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implementing the monitoring of individual development markers; prognosticating the possible
health changes; conducting the corresponding psychological and pedagogical, correction and
rehabilitation measures in order to secure a more successful teaching activity and its minimal
physiological “cost”; perfecting the life quality of educational domain participants.

Thus, the key task of the enhancing the vocal and occupational training of
pedagogical university students presupposes fostering the vocal apparatus’ health culture
revealing personal features of each vocalist that may contribute not only to preserving and
strengthening the singing voice health, but also to shaping the future expert’s idea of a
healthy vocal apparatus as a physical and technological value. For obtaining and securing the
effective functioning of the afore-mentioned characteristics, shaping additional motivation
referring to leading a healthy lifestyle, as well as increasing responsibility for both personal
vocal and the future learner’s vocal apparatus health, is essential.

Key words: vocal training, vocal apparatus, health-saving, occupational technologies,
university students.
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TEENAGERS’ MUSICAL-AESTHETIC TASTE DEVELOPMENT AS A
PSYCHOLOGICAL AND PEDAGOGICAL PROBLEM

The publication highlights the problem of teenagers’ musical-aesthetic taste and its
socio-pedagogical significance for the formation of the younger generation’s spirituality. It is
emphasized that multidimensional concept of musical-aesthetic taste is studied by
researchers in the context of development of musical perception, artistic needs, artistic and
figurative thinking, etc. Musical-aesthetic taste is characterized as one of the norms of
aesthetic perfection, which determines a person’s selectivity in relation to reality and art
phenomena. Musical-aesthetic taste is determined by the level of interest, excitement,
culture of the subject, his ability to assess the phenomena of musical art. It is established that
musical-aesthetic taste is interpreted as a spiritual ability of an individual to invent the values
of musical art, which can be traced in the individual assessment of aesthetic qualities of
music, due to the dialectical combination of subjective and social evaluation.

Key words: musical-aesthetic taste, teenagers, musical perception, aesthetic reality,
musical art.

Introduction. The growing need for a spiritually rich society, in particular
for a spiritually developed and culturally self-sufficient younger generation is
due to current trends not only in Ukraine but also in the political, economic,
socio-cultural life of the majority of countries. These trends are connected, first
of all, with the neglect of universal landmarks, ideals, tastes, preferences. In
such circumstances, formation of aesthetic landmarks of the individual, which
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harmoniously reflect his spiritual characteristics, life-creating values, are one of
the ways to become a well-developed, holistic personality.

The ability of a person to perceive aesthetic signs, phenomena, objects of
the world affects human communication. Given that beauty is the basis of human
relationships, communication with the perfect affects the manifestations of good.
Feelings and understandings of the uniqueness of every moment and
phenomenon of life are connected with human feelings and experiences.

The national education system contains significant opportunities to
intensify the process of formation and development of a person capable of high
moral deeds and spiritually rich actions.

Analysis of relevant research. From this point of view, this problem is
reflected in the achievements of such scientists as O. Burov, S. Dolukhanov,
M. Kyiashchenko, N. Myropolska, V. Panchenko, H. Padalka, O. Rudnytska,
T. Tanko.

Elaboration of scientific sources shows that musical-aesthetic taste is
studied in the context of musical perception formation (N. Grodzenska,
O. Kostiuk, V. Ostromenskyi, O. Rostovetskyi and others); in connection with
artistic interest (0. Demianchuk, H. Shchukina and others); with aesthetic
evaluation (V. Butenko, L. Koval); formation of the personality and his aesthetic
manifestations in reality and art (I. Bekh, I. Ziaziun, H. Tarasova and others).
B. Brylin and A. Bolharskyi consider development of musical-aesthetic tastes in
a vocal-instrumental ensemble; in the process of vocal and choral activity —
I. Dimova, O. Vasylchenko and others.

