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concept of consulting on youth entrepreneurship in vocational education institutions is
substantiated as a complex system strategy of goals, tasks, methodological
approaches, principles, forms of organization of the psychological and pedagogical
process of providing effective assistance to future specialists in starting their own
business, as well as adaptation and successful implementation of entrepreneurial
activity in the conditions of a market economy, which is realized in the intellectual,
research-analytical and project activities of pedagogical workers (on the basis of the
analysis of problematic issues and the development of constructive solutions for their
solution) and in interaction with students of professional education in order to apply
the knowledge and skills they have acquired.

Key words: concept, youth entrepreneurship, vocational education, pedagogical
innovations, training of future specialists for entrepreneurship, psychological and
pedagogical process of youth counseling.
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PROFESSIONAL CULTURE OF MUSICAL ART MASTERS

The problem of the professional culture of musical art masters as an
integral part of universal and national practices has been updated. Pedagogical,
musical, and cultural-creating aspects are considered as defining components of
the professional culture of art masters, the effectiveness of which depends on
the extent to which they can be integrated in a single process of training highly
qualified teachers-musicians.
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Introduction. Peculiarities of the modern stage of the emergence
of intellectual and information civilization necessitate new approaches
in the study of the problem of professional training of future specialists,
in particular in the system of higher education of the music-pedagogical
profile. Due to the integrative nature of professional activity, as a
component of common human and national practices, culture appears
in the form of innovative changes.

Analysis of current research. The effective aspect of the
interpretation of the concept of professional culture in our study is the
analysis of scientific work, which indicates an increased interest in the
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problem of training highly qualified specialists, filling it with
professional and cultural content.

The term “culture” (cultur) in translation from Latin means
“processing” by a person of a set of material and spiritual values. G.
Hegel’s opinion remains relevant: “reflection directed at drives,
imagining, evaluating, comparing them with each other, and then with
their means, consequences and with their integral satisfaction — with
happiness, brings formal generality to such material and purifies it in
such external way from its brutality and barbarism. The absolute value
of culture lies in this discovery of the generality of thinking”.

A philosophical approach to the study of culture as a complex and
multifaceted phenomenon takes into account the results of its study by
specific sciences. The study of culture is mediated by the specifics of
philosophy and consists in understanding reality through a generalized
view of the world, a person’s place and role in it, as well as through
knowledge of the general laws of the development of nature, society,
and thinking. Through the prism of a philosophical worldview, culture is
considered in generalized characteristics as a form, result, way of
connecting a person with reality, self-affirmation of a person,
manifestation and affirmation of the essential forces of humanity. Since
work is the way of human existence, it is the main source of culture.
From this point of view, culture is the process and result of the
realization of a human goal in nature in accordance with the laws of
nature, the sphere of mastering nature and its humanization.

Therefore, culture is the sphere of formation, development, and
socialization of a person. The interpretation of culture as a kind of norm
of the socio-historical process in the understanding of its human,
humane and creative content, where objective knowledge and laws
obey the human purpose, satisfy human needs, promotes the
establishment of a person as an intelligent being, develops his essential
powers, abilities, elevates the personality (Philosophical encyclopedic
dictionary, 2002). Undoubtedly, the normal functioning of culture
directly implies the realization of life, the openness of values for a
person.

Understanding culture as a process of cultivation makes possible
the basic provisions for defining the concept of “culture”, refers to its

197



[leparoriuni HayKu: Teopis, icTopis, iHHOBaLiiHI TexHoJ0ril, 2023, Ne 7 (131)

humanistic essence and reflects the value of each person as a creative
and spiritually developed individual, capable of self-realization and self-
expression in the surrounding environment.

Important in the context of our research is the interpretation of
the essence of professional culture, which includes, in addition to
positions based on the ideas of activity and personal approaches,
axiological guidelines aimed at perception, assimilation, transfer,
reproduction, interpretation of universal values in the system of
professional training.

In the context of the activity approach, the idea of pedagogical
activity affects the development of self-knowledge through the
acquisition of pedagogical experience; pedagogical tact and pedagogical
technique are justified by the components of pedagogical culture; and
creative pedagogical thinking in the process of pedagogical practice — as
a necessary prerequisite for future professional activity.

Pedagogical technique is considered by |. Ziaziun as a form of
organization of the teacher’s behavior, which is based on two groups of
skills: 1) the ability to control oneself, language technique; 2) the ability
to cooperate with each student and the entire class in the process of
solving pedagogical tasks (Ziaziun, 2000).

In addition, the concept of professional culture helps to
understand not only the specific professional orientation, but also the
universal human values of the teacher’s activity. So, |. Ziaziun
emphasizes that the high title “teacher” acquires its true meaning only
when it is united with calling of culture.

