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BCTVII

Ha cywyacHoMy erami pO3BUTKY MOBO3HABCTBAa CIIOCTEPIra€EMO 3pPOCTAHHS
1HTEpecy /10 TeHJIEPHUX CTY/ii, 1[0 3yMOBJIEHO 3a0YaTKyBaHHAM HOBUX HAIPSMKIB
1 po3poOKOI0 HOBITHIX METOAMK BHUBYEHHS TeHIepy 3araiom (A. MapuuinuHa).
Cepen Hux: pernpeseHtaiis reHjaepHoro acmnekty B jekcuui (O. becconona, T.
Cyxkanenko, A. Hlunina), rpamatuii (M. JlackoBa, O. Xomnoxn), nekcukorpadii (O.
BacbkoBa, 0. Bummskosa, M. KonecuikoBa, I. OibmiaHchkuii), BiToOpakKeHHS
reHJepHUX crepeoTumniB y MoOBHIM cBigomocti (O. [opomko, A. Kupumina, I.
XaneeBa), y pizaux tunax auckypcy (O. Amxamenko, O. babenkona, |. baxxenona, H.
bopucenko, O. Kozaunmmna, H. [1ananuyk) 1 nOCTMOAEpPHICTCBKOMY Y TOMY YHCIHI
(O. babemok, K. Hukutuenko). Y cdepy BUBYEHHS TEHAEPOJIOTIUHHUX CTYIIN
ChOTOJICHHS TaKOX MOTPaIUIsioTh KoMmyHikaTuBHI crpaterii (K. Hdinmgia, A. Mynak, M.
dinnatpik), cnenudika BepOaIbHOi 1 HeBepOaTbHOI KOMYHIKATUBHOT MOBEMIHKU (M.
['oponnikosa, P. [lyn6ap, H. Jlyakan, A. Mapiort, A. Kupuiina, O. ['opomiko), MmoBa
3aco0iB MacoBoi iHpopmaiii (I. I'yceiinosa, P. ®oynep, I'.11amnpo).

Hapasi 3’saBisieTbcst Bce OUIbINE JIHTBICTUYHMX PO3BIJOK, OPIEHTOBAHMX Ha
BUJIJIEHHSI T€HAEPHUX BIIIMIHHOCTEN y (pazeosorizmax pizHux MoB (O. beccoHoBa,
I. 3ukoBa, JI. 'amynenpb, A. I'puropsin, B.Tems, O. BacbkoBa, A. Ilepmaii, O.
[ummriaa). BTiM reHaepHrii KOMIOHEHT SIK Ba)KJIMBa CKJIaJ0Ba aHTIIIMChKOMOBHHUX
dbpazeosioriamiB, 1e HE OyB 00’€KTOM CHCTEMHOI'O0 KOMILUIEKCHOTO BHBUYCHHS 3
MO3UIlli CTPYKTYPH, CEMAHTHUKMA Ta JIHTBOKYJIBTYpPOJIOTii. 3aluIIacThCcs HE
PO3KPUTOIO 1 JIeKCUKOorpadiuHa IpUpojia TeHIEPHOI0 KOMIIOHEHTa (Ppa3eoaoriuHux
OJIMHUILIb CY4aCHOI aHII1HCHKOI MOBH.

AKTYyaJIbHICTh MaricTepchbKOro JTOCITIIKEHHS 3yMOBIJICHA
JIHTBOKYJIBTYPOJIOTIYHUM ITiIXOI0M JIO BUBUCHHS MEXaHI3MIB peatizalii reHIepHOro
KOMIIOHEHTa B CTPYKTYpl M CEMaHTHUIl aHIJIINCHKOI JIIHIBOKYJIBTYPH, IO CIPHSE
BUSIBJICHHIO KYJIBTYPHHUX KOHCTAHT, sIKI BIJOOpa)kar0Th pe3yJIbTaT COIliaii3amii

1HJIMBIAA B CYCHIJILCTBI BIJIMOBIIHO JI0 CTATEBOI MPHUHAJICIKHOCTI.



O06’exkTOM JOCTIKEHHSI € 3acO0M BHpaXXEHHS T'€HAEPHOI KapTUHU CBITY B
AHTIIHCHKINA MOBI.

IIpenmeTrom po6OTH € OCOOIMBOCTI TEHAECPHUX KOMYHIKATUBHUX CUTYallld y
Cy4aCHOMY aHTJIOMOBHOMY XYAO0>KHbOMY JTUCKYPCI.

Meta pocmiKEHHS TIONSTaE Yy BHSABICHHI OCOOJMBOCTEH MOBIIEHHEBOTO
BIUIUBY B TEHJACPHUX KOMYHIKAaTUBHMX CHUTYyalllIX Cy4acHOi aHIJIHACHKOI
JHTBOKYJIBTYPH.

[ToctaBnena meta nependadae BUPILICHHS TAKUX 3aBJAaHb!

— CHCTEMaTH3yBaTH U y3araJIbHUTH TEOPETUYHI 3aCa JOCIHIJKEHHS OJUHUIIb
AHTIIIHCHKOT MOBH, SIKI MICTSTh T€HJEPHUI KOMIIOHEHT;

— 3’5ICYBaTH POJIb F'€HAEPHOTO KOMIIOHEHTA B CTPYKTYpP1 3HAUECHHS;

— BU3HAUUTHU KpUTEpii 1000pY MOBHMX OJMHHULD 3 F€HAECPHUM KOMIIOHEHTOM
Ta Ha IXHIl OCHOBI chopMyBaTH KOPITYC TOCITIIKYBAHOTO MatTepiamy;

— pO3pOOUTH METOAUKY BUBUEHHS T'€HJIEPHUX MOBJICHHEBUX CUTYaLIlH;

— KJIacu((IKyBaTH T€HJIEpHI KOMYHIKATUBHI CUTYallli;

— BHUSIBUTH OCOOJIMBOCTI MOBJICHHEBOTO BIUTUBY B T€HIEPHUX KOMYHIKaTUBHUX
CUTYaIIisIX.

VY nporeci poGOTH HaJl MariCTEPChKUM JOCHIIKEHHSIM OyJ10 BUKOPUCTAHO Taki
METOIN MOCTIIKEHHS. 3a2a1bHOOUOAKMUYHI — OIKMCOBHM METOJI, MOPIBHIBHO-
31CTaBHUM, METOJl y3arajlbHEHHsI Ta JIIHTBONPArMaTUYHOTO aHaJi3y JITepaTypu; a
TaKOX JIiH2@iCMUYHI METOJIN — aHaJll3 3HAYEHHs cJoBa y Ae(QIHITUBHOMY BapiaHTi,
KOHTEKCTYaJIbHO-1HTEPIPETATUBHUM, KOMIIOHEHTHUH aHais, CEMaHTHKO-
KOTHITUBHUM Ta €TUMOJIOTIYHMI aHami3, BiI0Ip Ta 00poOKa JEKCUMYHOTO Martepiaiy.
JUist aHamizy THUMIB TEHJIEPHUX KOMYHIKATUBHUX CUTyaliid OyJlo 3acTOCOBAHO
OMHCOBHI Ta MOPIBHSIBHO-31CTaBHUI MeToAHu. PoOoTa 3 TeKCTaMu XyH0XKHIX TBOPIB
Ta BIIOIp MPUKIAIIB, @ TAKOXK 1X aHaji3, 3[1MCHIOBAJIMCS 3ac00aMu TaKUX METOJIB
JIOCTDKEHHST K  aHalll3 3HA4YeHHA cJoBa Yy Je(IHITUBHOMY BapiaHTi,
KOHTEKCTYaJIbHO-1HTEPIPETATUBHHM, KOMIIOHEHTHU I aHais, CEMaHTHKO-

KOTHITUBHUM Ta €TUMOJIOTIYHUH aHali3, Bi0Ip Ta 00poOKa JEKCUUYHOTO MaTepiay.



MarepiajioMm A0cCaiTKeHHSI CITYTYBAJIM TEKCTU XYAOKHIX TBOPIB aHIIIIHCHKUX
Ta amepukaHchkux aBTOpiB XX-XXI cromitrs, Taki sk: J. M. Auel «The Mammoth
Hunters», Jh. Grisham «The Firmy», H. Fielding «Bridget Jones: The Edge of
Reason», F. S. Fitzgerald «Tender is the Night», «The Great Gatsby», S. Kinsella
«The Secret Dreamworld of a Shopaholic», W. S. «The Painted Veil», J. K. Rowling
«Harry Potter and the Philosopher’s Stone», M. Spark «Memento mori», a Takox
CJIOBHUKOBI JAe(iHilil TIyMayHMX CJIOBHMKIB aHriiiicekoi moBu Webster, Oxford,
Longman, Macmillan ra in.

TeopernuHe 3HAYEHHA JOCIIKEHHS 3yMOBJICHO 1HTETpAIi€l0 TEHACPHOIO 1
JIHTBOKYJIBTYPOJIOTIYHOTO MiJIXO/IB /10 BUBYEHHS AHIJIIMCHKUX MOBHHUX 3aC00IB 3
TeHJIEPHUM KOMIIOHEHTOM Yy CTPYKTYpl M CEMaHTHI, 110 € BHECKOM Yy po30YyIOBY
TeH/IEPHOT JIHTBICTUKH Ta JIHT'BOKYJIBTYPOJIOTIi B JIOMY. 3’SICYBaHHS CEMaHTUYHUX
1 CTPYKTYPHUX OCOOJMBOCTEH JOCHII)KYBaHUX OJMHMIIL Ta CHEUU(]IKH TXHBOTrO
(GYHKIIOHYBAaHHS B AHMVIMCHKIA JIIHTBOKYJBTYPl PO3LIUPUTH YSABIECHHSA PO
Cy4YacHUM CTaH JIEKCUYHOI CHUCTEMH, ii CTWJIICTUYHUN TMOTEHIlal, MOKJIHUBOCTI
CEMAaHTUYHUX IHTEpIpeTaliii, a TaKoXX CTaHe B HAroAl i CJIOBHUKOBOIO
OTIpaIfOBaHHSI.

IIpakTH4HAa WiHHICTH OJIEP)KAHUX PE3YJIBTATIB MOJATAaE B TOMY, IO BOHHU
MOXXYTh OYTH BHUKOPHUCTaHI B Kypcax JIEKCHKOJIOTIl aHTIIHAChKOi MOBH (PO3ALIN
“@pazeomnoris”, “Jlekcukorpadis”, “Cemacionoria’, “CTWIICTHKa TeKCTY ), Y
CIIELIKypcaxX 3 JIHTBOKYJIBTYpPOJIOTii, (pa3eosorii, KOrHITUBHOI, KOMYHIKaTUBHOI 1
TeH/ICPHOT JIIHTBICTHKH, Y JICKCUKOTpa(idHii MpaKTHUIl, P HANTMCAHHI HABYAIbHUX
MOCIOHMKIB 1 HAYKOBHX ITpallb.

OCHOBHI TOJIOKEHHSI poOOTM mpoHuuM ampodanil0 Ha KOH(epeHii
«MaxkapeHnkiBchki yuTaHHs: (inosnoriydi ta metoauyHi cryaii» (CymAITY imeni A.C
Makapenka, 4 uepBHs 2020 poky) 1 Oynu mnpe3eHTOBaHI B Te3ax «l'eHuepHi
TaOyloBaHI HOMIHAHTH y CYYacHIM aHIJIOMOBHIM MOMYJSIpHIA — KYJIBTYpPi».
Maricrepcbka po0OOTa CKIATAETHCS 31 BCTYMY, TPhOX PO3MLIIB 13 BUCHOBKAMH 0
KOXKHOTO 3 HHUX, 3araJIbHUX BHUCHOBKIB, CITUCKY BHKOPHCTAHHMX JDKEPEN Ta MEPEITiKY

nexcukorpadiuaux jrepen. [loBauii o6csr podoTu ctaHoBUTH 106 CTOPIHOK.



PO3/ILJI 1. OCOBJIUBOCTI AHI'JIOMOBHOI
T'EHJIEPHOI KAPTUHHU CBITY

1.1. I'engepHUii aceKT B JiHIBOKYJIbTYPOJIOTiL

Xouya JIHTBICTHYHA TPAAMIIis, 10 BpaxoBye (aKTOpH CTaTi, Oepe CBiK mMoYaToK
e 13 aHTHUYHOTO CBITY, KOJIM TMOYaJIOCS OCMHCIEHHS KaTeropiii MpUpOAHOI CTaTi
(sexus) Ta rpamMaTUYHOTO oy (gender), Bce K MEpIIi cepilo3H1 HAYKOB1 JIIHTBICTHYHI
mparyi y TeHACpPHOMY HaIPsIMKY 3’ SIBUJIMCS HE Tak JaBHO. CaMe X TIOHITTS «TCHAEP»
K CaMOCTI{HA KaTeropisi BUHUKIJIO y MOBO3HABCTBI Jinie y 80-x pokax XX CTOMITTH,
NOTpAIMBIIKA JIO IIi€i 00JacTi 3 IHIIMX CYCHUIBHUX HAyK, TaKUX fK I1CTOpId,
COLIOJIOTIS Ta ICUXOJIOT1S.

JlocuTh 4acTo MOHATTA «T€HJEP» BXXHUBAIOTH K CHHOHIM JI0 CJIOBAa «CTaThy,
X04ya OUIBLIICTh BYEHUX PO3PI3HSAIOTH iX. 3arajoMm, 10 HAayKOBOIO OOIry TMOHATTA
«renzep» 0yJo yBeAeHe ISl TOro, 1mo0 MPOBECTH MEXY MK MOHATTAMU O10JI0TTYHOT
cTaTi (sexus) Ta COoIllalbHUX 1 KyJbTYPHHUX IMIUTIKAI[IH, SKI MICTSTh y COO1 KOHIIETIT
«4OJIOBIYE — KIHOYE»: PO3MOALT POJied, KyJbTypHI TpajaMIlii, BIIHOUIEHHS BIAIU Y
3B’SI3KY 13 CTATTIO JIOAWHHU Tommo [26, c. 24]. OTxe, SKIIO «CTaTh» XapaKTEepHU3Ye
TCHETUYHY TPUHAICKHICTh 1HAMBIZA O OJHIET 13 JBOX KaTEropid, TO «TEeHIEp»
O3HAaYa€ CTaTh SIK MPOAYKT BHUXOBAHHS Ta BIUIUBY KYyJIbTYypH, TOOTO CBOTO pPOAY
«COINAJIbHY CTATh» JIOAMHU [Ownbka! UCTOUHMK CCbINKM He HaiigeH. ].

['enaep He € YUCTO JIHTBICTUYHOIO KAaTErOpi€r0, HOTro MOHSTTS JaBHO BUMUIILIO
3a Mexi rpamatukd. CpOrofgHi 1€ SBHINE IIMPOKO PO3TISAAECTHCA — SIK
COIIOKYJIbTYPHHM, TUCKYPCUBHUN Ta TCUXOJIHTBICTUYHUHN (eHoMmeH. ['enmep — 1e
BEJIMKUI KOMIIJICKC COIIAJIbHUX Ta TICUXOJIOTTYHUX MPOIECIB, a TAKOXK KYJIbTYPHHX
YCTAaHOBOK, IMOPOKEHUX CYCHUIBCTBOM, KOTpPl BIUIMBAIOTh HA MOBEAIHKY
HAI[lOHAJIbHOI MOBHOI ocoOucrocTi. fIK MOBa, Tak 1 MOBJEHHS MOXYTb OyTH
pOaHaTi30BaHl 3 TOYKU 30py BIIOOpPaXEHHS B HUX TE€HACPHHUX BigHOCHMH. MoBa

po3risgae cTaTh MiJf KYTOM CYCHUIBHOI 3HAUYMMOCTI Ii€l KaTeropii, 1mo 1 poOUTH



PaBOMIPHHUM 3aCTOCYBaHHS MOHATTS «TE€HIEP» /10 BCIX SIBUI MOBH, SIKI CTOCYIOTHCS
npobiemu ctati [26, ¢. 23].

['eanepuuii gaktop, Mo po3rIIsLIae MPUPOIHY CTATh JIFOJAWHM Ta ii COIiaIbHI
SIKOCTI, SIBJIsIE COOOI0 OJHY 13 OCHOBHHX XapaKTEPUCTHUK OCOOMCTOCTI Ta Ha MPOTs31
BCHOTO KUTTS JIIOJMHA TICBHUM YHHOM BIUIMBA€ HA CHOPUHAHATTS HEIO CBOET
1IEHTUYHOCTI, a TaKOXX Ha 17IeHTU(IKAI[II0 MOBIIS 1HITMMH YiICHAMHU colliymy. MoJkHa
TOBOPUTH TPO T€, 10 IeHAEp BU3HAYA€ MOBEAIHKY JIOJUHU Yy CYCIIILCTBI 1 T€, SIK
BOHA CIIPUHUMAETHCS THIMMMH JIIOAbMH. JITHTBICTUYHI TeHAEPHI JOCITIHKECHHS MOBHOI
perpe3eHTallli 40JI0BIKIB Ta )KIHOK BCTAHOBHJIM, 1110 BIJIMIHHOCTI MK YOJIOBIYMM Ta
KIHOYUM MOBJICHHSIM JIe)KaTh y PI3HHUX 0OJAcCTIX MOBH: Yy (POHETHIll, (POHOJIOTII,
JIEKCHII1, TPaMaTHIll, CTHIIICTHII Ta CHHTaKcuci. OKpiM TOro ICHYIOTh PO301XKHOCTI 1 B
TaKTUKaX BEJCHHS PO3MOBH [52, ¢. 63].

TakuM 4MHOM, T€HAEPHI 0OCOOIMBOCTI MAOTh BILUIMB HA BC1 MOBJICHHEBI MPOSBU
OCOOHUCTOCTI, HE € BUHATKOM 1 BUPAKECHHS OI[IHHOI KaTeropii, aJikeé BOHO PETYIIIO€
TUSJIBHICTh Ta MOBEAIHKY JtoauHM. OIliHIOBaJdbHA JISJIBHICTH 3aBXKIU BigoOpaxae
B3a€EMOJIII0 JIIOJMHUA 3 JIIHCHICTIO, B TIpoLEcl SKOi BIAOYBA€ThCS peani3amis
[IHHICHOTO CTaBJICHHS 1HIMBIIA 10 Iiel misibHocTi. OniHIOBaAILHA IISUIBHICTE MOXKE
po3MIAiaTuCA SIK MPOLEC 1 pe3yibTaT «BIAOOpaKEHHS BIAHOCHUH JIOMIHYBaHHS W
nepeBaru JIIOAWMHHU, SKUM peali3yeTbcsi B XOA1 JOBUIBHOTO 1 MHMMOBUIBHOTO
MOPIBHSHHS IIpeAMeTa OI[IHIOBaHHS 1 oIliHIOBaHHs ocHOBW» [30, c. 102].

Pe3ynbTaToOM OIIIHIOBAIBHOT MAISUTBHOCTI € OIIHKA SIK KUIBKICHE 1 SIKICHE
BUPAXEHHS OI[IHHOTO CTaBJEHHSA. 3a CIOBHMKOM JIIHTBICTUYHHUX TEPMIiHIB
O. AxmanoBoi orfinka (evaluation) — e CcymKCHHS MOBIS, WOTO CTaBJICHHS —
CXBAJICHHST a00 HeCXBaJICHHs, Oa)KaHHS, 3a0XOYEHHS 1 T. JI., OJHA 3 OCHOBHHMX YaCTHH
CTWJIICTHYHOI KOHOTamii [4, c¢. 305]. Kareropis OLIHKK HaJEXUTh O MPUPOTHUX
KaTeropii, a/pke BOHA BH3HAYA€ T€, SIKUM YHHOM CKJIQJAa€ThCs KapTHHA CBITY
JIOMHU Y TIpolieci ii mi3HaBaJIbHOI JismbHOCTI. [lpyu 1mboMy TeHAepHMiA mapamMerp
MOBHO1 OCOOMCTOCTI MOK€ 3HAYHOIO MIPOIO BIJIMBATU HA CIPUMHSATTS HEIO LIHHICHOI
KapTUHU CBITY, a y HaCIII0K I[bOTO 3a3HA€ BIUIMBY Ta ii BepOasizallii y MOBJIECHHEBIN

noBeiHIll. ['eHaepHui acmeKkT Kareropii OIIHKK Tepeadadae po3Tisy IUISXIB



BepOamizalii y MOBI THUX poOJied, HOPM, IIIHHOCTEH, SIKI BIBOJSATHCS CYCHIJILCTBOM
’KIHKaM Ta 40JIOBiKaM [7, c. 18].

BiaMiHHOCTI )KiHOYOTO Ta YOJOBIYOTO CBITOTIISAY 3HAYHOIO MIPOIO BILTUBAIOThH
Ha KOMYHIKAI[II0, SIKY HEMOXJIMBO PO3TJISAATH OKPEMO BiJ MOBHU, aJKE caMe 4depes
Hel, a TaKOX Yepe3 1HII CYMyTHI 3HAKOBI CHCTEMH BUPAKA€THCS CBITOIJIA, Ta,
BIIMOBIAHO, 1 TeHAepHI 0coO0auBOoCTi. OCHOBHI BIJIMIHHOCTI MIDXK YOJIOBIYUM Ta
KIHOYMM MOBJICHHSIM MOXHa PO3TJISAaTH BIANOBIAHO JO0 HACTYMHUX IIKAJ OLIIHKU
MOBJICHHS: €KCIIPECUBHICTH/€MOIIIHHICTh/PalliOHANbHICTD, JIOTTYHICTH/KOHKPETHICTD/
aOCTPaKTHICTD, COJTIIAPHICTH/TIOMIHYBaHHS/HEKaTETOPUYHICTE/KATErOPUYHICTb.
[lepuri XxapakTepUCTUKH HaJEXaTh 10 CTEPEOTHUINIB >KIHOYOTO MOBJICHHS, IPYrl —
yojioBiyoro. OpHak, IOmIOHI BIAMIHHOCTI HE MOXKHA BBa)KaTH OOOB’SI3KOBUMU
XapaKTEPUCTUKAMU MOBJICHHSI yCIX KIHOK a00 BCiX 4YOJOBIKIB, BOHHU JIUIIE
B1100pakat0Th OCHOBHI HANPSMKH B OLIHIII YOJIOBIYOTO Ta XIHOYOI'O MOBJIEHHS |7, C.
18]. 3HauHy poJib Yy KOHKPETHUX peali3alisix YOJOBIYOTO Ta >KIHOYOTO MOBIICHHS
Oyne BIJIrpaBaTH COINAJbHUM KOHTEKCT, a TaKOX ICHXOJOTriuHi Ta (i310J0T14HI
0COOJIMBOCTI KOMYHIKAHTIB [ OwmbKa! UCTOUHMK CCbINKM He HaligeH., C. 57].

OcHOBHA reHIepHa BIMIHHICTh YOJIOBIUOTO Ta >KIHOYOT'O MOBJICHHS TIOJIATAE Y
O1IBIII BUCOKI/, MOPIBHSHO 13 YOJIOBIYUM, €MOIIIHOCTI Ta €KCIIPECUBHOCTI KIHOYOTO
MOBJICHHS. JIJis KIHOYOTO MOBIIEHHS TIEpII 32 BCE € XapaKTEPHUM BUKOPUCTAHHS
iHTeHCH(DiKaTOpiB OIIHKU. JKiHOYE MOBJICHHS XapaKTEPHU3YEThCS OUIbII BUCOKUM
pPIBHEM KOHIICHTpAIlll €MOI[IHHO-OI[IHHUX CJIIB Ta KOHCTPYKLIH. Y dYoJIOBIUOMY
MOBJICHHI YacTIIEe MPUCYTHS CTWJIICTUYHO HEWUTpajbHA JIEKCHKA, OJHAK YOJOBIKH
MEHII CTPMMaHI y BHPa)X€HHI HEraTMBHOI OWIHKU. Hepiako s wux 1uien
BUKOPHCTOBYETHCS CTUITICTUYHO 3HIDKEHA, NainmBa nekcuka [19, c. 25].

BiamoBigHO 10 AOCHIKEHh YOJOBIYOTO MOBJICHHS MOJKHA CTBEPJKYBATH,
110 YOJIOBIKU OLIbIIIE TOBOPSITh, a IXHI BUCJIOBJICHHS JIOBIII, HIX XK1HOYl. BoHM 9acTo
OIIIHIOIOTh OJIMH OJIHOTO Ta Bce HaBKOJIO. JKIHKM K, HaBIAKH, BUPAXKarOTh OIlIHHI
CYJKEHHs, a0u 3aJI0BOJIBHUTH BJIACHI IHTEpECH, 0OTOBOPUTH MPOOJIEMHU Ta 3pO3YMITH
iHmux groaen. [Ipotunexuoi gymku norpumyethes O. M. Tokapesa, sika CTBEPJIKYE,

0 KIHOYOMY MOBJICHHIO TpPUTAMaHHUN PSJI CTEPEOTHUIIB TPO Te, M0 KIHKH



Oayiakyyl, iM MOJ00AETHCS CTABUTH MUTAHHSA, YacTO MEPENUTYBaTH, BOHU HE
3aKIHYYIOTh CBOIO JYMKY, MEHIIIE TIepeOUBarOTh, HIXK YOJIOBIKH, € O1IBIITI BBIYJTUBUMU
Ta HE TaK YaCTO HEKOPEKTHO BUCIIOBIIOIOTHCS [52, ¢. 88].

B minomMy k, TeHIepHO MapKOBaHa OI[IHHA JIEKCHKA — BUHITKOBUN (parMeHT
Tpaaullli, CTaBJICHHS CYCIIUIbCTBA JIO BCIX BepCTB HacelieHHS. OCKUIbKH B OLIHIT
B1JIOOpaXEHUN CBITOTJIAJ Ta CBITOCIPUUHSATTS KOMYHIKAHTIB, TO II€ JO3BOJIAE Tif
3aiiMaTH ocoOnmBe Micie y (GopMyBaHHI JIIOACHKOTO OyTTs. OIiHHI CTEPEOTHIH
IpeACTaBieHl B PI3HUX CHUTYyalllsIX MOBJIEHHS 1 TICHO TOB'S3aHl 3 TEHIACPHUMHU
0COOIMBOCTSIMH. Yce 3aJIeKUTh BiJl TOTO, SIKI CTOCYHKH BHHHKAIOTh M1 YOJIOBIKOM
Ta >KIHKOIO, IK BOHU MIDXK COOOI0 CIUJIKYIOThCS, BUPAKAIOTh OI[IHHE CTABJICHHS OJIMH
710 OJTHOTO Ta HABKOJIMIIIHBOT'O CBITY [Owm6Ka! UcTouHMK ccbinkm He HaiigeH., C. 57].

[Tlin crepeotunom, 3a O. O. CeniBaHOBOIO, PO3YMIEMO JETEPMIHOBAHY
KyJbTYPOIO 200 CyOKYJBTYpOIO Ta COIIIYMOM YIOPSJIKOBaHY i (hIKCOBaHY CTPYKTYPY
CBIJIOMOCTI, ()parMEHT KapTUHU CBITY, 10 YOCOOJIIOE€ pe3yJbTaT TMi3HAHHS
JIACHOCTI TIEBHHM yIPYNOBAaHHSIM 1 € CXEMAaTH30BaHOK CTAaHJAPTHOIO O3HAKOIO,
MaTpulero npeamera, nojii, ssuma [44, c. 689]. CoumiaJibHUN CTEpeOTUNl — I8
CXEMaTUYHUM, CTaHIApTU30BaHUM oO0pa3 abo0 TpeACTaBICHHS MPO COIIAJIbHE
SBUIE YM O0’€KT, 3BHYAHHO EMOIIIHO 3a0apBIICHHI Ta HAAUICHUN HEaAOMSKOIO
CTIMKICTIO [8, c. 122]. V HbOMYy 3BUYAHHO pPEMPE3CHTYETHCS OLIHHE CTaBJICHHS
KOMYHIKaHTa 7O TIEBHOTO MpeaMeTa 4YM SIBUIIA, SKE€ BUHUKAE HAa OCHOBI PI3HUX
comiagbHUX (DaKTIB Ta BIACHOTO JOCBIMY; II€ Ti 3arajbHi IIHHOCTI, BIIKPHUTTS, SKi
ICHYBaJIM ¥ MPOJOBKYIOTh ICHYBAaTH B MOBI, 00’ €THYIOYH CYCIUIbCTBO.

['enaepHi cTepeoTUnH MIAKPECIIOThL MICIIE Ta PoOJib 000X cTaTed y
CYCIIUJIbCTBI, PO3KPUBAIOUM IXHIO (DYHKI[IIO Ta TIOCTABJICHI TEpel HUMH Ba>KIUBI
colianbHi 3aBaHHA. KiltouoBUM CKJIaJHUKOM T'€HJIEPHUX CTEPEOTHITIB € IXH1 OMUCOBI
O3HAaKH, SKUM TMpUTaAaMaHHA 1HTEJICKTyaJlbHa Ta €MOIIMHO BHUpa)XXeHa OIliHKa. BoHu
BUCTYNAIOTh 3aCO00M BiI0OPaKEHHS IEBHOTO TUIY CTOCYHKIB IPOTUJICKHUX CTATEH,
a B pa3l 3MIHM CTEpPEOTHIy OJHOYACHO 3MIHIOETHCS 1 T'EHJEpHA IMEpPCIEKTUBA B

KOHTEKCTI.



1.2. HominaTuBHi 3aco0u BepOaizauii reH1epHoOI KAPTUHH CBIiTY

['ennepHa KapTHHA CBITY 3HAXOJIUTh CBOE BUPAKEHHS 3a JOMOMOTOI0 PI3HUX
3ac00iB MOBU — (DOHETHUYHHUX, JEKCUYHUX, MOP(DOIOTIUHUX, CHHTaKCHUHUX. KoXkeH
pIBEHb MOBHOI CTPYKTYpPH 3JIaT€H BHUpaXaTH il CBOIM cCHEHU(GIYHUM CIOCOOOM.
Opnak, OAHMM 3 OCHOBHUX pIBHIB IO BOJOMIIOTh 3/IaTHICTIO MPECTaBICHHS
TeHJICPHUX BIJHOCHH 3a JOMOMOIOI0 PI3HUX chenudiyHuX 3aco0iB, € JEKCUKO-
CCMaHTHYHUHN PIBEHD [Own6Ka! UCTOUHMK CCbINKM He HaiiaeH. |.

JleKCuKO-CeMaHTUYHUI pIBEHb MOBHOI CHCTEMHU IMPEICTaBICHUM TphOMa
OCHOBHHMIMH JICKCHYHUMH PO3PSAaMH: IMEHHUKAMH, MPUKMETHUKAMH 1 JTI€CITOBAMH.
IMeHHUKM BHpaxaloTh CyOCTaHIlIOHAJIbHE 3HAYEHHS, JIECIOBAa 1 NMPUKMETHUKUA —
HecyOCTaHIIIOHAJIbHE 3HaUY€HHS. BIIMIHHICTD M)XK HUMH TOJISATAE HE TIJILKU B CIIOCO01
MOBHOTO BHUP@XEHHS iX JIEKCUYHUX 3HA4Y€Hb, a TAaKOX Yy BHUKOHYBAHMX HHUMU
byHKIIsIX. [MEHHUKY BUKOHYIOTh HOMIHATUBHO-KJIacuDikaiiiHy GyHKIIiI0, B TOM yac
K JIECIOBA Ta MPUKMETHUKU CIEHIANI3YIOThCS HAa KOMYHIKATHBHIA Ta MOBHO-
MUCJIEHHEBIN QyHKIIISIX [96, c. 198].

IMEHHUKH XapaKTepU3yIOThCS aBTOHOMHOIO CEMaHTHKOIO, 32 SIKOI BIJIIOBIJIHE
IpEeIMETHE 3HAYCHHS 3aKPIITUTIOETHCS 32 TIEBHOIO HA3BOIO, KA MPH IIbOMY € ILITKOM
CaMOJIOCTaTHROIO. JliecioBa BCTAHOBIIOIOTH MPEAMKATHI BITHOCUHU 3 IMEHHUKAMH,
dbopMyroun  3aKiHUYE€HY JYMKY, T[IOBHOI[IHHE BHCJIOBJIOBaHHS.  BiaMiHHOIO
OCOOJIMBICTIO TPUKMETHHKIB, IO BHUPAXalOTh CBOIMU 3HAYEHHSMH BIIACTUBOCTI
MPEAMETIB, OLUIHKHU iX SKOCTEW JIIOAbMH, € HEMOMIPHO IIUPOKUNA CMHUCIOBHI 00CST
MPUKMETHHUKIB, TOEIHAHMX 3 IMEHHMKaMU pI3HOro crTyneHs abcrpakumii. Ile
MOSICHIOETHCS THUM, 110 B HABKOJIMIIHIA MPEIMETHIA MIACHOCTI Habarato OuibIie
BJIACTUBOCTEH, SIKOCTEW, MparMaTUYHUX Ta EMOIIMHUX OI[IHOK, aHDK camMux
MPEAMETIB, TIOJIii, 0Ci0, SIKUM BOHM HaJieXaTh a00 HOMIHAJILHO TMPUITHUCYIOTHCS [956,
c. 197].

Jns renaepHoi peanizailii KaTeropii OI[IHKM IMEHHUKH CTaHOBIATH JOCHUTh
3HAYHUN BIJICOTOK Bij YCi€l KITBKOCTI OIIHHOT JeKCUkH. O1iHHY (YHKIIIO YacTiIe
3a BCe BMKOHYIOTH aOCTpaKTHI IMEHHHKH, Taki sk support, profit, care, accuracy,
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achievement, fashion, attraction, comfort ra iumi tomy nomaioHi. BoHn ogHOYacHO
BUKOHYIOTh HOMIHATUBHY (DYHKIIIO, Ta KJIacH(DIKyIOTh Ha3BaHE SIBUILE, MICTATh Y
co0l #oro OmiHKYy. 37eOUTBIIOr0 TAaKOr0 POJYy OIIHHI IMEHHUKUA Ppeaji3yloTh
HEWTpasbHI OIIHHI 3HAYEHHsI, OJTHAK Yy MOCTIIO3MINT O MPUKMETHHKIB, SIKI HECYTh Y
co01 BUCOKY MO3UTUBHY OIIIHKY, BOHH MOXYTh BUKOHYBAaTH TaKOX 1HTCHCHUBHI OIlIHH1
snaueHHs. Hampukian, an unrivalled comfort, a brilliant achievement toimo.

Oco0iMBYy KaTeropiro OIIHHUX IMEHHHUKIB CTaHOBJATh IMEHHUKH, IO
BHUPAXalOTh COOOI0 TEBHI SKOCTI OCOOMCTOCTi, SIK HETraTWBHI TaK 1 MO3UTHBHI.
3arasioM, 1Moj1i0H1 IMEHHUKH € HEBI1JI' €MHOIO YaCTHHOIO OCOOMCTICHUX XapaKTEPUCTHUK
Ta MHUPOKO BUKOPUCTOBYIOTHCS B PO3MOBHOMY 1 HE(OPMAIBHOMY CTHJISTX MOBJICHHSI.
Taki 1IMEHHUKH SCKpPaBO OMNHUCYIOTh JIOJIUHY, TOMY MAalOTh OLIBII MOTY>KHUN
EMOIIIHUN BIUIMB HA OCOOMCTICTH (HANPHKIIAA, BUKOPUCTOBYIOTHCS JIJISL TOTO, 1100
00pa3uTH JIOJIMHY).

VY minomy, 3aco0u MO3HAUYEHHS OCOOMCTICHUX XapaKTEPUCTUK MOJIIISIOTHCS Ha

Taki rpynu (kiacudikaliis 3a TUTIOM OI[IHKH ):

Ilo3uTHBHA / HETaTUBHA OILIIHKA;
CucreMHa / MOBHA OI[IHKA;
KonexkTuBHa / iHUBIIyaabHa OIIHKA;

PamionanbHa / eMoIiiHa OIIHKA;

o~ WD

3aranpHa / mpUBaTHA OLIIHKA.