The timeliness of this issue is due to the need to clarify a number of
contradictions, namely between:

- the growing need for the aesthetic culture development (including
musical-aesthetic taste) and the real state of teaching the younger generation
to sing;

- the need for educational practice in a scientifically sound system of
teenagers’ musical-aesthetic taste formation and insufficient level of
theoretical basis in solving this problem;

- the need for updating the content, forms, methods of the singing
process and insufficient development of this issue in the context of teenagers’
musical-aesthetic taste formation.

The search for possible solutions to these contradictions and the socio-
pedagogical significance of the problem of teenagers’ musical-aesthetic taste
development in the process of teaching singing and its insufficient theoretical
and methodological development determined the relevance of this publication
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and were the basis for its topic “Teenagers’ musical-aesthetic taste
development as a psychological and pedagogical problem”.

The aim of the article is to highlight the theoretical aspects of the
musical-aesthetic taste development of the younger generation.

Research methods. In the process of research work a set of general
scientific methods was used, namely: analysis, systematization, generalization
of scientific literature, systems-structural, which provide an opportunity to
compare theoretical approaches to determining the basic definitions.

Results. Elaboration of scientific sources proves that the individual’s
aesthetic culture formation depends on musical tastes, preferences, interests
of the younger generation. It should be noted that formation of attitudes to
works of art, world masterpieces, the best examples of folk crafts is carried out
through the processes of taste perception. According to practicing scholars,
formation of tastes begins at an early age, in particular due to one’s own
creativity and passive study of foreign art samples. As for one’s own work, it is
imitative. When a child grows up and expresses personal style with the help of
characteristic details and shades in accordance with his own inclinations and
abilities, his own creativity turns into an original activity.

Conditionality of the aesthetic tastes’ formation is provided by the
aesthetic education of youth. First of all, aesthetic tastes are formed in the
material and household direction, in particular the purchase of new fashionable
clothes, artistic decoration of housing, etc. According to the author, at the
household level, the understanding of beauty is most closely related to fashion.

The study of scientific literature proves that aesthetic taste is related to the
sphere of human life and social work. Thus, the problem of understanding the
true level of teenagers’ aesthetic culture and purposeful assimilation of a wide
range of aesthetic knowledge is timely and appropriate (Lee Zhuging, 2018). This
is evidenced by the peculiarities of the current stage of society development.

We have found that formation of the individual’s aesthetic culture
depends on the qualities of musical tastes, preferences, interests of the
younger generation. It should be noted that formation of attitudes to works of
art, world masterpieces, the best examples of folk crafts is carried out through
the processes of taste perception. According to teachers, formation of tastes
begins at an early age, in particular due to one’s own creativity and passive
study of foreign art samples. As for one’s own work, it is imitative. When a child
grows up and expresses his personal style with the help of characteristic details
and shades in accordance with his own inclinations and abilities, his own
creativity becomes an original activity (Rudnytska, 2005; Shcholokova, 2011).
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The current stage of society development is characterized by the issues
of aesthetic education and formation of musical-aesthetic preferences. These
issues have attracted attention of such philosophers as V. Andrushchenko,
Yu. Borev, |.Honcharov, |. Ziaziun, V. Yadov and others, psychologists
B. Ananiev, L. Bozhovych, P. Vygotsky, B. Teplov and others, teachers L. Koval,
V. Perederii, H. Shevchenko, A. Shcherba and others.

The issues of musical-aesthetic education of children and youth in Ukraine
were embodied in the works of V. Driapika, O. Rudnytska, L. Koval, H. Padalka,
L. Masol, O. Oleksiuk, O. Mykhailychenko, O. Rostovskyi, L. Khlebnikova and
others.

The richness of musical impressions is realized in relation to the content
of the work and provides ways to realize it. Ideas, thoughts, efforts of a music
teacher create a state that affects the outcome of activities. A certain artistic
goal makes it possible to concentrate efforts to embody the artistic content
and performance interpretation. Of great importance in this direction is the
ability to assess artistic phenomena, musical taste.