In the field of music pedagogy, the closest to this understanding is
the separation of two functions of professional culture by O. Rudnytska,
of which the self-serving function is “focused on the general cultural
spiritual development of the teacher, and the instrumental function
shows the level of his professional training”. Considering the influence
of the process of forming musical perception on the formation of the
teacher’s pedagogical skills, O. Rudnytska pays special attention to
pedagogical proficiency as a component of professional activity
(Rudnytska, 2002).

According to the definition of O. Shevniuk, pedagogical culture
acts as a subjective manifestation of the general cultural experience of
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the teacher in the conditions of professional activity, which determines
the process of translation, interpretation and creation of knowledge,
values and methods of activity in the educational process and reflects
the level of personal and professional maturity of the specialist. The
structure of pedagogical culture is defined as a system in the unity of
cognitive, axiological, communicative, praxeological subjective
components (Shevniuk, 2002).

The meaningful content of each specified component became the
basis for justifying the structure of the professional culture of masters.
The cognitive component, according to O. Shevniuk, involves the
accumulation of historical and modern forms of culturally significant
knowledge about nature, society, and man in their systemic interaction,
as well as the experience of interpreting this knowledge in its
pedagogical projection on the plane of forming students’” worldviews in
conditions of constant transformation of the information flow and
world-building coordinate systems. The axiological component involves
the assimilation of the main value-semantic and normative-regulatory
guidelines of world national cultures, aimed at introducing students to
the world of universal values and providing them with support in
choosing an individually significant system of value orientations and
meanings in the dynamic flow of constant changes in dominant values.

The aim of the article is to highlight the peculiarities of the
professional culture of masters in the system of art education.

Research methods. Comparative-structural analysis of primary
sources and classification for the purpose of processing works of
philosophical, psychological-pedagogical and art studies orientation as
well as for clarifying the key definitions of the work.

Results. The communicative component involves mastering the
historical and modern forms and means of social communication, the
leading principles of dialogue (polylogue) communication through the
mastery of its basic codes in society, aimed at the translation of the
mechanisms of interaction in society in the process of professional
pedagogical communication with students.

The praxeological component makes it possible to master the
principles of the professional functioning of a person as a subject of
social practice, the experience of ways of human transformative activity
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in society, the development of evaluation criteria, the principles of
selecting socially acceptable forms, technologies and results of activities
with the aim of professional and pedagogical translation and the
production of socially effective forms of life in individual experience of
students.

The subject component provides mastery of methods of self-
regulation of personal and professional development, means of
productive activity, methods of independent increase of general
cultural and professional knowledge in their focus on socio-cultural
formation and self-identification, intellectual and activity organization
of students.

The subject component of the teacher’s pedagogical culture
organizes other components into a systemic integrity, since the
teacher’s productive activity in the model of his professional
development enables implementation and functioning of its other
components.

Based on the analysis of various approaches to clarifying the
essence of the professional culture of an individual, we offer the
following definition.

By the professional culture of masters of music-pedagogical
profile, we understand the synthesis of spiritual and professional assets,
which reflect the level of their preparation for pedagogical-teaching,
music-performance and scientific-research activities. “Professional
culture” is understood in many different ways. The professional culture
of masters in the system of music-pedagogical education reflects the
degree of assimilation of general cultural values, the humanistic
orientation of one’s own professional vigilance, as well as the
experience of awareness of pedagogical, musical and scientific research
activities. Professional culture characterizes the ability of master’s
degree students to realize their creative potential, therefore, it can be
interpreted as a measure and method of creative self-realization of a
future specialist in scientific-research, practical-pedagogical, and
artistic-professional areas of work.

In the presentation of the concepts of “pedagogical culture” and
“professional culture”, their interpretation in the pedagogical direction
is observed, which is, in general, of significant importance. An organic
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fusion of special pedagogical knowledge, abilities and skills with a high
qguality level of personality development creates the professional
culture of the future musician-pedagogue. At the same time, the
separation of pedagogical and the whole training of students from the
professional one makes the professional sense of learning in
pedagogical institutions of art education impossible. In this context,
neglecting the general cultural growth of students destroys the
professional foundation of training.

Recognizing the essence of professional culture, we emphasize
that pedagogical, musical, and cultural components make up the unity
of this phenomenon. Undoubtedly, the indirect interpenetration of
these components characterizes the content of professional culture.
Let’s consider the specified elements, taking into account the fact that
the tax of separation is conditional and caused by the peculiarities of
theoretical analysis.

