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whole creative potential of junior pupils. The levels of relationship between the
specified types of mental activity and their determining influence on the peculiarities of the
creative process of children of primary school age were detected.

Based on the described interrelations between the imaginative and conceptual thinking,
the author distinguishes three levels of interaction of figurative and conceptual thinking of pupils
of the primary school age: full, partial and weak. The levels reflect not only general intellectual
level of development of the junior pupils, but also are the indicators of success in solving creative
problems and manifestation of creative potential of junior schoolchildren. 1. The full level of
interaction is characterized by full actualization of the mental images and concepts, light and
dynamic bilateral transitions between images and concepts. 2. The level of partial interaction
is determined by the ease of transitions from individual to general level, from the image to
the concept within their genetic proximity, the inverse transitions, especially the translation
of conceptual knowledge into imaginative generalization that is difficult and may be
exercised only within a clear framework. 3. The level of the weak interaction is characterized
by the lack of return, and the difficulty of direct transitions between images and concepts.

The theoretical analysis has shown that the strength, power and direction of the
relationship between imaginative and conceptual thinking influence the decision of creative
problems of the primary school age pupils. It is necessary to consider the marked peculiarities
of the mental sphere of junior schoolchildren’s creative potential.

Further study of this problem is seen in the terms of strengthening the links between
imaginative and conceptual thinking in pupils of primary school age which will help expand
and improve creative potential of the pupils.

Key words: creative and conceptual thinking, creative problem, plan, image-idea,
junior pupils.
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CYMCbKMI geprKaBHUN YHiBEpCUTET

EBPUCTUYHI BANTUTAHHA AK OCHOBA KPUTUYHOIO MUC/IEHHA

Y cmammi po3ensdaemoca npobnema popmy8aHHA 8MiHb KPUMUYHO20 MUC/AEHHSA
cmydeHmis nid 4ac camocmiliHoi ni3Ha8asnbHO-meop4oi 0OisnbHocMi 3a O00MNOMO20t0
espucmuYHuUx 3anumade. [lpedcmasneHo wupokuli iHcmpymeHmapili espucmuYHuUX
crnocobie HABYAHHA 3aNUMAnbHOI aKMuUBHocmi cmydeHmis y npoueci po3e’a3aHHA
e8pUCMUYHUX mecmosux 3a80aHbL, @ CAMe murnosaoeia 3anumaHs b. bayma («PomawkKa
Bayma»), cmpameeaia nocmaHo8KU KpeamusHuUx 3anumaHs (Creative Questions), nymisHUK
KpumuyHo2o mucneHHA (Guiding Critical Thinking) ma memoo «eHympiuwHb020 diasnozy».

Knaro4yosi cnosa: KpumuyHe MUC/AEHHA, €8pUCMUYHA MEXHO/02iA HABYAHHS,
espuUCMuUYHi 3anUMaHHA, KpeamueHi 3arnumaHHA, 3anumasnbHa aKMUBHICmMms, e8pucCmuYHi
mecmosi 3a80aHHSA, camocmiliHa ni3HaeanbHO-mMeop4a OisfsIbHICMb.

MNocraHoBKa npobaemu. OCHOBHMM 3aBAAaHHAM PO3BUTY BULLOI OCBITU
YKpaiHM Ha cy4acHomy eTani € GOpMyBaHHA BMiHb CTYAEHTIB OPiEHTYBaTMCA B
iHbOpMaLiMHOMY NOAi, OLiHIOBAaTM piBEHb [AOCTOBIPHOCTI iHPopmauii, wo
HagXoAnTb, BUPOONATM BNACHI HeE3aNeXHi cygrKeHHA. Lla no3uuia 3HaxoguTb
CBOE BifgobparKeHHA B CYy4aCHMX OCBITHIX AOKyMeHTax. Tak, NnpunHATe Pagoto
€EBPONN BM3HAYEHHA M'ATU KAKOYOBUX KOMMETEHLIN, AKUMM MatoTb BONOAITU
monopai ¢axiBui, BKAOYAE TPyny KOMMNETEHUi, NOB’A3aHMX 3i 3POCTAHHAM
iHbopmaTmM3aLlii cycninbcTBa, WO nepenbadaldTb OBOOAIHHA cnocobamu
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KPUTUYHOrO ocmucneHHAa iHpopmauii. CborodHi BMLLA LWKOMA MAE HaAaTu
CTYAEHTY *UTTEBO HEOOXIAHMMN METOA0NOTNIYHMIN IHCTPYMEHT AN1A CaMOCTIHOTO,
KPUTUYHOTO aHanisy 6e3amerKHOro nNoToKy iHbopmauii. Ha Hawy AymKy, Takum
iIHCTPYMEHTOM € BMiHHA CTaBUTU €BPUCTUYHI 3aNUTAHHA.