It is proved that the problem of formation and development of the
musical-aesthetic taste is considered in the context of the theory of musical-
aesthetic teaching and education. Thus, theoretical and methodological
problems of music and aesthetic education are studied by domestic
researchers, in particular: B. Brylin, V. Shulhina. They highlight the musical and
creative development of the individual. A. Bolharskyi, O. Demianchuk study
formation of musical-aesthetic interests, O. Kostiuk, O. Oleksiuk, H. Padalka,
O. Rudnytska consider formation of aesthetic attitude to artistic phenomena
(Padalka, 2008; Rudnytska, 2005). V. Driapika determines peculiarities of
aesthetic taste formation, V. Butenko, L. Koval establish positions on the
formation of aesthetic evaluations and so on.

Various approaches to the formation and development of students’
aesthetic taste are known in domestic pedagogical science. A number of
thorough works have appeared in recent years. In the dissertation research of
H. Padalka, O. Korobko some aspects of aesthetic tastes development are
considered, namely: formation of aesthetic and artistic tastes of future
teachers; V. Baievsky, S. Barylo, I. Kazymyrska highlight the tastes of high
school students; B. Ivasiv, T. Lisinska —tastes of junior schoolchildren;
L. Litvinenko investigates development of artistic tastes in the process of
acquaintance with different kinds of art; A. Akhmedova and T. Filipieva
emphasize the role of aesthetic education in the formation and development of
aesthetic taste; L. Schultz emphasizes the reflection of reality in aesthetic taste;
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N. Kalashnik studies the historical and pedagogical genesis of the formation of
aesthetic tastes of student youth in the process of educational activity; instead,
O. lhnatovych covers the process of forming the artistic-aesthetic taste of
adolescents in the process of literary and creative activity.

The results of scientific research show that as a multidimensional
phenomenon, musical-aesthetic taste is studied by researchers from different
positions. Thus, connection with musical perception formation is characterized
by N. Hrodzenska, V. Ostromenskyi, O. Kostiuk, O. Rudnytska, O. Rostovskyi and
others. In the context of the artistic interest development, taste is considered
by O. Demianchuk, T. Plesnina, E. Kviatkovskyi, H. Shchukina; as a component
of artistic need — in the works of E. Kotsiuba, O. Semashko, H. Tarasova); as an
aspect of artistic and figurative thinking — in the works of L. Hryhorovska,
L. Yakovenko. The relationship between taste and aesthetic evaluation is
covered by V. Butenko, L. Koval, I. Krytska.

Modern psychological and pedagogical thought is actively studying the
issue of tastes in connection with the study of the aesthetic attitude of the
individual to art and reality. This aspect is reflected in the works of
A. Akhmetov, O. Burov, I. Bekh, S. Goldentricht, R. Dzvinkov, . Ziaziun, L. Kogan,
M. Kyiashchenko, H. Molchanova, N. Myropolska, N. Savchenko, O Semashko,
H. Tarasova, Yu. Yutsevich. The subject of tastes is also studied in the context of
creative abilities development of the younger generation (V. Andreiev,
V. Mostova, L. Masol, T. Stratan, S. Torichna).

It is proved that for the formation of a socially mature, highly moral,
spiritually developed personality there is a significant potential in the system of
national aesthetic education. From this point of view we consider it expedient
to note that aesthetic education ensures formation of the universal values,
their origin, perception, evaluation and assimilation. Further development
should become a priority of state policy in the field of education. Some aspects
have already been reflected in some state documents: the National Doctrine of
Education Development of Ukraine in the XXI century, the Law of Ukraine “On
Education”, the Concept of artistic-aesthetic education of the secondary school
students. The main direction of the national educational activity is aesthetic
education, which has taken a vector for the development of aesthetic feelings
and needs, creative activity and artistic abilities; on the formation of young
people’s aesthetic tastes, views, development of skills to increase the cultural
and artistic heritage of the people, to reproduce and feel the beautiful in the
everyday life.
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In this regard, the purpose of art lies, first, in full, comprehensive and
consistent impact on the individual, which contributes to the development of
aesthetic sense.