The musical component is ensured by free mastery and mobile
use by master’s degree students of a set of developed special
knowledge, abilities and skills that enable the implementation of
musical tasks and training of participants in the educational process. In
this context, the development of artistic competence is envisaged not
just as professionally oriented knowledge, abilities and skills, but as a
unity of knowledge and aesthetic experiences, an inseparable
connection between the expansion of artistic awareness and the
development of the emotional culture of the individual. “To know art in
the variety of its genres and styles means to have a large stock of
aesthetic impressions, a wide experience of intellectual and emotional
awareness of the figurative content of works, to have a colorful palette
of the ability to artistic thoughts and feelings” (Padalka, 2008).

A. Kozyr emphasizes that “the peculiarity of music-pedagogical
activity is the solution of pedagogical tasks by means of music, and
artistic-creative parameters become the main and official activity of a
musician-pedagogue” (Kozyr, 2008). In addition, the scientist considers
the specific qualities of a music teacher in a close relationship with
general pedagogical ones, asserting that “artistic, musical abilities help
a more original and creative embodiment of pedagogical activity only
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under the condition of a sufficient level of development of general
pedagogical abilities” (Kozyr, 2008).

For our research, the position of S. Sysoieva regarding the
creative pedagogical activity of the teacher, the formation of his need
to analyze his own pedagogical experience and implement the
pedagogical experience of others, taking into account his creative
individuality, is important. From this point of view, A. Kozyr determines
that, traditionally, the structure of pedagogical activity includes the
professional activity of the teacher, aimed at solving the tasks of
development and education of the younger generation. The
educational process, both in terms of content and forms of organization
and conduct of classes, should be constructed as a process of
development, and mastering knowledge, skills and abilities should be
considered as a constituent element of development, as its main
means. In this regard, the structure of the teacher’s pedagogical activity
will be filled with new content.

From this point of view, the problem of the adequacy of the
content of the creative activity of master’s degree students to the
chosen one and the direction of future professional practice arises.
Mental abilities, which characterize the quality side of educational and
scientific activity, are naturally manifested in the assimilation and
application of various systems of general fundamental and specialized
knowledge, but their level is not equated with the application of
knowledge, abilities and skills.

Summarizing scientific approaches to defining the essence of
professional culture, it is expedient to emphasize the fact that the
activation of creative approaches is one of the effective ways of its
development.

Each of the types of creativity is characterized by the diversity of
material and spiritual life, as well as the difference in interests and
professional orientation of the subjects of creativity. The teacher’s
creativity unites and synthesizes scientific, technical and artistic
creativity. Therefore, their development becomes important in the
context of our research.

It is common knowledge that at various stages of pedagogical
action, a teacher must demonstrate skills as well as the ability of a
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scientist to forecast, analyze, generalize, and the ability of a writer to
create a figurative story, and the ability of an actor to convey his mood,
to reincarnate depending on the pedagogical situation.

The acquisitions of world (F. Diesterweg, J. Comenius, J. Pestalozzi
and others) and domestic (H. Skovoroda, V. Sukhomlynskyi, M. Lazarey,
S. Sysoieva, and others) pedagogy allow us to generalize that creativity
dialectically is connected with pedagogical proficiency and is an
important condition for it, just as proficiency contributes to the growth
of real human abilities of an individual.

In addition, the introduction of hermeneutic approaches to the
art education of master’s degree students in order to develop
professional culture contributes to the formation of a personal position
regarding the evaluation of the results of the artistic activity of
composers, poets, artists, and the activation of practical skills in the
interpretation of life phenomena recorded in artistic images (Padalka,
2008).

Observations of practice prove that neglecting the laws of
emotional and figurative perception of art, encouraging students to
associate images between which it is impossible to find emotional and
figurative commonality confirms the lack of true culture among such
teachers. Thus, the realization of the cultural component of the
master’s degree students’ professional culture should take place in the
conditions of correlation of specialized artistic education with poly-
artistic education, taking into account the artistic and stylistic features
and historical laws of art development.

In addition, purposeful implementation of the cultural
component of professional culture involves development of students’
ability to evaluate the results of the artistic activity of artists.

This is why the introduction of hermeneutic approach to art
education is of particular importance, which will contribute to the
activation of students’ practical skills in the interpretation of life
phenomena recorded in artistic images.

Conclusions. Therefore, pedagogical, musical and culture-creating
principles are the defining components of the professional culture of
masters of art, the effectiveness of which depends on the extent to
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which they can be integrated in the unified process of training highly

gualified teachers-musicians.
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AHOTALIA

€EpemeHKko Onbra. [lpodeciiHa KyabTypa MaricTpiB  MY3W4YHOrO
MUCTELTBA.