Ha cborogHi BapTo AoBectM epeKTUBHICTb BUKOPUCTAHHA €BPUCTUYHUX
3anuTaHb Ana GOPMYyBAHHA BMiHb KPUTMYHOIO MWUCAEHHS CTyAeHTiB, wWwob
PO3B’A3aTU HM3KY BUAB/IEHUX CYTTEBUX CYNepeyHoCcTen: a) MiXK TOTa/IbHOMO
iHOOPMATM3ALLIED  CYYaCHOro CyCMinbCTBAa Ta HErOTOBHICTIO  CTyAEHTIB
edeKTMBHO aHanisyBaTm Oe3meXHi NOTOKM HoBoi iHPopmauii; 6) mixK
HEeobXiAHICTIO KOXEH AeHb WBMAKO M paLioHaNbHO PO3B’A3yBaTU HECTAaHAAPTHI
nobytoBi, couianbHi Ta npodeciHi npobnemn Ta  HeAOCTATHLOO
chOPMOBAHICTIO BMiHb KPUTUYHOTO MUCNEHHS; B) MiXK TOTOBHICTIO CTYAEHTIB A0
CAaMOCTIMHOI Ni3HABa/IbHO-TBOPYOI AiANIbHOCTI Ta HEAOCKOHAIMM BOJOAIHHAM
METOANYHUM IHCTPYMEHTAPIEM — YMIHHAM CTaBUTU €BPUCTUYHI 3aNUTAHHA.

AHani3 akTyanbHUX AocnipgeHb. PeHOMEH KPUTMYHOIO MUCAEHHA €
ob’ekTom HaraTbox NCUXONOro-neaaroriyHmMx gocnigxkeHo. Tak, B. bibnep,
k. Tindopa, . lnbAacos, |. JlepHep, O.Jlyk, O. MaTiowkiH, M. MaxmyTos,
C. Py6iHWTEMH Ta iHWi  po3rnsgaloTb  NPUHUMAM M 3aKOHOMIPHOCTI
OYHKUIOHYBAaHHA KPUTMYHOTO MMCNEHHA B KOHTEKCTi 3arasibHO PO3yMOBMX
3gibHocTer ocobuctocti. Mpobnemy ¢opmyBaHHA KPUTUYHOIO MUCNEHHA B
pO3pi3si pedpopmMyBaHHSA 3MiCTy OCBITU 1 YNPOBaAKeHHA HOBUX OCBITHIX TEXHOJIOTIN
Y BITYM3HAHUX HABYANbHUX 3aKNaZ4axX AOCNAIAMKYKOTb TaKi NPOBIAHI BYeHi, AK
I. 3a3to0H, O. MNexoTta, C. TepHo, O. Tarno, A. PypmaH Ta iH. NpoTe HeaOCTaTHLO
PO3p0b6AEHUM 3aNUWIAETLCA NUTAHHA POPMYBaAHHA BMiHb KPUTUUYHOTO MUC/IEHHA
Y CTYAEHTIB BULLMX HAaBYa/IbHUX 3aKNaiB 3a AONOMOro €BPUCTUYHMX 3aMUTaHb.

OmKe, meTow CcTaTTi CTano 3’AcyBaHHA ePeKTUBHOCTIi BMKOPMUCTAHHSA
€BPUCTUYHMX 3anNuUTaHb JNA POpPpMyBaHHA BMiHb KPUTUYHOTO MWUCNEHHA
CTYAEHTIB Nifg Yac CaMOCTIMHOI Ni3HaBa/IbHO-TBOPYOI AifNIbHOCTI.

Buknap OoCHOBHOro martepiany. [lpy BCbOMY Pi3SHOMAHITTI BM3HAY€Hb
KPUTUYHOIO MUCIEHHA BOHU 3BOAATLCA A0 3ara/ibHOro 3micty. Ha Hawy Aymky,
KPUTUYHE  MUCNEHHA O03HA4Ya€ MUCNEHHA OLuiHHe, pedneKcnsBHe, WO
nepenbaya€e BMiHHA CTaBUTW HOBi €BPUCTUYHI 3anUTaHHA, WO B CBOK 4epry
A0MOMaratoTb 3HAXOAMTU PI3HOMAHITHI, AOA4ATKOBI aprymeHTH, NpUMMmMaTh
He3aNeXHi 3Ba*KeHi pilueHHs (y HecTaHAAPTHUX CUTYyaLifAXx).