The main category of aesthetic culture is the definition of “aesthetic
taste”, which lies in a dialectical relationship with the aesthetic ideal, aesthetic
needs and aesthetic perception. Aesthetic taste determines the principle of
activity and behavior manifested in the “beauty of human action” and
determines the value of human attitude to the world, nature, art, forms
attitudes, the ability of aesthetic choice.

Some aspects of the taste formation were covered in scientific works, in
particular: formation of artistic-aesthetic tastes of preschool children, primary
school children (H. Lazarenko, T. Lisinska, I. Patsaliuk, V. Zuban). Due to the fact
that music evokes noble thoughts, feelings, development of taste in high school
students consider S. Barylo, N. Zatsepina, O. Ihnatovych, V. Strilko, O. Malenytska,
Y. Merezhko, I. Savchuk and others. N. Kalashnyk investigates the historical and
pedagogical genesis of the aesthetic tastes’ formation in student youth in the
process of educational activity. In this aspect, it should be emphasized that it is
important to learn to understand and know the art, to cultivate artistic taste, to
learn to appreciate real works of art. Formation of aesthetic-artistic tastes in
future teachers is considered by O. Berestenko, T. Babenko, S. Hurov, H. Padalka,
0. Korobko, V. Radkina, L. Honcharenko, O. Khomiak; formation of aesthetic taste
in students — by V. Vertegel, Yu. Orel-Khalik, N. Kalashnyk, N.Popovych;
development of artistic-aesthetic tastes in the process of acquaintance with
different types of art (L. Bashmanivska, L. Kalinina, N. Mamchur, |. Savchuk).

It should be emphasized that in the history of music education the areas
that promote development of the musical-aesthetic taste of young people have
been identified, in particular: studying musical masterpieces, students’
aesthetic preferences, involving them in various musical activities. Thus, the
corresponding problem was raised by teachers-musicians V. Bahadurov,
T. Berkman, N. Briusova, M. Grodno, T. Lomakin, D. Lokshyn, M. Rumer,
V. Shatska and others, composers M. Balakirev, A. Rubinstein, S. Taneiev,
musicologists B. Asafiev, A. Sokhor and others.

N. Briusova worked on the problem of developing children’s musical
taste. She argued that all the knowledge and skills that the school reveals in the
child should take into account the child’s life experience. Given the social and
cultural characteristics of the experience, children’s feelings should be fully
revealed. A wide and polyphonic world has to open up to students and this is
what music can help the most.
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In the development of musical taste of schoolchildren the basic
components are musical-evaluative perception, intonation experience, musical
knowledge, as well as musical-evaluative activity. H. Padalka, holding a similar
opinion, notes that perception, evaluation and creation in art are the basis of
taste preferences. In the structure of the schoolchildren’s musical taste the
scientists identify the following elements:

- interest, which is revealed in the intellectual and emotional
development of perception;

- artistically justified choice, mediated by the auditory experience,
selectivity, focused on the musical and aesthetic ideal;

- musical-aesthetic evaluation, which is manifested in motivated
judgments;

- musical and aesthetic pleasure, which is characterized by the presence
of experience and accompanies taste preferences;

- moral orientation of taste preferences, which reflects the morally
meaningful position, determines the presence of ethical values (Padalka, 2008,
p. 31-36).

Thus, musical-aesthetic taste is an acquired spiritual ability, not an innate
one. Musical-aesthetic taste can be developed through the involvement of the
individual in art and cultural activities. It has been established that the
obligatory component of musical-aesthetic taste and the highest manifestation
of musical consciousness is the musical-aesthetic ideal. The latter has become a
perfect, beautiful manifestation in the field of music and aesthetics and thus
reflects the spiritual landmarks of the individual in the environment of musical
art. Thus, development of a positive attitude to highly artistic samples of
musical art of adolescents on the basis of comparison and selection of desired
musical works determines formation of the musical-aesthetic taste.