AKmMyanizosaHo npobsemy npogheciliHoi Kyabmypu mazicmpie My3u4HoO20
mucmeumea AK CKaa0080i 3020/bHOMOOCLKOI ma HAUiOHAMAbHOI MPaKmMuk.
Po3ansHymo nedazoezivHi, My3u4Hi U Kysibmypomeop4i acnekmu AK 8U3Ha4as1bHi
CKnaodosi npogheciliHoi Kynemypu mazicmpie mucmeymasa, diegicme peanizayii
AKUX 3a71eXUmb 8i0 mo20, HACKiNbKU 80HU MOXYMb iHMe2pysamucs 8 EOUHOMY
npoyeci Nid2omosKU 8UCOKOKBAnNIihiKosaHuUx nedazozis-my3ukaHmis. Kynemypy
po32A1AHYymMoO 4Yepe3 npusmy pinocoghcoko2o c8imoznsady 8 y3a2aabHeHUX
xapakmepucmukax AK ¢Gopmy, pe3yabmam, croci6 3’€OHaHHA A0OUHU 3
peanbHicmw, camocmeepoOrceHHA AOUHU, [posa8 ma niomeepoOXeHHsA
cymmesux cun noocmea.
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LlosedeHo, w0 npedmem KoOMnoHeHmMa rnedazo2iyHoi Kyabmypu a4umesns
OP2aHI308YE iHWI KOMMOHEHMU 8 CUCMEeMHY YiniCHICM®b, OCKinlbKU MPoO0yKMuUgHa
difinibHicmb 84umens 8 modeni (io2o npogpeciliHoezo pPo38UMKY 00380/A€
8rposaodxysamu ma yHKUioHyeamu iHwux (io2zo KOMNoHeHmis.

BusHayeHO noHAmmsa «npogpeciliHa Kyaemypa mazicmpie My3u4yHo-
nedazoziyHo2o npointo» AK cuHmMes Oyxo8HUX ma npogeciliHux akmusis, AKi
8i00bpaxcaromes pieeHs ix Nioc2omosKu 00 nedazo2iyHo20 8UKAAOAHHSA, My3UYHOI
eheKmusHoOCMi ma HayKoso-00CMiOHUYbKUX 3axo0is.

KoHcmamosaHo, wo npogeciliHa Kynemypa mazicmpie y cucmemi
My3U4YHOI nedazoziyHoi ocsimu 8i00b6paxcae cmyniHb acumMinauyii 3a2aa6HUX
KynemypHUX UiHHocmedl, 2yMaHicmu4yHa opieHmauia enacHoi npogeciliHoi
nuabHOCMIi, @ MakKkoX 00ce8i0 ycsi0oMsaeHHA nedaz202i4Hoi, My3uyHoi ma
HayKo80i 00CniOHUUbKOI dianbHOCM.

Ap2yMeHmMoB8aHo, W0 nedazo2iyHi, My3u4yHi ma KyabmypHi KOMIOHEHMU
CKnadarome €OHICMb  00Cni0HcysaHo2o0 Asuwa. be3snepevyHo, Henpamul
B830EMO38’930K 03HQYEHUX KOMMOHEeHMI8 Xapakmepusye 3micm npogeciliHoi
Kynemypu.

MidkpecneHo mol ¢haKkm, w0 aKkmuseayis meop4ux nioxo0ie € 0OHUM i3
epeKkmusHux criocobie lio2o0 po38UMKY.

3a3Ha4YeHo, WO KOMeH i3 munie meop4yocmi Xapakmepu3yemocsa
PiI3HOMAHIMHICMI0O mamepiasnbHo20 ma 0yX08HO20 HUMMS, @ MAKOX Pi3HUYEeo
8 iHmepecax ma npogeciliHili opieHmauii npedmemis meopyocmi. Teopyicme
guyumensa 06°€OHYe ma CUHME3YE HAYKOBY, MEexXHIYHY ma MuCmeybKy
meopyicme. Tomy ixHil pPO38UMOK CMAE BAMHIUBUM Yy KOHMEKCMi Hawux
0ocnioxceHso.

JlosedeHo, wo neodaz02ivyHi, My3UYHi Ma KyabmMypHi MNPUHYUNU €
B8U3HAYAAbHUMU  KOMMNOHEHmMamu  npogeciliHoi  Kynemypu  malcmpis
mucmeymes, epeKkmusHicme fAKOi 3anexums 8i0 MmMOo20, HACKIiNbKU B80HU
MOMYymb bymu iHmezposaHi 8 €OuHul npouec HABYAHHA
BUCOKOKBani(hikosaHuUXx suxknadavie-my3uuid.

Knwuvosi cnoea: my3uyHe mucmeymso, mazicmpu, npogeciliHa
Kynbmypa, 3a20/16HOAK00C6KI HAOOAHHA, HAUIOHAAbHI MPAKMUKU.
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