


AHOTANIIA

Ban fubcyii. IlacropanbHi 3BykooOpasu y (QopremianHiii  my3uui
KHTAlCHKHX KOMNO3UTOPiB. — KBanmidikaiiiiHa HaykoBa mpails Ha paBax pyKOMUCY.

Jluceprariist Ha 3100yTTS HAYKOBOTO CTYNEHS AOKTOPA (pimocodii 3 rajry3i 3HaHb
02 — KynpTypa 1 MECTEUTBO, 31 cniemianbHOCTI 025 — My3uuHe MUCTENTBO. — CyMChKHIMA
AepkaBHU nenaroriyanid yHiBepeuteT iMeHi A. C. Makapenka. — Cymu, 2024,

Jluceprariiro NPUCBIYECHO NOCTIIKEHHIO crenu(piKu BIATBOPEHHS MACTOPAIBHUX
3BYKOOOpa3iB y KUTANCHKIN (opremiaHHiii My3ulll. Y poOoTi 31HCHEHO KOMIUICKCHUN
aHali3 CTHJIBOBMX MOAM(DIKALI €BpPONEHCHKOI MacTopaal B KOHTEKCTI 1CTOPUYHOIO
CTAHOBJICHHS >KaHPYy, Y3araJlbHEHO KHUTAWCBbKI €CTETUKO-PUIOCOPCHKI KOHLEMIIi Y
NOMISIIAX HAa MY3MYHE MUCTENTBO, JOBEACHO, MO0 MAHTEICTUYHICTH CBITOIJISIAY
KATaHIIB CTAHOBUTH PUCY HALIIOHAIBHOI MEHTAIBHOCTI, a MACTOPaJb, SIK XYI0KHbBO-
oOpaszHa ¢opma iaei enHaHHs Jlromuam 1 [lpupoam, € TUM KaHPOM, WIO BTUIIOE
(¢1u10cOPCHKY KOHLEMIIFO FAPMOHIHHOI KAPTUHU CBITY.

Y JmocmipkeHl XYJOOKHIA  (EeHOMEH mactopail po3risHYTO Ha Marepiani
KATalChKOi (hopTeniaHHOi MY3WKH, TEOPETMYHO OOrPYHTOBAHO cnenu(iky BTUICHHS
3BYKOOOPa3iB macTopaji B My3HIll KHTAHCBKUX KOMITO3UTOPIB UIsl (POPTEMiaHo.

3’sCOBaHO XYJ0KHBO-00pa3Hi Moau(pikalili €BpoNeiCchKOi My3M4HOI MacTopaii B
KOHTEKCTI CTAHOBJICHHS KaHPOBOT MOJIEN1; BU3HAYEHO CUCTEMY 3BYKOBOI MACTOPAIbHOT
CUMBOJIIKM, a TaKOXX KOMIUIEKC MY3MYHUX 3ac00iB BIATBOPEHHS MACTOPATBHOT
00pa3HOCTI B €BPONEHCHKINA TPaaULi.

VY3araapHeHO (P1I0COPCHKO-€CTETUYHI KOHIICMIT KATAHCHKOrO CBITOMIISIAY 1010
MY3UYHOI'O MUCTEUTBA, BU3HAYCHO KOHCTAHTH, IO OOYMOBIIIOIOTH MNACTOPATIBHY
cnenu(iKy HaliOHAIbHOT MEHTAJILHOCTI, BTUICHOI y TBOpPaX MHUCTEHTBA, 30KpeMa
(dopreniaHHiid My3uIll. YTOYHEHO MOHATTS «3BYKOOOpa3» 13 MO3WIN KHWTaWCHKOro
MEHTAIITETY W BIANOBIAHOTO TPAaKTyBaHHS MY3M4HOi oOpazHocTi. [lpoananmizoBano
pI3HOKAHPOB1 (POpTEMiaHHI TBOPU KUTAMCHKUX KOMIO3UTOPIB 13 MO3UIIN BTIICHHS
NacTopajibHOT  00pa3HOCTI, BHM3HAUYEHO CHMBOJIIKY MY3WYHOI nmactopam Ta il
(dopreniaHHMA 3BYKOKOMIUIEKC, YBEAEHO B HAyKOBHH 00ir QopremianHi TBOPH

KUTACHKUX KOMIIO3UTOPIB, SIKI HE AOCIHKYBAJIMCh PAHILIE.



