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PERFORMERS TRAINING

The article clarifies the meaning of the concept of “artistic and creative potential”,
highlights the problematic issues of its development and significance in training of future
performers of music profile, substantiates the effectiveness of this process in the practice of
the modern music school.
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Introduction. The relevance of this work is due to the social changes
taking place in the modern world. The current millennium is characterized by
brilliant scientific discoveries and coordinated solutions to many important
social problems in the field of culture, science and art. This is a necessary
condition for the flourishing of spiritual culture, disclosure of the creative
potential of each creative person.

Legislative educational documents of our time state that the whole
education system is designed to provide education for creatively developed
people, competitive professionals with spiritual culture, respect for individual
rights and freedoms, who demonstrate high professionalism, respect for each
other, traditions and culture of different peoples.

Qualitative changes in the social structure and way of life of societies give
their results and certainly affect the spiritual culture of any country. Such changes
significantly affect development of the entire system of higher professional
education, including training of future musicians, development and formation of
their artistic and creative potential. Therefore, a special responsibility today lies
with education institutions designed to educate our youth, to shape their
worldview, interests and creative needs, civic consciousness.

Analysis of relevant research. The degree of elaboration of the problem
was determined in the process of analyzing the scientific literature on the
subject. Thus, the works of philosophers G. Hegel, T. Hobbes, R. Descartes, and
l. Kant are devoted to the spiritual and historical depths of creative activity.
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The problem of creativity and artistic-creative activity was one of the key
in the works of representatives of philosophical thought of the last century.
Scientists S. Bulhakov, H. Berdiaiev, I. lliin, N. Losskyi, V. Rozanov, V. Soloviov,
P. Florenskyi conducted analysis of the processes of independent artistic and
creative activity of the individual, pondered how to understand and develop his
inner world. To do this, the scholars turned not only to science but also to
culture, religion and art.

Of particular importance for this issue are the works of prominent
musicians, composers, teachers, who laid the foundations for the creative
development of the personality — J. S. Bach, L. Beethoven, R. Wagner, D. Verdi,
F. Liszt, W.-A. Mozart, N. Paganini, A. Toscanini, F. Chopin, R. Schumann.

The study of the research problem from historical positions is based on
the names whose owners influenced the development of domestic and foreign
classical music school — M. Balakirev, A. Borodin, M. Glinka, A. Dargomyzhsky,
M. Mussorgsky, C. Rachmaninoff, P. Tchaikovsky, as well as M. Lysenko,
M. Leontovych, K. Stetsenko, J. Stepov. We also took into account the views on
the performance skills of the representatives of the vocal school of different
times — H.Vyshnevska, M. Demchenko, S. Zvereva, S. Ya. Lemesheva,
A. Nezhdanova, O. Obraztsova, H. Obukhova, F. Chaliapin and others.

Various aspects of the theory and practice of music and performance
creativity are considered in the works of prominent musicians of our time —
A. Aleksieiev, D. Barenboim, M. Berlianchyk, A. Goldenweiser, T. Dokshitser,
I. Milintein, E. Nazaikinskyi, G. Neuhaus, V. Kholopova, O. Shulpiakova.

Modern scientific concepts on the problems of interaction of pedagogical
and performing skills are covered in the works of V. Bielikova, O. Horbenko,
M. Davydov, O. Markova, V. Moskalenko, R. Valkevych and others. The
psychological basis of the creativity of the individuality of the instrumentalist-
vocalist as an indicator of his performing skills is considered by L. Bochkarev,
O. Vitsynsky, H. Tarasov and others.

Problems of professional development of musicians are increasingly
attracting the attention of researchers, including the names of scientists of the
past and present — E. Abdullin, Yu. Aliiev, O. Apraksina, A. Bazik, T. Baklanova,
O. Bloch, H. Vetlugina, I. Dovzhynets, H. Holiaka, O. Yeremenko, N. Yefimova,
S. Zorilova, Ye. Karpenko, S. Kramska, T. Kostina, A. Kuznetsova,
Ye. Maksymova, M. Petrenko, O. Ustymenko-Kosorych, N. Folomieieva,
H. Tsypin, A. Shcherbakova.

Deep aspects of the problem of creativity development of the future
specialist in musical art are considered in the works of such scientists as
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l. Ziaziun, M. Leshchenko, O. Oleksiuk, H. Padalka, S. Sysoieva, O. Shcholokova
and others.