Thus, the main concept of our work is musical-aesthetic taste, which is
understood as one of the norms of aesthetic perfection, which determines the
selectivity of the individual in relation to reality and phenomena of art
(Honcharenko, 1997, p. 142). In the context of a multifaceted understanding of
this phenomenon, the concepts of taste, aesthetic taste, musical taste, musical-
aesthetic taste are presented. As a result of the dialectical connection between
emotional experience and understanding of musical-aesthetic values, musical-
aesthetic taste is characterized by the level of interest, excitement, culture of
the subject, his ability to assess the phenomena of musical art. Musical-
aesthetic taste should be interpreted as the spiritual ability of an individual to
invent the values of musical art, which can be traced in the individual
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assessment of aesthetic qualities of the object of music, due to the dialectical
combination of subjective and social evaluation.

Therefore, musical-aesthetic taste is an acquired spiritual ability, not an
innate one. Musical-aesthetic taste can be developed through involvement of
the individual in art and cultural activities. It has been established that the
obligatory component of musical-aesthetic taste and the highest manifestation
of musical consciousness is the musical-aesthetic ideal. The latter has become a
perfect, beautiful manifestation in the field of music and aesthetics and thus
reflects the spiritual landmarks of the individual in the environment of musical
art. Thus, development of a teenagers’ positive attitude to highly artistic
samples of musical art on the basis of comparison and selection of desired
musical works determines formation of musical-aesthetic taste.

Thus, the main concept of our work is musical-aesthetic taste, which is
understood as one of the norms of aesthetic perfection, which determines the
selectivity of the individual in relation to reality and phenomena of art
(Honcharenko, 1997, p. 142). In the context of a multifaceted understanding of
this phenomenon, the concepts of taste, aesthetic taste, musical taste, musical-
aesthetic taste are presented. As a result of the dialectical connection between
emotional experience and understanding of musical-aesthetic values, musical-
aesthetic taste is characterized by the level of interest, excitement, culture of
the subject, his ability to assess the phenomena of musical art. Musical-
aesthetic taste should be interpreted as the spiritual ability of an individual to
invent the values of musical art, which can be traced in the individual
assessment of aesthetic qualities of the object of music, due to the dialectical
combination of subjective and social evaluation.

The result of a holistic analysis of this category has become the
opportunity to identify the following components: musical-aesthetic
perception, which is determined by the level of musical-aesthetic awareness of
man; musical awareness, which is revealed in an attempt to understand the
musical images, form and content of a musical work and orientation in genres
and types of musical art; interest in musical-aesthetic activities, focus on the
values of music culture, as well as the stability and breadth of musical interests;
the level of development of artistic communication, which testifies to the
possibility of objective evaluation of musical works, analytical independent
judgment according to personal preferences.

Formation of musical-aesthetic taste is impossible without musical
artistic-creative activity. With its help, the individual realizes the needs of
aesthetic direction, has the opportunity to enjoy his own work, which directly
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affects its overall culture. Enjoying creative expressions is related to the
hedonistic function of art, when a person experiences aesthetic pleasure while
communicating with works of art. Note that taste is considered the basis of this
activity. Awareness of this highlights the need for effective use of artistic-
creative activities as an important means of enriching information and forms of
organized influence on the formation of musical-aesthetic tastes of students,
which provides a comprehensive solution to the tasks of artistic, cognitive,
regulatory, dialogical, value, creative and sociocultural nature. In artistic-
creative activity there is a reflection and at the same time formation of the
spiritual needs of the individual, which are also determined by the level of
development of his musical-aesthetic tastes. Active participation of the
individual in artistic-creative activities (instrumental orchestra (ensemble),
choir, drama circle, vocal and dance group, club of quick-witted, etc.) gradually
leads not only to the realization of one’s creative potential, but also a
gualitative change in human worldview, behavior and beliefs, human
transformation into a subject of aesthetic activity.