Halynu nogansmoro po3BUTKY HAYKOBI MOJIOXEHHS MPO €CTETUKY, CTHIICTHKY,
OOpa3HICTh KUTANCHKOT POPTEMAHHOT MY3UKH. YBEACHO B HAYKOBHIA 00II YKPAiHCHKOTO
MY3MKO3HABCTBA HOBI Mpalll KUTalCbKAX TOCIIIIHUKIB Y Taly31 My3HYHOTO MUCTELTBRA.

Y Pozminil — Ilacropans B My3HIi: Teopis Ta icTopist :KaHpy» —
CUCTEMATHU30BAHO CYYaCHI JOCHIJHMIIBKI MIAXOAW JO BHBYEHHS NACTOpalll SIK
METaKaHpy. BUsBIEHO, 0 My3MKO3HABY1 Mpal(l MICTATh 3HAYHI HAMPALIOBAHHS 1010
ICTOPMYHUX PI3HOBHUIB €BPONEHCHKOT MACTOpalll, OKPEMUX >KAHPOBUX MOJIEICH, TBOPIB
MACTOPAIBLHOIO XapaKTePy TOIIIO, IO CBIAYUTH MPO aAKTYaJIbHICTH II1€1 MPOOJIEMATHKY, a
TAKOX MPO UPOKUH CIEKTP HEBUBUECHUX MUTAHB, 110 MOTPEOYOTh YBard HAyKOBLIIB.

VY3araJbHEHO MOV Ha TAYMAUYEHHS KaTeropii «3BykooOpa3» y CydaCHOMY
MY3UKO3HABUOMY JUCKYpPCl. BU3HAUEHO, 1110 1 KaTeropisi € yHIBEPCAIbHOK, OCKUIbKH
OXOIUTIOE  KOMIO3UTOPCHKO-BUKOHABCBKY TBOPYICTh 1 CIYXaUbKE COPUHHATTS,
peaI3yeThCsl YEPE3 JKAHPOBY CHCTEMY, OOPa3HY CEMAHTHKY, IHTOHALIMHY CHMBOJIKY,
CTaly CHCTEMY BHPaKAJbHUX 3aCO0IB; BIIA3EPKATIOE MEBHY €MNOXY i HalllOHATbHUIA
CBITOTJISI.

[Tpocrexeno wmoau@ikamii KaHPy €BPOMEHCHKOI macTopajii B KOHTEKCTI
ICTOPUKO-CTUJILOBHX KOOPAMHAT MY3WYHOIO MUCTELTBA. Bu3HaueHO, M0 €Bponeichka
MYy3UYHA MACTOPalb MICTUTH 1JcaibHAi 00pa3 CBITY 1 CTAHOBUTH OJWH 3 AYXOBHHX
BUMIpIB JIFOJIMHY, JI€ MaHye noBipa A0 bora, crokiii 1 pagicte aymi. Ha pi3Hux eramax
CTAaHOBJICHHS TMacTOpajib HaOyBaja TMEPEIHTOHYBAaHHS BIANOBIAHO J0 3MIHEHHMX
€CTETUYHUX YMOB. BiJl 1JMJIIYHOTO CHOMJISIAAHHS, M1(ONOCTUYHOTO CIPUUHSATTS CBITY,
Jie BOHA YCBIJIOMJIFOBAJIACh K 3HAK FAPMOHIYHOTO €AHAHHS 3 MPUPOAOK0, MOEAHYIOUYH
YapiBHY HAIBHICTh 1 MPUMITUBHY MPOCTOAYLIHICTh, NACTOPAIb MPOMANIIA JOBIUH IILISX
Ha SKOMY TpaHc(hopMyBajlach y MpooOpa3 OOXKECTBEHHOI CBITOOYJOBH, 0azy, €
3HAXOIWTh OYMINCHHS # 3aClOKOeHHS MpiimBa ayma;, cdepy CyO €KTUBHOIO
CBITOOAQYECHHS MWTLS, B SIKOMY OOOXHIOBaHA MPUPOAA CTAHOBHUTH LAPUHY
NICUXOJIOTTYHUX TJIMOMH OCOOMCTICHOTO «S1», BHUTOHYEHY MpIKO, SIKA € MHTTEBICTIO
JKUTTS ¥ BIYHUM 1]I€AJIOM KPacH.