[ocnigxeHHs npobaemun popmyBaHHA BMiHb KPUTUYHOFO MUCIEHHA TICHO
nos’a3aHe 3 eBPUCTMYHOKD TEXHOJIOFEID HABYaHHA, B OCHOBY AKOI MOKNAAEHO
€BPUCTUYHI  3anNUTaHHA, WO CTUMYAIOTb Ta  AKTUBI3YIOTb  CAMOCTINHY
Ni3HAaBaNIbHO-TBOPYY AiANbHICTb CTyAeHTiB. CyTHICTb €BPUCTUYHMX 3anuTaHb
PO3KpMBaeTbcA Yy npauax M. baxtiHa [1], A.Kopons [4], M. /la3apeBa [6],
l. MpoueHKo [9], A. XyTopcbKoro [10] Ta iHWKX, AKi AiALWAM BUCHOBKY NPo

HEeOOXiAHICTb | NpPIOPUTETHICTb CamMe CaMOCTIMHOI 3anuUTafNbHOI  AiANbHOCTI
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CTYAEHTA, @ He BMKNAZa4a B HAaBYa/IbHOMY MPOLECI.

MpoTe, aHani3 nepebiry BMKOHAHHA EBPUCTUYHUX TECTOBMX 3aBAaHb
(ET3) [8] Ta pe3ynbTaTiB iX BMKOHAHHA - TBOPYMX MPOAYKTIB (YCHi gonosiai
CTYAEHTIB Ha CEeMiHapCbKUX 3aHATTAX | KOHdepeHujiax (3anucaHux Ha Bigeo
HOCifX), Te3n [JonoBigein, CTYAEHTCbKi HayKoBi CTaTi, aHIMOMOBHI TemMW,
npodecinHo-cNPAMOBaHI pedepaT, HanucaHi pPigHOK Ta IHO3EMHOK MOBOIO)
BMABMB NapagoKcaibHe ABULLE B CUCTEMI BMLLOT OCBITU: MalixKe 90 % CTyAeHTIB He
BMilOTb CTAaBUTU €BPUCTUYHI 3aNUTAHHA, WO AOMNOMAratoTb LWBUAKO Ta aAeKBAaTHO
ouiHUTK iHpopmauito, BUPObUTU cTpaTerito AOCNIAKEHHS, MOTUBYIOTb CTYAEHTA
00 6inblw rAMBOKOro Ta WMPOKOro 3aHypeHHA y npobaemy, akTUBI3yHOTb MOLUYK
BAaroMmMx aprymeHTiB, NpWUKAadiB, HOBUX cMocobiB pPO3B’A3aHHA HABYANbHUX i
HAYKOBWX 3aBAaHb.

Lle nOACHIOETBbCA LINOK HU3KOK, Hacamnepea, neaaroriyHnxX npudunH. MNo-
nepwie, CTyAeHT OTPUMYE BeNuKUM obcar paaHux ana ob6oB’A3KOBOro
3anam’ATOBYBaHHA; NO-Apyre, Ha 3aHATTAX 3aNUTAHHA BiNblIO MipOK CTaBUTL
BMKNaZa4y, a He caM CTyAeHT; NO-TpeTe, DiNbluicTb BMKAaZa4yiB He A0CTaTHbO
BONIOAiOTb CTpaTEriAMM Ta MeTodaMu, AKi gonomornm 6 cuctemaTuyHo i edek-
TMBHO GOPMYBATM Y CTYAEHTIB YMiHHA CTaBUTW BNACHI EBPUCTMYHI 3aMUTAHHS.

Y npoueci gocnigKeHHsa BUABNEHO, WO ePpeKTMBHO GOopmMyBaTU BMIHHA
KPUTUYHO MMUCAUTM MOXKHA 33 AOMNOMOrOK HU3KU METOZiB, B OCHOBY AKMUX
NOKNALEHO 3annTasibHY aKTUBHICTb CTYAeHTIB. TaK, Ha nepwomy etani CTyAeHTH
03HAMOMAIOIOTBLCA 3 TUNOJOTIED 3anuTaHb b. bayma (Tak 3BaHO «PomaluKkoto
Bayma»), noTim 3acBOOWOTb CTpaTerito MOCTAaHOBKU KpPeaTMBHUX 3anUTaHb
(Creative Questions), nyTiBHUK KpuTMYHOro mwucneHHsa (Guiding Critical
Thinking) Ta MmeToa, «BHYTpilWHbLOro Aianory». 3a3HauyeHi 3acobwu MOXKHa
epeKTUBHO 3aCTOCOBYBATU AK HA AYAUTOPHMX 3aHATTAX Mig 4ac napHoi abo
rpynoBoi poboTn, Tak i B Npoueci No3aayanToOpHOI iHAMBIAyanbHOI poboTn ana
BMKOHAHHA TBOPYMX 3aBAAHb 3 By Ab-AKUX ANCUMMNNIH TYMAHITaPHOIO LIUKAY.