PosrisitHemMo aHImiichbKi IMEHHMKM B paMKax Mepmioi rpynu (MO3UTHBHA /
HeraTMBHA OLIHKA). Yciia 3a nociaigaukoMm benoBoro A. B. y maniit poGoTi Takox

BUIUISIOTHCS TPU (POpMaIbHHUX IMOKA3HUKA OLIHHOCTI [6, ¢. 55-56]:

1. HasBHiCT, y CEMHOMY CKJaai cjoBa omiHHMX ceM good i bad abo ix
3aMiHHUKIB THmy right / wrong, pleasant / unpleasant Tta iH., MmO

BCTAHOBJIIOIOTHCS B PE3YJIbTATI aHATI3y CIOBHUKOBHX AC(IHILIIH.

[TpuxnagomM MOXYTh CIyryBaTH TakKi IMEHHHUKH Ha MO3HAYEHHSI OCOOMCTICHUX
SIKOCTEH, 110 MICTSTh O3UTHBHY OLIIHKY, sk angel, beauty, believer, charmer, goody

goody, saint ta immi. IMeHHHMKHM 3 HeraTMBHOIO OIiHKOM: animal, bastard, black
11



sheep, child, cheater, cow, creep, crook, culprit, degenerate, dog, sheep i T. 1. Bapro
BIJI3HAYUTH, 10 ACsKl AePIHIIIT MOEAHYIOTh B cOOl KUJIbKAa O3HAK, a caMe HasiBHICTb
OIIIHHOI ceMH 1 CIIOBHUKOBOro iHmukaropa. Hampuknana, child — (disapproving) an
adult who behaves badly, like a badly behaved child; angel — someone who is very
good, helpful, or kind; goody goody — someone, especially in a film or story, who is
good; cow — an unpleasant or disliked woman; culprit — someone who has done

something wrong [63].

2. IlpucyTHICTH Y CIIOBHHKOBOI JAediHillii KOMIIOHEHTIB THITy t00, t00 much, to an
extreme degree, excessively, overly, mo Bka3yroTh Ha BIIXWJICHHS BiJl HOPMHU.
VY pesynbrari aHamizy OyJI0 BUSBICHO TUIbKHM IMEHHUKH 3 HETaTUBHOIO
omiHkor — brown-nose, busybody. Busybody — a person who is too interested
in things that do not involve them [63].

3. HasBHICTD y CIOBHUKOBINA CTaTTI CHEIIaJIbHUX MOMITOK THITy apprec, derog.,
with approval / disapproval 1 T. . ¥ pamkax gaHoi KaTeropii nepeBakaroTh
IMEHHHUKH 3 HEraTuBHOIO omiHkoro: adventurer, baby, blabbermouth, bore,
braggart, brat, brute, careerist, cheapskate, child, city-slicker, coward, cry-
baby i T. m. € tuHMIT iIMEHHHK 3 TTO3UTHBHOIO OIliHKOIO — gentleman. Gentleman
— (approving) a man who is polite and behaves well towards other people,

especially women [63].

Hactynauit kputepiit kinacudikaiii — cucreMHa / MOBHa OlliHKa. BiamoimHo
1o ayMku benoBoi A. B. cMCTEMHOI0 HAa3UBaIOTh OLIHKY, 3aKpIIUIEHY 3a CJIOBOM Yy
CUCTEMI MOBHM, MOBHA OILIIHKA, y CBOIO YE€pry, BUHHUKAE TiJ BIJIMBOM KOHKPETHHX
KOMYHIKaTUBHUX yMOB [6, c. 58]. [ami po3riasHeMO NpHKIAAd OCOOHMCTICHUX
IMEHHUKIB, SIKI MOXYTb 3aJMIIATUCS a0COIIOTHO HEUTpPaTbHUMHU a0 BHUCIOBIIOBATU
OI[IHKY (TO3UTHUBHY a00 HETATMBHY) B 3aJICKHOCTI BiJl KOHTEKCTY. Tak, HApUKIaI,
iMeHHHK adventurer Mo)ke TO3HAYaTH SIK JIOAMHY, SIKa JIIOOMTh MOJIOPOXKYBaTH 1
pusukyBatu (HeiTpanbHa ominka) (He's a romantic at heart, a born adventurer), rak
1 HEUYECTHUBIIS, 1[0 HAMAara€ThCs OTPUMATH BJIACHY BUTONY (HeraTuBHa oiriHka) (He

was portrayed in the press as a gold digger and adventurer).
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Hactymnuuii kputepiil aHaiizy — pallioHajibHa / eMoIliiiHa OlliHKa. 3aJIe’)KHO Bl
HasBHOCTI a00 BIJICYTHOCTI €MOTHBHOTO KOMIIOHEHTa B CEMAaHTHIIl CJIOBa
TOCTIKyBaHl OJWHMIII MOXKHA PO3IUIMTH Ha paIioHaIbHO-OmiHHI (abo cioBa
1HTEJIEKTYaJIbHO-JIOT1YHOI OIIIHKH), €MOIIIHHO-OI[IHHI Ta €MOIINHO-1HTEIEKTYyaIbHO
ominHi. CrioBa 1HTEIEKTYaJbHO-JIOTIYHOI OIIHKM TMO3HAYal0Th O3HAKU OCOOMCTOCTI
MO3UTHBHO a00 HEraTHBHO OIliHIOBaHi 3 0oky moBLg (Master, Mastermind, Go-getter,
Gold digger, Homemaker, Idealist, Intellectual, Introvert, Genius, Gentleman, Giant
Ta iH). EMOLIH#HO-0IIIHHI HallMEHYBaHHS 03HAYaIOTh HE CTIJIbKUA 03HAKY OCOOMCTOCTI,
CKIJIbKH eMoIliliHe cTaBjieHHs, 3 HuM moB's3ane (Freak, Geek, ldiot, Jerk, Loser ta
iH.).

[IpukMeTHUKN 3aliMalOTh OCOOJIMBY «CEpPEAUHHY» TO3UIII0 Ccepell IHIIUX
JIEKCUKO-TPaMaTUYHUX KJIACiB CJIiB. BOHM 1 CTPYKTYpPHO 1 3MICTOBHO OJIMkKYE CTOSITh
10 1IMEHHMKIB, ajie, OyAy4yd HaJIUICHUMH BJIACTUBICTIO TMpeauKallli, BOHHU
HAOJIMKAIOTHCS 71O Al€CHIBHUX O3HaK. Lls 0cOOMMBICTE BUpaKaeTbCs Yy BUKOHAHHI
MPUKMETHUKAMU ABOX (DYHKIIIH; aTpUOyTUBHOI Ta MPEIUKATHUBHOI.

Tak, B aHIJIHCBKIA MOBI aTpUOYTHMBHI NPUKMETHUKH XapaKTEPU3YIOThCS
OUTBIIIOI0 YACTOTHICTIO BUKOPUCTAaHHS HIK NPEIUKATUBHI MPUKMETHUKU. B
OCHOBHOMY BOHH (D)YHKIIIOHYIOTh Y XYAOKHIN JIITEpaTypl Ta AladoriYyHOMY MOBJICHHI
[65, c. 511]. Cepen arpuOyTUBHHX NMPUKMETHHKIB CEMAaHTHYHO BHUJIUISIOTHCS OIIHHI
MPUKMETHUKH, SIKI HaWOIIBII YacTO 3yCTPIYAIOThCS y BHINE3a3HAUYCHUX MOBHUX
chepax: That's a good film. He had this really nice cap [65, c. 513]. O6mactb
CEMaHTUYHOTO 3aCTOCYBaHHS NPUKMETHUKIB Y TMPEIUKATHBHIA (QYHKIT TaKoX
TOJIOBHUM YMHOM BIJHOCHUTBCS 10 OLIHKH. Lle 00yMoBito€e TOM (aKT, 10 eMOIiHO-
omiHHi npukMeTHUKH (good, bad, lovely, glad, happy i 1. 1.) € HalGLIBI TOMTUPEHUM
JIEKCUKO-TPAaMaTUYHUM KJIACOM CIIiB B J1aJOT14HIN MOBI Ta XyI0XKHIH JiTeparypi [65,
c. 516].

Haii6ip1 sickpaBi BIIMIHHOCTI Y BYKMBaHHI JIEKCUYHUX OJIMHUIID YOJIOBIKAMHU 1
KIHKAMH TPOCTEXKYIOThCSI NMPU BUKOPUCTAHHI CIIB, IO BIAHOCSTBHCS 10 JIEKCUKO-
rpaMaTUYHOTO KJacy MPUKMETHUKIB. JIIHTBICTM BiJ3HA4YalOTh, 10 «OIIHHI

MPUKMETHUKU <...> HAWOUIbII 37aTHI A0 BHUpPa)XeHHs 1HTeHCU(IKaIli eMOIiiHo-
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OIIIHHOT'O CTaHy MOBIIS 3a IIKAJIOK OLIHOK, MIPUCTOCOBAHI JJIsi Mepenayl OakaHHs
MOBIISl BUCIIOBUTH Y MOBHOMY aKTi CBIM ICUXIYHUI cTan» [32, c. 72].

O1iHHl NPUKMETHUKA B HOMIHATUBHOMY IUIaHI MOJUISIOTHCS Ha JBa THUIH:
BJIJaCHE OIlIHHI Ta JCCKPUITHBHO-OI[IHHI TPUKMETHUKH. SKIIO JAECKPHUIIIISL
BioOpakae KapTHHY CBITY B LIJOMY, TO OILIHKAa OpPIEHTYETbCA Ha 11 I[IHHICHY
CTOPOHY, SIKa BH3HAYAETHCS B3AEMOIIEI0 CBITY 1 JIOAWMHU 3 11 IHIHHICHUMH
opieHTalisIMHU. TakuM YUHOM, BJIACHE OLIIHHI MPUKMETHUKHU HE HAa3UBAIOTh SIKOCTEH
OLIIHIOBAHOTO 00'€KTa, ajie BIJOOPaKaloTh Y CBOEMY 3HaYEHHI camy MiJCTaBy OLIHKH,
TOOTO T€, 3 TOYKH 30py YOr0o BIH OIIHIOETHCS, HAMNPUKIAL 3 TOYKU 30DpY
BIJIMMOBITHOCTI OYy/Jb-SKMM BHUMOTaM: HOPMATHUBHHUM (HOPMANbHUL, NOMUIKOBUL Ta
1H.), YTWITapHUM (npuoamuuti, oapemHuti Ta 1H.) 1 T.J0. JleCKpUNTHUBHO-OIIHHI
MPUKMETHUKHU HAa3UBAaIOTh SIKYCh NIEBHY SKICTh 00'€KTa 1 OJJHOYACHO OIIHIOIOTh MOTO,
HaIPUKIIA: Oe320106utl, OypHutl, Xyoui i T.11. [46, c. 66].

VY JHTBICTHYHIN JITEpaTypi 3a3HAYAETHCS, 10 KJIAC OIIHHUX OJMHUIIL HE Ma€
YITKAX MEK. Mexl1 OLIIHHOI JIEKCUYHOI MIJCUCTEMH, K 1 OyAb-AKOI 1HIIOI, YMOBHI Ta
BIJIHOCH1, BOHM BU3HAYAIOTHCS ABTOPOM KOHKPETHOTO JOCIIMKEHHS B 3QJIKHOCTI B1J]
HOTro BUXITHUX TEOPETHYHHX IO3MININ. 3BICHO, Ha JICKCMYHOMY pPIBHI TEHJICPHO-
00yMOBJIEH]1 CIOCOOM BUPAKEHHS OLIHKHM 3HAXOJSATh CBOE BTUICHHS Y BUKOPUCTaHHI
IPUKMETHHUKIB 1 TIPUCITIBHUKIB, K1 BUSIBJISIIOTH BEJIMYE3HY PI3HOMAHITHICTH OILIIHHOI

CCMAHTHKU. TX MOXXHa pOSI[iJ'II/ITI/I Ha:

1) mpenukatu, sKi MamOTh XapaKTep 3arajbHOI OIIHKKA 1 peami3yloThCsi B
AHMTIMCHKIM MOBI ipukMeTHUKamu §ood ta bad, a Takox iX cHHOHIMam¥u 3
PI3HMMH CTHJIICTHYHUMH 1 €KCIpecHBHMMH BiaTiHkamu: excellent, perfect,
great, superb, marvelous, wonderful, fantastic, terrific, amazing, incredible,
brilliant. 11i mpukMeTHUKN BHPaXKAIOTh XOJIICTUYHY OIIHKY, aKCIOJIOTIYHHNA
M1JICYMOK;

2) OKpEMOOIIiHHI MPEAUKATH, IO JAI0Th OIIIHKY OJHOMY 3 acleKTiB 00'ekTa i3
neBHOI ToukM 30py: pleasant, tasty, interesting, intelligent, happy,

miserable, attractive, ugly, kind, modest, useful, comfortable, normal,
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typical, successful, fortunate i T.n1. I'pyma OKpeMOOLIHHHX MNpEAUKATIB

O11bII OOIIMpPHA Ta pi3HOMaHITHA [3, ¢. 75].

3aranom y knacudikamii H. JI. ApyTIOHOBOi OKpPEMOOILIIHHI 3HA4Y€HHS
MOJUISAIOTECA Ha CIM KaTeropid, SKi yTBOPIOIOTh TPU TPYMH: CEHCOPHI OIIHKU
(CeHCOpPHO-CMaKOB1 Ta TMCUXOJIOTIYHI OIIHKHK); paliOHATICTHYHI OLIHKKA (YTHIITapHI

Ta TEOJIOT1YHI OIIHKH); CyOJiMOBaH1 OIMHKHU. J[0 HUX BITHOCSTHCS:

1) ecTeTWyHi OILIHKH, IO BUILIMBAIOTH 13 CHHTE3Y CEHCOPHO-CMAaKOBHX 1
MICUXOJIOTIYHUX  OIIHOK 1 CIy)XaTh JJIs 3aJ0BOJICHHS TOYYTTS
npekpacuoro (beautiful — graceless, lovely —ugly, unsightly);

2) eTWYHI OIIHKHM, M0 3aJ0BOJILHAIOT, MoOpaibHi mouyTrrts (moral —

immoral, ethical — wicked, good — evil, virtuous — vicious Ta iH.).

Xoua gieciioBaM Ta ¢hpa3oBUM JI1€CTOBAM MPUTAMaHHA BJIACTUBICTh MTO3HAYATH
Cy0'€eKTHBHE CTaBJICHHSI 10 O0O0'€eKTa OI[IHKH, BOHU CKJIAJAl0Th JOCUTHh HE3HAUYHY
rpyny 3aco0iB peanizaiii 3HaueHHsA oOmiHKU. OctpoBcbka O. M. mopuisie OLiHHI
niecnoBa yotupu rpynu. Lle 1) miecioBa, 1Mo MICTATh BKa3iBKYy Ha OILIHKY, 2)
JECTIOBA, SIKI caMl pENpe3eHTYIOTh OIIHKY; 3) Ji€cioBa-3B si3ku; 4) MOJaibHI
nieciosa [35, c. 145].

Jo rpynu AieciiB-1HAUKATOPIB HAJIEKATH A1€CIOBA, KOTP1 BKa3ylOTh Ha OLIIHKY

Ta KJIACU(DIKYIOThCA Ha HACTYIHI TIATPYNH:

a) mieciaoBa mucieHHs: to know, to think,to believe, to suppose, to find, to guess,
to consider, to realize, to see, to suggest, to understand. /o mporo Jiekcuko-
CEMAHTHYHOI'O II0JII MOJKHA TaKo BKIIOYHTH gieciaoBa to see, to find, mo
TaKOK MOXXYTbh CTOCYBAaTHUCS C()epr MEHTAJIBHOCTI;

0) miecioBa moBiieHHs: t0 say, to call, to describe, to observe, to declare, to point

out, to characterize, to note.

Jlo rpynu nieciB-penpe3eHTaHTIB KaTeropii OIIHKYA HaJIeXkKaTh, Y MEPITy Yepry
niecioBa to like, to hate. Ockinbku OIliHKa B IIaHI 3MICTY MOILISETHCS HA MO3UTHBHY

1 HETaTUBHY, TO Il JIECIIOBA € HaMXapaKTEPHIIIUMU J1€CIOBAMHU-PEIIPE3CHTAHTAMHU
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Kateropii OIiHKKM. BOHU 3aBXIu BUpPaXarTh EKCIUNIMTHY OLIHKY, OCKIJIBKH iX
CTPYKTYypi, moaiOHo a0 mpukMmeTHHKiB good/bad, nmpuramanna ominHa cema [35, c.
147].

Jlo miecniB, sIKi € TOKa3HUKAMU KaTeropii OLIHKYA HaJIeKaTh TAKOX 1 J1€CIOBA-
3B’A3KM, HAMOLIBII yKHUBAHUMHU 13 SIKMX B QHIJIMCBHKIA MOBI € HACTYIHI Ji€cioBa-
3B’SI3KH, 1[0 €KCIUTIKYIOTh KaTeropiro omiHku: to be, to feel, to seem, to keep, to hold,
to remain, to continue, to become, to come, to get, to go, to grow, to turn, to make, to
look, to like. L1i miecmoBa MokHa 00’€THATH Y TPH MIKPOIIOJIS, IO Pa30M i3 IHITUMHU
JaCTHHAMH MOBHM CaMe€ peaji3yloTh OuliHHY (yHKI0. [lepiie mikporone MiCTUTh
JliecIIoBa-3B’A3KH, AKi BUPAXKAIOTh IIEBHHUI CTAaH Y AKicTh. IOTO SIPOM BHCTYIIA€
niecnoBo to be, a takoxx cromm Hamexath miecioBa to feel, to seem, to mean. o
JPYTOro MIKPOIIOJIsl BIIHOCATBCS JIIECIIOBA, SIKI HECYTh Y cO01 3HaYEHHS 30€peKeHHS
CTaHy Ta SIKOCTI MpeaMeTa 4u cy0’€KTa, a, BIAMOBIAHO, 1 OIIHHOTO CYKEHHS IpO
HbOrO. SIIpom € giecioBo to keep, nepudepiiiHuMU kK BUCTYyHarOTh Aieciaosa to hold,
to remain, to stay, to continue. Haperuri, TpeTe MikpoIojie BKIIIOYa€e B ceOe JIECTOBO
to become, a Takox HiecioBa-3BSA3KH, IO 03HAYAIOTH 3MIiHY CTaHy a0 SKOCTI, Taki
sk: to come, to get, to go, to grow, to turn, to make, to look [35, c. 149].

TakuM 4YHMHOM, O dIE€CHIB-3B’SI30K BIJHOCSITHCS JIE€CIOBA 31 3HAUYCHHIMH
«1CHYBaHHS», «OyTTS», «BIAUYTTS», Ti, IKUM BIACTHUBI O3HAKH TPUBAJIOCTI CTaHy, a
TaKOX JIIECIIOBa, IO O3HAYalOTh 3MIHY CTaHy a00 SKOCTI. YCi BOHHU BXOIATh Yy
MpeUKaTUBHI KOHCTPYKIII, SIKI €KCIUTIKYIOTh «OILIIHKY» Y XyJA0KHBOMY JTUCKYPCI.

Jlo nmiecniB, SIKI peani3ylOTh «OIIIHKY» EKCIUTIIUTHO YW IMIUTIIIUTHO Y
XYJI0)KHbOMY JIHUCKYpCl, HalleKaTh TakKOX 1 MoJaibHI JiecioBa. Kareropusaris
MOJAQJIBHOCTI B 3HAYEHH1 AHIJIIHACHKOrO JIECIOBA € BHUPAXKEHHSM JIaJEKTUKU BUSBY
KaTeropiajapHOi O3HakW. 3 OJHOrO OOKY, iICHYIOTh MOJalbHI JIECIOBA, OCOOJHUBHIMA
KJIac JIIECTIB, SIKI BUPAKAIOTh MOXJIHMBICTh, Oa)KaHICTh, IPUMYC. 3 1HIIOTO OOKY, €
OaraTo Ai€ciiB, y CIIOBHUKOBOMY 3HAa4Y€HHI SIKUX MOJajibHa O3HaKa BIJICYTHS 1 MOXKeE
OyTH BCTAHOBJICHA JIMIIIE B TIEBHOMY KOHTEKCTI [24, c.24]. Jlo MOJanbHUX JI€ECTIB B

aHTJIACHKIM MOBI Hajexkath: can (could), may (might), must, should, would, ought,
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shall, will, be able, need, dare. Cronu HanexaTh TaKOX MOJAIbHI CTPYKTYpPH THITY tO

be+Infinitive, to have + Infinitive.

1.3. JIiHrBoKyJAbTYpHA reHjaepHa iMIuTiKalisi B aHriiicbKiid MOBI

OCKUTBKY OHUM 13 MPOAYKTUBHUX CIOCOOIB AOCIIHKEHHS CTpaTeTii 1 TAKTUK
TeHJEpPHOI peaiizallii OIIHKKA € aHaji3 J1aJIOTYHOTO TEPCOHAXKHOTO MOBJICHHS
aHTJIOMOBHUX XYJOXHIX TBOpIB, JOIIUIBHO 3BEpPHYTH YyBary Ha OCOOJIMBOCTI
XYZ0KHBOTO IMCKYPCY Ta IUISIXHU peajizallli KaTeropii OliHKH Y HOr0 KOHTEKCTI.

CaMe TOHSTTS «KOHTEKCT» Ma€ ChOTOJHI KUIbKa TIyMauy€Hb 1 BiJIMOBITHO
kiacudikaniii oro pi3HOBUAIB. Tak, poO3pi3HAIOTH BEepOAIbHHI 1 CUTyaTUBHUN
KOHTEKCTH, JIHTBICTUYHUM Ta TNApPATIHTBICTUYHHUM, JHIAHUNA 1 CTPYKTYpHH,
onepaniiHuii 1 KOMyHIKATUBHUM, (DI3UYHHUM 1 TICUXOJIOTTYHUNA KOHTEKCTH KYJIBTYPH.
OxkpiM TOro, KOHTEKCTU MOAUISIOTh HA IIMPOKI Ta BY3bKi, BHOKPEMIIIOIOTh TaKOXK
MIKpO- Ta MaKpPO-KOHTEKCTH.

Po3yMiHHS KOHTEKCTY y paMKax JaHOTO JOCHIJKEHHs 0a3yeTbcs Ha HOro
MparMaTU4HId 1HTepIpeTanii, OCKUIbKM IParMaTUYHUN KOHTEKCT, SIKUI CITYKUTh JJIs
BUPAKEHHS 3MICTY BHCIJIOBIICHHS, YTBOPIOETHCS CYKYMHICTIO TMIJJIETIUX HOMY
KOHTEKCTIB — JIIHIBICTUYHOIO, CTUJIICTUYHOIO, MAPAIIHTBICTUYHOTO, CUTYaTUBHOTO,
KyJIbTYPHOTO, TCHXOJOTIYHOro. Takuil miaXig A0 PO3YMIHHS KOHTEKCTY €
pEJIEBaHTHUM Y Takiil Mipi, B SIKiM JOCHIDKEHHS peaizallii MOTEHIIAy OIIHK!
BUMAara€e 3HaHHS BCIX YMOB, SIKI CHPHUSIIOTH (POPMYBaHHIO OLIIHHUX BHUCJIOBIIIOBAaHb
[41, c. 34].

Y paMkax [JaHOro JOCTIJKEHHS KaTeropiss OLIHKA pO3MJISAAEThC Y
XYIOKHBOMY JIUCKYPCUBHOMY KOHTEKCTi. JHUCKypc y UIJIOMYy € CKJIaJHUM
OaraToryaHoBUM ()EHOMEHOM, KM OCTaHHIM 4acoM Bce OuIblle MPUBEPTAE yBary
¢daxiBUiB 13 pi3HUX oOsacTeld MOBO3HaBYOi Hayku. [Ipu mpoMy, y pamkax pi3HHX
JIHTBICTUYHUX TapagurM TEPMIH «JIUCKYPC» MOXKE MICTHTH Pi3HI 3HAYCHHS, IO

pPOOUTH 11€ MOHATTS OJTHUM 13 HAHOUIBII CyNepEeUIMBUX Y Cy4aCHIM JIIHTBICTHUILII.
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Jns maHOro JMOCHIKEHHS HaWOUIbII JOLIJIBHUM € TJIYMAueHHS TMOHSTTS
«auckype» gane b, M. TacmapoBum, SKuUM CHIBBIIHOCHTH JHUCKYpC 13
KOMYHIKaTUBHUM MPOCTOPOM, IIO y CYKYIHOCTI Ta B3a€MOJIIi BCIX CBOIX acCIEKTIB
YTBOPIOE I[ITICHE KOMYHIKaTUBHE CEPEOBUIIIE, Y IKOMY MOBIII Hau€ 3aHYPIOIOTHCS Yy
MpoIec KOMYHIKaTUBHOT MisutbHOCTI [12, ¢. 297]. AKTyanbHOIO BHUIAETHCS TaKOXK
nymka FO. M. KapaynoBa mipo Te, 1110 IUCKYpC — 1€ CKJIaJJHE KOMYHIKATUBHE SIBUIIIE,
SKe€ OKpIM TEKCTy BKJIIOYAE y ce0e TaKoXX TakKl eKCTPaIHTBICTHYHI (DAKTOPH, SIK
3HaHHA PO CBIT, IYMKH, YCTAHOBKH Ta I aapecara [25, c¢. 95]. H. JI. ApyTioHoBa
[2] Ta B. I. Kapacuk [24] TiyMadaTh HOHATTS «JIUCKYpPC» K «MOBJICHHS 3aHYpEHE y
KUTTSD», TOOTO y CHUTYaIlll0 CIUIKYBaHHS, MITKPECTIOYNA TOW (akT, MO AUCKYPC
MO€EIHYE Y cO01 3B’SI3HUN TEKCT, IUTYy HU3KY €KCTPATIHTBICTUYHHX IMMapaMeTpiB Ta
COIIAJIbHUM KOHTEKCT, SIKHM CTBOPIOE VYSBIEHHA NIPO YYAaCHUKIB KOMYHIKAIIIi,
MPOLIECH CTBOPEHHS Ta COPUUHATTS 1H(OpMAaIii.

[ToHATTS AUCKYpCy TICHO TOB’si3aHE 13 TEKCTOM Ta CINBICHYE 13 HUM Y
CYKYIHOCTI y paMKax peajbHOr0 MOBJEHHEBOTO TBOPY. 3a BU3HaueHHsIM B. JL.
Haepa, Texct — 1e CTOpoHa MOBJIEHHEBOTO TBOPY, 30pPIEHTOBAaHA HAa MOBY
(nnrBicTyHa cdepa), ToMl SIK JUCKYPC CIPSIMOBAaHUM Ha CBIT (€KCTpaJiHTBICTHYHA
chepa). Y aMcCKypci BHpPa3HO MPOSIBIAETHCS OCOOUCTICTh ajapecaHTa, WOro
NEepPeKOHaHHS, €MOIlii, OI[IHKM, HaMipu, y TOM Yac SIK y TEKCTI Il TapameTpu
BepOaTi3yroThes. JIMCKypC 30pi€HTOBaHMI Ha KOHIENTYyalbHY chepy MOBIICHHEBOI
HISUTBHOCTI, Y TOW 4Yac SK TEKCT — Ha BepOaibHy [33, c. 9]. [Hmmmm cioBamuy,
JTUCKYPC PO3MIISIIAETHCA K TEKCT y CYKYIHOCTI 3 KOMYHIKaTHBHO-TIparMaTUYHUMHU
yMOBaMHU #oro peani3auii, TOOTO BIH BH3HAYa€ThCS KYJIbTYPHO-ICTOPUYHHUM Ta
COIlaJIbLHUM KOHTEKCTOM.

B cuny Tpanmuuii, XymgokHii AUCKypC, SIK CHpaBeUiMBO 3a3Hadyae T. @.
[InexaHoBa, 3MaabOBY€ Ta BUSBIIAE CMOCIO MI3HAHHSA 1 IEPEKUBAHHS CBITY JIFOJIUHOIO
y pamMKax IMEBHOTO CYCIUIbCTBA. 3aBASKH 0ararcTBy 0Opa30TBOPYMX Ta BUPA3HUX
3aco0iB 1el JUCKYpC € €(QEeKTUBHHM CIOCOOOM pO3YMIHHS Ta 3aCBOECHHS
CBITOTJIA/IHUX YHIBEpCaIld KyJbTypH MEBHOTO ICTOPUYHOTO NEPioay, KpaiHu ado

napony [37, c. 77].
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Cy0’€KTHO-MOBJIEHHEBA  JIBOILJIAHOBICTh  CTPYKTYPH XYIOXKHBOTO  TEKCTY
OPUBOIUTH O TOTO, IO Ha TOBEPXHEBOMY pIBHI TEKCT fBIsE€ COOOI0 CKIIAJHE
YTBOPCHHSI, SK€ JO03BOJISIE BW3HAYUTH JIBa PI3HOBUAM XYMO0XKHBOI KOMYHIKAITIi:
peanbHy Ta 300pakeHy (Buramany). PeanbHa komyHiKallis BiOyBa€eThCsl 3a JIHIEIO
aBTOp — TEKCT — 4YWTay, a 300pakeHa — BIATBOPIOE O€3MOCEpEHE CIIKYBaHHS
MePCOHAXIB Yy TEKCT1 Ta BUCTYMA€E B POJIi aHAJIora peadbHOo1 KomyHikarii [38, c. 210].
3 oaHOro OOKY XYIOXHIN AUCKYpC CTBOPIOETHCS aBTOPOM i Tnepeaadi iHdopmarrii
YUTAYEBl TA JJIT KOMYHIKaTUBHOI B3a€EMOJIIi 3 HUM, a 3 IHIIOTO OOKY, y Xy/I0KHBOMY
JTUCKYpCl  BIIOOpaXYEThCA CHIJIKYBaHHS IIEPCOHAXIB, 3a JOMOMOTOI SKOTO
300paKy€eThCS KApTHUHA CBITY Ta IIHHICHI peatii MeBHOT eTOXH.

H. JI. Apytionona [2], I'. I. IIpuxonbko [41] BBaXKarOTh, 1110 KOHTEKCTOM, KU
PO3KpHUBAE 3MICT OLIIHHUX OJWHUIlL, € J1aJIOTIYHA €JIHICTh, B SKY BXOJHUTH OIIIHHE
BHCJIOBJIIOBaHHS. J[>)kepesoM MOBHOTO Marepially y JaHOMY JOCHTIIKEHH1 BUCTYyIIAa€
XYJOXKHIN mianor, cy0’€KTaMH SIKOTO € TEPCOHaXl — «BOJIOAApl 1 KOPHUCTyBaui
npucBoeHoi moBu» [49, c. 56]. Bemig 3a FO. M. KapaynoBum, y madiii poOoTi
MEPCOHAXKI XYAOKHBOTO TBOPY PO3IJISAAIOTHCA SIK MOJEI MOBHOI OCOOMCTOCTI, IO
TOBOPUTH Ta CIyXa€, MIPKYE 1 JIl€ B YIBHOMY CBITi, CTBOPEHOMY aBTOPOM TEKCTY [25,
c. 102].

K. ®. CenoB Takox Harojoirye Ha TOMY, IO XYIOXKHIM TUCKYpPC BUCTYTA€E
BIJII3EPKAJICHHSAM OCOOJIMBOCTEM MOBHOI OCOOMCTOCTI Ta Ma€ I1HTEPAKTHBHY
CTPYKTYpPY, IIO MpPOSABISIETbCS Yy B3a€EMOJIi HOro y4yacHUKIB Ta iXx pgianosi. Y
XYJIO)KHBOMY J1aJio31 BigoOpakaeTbesi Oe3mocepeqHiii KOHTAaKT KOMYHIKAHTIB Y
MpOIECl CHUIKYBaHHS, TOMY BHHHUKAE€ MOXJIMBICTh CIOCTEPIraTH OCOOUCTICTh Yy
CYKYITHOCTI 3 KOMIUJIEKCOM ii MOTHBIB, YCTAaHOBOK, IIIHHOCTEH Ta mepekoHaHb [43, C.
215].

JIOT1KO-TIOHATIMHUNA 3MICT AlaJiory CErMEHTOBAaHUW Ha OKpeMl BIAPI3KUA —
PEIUTIKM KOMYHIKAHTIB, KOKEH 3 SIKUX JIi€ y BIAMOBIIHOCTI 10 CBOIX KOMYHIKaTUBHUX
HaMipiB. Y TpoIieci Aiajory nependadaeTbesi MOCTiMHA 3MiHA MOBJICHHEBOTO XO[IY,
TOOTO B1I0YBA€ETHCS YEPTYBAHHS PEIUTIK KOMYHIKAHTIB, YHACIIJOK YOTO KOXEH 3 HUX

y paMKax KOHKPETHOTO OJTHOTO J1aJlory BUCTYIIAE 1 SIK ajjpecar, 1 K aJlpecaHT.
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3arajioM, MIKOCOOUCTICHE CIUJIKYBaHHS TPYHTYEThCA Ha IHTEPAKIINHIN

MOJIEII, sIKa BKJIIOUa€ B cebe HACTYMHI eTanu 00poOku iHdopMarii:

1) neHoTaTWBHMIA/CUTHI(IKATUBHUM (KoyBaHHS/IEKOAyBaHHS CMHUCITY
BHCJIOBJIFOBAHHS );
2) TpeCcyno3UI[iHO-KOTHITHBHHI (3anmydeHHs EKCTPJIIHTBICTUYHUX

3HaHb/aJCKBAaTHE BUBEJACHHSI CMUCTY);
3) iHTEHIIIOHATLHUH (PO3Mi3HABAHHS THTCHIIT MOBIIS);

4) KOHOTaTHBHHH (OILIHHO-eMOIliiHA HacHUeHICTh iHpopMartii) [34, c. 346].

BaxxnuBumu uist 1HTEprpeTaliii MOBIJOMIICHHS € TPOIECH PO3YMIHHSA, SKi
JIOIUIBHO TIPEICTABUTH Y BUTJISAL JIIHIMHOI MOCTIAOBHOCTI TpiaJAu 3HAHHA — JTyMKa
— TIepeKOHaHHS — po3yMiHHA. [Ipu 11boMy, pO3yMiHHS 3a3BHYail pO3rOPTAETHCSA TaM
K€ JIe 1 HEpO3yMiHHS, TOOTO, 3BOPOTHUH 3B'I30K € BIACYTHIM. Po3ymiHHs
XapaKTEPU3Y€EThCS TAKUMU SIKOCTSIMH, SIK IHTEHII1I0HATIBHICTh, IHTEPCYO EKTUBHICTH Ta
BIIHOCHICTh. [[1s1 caMoro siapa MpoIeciB pO3yMIHHA NpUTAMAaHHA HANpPYKEHICTh
JiajoriyHoi B3a€MO/IIi Ta HASBHICTH JIAKYHH MK PI3HUMH TOYKaMHU 30pYy Ha TIEBHUU
MpeAMET MIXK IIOHAWMEHIIE IBOMA NMO3ULIAMH. MoientoBaHHS MPOLECIB PO3YMIHHS,
3 ogHOTO OOKy, 0a3y€eThbCs Ha 31CTABHOMY aHali31 3ac001B BUPaXKEHHS: 3HAYCHHS —
dopma — GyHKINIA, 3 IHIIOTO X OOKY, BOHO TPYHTYETHCA Ha PEKOHCTPYKIIT MEBHHUX
EKCTPATIHTBICTUYHUX CKJIAJOBUX MOBJIEHHEBOI CUTYallil: aJpecaHT — pedepeHuis —
ajipecaT; 3HaU€HHS — KOHTEKCT, PO3YMIHHS — CMHUCI.

Kareropiss B3aeMHOro po3yMiHHS € 0araToBeKTOPHOK Ta mepeadayvae
CHOPUMHATTS MEBHUX MOBHHMX (OPM Yy paMKax MOBHOI KOMIIETEHI[li KOMYHIKaHTIB.
CrnpuiHATTA X CMHCITY O3HA4ae JUIIE MEepIIuid CTymiHb Mi3HaHHA. [IpenmerHe
PO3YMIHHS CMUCIY 3HaXOAWTHCS 32 MEXaMH JIUIIEe MOBJICHHEBOI KOMIIETEHIIT Ta
MICTUTBCA Y paMKax (peHOMEHOJIOTIYHUX 3HAaHb MOBIIB [27, 156 — 157].

Po3yminHs siBisie co0OI0 1HTENEKTyaJIbHY MisUIbHICTH JIIOJWHHU, BUILY 3a
nizHanHg. Y Oxford Advanced Learner’s Encyclopedic Dictionary [65] Tepmin
«po3yminHss» (understanding) nmomaetses sk 1) power of clear thought, intelligence;
2) interpretation of information received; 3) ability to show insight or tolerance.