Bu3HayeHO CMMBOITIKY €BPONEHCHKOI My3WYHOI MAacTopatl, sika BMILLye: oOpa3u

OPUPOJM, 300pPaKEHHS BOJHOI CTHXIii, MPOCTOPOBI €(EKTH, IMITYBaHHsS 3BYYaHHS
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HApPOAHMX IHCTPYMEHTIB Ta NPHIOMIB TP HAa HHUX, (HOJIBKIOPHO-TAHLIIOBAIBHY
YKQHPOBICTh, HAPOJHOMICEHHY IHTOHALIMHICTh, 3BYKOBY CUTHaIBHICTh. C(HopMOBaHO
KOMITJIEKC MY3MYHOI JIEKCMKM MacTopail. mpo3opa TPUroysiocHa (akTypa, IJIaBHE
TOJIOCOBEICHHS BEPXHIX T'OJIOCIB MApAJICTbHUMK TEPLIsAMU, a0 CeKCTamu;, OypaOHHUMN
0ac; MOMIpHUI TEMIT, MyHKTUPHUA PUTM; TPUIOJbHUE MeTp (po3mipu 6/8 abo 12/8);
KOHCOHAHTHA TAPMOHIsI, BAKOPUCTAHHS MEPEBAYKHO «CBITJIMX» ToOHaJIbHOCTEH (C-dur, F-
dur, G-dur, B-dur, D-dur); anTudoHHMiA npuiioM NeperyKyBaHHs rojIOCiB; JUHAMIYHA i
TEMOpOBA KOHTPACTHICTh;, 3aCTOCYBAHHS MEJII3MATUKH.

Y Pozpim 2 — «My3nuHnii o0pa3 Kpi3b NpU3MY eCTEeTHKO-OHTOJIOTIYHUX
KOHUenuiii  kuraiicbkoi  (inocodiid»  y3aralbHEHO  CBITOIVISIAHI  OPIEHTUPH
JaBHBOKUTAMCHKOT (pimoco(ChKOi AyMKHM Yy MOMISAAaX HA MY3WYHE MHCTEUTBO.
3a3HaUCHO, IO B3AEMOJIONOBHIOBAHICTE OCHOBHMX  (UTOCOPCHKMX yYE€Hb —
KOH(yIiaHCcTBAa 1 Ja0CU3My — OOYMOBHMJIA €CTETUYHE MIATPYHTS W OCOOIMBOCTI
KATaHCbKOi My3W4HOi TBOpYOCTi. (CTaHOBICHHS MacTopanbHOi 00pa3HocTI #
NACTOPAJIBHOTO KAHPY B KUTANCBKOMY MHUCTEUTBI 3YMOBIICHO MEHTATLHUMH PHCAMHU
HAI[IOHAJIbHOT CAMOCBIAOMOCTI i KOHCTAHTAMH KaHOHIYHOTO (PiT0COPCHKOro MUCIIEHHSI.
Bci ocHOBHI KaTeropii 1 NOHATTS KUTaChKoi TpaauuiiHoi ¢inocodii, mo 3ae011bmoro
MarTh METaQOPUYHE 3HAYCHHS i YCBITOMITFOIOTHCS SIK HE3AMEPEYHI CUMBOJIU, MIEBHUM
YMHOM BIUIMHYJIM Ha (POPMYBaHHS MACTOPAJIBHOTO CBITOBIAYYTTS, CEMAHTHKA SIKOTO
LIJIKOM VKJIAJA€ThCsl B CHUCTEMY JYXOBHUX KoopauHar [ligHeOecHOi: €nHaHHS 3
OPUPOJIOD, TApMOHIs JIFOAMHKW Ta BcecBiTy, CTaH yMUPOTBOPEHHS, CHOKOK U
PIBHOBAru, CTPUMAHICTh IMOYYTTIB, CIOIMSAAIBbHICT, OOpa3HM CHMBOMNI3M, «Kpaca
HEUTPATBHOCT1», MPOCTOPOBA ITOPOKHEYAY, 3BYKOBA TUIIIA TOLIO.