3ynuHmMmoca binbll aAeTanbHO Ha KOXKHOMY MeTogi okpemo. [lepuw HixK
NPUCTYNaTM A0 NPAKTUKM 3aCTOCYBAaHHA MeTOoAy E€eBPUCTUYHUX 3anuTaHb Y
HaB4Ya/IbHOMY NpPOLLECi, CTYAEHTN OCBOINU TUMNONOTIIO 3aNUTaHb «Pomaluka bayma»
(3acHoBaHy Ha TakcoHomii bB.Bbnyma): a) npocTi 3anuUTaHHA — 3anuTaHHS,
BignoBigalouM Ha AKi, NOTPIOHO Ha3BaTW AKicb GaKTW, Npuragatv M BiATBOPUTU
nesHy iHpopmaujto («Lo?», «[Je?», «Konn?»); 6) yTOYHIUi 3anuTaHHA —
3anuTaHHSA, CNPAMOBaHi Ha 3400yTTA HeBigomoi iHbopmauii («fAKka npupoaa ...?»,
«flKa pi3HMUA MiX .. Ta ..?»); B) iHTepnpeTauiiMHi 3anuTaHHA — 3anuTaHHS,
CNPAMOBAHI Ha BCTAHOBNEHHS MPUYMHHO-HACNIAKOBMX 3B'A3KIB («Homy ...?7»);
[) TBOpYi 3anMTaHHA — 3aMNWTaHHSA 3 e/leMeHTaMM YMOBHOCTI, MPUMYLLEHHS,
nporHo3y («Llo 3miHMnoca 6 y CBiTi, AKWO 6 ..?»); ) OUiHHI 3anUTaHHA —
3anuUTaHHSA, CNPSMOBaHi Ha 3’ACYyBaHHA KPUTEPIiB OUIHKM TUX abo iHLIMX NoAii,
asuw, ¢daktiB («4omy wocb Aobpe, a Wocb noraHe?», «Yum .... BiApi3HAETbCA
Bif,...?»); 3) NPaKTUYHi 3anNUTaHHA — 3anWTaHHA, CNPAMOBAHI Ha BCTAHOB/IEHHA
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B3aEMO3B’A3KY MiXK Teopieto i npakTukot («[e Bu y 3BUYaAHOMY KUTTI MoXKeTe
cnocrepiratu ...?», «AK 61 B1 BUMHMAM Ha micui ...?») [3].

BUKOpUCTaHHA i€l cTpaTerii Ha NPaKTULi AN1A CAaMOCTIMHOTO PO3B’A3aHHA
ctyaeHtamu ET3 (3 neparoriyHoi TBOPYOCTi Ta iHO3EMHOI MOBW) AOMNOMOIN0
CTyAeHTam b6inbll AETaNbHO OKPECAUTM MEXKi BiJOMOro M HeBIAOMOro, 3HANTH
HOBM3HY Yy Npobaemi, Wo AOCNiAXKYETbCA, ONepaTUBHO N epEeKTUBHO PO3B’A3aTh
TBOPYY 33a4au4y.

TakoXK nig 4Yac HaABYAHHA CTYAEHTIB  3anUTasbHOI  aKTUMBHOCTI  ANA
$bopmyBaHHA BMiHb KPUTUYHOIO MMUC/IEHHA OYyNO0 BWKOPUCTAHO CTpaTErito
NMOCTAaHOBKN KpeaTUBHMX 3anuTaHb [5] (ams. Tabn. 1). TaK, Ha NPaKTUYHMKX
3aHATTAX 3 iHO3eMHOiI MOBW (aHININCbKOI) CTYAEHTU OTPUMYBA/IM KAPTKM 3i
CMUCKOM KpeaTMBHUX 3anuTaHb. [lOTim iM nNpoOMNoOHyBanacA Tema MPOEKTHOI
poboTtu, HanpuKknag, «lnnovations». CTyaeHTM mMann camocTiiHO obpatu cobi
00’eKT pocniareHHs (NpUKNagd cyd4acHoi iHHOBALLT Y CBOIN ranysi HayKu), YKnacTu
CMUCOK 3aMNnTaHb aHIMNINCbKOKD MOBOD, TPAHCPOPMYBaATU MOro, 3a HeobxigHOCTI,
Ansa 6inbwoi ctumynauii yasu. MoTiM Ha OCHOBI CNWUCKY 3anuTaHb CTYAEHTU
YKNaganu ycHy A0onoBigb ANA BWUCTYMNY Ha LWWOPIYHIN CTYAEHTCbKIN HAyKOBO-
NPaKTUYHIN  KOHPepeHLUii NiHrBICTUMHOrO HaB4Ya/IbHO-METOAMYHOIO  LEHTPY
(MHMU) kadenpmn iHozemHUX moB CyMcbKOro AepaBHoro yHisepcuteTy (Cymay),
NPUCBAYEHIN aKTya/lbHUM OOCNIAKEHHAM iHHOBALMHUX TEXHOJONIA Y Pi3HUX
ranysax Hayku. HactynHum Kpokom 6yno nucaHHA Te3 AonoBigelr Ta HAayKOBUX
ctater. Ha 3aBepwanbHOMy eTani 3a OONOMOrOK CMMCKY TBOPYMX 3anUTaHb
CTYAEHTM NPOBOAMAN pedNeKCito BNAaCHUX AOCATHEHb, aHaNi3yBaan, WO HOBOrO
BOHW Ai3HA/INCSA, YOrO He 3HAM paHile nNpo 06’eKT AoCNigKEeHHA.