Uepez 1eid TepMiH TMO3HAYAIOThCA TaKOX 1 TEPMIHM EKCIUTIIIUTHOCTI Ta
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IMIUTIIMTHOCTI. 3TiIHO 13 UM e camuM ciioBHUKOM, explicit (of a statement) clearly
and fully expressed, implicit — implied, but not expressed directly; implication — thing
that is suggested or implied; thing not openly stated.

TakuMm 4MHOM, EKCIUTIIUTHICTh XapaKTePU3y€eThCA TOPEYHUM Ta HOPMAaTUBHUM
y paMKax JaHOTO KOHTEKCTY CTYIEHEM KOHKPETHOCTI (specificity). IMrumikaris x
ABJIsIE COOOI0 Te, 110 BXOJUTH 10 chepu aBTOpa/ajgpecaHTa, KOJU 3HAHHS HABIAKU
BUBOJISITHCA uepe3 iHTepdepeHIiio Ta Halexath cdepl agpecara. Toxk, IMIUTIKAIIS
CTAaHOBUThH TJIMOWHHUN CMHUCI BUCJIOBIIOBAHHS, SKUW TOBUHEH OYTH 3PO3YMLIUM
aZipecary Ta BUBEJCHUM Ha MTOBEPXHIO.

[Ipecynoswuiis, sSika € IMIUTIIUTHAM CKJIQJHUKOM 3MICTY BHUCJIOBIIIOBAHHS YU
MIEBHOTO TEKCTY, Mepeaye BepOaIbHOMY IUTaHY TEKCTY Ta 3a0e3leuye HOro yCIiliHe
CIpHUiiMaHHs Ta pO3yMIHHA. IMIUTIIUTHUAN 3MICT BUCJIOBIIIOBAHHSI BUPAKAETHCS Yepe3
EKCIUTIIUTHUNA 3MICT, 110 BHUTIKA€ 13 3HAYEHHS OKPEMUX MOBHHX 3HaKiB, TOOTO
aKkTyami3alis IMIUTIIUTHOTO 3MICTY € OIOCEPEIKOBaHOW. SIApOM EKCIUTIMTHOTO
3HAYEHHSI BUCJIOBJIIOBAHHS BUCTYIA€ MOrO MPOMO3UIIAHMMI 3MICT [5, ¢. 45], Toxl sIK
IMILTIKALiS], Oyly4d OJHHMM 13 MOXJIMBUX IPOSABIB KBAHTYBaHHs 1H(OpMAIi a TaKOK
KOMIIpECIii 3MICTY, € 3ac000M rnepenayi Tiel iHpopmariii, sKka HaJeKUTh A0 TITUOUMHHOT
CTPYKTYpPH MOBIICHHS Ta MOTpeOy€e pO3KOTyBaHHS.

[linTekcT BHUCIOBIIOBAHHS, a00 #HOro I1HTEHI[IOHAJbHUH CMHCI — 1€
cy0’ekTHUBHA 1H(pOpMAIIis, IO JUKTYEThCS HaMipaMd MOBIIS, Ta HE € OYEBUIHOIO 13
00’€KTUBHOTO 3MICTY BHCIOBJIIOBAHHSI. Y CamMOMy BHCJIOBJIIOBAHHI IMIJITEKCT
3aKJIaJICHU y SKOCTI JIOJATKOBOTO MPOIIAPKY Ta CIHPUHUMAETHCS CIyXayeM 1HAKIIIE,
aHDK Y BUMAJIKY 13 IParMaTuyHoO0 1H(OpMALIIETO.

Ha croxxeTHOMy piBHI MIATEKCT, a00 IMIUTIKAIlisl, BUSBIISIETBCS Y BUTJISAI HE
IPOrOBOpPEHOT  ajapecanToM 1HdoOpMaIlii, 10 COPUYUHSE BUHUKHEHHS JIaKyH,
3alIOBHEHHS SIKUX € BOXKIIUBUM €JIEMEHTOM y PO3yMiHHI BChOTO TEKCTY. 3pO3yMLIIO,
10 JIJIS1 YCIIITHOI IHTEPIpPEeTallii TeKCTy aapecaT Ma€ BOJOJITH JOCTaTHbO BUCOKUM
pPIBHEM KOMYHIKaTHUBHOI KOMIIETEHIl, sIKa YTBOPIOETHCS 3a JOTOMOIOIO JIIHIBO-
KOTHITUBHUX Ta (PEHOMEHOJIOTIYHO-KOTHITUBHUX CTPYKTYp, a TakoxX Gdopmye

MOJIUBICTh aJipecarta AeKOAYBAaTH IITUOMHHMMN 3MICT BUCIIOBIFOBAHHS.
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Sk Bkazye B. B. KpacHux, sIKIII0 po3yMiHHS JOCSTAETHCS 13 OMOPOIO HA MOBY,
TO 1HTEpIpeTaIlis BiOYyBAEThCSA y 3aralibHOMY KOHTEKCTI Mi3HABAJIHHOI Ta OIIHHOI
nismeHOCT1 moguuu [24, c. 140]. Tox, po3yMiHHS Ma€ MicIle JHUIIE Ha pPiBHI
MOBHOI'O0 3HaKa, TOJ1 SK 1HTEpHpeTallis BiIOYyBa€ThCSI HAa KOMYHIKATUBHOMY pIBHI,
TOOTO Ha piBHI IHTEHIIN aJpecaHTa, Kl MalOTh OyTH JEKOJOBaHI aJpecaTroM, Micis
YOT0 BiH 3MO€e 3pOOUTH BIJMOBIAHI Ta IPaBUJIbHI BUCHOBKH.

Ha nymky 6araThboXx IOCHIAHUKIB, OYJb-SIKOTO POAY IMIUTIIIUTHUN 3MICT MOXKE
BUp@XATUCSA JIMIIE [UIAXOM aHOMalii — TPOMYCKiB, HEIOMOBIEHOCTEH,
CYNIEpEYHOCTEH MOpyIIeHHsS HOpM Tomio. OpHak, 3arajioM iCHy€ JeKiTbKa Ol

11010 BUTOKIB IMILTIKAIT:

1) iMIuTiKaIis, o BHWIUIMBAE 13 PEILIIK 000X YYaCHHMKIB KOMYHIKATHBHOI'O
aKTy,
2) IMILTIKALliS, 10 BUILUIMBAE 13 PEILTIKH apEeCaHTa;

3) IMILTIKAIsA, 0 BUILUIMBAE 13 PEIUTIKK apecara.

[lpuknagom iMIUTIKaMii, $Ka BUIUIMBAE 13 PEIUIIK 000X YYacCHUKIB

KOMYHiKaTI/IBHOFO aAKTy MOJXXC CIIyIryBaTu HaCTyrIHI/Iﬁ YPHUBOK:

(1) « — Well, I hope she likes my work too.” Eddie grins. “Do I hear a
note of self-doubt in your voice? Sadie, you are the first florist to
dare to put a flower into a vase that is not one of Albert’s damned
black tulips in the last year. | told my mother. She was like , “I've got
to meet this girl!» [79, c. 225]»

Po3moBa, 1110 BiJI0YBa€ThCS MikK YOJOBIKOM Ta KIHKOIO Ha MEPIINI MO HE
MICTUTh OLIIHHMX €JIEMEHTIB, OJHAK, HACMHpaB/Al Yy peIUIiKax 4YOJIOBIKA HasBHHM
NPUXOBAHUN MiJITEKCT, KWW PO3KPUBAE WOTO MPUXWIBHE CTABIICHHS JI0 KIHKUA. Y
JaHOMY  TPUKJIaAl  OIlIHKA  BHpPaXXa€  KOMIUIIMEHT, SIKHM  peai3yeThes
orocepenkoBaHo. [103UTHBHY OIIIHKY 30KpeMa BUpaxae AieciaoBo «darey.

Hemnpsimuii xapaktep KOMIUTIMEHTY OOYMOBJICHHM MiJACBIJOMHM TParHEHHSM

aJpeCcaHTIB YHHMKHYTH IIa0JOHHOCTI, (opmanbHOCTi. HemabnonHuid, HenpsMun
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KOMIUTIMEHT JII€BIMINNA, HIDK 3BUYAHHUN, TPSAMUMA, OCKUIBKM BIH TOOJUHOKHM,
VHIKQJIbHHM, 1110, SIK MPABUIIO, OLTBIIE IMIIOHYE aapecary.

Bunanok, xoim iMIUTIKAIlisS BUIUIMBAE OE3MMOCEPENIHBO 13 PEIUTIKK agpecaHTa
IIPEJICTABIICHO Yy MTOJaHOMY HIDKYe YpuBKY i3 pomany JIx. K. Poyminr «I"appi ITortep
Ta HUTOCOPCHKUIA KaMiHBY:

(2) « — They stuff people's heads down the toilet the first day at Stonewall, » — he told

Harry. « Want to come upstairs and practice?»
« — No, thanks,» — said Harry [75, c. 23]»

TyT IMIUTIIUTHA HEraTUBHA OIIHKA ajpecaTa BHpa)k€Ha y PEIUIiIl aJpecaHTa
Yyepe3 BKasiBKy Ha Te, M0 poOsATh i3 HoBaukaMu y mkoi CroyHBoiut — «They stuff
people's heads down the toilet the first day at Stonewall» Ta nponosutiiero miTu Ta
TONPAKTUKYBATUCs y ik cmpaBi — «Want to come upstairs and practice?». Takum
YMHOM, HE Jaloyu MpsMOi BepOalbHOI OLIHKKM CBOEMY ajpecary-Ky3unHy, Jlammi,
KOTpUH TYT BHCTyNAa€ aJpEecaHTOM, HaTsIKae Ha Te, 10 ['appi Oe3cyMHIBHO Oyne
Cepell TUX, Yus rojloBa NoOyBae y KIIBHOMY TyaJeTl.

OTxe, y paMKax XyIOXHBOTO JHUCKYPCHBHOTO KOHTEKCTY OCHOBHUM
JDKEPEJIOM PO3KPUTTS 3MICTY OLIHHUX OJMHHULb € caMe XyJ0KHIi mianor. [Tpu upomy
y paMKax XyJOKHbOIO JUCKYpCYy KaTeropiss OIIHKM MOXE peaii3yBaTucs
EKCIUTIIUTHO Ta IMIUTIIUTHO. [Ipy mbOMy IMIUTIIIMTHI 3aCO0M OILIIHKK MOTPEOYIOThH
eKCIUTIKAIll y MOJAJBIIOMY aHaji3i, yepe3 IO EKCIUIIUTHICTh Ta IMIUTIIUTHICTh

BBaXXAaIOTbCA KOPCIIIOTOUYMMU ITOHATTAMMU.

BUCHOBKMU 10 PO3ALIIY 1

[lepmmit po3ain maHoi poOOTH OYyJ0 MPUCBSIYEHO PO3TIALY TEHACPHOTO
aCMeKTy JIHTBOKYJIBTYPOJIOTii, HOMIHATUBHUX 3aco0iB BepOamizailii TeHIepHOi
KapTUHU CBITY. ['eHaepHi 0COOIMBOCTI MarOTh BIUIMB HAa BCl MOBJICHHEBI IMPOSIBU
OCOOHMCTOCTI, HE € BUHATKOM 1 BUPAXKEHHS OI[IHHOI KaTEropii, aJ)ke BOHO PEryJIo€

JUSITBHICTD Ta MOBEIIHKY JIFOAUHHU.
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[Ti3HaBanbH1 IISUTHHICTD 3aBXIM B1IOOpakae B3a€MOJII0 JIIOJIMHU 3 A1HCHICTIO,
B TIpOIIeCi SKOi BiOYBAETHhCS peajizaiis MIHHICHOTO CTaBJIEHHS 1HAWBIAA 11O IIi€i
TisTbHOCTI. Pe3ynbraToM Mi3HABANBHOI JISTILHOCTI € OIIHKA SK KUTHKICHE 1 SIKICHE
BUPQKCHHS OIIIHHOTO CTaBJeHHA. [ eHJIepHO MapKoBaHa OIlIHHA JICKCHUKa
MIPEACTABIISIE COOOK0 BUHSATKOBHM (PparMeHT KyJIbTYPOJIOTIYHOTO 3HAYCHHS, Y STKOMY
IpejcTaBiieHa BCsS MOBHA KapTHHA HaIlli, il TpaauIlii, CTaBJICHHS CYCIIIbCTBA JIO BCIiX
BEpPCTB HACEJICHHS.

OaHMM 3 OCHOBHHUX MOBHHX PIBHIB 1[0 BOJOJIIOTH 3[JaTHICTIO MPEACTABICHHS
aKCIOJIOTTYHUX BIJHOCHH 3a JIONIOMOTOIO PI3HUX cHelnu(igyHuX 3aco0iB, € JEKCUKO-
CEMaHTUYHUH PiBEHB, MPEICTABICHUN TPhOMa OCHOBHUMH JICKCUIHHMH PO3PSIaMu:
IMCHHUKAMH, TIPUKMETHUKaMHU 1 JiecioBamMu. OIiHHI IMEHHUKH CTaHOBJATH JIOCHUTH
3HAYHUH B1JICOTOK BiJ] YCi€l KUTBKOCTI OLIIHHOI JISKCUKH, TIPH I[bOMY OIIIHHY (hYHKITIO
YacTille 32 BCE BUKOHYIOTh a0CTpakTHI IMEHHUKH. OCOOJIMBY KaTEropiro OLIHHUX
IMEHHHUKIB CTAaHOBJISITh IMCHHHUKH, 1[0 BUPAKAIOTh COOO0I0 MEBHI SKOCTI OCOOHMCTOCTI,
SK HEraTUBHI TaK 1 MO3UTHUBHI. Y poOOTI BOHM MpOAHANI30BaHI BIAMOBIAHO [0
KJacudikamii 3a THIIOM OL[IHKH.

[IpUKMETHUKH 3aiiMalOTh OCOOJMBY «CEPEAMHHY» IIO3MIII0 Cepell 1HIIUX
JEKCUKO-TpaMaTUYHHUX KJIaciB ciiB. HalO1abl MOMIMPEHUM JIEKCHKO-TPaMaTUYHUM
KJIacOM CJIiB B JiajJOTi4HIM MOBI Ta XyJOXHIM JiTepaTypi € eMOIIMHO-OILIHHI
npukMeTHUKH. OIIHHI MPUKMETHUKHA B HOMIHATHBHOMY ILJIaHI MOJUISIOTHCS Ha JIBa
TUIH: BJIACHE OI[IHHI Ta JECKPUIITUBHO-OILIHHI MPUKMETHUKU. XOua JI1€CIIOBAM Ta
¢dbpa3zoBUM Ji€cIOBaM MpUTaMaHHA BJIACTUBICTh MO3HAYATH CyO'€KTUBHE CTaBIICHHS
10 o00'ekTa OLIHKHM, BOHU CKJIAJAa0Th JOCUTh HE3HAYHy Ipyny 3acoOiB peani3auii
3HauYeHHd OILIHKUA. OIiHHI JiecioBa KIacU(IKYIOTh 3a YOoTHpMa TIpynamu: 1)
JIECIIOBA, IO MICTATh BKa3iBKY Ha OIIHKY, 2) JIECIIOBA, fKi caMi pPENpe3eHTYIOTh
OIliHKY; 3) AlecioBa-3B s3KW; 4) MOJAJIbHI A1€CIIOBA.

IMmTikaiist CTAaHOBUTHL TVIMOMHHHUNM CMHCJ BHCIOBIIOBAHHS, SIKUM ITOBUHEH
OyTH 3pO3yMiJIMM aJpecaToM Ta BHBEACHUM Ha IOBEPXHIO. IMIUTIIIUTHUNA 3MiCT
BUCJIOBJIIOBAHHSI BUPAXKAETHCS Ye€pe3 eKCIUTIIUTHUM 3MICT, 110 BUTIKAE 13 3HAYEHHS

OKpeMHX MOBHHX 3HAaKiB, TOOTO aKTyami3aiis IMIUIIIIUTHOTO 3MICTy €
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OMOCEPEAKOBAHOI0. IMILUTILIMTHUM 3MICT MOKE BUPAXKATHUCS JIMILIE UISIXOM aHOMAaJTii
— IPOITYCKiB, HEIOMOBJICHOCTEH, CYyIIEPEYHOCTEH MOPYIIEHHS HOPM TOIIIO.

OTke, y paMKax XyAOKHBOTO JUCKYPCUBHOTO KOHTEKCTY OCHOBHHM
JDKEPENIOM PO3KPUTTS 3MICTY T€HACPHO MAapKOBAaHUX OJMHUIL € camMe XYIOXKHIH
mianor. [Ipu 11poMy y pamMKax XyZOXKHBOTO JUCKYPCY KaTeropis reHAepHOI OILIHKH
MOXKE peali3yBaTHCS EKCIUIIIMTHO Ta IMIUNIIUTHO. IMIUTIIIUTHI 3acO0M OIIHKH
noTpeOyI0Th EeKCIUTIKAIl y MOJAJBIIOMY aHaji3l, 4epe3 IO EeKCIUTIUTHICTh Ta
IMILTIITUTHICTh BBAXKAIOTHCS KOPEIIOIOYUMHU TIOHITTSIMHU. TaKUM YHHOM, BIAIOCS
3’4CyBaTH, 110 TeHIACpHUI (hakTOp sABIsIE COOOI0 OJIHY 13 OCHOBHUX XapaKTEPUCTUK
0COOMCTOCTI Ta BHM3HAYa€ IMOBEAIHKY JIOAMHA Y CYCHUIBCTBI 1 T€, SIK BOHA

CHpHﬁMaGTBCH THIITUMH JIOIbMH.
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PO3/L1 2. TEHAEPHI OCOBJIMBOCTI KOMYHIKATHUBHOI
HOBEAIHKHN

2.1. TunoJiorizanisi reHAepHUX KOMYHIKATUBHUX CUTYyalii

Komynikamis — e nepegada iHdopmariii, ska Ma€e MiICIe K Y TBApUHHOMY
CcBITI (OlOKOMYHIKaIlisf) Tak 1y CBITI Jmogeil. OKpiM TOro, TEpMiH «KOMYHIKAIIS Y
Cy4aCHOMY CYCHIJIBCTBI 3aCTOCOBYETHCSI TaKOX IO BIAHOUIEHHIO JO MPOIECY
nepenavi iHopmarlii BiA OJHOTO TEXHIYHOTO HpUCTPOr0 1o iHmoro. Ilepemaua
1HQOPMATUBHUX TMOBIAOMJICHb MIX JIIOJIbMH BiAPI3HAETHCS BiJ 1HIIMX BHUIIB
KOMYHIKaIlli YCBIJOMJICHICTIO Ta IjiecnpsiMoBaHIicTIO. OKpiM TOro, BaXJIHBUM €
TaKOXX ypaxyBaHHS ajpecara abo ajpecaTiB MEPEeIaHOro IMOBIIOMJICHHS a TaKOX
JOTPUMAHHS HAasiBHUX Y JJAHOMY COIIyMi IMPaBUJI CIIIJIKYBaHHS.

VY mpoiieci KOMyHiKallli KOXEH 1HJIWBIJ BHUCTYMa€ SK MOBHAa OCOOUCTICTb, 1
HOro 1HIMBIAYaJbHUN CTHJIL KOMYHIKAIIl1, SIKUM CKJIaBCS i1 BIUIMBOM HAIlOHAJIBHOI
Tpaauilii, TPOSBISIETbCS HA BCIX PIBHAX ii CTPYKTYpHU: BepOaIbHO-CEMaHTHYHOMY,
Te3aypycHOMy 1 MoTuBamiiHoMy [25]. be3ymMoBHO, icHYIOTH Bapiamii Ha
(GOHOJIOTIYHOMY, TPAMATHYHOMY 1 JIGKCHYHOMY PIBHSX, 110 PO3KPUBAIOTH CUCTEMY
KOMYHIKaTUBHUX I[iHHOCTeW 1HauBiga. IIpore, MoOBHa MisUIBHICTH  KOXKHOI
OCOOMCTOCTI  «JK  MPEICTaBHUKAa TEBHOTO  KyJbTYPHOTO  CIIBTOBApUCTBA
HIAMOPSAAKOBaHA HETJIACHUM  3aKOHaM  BepOallbHOTO 1  €KCTPaJiHTBICTUYHOTO
oopMIICHHST KOMYHIKQaTUBHUX CUTYaIlil y 1t criasHOTI» [28, ¢. 186]. YV cBimomocTi
KOXKHOTO  1HAMBIZA MPUCYTHI  pempe3eHTalii pi3HUX MOBHMX HOAIA 1
3araJbHOMPUUHITHX MOBHUX (DOpPM, sIKI BUKOPUCTOBYIOTHCS JJIA 1X 3/A1MCHEHHS B
paMKaxX KOHKPETHOI KOMYHIKaTUBHOI CUTYaIlli.

Binomuii cormiomarsict C. M. EpBin-Tpinm BUKOpHUCTOBYE AJi MO3HAYCHHS
CUTYyaIlil TepMiH «0OCTAHOBKa» 1 PO3YMi€ ii K «IMOCTIHHI MOJEII TMOBEIIHKWY, SKi
MalTh MICIIE TpU CHUIKYBaHHI Jojaei. OOCTaHOBKOIO BBaXKA€ThCS CIMEWHMIMA
CHIZJTaHOK, 0aTHKIBCHKI 300pH, BeUipka, mobadeHHs. [ K0XKHOI COIiabHOT CUTYaITii

— OOCTaHOBKM — ICHYIOTb CBOI OOMEXEHHS y BUIISAL KyJIbTYpPHHUX HOPM, IO
26



BU3HAYAIOTh CKJIaJl YYaCHUKIB, TeMH, QyHKIII, cTUIb KomyHikaii. 3a C. M. EpBin-
Tpinmom «cutyariii po3pi3HIIOTHCS 3aJ€KHO BiJl HASBHOCTI TUX Y 1HIIMX OOMEKEHb
1 BiJl CTYTIE€HS IOIYCTUMOTO BapilOBaHHS ... 3MIHUBIIYU OY/b-SKY 3 IIMX O3HAK, MOKHA
CHPUYUHUTUA HEMPUIYCTUME MOPYIIEHHS COLIAJIbHUX HOPM ab0 3MIHUTH CUTYAIlIO
HACTITBKH, 10 Ha 11 OCHOBI BMHHMKHE iHIIA cutyaris» [18, c. 336]. O6cranoBKa
CIUJIKYBaHHS Tpa€ IUQPEPEHIIIOI0UY pOJb y BHU3HAYEHHI THUIY KOMYHIKATHBHOI
cutyarii — cayx00Boi, TPUBAaTHOI 200 COIlIaIBHOI, CTAaHAAPTHOI a00 BapiaTHUBHOI, — 1
BUMara€ JIOTPUMAHHS BiJMOBITHUX HOPM MOBHOI IOBEIIHKH, XapaKTEPHUX IS
MIeBHOT KOMYHIKaTUBHOI CUTYaIIii.

Y cydacHUX JIHTBICTUYHHMX CTYHISIX KOMYHIKaTHBHA CHUTYaIllsl PO3TISAA€THCS
AK 1€papX14HO CKIIAJJHUN KOMITIOHEHT JAUCKYPCY, /10 CKIaAy SKOTO BXOJSThH JCKLIbKA
piBHIB, Hampukiaa — (GOpMaIbHO-CEMIOTUYHUN, COIlaJIbHO-IHTEPAKTUBHU Ta
KOTHITUBHO-IHTEPIPETALIMHAA, a TaKOX OKpeMl ii (parMeHTH, TOOTO OJMHHIIL
KOMYHIKallii — KoMyHikaTuBHI akTu [48, c. 20]. Came BuXoasg4u 13 TOro (akry, 10
KOMYHIKaTUBHI aKTW BUCTYHNAlOTh y poJil ()parMeHTIB KOMYHIKATUBHOI CHUTYallii,
MOXXHa 3AIMCHUTU iX THUIIOJOTI3AIlll0, Y3SBIIM 3a OCHOBY Yy3arajJlbHEHYy CHCTEMY
KOMYHIKaTUBHUX aKTiB.

TakuM 4YMHOM, THUIIOJIOT1SI KOMYHIKaTUBHUX cuTyallii, 3a [. C. CeMeHIOK, MOXKe

BUT'IAJAaTH HACTYITHUM YMHOM:

1. THCTUTYLIHI KOMYHIKATUBHI CUTYaIlli:

a) JekiapaTMBHA (MPU3HAYEHHS Ha TMocaxy, abo 3HATTS 3 TIOCaH,
BIIKPUTTSI TIEBHOTO 3aX0Jy a00 K MOro 3aKpuTTs, CYJIOBHM BUPOK 1 T.
1.);

0) xomicuBHa (0OIISHKA, 3alICBHEHHS, TapaHTIs, 3r0Ja, BIJIMOBA, OOITHUIISA
1T.1.);

B) iHTeporatuBHa (mepeadadae OTpUMaHHS MEBHOI 1HGOpMAIIil — MUTAHHS,
IHTEPB 1O TOIIIO);

r) iHIOKTMBHa (HaKa3, BHUMOra, J03BUI a00 3a00poHa, PO3MOPSIKCHHS
TOIIO);

1) PEKBECTHBHA (MpOXaHHs, OJaraHHs, 3aKJIMHAHHS 1 T. I1.);
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€) aaBicUTHUBHA (TIOpaaa, pEKOMEHIAIIS, MPOMO3HUIIiS Y 3aMPOIICHHS).
2. PuTyanpH1 KOMYHIKaTHBHI CUTYaIlii:

a) ekcmpecuBHa (MOAsIKa, BUOAUEHHS, CIIBYYTTS, MIO3I0POBIICHHS, BITAHHS,
MoXBaja, BUPAXKEHHS 3JIOCTI);

0) KoHCTaTMBHa (KOHCTAaTallis, HaraayBaHHS, CIPOCTYBAaHHS, BU3HAHHS,
MIOBTOPEHHS);

B) addipmaTuBHa (TBEp/DKEHHs, 3asiBHU, 1HOOPMYBAaHHS, CIIOBIIICHHS,
MOBIJOMJICHHSI, TPOTHO3H, TIPUITYIICHHS, CBIMYEHHS, JOIMYIICHHS,

3BUHYBaueHHs) [45, c. 191].

Tun KOMYHIKaTMBHOI CHUTYallll OKpECIIO€ XapaKTep B3a€EMOBIIHOCHUH MIX
criBOeciqHuKamMu. J[iJIOBI B3a€MUHU CHPSIMOBaHI Ha BHpIlIEHHs cripaB. g HHUX
XapakTepHUMH € PAIllOHATICTUYHICTh 1 IIa0JIOHHICTh. |HTUMHO-OCOOMCTICHI
CTOCYHKH CTBOPIOIOTH €EMOIIIHHO-IOBIPIUBY aTMoc(hepy criiikyBaHHs [3, c. 134].

VY3aranpHeHUH TMOALI KOMYHIKATUBHHUX CHUTyallli Ha KOOMNEPAaTUBHUM 1
KOH(IIKTHUN Tunu 3anpornoHyBaB M. IloHomaproB. 3aBaaHHS KOONEpAaTHBHOL
KOMYHIKaIlli HayKoBellb BOauaB y (pOpMyBaHHI MMO3UTUBHOI CYCHIJIBHOI JTyMKH TPO
aJpecaHTa 1 BCTAHOBJIEHHS NApTHEPCHKUX BIIHOCUH 13 aapecatoM. KoH(aikTHY
KOMYHIKAIlIF0 BIH OKPECIUB SK MPOTHUAII0 MDK KOMYHIKQaHTaMU Ta pyHHYBaHHS
B3a€EMOPO3YMIHHSI.

3HauHMIl BIUIMB Ha peaii3alilo KOMYHIKalli Mae TeHIep, SK OJHa 13
XapaKTEPUCTHK CITIBPO3MOBHHMKIB, 110 BIUIMBAE HA HUX, SIK HA MOBHUX OCOOMCTOCTEH.
[Tpu 1bOMy BYEHUMH BU3HAETHCS (PAKT TOTO, IO KATETOpis reHaepa He MPUCYTHS Y
MOBI Ta MOBJIEHHI, TOOTO Y KOMYHiKallii, mepMaHeHTHO. [Ipn BUBUEHHI KOMYyHIKallii,
MOBHOT MOBEIHKH Ta 1HIIKUX (PEHOMEHIB, MOB'A3aHUX 3 TOBOPIHHSIM, BUCHI BU3HAIOThH
TeHIIEP «IUTABAIOYMM» TapaMeTpoM, TOOTO UWHHUKOM, IO BHSBISIETECA 3
HEOTHAKOBOIO IHTEHCUBHICTIO, aX J0 IIOBHOT'O Horo 3HUKHEeHH: [14, ¢. 75].

Tox, aBTOpM NPUXOIATH A0 €AWHOI AYMKH, IIO BIAMIHHOCTI Yy MOJENIX
Y0JIOBIYOi Ta >KIHOYOi MOBHOI MOBEIIHKU MPOSBIISIOTHCS HEPETYJISIPHO 1 TEHJIEP HE €
BU3HAYAJILHUM (DAaKTOPOM KOMYHIKaIlli. Y TOH K€ 4ac B MEBHUX CUTYAIlisIX MOBHOTO
CHIKYBaHHS BIUIMB T€HAEPY MPOSBISAETHCSA y TMEpeBas3i OAHMX MPUUOMIB MOBHOI
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MOBEIHKK 1 OJIOKyBaHHI 1HIIMX. [Ipy 1IbOMYy MIJKPECTIOETHCS, 110 MEPEHECEHHS
MOBEAIHKOBUX CTEPEOTHUIIB 3 OJHIET cepu CHUIKyBaHHS B IHIIY MOXE MarTu
HEOJIHO3HAYHI HACHIIKH.

[Ipoliecu KOHCTpPYIOBaHHS TEHJIEPHOI 1IEHTHUYHOCTI MPOCTEXKYIOThCS 1 Ha
MaTepialil TeKCTIB XyJI0KHBOTO JAUCKYpPCY. AHTJIOMOBHHM XyIOXKHIM JTUCKYpPC SIBIISIE
co0010 OaraToBUMIpHE 1 HEOJHOPIJIHE SIBUIE, B SIKOMY BHIUISIIOTBCS Pi3HI PIBHI 1
pi3H1 IIaHu. BaxxMBy posib TYT BiZIrpae aBTOp, SKUM €KCIUIIIIUTHO 3BEPTAETHCS JI0
yuTava 3 MPUBOAY, IO HE TOB'3aHUN Oe3MocepeTHbO 3 (DIKI[IOHATHPHOTO PEaTbHICTIO
XYJIO)KHBOTO TBOpPY. Y OCOOJMBOCTI, JaHa poOOTa pO3IJsAa€ TaKUH acCHeKT
KOMYHIKaIlii aBTOpa 3 4YHTaueM, SIK OOTOBOPEHHS OCOOJMBOCTEH KIHOYOTO 1
YOJIOBIYOTO XapakTepy, BaXKJIUBY pOJib Yy SKOMY BIJIrpae Kareropis OIlIHKH.
[ToxibHoro pomy XymOXKHIA JiaJior MPUCYTHIM Yy aHTIIOMOBHOMY HapaTHUBHOMY
JUCKYPC1 BIPOJOBXK MPAKTUYHO BCHOTO MEPIOy HOTO PO3BUTKY.

JliteparypHa KOMYHIKAIlii Ha PIBHI aBTOp-4yMTad 1 BHYTPIIIHbOTEKCTOBA
KOMYHIKAIlii — B3a€MOIIOB’S13aHi, TOMY MOBUHHI PO3IJISAATUCA Y 1X €IHOCTI. SK
3a3Hayva€ yKpaiHChbKUU JiTeparypo3HaBelb M. 3yOpuilbka, «KKOMYHIKaTUBHA TEOPIs
JTEPaTypHOTO TBOPY HE PO3MEXKOBYE MOHSTTS BHYTPIIIHHOTO Ta 30BHIIIHHOTO
BUMIpPIB TEKCTY, TOOTO pO3IJISIAA€ KOXKHHUM CTPYKTYpHUM €JIE€MEHT TEKCTy SK
€JIeMEHT KOMYHIKaTUBHOTO Tiporiecy. ToMy Teopiss COpHUIHSTTS, PUTOPHKA 1 BCI
KOHIIETIIii, o Oe3rmocepelHb0 BUHUKAIOTH 13 CydacHOi Teopii 1 ¢imocodii MoBH, €
B3a€MOOIOBHIOBAJILHUMH 1 METOIOJIOTIUHO 1imicauMm» [20, c. 315].

«JlitepaTypHy KOMyHiKailito, — cTBep/ukye Y. ['Hijmenp, — MOKHA PO3TIIsAIaTH
K TEKCTyaJIbHO-EKCTEPHAJIBHUM PIBEHb XYMO0KHBOI CHUCTEMH, KOJIM BiJOYyBarOTHCA
IHTepaKUli MIX T03aTEeKCTOBUMHU I1HCTAHI[IAIMHM, 1 SIK TEKCTyaJbHO-1HTEpPHAIbHHM
pPIBEHb  XYJOXXHBbOI ~ CHCTEMH, SKHH  BKJIIOYA€  BHYTPINIHI  TEKCTyallbHI
KOMYHIKAQTUBHI CTPYKTYpH, SIKI 4acTO € MaTepiajiizalli€l0 KOMYHIKaTHBHUX aKTiB
30BHINIHBO-TEKCTOBOI KOMYyHiKkamii» [13, c. 8].

AHani3 npoOjeM TeHJIEepHOi KOMYHIKAllil y XyJO0XHbOMY TBOpPl, BUBYECHHS

MOBJICHHEBOI TOBEJIHKM TEPCOHAXIB JAlOTh 3MOTY 3pO3yMITH OCOOJMBOCTI
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XYJO)KHBOTO CBITY MNHCbMEHHUKA. MeToro aHamizy Moxke OyTH BU3HAUYEHHS

KOMYHIKQTUBHOI MO3UIlIi MEepCOHa)Ka B PI3HOMAHITHUX CHUTYaIlISIX CIUIKYBaHHS.

2.2. 'apMoHi3auisi reHJAepHOI CUTyalii CIIJIKYBAHHS

3anpornoHoBaHa y AaHi poOOTI Kiacudikaiis KOMyHIKATUBHUX CTpaTerid i
TaKTHK 3/11ICHEHa 3a 3arajJbHOI0 KOMYHIKaTHBHOIO METOIO MOBLA Ta 3a THUIIOM HOTO
MOBJICHHEBOI B3a€MoOJii 3 aapecaToM, TOOTO KOMYHIKATHBHOI CHUTyarii —
rapMOHIIHO1, KOHPIIKTHOI 200 KOHCEHCYCHOT.

['os10BHOIO y TEOpii MOBHOTO CIUIKYBaHHS 1 MOBHOI MOBEIIHKH BBa)KA€ThCS
rapMoHiiiHa Oe3koH(IIKTHa B3aeMOJis KOMyHikaHTiB. KoomepartuBHa moBeIiHKA
MapTHEPIB y TaKOro pojy KOMYHIKATUBHIM CUTYyallll XapaKTepU3yETbCS TUM, IO iX
IHTEHIIli, TyYMKH, OI[IHKM HE cylepedyaTh OJHa OAHIN, a 3HaXOASThCS B TapMOHII.
KokeH 13 KOMyHIKaHTIB TPUBHOCHUTH OCOOMCTUI BHECOK Yy CIIUIBHY CIIPaBy,
KOOPAUHYE CBOI [ii 3 JISIMU CIIIBPO3MOBHMKA, & TaKOX JOTPUMYETHCSI COIlaIbHO-
€TUYHUX HOPM 1 TpaBWJ CIUIKYBaHHS: JOOPO3UWIMBE CTaBIEHHS 10 MapTHEpa,
B32€MOIIOBAra, IparHeHHs HIBEJIIOBATH 3arpo3y BUHUKHEHHS KOHQIIIKTY [95, c. 84].