BaxxnuBoro 3HaueHHs y (OpMyBaHHI NACTOPAIbHOI KAHPOBOCTI HaOyBae
«MEH3AKHICTEY, K 3arajbHUil €CTCTUYHWNA NPHHLMI, XAPAKTEPHHUWA IS BCIX BUIIB
muctenrBa Kwutaro. [leif3axHICTh CHPUAHATTS Ta CAMOBHUPKEHHS B XYJIOXKHIN
TBOPYOCTI BUCTYNAE MEPEAYCIM K FAPMOHI3YIOUE HAYATI0 BHYTPILIHBOTO CBITY JHOIUHU
1 #oro BIJHOCHMH 3 HABKOJUUIHBOK MAIMCHICTIO. Y CHUCTEMY NacTOPaIbHOTO
CBITOBILAYYTTS LIJKOM BKJIQJA€ThCA W KOH(YLIAHCHKA TOKTPHUHA «CEPEAMHHOTO», IO

BIJA3EPKATIOE MPUHIMIKN rapMoHii Beecity. [lomMipkoBaHMiA BUSIB MOYYTTIB, EMOLIiiHA



BPIBHOBA)XCHICTh, 1 BIAMOBITHO 3BYKOBW OalaHC, y3rOKEHICTh 3aCO0IB BUPA3HOCTI,
CHOKI/ 1 CTPUMAHICTh — BCE 1€ 3HAWIUIO BTUICHHS B MY3UYHOMY MMCTENTBI Kuraro,
30KpeMa (popTeniaHHiid My3HIIl.

Poznin3 — «IlacropanbHi 3BykooOpa3su y (oprenianniii my3umi
KoMINo3uTOpiB Kntaw» nmpucBsiyeHO 0€3M0CEPEAHBO aHANI3y TBOPIB, IO BTLIIOKTH
nacTopajibHy 0OpasHicTh. HarosjomeHo, mo nacropajibHa OOpa3HICTh, BiATBOPECHHS
OPUPOJIM € OJHIEK 3 UEHTPATBHUX TEM KUTAMCHKOTO MYy3WMYHOTO MHUCTELTBA, MPOTE ii
XYJIO’)KHE BHPILICHHS, HA BIAMIHY BiJl €BPONECHCHKOI TpaaMIlii, € IO 1HIIUM: Y TBOPax
KATAHCHbKAX MUTIIB MaiKe 3aB)KId NPUCYTHs CaMO3ariuOJICHICTh, KA PENPE3EHTYE
HIIE BIAUYYTTS mpocTopy 1 4vacy. Kuraiickka mactopajib BIATBOPIOE TMEPEBAXKHO HE
30BHIIIHIO MEH3aKHICTh, 4 MA€ BTACMHUUCHMI 3MICT, MOB’SI3aHUI 13 HAIIOHAILHOIO
JYXOBHOK CUMBOJIIKOIO.

B anamituii kutaiickkux (opTeniaHHUX TBOPIB yBary MPUKYTO A0 CMHUCIOBOIO
HABAHTA)XCHHS, 3aKJIQJEHOr0 B 3aco0ax BHUPA3HOCTI — TeMOPO-IHTOHALIHHOCTI,
Jan0BoMy 3a0apBJIEHHI, 3ByKOHACIAyBaIbHUX ePekTax. Yepes 1l CKITagoBl My3U4YHOTO
LJIOr0 PO3KPUTO MPUXOBAHY CUMBOIIKY, (PUITOCO(PCHKHMII MOMIA HA CBIT, YMILMICHANA Y
NACTOPAJIBHUX I’ €CaX, HUKITYHUX (OpMax, TBOPAX COHATHOI 1 KOHIIEPTHOT POopMH.