Tabauus 1
Creative Questions

A routine for generating and transforming questions

1. Pick an everyday object or topic and brainstorm a list of questions about it.
2. Look over the list and transform some of the questions into questions that challenge
the imagination. Do this by transforming questions along the lines of:

- What would it be like if...

- How would it be different if...

- Suppose that...

- What would change if...

- How would it look differently if ...
3. Choose a question to imaginatively explore. Explore it by imaginatively playing out its
possibilities. Do this by: Writing a story or essay, drawing a picture, creating a play or
dialogue, inventing a scenario, conducting an imaginary interview, conducting a thought
experiment.
4. Reflect: What new ideas do you have about the topic, concept or object that you didn’t
have before?

Mig 4yac ekcnepumeHTanbHoro BunpoboByBaHHA cTpaTerii «Creative
Questions» BCTaHOBNEHO, WO ¢GOPMY/IOBAHHA Ta AOCAIAMEHHA LUiKaBUX
3aMUTaHb 4acTo OyN0 He MeHLW BaK/IMBMM €Tanom Mi3HaBa/bHO-TBOPYOI
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(eBpMCTMYHOI) AIANBHOCTI, HiX NOLWYK CaMOro pilleHHA HaB4YaNbHOI Npobnaemu.
TakoX 3adikcoBaHO, WO LUENn MeTohd, CTUMYIOE KPUTUYHE MMUC/EHHSA,
NPobya)Kye UiKaBiCTb, MOTUBYE CTyAEHTA A0 CAMOCTINHOrO MOLWYKY HOBOI
3HaYyLWoi ANA HbOro iHPopmauii, TUM CaMMM HaJAE MOXK/AMUBICTb CTYAEHTY
6inbw rNMOOKO 3aHYPUTUCE Y TEMY AOCNIAXKEHHA.

Buknagau moxe BuKopuctosyBaTu «Creative Questions» Ha no4yaTKoOBOMY
eTani poboTM Hag TBOPYOK Temot, Wob JONOMOITU CTyAeHTaM OTPMMATU
yABNAEHHA NpPO WKUPOTYy O6’€KTa [OCNIAKEHHA. YNPOAOBXK BUBYEHHA TEMU LEeN
MEeTO[, MOXe 3aCTOCOBYBAaTUCb AK IHCTPYMEHT MOKBAB/EHHA iHTepecy. Ha
KiHUEBOMY eTani OnpautoBaHHA TemMM 3anponoOHOBaAHA CTpaTeria  MoXKe
BMKOPMCTOBYBATMCA fAK 3acib, 3a 4ONOMOrot0 AKOro MOXKHA MOKa3aTh CTyAeHTamM
AK 3HAHHA, AKI BOHW OTPUMAAN 3 TeMWU AO0CNIOKEHHA, AONOMAratloTb IM CTaBUTH
Bce HiNblue HOBMX LjiKaBUX Ni3HAaBaIbHO-TBOPYMX (€BPUCTUYHMX) 3aNUTaHD.