I. B. [TonoBa cTBepaKYyE, 1110 KOOTIEPATUBHE CILIIKYBAHHS MOKIIUBE TO1, KOJIH
aZipecaHT 1 ajpecaT BUKOPHCTOBYIOTh OJHAKOBHUH KOJ, KOJIM M)XK HUMHU CTBOPEHO
CHUIbHUN 3HAKOBHM KOHTAKTHUH MpOCTIp. Y JeSKUX BHUIAJKaX NOTpedy B
ynoaiOHeHH1 yCBiIOMIIOOTH 1HTYiTUBHO [40, c. 4]. KooneparnBHa KOMYHIKaTHBHA
CUTYAIlisl XapaKTEePU3y€eThCS BUKOPUCTAHHSAM CTaHAAPTHUX MOBIEHHEBUX 3aC00iB. Y
HIli KOMYHIKaHTH MalOTh OJHAKOBE YSBJIEHHS MPO PO3NOJALUT KOMYHIKATUBHHUX POJIEH
3a/171s1 YCIIIITHOTO JIOCSATHEHHS B3a€MHUX IUJIed. TUITOBUM st TApMOHIAHOT CUTYaIIii
CHUIKYBaHHA € JOTPUMAHHA KOMYHIKaTHBHMX KOHBEHLIA a TaKOX Y3rOJKEHICTb
KOMYHIKaTHBHOI MIOBEIIHKU CITIBPO3MOBHUKIB.

Takum 9MHOM, MO’XHA TOBOPUTH MPO CHUTYAIlI0 KOoomeparlii nmpu 30epeKeHHi
«OanaHCcy BIJHOCHH» 1 peaiizailii KOMYHIKaTUBHHX LUIEH. Y 1bOMY BUNAIKY MIX
napTHEpaMH KOMYHIKAIlli BUHUKA€E eMIATUYHHUMA 3B'SA30K, MIATBEPIKYETHCS €THICTD
B3a€EMHHUX POJIbOBHX OYIKYBaHb Ta IIEHTUYHE CHOPUUHATTS cuTyauii. Jlo cTparerii
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Koorepallii BIJIHOCATBCS CTpaTerii BBIYWIMBOCTI, IIMPOCTI Ta JOBIpHU, OJMU3BKOCTI,
CHiBIIpalli, KOMIpomicy Ta iH. BoHHM CHpuUsSIOTH MOBHOIIIHHIM MOBEIIHI yYaCHUKIB
KOMYHIKaIli Ta epexTUBHIN opranizaiii MOBHOT B3aeMoii [53, c. 67].

CrpaTterii MOBHOI MOBE/IIHKHU MOBHICTIO OXOILTIOIOTH chepy moOya0BH Mpolecy
KOMyHIKarii. Y IiJloMy, MOBHA CTpaTeTisl BKIIOUae y cebe «IIaHyBaHHS IMPOIIECY
MOBHOi KOMYHIKAIlli B 3aJeKHOCTI BiJI KOHKPETHHX YMOB CIIUJIKYBaHHS 1
0COOMCTOCTEM KOMYHIKAHTIB, a TAKOX peajizallifo I[boro IuiaHy. [HIIMMHU clioBaMmu,
MOBHA CTPATETis SBJISI€ COOOI0 KOMIUIEKC MOBHHX JiH, CIIPSIMOBAHUX HA JOCSTHCHHS
KOMYHIKaTuBHOI MeTw». OIliHHI cTpaTerii — me crpaTerii, 10 BUPaXarOTh OI[IHKH
KOMYHIKaHTIB.

OaHuM 3 TOJIOBHUX KpUTEpliB Kiacu@ikailli OIIHOK € iX akcloJoriyHa
iHTepnperanis. J[Ba 3HAUYEHHS aKCIOJOTIYHOTO OIeparopa — <«JI00pe / TOTaHo»

JTO3BOJISAIOTH Y 3aJI€KHOCTI BiJI 3HaKa « + » a00 « - » BUJUIATH JIBA THITU OI[IHKH:

— Tlo3uTuBHY (MEIIOpPATHBHY);

— Herarusny (nefiopatuBHy, A€pOraTUBHY).

[Top .: Kpacenwv! (« +»), bosoyp (« - »).

Jana knacugikanis HOCUTh HAWOUIbII y3araJlbHEHUN XapakTep, OCKIIbKH,
CIUPAIOYUCh HA aKCIOJOTIYHY OCHOBY KaTeropii OLIIHKH, J103BOJISi€ BIAMOBICTH Ha
MUTAHHS: MO3UTUBHO YW HETATUBHO BITHOCUTHLCS aBTOP BUCIIOBIIOBAHHS 10 00'€KTa
TIACHOCTI, BHU3HA€ YU HE BU3HA€ HWoro miHHICTL [57, c. 154]. Buxomsuu 3
BUIIIECKA3aHOTO, BUIAETHCS JIOMIJIBHUM PO3IIISIAATH MO3UTHBHI 1 HETaTHBHI OIlIHHI
ctparerii. OCKIJIbKM TapMOHIMHA CHUTYyallsl CHIJIKYBaHHA Iependadae JOCATHEHHS
3roAv, PIBHOBarM Ta B3aEMOPO3YMIHHA MDK KOMYHIKaHTaMH, TO OUIbII
XapaKTEPHUMHU JIJIsl HEl € TTO3UTUBHI OI[IHHI CTPATETii 1 TAKTHKHU.

B minomy, icHye JBa THUNUM KOMYHIKATUBHUX TaKTHUK — 1€ TaKTUKHU
MPOIYKYBAaHHS OI[IHHOTO 3HA4YeHHs, SKI BUKOPHCTOBYE aJpECaHT, SK CyO €KT
OI[IHIOBAHHS, a TaKOXX TaKTHKWA pearyBaHHS Ha OIliIHHE 3HAYEHHS, SIKI
3aCTOCOBYIOTBCSI YK€ aJpecaToM, IO BHUCTYMae O0’€KTOM OIHIOBaHHA. Takum

YUHOM, JI0 TaKTUK MPOAYKYBaHHS HEMPSMOI MO3WTHUBHOI OIIIHKH BITHOCSTHCS TaKi
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IIiCTh: TOPIBHSAHHS; KOHTPACTYBaHHs, JCIYyKTHBHUN KOMIUIIMEHT, 3aByaJlbOBaHA
MMO3WTHBHA OIIHKA; y3arajlbHEeHa MO3UTHBHA OIlIHKA; po3paza / BTimanHs [59, c. 136].
[I{o10 KOMYHIKAaTHBHUX TaKTHK pearyBaHHS Ha TO3WTHBHY OIIHKY aJIpecaHTa

BHOKPEMITIOIOTH JIBl HACTYIHI TAaKTUKH:

1) NpUHAHATTS HO3UTUBHOI OLIHKH,

2) BIAXUJICHHS IO3UTUBHOI OLIIHKH.

[Ipu 1bOMYy 1O TAaKTUK MPUUHATTSA MO3UTHUBHOI OIIHKH aJpPECaHTa aJpecaTroM
HaJeXaTh MPUUHATTSA udepe3 BepOaibHy abo HeBepOalbHY Jil0 ajpecara; MOASKY
azpecara depe3 MOmupeHy abo HEMOIUPEHY Jif0; CYNPOBII MPUHHITTS aapecaToM
HNO3UTHBHOI OLIHKM TO3UTHBHOIO caMOOLIHKOI0. Cepel TaKTHK BIIXWICHHS
MMO3UTHBHOI OLIIHKM aJpecaHTa aJpecaToM MOXHa BHUOKPEMHUTH JBI OCHOBHI — II€
ITHOpYBaHHs a00 CIIPOCTYBAHHS MO3UTUBHOI OIIIHKY [99, c. 137].

[Ipe3enTariifHi cTpaTerii MOBIIS, [0 MArOTh MICLIe y MpoIleci TapMOHINHOI

B3a€MO/I1i CITIBPO3MOBHHKIB MAalOTh HACTYIIHI 11’ ATh PI3HOBUIB (I11ICTPATET1H):

— CaMOINO3MIIIFOBaHHS MOBIIS SIK TYpOOTJIMBOIO CIIBPO3MOBHHUKA;

— 30€epeKeHHS MOBIIEM MO3UTHUBHOTO (OKYCY 1H(pOopMaIlii,

— BUSIBIICHHS COJIIIAPHOCTI MOBIIS 3 aJJpecaToM;

— BUPAXEHHS MOPaJIbHOI MIATPUMKH aJIPECATOBI;

— 3aXOIUICHHS MOBIIEM KOMYHIKaTHBHOTO TMPOCTOPY ajapecara 3 METOI0

MiITPUMAHHS HOTO TMTO3UTHBHOTO HACTPOIO.

Jlo TakTMK BTUICHHS BKa3aHUX KOMYHIKAaTUBHHUX IIJICTpaTeridi MOBIIS
HaJieX)KaThb HACTYMHI — CXBAJCHHS, KOMIUIIMEHT, 3a0XOYEHHS, MIATPUMKA YU
nig0aap0peHHs 1 Taki iH1m [9, ¢. 100].

BaxnuBy ponp y mpolieci €MOIIMHOr0 CaMOBUPAKEHHS MOBIIS, a TaKOX
3/11IIICHEHHS] HUM KOMYHIKaTUBHOT'O BIUIMBY Ha aJpecara, MatoTh TAaKOXK IHCTUTYL1HHI
cTparerii, fKI € EeTUKETHUMH Ta eTHOKYJbTYPHUMH (opmMaMu BHpaKEHHS
BBiwIMBOCTI. Jl0 HUX HajmexaThb JOTPUMAHHS MOBIIMH TIPAaBHJI E€TUKETY Y

KOMYHIKallii, HOpM TOBEAIHKMA 1 MOBJIEHHS, CTBOPEHHS N00pO3UWINBOI aTtMochepu
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CIIUJIKYBaHHS, TMPUEMHOI JJIA CIIBPO3MOBHMKA. CTpaTeris MO3UTHBHOI BBIWJIMBOCTI
3aCTOCOBYETHCS 37€OLIBIIONO 3 METOIO areNIfOBaHHS 10 CTIUTbHUX MOTJSAIB, TyMOK Ta
OIIIHOK.

Jlo IHCTUTYHIWHHUX KOMYHIKQTUBHHMX CTpaTerii MOBII HajJeXaTb JIB1
mificTpaTerii — BBIWIMBICTH Ta MIATPUMAHHS MO3UTHUBHOTO EMOLIMHOTO CTaHy
CITIBPO3MOBHHUKA. TaKTHKU BTIICHHS IHCTUTYLINHUX KOMYHIKATUBHHUX MiJ CTpaTerii
3a3HAYEHUX BUIIIE € COIIIapu3allisi MOBIIA 13 CBOIM aJpecaToM, MiJKpecaeHa yBara J10
notped, 1HTEpeciB, MOyMOK ajapecaTa, KOMIUTIMEHT, MIATPUMKA Ta TOJSKA,
BUCJIOBJICHHS TIEBHUX IPOTO3UIIIH aapecaTtoBi 3 00Ky MOBIIS Toio [9, ¢. 103].

Po3rnsiHeMo nesKi IpUKIIaau TapMOHIMHUX CUTYAIlill CIIUIKYBaHHS Y KOHTEKCTI
CYy4aCHOTO aHIJIOMOBHOTO XYJIOKHBOTO JIQJIOTTYHOTO JUCKYPCY Ta MPOCTEKUMO
peanizaiiio aKClOJIOTIYHUX CTPATerid 1 TaKTUK y HUX. Tak, HUXKYE MpEACTaBICHUMA
MPUKJIaJ FapMOHIIHOI cuTyalli 13 icTopudHOro poMany Jlxun Ayen «Muciauslil Ha

MaMOHTIBY, 1110 € TPETHOIO YACTUHOO IUKITY «JliTH 3emiti»:

3) « —We had a lot of people to work at it, Ayla. Nearly everyone thought it

was a good idea and wanted to help... to make yvou welcome.»

The young woman felt a sudden rush of emotion and closed her eyes to
control tears of gratitude that threatened.

« — I'm glad you will be one of us, | think you were meant to be.» [70, c.
288].

[lomjana KOMyHIKaTMBHA TapMOHINHA CHUTyallsl € MPUKIAJAOM peajizaiii
IHCTUTYLIHOI cTparerii MoBUA. JIJIsl 3HATTA MCHUXOJIOTIYHOTO JUCKOM@OPTY Aiiiu
BOXK/Ib TUIEMEH1 3aCTOCOBYE MiACTPATETiI0 MIATPUMAHHS MO3UTHUBHOTO €MOIIHHOTO
CTaHy CIIBPO3MOBHHKA. PeanizyeTbcsi BOHA 4yepe3 Bl TAKTUKHU — 1€ Yy MEPILY Yepry
coJlilapu3ailisi MOBIISI 13 CBOIM ajapecaroM. Boxkap MiATPUMYE 3ampONOHOBAHY
Ainoro iero 13 o0JamTyBaHHS IXHBOTO TabOpy, OLIHIOIOUYM ii MO3UTHBHO dYepes
BUKOPHCTaHHs NMPUKMETHHKA 3arajibHOI OIIIHKK — «everyone thought it was a good
idea». BiH TakoX IEMOHCTPY€ OLIHKY CBOT'O CTAaBJICHHS /10 HEl uepe3 BUKOPUCTAHHS

JieciioBa 3B’s3KH, 10 BUpakae cran MoBIis — «1’'m glad you will be one of us», ae
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yactuHa «you will be one of us» migkpecnioe npuiHATTS Ainn mpeacTaBHUKAMU
MJIEMEH1 Ta BOXKJIEM SIK YaCTHHH 1XHBOTO TIJICMEHI.

Jlpyra TakTHKa — II€ MAKpeclieHa yBara 10 Aid, Mo peari3yeTbesi 4aCTKOBO
yKe 3raJlaHMMHK BHUIIE 3aco0amu, a Takok y (pasi «Nearly everyone (...) wanted to
help... to make you welcomey, ne miAKpeCIIOEThCS yBara JI0 TOTO, IO MaiXe BCi
OakaroTh, 00 Ailija cTaja WICHOM IX IIeMeHl. TakuM YMHOM Aiija BUIIISETHCS 13
[IOMDXK 1HIIUX K OaKaHHU TICTh Ta BAXKJIWBA UM IUIEMEH] JIFOAHA.

['oBOpsYM MPO TAaKTHKW MPOAYKYBaHHS MO3WTHUBHOI OIIHKK, MOYKHA BKa3aTH,
00 BOXIb IUIEMEHI OOWpa€e TaKTUKY Yy3arajllbHEHOI TO3UTHBHOI  OIIIHKH,
BUKOPHCTOBYIOYH TaKi MPOCTI HOMIHATWMBHI 3aCO0M BUPAXCHHsS OIIHKH, 5K «t0 be
glad to» ta «goody. BimcyTHicTh 00pa3HOCTI MOBJICHHS BOXKIS Ta BXXKMBAHHS HHUM
CTWJIICTUYHO HEUTpaIbHOI JIEKCHKU BiJOoOpa)ka€ TEHICPHHUM acleKT BUPAKECHHS
ominky. Moro omiHKAa € KOHKPETHOIO Ta CTHCIOI, M030aBIECHOI HaaMipHOI
EMOIIIHHOCTI, 10 B UUJIOMY BIJIMOBIIA€ TEHJIEPHUM CTEPEOTUIIAM YOJOBIYOTO
MOBJIEHHS. TakTMKa OpUUHATTS ANMIOI0 OLIHKK BUPAKAETHCA Yepe3 HEBEpOaIbHY
miro «... closed her eyes to control tears of gratitude that threatened» Tta 3aramom
yepes 11 emorriitauii cran «The young woman felt a sudden rush of emotion...».

OpHi€O 13 TUMOBUX AKCIOJOTIYHUX TAaKTUK Y paMKax TFapMOHINHOI CUTyallii
CIIJIKyBaHHS € KOMIUTIMEHT. Moro peanisaliio y paMKax Hpes3eHTauiiHoi cTpaTerii
MU MOXEMO CIIOCTEepiraTu y HacTynmHomy ypuBKy 13 TBopy JIk. K. Poyminr «["appi

ITorTep Ta dhimocodCchbKuii KAMIHBY:

4) « (...) I have never seen any reason to be frightened of saying Voldemort's
name.)
« — I know you haven'ty, said Professor McGonagall, sounding half

exasperated, half admiring. «But you're different. Everyone knows you're

the only one You-Know- oh, all right, Voldemort, was frightened of. »

« — You flatter me,» said Dumbledore calmly. «Voldemort had powers I will
never have.»
« — Only because you're too ... well ... noble to use them.»

« — It's lucky it's dark. I haven't blushed so much since Madam Pomfrey told
34



me she liked my new earmuffs.» [75].

Y nmanomy miano3i mpodecop Maxkl oHaran BHKOPHCTOBYE KOMIUTIMEHT SIK
TaKTUKY peaii3allii macTparerii BUSBICHHS COJIAapHOCTI MOBIIA 3 aapecaToM. Bona
BUpakae J[aMO110py CBOIO IMOBary Ta 3axoruieHHs «... said Professor McGonagall,
sounding half exasperated, half admiring». Jlns omiHk® CBOTO CHiBPO3MOBHHKA
npod)ecop BUKOPUCTOBYE OKPEMOOIIHHHI NpUKMETHHK «Yyou're differenty, sxwuii y
JAHOMY BHUIIAJKy BXUTUH Yy TO3UTUBHOMY 3HAUY€HHI Ta BUKOHYE (YHKIIIIO
BHOKPEMJICHHS aJpecara cepejl 1HIIMX, IK 0COOIUBOTO, EIMHOTO y CBOEMY poji. Ty
X caMy (DyHKIIiF0 BUKOHYE cioBocrionydeHHs «the only oney. Inmmit okpemoomiHHui
MIPUKMETHHK BXXUTHIA B YPUBKY — «{00 Nobley BHucTymae y poiti eTUHYHOT OIIHKH, aJ[Ke
Ma€ThCS Ha yBa3l MOpajibHa CTOPOHA BOJIOJIIHHS BEJIMKOIO CHUJIOIO Ta 3aCTOCYBaHHSAM
ii nue Ha Gxaro.

[[lomo TaKTUKKU OPUNHATTA Yd HENPUUHATTA J[amO110poM 1aHOi HOMY OIIIHKH,
TO CIIOYATKy BiH KOMILTIMEHT BIIXHJIS€, CIIPOCTYBaBIIN oro cioBamu «You flatter
me». [pyroro x pa3y, y BIANOBiIb HA JaHy MOMY €TUYHY OI[IHKY, BIH 3aCTOCOBYE
TaKy TaKTHUKy TPUHAHATTSA, OJHAK POOUTH II€ OIMOCEPEIKOBAHO, BUKOPHUCTOBYIOUH
iponito «lIt's lucky it's dark. | haven't blushed so much since Madam Pomfrey told me
she liked my new earmuffs.»

AHani3ylouu reHJepHUI acleKT JIaHO1 CUTYyaIllii MOXHa CKa3aTH 1[0 Yy MepITy
4epry KOMIUTIMEHT pOOUTh JKIHKAa 4YOJIOBIKOBI, TpPH IIbOMY 1ii MOBJICGHHS HE
BiJI3HAYAETHCS BUCOKOIO CKCITPECUBHICTIO, TIPOTE € TIOCUTh KOHKPETHUM Ta BITyIHHM.
YomnoBiye MOBJICHHS Y IbOMY YPUBKY BUPIZHSIETHCS CKPOMHICTIO @ TaKOX OUIBIIO0
BUPA3HICTIO aHDX IHOYE — CaMe€ YOJIOBIK BUKOPHUCTOBYE CTIJIICTUYHI 3acoow,

30KpeMa — IpOHI3y€ Y BIAMOBIb HA KOMIUTIMEHTH.

2.3. Oco0.1MBOCTI KOH(IIKTHMX CUTYaliil y TeHIEPHOMY

CIIJIKYBaHHI

KondniktHa cuTyarlisi CuJIKyBaHHS Ma€ MiCIle TOAl, KOJIM Y MI>KOCOOUCTICHIM

MOBJICHHEBIN B3a€MOJIi1 KOMYHIKaTUBHI CTpaTerii MOBISI Ta ajapecaTa pO3XOIsSThCs.
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Takoro pomy B3aemoniss OOOB’S3KOBO  CBIAYUTH MPO  KOH(PpOHTALINHY
KOMYHIKaTUBHY CUTYallil0, KOTpa XapaKTepU3yeThCs 3ITKHEHHAM MOBIIS 13 aJjpecaToM
y pe3yJIbTaTi po301KHOCTEH IX 1HTEpECiB, MOTJISAIB a00 MUJICH, a TAKOXK SKITIO MOBEIIh
YCBIJJOMJICHO 3aBJa€ MEBHOI BEpOAIbHOI IIKOAM aJpECaTOBl [Owubka! UCTOUHMK ccbinku
He HaiigeH., C. 206].

TunoBuMu mnposBaMu KOH(GPOHTAIIIHOI CHUTYyallli CHIJIKYBaHHS BHUCTYIAIOTh
pPI3HOMAHITHI MOPYIIECHHS KOMYHIKATUBHMX KOHBEHIIIM Ta HEY3ro/KEHICTh
KOMYHIKaTUBHOI ~ TIOBEJIHKM  CHIBPO3MOBHHUKIB.  3a3BHYail  Taki  MIPOSBU
3YMOBJIOIOTHCS KOH(MIIKTOM MI0 Ma€ TMO03aMOBHUN XapakTep, SKUM BHUCTYIAE
ICTHHHUM JDKEPEIOM HEApPYKeIoO0HOI a00 HaBITh arpeCHBHOI TMOBEAIHKA MOBIISA
CTOCOBHO ajipecata. TakoX MOTHUBOM KOMYHIKATMBHOTO KOH(IIKTY MOXE CTaTu
HETaTUBHUI E€MOIIMHMI CTaH MOBIISI HA MOMEHT KOMYHIKaIlli — I1¢ MOXe OyTH THIB,
pO3ApaToBaHICTh 4YM TpUBOra. CHPUUMHATH KOH(IIKTHY CHUTYalll0 CHIJIKYBaHHS
MOKE 1 TIEBHOTO pOJY KOMYHIKATHBHA peakilisi agpecara Ha BUCIOBIIOBAHHS, TYT
rpa€ BU3HAUYAIIbHY POJb CTYIMiHb KOHTPOJILOBAHOCTI a00 HE KOHTPOJbOBAHOCTI M€l
peakiiii, ii INTEHCUBHOCTI1 Ta arpecuBHOCTI [9, ¢. 101].

OTxe, MOXHAa BHU3HAYWUTHM HACTYMHI 3arajibHi MPUYUHU BUHUKHEHHS

KOMYHIKaTUBHOTO KOHQIIKTY:

1) HecyMiCHICTh OCOOMCTICHUX OCOOJIMBOCTEH KOMYHIKAHTIB;

2) HEY3TOJDKEHICTh Jii KOMYHIKaHTIB (MOPYIICHHS XOJy MOBHOI iHTEpakilii Ta
PUHITUIIB CIJIKYBaHHS);

3) mopyIieHHs nporieciB BepOaizarii i po3yMiHHS;

4) HeraTUBHI OOCTaBUHU CIILIKYBAHHS,

5) HEeBiAMOBIAHICTh KOMYHIKATUBHUX 1 MPAKTUYHUX IILJICH.

['ynakosa I. I. BHOKpemIlto€ HAcTymHI THMH KOMYHIKATUBHUX KOH(IIKTHUX
CUTyaliii, sKi Oe3MOoCepeNHhO BIUIMBAIOTH Ha Baplalii MOBHOI MOBEIIHKU

KOMYHIKaHTIB (iX cTpaTterii 1 Taktukn) [16, c. 64]:

1. 3a KOMYHIKaTUBHOIO CIIPSIMOBAHICTIO:
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a) TOPU3OHTAJIbHI (KOMYHIKAaHTH 3HaXOASAThCA HAa OJHOMY COIaIbHOMY
piBHI — KOH(MIIKT PIBHUI NPOTH PIBHOTO);
0) BepTUKaIbHI (KOMYHIKAHTH 32 CBOIM COIlIaJIbHUM CTAaTyCOM 3HaXOSATHCS
Ha PI3HUX PIBHAX — KOHQJIKT BUIIUN MPOTH HIHKYOTO 1 HIDKYMM MPOTH
BHIIIOTO);
2. 3a cdeporo nposiBy — popMaibHi Ta HehOpMalibHi;
3. 3a HaBMUCHICTIO J1ii — HaBMHMCHI Ta HEHAaBMHCHI;

4. 3a pe3ynbTaToM — KOHCTPYKTHUBHI 1 IECTPYKTUBHI.

Taki KOMIIOHEHTH KOH(IIKTHOTO CIIJIKYyBaHHS SK HEMOBJICHHEBI UMHHHKH,
YCTAaHOBKH, LI, MOBJIEHHEBI CTpaTerii peryjarorTh BHUOIP TAaKTUK MOBJIEHHEBOL
NOBEAIHKUA, KOHIIKTHUN pernepTyap SKUX JyKe Oaratuii: Bil mpsAMoi oOpasu /0
HalBUTOHYEHINIOrO0 CMoco0y NPUHWKEHHS YecTl 1 TIJHOCTI CIIBPO3MOBHHUKA
(HETOMOBKHM, HATSIKH, JIBO3HAYHOCTI, MOBJIEHHERI iMILITIKaTypH) [53, ¢. 130].

VY pamkax KOH(QIIKTHOI CUTYyallll CIUIKYBAaHHS MOXHA BUOKPEMUTH JIMLIE J1BA
PI3HOBH/IM KOMYHIKAaTHBHUX CTpaTEriil: CaMOIO3MIIIOBAHHS MOBIIS SIK BHIIOIO 3a
ajzipecaTa Ta CaMOIO3ULIIIOBaHHS MOBIIS SIK KOMYHIKATUBHOIO CylepHUKa. TakTukaMu
BTUICHHA LUX KOMYHIKaTUBHHUX IIIJI CTPATErii MOXYThb BHUCTYNAaTH 3BUHYBA4YCHHS,
oOpa3u, KpUTHKA, 3aCyIPKEHHS a TAKOXK OCY/I.

[leBueBa 1. B. momae Ounbln po3mmpeHy Kiacudikaiiio cTpaTerii i TaKTUK y
KOH(DJIIKTHIM cuTyalli coiakyBaHHA. Tak, 10 Hei BXOASATh Tpu 0a30Bl BHAU
KOMYyHIKaTUBHUX cTpaterii. [lepma 13 HuX — koH(dpoHTaIliiiHa, a00 NEeCTPYKTUBHA
CTparterid, SKka MOJAUIAETbCA Ha CTPATEril0 MaHIMyJIOBaHHA, IO OINEpye MEBHHUM
HabOpOM TaKTUK (JOKIp, 3arpo3a, TUCK, amessiis 10 BIaJd TOIIO) Ta CTPATETIIO
MOBHOI arpecii, 10 K01 BXOASATh TAKTUKU 00pa3u, HATAKY, 1pOHIi, TOKOPY, KPUTUKH,
3HYUIAHHS Ta TPOBOKAIII1.

Crpareris qucTaHIlilOBaHHA a00 HEWTpaabHA CTpaTeris Moke OyTH aKTUBHO-
HEUTpadbHOIO (TOOTO YHHMKHEHHS Ta YXWIEHHS), fKa OIepye TaKTUKaMHU
nepepuBaHHs a00 BIIMOBHU BiJI J1aJIOTy, JUCTAHIIIIOBAHHSAM TOIIO, a TAKOXX MMaCUBHO-
HEUTpaIbHOIO (OE3ISUTbHICTD), IO ONEpPYy€e TaKTUKAaMHU MOBYAHHS Ta 3aMOBYYBAHHS,
irHopyBaHHs. Hapemiri, Tpersi cTpateris MOBEIIHKM Yy KOHQIIKTHIA cuUTyalli
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crnuikyBanHs, 3a IleBueBoro I. B., 1e crpareris koomepailii, a00 KOHCTPYKTHBHA.
Bona nepenb6auae ynangnanus (IOCTYITUBICTD), CIIBPOOITHULITBO Ta KoMIipomic. Jliis
OCTaHHBOI CTpATETii TAKOXK € XapaKTePHUMH TaKTUKH 3MIHU TEMH, 3TOJIU, TATPUMKH,
NEpPeKOHAHHS, CHIBYYTTS, TPUBEPHEHHS YyBaru Ta MIATPUMKH, OOIISTHKH,
KOMIUTIMEHTY Ta moxBaiu [36, c. 11].

Ao K po3rIAgaTH KOHKPETHO OLIHHI CTparerii Ta TaKTUKH, TO Y
KOH(TIKTHIM CcHUTYyaIlli, BIJAMOBIJHO, YacCTIIIE 3yCTPi4arOThCsl HETaTHBHI OIlIHHI
ctparerii. Xoua, Buxonsuu 13 kiacudikamii [leBueBoi 1. B., momganoi Buie, y
KOH(TIKTHIN CHTYyaIlll CIIJIKYBaHHS MOXKYTh 3aCTOCOBYBATHUCS 1 MO3UTUBHI CTpaTerii
1 TAaKTUKH, 30KpeMa KOJIM KOMYHIKaHTH OOMParOTh KOHCTPYKTUBHUM IIISX MOBEIIHKA
y paMKax KOHQIIIKTY.

Takox, mapanenbHO 13 AHAJOTIYHUMM TAaKTHKaMHU JJI MO3UTHUBHOI OLIHKH,
PO3KPUTHUMHU Y MONEPEIHBOMY MIAMYHKTI pOOOTH, ICHYIOTh TAKTUKH MPOJYKYBaHHS
OLIIHHOTO HEraTWBHOIO 3HAYEHHS 1 TAaKTUKU pearyBaHHs Ha OLIHHE HEraTuBHE
3HaueHHs. J[0 TaKTUK MPOIyKyBaHHS HEMPSAMOI HEraTWBHOI OIIIHKK BiTHOCHMO TakKi

mricts [59, c. 137]:

1) yxuisiHHS ajpecaHTa BiJ HaJaBaHHS ajapecary iH(opMarlii, mo MICTHTh
HEraTUBHY OLIHKY II0J0 HBOIO — II€¢ HaBMHMCHE 3aMOBYYBaHHS BCI€l
iH(dopmarrii abo il yacTUHY;

2) TIOM’SIKIIICHHST ~ apeCaHTOM  CBO€I  HEraTUBHOI  OMIHKA  IIJISIXOM
BUKOPHUCTAHHS «3aBYaJbOBAaHOI'O MOBJIEHHS», 110 MPU3BOJUTH TAKOX 1 J0
3MEHILIEHHS] KOMYHIKaTUBHOT'O BIUTMBY III€1 OLIIHKK Ha aJpecar;

3) Oe3aapecHiCTh HETaTHBHOI OIIHKHM aapecaHTa, o 3a0e3rneduye 3MEeHIICHHS
CTYIICHIO il KaTeropuyHOCTI — 1€, 30KpeMa, MOKe OyTH HATSIK Ha TIEBHI
HEraTHBHI SIKOCTI aJpecara HUIAXOM 3raJyBaHHS 1HILOI JIIOAWHH, KA Mae
TaKy K caMy BaJy;

4) mOM’SIKIIICHHST aJPECAHTOM CTYIEHIO KaTErOPUYHOCTI CBOET  OLIHKH
(MuTHranis) sk 3acid DOTpUMaHHS HUM MPUHUUITY BBIYWIMBOCTI, 32 SAKUM

MiHIMI3allisl KATETOPUYIHOCTI OI[IHKH € 000B’I3KOBOIO;
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5) 3MiHa ajgpecaHTOM TEMH PO3MOBH, IO OIOCEPEJKOBAHO BUpa)Xkae HOTO
HEeTaTHBHE CTABJICHHS 1O aJIpecara: y IbOMY BHIAJKy MPsIME BUPAKCHHS
HEraTUBHOI OIIIHKM BIJCYTHE, MPOTE pi3Ka 3MiHA aJAPECAHTOM HAMpsAMY
PO3MOBH UiTKO BKa3y€e Ha Hef;

6) cuieHIisl axpecaHTa SK 3HAK HOTO HECXBAJICHHS YW 3aCy/DKCHHS OKPEMHUX

puc abo BUMHKIB aJipecara.

TakTuku pearyBaHHS Ha HEMPSAMY HETAaTHBHY OIIHKY OXOIUTIOIOTH aKTHUBHO-
3aXMCHI, TMACHUBHO-3aXHCHI, aTaKyBaJIbHI W HEWTpaJibHI iX PI3HOBUAH. AKTHBHO-
3aXUCHI KOMYHIKQTUBHI TaKTHKH MPEJICTaBICHI TaKMUMHU JBOMa PI3ZHOBUAAMU — II€
3amepeyueHHs aapecaToM MPUITMCYBAaHUX HOMY BUMHKIB 9 SKOCTEH, M0 Mae (hopmy
3arnepeyeHHs-peaKilii Yu 3arepeueHH-MOSICHEHHS Ta 3aMilieHHs («Oydepusarris»)
aJpecaToM OILIIHKH SIK HEUTpasi3allisi BUCJIOBICHOTO aJpECaHTOM OI[IHHOT'O 3HAYEHHS.

[lacuBHO-3aXMCHI ~KOMYHIKaTHMBHI TaKTUKM TEX TMPEJICTaBICHI JBOMa
pI3HOBHJIaMM —  BUIpaBAaHHsA (KOJM  ajpecar, YacTKOBO UM  IOBHICTIO
MOTO/DKYIOUNCHh 13 HETaTUBHOIO OIIHKOIO aJpECaHTa, HAMara€ThCs BUIPABIATHCH
1 TMOSCHUTA WOMYy TPUYUHY CBOIX Jid, KOTpl ¥ BUKJIMKAIM HECXBaJICHHS
aJpecaHTa) Ta ITHOPYBaHHS aapecaToM OIIHKW aJIpecaHTa, 110 BUpaXaeThcs abo B
fioro pearyBaHHl Ha OyKBaJbHUMN 3MICT aJ[pECOBAHOTO MOMY BHCIIOBIIOBAHHS, a00 Y
NepPEeBEICHH] PO3MOBH B 1HIIIE PYCJIO — 3MIHI TeMH po3MoBH [59, ¢. 137].

ATaKyBaJIbHI KOMYHIKaTHUBHI TaKTMKH pearyBaHHs ajJpecara Ha HETaTUBHY

OLIIHKY a/IpeCaHTa TaKOX MPEeCTaBIEH] JBOMA PI3HOBUAAMMU:

1) 3ycrpiuHe OOBUHYBa4YCHHs ajpecara: 3JaTHE MaTH pi3HE 3MICTOBHE
HAIllOBHEHHS, BOHO MOOY/I0BaHE 3a TAKUMHU TUIIOBUMHU MOJEISIMU: «A TH ...» /
«Twu cam» + yKka3iBKa Ha HEJIOJIK;

2) oOpa3a/3HeBara ajapecara o BiIHOIICHHIO J0 aJpecaHTa.

Jlo HeWTpalbHMX TAaKTUK pearyBaHHs ajJpecaTa Ha HETraTUBHY OILIHKY
aJipecaHTa BIIHOCSTHCS MOTOPKEHHSA-PEaKIisl Ta MOTOIKEHH-MTOSICHEHHS.
Jlnst aHanizy KOHMIIKTHUX CUTYallid PO3IIITHEMO JIeAKl MPUKIAIH 13 XYA0KHIX

aHrJIoMOBHUX TBOpiB. Ilepmuii ypuBok 13 pomany JIx. Poyninr «["appi Ilorrep Ta
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bimocopcbkuil  KamiHb» JIEMOHCTPYE BIJKPUTHN BepOAIbHUN JIECTPYKTUBHUM

KOH(TIKT, IIT0 BUHUK M1)K YOJIOBIUMMH MEPCOHAKAMMU:

5) « — “Think my name’s funny, do you? No need to ask who you are. My
father told me all the Weasleys have red hair, freckles, and more children
than they can afford.” He turned back to Harry. “You ll soon find out some
wizarding families are much better than others, Potter. You don’t want to
go making friends with the wrong sort. | can help you there.” He held out
his hand to shake Harry’s, but Harry didn 't take it.

“I think I can tell who the wrong sort are for myself, thanks,” he said
coolly. [75].