G. Abadzhian, V. Apatskyi, V. Zarytskyi, V. Leonov, R. Teriokhin and other
teachers-practitioners in the field of spiritual performance point out the
procedural uniqueness and significance of musical and artistic development in
the artistic and creative formation of the future performer-instrumentalist.

The scientific works of |. Koshavets, S. Kramska, S. Kutsenko, O. Matlina,
O. Muzyka, I. Mursamitova, T. Sytnyk are devoted to the origins of creative and
artistic potential of future artists.

It should be noted that in the professional training of a future musician-
performer, the development of artistic and creative potential is no less
important than the mastery of performing techniques of any genre. This
process should be based on the best traditions of artistic culture. This approach
corresponds to the current strategic objectives of research in art pedagogy
around the world.

Analysis of numerous sources suggests that the artistic and creative
potential is a category that has a worldview orientation, conditioned by
psychological characteristics of the individual. Artistic and creative potential is
formed in the process of acquiring by a future musician-performer of life,
professional and creative experience and gives opportunities for self-realization
of his personality in terms of creative activity.

The aim of the article is to highlight the significance of the artistic and
creative potential of the musician-performer in the complex process of his
practical training in the conditions of the institution of culture and arts of
higher and secondary special education.

Research methods. To achieve the goal of this work, the following
methods were used: theoretical analysis of domestic and foreign scientific
literature in the specialty; study, analysis and generalization of pedagogical and
artistic experience on the chosen research topic.

Research results. The strategy of modern education development is
aimed at asserting the personality of the future art specialist by fully realizing
his potential. Nowadays can be traced active development of the music-
performing school, where time-tested domestic and foreign musical traditions
form the ground for the creative activity of the future professional musician.
Given the centuries-old historical experience, the modern art and music-
performing school is in search of something new, perfect and effective. Of
course, an important role is played by the analysis of the pedagogical and
creative heritage of the outstanding masters of music, identification of ancient
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techniques, some of which have been lost by our generation due to their oral
transmission from teacher to student.

Their revival in modern conditions is of particular value. The essence and
content of the artistic and creative potential of the future musician-performer
is a rather complex and multifaceted problem. Its disclosure involves an in-
depth analysis of pedagogical and musicological literature.

Based on the achievements of science, culture and art, we can say that
performance (instrumental or vocal) is one of the oldest and most interesting
forms of art mastery, because musical performance is the broadest sphere of
manifestation of human nature. Even today, in modern culture, musical
performance itself surpasses all other genres of art.

Musical performance and its types (instrumental, vocal) accompany a
person throughout his life, regardless of his gender, age, nationality, level of
education, financial status, and so on. And today the performing aspect in art is
experiencing a surge of interest. The number of people wishing to receive
music education has increased, which is confirmed by a fairly high competition
for music departments and faculties of creative higher education institutions.

Today, the requirements for education of a professional musician have
increased enormously. A specialist in the field of musical performance “... must
have high intelligence, spiritual culture, be an aesthetically developed
personality, know the performance repertoire, master the complex musical
language of classical and modern music, have different styles and performance
techniques (Leonov, 2007, p. 202). It is important that “formation of the
personality of the musician-performer and his professional training cannot do
without the development of artistic and creative potential, which provides a
full process of formation of his artistic personality” (Abadzhian, 1982, p. 5).

Modern scholars emphasize that the modern vocational school “... is
currently actively developing, based on centuries-old musical traditions of
world schools. But, despite the rich historical experience, even today the
practice of teaching performing arts continues to be in the process of finding
the most perfect and effective techniques” (Apatskyi, 2006, p. 258).

Undoubtedly, “the modern system of professional music education,
which has strong, time-tested traditions, needs to be improved in accordance
with the new requirements of the time” (Zarytskyi, 2020, p. 195). The problem
of developing the artistic and creative potential of future performers-musicians
in the conditions of their professional development in education institutions of
a new type remains insufficiently studied.
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Problems of essence and content of artistic and creative activity of
musicians-performers, theoretical and methodological bases of their
professional training and professional formation become especially actual.

It is clear that the problems of improving the professional training of a
musician-performer in institutions of music education of higher and secondary
special level are increasingly attracting the attention of scientists and teachers.
That is why today a large amount of pedagogical literature is published, which
highlights various aspects of the formation of the skills of future performers in
the musical art.