CBoto edeKTUBHICTb AN GOPMyBaHHA BMiHb KPUTUYHOIO MWUCNEHHSA

AOBIB i NYTIBHUK KpuUTMYHOro mucneHHsa (Guiding Critical Thinking)
amepuKaHcbKoro ncmuxonora i negarora E. Kidr (Alison King) [11] (gmB. Tabn. 2).
Tabnuuya 2
MyTiBHUK KputnuyHOro mmucneHHsa E. Kinr
3anuTaHHA CneujianbHi po3ymoBi yMiHHA
AKi cnnbHi Ta cnabki ctopoHn ... ? AHanis / NepenbayeHHs
AKa pi3HUUA MiXK ...Ta ... ? MopiBHAHHSA / KoHTpacT
MoscHiTb, Yomy ... ? ( MoAcHiTb, AK ... ?.) AHanis
Lo cTanoca 6, AKwo ... ? MNepepbaveHHs/TinoTesa
Alka npupoga ... ? AHanis
Yomy BinbyBaeTbes ... ? AHanis / NepenbayeHHs
AKWI HOBWIM NpuKnag, ... ? 3acTtocyBaHHA
AK ... morno 6 6yTn BUKOPUCTAHO ? 3acTocyBaHHA
AK MOKHa BUKOPMCTOBYBATH ... ? AHanis / NepenbayeHHs
Lo € aHanorom ... ? OTOTOXHEHHA (ctBOpEHHA aHanorin i
meTtadop)
LLlo mu BXXe 3Haemo npo ... ? AKTUBaLiA nonepeaHbOro 3HaHHA
AK ... BN/IMBAE HaA ... ? AHani3 BigHocuH (cause-effect)
AK ... NOEAHYETLCA 3 TUM, L0 BXKe BiAOMO? | AKTMBALiA NonepeaHbOro 3HaHHA
Lo o3Hauae ... ? AHani3
Yomy ... € BaXKIMBUM? AHani3 3Ha4YeHHA
Lo cninbHoro matotb ... i ... ? KoHTpacT / MopiBHAHHA
AK MOXHa 3aCTOCOBYBATU Yy | BUKOPUCTAHHA Yy peasibHOMY KUTTI
NOBCAKAEHHOMY KUTTi?
AKMN € KOHTpPApPrymeHT Ao ... ? CnpocTyBaHHA apryMeHTy
Ulo € rapHoro, MO3WUTMBHOrO y .... i | OuiHKa iaprymeHTauia
yomy?
Ak po3s’a3atu npobnemy ... ? CuHTes igei
MopiBHANTE ... i ... BIAHOCHO . . . . KoHTpacT / NMopiBHAHHA
Lo, AK BU AyMaETe, CNpUYMHSE ...? Yomy? AHani3 BigHocuH (cause-effect)
By norogskyetecb 4mM He noroaxyerecb 3 | OuiHKa i aprymeHTauin
TBEPAMKEHHAM: ... ? Uo moxe
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nigTBepaMTK Bawy Bignosiab?
AK MOXKHa iHaKLWwe NoAMBUTUCA Ha...? MNepenbayeHHs iHWKX NepcnexkTnB

Y  pe3ynbTaTi  OCBOEHHA  «NYTIBHUKA  KPUTUYHOINO  MUCAEHHA»
3anponoHOBaHi 06’eKTM nNi3HAaHHA (HanpwKnag, IiHHOBAUiMHI TexHonorii
HaBYaHHA, IHHOBALIi B Tranysi BWCOKMX TEXHONOFiA TOLWO) pOo3rnazannca
CTYAEeHTaMM Nig PiSHMMM KyTaMu, BOHW MOPIBHIOBAAMCA 3 iHWMMK, bBinbL
AETaNbHO aHani3yBasMcA W  OUJHIOBAaAUCA X HeJoNiKM Ta nepesarwu,
OOCNIAXYyBaNacaA MOXAMBICTb BUKOPUCTAHHA OO’€KTa B NOBCAKAEHHOMY MKUTTI
Ta NepcnekTMBM MOro MoAanblioro PO3BUTKY. BianoBigaroun Ha 3anUTaHHA,
CTYAEHTU OKPEC/ItOBA/IM KOJIO HE3HAHOro M MOCTYNOBO 3amnoOBHIOBAAM MOro
HOBMMMW HeobxigHMMK ans cebe 3HaHHAMMK, 3HAXOAUAU OpPUriHaNbHI cnocobu
po3B’A3aHHA ET3 i, AK pe3ynbTaT, CTBOPIOBAIM 3HAYHO AKICHILUMA OCOBUCTICHO
3HaAYYLLWUI OPUTiIHANIbHUIN TBOPYUIA OCBITHIN NPOAYKT.

EkcnepvmeHTanbHe 3aCTOCYBaHHA B HAlWOMy AOCNIAMKEHHI cepii 3anuTaHb
E. KiHr nig 4ac camocTiMHOoro posB’A3aHHA cTygeHTamu ET3 3 neparorivyHoi
TBOPYOCTI Ta IHO3EeMHOI MOBM [0BeNo, WO AKICTb IXHIX TBOPYMX MNPOAYKTIB
(aHOTaU,M, peueHsii cTaTel BiAOMMUX HAaYKOBLLB, BNACHUX CTYAEHTCbKMUX HayKOBUX
cTaTen, YCHUX gonosigen 3a ¢paxoBMM CMPAMYBAHHAM, MUCbMOBUX NPOdECIMHNX
npobaemHMX TBOPiB, HayKOBUX pedepaTiB TOLWO) 3HAYHO NiABULLMANACA, 30KPEMA,
PO3LWMPUAACA NOBHOTA AOCNIAXKEHHA 1 BUCBITEHHA 06’€KTA Mi3HAHHA.