Y 1aHOMy BHUNAQJAKy MH CIHOCTEPITa€EMO BIAKPUTY KOH(QPOHTALIID MIX
CIIBPO3MOBHUKAMHU, SIKa BUPAXKAETHCA y CTpaTerii BepOajgbHOI arpecii. y periikax
Hpaxo Mandosi HeraTuBHa OIlIHKA BUPAXKAETHCS Yepe3 BXKUBAHHS CIIOBOCIIONYUCHHS
«more children than they can afford», y skomy Bupakena 3ueBara. HeratuBHoi
KOHOTAII1 TyT Ha0yBalOTh HABITh HEUTPAIbHI €IEMEHTH OIKCY 30BHIIIHOCTI, TaKl SIK
«red hair, frecklesy. BaximBy poib TIpae iHTOHAIlis, 3arajiHe CTHJIICTUYHE
3a0apBIICHHSI BUCIIOBIIOBAHHS. Y JaHOMY BHIIQJKy MOBEIb 3aCTOCBYE CapKa3Mm MJis
BUCMIIOBaHHs CBOiX omoHeHTiB. CioBocmonyueHHs «the wrong Sort» BxuBa€eThCs
MOBIIEM 3 METOIO 3aKJIEHMHUTHU OJIHOTO 13 CHIBPO3MOBHUKIB Ta HaBIAKU CXWJIUTH Ha
CBOIO CTOPOHY 1HIIIOTO, JOCATTH 13 HUM KOHCEHCYCY IUISIXOM JUCKpEIUTaIlli TPEeThOi
CTOPOHH.

BnacHe KOH(IIIKT crnanaxye yCHacHiIoK arpecuBHOi BIANOBiAlI ['appi Ha
MOBJICHHEBY TMOBeIIHKY Mandosi — BiH 3aCTOCOBYE BXXUTUM HHUM HETATUBHUN
omiHHMKA BHpa3 «the wrong sorty Ha azapecy camoro Mados, MO BUPAKEHO
IMIUTIIATHO. TakvM YWHOM, OLIHHUN MPHUCITIBHUK «WIONQg» MOBI BXXHUBAIOTh IS
BUPAXCHHSI HETATUBHO1 OIIIHKH, OJTHAK TI0 Pi3HOMY. 3arajJioM MOBJICHHS TIEPCOHAXIB-
IOHAaKiB y JTaHOMY BHIIQJKy OKPECIICHE HAJaHHSM MPSMUX HETaTHBHUX OIlIHOK,
J€MOHCTpallli HENpsSMOi arpecii — MOBIII HE BXKUBAIOTh HETaTUBHY OLIIHKY Ha aJpecy
KOrOCh 13 YYaCHUKIB KOMYHIKallii, Ha3UBalO4YM IHUX OCi0, OJHaK TOBOPSYM BOHHU

MaloTh Ha yBa3l KOrOCh 13 KOMYHIKaHTIB.
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O11iHKY 4epe3 3aCTOCYBaHHS IMIUTIKAIIl y aHTJIOMOBHOMY XYJI0KHBOMY J11aJ1031
MOKEMO IMPOCTEXHUTH Ta JOCTIAUTA Ha MaTepialil YPHUBKY 13 IOPUAMYHOTO TpUIIEpa

Jlxona I'pimema «Dipmay:

6) «— Well, we've, uh, we've had a slight problem. There’s been a small leak.

You need — »
« — Leak, Tarrance? Did you say leak? There’s no such thing as a small

leak. ... I am hanging up.»

There was a long pause. «A small leak, Tarrance. Sounds like, the dam
burst. Tell me about the leak and quick.»

« — We are in shock, Mitch. God this hurts, Mitch. | want you to know how

much it hurts. Voyles is devastated.»

« — Oh, I'm touched. I'm truly concerned over yvour shock and pain,

Tarrance.» [71].

VY miii po3MOBI MPOCTEKYEThCS KOH(MIIKT MK NEpPCOHaXaMH, OJHAK BiH
MOJaHUH IMIUTIIIUTHO, 110 BUIUIUBAE 13 PEIlIiK 000X YYaCHHUKIB KOMYHIKaIlli. 3a CBOIM
pe3yNbTaTOM NPEACTABICHUA KOH(MIIKT € NEeCTPYKTUBHUM. IMIUNILIMTHO BUPAKEHY
OI[IHKY MU CIIOCTEPIraEMo yke y peruiiii TepeHca, i€ BiH 3aCTOCOBYE OKPEMOOIIIHHI
npukMetHuKU «Slight» ta «smally, ski y maHoMy BHUMaaKy CIyryoTh 3aco00M
BUPAXEHHS! CTHJIICTUYHOTO MPUIOMY JIITOTH, aJKe OL[IHKa cuTyalii TepeHCOM SBHO
IPUMEHIITYETHCS.

Imennuku «problemy ta «leak» Takox BHKOHYIOTH OLIHHY (YHKIIIIO, BOHH
JAI0Th HETaTUBHY OI[IHKY caMOMy mpeamMery gianory. OKpiM TOro, y MopiBHSHHI 13
KHUTTAM JIFOJIMHH, SIKe CTOITh Ha KapTi, omiHka i€l cutyamii sk «a small leak» e
HEJOLIIBHOI, a TOMY MiT4 BUKOPHUCTOBYE Jaii HOro y CBOiX peIliKax yxke 13
1POHIYHUM BIITIHKOM.

Mitu, sikuii € agpecaroM, crpuiimMae 1HGOPMAIIiIO SK 3arpo3y CBOEMY JKHUTTIO,
BUpaka€ JOCUTh OypXJMBY peakiito Ha Hei. CaM MOBJIEHHEBUU mepelir aiajiory
MPU3BOJUTH J0 TOTO, 0 MiTu cTaBUTH cebe Buile 3a TepeHca, 3aiiMae TOMIHYIOUY
nosumiro. Moro crpareris KoHpOHTALi}HA, IPH IILOMY BiH OJHOYACHO 3aCTOCOBYE

MaHINYyJATUBHY CTpaTEril0 JOKOPY Ta MOBHY arpeciro, BUPAKEHY 4Yepe3 IPOHII0.
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JIokip BUpaXeHUIl KOHTPACTHOIO OIIHKOIO, IO BUPaXKEHA Yy MPOTUCTABICHHI «A
small leak, Tarrance. Sounds like, the dam burst.» Iponis «Oh, I'm touched. I'm
truly concerned over your shock and pain, Tarrance» mojsrae y IpOTHICKHOCTI
IMIUTILIUTHOTO 3MICTY (pa3u Ta ii eKCIUTIIUTHUM BUPAKCHHSIM.

Tepenc mpu 1poMy poOUTH CIPOOM BUMpPABAATUCSA, TOOTO BiH 3aCTOCOBYE
MACUBHO-3aXUCHY KOMYHIKaTHUBHY cTpaterito. Jlns owmiHku curyamii Tepenc
3acTOCOBY€E 37cOuIbIoro miecioBa — «to be in shock», «to hurty, sxi maroTh
HETaTHUBHE OI[IHHE 3HAYCHHS Ta TOKJIMKAHI IMPOJEMOHCTPYBATH COJIJApHICTh 13
Mitdem, po3aiauTu oro mouyTTsa. Ty K camy (YHKIIIO BUKOHYE MPUKMETHHK
«devastated.

OpHouacHo 13 TaKTHKOIO 1poHii, MiTu irHOpye cioBa TepeHca, He Aa€ HISIKOTO
3HAKy 10 BIH B3araji uoro uye. Ilompu Bci HamaranHs TepeHca, KOMYHIKallisg HE
HAJIAroJKy€ThCS, KOHCEHCYC He BiOyBaeTbcs, a HaBMaKd BCE BeAE [0
KOMYHIKaTUBHOI HEBJaul. 3HAYHOIO MIPOIO IIbOMY CHpPHSE€ TaKOXX BHYTPIIIHE
posiMpeHHst 1HGOPMAIIMHOTO CKJIaJHUKA, BHACTIJOK HAIMIPHOCTI IMIUTIKALIA Yy
po3MoBI. Lle crpuunHs€e HEMOPO3YMIHHS MDK KOMYHI KaHTaMH, SKUH OCOOJIMBOIO
MIpOIO JIOCSTAEThCSA [ISIMH Ta cjlaoBaMH MiTya, KOTPHM 3HIMCHIOE CITpaBXKHIM
KOMYHIKaTHBHUHN THUCK.

VY 000X pO3rasSHYTHX MpUKIaAax KOHPIIKTY OEpyTh Yy4acTh JIMIIE YOJIOBIKH,
OJIHAaK CUTYaIlli € JOCUTh €MOIIIIHO 3a0apBICHUMH, KOMYHIKaHTH 30y/I>KEH1, TOMY iX
MOBJIEHHSI € JOCHTh OOpa3HUM Ta eKcrnpecMBHUM. OLIHHI XapaKTePUCTUKUA MpH
IIbOMY TaKOX BHPI3HSIOTHCS E€MOIIIMHICTIO, YacTO BXKMBAIOTHCS 1HTEHCU(IKATOpPH,
MIPOCTEKYEThCSI BXKUBAaHHA IMIUNLMTHUX 3aco0iB BupaxeHHs. Crpaterii oOpaHi
y4aCHUKaMU 000X [1aJIOTiB JIOCUTh arpecuBHI, MalOTh JASCTPYKTUBHHUHN XapakTep,
KOHCEHCYC HE€ JOCSTaeTbCs, IO MOXe OyTH MIATBEPIKEHHSIM TEHIESPHOTO
CTEpPEOTUIy TPO TE€, IO YOJOBIKM OUIBII aKTHBHI Y BUPAXKEHHI camMe HETraTHBHUX

OIIIHOK Ta BepOaIbHOI arpecii.
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2.4. KoHCceHCYyCHA cUTYallisl TeHJAEPHOr0 CIJIKYBAHHS

KoHceHcyc (mat. consensus, BiJ JIaT. cOm, cum — «3», «CHUTBHO» 1 sentire —
«MHCIIUTHY», «BIIYyBaTH») — B IIMPOKOMY CEHCI CJOBa — CIIUJIbHA 3roja MpH
BIJICYyTHOCTI 3allepeyueHb 13 CyTTEBUX MUTAHb; SIK OUIBII By3bKE 1 BIIHOCHO HEIABHO
chopMOBaHe TMOHATTS — CHOCIO MPUUHATTS PIIIEHb MPHU BIJACYTHOCTI MPUHIUIIOBUX
3amepedyeHb y OUIBIIOCTI 3allikaBiIeHUX o0ci0, Ha OCHOB1 3arajibHoOi 3roju, 0e3
MIPOBEJCHHS TOJOCYBaHHS ab0 MpU WOTO APYTrOpAIHIN PO, 32 BUKIIOYCHHS AYMKU
HeOaraTbOX HE3rOAHMX Y4acHUKIB. [IOHSATTS «KOHCEHCyC» OJIM3bKE 3a 3MICTOM
MOHSTTIO «KOMIIPOMIC» — YroJila MIX CTOPOHAaMH, BHUPIIICHHS SKOICh KOHQIIKTHOT
CUTYaIIi] IJITXOM B3a€EMHUX MOCTYIOK.

3 JOriyHOi TOYKH 30pYy, Il TOHSATTS BIAPI3HAIOTBCS 3a CTYINEHEM
y3arajJlbHEHOCTi: KOHCEHCYC CTOCYETBHCS JYMOK SIK CMUCJIOBHX OJMHUIH B IIJIOMY,
KOMITPOMIC € — OKPEeMHX iX acCIeKTiB; KOHCEHCYC MOXE BKIIIOYATH KOMIIPOMIC
(TIOCTYTIKHM), @ MOKE 1 HE BKJIFOYATH MOT0, HAMIPUKIIAJI, PU YpaxyBaHHI BCIX TYMOK y
MIJICYMKOBOMY DIIlIEHHI, 32 3TrOJOI0 BCIX YYaCHHUKIB IEPEroBOPIB B PE3YJIbTATI
nepeKoHaHHsA. TakuM YHHOM, JIOTIYHO IIl TOHSATTS CHIBBIAHOCATHCS SAK ITJIE 1
YacTHHA, 3arajbHe 1 yacTkoBe. Kommpomic nepegdadyae KOHCEHCYC, a KOHCEHCYC He
000B's13k0BO Tiepedauae kommpomic [62, c. 133].

KoHceHncycHa komyHikailis — 1€ e(eKTuBHa B3a€MOJIiS CIIBOECIIHUKIB, IO
MPUBOANTH 10 BUPIBHIOBAHHS (y3rOJDKEHHS) X KOHIICNTYadbHUX CTPYKTYp, 0
CXOXX0ro 00pa3y CBITY, CXOXHX OCOOHMCTICHUM CEHCIB. SIKIIO OHOHAIpaBICHUM
MOBHUI BIUIMB BIUIMBAE JIMILE HA OJHY 31 CTOPiH, MEpeOyJOBYIOUH ii KOHIENTYalbHI
CTPYKTYpH 1 OCOOHMCTICHI CMHUCIH, TO B MPOIECI KOHCEHCYCHOTO CIUJIKYBaHHS
BiJIOYBA€THCS BUPIBHIOBAHHS KOHIENTYAIbHUX CTPYKTYP 1 OCOOMCTICHMX CMUCITIB
000x (Bcix) cTopiH. Take BUPIBHIOBAHHS MOK€ OyTH OLIBIIOI YU MEHILIOK MipOIO
PIBHOIIIHHUM 1 OOOMUIBHMM — B 3aJIeKHOCTI BiJl COILIAJIbHO-CTATyCHUX pPOJICH
CIIBPO3MOBHHUKIB, iX aBTOPUTETY, 3HaHb 1 JOCBITY, OCOOJMBOCTEH KOMYHIKATHBHOL

cUTyaIlli Ta iH.
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Baromum ¢akTopoM KOHCEHCYCHOI B3a€MOJIl € NPUUHATTS, ypaxyBaHHS 1
MMO3UTUBHE BUKOPUCTAHHS CIIBPO3MOBHUKAMH ETHOKYJIBTYPHO OOYMOBJIECHUX
KOTHITUBHHMX 1 KOMYHIKaTUBHUX CTHJIIB OJMH OJHOTO, CYMICHICTh 1X KOTHITMBHHX 1
KOMYHIKaTUBHHUX CTpATeTii g BUPOOIEHHS MOAIOHUX 1HTepIpeTariii [62, c. 140].

[Ilo6 KOHCEHCYC «CYmpOBOIKYBaB» KOMYHIKAILIMHY MisJIbHICTh, HEOOXI1THO,
o0 xo4a 0 o7Ha 31 CTOPiH MaJjila KOHBEHIIIOHAJIbHY KOMYHIKaIlIlHY cTpaTerito. Ko
K ojHa 200 oOMJIBI CTOPOHM MalOTh MaHIMYJAIINHY KOMYHIKAIIliHy CTpaTerito, TO
JOCATHEHHSI KOHCEHCYCY € MpOoOIeMaTHYHUM a00 TUMUYACOBUM. Y BCSIKOMY pasi, pH
IIbOMY KOHCEHCYC HE CYIPOBOJIKYE JISIBHICTh caM MO co0l, TOOTO KOHCEHCYC HE €
MPOCTOIO0 3TOJIOI0 y TIpolleci KOMYHIKallii, a BHUMAara€ CHeriagbHO IOCTABJICHOTO
3aBAaHHS 1 JOJATKOBUX 3yCHJIb IO WOTO JAOCSATHEHHIO. [3 TOTro, 10 3 TUX YM THIIMX
OpPUYMH  JIFOAM B TPOIECI  MAaHIMyJSAIIAHOI  KOMYHIKAIli  BIJHOBIIOIOTH
B3a€EMOPO3YMIHHS 200 3rofy, 1€ He CIIIye CYmpoOBlJ KOHCEHCYCY, aJKe 3roja abo
B3a€EMOPO3YMIHHS MOXYTh OyTH BHMYIICHUMH, HTPUMYCOBUMH, THUMYACOBHMH,
MOPODKYIOUMMH KOH(IIIKTH, paHO YM IMI3HO MOXYTh MPUBOJUTH ab0 10 OyHTY, abo
no crpoTtuBy. KoHceHcyc Mae He mpocTo (PYHKIIOHAIBHUM, ajge 1 €TUYHUU 3MICT
KOHBEHITIOHaJIbHOCTI [59, ¢. 135].

OCHOBHOIO KOMYHIKATHBHOIO CTPaTEri€l0 Yy paMKaX KOHCEHCYCHOI CHUTYyallii
CHiJKyBAaHHS € KOHBEHI[IOHaJbHA cTpaTeria. li MeTa — 3abe3neueHHs KOMYHiKarlii
MK CErMEHTaMH KOMYHIKAIIHHOTO CEpEeJIOBUINA, Ta Yepe3 KOHCEHCYC OTpHUMATU
KOHKPETHUN pe3yJbTaT — KOHBEHIIIIO, 10 SIBJIsIE COOOK0 JOTOBIP MK KOMYHIKaHTaMU,
0 JO3BOJIMTH BTUTIOBAaTH  HEOOXIAHI MpaKTUYHI 3aBJaHHS  KOMYHIKaIlii
0e3koH(pikTHO. [lOpiIBHSIHO 13  MaHINYJSALIMHOIO  CTPATETIE€0  JTOCATHEHHS
KOHCEHCYCY, KOHBEHIIIIHA CTpAaTerisi € MO3UTUBHOIO Ta OUIbII €()EeKTUBHOI. AKe
mo0 yYTpUMyBaTH CTPYKTYPY MAaHINYJAMIMHOI KOMYHIKAIlli 3aBXAu HEOOXiIHi
BayKeJl, IKUMHU € MaHIMYJISI1HI TAKTUKH.

BaxxnuBo TakoX 3a3HAYMTH, MO KOHCEHCYC € OJHIEI0 13 TaKTHK Y paMKax
KOHCTPYKTHUBHOT MOBEIIHKH NpH KOHGIiKTI. OTKE, BIH MOXKE HE JIUIIE OPOIKYBaTU
KOH(MJIIKTH, ajie 1 BUIUIMBATH 13 KOH(QIIKTIB, K cnoci® ix BupimeHHs. [loaiony

CUTYAIII}0 MH MOKEMO TTPOCTEKUTH HA MPUKIIAJI 1€ OAHOTO YPUBKY 13 TBOpY «['appi
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ITorrep 1 ¢dinocodchbkuit KamiHby, SIKMM JEMOHCTPYE HaM IIPOIEC JOCATHEHHS
KOHCEHCYCY, fK MNUISIX BHXOAY 13 KOHQIIIKTY, TaKUM YHHOM OIHCYIOYH CaMme

KOHCEHCYCHY CTpaTerito CIiJIKyBaHHS:

7) « — Thirty-six,» he said, looking up at his mother and father. «That's two

less than last year. »

« — Darling, you haven't counted Auntie Marge's present, see, it's here
under this big one from Mommy and Daddy.»
« — All right, thirty-seven then,» said Dudley, going red in the face.

Aunt Petunia obviously scented danger, too, because she said quickly,

« —And we'll buy you another two presents while we're out today. How's

that, popkin? Two more presents. Is that all right?»

Dudley thought for a moment. It looked like hard work. Finally he said
slowly, «So I'll have thirty ... thirty...»

« — Thirty-nine, sweetums, » said Aunt Petunia.

« — Oh.» Dudley sat down heavily and grabbed the nearest parcel. «All
right then.»

Uncle Vernon chuckled. «Little tyke wants his money's worth, just like
his father. ‘Atta boy, Dudley!» He ruffled Dudley's hair. [75].

Jlana KOMyHIKaTHBHa CHTYyallsl MO CBOid CyTl sBIsi€e CcOOOK BYACHO
NpPUNUHEHUN KOHDIIKT, SKUW y)Ke Maibke Ha3piBaB MK WieHaMu poauHu JlypciiB.
Titka [leTtyHis oOupae NUIsIX TOCATHEHHS! KOHCEHCYCY 31 CBOIM CUHOM, Ta 3aCTOCOBY€E
JUISl 1IbOTO, Y TOMY YHCJIl, OL[IHHI HOMIHATUBHI 3ac00u. OCOOIMBO MOBJIEHHS TITKU
pSICHIE OIIIHHUMHU IMEHHUKAMH, 10 BHPAXKAIOTh AKOCTI ocoOuctocTi. Takux ciiB y
pemtikax [letynii 3ycTpivaetbes ax Tpu, me «darling», «popkiny, «Sweetumsy.
[1InsxoM CIIOBHMKOBOT'O aHaNi3y IHMX CJiB, Oys10 BHUsIBIIEHO iX 3HadeHHs: darling — a
person who is very much loved or liked [63]; popkin — someone nice and cute;
sweetums — the awesomest person ever [63]. Bci BOHM € TO3MTHBHHMH
XapaKTEPUCTUKAMU Ta BXXMBAIOTHCS Yy paMKax peajizaiii TaKTUKH JIECTOIIIB, SIKY
TiTka IleTyHis 3acTocoBye 1100 3aJ0BOJIbHUTH BEPEJIMBOTO CHHA Ta JOCITTH

KOHCEHCYCY 13 HUM. OTKe, BOHA pealli3ye MaHIMyJISIIHHY CTpaTerito.
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BaxuBy posb y 1aHOMY J1iajio31 BiIrparoTh YMCITIBHUKU. X04Ya 3a3BUYAM 115
YaCcTHHA MOBH PIJIKO BUPA)KA€ KATETOPII0 OLIHKH, Y TaHOMY BHUIIQJIKy CamMe BXKMBAHHS
YUCIIIBHUKIB, SK 3acC00IB OIIHKKM Ma€ BIUIMB JJIS JIOTIYHOIO Ta ITO3UTUBHOIO
3aBEPILCHHS HAMpPYXEHOT KOMYHIKATUBHOI cutyalii. Jlagii BXKUBa€ YHCIIBHUKUA «
Thirty-six» ta «That's two less than last year», «All right, thirty-seven then» sxi
BUCTYNAIOTh 3aCO00M HETaTMBHOI OIIIHKM HUM KUIBKOCTI OTPUMaHUX HUM
1oJJapyHKiB. MIoro MaTn Takox BKUBA€ YNCITIBHUKH, OJHAK Y 1l MOBJICHHI BOHH YK€ €
BHUpasHukamu mo3utuBHOI orinku «And we'll buy you another two presents while
we're out today», «Two more presents», «Thirty-nine, sweetumsy. BaxiuBy posb
TYT BIITpalOTh BXKHUTI MOPS 13 YUCITIBHUKAMH TPUCTIBHUKYA — y MOBIIeHH1 Jazmi 1ie
HETaTHMBHO OIIIHHUEN npucTiBHUK «lessy, IleTyHis % BXKMBae MO3UTHBHO 3a0apBiicHI
«another», «two». Take BHKOpPHCTaHHS OIIIHHOI MpParMaTWKW YHCITIBHHKIB Ta
MPUCITIBHUKIB TAKOXX € YaCTMHOIO MAHIMYJISIIIIAHOI CTpaTerii, Ipu YoMy SIK 3 OOKYy
CHHA TaK 13 00Ky MaTepi.

Bume y ganoMy po3auii 3a3Havaniocs, IO KOHCEHCYC, TOCSITHYTHH dYepes
MaHIIyJIS1i, HE € JIOBFOBIYHUM, BiH IIBHUJKO MOKE 3HOBY IEPEPOCTH y KOH(IIIKT,
aJpKe CIPaBXKHE MOPO3YMIHHS Ta BUPIBHIOBAHHS KOMYHIKaTUBHHUX POJIEH JOCSITHYTO
He Oys10. 3 TOUKHU PO3y I€HJIEPHOTO ACTIEKTY OLIIHIOBaHHS, )KIHOUE MOBJICHHS Y JIaHii
CUTyallll eMOIliifHe Ta TMepernoBHEHE MO3UTUBHUMH OIIHHUMH IMEHHUKAMH —
ieHTH(IKaTOpaMu 0COOUCTICHUX SKOCTEH.

YomnoBiue MOBJICHHS MH MOXXEMO IIpOAaHAi3yBaTH 3BEPHYBIIM YyBary Ha
perniky nasapka BepHoHa, A€  BIH TaKoX OIIIHIOE SKOCTI CBOTO  CHHA,
BUKOPHCTOBYIOUHM IMCHHHMK «tyke», omHak IS OIliHKa y)Ke€ € MOBHOIO, TOOTO BOHA
3HAYHOIO MIPOK0 3JICKHUTh BiJi KOHTEKCTY. 3a Ac(iHIIIEI0 13 CIOBHUKA, 1€ CJIOBO
o3nauae «a child who behaves badly in a way that is funny rather than serious» [63],
a 0T’Ke BOHO Hece y co01 HeraTuBHY OLIHKY. OiHaK, BKUTE 0ATHKOM IO BITHOIIEHHIO
710 CHA, BOHO Ha0yBa€ MO3UTUBHOI KOHOTAIT].

Hactynuuii (pparMeHT aHIJIOMOBHOTO XYIOXXHBOTO JHCKYPCY JIE€MOHCTPYE

3aCTOCYBaHHS MOBIIEM CTpaTETii KOHCEHCYCY:
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8) « — “Not to worry, | can sort him out! ” he yelled, advancing on Dudley with
his wand outstretched, but Aunt Petunia screamed worse than ever and
threw herself on top of Dudley, shielding him from Mr. Weasley.

“No, really! ” said Mr. Weasley desperately. “It’s a simple process it was
the toffee — my son Fred — real practical joker — but it's only an

Engorgement Charm — at least, | think it is — please, | can correct it —» [75].

Y 3anponoHOBaHOMY MPUKIIAAl MOBELb MparHe 3aJlaroJuTH KOH(OIIKT, Mpu
[IbOMY 3aCTOCOBYIOUM HETHUIIOBE /I YOJOBIYOTO MOBJICHHS BUIPABJIOBYBAaHHS.
OmiHHMil KOMIIOHEHT BHCJIOBIIOBaHb Yy JAHOMY TMPUKIAAl CIOPSIMOBaHHM Ha
rapMOHI3AI[I}0 BIIHOCHMH — MOBEIb NparHe MpeACTaBUTH CHUTyalll0 y OuIbII
BUTITHOMY CBITJIi, HDK BOHA € HACIMpaB[ll. XapaKTepHUM € BXKUBaHHS MOBIIEM
HeratuBHUX KoHcTpykmii (No, really), y tomy umncii immeparuBy: «Not to worryy.
[To3uTHBHY OIIIHKY HeCyTh Taki mHpukMeTHUKH «Simple», «real», «practicaly,
IMCHHUK «JOKEr», a TakoX JI€cIioBO «COrrecty». Ha cuHTakcCM4YHOMY piBHI
XapaKTEpPHUM € TaKMi CTWIIICTHYHUN 3aCi0 K Maplessiis, SKUil poOUTh MOBJICHHS

ImepCcoHaxa BiI[pHBqaCTHM, CXBHJIBOBAHHUM.

BUCHOBKMU 10 PO3ALIIY 2

Y  nmaHomy poO3Iiial  PO3TISANKMCS OCOOJMBOCTI Ta XapakKTepHI PHUCH
PI3BHOMAHITHMX CHUTYyallli CHIUIKYBaHHS, 10 MOXYTh peajli3yBaTUCA Y paMKax
MDKTE€HJISPHOTO J1aJOTIYHOTO0 MOBJICHHS Ta aKCIOJOTIYHI CTparerii i TaKTHUKH, SIK1 €
MpUTAMaHHUMU KOXHIH 13 IUX CUTYalliil.

3aranoMm, y CyYacHMX JIHIBICTUYHUX CTYIIIX KOMYHIKaTHBHA CHUTYaIlis
PO3IIISIAEThCA K 1€pAPXIUYHO CKJIAJHHN KOMIIOHEHT IUCKYpPCY, IO CKJIaay SKOTO
BXOJSATh JCKUIbKAa PIBHIB. 3ampolioHOBaHa Yy JAaHid poOoTi Kiacudikaiis
KOMYHIKAQTUBHUX CTpaTerii 1 TaKTUK 3/IMCHEHA 3a 3arajbHOI KOMYHIKaTHUBHOIO
METOI0 MOBLS Ta 3a THUIOM HOTO MOBJEHHEBOI B3a€MOIl 3 aapecaToM, TOOTO

KOMYHIKaTUBHOI CUTYyallli — TapMOHIHHO1, KOHQIIKTHOT 200 KOHCEHCYCHOI.
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Crparerii MOBHOT ITOBEIIHKU IMMOBHICTIO OXOILTIOIOTE cepy MoOya0BH MPOIIECy
KOMyHIKarlii. Y MiJloMy, MOBHA CTpaTeris BKJIIOYAE y cebe IIaHyBaHHS MPOIECY
MOBHOi KOMYHIKAIlii B 3aJ€XHOCTI BIJ KOHKPETHHX YyMOB CHUIKYBaHHS 1
0COOHUCTOCTEM KOMYHIKAHTIB, & TAKOXK peajizailitio 1poro miany. OIiHHI cTpaTerii —
I[e CcTpaTerii, 0 BUPaXXalOTh OLIHKKA KOMYHIKaHTiB. OJIHUM 3 TOJIOBHUX KPHUTEPIiB
kiacudikaiii OIMIHOK € iX akclojoriyHa iHTepmpeTaiis. JlBa 3Ha4yeHHs
aKC10JIOTIYHOTO olepaTopa — «100pe» abo «IMoraHoy JA03BOJIAIOTh BUIAUIMTH JIBA TUIIH
OLIIHKH MMO3UTHBHY Ta HETaTUBHY.

['onoBHOIO y Teopii MOBHOI'O CHUIKYBaHHS 1 MOBHOI MOBEIIHKH BBa)KA€ThCS
rapMoHiiiHa Oe3KOH(IIIKTHa B3aeMOJisl KOMYyHiKkaHTiB. KoomnepaTuBHa MOBeIIHKA
HapTHEPIB y TAKOrO pojy KOMYHIKATUBHINA CHUTyallll XapaKTepU3yeTbcs THM, IO iX
IHTEHIIli, TyYMKH, OI[IHKM HE cylepedyaTh OJHa OJHIN, a 3HaXOISThCS B TapMOHII.
KondraiktHa curyaliss CHIKyBaHHS Ma€ MiCI€ TOJI, KOJIM Y MIKOCOOUCTICHIN
MOBJICHHEBIN B3a€MO/I1i KOMYHIKATUBHI CTpATET1i MOBIIS Ta ajpecara po3XoasiThes. Y
paMKax KOH(JIKTHOI CHTyallli CHUIKYBaHHA MOXHa BHOKPEMHUTH JIMIIE JIBa
PI3HOBH/IM KOMYHIKAaTHBHUX CTpaTeriil: CaMOIO3UIIIOBAHHS MOBLS SK BHUIIOIO 3a
ajipecaTa Ta CaMOIO3UIIIFOBaHHS MOBIIS SIK KOMYHIKaTUBHOTO CylepHUKA. TakTuKaMu
BTUICHHA LMX KOMYHIKaTUBHHUX IIIJI CTPATErii MOXYThb BHUCTYINATH 3BUHYBA4YCHHS,
oOpa3u, KpUTHKA, 3aCyIPKEHHS a TAKOXK OCY/I.

KoHceHncycHa komyHikailis — 1€ e(eKTuBHa B3a€MOJIiS CIIBOECIIHUKIB, IO
MPUBOIUTH A0 BHUPIBHIOBAHHS (Y3TO/KEHHS) iX KOHIENTYAIbHUX CTPYKTYp, IO
CXO0XKOTr0 00pa3y CBITY, CXOKHUX OCOOUCTICHUM CeHCiB. OCHOBHOIO KOMYHIKaTHBHOIO
CTpaTeri€l0 y paMKax KOHCEHCYCHO1 CHUTYyallll CIUIKYBaHHS € KOHBEHI[IOHAJbHA
ctpateris. Il Mera — 3a6e3mneyeHHs KOMyHIKalii Mik cerMeHTaMH KOMYHiKalliliHOro
CepelIoBHILA, Ta Yepe3 KOHCEHCYC OTPUMATH KOHKPETHHM pe3yJbTaT — KOHBEHIIIIO,
110 SIBJISIE COOOK0 JTOTOBIP MK KOMYHIKaHTaMH, 110 JO3BOJUTH BTUIIOBATH HEOOXI IHI
MPAKTUYHI 3aBJaHHS KOMYHiKalii 0€3KOH(IIKTHO.

AHani3 NOpuKIaAiB  PI3HOTUIHUX CHUTyalllil MOBJEHHS Ta peaii3auii
aKCIOJIOTIYHUX CTpAaTerid 1 TaKTUK Yy paMKax LUX CUTyalllll AaB 3Mory 3poOuTu

HACTyIHI BUCHOBKU. AKCIOJOTIYHI CTpaTerii 4OJIOBIKIB Yy paMKaxX TapMOHIWHOI Ta
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KOHCEHCYCHOI CHTYyallii CHIUJIKyBaHHS € TIEPEBAKHO CTPUMAHUMH, JIEKCHKa
HEHTpajgbHa Ta 3aralbHOOILIHHA. B KOH(MIIKTHIA CUTyalli CHUIKYBaHHS YOJIOBIKU
CXWJIbHI BCTYNaTH y BIAKPUTY KOH(POHTAIliI0, 3aCTOCOBYBATH BepOabHY arpeciio,
3aXMCHI peakilii TakoX € akTUBHUMHU. [Ipy 1IbOMY OIlIHHA JIEKCHKA YOJIOBIKIB TPH
KOH(JIIKTI € OL7IbII eMOIIIHOIO Ta CTHIIICTUYHO 3a0apBICHOIO.

Kinkn B yciX CHUTyaIlisiX CHUIKYBaHHS JIE€MOHCTPYIOTh OUIBIIUN CHEKTP
eMOIlId, iX OIllHHA JIEKCMKa € MEHII HEUTPaJbHOI0, BXXUBAETHCS OLIBIIE
OKpPEeMOOIIIHHUX cliB. JKIHKM He CXWIbHI pPO3BUBaTH KOH(IIKT, I HUX €
XapaKTepHOI KOHCEHCYCHa, a HE KOH(JIIKTHA CHTYyaIlisl CHiJIKyBaHHs, OJHAK

KOHCEHCYC JOCATAETHCS MEPEBAKHO MAHIMYISITUBHUMH CTPATETiIMU 1 TAKTUKAMHU.
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PO31J1 3. OCOBJIMBOCTI MOBJIEHHEBOTI'O BIUIMBY B 'EHAEPHUX
KOMYHIKATUBHUX CUTYALIAX

3.1. Teopisi MOBJICHHEBOI0 BILJIUBY

Teopist MOBJIGHHEBOTO BIUIUBY, SIK Hayka €(DEKTUBHOTO CIILJIKYBaHHs, Oepe CBiit
MOYaTOK 3 AaHTHUYHOI PHUTOPHKH, SKAa BYWIA OpaTopiB e(EeKTHUBHO MyOJIIYHO
BUCTYNIaTH, BECTH CYMNEPEUKy Ta OTPUMYBATH MEpPEMOry Yy MAHUCKycCli. AHTHYHA
PUTOpHKA CIUpajach Ha JIOTIYHI TpaBUiia PO3AyMIB Ta MepekoHaHHA. [lommpeHHs
JEMOKpaTii, pO3BUTOK 3aco0lB MAacOBOi KOMYHIKallii, CyCHUIbHO-€KOHOMIYHUI
PO3BUTOK CTajlld Karaji3aTopaMud BHUHUKHEHHS TIOTpeOM Yy HOBUX 3aco0ax
MEPeKOHAHHs, 3 BUKOPUCTAHHAM HE TUIBKH JIOTIKM apryMeHTYBaHHSA, a W
3aCTOCYBAHHSAM IICUXOJIOTTYHOI'O Ta €MOLINMHOrO BIUIMBY Ha ciyxada. 3 TOYKU 30py
Cy4YaCHHUX JIHTBICTUYHUX JOCII/HPKEHb, MOBA CIY>KUTh HE TUIbKH 3acCO00M Iepesayi
iHdopmalii, a ¥ BIUIMBAE HAa CHIBPO3MOBHHUKA, PETrYJIOIYH IIUM OCOOHUCTICHI
CTOCYHKH, MEHTAJbHUN CTaH Ta MOBeAiHKY. Came TOMYy MHUTAaHHS MOBJIEHHEBOTO
BIUIMBY CTaj0 OO0'€KTOM JOCIHIJKEHb HE JIMIIE JIHIBICTUKH, a 1 HU3KU CYMIKHUX
HAayK TIICUXOJIHTBICTUKH, COIIOJIHIBICTUKH, TPAarMaJiHTBICTUKH, TICHXOJIOT1I,
PUTOPHKHU.