The artistic and creative potential of a musician-performer is closely
connected with the general music and performing talent of a person, his
musical literacy and emotional sensitivity. The concept of “artistic and creative
potential” includes general (for all branches of art culture), special (specific to a
particular society, socio-demographic group) and individual (specific to an
individual). Artistic and creative potential also contains an element of the
unconscious, spontaneously formed in the process of cognition, in the work
and creative activity of the performer, where the activation of its formation is
carried out by mastering the heritage of outstanding musicians and composers
of the past and present.

It is worth noting that today researchers are working to develop effective
comprehensive methods for diagnosing the musical performance of the future
performer, which includes a computer examination using specially designed
tests to determine his emotional and musical hearing, as well as performing
abilities. But in such works attention is paid only to the musical capabilities of
the musician and does not take into account the artistic and creative features
of his personality.

The artistic and creative potential of a musician-performer today should
be considered in two main areas:

e in the artistic-creative, which reveals the inner spiritual world of the
musician, his thoughts, feelings, ideas and value system;

e in the technical-performing, directly related to its performance
apparatus and performance capabilities.

The synthesis of various artistic-creative and technical-performing
indicators gives an opportunity to talk about the individuality and uniqueness of
the musician. A striking feature of the performer is due to his ability to absorb
personal life experience, his social, spiritual, moral and aesthetic education.

All these problems must be solved comprehensively and only so it is
possible to really effectively reveal the artistic and creative potential of the
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future musician-performer in terms of his training in higher or secondary
special education institution of culture and arts.

Of course, teachers and artists understand that time puts forward new
requirements for the training of competitive professionals who can not only
“revive the traditions of national culture, but also develop culture, art, create
spiritual, aesthetic, moral values. This necessitates the development of artistic
abilities, unique creative potential of the individual” (Kramska, 1998, p. 49).

But the essence and content of the artistic and creative potential of a
person is a very complex and diverse problem. Its disclosure involves a deep and
comprehensive analysis of philosophical, psychological, pedagogical and
musicological literature, the study of artistic and creative potential as a creative
activity.

The problem of the inner potential of the musician-performer, the
undiscovered artistic and creative potential of the individual and culture in a
particular context in general is of interest to scientists from ancient times to the
present day. The problem of analyzing the process of creative search and creative
human activity is more than relevant. Scientists are considering the problem of
organizing activities that would optimally affect the inner world of our musicians,
the principle of understanding and mastering universal values, the process of
understanding the content and essence of this phenomenon. Inexhaustible
sources in the outlined context are culture, religion, science and art.

Analyzing and summarizing the statements of scientists in this aspect, we
can say that creativity is a process of human self-expression, it should be
understood as the maximum possible, the deepest penetration into objective
reality. The concept of “creativity” is extremely broad and multifaceted. In the
dictionary, creativity is called “activity, the result of which is creation of the
new material and spiritual values. The product of creativity differs in novelty,
originality, uniqueness” (Slastionin, 1990, p. 12).

Moreover, representatives of scientific thought in music psychology and art
pedagogy in determining the features of artistic creativity in the performing con-
text note: “The need to express one’s feelings on the canvas, paper or note signs
arises due to overloading of the emotional sphere of an artist by life impressions.
Something that is an everyday fact of life for an ordinary person, in the soul of the
artist causes a bright range of experiences due to the special vulnerability and
emotional sensitivity, his mental organization” (Oleksiuk, 2004, p. 86). Creativity is
“not only a practical but also a mental activity that transforms the world. For the
creative subject, it is a means of self-expression, self-realization, personal
development in general. Its main quality is novelty” (Leontiev, 1977, p. 102).
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But the question arises: is everything new can be referred to creativity?
Random associations, meaningless actions, even those aimed at any
transformative activity, can hardly be called creativity. In all these examples,
there is no starting point that encourages creativity — the goal. Like the need
for self-realization, the goal is a necessary condition and the main stimulus for
creative activity.

It should also be recognized that external practical activities aimed at
creating a product of creativity are not the creative process itself. Only the
inner mental and intellectual processes that motivate this practical activity can
be creative. Thus, L. Vygotsky, reflecting on the peculiarities of creativity,
wrote: “Creative activity ... is directly dependent on the richness and diversity
of past human experience, because this experience is the material from which
the fantasy is constructed ... we can conclude about the need to expand the
experience of the individual, if we want to create a strong enough foundation
for his creative activity” (Vygotsky, 1991, p. 19).