Ha npakTU4HUX, CEMIHAPCbKUX i KOHCYNbTALiMHUX 3aHATTAX i3 NefaroriyHoi
TBOPYOCTi M iHO3€MHOI MOBM CTYAEHTU OMaHyBa/IM Cy4aCHWUM EBPUCTUYHWUI
MeTo4,— METOJ, «BHYTPIWHbOro Aianory». OCTaHHIN 6a3yeTbCA Ha BHYTPILLHIN
Ajanorosii Npupoai MuUcneHHa, ocobnmBin nNo3uuii B MUCNEHHI — «pgianor i3
coboto» (I'. KydnHcbkuin) Ta eBpUcTUYHKMX 3anuTtaHHsx (O. Auca [2], A. Koponb [4]).
Big TOro, HacKinbKM CTYAEeHT OBONOAIB METOAOM «BHYTPILWHBLOrO Aianory»,
3aNeXUTb edEeKTMBHICTb NpPOLLeCYy CAMOCTIMHOIO MOLUYKY HOBOFO 3HaHHA A1
HeCTaHOAPTHOro pPO3B’A3aHHA MNOCTAB/IEHOrO TBOPYOro 3aBAAHHA Ta SAKICTb
CTBOPIOBAHOIO  CTYAEHTOM OCOOMCTICHO 3HAYyLWOro TBOPYOro OCBITHLOMO
NPOAYKTY.

OCHOBHMM [HCTPYMEHTOM METOAY «BHYTPIWHbLOrO Aianory» BUCTynanu
BHYTPILLHI (CAaMOCTiMHi) eBPMUCTUYHI 3aNUTaHHA CTyAeHTa, AKi «3anyckaam» oro
Ni3HaBa/IbHYy aKTUBHICTb Ta KPUTUYHICTb MUCNIEHHA Yy NPOLLECi po3B’A3aHHA ET3.

Y meXKax Haworo AoCnigXeHHA nig, Yac 3acToCyBaHHA cepii 3anuTaHb
«Pomawkn bayma», NyTiBHMKA KPUTUMYHOrO MMUCAeHHsA, cTpaterii «Creative
Questions» Ta meToay «BHYTPIWHbOIO Aianory» ana epekTMBHoro GopmyBaHHA
BMiHb KPUTMYHOrO MWMCNEHHA CTYAEHTIB Nig 4Yac po3s’AsaHHA ET3
YpaxoByBasMCA  MPUHUMNU  €BPUCTUYHUX  3anuTaHb, CHOPMY/IbOBaHI
O. Mopo3oBuM: a) NpPobAeMHOCTI ¥ ONTUMANbHOCTI (WNAXOM MaNCTEPHO
NOCTaB/IEHWNX 3aNMUTaHb NPO6AEMHICTb 3aBAAHHA 3HUKYETLCA 40 ONTUMANbHOrO
piBHA); 6) apobneHHa iHPopmauii (eBPUCTUYHI 3anNUTaHHA [O03BONAOTb
3[iINCHUTM PO3OMBKY 3aBAAHHA Ha MiA3aBAaHHA); B) LifenoKnagaHHA (KOXKHe
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HOBe eBPUCTMYHE 3annUTaHHA POPMYE HOBY CTpaTerito — MeTy AifanbHoCcTi) [7].
EKkcneprmeHTanbHe 3aCTOCYyBaHHA B AOCNIAKEHHI cepii cTpaTerin i meToaiB
$bOpMyBaHHA BMiHb CTaBUTM EBPUCTMYHI 3aMMUTAHHA Mig, 4Yac CaMOCTIMHOrO
PO3B’A3aHHA CTYAEHTAaMW TBOPYMX 3aBAaHb 3 NyMaHITapHUX AUCUMNAIH O0BENO,
O SAKICTb IXHIX TBOPYMX MPOAYKTIB NiABULWMAACA MaMXKe Yy ABidi, 30Kpema,
pO3LWMpMAaca NOBHOTA AOCAIAKEHHA N BUCBITIEHHA 06’€KTa Ni3sHaHHS.
BucHOBKM. TakMM 4YMHOM, Ha CbOrogHi MoBa MAe Npo nepexig Big,
TPAAULIAHOT OCBITHbOI NapaguMrmMu, OPIEHTOBAHOI Ha nepegady 3HaHb, A0
iHHOBaL,iMHOI MeparorikM, MeTOl SKOI € PO3BUTOK 0OCOOMUCTOCTI, AKa BMiIE
KPUTUYHO  MWUCAUTK, AymMaTW, aHanisyBatu iHPopmauito. YpaxoByrouu
BU3HAYEHHA KPUTUYHOINO MUCNEHHA, AWOAKTUYHI MOMKAMBOCTI €BPUCTUYHOIO
HaBYaHHA, Pe3yNbTaTM EeKCNepUMEHTANbHOro BUNPOOOBYBAHHA E€BPUCTUUHMX
iHCTPYMEHTIB, CTpaTerin, MeTOoAiB, B OCHOBY fAKMX MOKMAAAEHO 3anuUTaNbHY
aKTUBHICTb CTyAEeHTIB-Cy6’eKTIB HaBYaHHA, MOXHA KOHCTATyBaTU A0CTATHbO
BMCOKY eQpEeKTMBHICTb Ta pPe3y/NbTaTUBHICTb BUKOPMUCTAHHA €BPUCTUYHMX
3annTaHb AN GOPMyBaAHHA BMiHb KPUTUYHOTO MUCNEHHA ManbyTHIX ¢paxiBu,iB.
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PE3IOME