MoBrieHHEBUH BIUIMB y HIMPOKOMY 3HAu€HHI — Ii¢ Oyab-Ka MOBJICHHEBA
KOMYHIKaIlisl, B3iSTa B acmekTi i1 IUJIbOBOI OOyMOBJIEHOCTI, II¢ BepOanbHE
CIIJIKYBaHHS, OMUCAHE 3 MO3UIIli OJHOTO 3 KOMYHIKaHTIB, KOJM BiH PO3IJisiiae cede
sk Cy0'€KT BIUIMBY, a CBOT'O CIIBPO3MOBHHKA — sIK 00'ekT [17, ¢. 276].

Bep6anpHuil BIIMB y BY3bKOMY 3HAau€HHI BUKOPHUCTOBYETHCA B cdepi Tak
3BaHUX KOOPJMHATUBHUX BIIHOCHMH pIBHONPABHOIO CHIBPOOITHULITBA, a HE
BiHOCUHU cybOopauHaiii (dbopmanbanx uyu HedopmanpHux). Sk BBaxae O. C.
Iccepc, Takuii TUI MOBJIEHHEBOTO BIUIMBY Iepeadadae, 10 CYO'€KT peryitoe
JUSJIBHICTh 1HINOT JIFOJWHM, 110 TIEBHOIO MIpPO BUIbHA Yy BHOOpI CBOiX Iiid Ta

OpIEHTYETHCS Ha CBOI moTpedu [22, ¢. 23].
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P. M. bnakap po3srisijgae MOBJIEHHEBHUI BIUTMB SIK 3aCi0 BJIaJIM, OCKUIBKU OY/Tb-
XTO, XTO OMUHSETHCS B CUTYAIlll BIUIMBY Ha 1HIIY JIOJUHY, TIPOSBIISIE BTy, a Blaja
MOXKe 3JiHcHIOBaTUCA 4depe3 MoBy. E. I'. I'pummedko OTOTOXHIOE MOBIJICHHEBHMA
BILJIUB 3 BIUIMBOM JIIOJIMHU Ha 1HITY JIIOAUHY (YU TPYIy JIIO/EH) 32 TOTOMOT0I0 MOBH
Ta CyNpPOBO/KYIOUMX MOBY HEBEpOalbHUX 3ac00iB AJI JIOCSTHEHHS IMOCTAaBJICHOT
METH MOBIISl — 3MIHUTH MOBEIHKY PELMITIEHTA, HOTO HACTAaHOBH, HaMipH, YSBIICHHS,
OITIHKH Ta 1H., 110 JOCATAEThCS B KOMYHIKaTUBHIN B3aeMmo/ii 3 HuM [15, ¢. 55]. bytu
cy0'ekToM BepOanpHOTO BIUIMBY O3HAYa€ pPErylioBaTH TMOBEAIHKY  CBOTO
CIIBPO3MOBHHKA, 00 3a JOTIOMOTOI0 MOBH MM CIIOHYKA€MO IHIILY JIIOAWHY IMOYaTH,
3MIHHUTH, 3aKIHUUTH Oy1b-AKY HiSUTbHICTb.

MoBjeHHEBUH BIUIMB Ha CBIJIOMICTh MOXKE 3/1HCHIOBATUCH B JBOX (hopmax —
BIJIKpUTIA Ta mnpuxoBaHiii. OCHOBHMM BHJIOM BIJKPUTOTO BIUIUBY Ha CYCHIJIbHY
CBIJIOMICTb € PUTOPUYHE BHUCIOBIIOBAHHS. PUTOpUYHE BUCIOBIIOBAaHHSA 0a3yeThes
Ha JIOTIYHUX MPUHIUIIAX MOOYOBU TEKCTY BUCIIOBIIIOBAHHS, BMIHHI apTyMEHTYBaTH,
BECTH JHUCKYCil0, MepeKkoHaTu ciyxadiB. OpHuM 13 HailleEeKTUBHIIIUX BHUJIB
MIPUXOBAHOIO BIUIMBY € MOBHa MaHimyssiuid. [Icuxonor E. JI. JloueHko TiymauuTh
MaHIMYJISIII0 SIK «BUJ TICUXOJIOTIYHOTO BIUIMBY, SIKUWA BeI€ JO MPUXOBAHOTO
CHIOHYKaHHS 1HILIOI JIFOJIMHU 10 HaMipiB, SIKI HE 30iraloThCs 3 HWOTr0 aKTyaJIbHUMH
Ooaxxanusmm» [17, c. 276].

VYyeni nociipKyBadld MOBJICHHEBUW BIUIMB y CIIBBITHOIICHHI palliOHAJIBHOI
Ta €MOILIITHO-CY0'€KTUBHOI CTOpPIH B MOBHO-KOMYHIKATUBHOMY TMPOILECI BIUIMBY
OJIHOTO Cy0'€eKTa Ha IHINIWMA, BIAMOBIAHO B CYYacHIM JIHTBICTHMIII BHHHUKIH JBa
MOHSATTS — MEPCYa3uBHICTh Ta CYyreCTUBHICTh. [lepcya3uBHiCTb (Bif JaT. «persuaderey
— MEPEKOHYBaTH) TPAKTYEThCS JIHIBICTAaMU MO-pi3HOMY. B mepmiomy BuMaaky,
NePCya3uBHICTh OTOTOXHIOIOTH 3 00'€KTUBHOIO OIIIHKOK MOBIIS OO JOCTOBIPHOCTI
YU HEJOCTOBIPHOCTI, BUPAKCHHS BIIEBHEHOCTI YM HEBIIEBHEHOCTI B IMOBiJIOMJICHHI,
abo X SK peduiekcis aBTOpa MO0 CBOTO UM UYXKOTO MOBIJOMJICHHSI 3 TO3MIIII
JOCTOBIPHOCTI YA HETIOCTOBIPHOCTI 1H(OpMaIIli TOBITOMIICHHS.

B iHIIOMY BHMMaaKy Mepcya3uBHICTh TIymMadaTh SK CYKYNHICTh MPUMOMIB Ta

3aco0iB, HallIeHMX Ha miacwieHHs aprymentiB. E. B. Illenectiok BBaxae
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NepCya3uBHICTh MIJIKATETOPIEI0 apryMEHTATUBHOCTI, sIKa Mepeadadyae BUKOPUCTAHHS
JOJATKOBUX PUTOPUYHUX 1 CO(PICTUUYHUX NPUHOMIB Ta 3aco0iB, SIKI CIPHUSIOTH
nepekonanHio. B. E. UepHsBckas posrisnae mepcya3uBHICTh SK BIUIMB aBTOPA
YCHOTO YW IHCBMOBOIO TOBIIOMJIEHHS Ha CBOTO ajpecarta 3 METOH HOro
NEePEKOHAHHs, CTIOHYKaHHS J0 31HCHeHHs a00 He 3/1icHeHHs eBHuX it [60, c. 24].

KoMmyHIKaTUBHY CHUTyallll0 MOXHa Ha3BaTU [EpPCYa3UBHOIO, SIKILIO aBTOP
OPOAYKYE BHUCIIOBIIOBAHHSA, METOI SIKOTO € BHUKJIMKAaTH II€BHY IOBEAIHKY
perutiieHTa (a00 TPyMy PEIUIIEHTIB) UM BIUIMHYTH Ha MOTO MOTISAAU. JIo OCHOBHUX
JIHTBOIIparMaTUYHUX (YHKLIA TNEepCya3suBHOCTI HalleXaTb, IO-TIEpUIE, BIUIMB 3a
JIOTIOMOTOX0 MOBHHX 3aC001B Ha CBIJIOMICTh ajgpecaTa, Ha HOTo CBITOTJISA, YSBJICHHS,
HO-Apyre, CIOHYKaHHS MOro A0 MEeBHUX Miif, 3MiHA MOBEAIHKH pEIUIIIEHTa B
NOTPIOHOMY JIJIsI MOBIISL PYCIIO.

[Tpu mocmiKeHH1 NepCcya3uBHOCTI MOXKHA TOBOPUTH MPO KOTHITUBHUI aCIEKT
il BUpaXXCHHsI, SIKUM peai3yeTbcs 3aBASKM 3HAHHAM 1 BJIACHOMY IE€PEKOHAHHIO
aBTOpa, a TAKOX MPO KOMYHIKATHBHO-IUCKYPCUBHHM, SIKUW BKIIIOYA€ MEHTAJIbHUN
CTaH aBTOpa K BIMIPAaBHY TOYKY 1 caM mpoliec nepekonyBanus [17, c. 277]

OCHOBHOIO CKJIQJJOBOIO YHIBEPCAJIbHOI NEPCYa3UBHOI CTPATETIi € OIliHKA, SKa
BU3HAYAEThCSI  AK  CYKYIHICTh  OMNEpaliid, CHOpPSAMOBAHMX Ha  peai3aliio
KOHCTUTYTUBHOTO KOMIUIEKCHOIO MOBHOTO aKTy OLIIHKH, JI€ aJpECaHT BHUCTYIAE B
SAKOCT1 Cy0'€KTa OIIHKH, MPeAMET (TeMa) TUCKYPCY — SIK 00'€KT OIIHKHU, a PEIUIIEHT
TEKCTy € ajapecaToM OI[IHKH. TakTWKWA mpe3eHTalii 00'€eKkTa OIIHKK 1 MOBHOT
penpe3eHTallli MEeHTaJIbHOI TPOLIEypU OIlIHIOBAaHHS, a TaKOX IXHI MOBHI MapKepH
YTBOPIOIOTh BIJKPUTY CUCTEMY AUCKYPCUBHUX 3acO0IB €KCIUIIKalli YHIBEpCaTbHOT
MepCya3suBHOI CTparerii B Cy4aCHOMY AaHIJIOMOBHOMY MIaJIOTIYHOMY IUCKYpPCl, y

TOMY YHUCJI1 XyJA0KHbOMY .

3.2. ApryMeHT sIK 3aci0 MOBJICHHEBOTI'O BILJIUBY

AprymMeHTaiilo MOXHa BH3HAUUTU SIK «TEXHIKY MOBH, CIpPSIMOBaHYy Ha
NEPEeKOHAHHSI  CMIBPO3MOBHUKA, AayJIUTOPii», «MHUCTEUTBO MIAOOPY BaroMmx
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MiATBEPIKEHb CKa3aHOT0, & TAKOK MUCTELTBO BEJICHHS TUCKYCI1», «MOBJICHHEBY Jisl,
0 BKJIIOYAa€E CHUCTEMY TBEpIKEHb, TNPU3HAUEHUX [UJIsI BUOpPaBIAaHHA abo
CIPOCTYBaHHA OyJlb-KOi TyMKH, 3BEPHEHE B MEPIILY YEePry A0 PO3YMY JIIOJUHU, TKUN
3IaTHUM, PO3CYAUBIIN, MNPUUHATA ab0 CHOPOCTYBAaTH MO IYMKY», a TaKOX SK
«ColialIbHy BepOaNbHY MisUTBHICTH, IO CIY)KHTh BUIPABIAHHIO a00 CIPOCTYBaHHIO
TOYKH 30Dy, MPEACTABJICHY CHUCTEMOIO TBEPJKEHb, CIPSIMOBAHUX Ha JOCATHEHHS
CXBaJIeHHs Yy IIeBHIN ayauTopii» [39, c. 267].

AprymeHTaiiisi TpeAcTaBiisie COOOI0 CYKYIHICTh JIOKa3iB (apryMeHTIB) Ta
croco0iB iX HaBEJEHHS 3 METOI0 OOTPYHTYBATH SIKECh BHUCJIOBJIIOBAHHS 3 METOIO
MEepEeKOHAHHS ajJpecaTa y MpaBOTi agpecaHTa Ta CIOHYKAHHS MOTO MPUHHSATH HOTO
TOYKY 30py. BaxiauBy poib y 1bOMY MpOIIECl BIAITpa€ MEPEKOHAHHS, SKE BHUBYAE
Taka JUCIMILIIHA, SIK Teopis apryMeHTailii. BoHa 3aiiMaeThCsl JOCTIKEHHSIM TaKUX
MIUTaHb, SIK CIOCOOM OOrpYHTYBaHHS Ta CIPOCTYBAHHS MEPEKOHAHb; iX 3aJEKHICTb
BiJl KOMyHI KaHTIB Ta caMOi TE€MHU YU MpoOJIeMu OOTrOBOPEHHS; OCOOJMUBOCTI
OOTpYHTYBaHHS Y PI3HOMAaHITHUX 00JIACTSIX MUCJICHHS Ta JISJIBHOCTI JIFOIUHH.

Icnye ninuii pan kinacudikauid pisHOBUAIB apryMenTaniil. Tak, ¢putocod A. A.
[BiH y cBoiil mpami «OcHOBM Teopii apryMeHTailii» TMOAUIsIE apryMEHTH Ha
yVHIBEpCajbHl, $KI MOXXHAa BUKOPUCTOBYBAaTH Mg OyAb-SKOi ayAauTopli, Ta
KOHTEKCTYyaslbHi, BUKOPUCTAHHS SIKAX 3aJICKUTh BiJl KOHTEKCTY KOMYHIKAaTHBHOI
cuTyailii. ¥ CBOIO 4epry, yHiBepcajibHa apryMEHTAIlis MOAUIAEThCS HAa EMITIPUYHY,
sgKa MICTUTh TOCWJIAHHS Ha JOCBi, Ta TEOPETUYHY, sIKA CIHUPAETHCS JIMIIE Ha
MmipkyBaHHs [21, c. 56].

CnocoOu 0oOTpyHTYBaHHsSI aBTOp AUIMTH Ha aOCOJIFOTHI Ta MOPIBHSUIbHI. Tak,
a0CoJIIOTHE OOTPYHTYBaHHsI MOTpeOye TOCTATHIX JJIsi NMEPEKOHAHHS TMIJCTaB, 100
noyioxkeHHs:  Oyno  mpuiinare. [lopiBHsJbHE  OOTPYHTYBAaHHS — TOJIATAE Y
IIPE/ICTABIICHOCTI MEPEKOHIUBUX JTOBOJIB HA MIATPUMKY PUHHATTS ITOJIO0KEHHS, SKE
OOTPYHTOBYETHCS, a HE IKOTOCH 1HIIIOTO.

[TommpeHruM THUIIOM apryMEHTy BHUCTYNAlOTh OIlIHKH, SKHMH MOBEIIb
XapakTepuzye o0ropoproBanuii mpeameT. OIliHKa BiJIPI3HSAETHCS BiJ 1HIIUX THIIIB

T'YMEHTY BIJACYTHICT MHTAKCUYHOI CTPYKTYpH, al BOHA M BU TUCS
apryMEHTY BIICYTHICTKO CHHTAKC 0l CTPYKTYpH, AK€ BOHA MOKE axaTuc
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HaBITh OJHUM CJOBOM. Ile crpuse MOXIMBOCTI TMOEIHYBAaTH OIIHKY 13
BUKOPHUCTAHHAM IHIIUX THUIIB apryMeHTiB. [Ipu 1[bOMy OLIIHKHM MOIUISAIOTHCS HA JBa
TUIY, TEPIIUH 13 SIKUX — 1€ Cy0 €KTHBHI a00 BHYTPIIIHI, SIKI BUPAXaIOTh OCOOHCTI
MOYYTTS Ta €MOIIil MOBIA. Taki OLIHKK MOXYTh IMepeAaBaTUCs Yepe3 BUPaA3U «MEHI
noo0aeTeCs», «i1 He J00mo» Tomo. Taki CyIKEeHHS HaJAalTh MOBIECHHIO
OCOOHUCTICHOTO XapaKTepy, TUM CaMUM iX HEMOKIIMBO JOBECTH 00’ €KTUBHO, a TOMY
BOHU MalOTh MIHIMaJbHY LIHHICTh y SKOCTI apryMeHTY. BUHATKOM MOXe CIyryBaTu
BHITAJIOK, KOJIM CaM MOBEIb € aBTOPUTETHOIO OCO0O0, 1 MOro BHYTPINIHI OIIHKU
MO>XYTh BarOMHM YHMHOM BIUIMBATH Ha CIIBPO3MOBHHKA a00 ayJUTOPit0, €hEKTUBHO
JIOTIOBHIOIOYH OI[IHKY 30BHIIIIHI.

Jpyruii THI OLIHOK — 1€ 00’€KTHUBHI CY/IKEHHS, 3@ JIOIIOMOTOI0 SIKUX MOBELb
OLIIHIOE TpEeIMET OOTrOBOPEHHS 3aCTOCOBYIOUM HE JIMIIE OCOOMCTI Bpa)KeHHS.
Hanpuknang  cymkeHHsT  «ue  rapHdid  aBTOMOOUIB»  MOXKE 00 €KTHBHO
OOTpYHTOBYBATUCS THUM, I1I0 BOHAa HAaMKpallMM YHMHOM BUKOHYE TOKJIAJE€HI Ha Hei
¢ynkuii. Tak camo, CyIKEHHA «Il€ IOraHa KapTHHa» MOXKHa OOTPYHTYBaTH SK
BJIACHUM CMaKOM, TOJ1 Ii¢ OyJe BHYTpIIIHS OIIHKA, TaKk 1 OO0 €KTUBHO — SKIIO
KapTUHA HE BIJANOBIJA€ ECTETUYHUM KPUTEPISIM OILIHKK XYyJIOXHBOTO TBOPY,
BUCYHYTUM CYCHUJIBCTBOM. Taki OLIHKUA MOXYTh OyTH SIK ICTUHHUMHM TaK 1 XMOHUMHU,
iX MOXHa OOTPYHTYBaTu Ta 00’ €KTUBHO JIOBECTH iX CIPaBEUIMBICTH Ta BaroMicts |1,
c. 74].

[Ipyn po3risal OLIHOYHOTO apryMEeHTy HEOOXIAHO 3'ACyBaTH, XTO OILIHIOE
(cy0O'eKT OIIIHKH), IO OINHIOETHCA (MIPEAMET OINIHKH), IO € KPHUTEPIEM OIIHKH
(mpacraBa) 1 skl i xapaktep. [ligcTaBor0 30BHINIHIX OLIHOK € 3pa3Ku, 11€alH,
CTaHAApTH, BUMOTH, IPUUHATI B JAHOMY CYCHIIbCTBI. TakuM YMHOM, CTBOPIOIOYH
OI[IHOYHUN apryMEHT, MU BIAIITOBXYEMOCS BiJ] CTEPEOTHIIIB OLIIHOK, CPOPMOBAHUX B
CYCIIUJIbCTBI, MPOBOAMMO MOPIBHSHHS HasIBHOTO NIPEIMETA 3 171€aJIOM (HOPMOIO).

OTxe, MOBEIb MOXE SK BUKOPHUCTOBYBATH 3arajbHI KpHUTEpii OIIHKH, TaK 1
CBOi BiacHI. SIKII0 OIlIHKAa € HEOJHO3HAYHOKO, TO II€ BHUMAarae BiJi 0OOB’SI3KOBOIO
npen siBIICHHS KPUTEpIiB, SKUMU BIH KEPYEThCA, OIIHIOOUM mnpeamet. [lpu yomy

OCKIJIBKH 111 KpUTEPli MOXKYTh PI3HUTHCS, TO 1 OIlIHKA TIPEeIMeTa MOXKe OITH Pi3HOIO.
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[Ipen’siBieHHsT KpUTEPiiB OLIHKKM € OCOOJMBO BAXKIMBHUM, SIKIIIO MOBa e Mpo
CKJIaJIHE SIBUILE, AIKOMY 00'€KTHBHO MPUTAMaHHI CynepewinBi o3Haku. [Ipea'siBiaeHHs
KPUTEPIIO OI[IHKM BUCTYIAE MOKA3HUKOM PUTOPHYHOI KYJIBTYPH OpaTopa. 3ajekHO
BiJl 3aBJIaHHS OpaTopa Ta TUITY ayJIUTOpii, OIlIHKA MOKE MPOTOJIONTYBATUCS MOBIEM
BIJIKpUTO, SKILIO BIH BBaXKa€, 110 CIyXaul PO3AUISIOTH a00 MOBMHHI PO3AUISTH HOTO
CTaBJICHHS Ta OIIHKY IpeaMeTa OOroBOPEHHS, a00 X BBOJUTH OIIIHKY OO0EpexkKHO,
SIKIITO CUTYaIlisl KOMYHIKaIlii Ma€ KOH(QIIKTHUN XapakTep.

Y Oyab-sIKOMY BUIIQJKy NMPU3HAUEHHS OI[IHKU MOJISATa€E B TOMY, 100 3poouTH
CYJDKCHHSI opaTopa OLIbIl MPUBAOIUBUM ISl ayJIUTOPIi, HaJaTU HOMY BIAMOBIIHY
eMOlIiiiHy OKpacKy. Jlume oOrpyHTOBaHI OIIIHKM MOXYTh CIpUAMATHCS SIK
apryMEHTH. YXWJIEHHS BiJl I[bOTO MpaBWiia MPU3BOJUTH JO MOSBH y MOBJIEHHI TaK
3BaHuX co(i3MmiB. Halimommpenimmumu 3 HUX € nependadeHHs MiJCTaBu, CyTh SKOTO
MOJIsiTa€ TOMY, 110 Te, 10 MOTPiIOHO Oyl0 JOBECTH MependavyaeTbcs iICTUHHUM. [lei
codi3M JOKJIAJHO OIMUCAHUWA B JIOTIII 1 3yCTPIYa€TbCS HE JIMINE TPHU BXKWBAHHI
PUTOPUYHUX apryMeHTiB. B IIbOMy BHIIagKy OI[IHHE BHU3HAYEHHS MPHUCBOIOETHCS
MpeaMeTy SK camMo c000r0 3po3yMuie, Xouya HOTro OOTPYHTOBaHICTh HacIpasl
notpedye JOKa3iB.

Jlo cnoco6iB OOrpyHTYBaHHSI OLIIHKM BIIHOCATH 1HIYKTUBHI MIPKYBaHHS, SIK
EMITIIPUYHI, cepell SAKUX BUAUIAIOTH HETOBHY I1HIYKIIIIO, aHAJOTII0, MOCUJIAHHS Ha
3pa30K TOIIO. TEOopeTHYHUMH Croco0aMu € JAeAyKTHUBHE OOTpYyHTYBaHHS,
JEMOHCTpallisl CYMICHOCTI OLIHKA 13 1HIIMMU T[PUAHITAMU  OLIHKaMH, 1l
BIIMOBIAHICT,  3araJIbHUM  OIIIHHMM  TPUHIMIAM, CHCTEMHAa apryMeHTallis,
METO0JIoTiuHe 00TpyHTYBaHHS ToIo [21, c. 189]. BHOKpeMITIor0Th TaK0K HACTYITHI
BUIM AapryMEHTIB — apryMeHTtauis JeQiHILisIMU, TOACHEHHSIM, UIIOCTPAaTUBHA
apryMeHTallis, rnceBaoapryMenTailisi. BHOKpeMITIoI0Th TaKoX BUIU apryMEHTallii Bijl
KOHKPETHOTO JI0 a0CTPaKTHOTO, B1Jl aOCTPAKTHOTO /10 KOHKPETHOTO, apryMeHTaIlis 10
CYyTi MUTAHHS Ta JI0 JIIOJIUHU, APTYMEHTH «3a» Ta «IIPOTHY.

BaxxnuBuM € TakoX BHAUIEHHS B CTPYKTYpl OILIIHOYHOI CHUTyallli Takoro
KOMITOHEHTa, SK MiJcTaBa OLIHKM («ToukKa BLWIIKY» 3a A. A. IBIHUM; «KpuTepiit

ominku» — M. B. Jlsmnon, E. M. Bonbs®), TOOTO T€, 3 TOUKH 30py YOTO MPOBOJAUTHCS
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oriHtoBaHHs. IlifcTaBa OIIIHKM BH3HAYAETHCS YSBJICHHSM CYO'€KTa OIIIHKH PO
npeaMeT abo mpo niro, abo MpPo «yCEPEeTHECHHI» CTaH peuei, MPUUHATUN B TaHOMY
criiiBToBapucTBi moaei [11, c. 30].

Jliarma3oH TMOHSATTS «KPUTEPiM, MiJcTaBay CyO0'€KT OIIHKM BIpaBi BapiloBaTH
BIIMOBIIHO 10 CrHenu(iKd TMOCTAaBICHUX 3aBlaHb. «3aJIEKHO Bil TOTO, SKHUM
O0OMEKEHHAM MHU MIJAEMO MOHSTTS «KPUTEP1i», BU3BHAYAETHCS CEMAaHTUYHHUM 00CsT
MOHATTA oIfiHkay [31, ¢. 26]. JIIHrBiICTUYHUH 3MICT TTapaMeTpa «IIiIcTaBa, KpUTEPii»
OIIHKA TIOBMHEH MaTH JOCTATHIO CMHCJIOBY €MHICTh, MO0 Big0oOpasuTH peasbHO
IpeACTaBieHl B MOB1 3aco0M, 3a JOTIOMOTOIO SKHX 3I1HCHIOEThCSA KBami(ikallis B
PI3HUX aCIeKTax, MiJl PI3HUM KyTOM 30pY, Ha PI3HUX MiCTaBax.

VYcepeaHena cutyallis IMIUIIIMTHO CTBOPIOE TCUXOJIOTIYHY OCHOBY OIIIHHOI
cCUTyailii, TOOTO OI[IHKY MO>KHa JaBaTH TUIbKU MPU HASABHOCTI SIKOTOCh CTaHNAPTY,
HOPMH, 3aKpIIUIEHOTO0 B CBIAOMOCTI JAHOTO COLiyMy a00 iCHYHOYOro B CBIJOMOCTI
okpemoi moaunu. B. H. Temnist Ha3uBae crannaptu «OuibTpoMm, Kpi3h SIKUH, SIK Yepes
KOJIbOPOBE CKJIO, cripuiiMaeThes cBiT» [51, c¢. 39]. IlincraBa OIiHKU ICHY€ B JIBOX
MOXJIMBUX BapilaHTax. BoHa mMoke OyTH y3araibHEHUM (PYHIaMEHTOM JJisi OLIHKH.
Hanpuknan, B mapi JeKCeM CIPHUATIUBHEA \ HECTIPUATIMBHA TakKuM (DYHIAMEHTOM €
yTWIITapHa MifCTaBa, B Mapi MpeKpacHWd \ MOTBOPHUH — ecTeTHYHa MifcTaBy. |
HaBMaKW, MiJCTaBa OIIHKA MOXKE€ MaTH BHIJISAI crnerudikd. Y [bOMY BHUIIAJKY
MiJICTaBa PO3YMIETHCS SIK «Ta TO3UIliA a00 Ti JIOBOAM, SIKI CXHWJISIOTH CyO'€KTIB 0
CXBaJIEHHS, OCyly a00 BHpa3y 0aiiTy>KOCTi B 3B'I3KY 3 pi3HMMH pedamm» [21, c. 23].

B ananizoBaHOMY TEKCTOBOMY IPOCTOP1 aHTIIOMOBHOI XyIO0XKHBOI mpo3u XX-
XXI cromiTTs HasBHI NOpUKIaad (YHKUIOHYBAaHHS OILIHKK SIK apryMeHTy Y
YOJIOBIYOMY Ta KIHOYOMY A1aJOriYHOMY MOBJEHHI. [IpuKkiaa OLIHKK SK apryMEeHTY

3HaxoAuMO y poMani JIxona ['pimema «Dipmay:

9) « — Why are we interviewing in this hotel room? The other firms interview
on campus through the placement office. »
« — Good question. » They all nodded and looked at each other and agreed
it was a good question.
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« — Perhaps I can answer that, Mitch,» said Royce McKnight, the managing
partner.
« — You must understand our firm. We are different, and we take pride in

that. We have forty-one lawyers, so we are small compared with other

firms. We don'’t hire too many people; about one every other vear. e offer

the highest salary and fringes in the country, and I'm not exaggerating. So

we are very selective. We selected you. (...)» [71].

B nanomy BHManky MM CIOCTEPIra€EMO BUKOPHUCTAHHS OLIIHKHU SIK apTyMEHTY
IIpU PO3MOBI JIBOX AUTOBUX mapTHepiB. Ouinka ¢ipmu, sika naetbest Poiicom 3BydnTh
HactynmauM unHoMm — «We are different, and we take pride in that.» OminHrMH
3aco0aMH TyT BUCTYIAIOTh OKPEMOOIIIHHUI npukMeTHHK «differenty, skuit y naHomy
BHITQJIKy HECe Yy OOl MO3UTUBHY OIIIHKY, Ta JIECITIBHUM CIIOBOCIIONy4YeHHIM «t0 take
pride», ne miecmoBo-3B’s13ka «to take» Hece y co0i 3HaUCHHS 3MIHU CTaHy, a OCHOBHE
OLlIHHE HABAaHTa)XCHHS MICTUTHCS B IMEHHHUKY «pride». Jlami cligyrTh HACTYIHI
OIIIHHI 3aco0wm, Taki sk «the highest salary and fringes in the country», ne nosutuBHa
OLlIHKA BUPAXKAETHCSA TNPUKMETHHUKOM Yy HAMBHUIIOMY CTYyNEHI MOpiBHAHHS «the
highest», Ta «we are very selective» ne okpemo ouiHHMI TpUKMETHUK «Selectivey
1HTEHCU(DIKYETHCS PUCITIBHUKOM «VEry.

I3 xomy miamory Mix dYonoBikamMu MM OaumMmo, mo Poiic Hamaraerbcs
nepekoHaTd MiTya y BEIMKOMY aBTOPHUTETI Ha BaroMocTi ixHbO1 ¢ipmu. Takum
YUHOM Yy JIaHOMY BHITAJIKy OILIIHKH, BUKOPUCTAHI HUM TI0 BITHOIICHHIO 0 1€l hipMu
BUCTYIAIOTh SIK apryMeHTu. [Ipu oMy ominku Polica € 00’€KTUBHUMH, aJ’)KE€ BiH
OI[IHIOE TIPEAMET OOrOBOPEHHS 3aCTOCOBYIOUYHM HE JIUIIE OCOOUCTI BpakeHHs. OLIHKU
Poiica, mani ¢gipmi, MaroTh TiACTaBY, siKa # POOUTH iX 00’ €KTUBHUMH. Tak, IMiJICTaBOIO

OLIIHKK BHCTYIa€e nopiBHsSHHS ¢ipmu 3 iHmumu — «\We have forty-one lawyers, so we

are small compared with other firms.», ae migcTaBoro MO3UTHBHOT OIIHKK (BipMH, SK

«IHILIOT» Y 3HAYEHH] «Kpaloi, eliTapHOi» BUCTYNAIOTh BKa31BKH Ha HEBEIMKUI IITAT
IpaliBHUKIB, HEBENUKI po3Mipu pipmu. Lo x camy poiib Bukonye (pasza «We don'’t

hire too many people; about one every other yeary. ITifcTaBo MO3UTUBHOI OIIHKHA
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CIIyT'y€ TaKOX TOocHIaHHS Ha AyMKy Oumbmiocti: «We offer the highest salary and

fringes in the country...».

[{ikaBuM y JaHOMY MpUKIAIl € TakoX Tou (akt, mo Polic BHCOKO OILiHIOE
TaKOXX CBOIO CIiBpO3MOBHHUKA, ToBopsiun «\We selected you.». Ilsg omiHka Takox €
apryMEHTOM, IIPH I[bOMY MOTIEPEHBO JaHI OLUIHKH (IPMHU CIYTYIOTh YK€ I1JICTaBOIO
JUTSL OLIIHKY AlIoBOro naptHepa. Cam ¢akT mo Taka enitapHa gipma, 3 00OMEeKEHUM
IITaTOM TIPAlliBHUKIB Ta BHCOKUMH 3apIljlaTaMH TPOTIOHYE poboTy came MiTay,
BHUJIJISE HOT0 3-TIOMDK IHIIWX KaHAWAATIB, TOBOPHUTH TMPO WOTO BHCOKHMA
npodecioHai3M Ta IIHHICTh SK MpalliBHUKA.

[Ile ogHUM NPUKIAAOM MOBIIEHHEBOI CUTYyallii KOJHM OI[IHKAa BHUCTYIAE SIK
apryMEeHT CIyrye HACTYMHHU Jianor Mk nepcoHaxamu pomany «['appi I[lorrep Ta

(p110cOPCHKUN KaMIHBY:

10)  «— That's Hagrid,» said Harry, pleased to know something the boy
didn't. « — He works at Hogwarts.»
« — Oh,» said the boy, «l've heard of him. He's a sort of servant, isn't he? »
« — He's the gamekeeper,» said Harry. He was liking the boy less and less
every second.

« — Yes, exactly. | heard he's a sort of savage — lives in a hut on the school

grounds and every now and then he gets drunk, tries to do magic, and ends

up setting fire to his bed.» [75].

VY pianorivHoMy MOBIEHHI (9) MU cHIOCTEpIraEMO PO3MOBY XJIOMYUKIB, Y SKIH
BOHM TOBOpATH Mnpo lerpisa, WKIIbHOrO JiicHWUYoro. Mandoi, oauH 13
CIIBPO3MOBHUKIB Aa€ ['erpiny HeraTUBHY OILIIHKY, TOBOPSYHM MPO HHOTO 3HEBAMKIIUBO
«He's a sort of servant, isn't he?» Ta «l heard he's a sort of savage». Tyt ocHOBHY
OIlIHHY (YHKIIII0 BUKOHYIOTH OCOOHCTICHI IMEHHHKH «Servanty Ta «savagey.
[Tepmmii 13 IUX IMEHHUKIB € TOCUTh HEUTPAIBHHUM 32 CBOEIO CYTTIO, BIH BKA3Y€E JIUIIIC
Ha piJl ASUTBHOCTI OCOOM, OJHAK Y KOHTEKCTI PO3MOBH, BPaxOBYIOUU MPE3UPIIUBE
CTaBJICHHA J0 OC10, HUKYMX 3a COLIIAJIbHUM CTaTycoM, 3 OOKY MOBIIS, TaKa OLIHKA €
HeraTuBHOIO. IMEHHUK «Savage» HaJIeXUThb A0 THX IMEHHHUKIB, IpPO OLIHHUN

MOTEHI[ia] AKOT0 MOXE CBIIUMTH ciioBHHKOBA aedinimis. Tak, Cambridge Advanced
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Dictionary nae nactynny aediHimiro npboMy iMEHHUKY — «a person whose way of life
Is at a very early stage of developmenty» [63]. SIkmio 3BepHYTHCS 10 AcdiHINIT cllOBa
«savage» y SKOCTi MPUKMETHHKA, TO MaEMO HacTymHe: «extremely violent, wild, or
frightening». SIk BiZoMo, IPHUCYTHICTh Y CJIOBHHMKOBOI JAe(iHIilil KOMIOHEHTIB THITY
too, too much, to an extreme degree, excessively, overly, Bka3yroTh Ha BiIXHUJICHHS
BiJl HOpMH. Y JIJaHOMY BHIAIKy Yy JA€(iHIMIAX MPUCYTHI KOMIIOHEHTH VEry Ta
extremely, 110 miATBEpIKYIOTH HETATUBHY OLIIHKY MOBIIEM 00’ €KTY OOTOBOpPEHHS.
Ominka, nana Mandoem, BUCTyNae y 1[bOMY BUITAJIKy apTyMEHTOM, aJKe HOTo
MeTa — IIEPEKOHaHH ajpecaTa y CBOIl MPaBOTI Ta CIIOHYKAHHS MOT0 MPUUHITH HOTO
TOouKy 30py. Ilpu npomy ominky ['erpina 3 6oxy Maindosi He MOKHA Ha3BaTH CYTO
Ccy0’€KTUBHOIO, a/P)Ke OKPIM BJIACHOI HEMPHUsA3HI BIH Ma€ W 00’ €KTUBHI IMIJICTaBU TaK
aymaTH, ki W HaBoauTh aaii: «lives in a hut on the school grounds and every now

and then he gets drunk, tries to do magic, and ends up setting fire to his bedy». Tox,

[iJICTaBOI0 HETaTHBHOI OLIHKU TYT CIYTrye BUKOPUCTAHHS CTEPEOTHUIIB OIHOK,
chOpMOBaHMX B CYCHUIbCTBI, TMPOBOJUTHCS TMOPIBHSHHSA HAsBHOTO 00’€KTa 3
HOpMOK0. OCKIIbKH ['erpii CXuiabHUN A0 BUMMBKH Ta YAHUTH pedi, HE MepeadoadeHi
HOpPMaMH TOBEMIHKK (BIAIITOBYE MOXKexKy) To Mandoii 00’€KTUBHO gae oMy

HETaTUBHY OLIIHKY.