Ha npuknag ¢opremianaux MiHiatTiop «Manenbka Quieiita mactymka» Xe
Jlytina, «3ByK QuiciiTi Ha macoBuil» Yxao CsounieHa, «3BYKM KHTAHCbKOi AyAKd ¥
Oapabana Ha 3axofi conus» Ji [nxas, «OciHH1f MicAlb BIAOOPAXKAETHCS B CIIOKIHHOMY
o3epi» Yensb Ileiictona, «IItaxu Ha marop6i» Llyit [lluryana; nukniyaux TBOpiB «Bicim
cnoraaiB y akBapeni» Tan Jlyna, «Kuponuc Xiramnsma Kaiiiy Ban Jlicana, «Yotupu
NOEMH PO KUTaChbKI MpupoaHi nehzaxi» {310 Benbe, «Kaprunam bamy» Xyan Xysed,
Croita mns gopremiano» Ban 1[3sHpwkyHa, 00poOOK misi (opTemiaHO KHTAWCHKHX
HApOAHMX MiceHb «CplONACTI XMaph HA3AOTaHIKOTh Micaub» Ban I1[3sHpukyHa,
«[Tacropaney Yxan Ukao, conatmau Ban Jlicana Tta (opremiaHHOro KOHLEPTY
«[ipebkmit - micy  Jlrvo  JlyHpHaHs BUSIBICHO CHEUM(IKY BTUIEHHS KHTAHCHKO{
NacTOPaJIbHOT 0OPA3HOCTI.

Bigznaueno, mo 3BykooOpa3 macropaiai B (OpPTENiaHHUX TBOPAX KUTAHCBKUAX

KOMIO3UTOPIB (POPMy€ MEBHA CHCTEMA CUMBOJTIB (3adikcoBaHA Y MPOrPaMHUX HA3Bax) 1



3aco01B BUpa3HOCTI. J[0 CHUMBOJIIKM MmacTopail Hajlexarb: (ueirta (comika), sK
MY3UYHHIA IHCTPYMEHT, MOB’S3aHMI 3 MACTyXYBAaHHSAM, MEH3DKHICTh SIK y3arajJbHEHE
BIATBOPEHHSI MPUPOJM; TBOPH >KMBOIUCY; MOPU POKY; 4ac A0OM; aTMOCQEPHI SBULIA,
npupoHl JaHamadpTH (MEPEBAXKHO TOPH 1 BOAOHMM), HEOECHI CBiTHJIA;, M1(OJOTIUHA
0Opa3HICTh, TBAPUHHUH CBIT (MIEPEBAKHO NTAXM ), 3HAKOBI KOJAH YUCEIL.

3aco0M MY3MYHOI BUPA3HOCTI, IO CTAHOBJISATH 3BYKOKOMIUIEKC KHTaWCHKOT
(opreniaHHOi TaCTOpalTi: BAKOPUCTAHHS AaHTEMITOHHUX MY3WYHUX JIa/l1B;, HACT1AyBaHHS
3BYYaHHS HApPOJHUX IHCTPYMEHTIB 1 TEXHIKM TPM HAa HHX, ONEPTS HA ABTCHTUYHI
NICEHH1 W TaHLIOBAIBHI (DOJIBKIIOPHI JKEPENa;, MEJOJWYHA BUINYKAHICTh, TJIABHICTH
TEMATUYHUX €JIEMEHTIB 3 YBCICHHSAM MPUTAMAHHUX KHUTAWCBKIH MEJIOAMII KBApPTO-
KBIHTOBUX  «MOPOXHIX»  3BY4YaHb, MNPUMXJIMBICTE  PUTMIKH  (CHMHKOIMOBAHI
puTMO(OPMYJI, 3MIHHHUA TAKTOBHW PO3MIP);, 3aCTOCYBAHHS MEPEBAKHO MOBUIBHUX
TemMniB, momioHi3amis (akTypH, BUKOPUCTAaHHS OapBHOI mamiTpu (POpTEemiaHHUX
pericTpiB, sK 3aco0y MO3ai4HOro (aKTYpHOrO «PO3LBIYYBAHHS», 3aCTOCYBAHHS
IIMPOKOr0  CIEKTPY 3BYKOHACTITYBAIBHUX €(EKTIB, BUTOHYCHICTh JUHAMIYHHUX
rpajamiid (3aCTOCYyBaHHS MEPEBAKHO TUXMX 3BYYHOCTEH), KOJOPUCTUYHA MEaaIi3aiis;
CUHTE3YBAHHS HALIOHAJIBHUX €JIEMEHTIB 3 IMITPECIOHICTUYHAMH 3aC00AMH MUCHMA.