Conclusions. Thus, musical-aesthetic education clarifies the educational
and heuristic tasks of spiritual enrichment with new knowledge and
experience, forms artistry in the direction of improving feelings, tastes, human
life, provides value-oriented effect — giving the individual the opportunity to
assess the phenomena of reality and art, build a system of values and
determine the direction of activity depending on these values, develops
creativity, which expands the need and ability to creative perception of the
world and art, to the creative nature of activity.

Thus, development of teenagers’ musical-aesthetic taste in the process
of singing is interpreted as an activation of self-determination of teenagers’
artistic preferences in singing educational material, forming one’s own
aesthetic position on artistic evaluation, as well as the ability to process and
deeply absorb musical information, it is necessary to determine true values of
musical arts, creatively evaluate and independently analyze them.
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PE3IOME

EpemeHKo Onbra, KopakuH Anekcei. Pa3BuTne My3blKaZibHO-3CTETUYECKOTO BKYCa
NoAPOCTKOB KaK NCUX00ro-negarornyeckasn npobaema.

B nybaukayuu aKmyanusuposaHa npobaema My3bIKasbHO-3CMemu4yecko2o BKyca
ModpocmKo8 U e20 coyuasnbHo-nedazozuyeckoe 3HavyeHue O/ CMaHoeseHus OyxoeHocmu
nodpacmarowe2o rnokoneHus. Mod4yepkusaemcs, Ymo MHO20MEPHOEe MOHAMUE «My3bIKA/1bHO-
acmemudyecKuli 8Kyc» U3y4aemca ucca1ed0o8amessamu 8 KOHmeKcme passumus My3bIKaAbHO20
80CrpuUAMUS, Xyo0oxecmeeHHbIx rnompebHocmel, Xyo0omecmeeHHO-06pa3H020 MbilAeHUs U
m.0. OXapakmepu308aH My3bIKasbHO-3CMemuyecKkuli 8KyC KK 00HA U3 HOPM 3CMemu4YecKoz20
cosepweHcmsa, Ymo obycnaenusaem u3bupamMenbHOCMb AUYHOCMU 10 OMHOWEHU K
delicmeumenbHocmu U ABAEHUAM  UCKyccmed.  My3blKanbHo-acmemu4eckuli  8Kyc
onpedensemcsa yposHeM UHMepPeca, KysabmypHocmu cybbekma, e2o crnocobHOoCmuU K OUeHKe
A6neHUll My3bIKasIbHO20 UCKYCCMBd. YCmMAHOB/1eHO, Ymo My3bIKasAbHO-3CmemuyecKuli 8Kyc
mosikyemca KaK OyX08HAA CrocobHOCMb  AUYHOCMU K u3obpemeHuto  yeHHocmel
MY3bIKAIbHO20 UCKYCCMEBd, Ymo npocsaexcusaemcs 8 UHOUsUdyasbHOU oyeHKe 3cmemuyeckux
Kayecme 06veKkma mMy3biKu, 06yc1081eHHOU OUaneKmMuUYecKUM codemaHuem ux cybvekmueHol
OUeHKU ¢ obujecmeeHHoU.

Knrouyesble cno06a: My3biKanbHO-acmemuyecKuli 8KYC, ModpoCMKuU, My3biKaabHOe
socrnpusmue, acmemu4ecKas PeasbHOCMb, My3blKAAbHOE UCKYCCMaeo.

AHOTAUIA

€EpemeHKOo Onbra, KopsakiH Onekcih. PO3BUTOK MYy3MYHO-ECTETUYHOIO CMaKy
nigniTKiB AK NCcMxonoro-negaroriyHa npobaema.