3.3. CnioHyKaHHS fIK 32Ci0 MOBJIEHHEBOI'O BILIMBY

3araJibHOBIJJOMUM € T€, 10 Oy/Jb-Ka apryMEHTaIlls € 3aC000M, CIIPSIMOBAaHUM
Ha 3MIHY THX YM 1HIIMX (PparMeHTIB KapTUHHU CBITY ajJpecaTa yepe3 BIUIMB Ha MOro
JIOTIYHE MUCJEeHHsS. BceTymaroun B KOMyHIKAIllO, JIFOJAWMHA YacTO CTaBUTh IMEpe
c00010 MEeTy HE TUIBKH 1H(HOPMYBATH MPO HIOCH CIIBPO3MOBHHUKA, aJI€ 1 CXUJIUTH HOTO
710 BUKOHAHHS TEBHOI Aii. APryMEHTAIlll0 MOKHa BBa)KaTH CBOEPITHOIO (HOPMOIO
JIOACHKOT KOMYHIKallii, METOIO AKOi € MEePEeKOHaHHsI, a MOTIM 1 CIIOHYKaHHs clyxayda
70 1ii yu BYMHKY. TakuM YMHOM, OKpIM apryMEHTAaTHMBHUX MOXIJIMBOCTEH, OIIHKA

TaK0>X MO>K€ BUCTYIAaTH y MOBJICHHI SIK CHOHYKaHHSI.
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3aranoM Kareropis CHOHYKAHHS € HEBIJI'€EMHOK 1 3HAYYH[OI0 PHUCOI0
KoMyHiKamii. Onuc Kareropii CHOHYKaHHS — OJIHE 3 HANpsAMKIB Cy4acHOi Teopii
Mi3HAaHHA, 110 Ma€ JOCUTh IWHAMIYHUMI PO3BUTOK. IMIepaTus, 110 pO3IIIAIAETHCS K
OJIHA 3 HAMIaBHIIIMX CEMAaHTUYHUX YHIBEpCalid, MPeCTaBICHUN MPAKTUYHO Yy BCIX
MOBaX, y BCiX THIaX TEKCTIB 1 Mae TIOOAJbHE 3HAYEHHS B KOMYHIKaIi 1 JIOACHKIN
TSUTBHOCTI B 1iloMy. Sk copaBemyiuBo 3a3Hayae A. B. Benbcbkuil, «CHUIKyBaHHS
HeMucauMe 0e3 croHykaHHs no Ail. Jlrogm Oe3nepepBHO 3BEPTAIOTHCS OAMH 0
OJTHOTO 3 PI3HOMAaHITHUMU CTIOHYKainbHIMHU (ppazamu»[10, c. 83].

[Ipore, sk 3a3nHauae E. C. Caranosa, «...CIIOHyKaHHS HE CII1J] IPUPIBHIOBATH 10
IMIIEPATUBY, OCKIJIBKM IMIIEPATUBHICTH 3a CBOIM 3HAYCHHSIM € BYXKYOI, HIXK
CIOHYKaHHS, 1 (QopMU IMIIepaTUBY — JIMIIE OAMH 13 3aco0iB akTyamizaiii
CIOHYKaJIbHOI MOaJIbHOCTI» [42, ¢. 9]. DeHOMEH CITOHYKaHHS 3aKOHOMIPHO HaOyBae
CTaTyCy KaTeropii, o y3arajibHIO€ crerudiuauil cnocid BimoOpakeHHs AIMCHOCTI —
yepe3 crnoHykaHHsa o0'ekta g0 mii [29]. Kareropis cnoHykaHHS € KOMYHIKaTHBHO-
CEMaHTUYHOIO KaTETOPi€l0, SIKa BOJIOJIE BIMOBIIHUMU KaTeropiaJbHUMH O3HAKaAMHU.

VY nianoriyHoOMy MOBJIEHHI CHIOHYKAHHSI MOYKE€ BUCTYNATH Y SIKOCTI CBOEPIIHOL
cTparerii, Oyay4u pe3ylbTaToM B3a€MOJIl NEBHUX KOMYHIKATUBHO-IIParMaTUYHUX,
COLIIOKYJIBTYPHHX Ta IICUXOJIOTIYHUX (akTopiB. Peanizyroun MeTy KepyBaTu
JUSIIBHICTIO CITIBPO3MOBHHMKA, JOMOITHCS BiJI HBOTO TIEBHHMX 1, MOBJICHHEBOT
peakiiii abo MparHy4yu 3MIHUTH WOTO PO3YMOBUW YM €MOIIWHUN CTaH, KOMYHIKAHT
3MIMCHIOE MJIAHYBaHHS 1 MPOTHO3YBaHHA MPOLECY CIUIKYBAHHS BIAMOBIIHO O CBOTO
COITIaJTLHOTO ¥  KYJIBTYPHOTO JOCBIy, CHCTEMH IIIHHOCTEH, CTEPEOTHUITHOTO
COPUMHATTS JTIMCHOCTI, MPUHAIEKHOCTI O TEBHOI JIHIBOKYJBTYPHOI CHIIBHOTH,
CTaTyCHOI mo3ulii, ToOTO oOupae crpaTerii, U0 BTUIATb WOTO MOTHBH, MOTPEOH,
yCTaHOBKH ¥ iHTeHIii [23, c. 61].

Chinkyrounch 'y  paMKax  KOOINEpPAaTUBHOI  B3a€MOJAll, KOMYHIKaHTH
BUKOHYIOThCSI TIEBHI1 Aii, Oepy4H Mpu bOMY J0 yBaru BJIACHI IHTEPECU Ta 1HTEPECU
CBOTO CIHIBPO3MOBHHMKA. IrHOpyBaHHSI K 1HTEpeciB Ta NOTped OAHOro i3

CIIIBPO3MOBHHUKIB, II0 MOX€ BiIOyBaTHCS y Mpolecl peaizalii CTpaTeridyHoro
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MPUHIIAITY 1HTEPECIB MOBIISI, MPU3BOAUTH 10 KOH(MJIIKTY, BUBOJSYM IMAPTHEPIB 3a
MEX1 KOOIIepaTuBHOTO CriiKyBaHHs [32, c. 121].

OmHMM 13 OCHOBHHMX 3acO0IB BUPaKEHHS LIUX IHTEPECIB caMe 1 BHUCTYIIAE
CIIOHYKaHHS /0 sKoick Aii. Ilpu mpomMy MOXyTh OOMpaTHCS Pi3HI HUISXH HOTrO
peatizailii — KoornepaTHBHI HETPsAIMI TAKTUKU CIIOHYKAaHHS, Ta HEKOONIEPAaTUBHI MpsiMi,
710 SIKUX Y TOMY YMCJI1 HaJeXaTh IMOTPO3U Ta BUMaranus. Peakiii€ro x Ha CIIOHYyKaHHS
3 OOKy CHIBPO3MOBHUKA MOXE CIYT'YBaTH HaJlaHHS MOCIYTH, a00 BUKOHAHHS Jii, 110
akoi cionykanu. HaganHs mocimyru Moske 3/1iCHIOBATHCS 06€3 J0JaTKOBUX YMOB, IO
3a3BU4Yail OyBae MpHM TapMOHIMHIN, KOONEpaTUBHIN CHUTyallli CIUJIKyBaHHS, ab0 X
MOXYTh OyTH 3aIlpolICH] JOJAaTKOBI YMOBH, IO YK€ Mepeadayae HEKOONepaTUBHY
CUTyallll0 CIHUIKyBaHHS. TakoX CIIBPO3MOBHHK MOJKE€ BIAMOBHUTHCS HaJaBaTu
MOCJIyTy, a00 BUKOHYBATH 1110, III0 BUMAaraeThcs. BimMoBa moxke OyTu npsamoro, abo
OMOCEPEAKOBAHOI0, 1110 3a3BUYall BUSBIIAETHCA Y ITHOPYBAaHHI BUMOTH.

JlochiakeHHsl TeHIEPHUX OCOOJMBOCTEM BUpAKEHHsI CIIOHYKaHHS Y MOBJICHHI
YOJIOBIKIB Ta >KIHOK 3acBIIUYy€, IO JUISI YOJIOBIKIB € OUIBII XapaKTEPHHUM IpsSME
BHUPa)XECHHA CIIOHYKAaHHSI, YAaCTO 11€ HaBITh MPsAMUI Haka3. [[71s )KiHOK K€ TUTIOBHMH €
TaKTUKKA HENpPSMOro TPOXaHHSA, BOHM OLIbIIE HAIJIEHI Ha 30€peKeHHS
KOOIIEPAaTUBHOTO XapaKTepy CHUIKYBaHHS Ta Ha JIOCATHEHHS CBO€I LIl MUPHUM
IUIIXOM, JKIHKH OUTBIIIE CXUJIbHI BPaXOBYBAaTHU IHTEPECU CHIBPO3MOBHUKA. YOIOBIKK
€ y Tepiry 4epry MpIOPUTETHUM BBaXalOTh JOTPUMAHHS BIACHUX IHTEPECIB, IO
94acTO MPU3BOIUTH 10 HEKOOTIEPATUBHOTO CITIJIKYBaHHS.

TakuM 4MHOM, OCHOBHA (DYHKIIIsS CTIOHYKAJIbHOTO MOBJIEHHEBOTO aKTy — BIUINB
Ha JISUIbHICHY OBEAIHKY aapecata. OKpeMl TUIIM MOBJIEHHEBHX aKTIB BUHUKAIOTh Y
3B’S13Ky i3 PI3HOMAHITTAM iHTEHIIH # CHOHYKalbHHX CHTyalil. IX MmosBy B ToMy
YUCl 3YMOBIIIOIOTH TaKl EKCTPAJiHIBICTUYHI UYMHHUKH, SK 3alliKaBJICHICTh /
HEe3aIllKaBJEHICTh MOBIlS y BUKOHAHHI Aii, COIPSMOBAHICTh ii Ha KOPUCTh OJHOTO 3
YYaCHUKIB CIIUJIKYBaHHS, ypaxyBaHHs peakIlii ajapecara Ha CIOHYKaHHS, AacCIEKT
cyOopauHaiii, o@imiiHicTh / HEOPIUIHHICTE YMOB CHUIKYBaHHSA, CTOCYHKH MIiX
y4aCHUKaMH  KOMYHIKallli, OOOB’SI3KOBICTh / HEOOOB’S3KOBICTh BHUKOHAHHS

CTIOHYKaHHS ajapecaroMm Toiro [61, ¢. 151].
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Posrasaemo OimbIn ACTAJIbHO IIPUKIAAX OHiHKI/I K CIIOHYKaHHs Yy TEKCTax

Cy4acHOI aHTJIOMOBHOI JIITepaTypH.

11) « — Mary Averill, by all the powers. But — what are you doing in this
place, in this company?
— In good company, | would have you know, she replied, — in the company
of men who respect me. Men who will fight for me, if needs be. Not the men
who will run away at the first sign of danger ”. The scorn in her voice was
obvious...» [71, c. 101].

Y 1pOMy IpPUKIAAl CIOCTEPITa€EMO BUKOPHUCTAHHS OIIHKU SIK CIIOHYKAHHS Y
PO3MOBI MIX >KIHKOIO Ta 40J0BiKOM. IIpu 11boMy po3MoBa MOBIIIB BiIOYBA€ETHCS Y
paMKax KOH(IIKTHOI KOMYHIKaTHBHOI CHTYyalli, J>KIHKa IMIUIIIUTHO 3aCyIKye
CHIBPO3MOBHHKA (CBOI'O KOXaHOro) 3a Te, 1o BiH 3paauB iil. Ilpm npomy BOHa
3aCTOCOBYE OIIIHHI KOHCTPYKIIii: «men who respect mey», «men who will fight for mey,
SKl HQ/IalOTh TIO3UTUBHY OIIIHKY Yepe3 3aCTOCYBaHHS JecIiB «respecty ta «fighty.
Taka oIliHKa CcIyrye CIOHYKaHHSIM, OCKUIBKM IMIUTIIUTHO JKIHKA TPaHCIIOE
YOJIOBIKOB1 CBO1 OYIKYBaHHSI IIOJO HbOTO, IparHe HaJaTH HOMY MOJEIb MMOBEIIHKH,
AK1d, Ha 11 BJaCHYy JyMKY, Ma€ CIIAyBaTH il KOXaHHM.

Hanami >xiHka peanidye y CBOEMY MOBJICHHI HETaTUBHY OIIIHKY CBOTO
CIIBPO3MOBHHKA, TAKUM YUHOM CTBOPIOIOYM KOHTPACT MK CHIOHYKAJIbHOIO OLIIHKOIO
y TIONEPEIHIX peIulikax Ta OIIHKOI peanbHOro cTany peucit: «the men who will run
away at the first sign of danger». HeratuBHa omiHka TyT nepenaerbes depes (pasose
JIECTOBO «rUn away». BiAmoBiTHO 0 TeHJIEPHUX CTEPEOTHUIIIB, came >KIHKH OlIbIIT
CXWJIbHI /IO IMIUTIIIMTHOTO BUPAXEHHS CBOiX OYIKyBaHb, BUKOPHCTAHHS HATSAKY
3aMICTh NPSIMOTO O3BYYYBaHHSI OakaHb UM €MOIlH. Y MOJaHOMY MPUKIaAl *KIHKa
peanizye camMe TaKy MOJeJb ITOBEAIHKH, CIOHYKAalYH YOJIOBIKA 3MIHHUTH CBOIO
MOBE/IHKY HE TMPsSMO, ajie yepe3 HEeraTUBHY OI[IHKY CBOIO ajpecaTa Ta HaBIIaKu
NO3UTUBHY OI[IHKY TMOBEIIHKM YOJOBIKa, MPOTHIEKHOI TIiH, fKy peanizye Ti
HApECUYCHUMU.

HacTymHuM TpHUKIagoM OIIHKH SIK CIHOHYKAaHHS BHCTYIAa€ TaKa CHTYyallis

BUKOPHUCTAHHS YOJIOBIKOM KOOTIEPAaTUBHOT CTpATETIi:
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12) «—The green one would be more practical, » — says Luke eventually.
« — Maybe,» — I say noncommittally.
« — It's lighter — and the wheels are better. Green's a more sensible
colour.»

« — Yes,» — I say» [74, c. 112].

CroHykarooud >KIHKY KyHUTH Bajli3y, YOJIOBIK OI[HIOE ii 3 TOYKH 30Dy
MPAKTUYHOCTI, Baru Ta KOJbOpYy. BiH 3acTOCOBY€ OKpEMOOILIIHHI MPUKMETHUKH Y
BHUIIIOMY CTYIICHI IOPIBHSHHS «more practicaly», «lighter», «better», «more sensibley,
0 HECYTh y co0i TO3WUTHUBHY OIlIHKY 00’€KTa 00roBOpeHHS. Bci 11i MO3WTHBHI
XapaKTePUCTUKN HAJAIOThCS YOJIOBIKOM 3 METOIO0 BIUIMHYTH Ha MEHTalbHY cdepy
KIHKH-aJlpecaTa, MepeKoHaTu ii y TOMy, IO I Baji3a JIMCHO Kpala 3a BCl 1HIII
(came 1O POJIb BIAIrpa€e BXXUBAHHS BUIIOTO CTYIEHIO MOPIBHAHHS NPUKMETHHUKIB) Ta
KYITyBaTH BapTO caMe 1i.

TyT MU 3HOBY CHOCTEpITa€EMO TO€IHAHHS CIMOHYKAHHS 13 apryMEHTOM, aj[kKe
CIIOHYKaHHS Tepeadavyae apryMEHTOBAHICTh HEOOXITHOCTI BUKOHAHHS Ti€l 1ii, sKa
OUIKY€ThCS aJPECAHTOM BiJ ajapecarta. TakuM YMHOM, MO3UTHBHI SKOCTI Basi3u, Ha
Kl BKa3y€ MOBEIb OJHOYACHO € 1 CIIOHYKaHHAM ii KyOUTH 1 apryMeHTaMu Ha
KOPHUCTh JIOIIIBHOCTI Takoro mnpuadanHs. CHOHYKaHHS 3IHCHIOETBCS Y JIEKIJIbKa
eTarmiB, BOHO HE 0J[pa3y J0CATae yCHixXy, ajke )iHka Baraetbes. [Ipore BpemTi pemr
CIIIBPO3MOBHHUIISI TIOTOJIKYEThCSI, @ OTXKE 3HOBY IIJITBEPIKYETHCA [IE€BICTH Came
KOOTIEPATUBHOI CTpaTET1i CIOHYKAHHSI.

Crig 3ayBaXUTH 1O y JTAHOMY BHIAJKy 3HOBY IPOCTEXKYETHCS IMILUTILIUTHICTb
CIIOHYKaHHSI, BUKOPUCTAaHOTO YOJIOBIKOM-MOBIEM. BiacyTHi mnpsmi BKa3iBKM Ha
HEOOX1THICTh Ta OOOB’S3KOBICTH BHKOHAHHS i, 10 SKOI CIIOHYKalOTh. TOX,
CTEPEOTHII PO T€, IO YOJIOBIKaM MEPEBAKHO BIACTUBI NPSIMOJIIHIMHICTB Ta TPyOICTh
y CIIOHYKaHHI 10 BUKOHAHHS SIKUXOCH Jili 3HOBY HE T1TBEPKYEThCSI.

Ile nae 3mMory 3poOUTH BHCHOBOK MPO T€, IO OILIHKA SK CIIOHYKAaHHS 3aBXKIU
Mae€ IMILTIIUTHY MPUPOJTY, aJKE BOHA BUKIIFOYAE MPUCYTHICTh MPSIMHUX TUPEKTUB Ta
BKa3iBOK, IO 1 poOUTh HEOOXIHUM BXKUBAHHS OIIIHHUX 3acO0iB JyIsl BIUIMBY Ha
MeHTalbHy cdepy aapecata. OKpiM TOro, CIOHYKaHHsS TICHO TOB’g3aHe 13
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apryMEHTaIll€l0, BOHU  peali3yloThCsl  OJHOYACHO ab0  MOCIII0OBHO, IO
MIPOCTEKYETHCS Y TOMY YHUCII y 3a3HAYCHUX MpUKIagax. JlocmimKkeHHs A1aiorigHoro
MOBJICHHS YOJIOBIKIB BHSBWJIO, IO BOHH JIOCUTh YacTO CXHWJISIOTBCS JO
BUKOPHUCTAHHS HEMPsSMOI KOOIMEPATUBHOI CTpaTerii CHOHYKaHHs, SIKIIO MpParHyTh
JOCSITTH YCITXY Ta 3alleBHUTH agpecara y HEOOXiTHOCTI BUKOHAHHS TOTO, JO YOTO

HOT0 CIIOHYKAalOTb.

3.4. KommiiMeHT sik 3aci0 MOBJIEHHEBOI'O BILJIMBY

Posrisparoun peanizaiiito KaTeropii OLiHKH Y PI3HOMAaHITHUX KOMYHIKaTUBHUX
CUTyallisiX, a TaKOoX il BHUKOPUCTAaHHA K 3aco0y MepCcya3MBHOCTI Yy TIpolieci
MDKIEHAEPHOTO Jlajory, He MOXHa HE 3raJlaTh MpO OLIHKY, K KOMIUIIMEHT. Y
Cy4acHOMY CYCHIJIbCTBI, B SKOMY II€pe€BakalOTh HETaTHBHI €MOIli 1 CIIOKHUBYI
BIJIHOCHHH, BRXXJIUBUMH 1 HEOOXITHUMHU € caMe MO3UTHBHI KOMYHIKAaTHUBHI CHUTYaIIii,
aJpKe 1HAMBII HE MOXKE MOCTIMHO ICHYBaTH B aTMoc(epl HETaTUBHUX €MOIlH, HoMy
HEOOX1IHI TpPHEMHI CJIOBa, CKa3aHli Ha Horo ajapecy. Jlo momiOHOTO poOay
MOBJICHHEBUX TaKTHUK €MOIIIMHOTO BIUTMBY HaJlEKaTh KOMIUTIMEHT Ta MOXBaJIa, SIKi €
OJIHUMH 3 IIUPOKO TOIIMPEHUX MOBHHUX JiH, IO 3M1MCHIOIOTHCS TMPEACTaBHUKAMHU
AHTJIOMOBHUX KYJIBTYP 3 METOIO BUCIIOBJICHHS CXBaJCHHS. Y MOBJICHHEBIN MOBEMIHII
AQHTJIOMOBHUX KOMYHIKAHTIB MOXBaJia 1 KOMIUTIMEHT — «IITUPOKO BXKMBAHI COIIabHI 1
BepOabHi cTpaTterii» [69, ¢. 123].

[ToxBany 1 KOMILTIMEHT 00'€JTHY€ CIUIbHICTh MMO3UTUBHOI OLIHKK MOBLIEM, HOTO
IiH 1 sikocted. | y BUMaaKy moxBajid 1 y BUMAJIKYy KOMIUIIMEHTY MOBELb JIa€ OLIHKY
CITIBPO3MOBHHKA, BUCIIOBIIIOE CXBAJICHHS MOTO Miil. PI3HUIIA CTOCYETHCS B OCHOBHOMY
pPOJIbOBUX BIIHOCHUH. [li KOMIUTIMEHTOM MM pO3yMieEMO OYJb-Ki OIL[IHHI 1 CXBaJbH1
PEIUTiKY, SK1 CIPSAMOBAHI Ha ajpecara 1 MICTSITh €JIEMEHT TepeOiibiieHHs. Pi3HuIs
MOJISITa€ TAaKOX Yy TOMY, IIO MOXBaJia YacCTIIIe PO3YMIEThCS SK MpParMaTUYHUN THII
BHCJIOBJTFOBAHHS, SKHH 3a CBOIM ITIO3MTHBHUM OIIHHMM 3HAYCHHSAM IIHPIIC 3a

MOBJICHHEBUHN aKT KOMIUTIMEHTY. 1100 rinubie 3po3yMiTH CHiJIbHI Ta BIIMIHHI PUCH
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MK KOMIUTIMEHTOM Ta IOXBAaJOK0, HEOOXITHO PO3IJIIHYTH II THUIIM MOBJIEHHEBHX
aKTiB OUTBII AETAIBHO.

KoMrimiiMeHT BU3HAYA€ThCA K OYeBUIHE a00 MPUXOBAHE BUPAKECHHS IMOXBAJIH
1/a00 3axoIIeHHS KHMOChb, OJHaK He camMuMm MoBleM. P. Xepbept Ha3uBae
KOMIUTIMEHTOM MOBJIEHHEBHH aKT, SKMH «EKCIUIIIMTHO a00 IMIUTIIMTHO CXBAaJIIOE€
KOT'OCh, 3a3BUYaill ajjpecara, 3a M0Ch TapHe (AKICTh, XapaKTEPUCTUKY, BMIHHS TOIIIO),
1110 TIO3UTHUBHO OIIHIOETHCS MOBIIEM» [67, ¢. 490]. TakuM YMHOM, KOMIUTIMEHT TaKOX
€ OINIHKOIO, aJi¢ ISl OIIHKA, 9acTO 3aBUINECHA, CTOCYETHCS CIIBPO3MOBHHKA — HOTO
SIKOCTEH, i1, 30BHIITHOCTI, IPEAMETIB 0Ty ab0 pedeit, 1o HoMy HajaexkaTh 1 T. 1.

KoMrmiiMeHT — 1me mepIn 3a BCe MpOsB yBaru J0 MapTHEpA, IO € OJHIEI0 3i
CTparterii BBIWIMBOCTI 301mkeHHs . CaM 11eil akT TOCTITHUKN Ha3UBaIOTh CTPATETIEI0
MO3UTUBHOI BBIWIMBOCTI. Jlaloum BHCOKY OIIIHKY BCbOMY, IIO TIOB'S3aHO 31
CIIBPO3MOBHHUKOM, MOBEIb MAa€ Ha METI 3pOOMTH HOMY HIpPHEMHE, TPH IBOMY
norpeba B JaHOMY MOBHOMY aKTI B PI3HHUX KyJIbTypax pi3Ha. AHMIHCHKI
KOMILIIMEHTH, K 1 OIlIHKa, € YaCTUMH MOBHUMH IisMH [67]. 3 1i€l0 METOIO TaK0X
BUKOPUCTOBYIOThCSI pi3HOMaHITHI cymepnatiBHi npukMetHuku (lovely, fantastic,
fabulous, superb, super, terrific, stunning, ravishing, gorgeous, brilliant, marvelous,
smashing, stunning ta iH.), sIKi JafOTh OIIIHKY 30BHIITHOCTI CIiBPO3MOBHHKA, HOTO
SIKOCTEH, BMiHb, BUMHKIB, JII{i, 4aCTO HABITh HAMHE3HAYHIIINX.

KoMruriMeHT € yHIKaJTbHHM cepeJl IHIIMX MOBJICHHEBHX aKTIB, 3aBISKH CBOIM
KOMOIHATOPHOCTI 3 1HIIMMU MOBJICHHEBUMHU aKTaMH, BIH BUKOPUCTOBYETHCS 3aMICTh
a00 y BIAMOBIAs Ha 1HIN akTH. KOMIUIIMEHT 4acTo BMHHMKAE SK 3acCi0 IiICHICHHS
MO/ISIKY, MPUBITaHHS, MO3JO0POBJIEHHS, MPOXaHHSA a0o mopanu. KommumimeHT Moxe
OyTH peakili€lo Ha iHIIN aKTH, HANPUKIaJ, BuOayeHHs abo camoOwuyBaHHs [69, c.
103]. KoMIutiMeHT SIK KOMITJICKCHUI MOBJICHHEBHH aKT SIBJIsIE COOOK0 OCOOJIMBHUI Ki1ac
IPOCTUX 1 CKJIQJHUX MOBHHUX i, BAKOPUCTOBYBAHUX MOBIIEM JUISI TTiTBEPKCHHS
BUCJIOBJICHOI HHUM TMparMaTHYHOI 3HAYYMIOCTI TO3UTHBHUX SKOCTEH ajpecara
(peuuriieHTa) Ha OCHOBI €K3MCTEHIIAIIbHUX JETEPMIHAHT, SIKI HEPO3PUBHO 3JIMTI B

MEHTAJIbBHOMY MPOCTOP1 MOBIIS 3 00pa3oM peluIlieHTa 1 BU3HA4aloTh B HOTO MOBHiM
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CBIJIOMOCTI iX CYTHICTh 1 MO3UTHUBHY I[IHHICTH B MOBJICHHEBOAKTOBUX KOOPJMHATAX
«I — TYT — 3apas3».

Y SAKOCTI €K3UCTEHI[IAJIbHUX JCTEPMIiHAHT MOBHOTO AaKTy «KOMILIIMEHT)
MOXYTh BHUCTYIIATH PI3HOrO Pojy pedepeHTHI, ToOOTO akTyanbHI abo ICHYIOUi, a
TaKOXX BIPTyaJbHI a00 NPUIMHUCYBaHi, TOOTO HEICHYIOYl, IMITKETBIPHI O3HAaKH 1
BJIACTUBOCTI,  HANpUKIaA,  «Kpaca»,  «IOOPOCEpPACUHICTbY,  «MHUIOCEPIs»,
TOPSJTHICTBY, «IIIECIPIMOBAHICTEY», «TOTOBHICTh MMPUUTH HA JOTOMOTY» 1 T. H., SKi
KOHIENTYalbHO XapaKTepU3ylOTh B IIMPOKOMY pO3YMIHHI SIK camy o0co0y
peLHUITiEHTA, TaK 1 HOTO JISUIBHICTB.

KoMmrutiMeHT BHpPI3HSETbCA THUM, IO B JESKMX KOMYHIKATUBHUX CHUTYaIlisiX
HOro BaXKO BIAPI3HUTH B JIECTOIIIB — TOOTO TEepeOUIBIICHOI, HEeIUpoi,
«KOPUCIUBOI» TMOXBaIM. Y TMOAIOHMX HEOJHO3HAYHMX BHUIAJKAX PO3IMi3HABAHHSA
IHTEHIIIT MOBIISI 3aJIeKUTh BIJ] «KOHTEKCTHOI YYTJIMBOCTI» ajapecara 1 cTae
OYEBHJIHOIO 13 MOro peakiili Ha JaHuil MOBJICHHEBUHM akT. OKpiM TOro, KOMILJTIMEHT B
AHTJIOMOBHIN KYJbTYpl — HEBII'€MHUN KOMIIOHEHT €TUKETHOro criikyBaHHs. «Ilix
MOBHUM E€THUKETOM PO3YMIETHCA MIKPOCHCTEMA HALIOHAIBHO CHEUU(DIYHUX CTIMKUX
dbopMyn CHUIKYBaHHS, MPUAHATUX 1 MPUMHUCAHUX CYCIIIBLCTBOM ISl BCTAHOBJICHHS
KOHTaKTy MIJK CITIBPO3MOBHUKAMH, MIATPUMKH CHUIKYBaHHS B OOpaHiii TOHAIBHOCTI»
[58, c. 8].

[nokyTMBHa MeTa KOMIUTIMEHTY SK OJMHHII MOBHOTO €THKETy B
Hal3arajJpHIIIOMY CEHCl — CTBOPHUTH CHPUSTIMUBY arMoc(epy chijikyBaHHs. Bimoma
JTOCTITHUIT KOMILUTIMEHTY JleBanmoBchbka-Tomamryk [68, c¢. 74] cTBepmxye, IO
HOCISIMU aHTJIIMChKOI MOBH JJAHUM MOBHHUH aKT HE CIIPUUMAETHCS BCEPHO3, TOMY IO
HE 3aBXIM BijoOpaxkae JicHMI cTaH pedei. KoMIUliIMEHT B aHTJIOMOBHHUX
KyJbTypax — I1€ €TUKETHUM, (HOPMYIbHUIM eJIeMEHT (PaTUYHOTO CIIIKYyBaHHS.

Peanizaiisi 1HBapiaHTHOI (POPMYJIM AHIIINCHKOI KOMIUTIMEHTHOTO MOBHOTO
aKTy 3AIUCHIOETBCS y BUTISAI KOMIUIEKCHOTO I1HTEPAKTUBHOTO JIAHITOXKKA, SKUN
YTBOPIOETHCSI B SIKOCTI 0araTOKPOKOBOTO MOBHOTO €IMi30[y, IO CKIAAA€ThCs SK
MIHIMYM 3 1HILIATUBHOTO (KOMIUTIMEHTOTBIPHOT0) KPOKY 1HII[IaTOpa 1 BiAMOBIAHOTO

(KOMIUTIMEHTOPEAKTHBHOTO) KPOKY ajpecara, IO BHUpPaXAae NPUAHATTI abo
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HEMPUUHATTS BHUCIOBJIEHOI OIHKHU. Y TUJIaH1 M1aJioTy IHTEPAKTHUBHUMN JIAHIIOKOK
B3a€MOJII CIIBPO3MOBHHMKIB MOXE€ TMOAUIATACA Ha TMOYAaTKOBUHM, MPOMDKHHUHN 1
3aBEpIIAIbHUN €TaIN.

BigHOCHO KOMIUTIMEHTY B1JJOMO, III0 HAMOUIBIII TUTIOBUMH BUIAMHU PEaKIliid Ha
HBOTO € TIOBHEC TNPUUHATTS, MA3EpKajbHE pearyBaHHs, TOOTO BHCIIOBIIOBAHHSI
BIJIMOBIAHOTO KOMIUTIMEHTY; 1pOHIYHA 3rojia; 3MiHAa TeMH a00 HEeNpUUHSITT.
dopMaabHUM 3HAKOM MPUUHATTS KOMIUTIMEHTY 3a3BUYail OyBae MOCMIIIKA, KUBOK,
BHpa3 nmojsku [24, c. 123].

BBakaeTbcs, 10 aJpecaHT KOMIUIIMEHTY 3A1MCHIOE CBOIO Biaay HaJ
azipecaToM, 3MYLIYIOUH HOTro mpsiMO abo OIMOCEpEeAKOBAHO MPUNHHATH KOMILTIMEHT
[22]. KomrutiMeHT cTaBUTh aapecaTa B JOCHUTh CKPYTHE CTaHOBHIIE, TaK SIK BiH
3MYIIEHUW BHUOUpATH MIK TMPUPOJHUM OaKaHHSM TMPUNUHATA KOMIUTIMEHT 1
HEOOXITHICTIO MPOAEMOHCTPYBAaTH CKPOMHICTh. [IpuiiMaroun KOMIUTIMEHT, ajpecaT
30epirae cBo€ OOIMYYA, aje MOXE 3a4CNUTH IHTEPEeCH aJpPECcaHTa, OCKUIbKH
MOPYILIYETHCA OalaHC MiX CIIBPO3MOBHUKAMHU.

Hesroga angpecata 3 ajapecaHTOM HE 3aBXIUM TOBOPUTH IMPO HEYCHIX
MOBJICHHEBOTO aKTy KOMILUTIMEHTY. He mpuiimMaioun KOMIUTIMEHT, ClyXad BiJHOBIIIOE
OaJlaHC 1 MPOSBIIsi€ BBIWIMBICTh MO BIIHOLIEHHIO /O CHiBpo3MOBHUKA. Ha mymKy
EmwMi Ilyi, neBanbpBairisi KOMIUTIMEHTY MO>KE€ MOTHUBYBATUCS CKPOMHICTIO: TTO3UTHBHE
OI[IHIOBaHHS caMoro cebe TMOopyllye MAaKCUMy CKPOMHOCTI 1 € COIllaJbHO
HenpuiHITHUM [68, c. 154].

KoMIimiiMeHT HalIeKUTh 10 PUTYaTbHUX MOBHHX JIiid, TOMY IEPIIOK YMOBOIO
YCIIXy KOMIUTIMEHTY € 3HaHHS aJipeCaHTOM BiAMOBIIHUX MPAaBUI MOBHOI MOBEIIHKHU.
Puryan Ga3zyeTbcs Ha TPUHIMII BBIYJIMBOCTI: KOMIUTIMEHTH JIETKO MPUHAMAIOTHCS 1
BiJI HE3HAMOMMX JIOJIeH, 1 HaBITh BiJ THUX, MO KOro HE BiA4YyBaroTh cummatii. Lle
NpaBWJIO HE Ji€ JIMIIE TOJl, KOJW MOBEIb BTOPra€ThCs B MPOCTIP ajpecara,
MOPYIIYIOUH 3araIbHONPUIHATI HOpMH [22, ¢. 180].

OkpiM TOTO, BHCJIOBJIIOBAaHHS CXBAJICHHS, IIOXBajld, KOMIUTIMEHTY a0o
JIECTOILIB MOXKYTh OyTH apryMeHTOBaH1 a0 HeapryMeHToBaHl. B mepiiomy Bumnaaky

CXBAJICHHA CKJIAaAAa€TbCA 3 TC3U u APryMCHTY, aJApCCaHT IIOJACHIOE€, IO CaMC I\/JIOMy

67



moj00a€eThCs, YOMY Ta UM 1HIIA O3HAKa TiJlHAa MOXBaIM ab0 KOMIUIIMEHTY. Y pa3si
HEapryMEHTOBAHOT'O CXBAJCHHS MO3UTHUBHA OLIIHKA HE MOSICHIOETHCS.