Mnoxyra T. M. 3BpUcTMYeCcKmne BONPOChl KaK OCHOBA KPUTUYECKOrO MblLAEHUA.

B cmamee paccmampusaemca rnpobaema opmuposaHus ymeHuUl Kpumu4yecKozo
MblWAEHUA cmyo0eHmo8 8 npoyecce camocmosamesnbHOU M03HA8AMENbHO-MB0opYecKoU
desmenbHOCMU C [OMOWbIO 38pucmuveckux eonpocos. [lpedcmasaeH wWupoKuli
UHcmpymeHmapuli 3spucmuyeckux crocobos obyveHus cmyoeHmMos ymeHur 3a0as8amo
80IPOCHI 8 NMpoyecce peweHuUs 38pUCMuUYecKUx mecmossix 3a0aHull, @ UMeHHO murnosao2us
gonpocos b. bayma (mak Haselieaemas «Pomawka bayma»), cmpameaus nocmaHosKuU
KpeamusHsix eonpocos (Creative Questions), nymesodumesnb Kpumu4yecKo2o MblWaeHus
(Guiding Critical Thinking) u memod «8HympeHHe20 duaso2a».

Knloyesble cnoea: KpumuyecKkoe MbilUAEHUE, 38PUCMUYECKAAs MexHOs02usA
oby4yeHus, 3spuCMuUYecKUE  B0MpPOCbI, KpeamusHble  80MpPOCLl,  80MPOCUMENbHAA
aKMUBHOCMb, 38pUCMUYECKUe mecmosble 300aHUA, CAMOCMOAMEeNbHAA M03HA8AMeEIbHO-
meopyeckas desmesibHOCMb.

SUMMARY

Plokhuta T. Heuristic questions as a basis for critical thinking.

The article deals with the problem of forming students’ critical thinking skills during
their independent cognitive and creative activity using heuristic questions. A wide range of
heuristic tools, strategies and methods of teaching students’ inquiring activity in the process
of solving heuristic test tasks, namely B. Bloom’s typology of questions, a routine for
generating and transforming questions (Creative Questions), the guide of critical thinking
(Guiding Critical Thinking) and the method of “internal dialogue” are investigated.

The basic principles of heuristic questions which contribute to the development of critical
thinking are taken into account. To them belong: a) the principle of problem setting and reaching
the optimal level of its understanding (skilfully asked questions can simplify a problem task to the
optimal level); b) the principle of the information fragmentation (heuristic questions can divide
a complex problem task into several easier subtasks); c) the principle of goal setting (each
heuristic question forms a new strategy - the purpose of further investigation).

With the help of heuristic questions the objects of cognition (for example, innovative
learning and teaching technologies, innovations in high technology, etc.) are investigated by
students from different angles, they are compared with other items, analyzed in more
details. Students can evaluate advantages and disadvantages of the objects and study
prospects of their further development. While answering thoughtful questions, students
outline the range of unknown information and gradually fill it with important for them
knowledge, find an original way of heuristic test task solving and as a result, create an
original meaningful educational product of high quality.

The pedagogical experiment on the use of strategies and methods of forming
heuristic question skills during students’ independent cognitive and creative activity in
humanities proved that the quality of their creative products (scientific articles and abstracts,
professionally orientated oral presentations, diploma papers, etc.) doubled.

Key words: critical thinking, heuristic technology, heuristic questions, creative questions,
heuristic test tasks, independent learning, inquiring activity, cognitive and creative activity.
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