It is interesting to note that the process of creative search allows the
performer to really rise to a worthy height of artistic and performing skills, to
achieve a brilliant virtuoso performance of musical material. In addition,
performing activities and unlimited potential of the performer in the outlined
context surprise with their skill, forcing a different look at the role of music for
the artistic and creative development of the individual. But such a
comprehension requires from the listeners an active creative search in order to
realize the depth of the work of art, which not everyone can comprehend. But
despite this, modern musicians-performers continue to look for new
opportunities to perform, new colors to express their feelings, revealing new
opportunities not only for themselves, but also for art of music in general.
According to R. Rolland, “music is the greatest value, ... it gives us a pure
expression of the soul, the secrets of the inner life of man, which are long
transformed in the heart before going out” (Verbets, 2005, p. 4).

The professional training of a musician-performer is based on the
inclusion of the individual in artistic and cultural activities, his orientation to the
development of creative potential and emotional and value attitude to art.

Studies on the peculiarities of artistic and creative training of musicians-
performers say that “artistic and creative activity of students is a process of
cognition, reproduction, creation and dissemination of objective and
subjective, original product in the field of art through intellectual processes”
(Kramska, 2015, p. 185).
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Historically considering the problem of understanding the essence and
content of the artistic and creative potential of the individual in the philosophy
of music and musicology, we can draw the following conclusions:

e artistic and creative potential of the individual in the process of life
acquires a worldview, social and even religious character, which corresponds to
the time and development of society;

e the phenomenon under study reflects the emotional inner state of the
individual, the level of intelligence and artistic and creative development;

e artistic and creative potential is formed in the process of self-
knowledge, in work and study, in search of truth, in terms of creative (musical-
performing) activities;

e it is manifested in one’s own critical experience gained in the process
of life and musical practice, as well as in the interpretation of musical and
artistic values;

e the studied phenomenon contains general (for all in the field of art
culture), special (specific to a particular society, socio-demographic group) and
individual (specific to an individual);

e artistic and creative potential contains an element of the unconscious,
spontaneously formed in the process of cognition, in work and creative activity;

e activation of the formation of artistic and creative potential of the
individual is carried out through the development of the heritage of
outstanding musicians and composers of the past and present, as well as in the
creative search for their own style of making music.

Based on the above, we can conclude that artistic and creative potential
is the possibility of future realization of the individual in terms of creative
activity, a category that has a worldview orientation, due to individual
psychological characteristics of the person, and is formed in the course of life
and creative experience.

It is well known that potential, as an individual psychological feature of
the personality, is closely related to the temperament, character, abilities. It
also depends on the emotional and volitional sphere of the individual, degree
of his talent, development of cognitive processes: thinking, feeling, perception,
imagination, fantasy, memory. Of course, all these components are able to
directly influence the peculiarities of the formation of artistic and creative
potential of future musicians-performers, to determine the content of
professional training in the field of performing arts, to determine a certain
amount of necessary knowledge, skills and abilities, to outline effective ways of
developing future musicians-performers’ artistic and creative potential both in
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the conditions of training in an art institution, and in the further professional
formation and professional performing activity.

Conclusions and prospects for further scientific research. The artistic
and creative potential of future specialists in music and performance in the
context of their training in higher or secondary special education institutions is
a rather complex phenomenon. It is based on artistic and creative talents, age
and individual psychological characteristics of a particular individual, has
rational and emotional foundations, depends on emotional and volitional
decisions. The professional growth of a musician-performer in today’s
conditions cannot be full-fledged without the disclosure and development of
artistic and creative potential, which provides the process of formation of the
individuality of the modern representative of the high art in performance.

The process of artistic and creative potential development is an effective
tool in the practice of training musicians in art institutions, promotes creative
self-expression of talented students, taking into account the individual
characteristics of each of them, as well as artistic manifestations of their
activity in music and performance. This allows the music performers-beginners
in the process of their professional training to master effective strategies for
attracting art fans to the cultural society and be directly involved in the
functioning of the system of modern culture as a whole.
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PE3IOME

Kpamckaa CsetnaHa, OcTpoBckuii Banepuii. XynoxecTBeHHO-TBOPYECKUM
NOTEHLMan B NPaKTUKe NOArOTOBKMU OyAyLUMX MY3bIKaHTOB-UCNONHUTENEN.