Y nybnikayii akmyanizo8aHo npobsemy my3udyHo-ecmemu4HO20 CMAKy nidaimkie ma
i coyianbHO-nedazoeiyHe 3HA4YEHHA 30074 CMAHOBAEHHA OYyX08HOCMI NiOPOCMAK4020
MOKOiHHA. [MiOKpecatoemoca, wo 6azamosumipHe NOHAMMA «MYy3UYHO-ecmemuYHUl CMaK»
8UBYAEMbLCA OOCAIOHUKAMU 8 KOHMEKCMI pO38UMKY MY3UYHO20 CRpPUUHAMMSA, XyOOMHCHIX
nompeb, xy0ouHbO-06pPA3HO20 MUCMEHHA ma |H. Cxapakmepu3os8aHo MYy3U4HO-
ecmemuy4Hull CMAK AK OOHY 3 HOPM ecmemu4yHoi OGO0CKOHasa0Cmi, wWo o0bymosntoe
subipkosicmb ocobu wodo cmasneHHa 0o OdilicHocmi ma Asuw, mucmeuymea. My3u4yHo-
ecmemu4HuUll CMAK BU3HAYAEMbLCA pisHeM iHmMepecy, 3ayikasneHocmi, KynbmypHocmi
cyb’ekma, lioeo 30amHocmi 00 OUiHKU A8UW, MY3U4YHO20 MUCMeuymsed. YcmaHossneHo, Wo
My3U4YHO-ecmemuy4HUli cCMak mayma4yumsecsa fAK O0yxo8Ha 30amHicme ocobucmocmi 00
B8UHQAUOeHHA yiHHOCcMel My3u4H020 MUCMEeymMed, WO MPoCMmexyemosca 8 iHOU8i0yanbHill
OUiHYi ecmemuy4yHux akocmel 06’ekma My3uUKU, 3yMO8/eHOI 0ianeKmu4YHUM MOEOHAHHAM
cy6’eKmueHOI ix OUiHKU 3 CycrninbHo.

My3u4yHo-ecmemuyHe HABYAHHA 3’ACOBYE MPOCBIMHUUbKO-e8peCMuUYHi 30800HHA
0yx08H020 3602a4eHHS HOBUMU 3HAHHAMU U 00C8i00oM, hOopMye apmucmusm y Hanpami
B80OCKOHA/IEHHA NMoYymmis, CMAKig AOUHU, iT ¥ummeodianbHocmi, 3abe3neyye UiHHiICHO-
opieHmauiliHuli egpekm — HAOAHHA ocobucmocmi MoxaAUueoCcMi oOuiHreamu Asuwa
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dilicHocmi ma mucmeuymea, subydosysamu cucmemy uiHHocmel | gu3Ha4amu Hanpam
difgnbHocMi 8 3anexwHoOcmi 8i0 yux UiHHocmel, po3euUBAE KpeamueHicms, WO PO3UWUPIOE
nompeby i 30amHicme 00 meop4o2o cripuliHamms ceimy ma mucmeymed, 60 meop40o20
xapakmepy 0igabHocmi.

i po3sumKom My3UYHO-eCmemu4yHO20 CMAKy Y4Hie-nionimkie y npoueci crnisy
MOEMbCA HA Y8A3i aKMUBI3auis camocmiliHo20 8U3HAYEHHSA NidAIMKaMu XyOoMCHiX nepesae y
CrisaybKomy Has4YdsibHOMY mamepiani, hopmMy8aHHA 87ACHOI ecmemuy4Hoi no3uuii wodo
nuMaHs XyOoHHbOI OUiHKU, @ Makox 30amHicme nepepobaamu (i enuboko 3aceoroeamu
MY3UYHY [HGopmayito, O0UiNbHO 8U3HAYAMU ICMUHHI YiHHOCMI MYy3Uu4HO20 MUuCmeyms,
meop4o ouiH8amu ma camocmiliHo ix aHanizysamu.