TBopaM 13 TAacTOpPaTbHOK OOPa3HICTHO NPHUTAMAHHI JIAKOHIYHICTH  QOpM,
BaplaliiiHiCTh Ta IMIPOBI3ALIAHICTE PO3BUTKY MY3WYHOrO Marepiany. Takox
CHOCTEPIracThCs CKCIEPUMEHTYBAHHS 3 CYYaCHUMH KOMITO3UTOPCHKUMH TEXHIKAMMU.

VY BUCHOBKax y3arajbHEHO, 10 KUTAlChKa MAacTOPaib BUPIZHAETHCS HACAMIEPET
3arnuOJeHHSIM B OCOOMCTICHE «S1», BIATBOPEHHSAM BIOYYTTS €AHaHHA 3 [Ipupomoro 1
Bceecitom. Kuralicekuii  «mactopanbHuidi  KoA» — 1€ rapMmoHis JloguHu #
HABKOJIMIITHBOTO CBITY, 110 CaM€ 1 CTAHOBUTH CYTHICTh 1 OCHOBY OYyTTHI.

Karo4osi cioBa: nacropasnb, 38ykoo0pa3, (GopTeniaHHe MUCTENTBO, KUTallChKa
My3MKa, KOMIO3MTOPCbKA TBOPYICTh, CTHJIb, >KaHP, 3aCO0M BHPA3HOCTI, MY3WYHE
BUKOHABCTBO, IHTEPOpPETAIlisi, CUMBOJIKA, CEMAHTHKA, CBITOTJSAA, (PLUI0COPCHKO-
€CTETHYHA NapaJurMa, TPAAWLIOHANI3M, MY3W4YHHHA (OJBKIOp, 0O0poOKa HaApOAHOI

MICHI, KUTAChKa HAI[IOHAJIBHA KYJIBTYPA..



CIIUCOK ONYBJIIKOBAHUX IMPAIIb 3A TEMOIO IUCEPTAIIIT
Yy HAYKOBHX BHAAHHAX YKpainy, 3areepa:kenux MOH Ykpainun
sIK (paxoBi 32 HANPSIMOM «MHCTETBO3HABCTBO»:

Ban  Suecyit  (2022).  CraHoBieHHs — 3ByKooOpa3y — macrtopaini B
3aX1THOEBPOTNEHCHKIM MY3HIL: Bl aHTUYHOCTI A0 POKOKO. AxkmyaibHi numars
CYMAHIMAPHUX HAYK | MIDICBY3I6COKULI 30IPHUK HAYKOBUX NpaAyb MOJOOUX GYEHUX
Jlpocobuyvrozo Oeporxcasroco nedacociyno2o ynigepcumemy imeni leana Dpanxa.
JHporoouy : BunaBunuuii aim «l'enbBetrika». Bum. 53. Tom 1. C. 94-100. DOI
https://do1.0org/10.24919/2308-4863/53-1-12
http://www.aphn-journal.in.ua/archive/53 2022/part 1/12.pdf
Ban SHbecyit (2022). My3u4yHe MHUCTEUTBO Y TMPU3MI JaBHBOKHTAWCHKOT
binocodebkoi nymku. Fine Art and Culture Studies. Jlyupk :BugaBHuuuii aim
«['enbBetnkay. Bum. 1. C. 19-27. DOI https://doi.org/10.32782/facs-2022-1-3
http://journals.vnu.volyn.ua/index.php/art/article/view/475/431
Ban Snbcyii (2023). EcTeTruni 3acaau NEH3aKHOCTI Y KUTAHCbKOMY MY3HYHOMY
MucteuTsi. Fine Art and Culture Studies. Jlyubk :BunaBaununii aim «I e1bBeTHKAY.
Bun. 3. C. 26-32. DOI https://doi.org/10.32782/facs-2023-3-4
http://journals.vnu.volyn.ua/index.php/art/article/view/1211/1124