B cmamee ymouyHsaemcsa colepxaHue MnoHAMUA «XyooxecmeeHHO-meop4ecKull
nomeHyuan», oceewaromca npobaemHole B80MpPOCLI €20 pPA38UMUA U 3HAYUMocmu 8
npouyecce no020mosKu b6ydyuwux ucnosHumesned MY3bIKAAbHO20 npoguns,
obocHosbisaemca eggeKmusHoCmb OAHHO20 TMpouecca 8 MNPaKmuKe cospemMeHHOoU
MY3bIKAAB6HO-UCMOAHUMENbCKOU WKOAbI.

KnioueBble cnoBa: xydoxcecmeeHHO-meop4Yeckuli nomeHyuasa,  My3blKQHM-
ucrnosnHUMenb, My3blKaabHO-UCMOAHUMENLCKAA WKOAJ.

AHOTALIA

KpamcbKa CsitnaHa, OcTpoBCbKMA Banepiit. XynoXHbO-TBOPYMI MoOTeHLjan vy
NPaKTULi NiAroTOBKM ManbyTHIX My3MKaHTIB-BMKOHaBLLB.

Y cmammi ymo4YHIOEMbCA 3MiCm MOHAMMA «XyOOHHbO-MBOPHUU MoOMeHyian»,
sucsimaroromoca nNpobaemHi NUMAaHHA (i020 po38UMKY i 3HaYyw,ocmi y npouyeci NiccomosKu
mMalibymHix 8UKOHQABUi8 MYy3U4HO20 Npoginto, obrpyHMo8yeMobcA egheKmusHicmes O0aHO20
npouyecy y npakmuui cy4acHoi my3u4HO-8UKOHABCbKOI WKOU.

Y pobomi sucgimawomeca iCMoOpuYHi acrneKkmu BUHUKHEHHA 0O0Ci0OH#y8aHo20
heHomeHy AK 0cobuso20 AsUWA 8 Mucmeumsi. OKpecs1teMbCA NPUpPooa XyGoHHbO-MEoPH020
nomenuyiany 0 OCHOBHi MUCMeUbKi NAOWUHU, Y PAKypCi AKUX cnid po3eandadamu (o2o 3micm i
CYmMHicmb: y XyO0OHHb0-M8BopYill, AKQ PO3KPUBAE BHYMPIWHIl OyxosHUll c8im My3UKaHMIg-
BUKOHABUYiIB, iX Movyymms, yAaeneHHA ma cucmemy yiHHocmel, y MexXHIYHO-8UKOHABCLKIU,
noe’asaHili 6e3rnocepedHbO 3 IHCMPYMEHMANbHO-8UKOHABCKUM anapamom My3uKaHmis i ix
BUKOHABCLKUMU  MOMIUBOCMAMU. Bu3HaYaromeca CymHicHi XxapakmepucmuKku meop4yo20
nomeryiany ocobucmocmi (6azamopisHegicme 3micmy, dianoeiyHicms,  couianbHicme,
cucmemHicme), crneyughika meop4ocmi K YinicHo2o 6azamopieHe8020 coyiasibHO-0yYX08HO20
Asuwa, MiONopAOKOBAHO20 YHIBEPCANIbHUM 30KOHAM PO38UMKY 0cobucmocmi, a MAaKOMC
ocobausocmi mMeop4yo20 PO3BUMKY | CMAHOB/AEHHA MY3UKAHMIB-8UKOHABUI8 AK chepu
peanizauii ix XyO0omHbO-mMeop4o20 MnomeHyiasay (MomueayiliHo-meop4a CrPAMOBAHICMb
ocobucmocmi  malibymHb020 Mumuys, oOusepeeHMHICMb MUC/eHHS, meop4i 30i6Hocmi,
aKmuseHicms  ocobucmocmi, iHmenekmyansvHUl i mucmeybKuli po3sumok). [MoHAmMms
«MBopYiCMb» OKPECNOEMbLCA 8 PAKYpCi He mMminbKu CMeopeHHs Hosux ideli i meopis
mucmeymea, a i AK ACKpasuli heHOMeH couyianbHO-0yx08HO20 Humms cycninscmaa. lpoyec
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meopyoi 0igs1bHocmi Nodaemeoca AK yHiKaAbHUl 3aci6 camopo3sumKy ocobucmocmi i peanizauii
i meopyozo nomeHuyiany. Omce, XyOOHHLO-MBOPYUl NOMEHUIan BU3HAYAEMbLCA SfK
CYKYMHICMb 20mMOBHOCMI, MOM(IUBOCMI i 30amMHOCMIi My3UKaHMQA-8UKOHABUA 30ilicHroeamu
dianbHicmb, Mema SKOI MoAs2a€e y BUPAMCEHHI 8/1ACHOI MUCMeubKoi HerloemopHocmi. Taka
AKICHO 3MICMOBHICMb XyO0OHHLO-MBOPY020 (heHOMEHY CrpUsE BsuBedeHHI0 ocobucmocmi
MY3UKGHMQ-8UKOHABUA HA Hoeul (mucmeubko-meopuyuli) piseHb xummeodianbHocmi, oOe
meopya ocobucmicme Moxe cebe sucnosaweamu, peanizogysamu U 3ameeporysamu y
BUKOHaBCLKIll maticmepHocmi. Y OaHili npayi po3esasHymo 20s108Hi Oieso-meopuyi 3acadu
XYOOHHbO-MBOPHO20 MOMEHUIAny, BU3HAYEHO (020 8AM/IUBICMb Y KOHMEKCMI Mid2o0mosKu
MatibymHix My3uKaHmig-8UKOHABUIB i ix Nodanbuwio2o npogeciliHoeo CMAaHOBeHHS, OKPEC/EeHO
3HQ4YUMIiCMb Ma  YHIKAsIbHICMb  00CMIOHY8AHO20 (PEeHOMEHY Yy NpaKkmuuyi  My3u4yHo-
BUKOHOBCLKO20 MUCMeymaa.