Knarouosi cnoea: my3suyHo-ecmemuyvHUl CMak, nidaimku, my3udyHe crpuliHAMms,
ecmemuyHa dilicHicmes, My3u4YHe mucmeymao.
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®OPMYBAHHA AKAAEMIYHOT BOKAIbHO-BUKOHABCBKOI KY/IbTYPU Y
CTPYKTYPI NIATOTOBKU MAMNBYTHIX BUKNAOAUIB MOYATKOBUX
CNELIANI30BAHUX MUCTELIbKUX HABYATbHUX 3AKNALIB

Y cmammi eucsimneHo o0cobausocmi OpMy8aHHA AKAOEMIYHOI BOKA/bHO-
BUKOHABCLKOI KyAbmypu malibymHix 8UK1a0a4igs noyamxosux crneuianizosaHux MucmeubKux
3aknadis oceimu, nos’s3aHi 3 HAbymmsam Humu npogpeciliHoi KomnemeHmHocmi, 0oceidy
CaMOBOOCKOHANEHHSA, 2AaPMOHIlIHO20 (haxoso20 pPo3BUMKY Yy CMPYyKmMypi nid2omosKu
axisyis. BuokpemaeHo noHAMMA KomnemeHmMHocmi fAK pe3yasmamy 3006ymms
rpyHMoBHUX rpogeciliHux 3HAHb i BMiHb; BU3HAYEHO HOPMAMUBHI HABYA/bHI OUCYUNSIHU,
3Micm AKUX CNPUAE PO38UMKOBI aKa0emMiYHOi 80KA/1bHO-BUKOHABCLKOI Kyabmypu maeopyoi
ocobucmocmi malibymHso2o suknadaya NCMH3. ApmuKynbosaHo nedazoziyHuli pecypc
theHoMeHy axkademiyHOCMi K cucmemu opeaHi3auii Kynemypu 38yKy, bymmsa cysopux
npasusn, KaHoHi8, mpaoduyill, cmunis i ¥aHpie imaniliceKoi 80KanbHoI WKonu bel canto, de
20/108HUMU MPUHYUNAamMu sUCmMynarome KGHOHI3ayiA i HernopywHicme.

Knarouosi cnoea: akademiyHicms, aKademiyHa B0KA/AbHO-BUKOHABCLKA Ky/aAbmypa,
npogeciliHa oceima, KomnemeHmMHicmb, CAMOBOOCKOHANEHHSA, MalicmepHicme.

MNocTtaHoBKa npobnemu. Many3b MUCTELLbKOI OCBITU CbOTOAHI NEepPerKUBAE
CKNIaAHMN nepioa, pebopmMyBaHHA Ta MOAEPHI3ALLIT CTPYKTYPU M 3MICTY B MeXKax
EBPOIHTErpaLiMHMUX NPOLECIB, OT)Ke, 3HAXoAWUTbCA Y CTaHi MOLIYKY LWAAXiB
HaMbBiNbW AOUINBHOrO PO3BUTKY HAa OCHOBI HaWMKpalwMx TpaAauuii i 30006yTKiB
NpPoQeCinHMX WKiN, BASBHAHUX Yy CBITOBOMY OCBITHbOMY cepeaoBuLLi. OCHOBHOO
METOI0 MepPeTBOPEHb € MaKCMMasbHe HabAMXKeHHs NigroToBKM MaMbyTHIX
¢daxiBuis o0 BMMOr 4acy, popmyBaHHA iX nNpodecinHOi KOMNETEHTHOCTI,
rOTOBHOCTI A0 YCMiWHOI AiANbHOCTI B YMOBax iHHOBALUIMHOTO PO3BUTKY
YKPAIHCbKOro cycniabctBa. 3MiHA COUia/IbHOrO 3aMOBAEHHA 3YMOBJ/IIOE
OHOBNEHHA  3MIiCTy NIATOTOBKM  MambyTHIX  BWKNada4viB  MOYATKOBMX
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