Hayxkogi npaui anpo0auiiiHOro xapaxkrepy:

Ban Subcyii  (2023). 3BykooOpa3 sK Kareropiss MY3HMYHOTO MHMCTELTBA.
Proceedings of the 5th International Scientific Conference «Scientific Results».
Rome, December 2829, P.174-177. DOI 10.5281/zenodo.10445623
https://ojs.publisher.agency/index. php/SR/issue/view/63/166

Ban Snbcyit (2023). HarioHanbH1 pucu KUTaiCbKOro OPTEMiaHHOTO MUCTELTRA.
Marepianu X BceykpaiHCbkOi HayKOBO-NPAaKTHYHOI KOH(EpEHIIi CTYACHTIB,
acmipaHTiB Ta MOJOAMX YyuyeHuxX «['ymaHITapHMi 1 1HHOBAUIWHWN paKypc
npodeciitHoi MaiiCTEPHOCTI: MONTYKH MoJiogux BueHux» Opeca 15 rpyans. JIbBiB
— Topyns : Liha-Pres. C. DOI: https://doi.org/10.36059/978-966-397-357-9-72
http://catalog.liha-pres.euw/index.php/liha-pres/catalog/view/251/6969/15636-1
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6. Ban Ssbcyit (2024). TpaguuioHam3M KHATAHCBKOTO CBITOMVIALY y TOMISAAX Ha
npupony 1 MucrteurBo. Abstracts of [ International Scientific and Practical
Conference « Current methods of improving outdated technologies and methods ».
Bilbao,  Spain.  January  08-10.  P.32-35.  https://eu-conf.com/wp-
content/uploads/2023/11/CURRENT-METHODS-OF-IMPROVING-
OUTDATED-TECHNOLOGIES-AND-METHODS .pdf

ABSTRACT

Wang Yansui. Pastoral sound images in the piano music of Chinese
composers. — Qualifying research paper with manuscript rights.

Dissertation for the Doctor of Philosophy degree in knowledge 02 - Culture
and art, in the specialty 025 — Musical art. Sumy A. S. Makarenko state pedagogical
university, Sumy, 2024.

The dissertation deals with specific character of pastoral sound images
representation in Chinese piano music. Complex analysis of stylistic modifications of
European pastorale in the context of historical genre formation is carried out in the
work; Chinese aesthetic philosophical conceptions concerning music art are generalized;
it 1s proved, that pantheistic world-view of the Chinese i1s a feature of national
mentality, and pastorale as an image form of the idea of a Human and Nature unity is
the genre, which embodies philosophical conception of harmonic picture of the world.

In the study, the artistic phenomenon of pastoral is considered on the material of
Chinese piano music, the specifics of the embodiment of pastoral sound images in the
music of Chinese composers for piano are theoretically substantiated.

The artistic and figurative modifications of the European musical pastoral in the
context of the formation of the genre model are elucidated; the system of sound pastoral
symbolism, as well as the complex of musical means of reproducing pastoral imagery in
the European tradition, are defined.

The philosophical and aesthetic concepts of the Chinese worldview regarding
musical art are generalized; the constants which influence pastoral specific character of
national mentality, implemented in art works, in particular, in piano music are
determined; the notion "sound image" is clarified from the standpoint of the Chinese

mentality and the corresponding interpretation of musical imagery.
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The piano works of various genres by Chinese composers are analyzed from the
standpoint of the embodiment of pastoral imagery, the symbolism of musical pastoral
and its piano sound complex are determined. The piano compositions by Chinese
composers which had not been investigated before were put into scientific field.