Knrouosi cnoea: xyooxHbo-meop4uli momeHyiasa, My3uKaHmM-8UKOHA8eUb, My3UYHO-
BUKOHOBCLKA WKOQ.
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MPOLLEC BUKNAAAHHA | HABYAHHA rPU HA CKPUNLII TA BN/IUB
PAAAHCBKOT CKPUNMKOBOI MY3U4YHOI LLKOJIU HA OCBITY CKPUNA/IB B
EKBAZOPI

Y cmammi okpecneHo mun CKpUMKOB0i WKOAU, WO mMana micye 8 PadaHcekomy
Coro3i, i NpoaHanizo8aHo ii 8NaAUB HA PO3BUMOK CKPUNKOBOI WKoAu 8 EKkeadopi, 30kpema
micma Jloxa, wo 6yna cmeopeHa 3ycunnamu ekeadopCcbKux cmydeHmie ma 8uKaadadis.
BucsimneHo o0cobausocmi HABYAHHA 2PU HA CKPUNuyi 8 pPi3HUX WKoAAx i My3u4HUX
KOHcepsamopiax KpaiHu. lpoaHanizoeaHo maki memoodu Has4yaHHA, AK Memod Opga abo
memo0 Cy03yKi, wo Halivacmiwe 8UKOpPUCMOBYIOMbCA Y NPOYEC HABYAHHA MY3UKU 8 Uinomy
ma 2pi Ha CKpunyi 30Kpema 8 xyOoHCHiX Kosedxcax i KoHcepsamopisax Ekeadopy.

Knaroyoei cnoea: ckpunka, oceima, Ha84YaHHA, PiBeHb.

MNocTtaHoBKa Npobaemu. EKBagop HanexXunTb A0 HU3KKU KpaiH, 06’eaHaHMX
KYNbTYPHMUMU Tpaguuiamm JTaTUHCbKOT AMepuKun. Lle | TaHUIOBaNbHA KYyAbTypa, i
0COBNMBUIA  METPO-PUTMIYHUIA  XapaKTep HapPOAHOI MY3MKM, WO NOEAHYE
€THiIYHi, KPeo/bCbKi, iCMaHCbKi iHTOHaUji Ta putMuK. | B TOM camui yac, Yy
PO3BUTKY XYAOXHbOI KyNbTypu KpaiH JTAaTUHCbKOT AMEpPUKMN ICHYE TeHAEHUIA A0
acMminAauii  BUCOKOro My3MYHOro mwucteutrsa €sponu. binbwa 4acTuHa
CTYAEHTIB-€eKBAAOPLIB TAXIE A0 BWKOHABCTBA HA CTPYHHO-CMUYKOBUX
IHCTPYMEHTaX, 30KpemMa Ha CKpumnLi.
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