The scientific provisions on the aesthetics, stylistics, and imagery of Chinese
piano music were further developed. New works by Chinese researchers in the field of
musical art were introduced into the scientific circulation of Ukrainian musicology.

In Chapter 1 — «Pastorale in music: theory and history of the genre» — modern
research approaches to investigate pastorale as genre objectives are systematized. It 1s
defined, that musicological works contain a great deal of groundwork about historical
types of European pastorale, certain genre models, pastorale compositions and it makes
this question urgent and points to a wide range of questions which had not been studied
and require scientist's attention.

Viewpoints concerning the category «sound image» interpretation in modern
musicological discourse are generalized. It is noted, that this category is universal, as it
covers composing-performing creativity and listener's perception; it reflects a certain
epoch and national outlook; it is represented by means of genre system, figurative
semantics, intonation symbols, a constant system of expressive means.

Modifications of the European pastorale genre are examined within historical
stylistic coordinates of music art. It is defined, that European musical pastorale contains
an ideal image of the world and it makes up one of spiritual dimensions of a human,
where belief in God are, as well as composure and happiness of the soul. On different
levels of development, pastorale has acquired reintonation according to changing of
aesthetic conditions: from idyllic contemplation, mythical poetical perception of the
world, where it was realized as a harmonic unity with nature, fascinating naivety and
primitive unsophisticatedness, pastorale passed a long way, where it transformed into a
prototype of divine word structure; oasis, where a thoughtful soul is cleansed and
quieted; sphere of artist's subjective world-view, in which adored nature is a field of
activity for psychological depths of personal «I»; a refined dream, which is a momental

life and an ideal of the beauty.
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Chapter 3 — «Pastoral sound images in piano music of Chinese composures)
focuses directly on analysis of compositions, which implement pastoral figurativeness.
It is emphasized, that pastoral figurativeness, representation of nature are among the
leading themes of Chinese music art, however, its artistic solution differs from
European tradition: in Chinese works one can always find self-absorbness, which
represents another feeling of space and time. Chinese pastorale does not represent
surrounding landscapeness, but it has inmost character, connected with national spiritual
symbolism.

Analyzing Chinese piano compositions, one focuses on the message of expressive
means, timbre intonations, tune colours, sound imitation effects. These components of
musical whole reveal hidden symbolism, philosophical world-view which is found in
pastorale pieces, cyclic forms, compositions of sonata and concert form.

Specific character of Chinese pastorale figurativeness 1s defined using examples
of piano miniatures «Shepherd's small flute» by He Lu-Ting, «Flute's sound at the
pasture» by Yao Xiaosheng, «Sounds of Chinese pipe and drum at sunset» by Li Inhai,
«The moon 1s reflected in a quiet lake in autumn» by Chen Peixiung, «The Birds on the
hill» by Cui Shi-Guang; cyclic compositions «Eight recollections in the watercolour» by
Tan Dun, «Higashiyama Kaii's paintings» by Wang Lisang, «Four poems about
Chinese landscapes» by Jiang Wenyi, «Bashu's paintings» by Huang Huwei, «A suite
for piano» by Wang Jianzhong; arrangements of Chinese folk songs «Silver clouds
come up with the moon» for piano by Wang Jianzhong, «The pastorale» by Chang
Zhao, Wang Lisang's sonatinas and a concert «The forest in the mountains» for piano
by Liu Dungnang.

It 1s noted, that sound image of pastorale in piano compositions is formed by a
certain system of symbols (recorded in program names) and expressive means. Symbols
of pastorale include: a flute (sopilka) as a musical instrument, which is connected with
shepherd's activity; landscapeness as a generalized picture of nature; paintings, seasons,
time of the day, atmosphere phenomena; nature landscapes (mostly mountains and
water bodies); heavenly bodies, mythological figurativeness; fauna (mostly birds);

number codes signs.
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