Tox, po3risHeMo NesKi MPUKIAAX KOMIUTIMEHTIB Yy Cy4aCHUX aHTJIOMOBHHX
TBOpaxX XyJO0KHbOI JIITEpATypH Ta MpOaHaII3yeMO iX OI[iHHUM moTeHuian. OiiHKa K
KOMIUTIMEHT TaKO>K MOX€ BHPAKATUCS EKCIUIIIUTHO a00 IMILTIUTHO. Y MOJaHOMY
HIDKYE TPHUKIAAl i3 aHTJIOMOBHOTO TBOPY CIIOCTEPIraeMo MpsSMUN KOMIUIIMEHT,

BUPAXEHUN EKCIUTIIUTHO:

13) « — Daniel looked at her for a second, and then shook Harry’s hand and
said, “Ah. Diocesan Board of Finance couldn’t do without you, | hear,

Colonel Richard son,’

nothing. Nothing at all. Like to do my bit» [78, p. 120].

and Harry said, as she knew he would, “It’s

VY nopgaHoMy MpUKIAAl KOMIUTIMEHT BHCJIOBIIIOE YOJOBIK aJpecyrodd HOTo
YOJIOBIKOBI. XapakTepHUM € Te€, IO T[O3UTUBHO OINHIOIOTHCS JOCSITHEHHS
CIIBPO3MOBHHUKA, MOT0 YCHIMIHICTh. BiAMOBIAHO 10 T€HEPHUX CTEPEOTUIIIB Kap epa
Ta YCIHIX OLIBII TMOIIHOBYIOTHCA YOJOBIKAMH, TOJI SK KIHKM OUIbIIE YyBaru
NPUAUIAIOTE 30BHIIIHOCTI a00 MOpANbHUM YH JYXOBHUM SIKOCTSIM JIFOJHMHH.
[To3uTHBHA OIIHKA TYT BUPAXKAETHCS UYepe3 3alepeuHy KoHCTpykmiro «couldn’t do
without youy», sika MiJKpPECIIO€ HE3aMiHHICTh CIIBPO3MOBHHKA SIK TpalliBHUKA Ta
cneniaimicta. MoBelup HE BXXMBAa€ OLIHHUX NPUKMETHUKIB, MOBHE O(QOPMIICHHS
KOMIUTIMEHTY JIaKOHIYHE Ta CTpUMaHe, IO IIIJIKOM BIAMNOBIZAa€ TEHICPHUM
CTEpPEOTUIIaM 11010 MOBJICHHS YOJIOBIKIB.

XapakTepHUM € Te, 110 KOMIUTIMEHT HaJa€ThCs MOBIIEM y paMKax 3HalOMCTBa,
BIH € YacTUHOI eTHUKETHOTO CHUIKyBaHHSA. [lpy 1bOMy  KOMIUTIMEHT
apryMEHTOBaHWi, MpO IO CBIIYUTH Jpyra dacTHHA BHcIoBIMOBaHHS: «| hear,
Colonel Richard son». Peakiist ['appi Ha KOMIUTIMEHT SICKPaBO JIEMOHCTPYE YiKe
3rajlaHy 3araJbHONPUUHATY JUIsl AHTJIOMOBHOI KYJIBTYpU CTPATETii0 BIIXHUICHHS
KOMIUTIMEHTY 3 METOIO peajiizallii MaKCUMH CKPOMHOCTI Ta BUSIBY BBIWJIMBOCTI. ['appi
BIIXWJISIE KOMIUTIMEHT BepOajibHO, JACBAIBBYIOYM Yepe3 BXKUBAHHS HETATUBHOTO
3aiiMeHHHKa NOthing, omiHHa (QYHKIS SKOTO MiJCHIIOETHCS 33 JIOTIOMOTORO

iHTeHCH(DiKYyr040ro MOBHOTO ejeMeHTy at all.
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B minomy momaHuii MpUKIIaa BUKOPUCTAHHS OIIHKH y SIKOCTI KOMIUTIMEHTY Y
YOJIOBIYOMY MOBJICHHI MIATBEPIKYE TEHACPHUN CTEPEOTHUIl IIOA0 JIAKOHIYHOCTI
YOJIOBIYOTO MOBIICHHS, CKYJTHOMY BUKOPHCTaHHI OI[IHHUX Ta BUPaKaJbHUX 3aCOOIB.
[Ipy 11bOMy KOMYHIKaTHBHA ITOBEJIHKA YOJIOBIKIB IMiAMOPSAKOBYETHCA IpPaBHIIaM
€THUKETHOTO CIIJIKyBaHHSI.

Hwxue mopanuii ypuBok i3 TBopy XeneH Dinminr «lllomennux bpimxut

JI>KOHCY, Y IKOMY 0a4MMO HENPSIMUMA, IMIUTIIIUTHO BUPAKEHUI KOMILTIMEHT:

14) « —Then when | met you . . . Bridget, all the other girls I know are so
lacquered over. I don’t know anyone else who would fasten a bunny tail
to their pants or...»

« — But you’re going out with somebody,» — | said, rather pointing out the
obvious.

— «I’m not any more, actually,» — he said. «Just dinner? Some time?»

— «Ok,» — 1 whispered. «Ok.» [73, c. 82].

B ypuBky (12) ominka bpipkur, sika BUCTyIa€ y TOMY YHCI1 KOMIUTIMEHTOM,
TAETHCSI OMOCEPEAKOBAHO, CIIOYATKy 4Yepe3 HETaTUBHY OLIHKY IHIIMX JIBYaT, SKi
nopiBHIOIOTKCS 13 Bpimkur — «all the other girls | know are so lacquered over». Tyt
HeraTHMBHA OIliHKAa TMepeaaeTbes uepe3 mnpukMeTHHK «lacquered overy, o
IHTEHCU(DIKYETHCSI TPUCTIBHUKOM «SO». IMIIIMTHA OILIIHKA TaKOX IOJAEThCS Y
dpasi «l don’t know anyone else who would fasten a bunny tail to their pants or...».
TyT 3HOBY 3[1ACHIOETHCS TIOPIBHSIHHS CHIBPO3MOBHHULI 3 1HIIMMHU JIIOJbMH, B SIKOMY
BOHAa 3HOBY IpPEJCTaBJieHa Yy BUTpallHOMY CBITIAl. OLIHHUA MOTEHI[lan TyT
NPUXOBAaHUNW y CaMOMy KOHTEKCTI (pa3u, sKa MiIKPECII0e MaHEpy OJAraTUcs
BpixuT ik pucy, 0 MO3UTUBHO BUPI3HSAE ii 3-TIOMIX 1HILIKX Ta pOOUTH OCOOJIUBOIO 1
HEMOBTOPHOIO.

VY naHoMy BHUMAAKy KOMIUIIMEHT apryMEHTOBAHMM, a/pKE CIIOYATKy YOJIOBIK
BKa3y€ Ha TO3UTUBHY BIAMIHHICTh CBO€i CITIBPO3MOBHHUII BijJ I1HIIUX, & MOTIM
MOSICHIOE TI€ i1 CMakoM B Ofs131. BpikuT mpuitMae KOMIUTIMEHT, OJTHAK HE OJpasy.
CnoyaTKy BOHA CTaBUThb 3allUTaHHS, BUPAXKAIOYM CBOIO HENOBIPY, OJHAK 3PELITOIO

MIOTOJIKYEThCHI.
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3.5. IloxBasa sik 3aci0 MOBJIEHHEBOTO BILJIMBY

Ax yxe Oymo BKazaHO y TomepenHboMy maparpadi maHoi poOOTH, 10
MO3UTUBHUX KOMYHIKATUBHMX MOBJICHHEBUX aKTiB, TMOPSA 13 KOMIUIIMEHTOM,
HAJICKUTh TAKOXK MOXBaja. BoHa TakoX € MIMPOKO MOIIMPEHOI0 MOBHOIO [I€I0, Ta
4acTO BUKOPUCTOBYETHCA MPE/ICTABHUKAMU aHTJIOMOBHUX KYJIBTYP JJIsl BUCITIOBJICHHS
cxBajieHHs. ToX, pO3MISIHYBIIM KOMIUTIMEHT Ta OCOOJIMBOCTI HMOro peaisalii sk
OLIIHKK y J1aJIOTIYHOMY MOBJIEHHI NEPCOHaXIB CY4YacCHOI aHTJIOMOBHOI XYJ0KHBOT
JTEepaTypH, JOIUIBHO MEPEUTH 0 PO3TIISALY MOXBAIM Ta BUAUIUTUA XapaKTePHI PUCH
LbOI'O0 MOBJIEHHEBOTO aKTy Ta PUCH, IO BIIPI3HIIOTH HOTO BIJl KOMILUIIMEHTY.

AHaJ3 CIIOBHUKOBHX JeQiHIMIN CIIB noxeana Ta KOMHIiMeHm TIOKa3ye, IO
JlaHI CJIOBa TEPETHHAIOTHCS B CBOTM ceManTuii. Hampuikian, «compliment — an
expression of admiration, praise, approval» [67, c. 234]. 3aramom, moxpajia Ta
KOMIUTIMEHT — II€ MOBJICHHEBI aKTH, SIKI BIJOYBArOThCSA, IMEPII 3a BCE, 3 METOIO
BUCJIOBIIEHHSI cxBasieHHS. CHUIBHHUMH pPHCAaMH KOMIUTIMEHTY Ta MOXBaIH € IX
IJIOKYyTIBHA METa — BOHHM MOXYThb BHUCJIOBIIOBATHUCA SIK TMPOSIB  BBIYWIMBOCTI,
100’ SI3HOCTI; BUPAXKEHHSI 3aXOIUICHHS, 3a3/pOCTi; 3AIULSHHA; SIK KOMYHIKaTHBHA
Macka abo 3aci0 MpHUBEPHEHHS yBaru — TOOTO BOHU MOXYTh BUKOHYBAaTH (DaTHUHY
¢dyHKIif0. BucnoBmoooun MOXBaly, MOBEIb KOHCTATy€ MPaBUIIBHICTH, IIHHICTD,
CBOEYACHICTh BUKOHAHOT pOOOTH, OTPUMAHUX PE3yJIbTATIB.

Binpi3Hse moxBany BiJ KOMIUIIMEHTY T€, IIO ii METOK € MparHeHHs A0
JIOCSITHEHHSI B3a€EMOPO3YMIHHS Ta cCHiBmpani, abo, B TepmiHax ['paiica, 10
JOTPUMAaHHS IPUHLIUITY Koomepallii [66]. OCHOBHMIA 3MICT 1[bOTO MPHUHIIUITY MOJIATAE
B TOMY, III0 KOMYHIKQTUBHUN BHECOK MOBIIS Ha KOKHOMY €Talll JIiaJiory IOBHHEH
BIIMOBIAATH CIIUTBHO BHM3HAHIM MeTI / HampsAMKY Jiajory 1  IMATPUMII
HEAHTaroHICTUYHUX BIJHOCHMH MDK NapTHEpaMH Mo KomyHikauii. [Ipu BupakeHHi
MO3UTHUBHOI OIIHKK MaKCHMMa SKOCTI CKoOpilme Moxe OyTH TopylieHa B pasi
KOMIUTIMEHTY, HI’K MTOXBaJIH, 00 MMOXBajia BUCTYNAE y SIKOCTI OLIIHHOTO MOBHOTO aKTY
[58], Bupaxae 00'€eKTHBHY ITO3UTHUBHY OIIHKY, BU3HAHHS 1 CXBAJICHHS, METOIO SKOTO €

MiATPUMKA 0COOU ajjpecara, HOro caMoroBaru, BIEBHEHOCTI B 001 1 T. .
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Tonmi SK KOMIUTIMEHT, OyAy4d €TUKETHUM Ta PUTYaJIbHUM MOBJICHHEBUM
aKTOM, YaCTO HE CHPUHUMAETHCS CEPHO3HO Ta BUCTYIMAE y SKOCTI CBOEPITHOI MOBHOT
Ipy, TMOXBajla 3aBXKAU € PE3yJIbTaTOM IIUPOi, OO'€KTUBHOI MO3UTHBHOI OLIHKH
MOBIIEM OCOOMCTOCTI 1 JMISJIBHOCTI CITIBPO3MOBHMKA, a TOMY BHKOPHUCTAHHS
BHUCJIOBJIIOBAHHS TOXBajl € TIEBHOIO MIPOI0 CIIOHTAaHHUM 1 HE JHUKTYEThCS
€TUKETHUMH HOpMaMu abo putyanamu. OTxe, pi3HULS MIXK [IUMH CXOKUMHU OJTHE Ha
OJIHOTO MOBJICHHEBUMH aKTaMHU IIOJISITa€ B TMEPEBAXKHO KOHBEHULIMHIN TpuUpoi
KOMIUTIMEHTY 1 HEKOHBEHIIIOHAIBHOCTI TIoxBay [69, ¢. 123].

Ao KOMIUTIMEHT TpPUTAMaHHUN  CUTYaTHUBHOMY  CIIJIKYBaHHIO, SIKE
BiIOYBA€ThCS «TYT 1 3apa3», 0€3MOCepelHbO B MOMEHT MOBJICHHS, TO y BUMAIKY
MOXBAJIM YacoM pedepeHilii Moke OyTH He TIIBKH TENepilliHii yac, a i MUHyIui ado
HaBiITh MalOyTHINA yac (B pa3i, HampHKIad, MOXBaJIM — 3a0XOUCHHA). Takox, Ha
BIIMIHY BiJl €TUKETHUX, 3a3BUYail CTEPEOTUITHUX, KIIIIOBAHUX KOMILUIIMEHTIB,
MoXBaJla 3a3BUYail BUCTYMA€ SIK 1HAMBIAYyajbHA, «aBTOPCHbKAa» MOBHA CTpaTerisd,
CIpsIMOBaHA Ha 3a0XOYCHHs 1 MIATPUMKY ajpecaTa, TOMY MOBHE HAIIOBHCHHSI
BHCJIOBJIIOBAHHS  TMOXBAJIM  BIJIPI3HSIETBCS  3HAYHOKO  JIEKCHKO-CHHTAKCUYHOIO
PI3HOMAHITHICTIO 1 BIJICYTHICTIO IIa0JIOHHOCTI. i BHUpa)keHHS TMOXBAJId HEMae
0COOJMBOI 3aKpIIUIEHOI 3a HEK JIEKCHKH, allé I[IUPOKO BHKOPHUCTOBYIOTHCS
CTWJIICTHYHI (CJIEHT, KOJUIOKBiaii3Mu) 1 00pasHi 3acobu MOBH (CHHOHIMH, MeTadopa
Ta 1HII).

OTxe, MoOXBajga BH3HAYAETHCS SIK JAEMOHCTPATHBHE BUPAXKEHHS OCOOJIMBOTO
CXBAJICHHS MapTHEpPA 3 MPUBOJY HOTO BUMHKY (ITOBEIIHKH), BUHATKOBUX YCHIXIB (SIKi
IIOHAWMEHIIIEe, BUXOIATh 32 PaMKH BUMOT HOPMH), III0 Ma€ Ha METiI BUKJIMKATH HOTO
MO3UTHBHY €MOLIMHY peakiito. Lle BU3HaueHHs Ha3MBa€ M€Kl 1HJEKCAIbHI O3HAKU
MOXBajJd, Takl SK eKCIUIIHUTHICTh, OIlIHHICTh, IHAMBIAyaJIbHY pedepeHIiio,
CTaTyCHICTb, IKUMH BU3HAYAIOTHCS 0COOJIMBOCTI BUKOPUCTAHHS MOBHHUX 3ac001B MpU
peaizalii IbOro MOBHOTO aKTy.

ExcruminuTHICTh TTOXBaju, 0OYMOBJIEHA ii CYTTIO — HEIBO3HAYHO BHCJIIOBUTH
CXBAJICHHS MIsUTBHOCTI ajjpecaTta, Ta BH3Ha4Ya€ aOCONIOTHY TepeBary mpsaMux (opm

BUpaXeHHsT ToxBaiv. OjHAK 3yCTPIYAIOThCA, XO4ya W 3HAYHO pIIie, HEmpsIMi
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crpaterii moxBanu. LlikaBUM € Te, 110 BCi HEMpsMi BHUCIOBIIOBAHHS PO3TJISHYTOI
IHTEHI[I MalTh HEKOHBEHI[IOHAJIbHUN XapakTep, 30epiraloTh CBi OCHOBHHIA
IHTEPaKTUBHHUMA 3MICT. 3 IOTO CIIAYE, M0 HENPSIMHMA CHOCIO BUPAKEHHS MOXBAIU
BUOMPAETHCS MOBLIEM HE CTUIBKM Uil TOJAHHS CBOEl IyMKH B TIPUXOBaHii,
HEenpsIMiii, HeKaTeropuuHiii Qopmi, CKUIBKM B HUISIX peani3aimii JBOX 1 Oiiblie
IHTEHIII OJHOYACHO, Iepeaaydl MaKCUMaJbHOTO OOCATY 3MICTy 3 JIOIOMOTOIO
MIHIMAQJIbBHUX MOBHUX BUTpAT.

IcHyIO0Th HACTYMHI KpUTEPIi TUIOJIOT13a1lii MOBJICHHEBUX aKTiB ITOXBAJIH.

— TMpsiMa CHOPSMOBAHICTh BHCIIOBIIOBAHHS Ha ajapecara, MPHUCYTHHOTO B
KOMYHIKaTUBHOMY TIPOCTOpi, SAKUH BHUCTYNAae B pOJl OJEpKyBaya
MOXBaJIH;

— OIIOCEpPEAKOBaHA  CIPSIMOBAHICTh  BHUCJIOBIIOBAaHHA Ha  aJpecara,
IPUCYTHBOTO B KOMYHIKATUBHOMY TIPOCTOpi, SKWUW BHUCTYyNa€e B POJIi
oJiepKyBaua MoXBaJH;

— CIPSIMOBAHICTh BHCJIOBIIIOBAHHS Ha agpecara MOXBald, BiACYTHBOTO B
KOMYHIKaTUBHOMY MTPOCTOPI;

— CIPSIMOBAHICTH MOXBAJIM HA OJUHUYHOTO UM KOJIEKTHBHOTO apecara;

— CHpPSIMOBAHICTh MOXBAJIM HAa BHYTPIIIHI a00 30BHIIIHI XapaKTEPUCTUKH
aapecara;

— Y3TOJIKEHICTh / HEY3TrO/KEHICTh TJIMOMHHOI Ta MOBEPXHEBOI CEMaHTUKHU

noxsanu [50, c. 2-3].

[Ilo x crocyeThcs kiacudikaili 3a o0'eKTaMu MOXBajd, TO TaK CaMO SIK 1y
BUIMAAKY 13 Kiacu(ikaii€l0 KOMIUTIMEHTIB BHOKPEMIIIOIOTHCS  Takl  THUIH
KOMILUTIMEHTY, SIK MOXBaja 30BHINIHOCTI JIFOJIMHU, MOXBala MPOPECIiHUX, TBOPUUX
abo 1HIUX 3710HOCTEH, TMOXBaja BHYTPIIIHIX, MOPAJIbHHX SKOCTEH, IOXBasa
IHTENeKTyalbHUX 3/110HOCTEeH Tomo [47, ¢. 1-5].

OTxe, MOBHMH akKT MOXBajdu (YHKLIOHYE B JIaJOTIYHOMY CIUIKYBAaHHI SIK
HIIFOIOYWH, BIAMOBIIHUN a00 MICISACTIBHUM KOMYHIKaTUBHUM Xia. Ha BinmMiHy Bin
IHIIUX TO3UTUBHO-OIIIHHUX MOBHHUX aKTIB IMOXBaja MOXe OyTH CHpsMOBaHa K Ha

CIIIBPO3MOBHHUKA, TaK 1 Ha BIJICYTHIO B KOMYHIKATUBHOMY MPOCTOP1 JTFOIUHY (JIFOAEH ).
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OO0'ekTamMu TOXBaJlM € MOpaJbHI Ta I1HTEJICKTyajdbHI SKOCTI, BMIHHS 1 BYMHKH
CHIBPO3MOBHHUKA a00 JIIOJIMHU, SIKa € BIICYTHBOIO MPU PO3MOBI, & TAKOX 30BHIIIHICTh
abo wmasepu. SIKIIO MOBHMI aKT TOXBalM CTOCYETbCS SIKOCTEH 1 BYMHKIB
CITIBPO3MOBHHKA, aJipecaT MOBIJOMJICHHS 1 O0'€KT OIIHKUA 301raroThCs; SKIIO B
MOBHOMY aKTl TOXBajJH OI[HIOIOTbCS SAKOCTI 1 BYMHKM BIJCYTHBOI B MOMEHT
MOBJICHHSI JIFOAUHH, afpecaT 1 00'€KT OIIHKH Pi3Hi.

Sk yxe BKa3yBajocs, BBaXKA€TbCS, IO €TUKETHI (YHKINSA B MEHIIA Mipi
MpUTaMaHHl BUPAXCHHSM TIOXBaJd, a/DKE IOXBajla TPAKTYEThCS SK BepOATbHUI
IposIB MIMPOi, OE3KOPHUCIUBOI MO3UTHUBHOI OIIHKU Mdiii, PUC XapaKTepy, PO3YyMOBHUX
3nmiOHOCTeH anpecara, abo TpeTix ocio [70, c. 123]. OxHak, aHai3 TEKCTIB XYH0XKHIX
TBOPIB CBIIYUTH MPO T€, IO HE JIMIIE KOMIUIIMEHT, aje 1 MoXBajla TaKoX OyBae

€TUKETHOIO 1 HEIUPOIO, HAPUKIIA;

15)  «—1Iwill have to take over the cooking.»
« — That is very good of you,» — murmured Charmian, calculating
meanwhile what was behind all this, since, with Mrs. Pettigrew, something

always seemed to be behind her statements» [77, c. 161].

Y upoMy BUINAJIKy MOXBajJla BHUCTYNA€ Yy SKOCTI (opMambHOro 3acoly
MIATPUMKHA KOHTAKTy 13 CIIBPO3MOBHMKOM, BOHA € E€THKETHOIO Ta HE MIUPOIO.
[ToxBana y jaHOMY NPUKIIAJIl € MPSMOIO Ta CIPSIMOBAHOIO Ha ajpecara, MPUCyTHHOTO
B KOMYHIKATUBHOMY TPOCTOpi, SIKHA BHUCTYNAa€ B pOJI OJiepKyBaua IOXBaJH.
O0’ekTOM MOXBajlM BHUCTYNA€ il CHIBPO3MOBHMII, OLIIHKA II€i [1i BUPAKAETHCA
NPUKMETHUKOM «Q00d», 10 Mae HaHOUIbII 3arajlbHUd  XapakTep OIIHKH.
Bukopucranss HeHTpalbHOTO 3ac00y BHpPa)KEHHS TMOXBald JOJAaTKOBO BKa3ye Ha ii
dopmanbHicTb. OKpIM TOrO Tpae poJib TaKOX KOHTEKCT, Y SIKOMY aBTOP PO3KpPHUBAE
CIpaBXHI JYMKH YOJOBIKAa IMiJi 4ac Ili€l PO3MOBH, sIKI HE 30iratloTbCsi 13 MOTO
cioBaMu. J[aHa moxBajia € HEApryMEHTOBAHOIO, AK€ MOBEIb HE IMOSCHIOE MPUYHUH
MO3UTHUBHOI OIIIHKH i aapecara.

Ha mpotuBary Takomy ¢opmasii3oBaHOMY BHPAKEHHIO MOXBAIM PO3TISTHEMO
NOXBaJly IIMPY Ta HEBUMYUIEHY, SKa XapaKTEPU3YETbCS  CHPSIMOBAHICTIO

BUCJIOBJIIOBAHHS Ha aJipecarta, BiICYyTHHOTO B KOMYHIKATUBHOMY IPOCTOPI:
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16) «—Is he —a bit mad?» — he asked Percy uncertainly.
« — Mad?» — said Percy airily. «He's a genius! Best wizard in the world!

But he is a bit mad, yes. Potatoes, Harry?» [75].

Y naHoMy BUMAJKY CIIIBPO3MOBHHUKH OILIIHIOIOTH MTO3UTHBHI 1HTEJIEKTYalbHI Ta,
SKIIIO MOXXHA TaK CKa3aTH, NpodeciiiHi pucu TpeThoi 0cobu, Mpo Ky Hae MOBa.
OmiHHy QYHKIIIFO TYT BUKOHYIOTh IMCHHHUK «a eniusy, CripsIMOBaHUI Ha TIO3HAYCHHS
OCOOMCTICHHX SIKOCTEH, MO0 MICTATh MO3UTHBHY OIIIHKY Ta MPUKMETHUK BHIIOTO
CTYIICHIO MTOPIBHIHHS «Dest», BuKopucTaHuii y cioBocmnoiaydeHHi «Best wizard in the
world!», ne inTeHCH(DiKYIOTH 3arajbHy MMO3UTHBHY OIIIHKY TaKOX BKasiBka «in the
world» ta oxnmmunicTh camoro pedeHHs. [loxBaia, BUCIOBIIEHA HA aIpecy AUPEKTOpa
mkoiau JlamOngopa y AaHOMY BHIAJIKy HE apryMEHTOBaHA, BOHA JIMINE BHUpa)kae
Cy0’€KTUBHY IMO3UIIII0 MOBIIS, Ta HOTO IIUPI €MOILIii, OB’ sI3aH] 13 LIUM.

ApryMeHTOBaHy X MMOXBajy 300paxkeHo y npukiail (15), moganomy HuxYe:

17)  «Rebecca suddenly said, « — How’s Magda? »
« — Fine,» — I replied. «She’s incredibly attractive, isn 't she?»
« — Mmm,» — I said. «And she’s amazingly good-looking — | mean she

could easily pass for twenty-four or twenty-five» [73, c. 52].

TyT 3HOBY OIlIHKA SIK MOXBaJia JA€ThCS JIFOAWHI, BIACYTHINA il 4aC pPO3MOBH,
BUP@KCHA BOHA 3arajbHOOIIIHHUMH TpUKMETHHKaMHu «attractive» ta «good-looking»
pa3oM i3 iHTeHcHdiKyroun MU iX npuciaiBaukamu «incredibly» ta «amazingly». Came
1S OI[IHKA SIBJISIE COO0K0 OE3MOCEePEIHhO TE€3Y MOXBAJH, 3a HEIO CIIye apryMmeHT — «|
mean she could easily pass for twenty-four or twenty-five». To6To MoBellb MOSICHIOE
CBOIO MO3HUIIII0 IO TMO3UTHBHOI OLIHKK 30BHIIIHOCTI KIHKH, TPO SIKY HIEThCA

MOBa.

BUCHOBKH 10 PO3JL1Y 3

Y 1upoMy po3nuii  po3rNAAAIMCcs 3acOo0M  TMEpPCyasMBHOCTI B PI3HHX

KOMYHIKaTUBHUX CHUTyallisax. Bbyno BUSIBIEHO, IO MEPCYa3UBHICTh TPAKTYEThCS
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JIHTBICTAaMH 3 JBOX TOYOK 30py. B mepmiomy BHManKy, TMepCcya3uBHICTh
OTOTOXKHIOIOTH 3 00'€KTMBHOIO OIIIHKOIO MOBLS LIOJ0 JOCTOBIPHOCTI YH
HEJOCTOBIPHOCTI, BUPAKEHHSI BIIEBHEHOCTI UM HEBIEBHEHOCTI B MOBIJIOMJICHHI, a00
XK SK peduekcis aBTOpa IIOJO0 CBOTO YHM YYXKOTO IIOBIJIOMJICHHS 3 TIO3MIIIT
JOCTOBIPHOCTI YM HEIOCTOBIPHOCTI iH(OpMaIlil MOBiIOMICHHA. B 1HIIOMY BUTIAAKy
NepPCya3uBHICTh TAymMadaTh SK CYKYIIHICTh HPUHOMIB Ta 3aco0iB, HAIJICHUX Ha
1JICUJICHHS apTyMEHTIB.

OCHOBHOIO CKJIaJIOBOIO YHIBEpCAJIbHOI MEpPCYa3uBHOI CTpaTErii € OIliHKa, sKa
BU3HAYAETHCS K  CYKYIHICTh  OIEpallii, CHOpSAMOBAaHUX Ha  peai3alliio
KOHCTUTYTUBHOTO KOMIUIEKCHOIO MOBHOTO aKTy OIIIHKH, JI€ aJpPECaHT BUCTYIAE B
AKOCT1 Cy0'€KTa OIIHKH, MPEAMET (TeMa) TUCKYpPCY — SIK 00'€KT OI[IHKU, a PEIUIIIEHT
TEKCTY € aIpecaToM OIIHKH.

VY pamMkax aHoro po3naily Te€HJepHI KOMYHIKATUBHI CUTYaIlll pO3TJisanucs B
acmekTi pi3HOMaHITHUX (QyHKIIT BBy Ha aapecata. OTke SK apryMeHT,
CTIOHYKaHHS, KOMIUTIMEHT Ta MoXBajy. byno BusBIEHO, 110 TEHJEPHA OIlIHKAa MOXeE
OyTu CcyO’€KTHMBHOIO, TOOTO TakoOw, II0 HE Ma€ TiJ COOOK BaroMux JOKa3iB Ta
apryMEHTIB a JIMIIIE BUpaka€ OCOOUCTICHY JAYMKY MOBI, a00 00’€KTHBHOIO, KOJIU
aprymMeHTalls NpUCyTHs. AHalll3 IPHUKIAAIB YOJIOBIYOIrO J1aJOriYHOTO MOBJIEHHS Ha
MaTepiaii Cy4yacHOT aHTJIOMOBHOT XY/I0’KHbBOI JIITEpaTypH MOKa3as, 0 JIJIsl YOJIOBIKIB
XapaKTepHO apryMEHTyBaTH CBOi OLIHKU. [Ipu 1IbOMy OlLliHKa MOKE cama BUCTYNATH
y SIKOCTI apryMEHTY, IPU LIbOMY YacTO MOEAHYIOUN Yy cO01 (PYHKUIT SIK apryMEHTY TaK
1 CHOHYKaHHS.

CroHyKaHHS 3a CBO€I0 CYTTIO BUCTYHAa€ y SIKOCTI METH apryMeHTaIllliHOi
cTparerii, Tomy 1i 1Bl (OpMH JIIOJCHKOT KOMYHIKalli 3a3BHYail B3a€MOIIIOTH Ta
peani3yrThCs OJHOYACHO ab0 MOCIIIOBHO OJHA 3a ojHOM. Lle miaTBepauiIocs mnpu
aHai31 MPUKJIIAIIB 13 TBOPIB XyA0XKHBOI JIITEpaTypi, OKPIM TOT0, OyJI0 BU3HAYEHO, IO
OLlIHKAa K CMOHYKAaHHS 3aBXKIU Ma€ IMIUTIMUTHY NPUPOIY, /K€ BOHA BHUKIIOYAE
NPUCYTHICTh MPSMUX AUPEKTUB Ta BKA3IBOK, IO 1 pOOUTH HEOOXIIHUM B)KHBAHHS
OLIIHHUX 3ac00iB JUIsl BIUIMBY HAa MEHTaJIbHY cepy aapecara. YoqoBIKH, MOBJICHHS

SAKHUX 6y.]10 ACTAaJIbHO HpOaHaJIiSOBaHO, JOCHUTBh 4aCTO CXHIIAIOTBCA 1O BUKOPHUCTAHHA

75



HENpsMO1 KOONIEPATUBHOI CTpaTerli CIOHYKaHHS, AKILO MParHyTh JOCATTH yCHIXy Ta
3alleBHUTHU aJpecaTa y He0OX1IHOCTI BUKOHAHHS TOTO, IO YOTO HOTO CIIOHYKAIOTh.

KomMrimiMeHT Ta moxBajia — JIBa MOBJICHHEBUX aKTH, SIKi YACTO TOETIHYIOTh, 00
HaBITh PO3IVISINAIOTH K OJHE LJIe, OJHAK THUM HE MEHII, BOHM MAalOTh IEBHI
BiIMiHHOCTI. Tak, KOMIUTIMEGHT BHW3HAYa€ThCSA SK OYEBHIHE a00 TMPUXOBAHE
BUPaKEHHS MOXBAJIM 1/a00 3aXOIUIEHHS KUMOCh, OJIHaK HEe caMuM MoBLeM. [loxBana
BU3HAYAETHCS K JIEMOHCTPATUBHE BUPAKEHHS OCOOJIMBOTO CXBAJECHHs MapTHEpa 3
NpUBOLY HOro BYMHKY (TIOBEIIHKH), BHHITKOBHX YCHIXiB (Kl MIOHaWMEHIIIE,
BUXOJSTh 32 PaMKHM BUMOI HOPMH), 110 MAa€ Ha METI BUKIMKATH HOT0 MO3UTHBHY
EMOIIIHY peakKIito.

AHaJi3 MOBJICHHS YOJIOBIKIB Ta KIHOK Ha Marepiaji Cy4acHOTO aHTJIOMOBHOTO
XYZO0KHBOTO JTUCKYpPCY IOKa3aB, L0 K KOMIUIIMEHT, TakK 1 IMOXBajla MOXYTb OyTu
(opMaTbHUMH Ta €TUKETHUMHU (POpMaMH CHIJIKYBaHHA Ta IMiATPUMAHHSA KOHTAKTy
MDK MOBIISIMU. OKpiM TOro, KOMIUIIMEHT MOXK€ BHpa)KaTHCs IMILTIIUTHO. [loxBana
MOXE CHpPSIMOBYBAaTHCSl K O€3MOCEpeHbO Ha CIIBOECIAHHMKA, TaKk 1 Ha ocoly,
BIJICYTHIO Y MOMEHT PO3MOBH, a ii 00’€KTOM MOXYTh BUCTYNAaTH SIK 30BHIIIHI TakK 1

BHYTPIIIIHI XapaKTEPUCTUKHU JIFOJJUHU, KOTPY OILIIHIOIOTh.
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3AT'AJIBHI BUCHOBKHA

VY mporeci 1aHoi pobotr Oyio AETATbHO MPOaHATI30BaHO TE€HIEPHI CHUTYaIlii
CHUJIKYBaHHSA B Cy4aCHOMY aHTJIOMOBHOMY XYJIOKHBOMY J1aJIOTTYHOMY JHUCKYypCl. Y
MaricTepchbKoOMy JOCIIKEHH] 3p00JIeHe TEOPETUUHE y3aralbHEHHS 1 3[1liICHEHE HOBE
pPO3B’sI3aHHSI HAYKOBOI MPOOJEMH, IO BUSBISETHCS B YCTAHOBJIEHHI TE€HICPHHX
0COOJIMBOCTEM MOBJIEHHEBOTO BIUIMBY B CyYaCHOMY AaHTJIOMOBHOMY [1aJIOTTYHOMY
JUCKYpCl, y BH3HAYEHHI KPUTEPIiB THUMOJOTI3alii TEHIEPHUX KOMYHIKaTUBHUX
CUTyallli, Yy BCTAHOBJICHHI CTpaTerii 1 TaKTUK TEHACPHOI peaii3allli OIIHKH, Yy
BUBYCHHI AaCOIIaTUBHOTO CIPUHHSATTS BHUCJIOBIIOBAHHS 3aJIGKHO BiJI CTAaTEBOI
NPUHAIEKHOCTI MOBILA, a TaKOoX B OINUCI THUMIB TEHIEPHUX KOMYHIKAaTUBHHUX
CUTYaIli}l JJ11 BUSBJICHHSI HAUMIPOAYKTUBHIIIMX 3 HUX 1 BUBHAUYEHHS 1X KOHCTAHTHHUX 1
3MIHHUX €JIEMEHTIB.

VY nepmioMy po3aiii 1aHoi poOOTH OYB OXapaKTepU30BaHUN T€HIEPHUIN aCleKT
JIHTBOKYJIBTYPOJIOTii, BUSIBJIECHI HOMIHATHBHI 3acoOW BepOaiizailii TeHIEpHOI
KapTUHU CBITY. bByJ0 BCTaHOBJIEHO, IO JI0 TOJIOBHMX HOMIHATUBHUX 3aco0iB
BIJTHOCSIThCA IMEHHUKU, NMPUKMETHUKU Ta JII€CTIOBA, SIKI HECYTh Y €001 T€HICpHHIA
OI[IHHUM TpParMaTUYHUN KOMIIOHEHT. TakoX OyJ0 NPHUAUIEHO YyBary OI[IHHO-
mparMaTUyHIN IMIUTIKAI] y aHTJIOMOBHOMY XY/I0KHBOMY JIUCKYPCUBHOMY KOHTEKCTI,
Oynu TpoaHalli30BaHi il OCHOBHI XapaKTEPUCTUKU Ta O0COOJIMBOCTI peamizamii. bymo
BUSIBJICHO, IO Y paMKax XYIOKHBOTO JHUCKYPCHBHOTO KOHTEKCTY OCHOBHUM
JOKEPEJIOM PO3KPUTTS 3MICTy TCHACPHUX OJMHHUIIL € caMe XyHoXkHid miamor. Ilpu
IIbOMY y pPaMKax XyJI0XHBOTO JUCKYPCY MOBJICHHEBHI BIUTUB MOJXKE pealli3yBaTHCS
eKCIUTIUUTHO Ta IMIunuTHO. Ilpu 1poMy IMIUTIOKMTHI 3aco0M MOTPeOyIOTh
eKCIUTIKAIll y MOJAJBIIOMY aHaji3i, yepe3 IO EKCIUIIUTHICTh Ta IMIUTIIUTHICTh
BBAKAIOTHCS KOPEITIOIOYUMHU MTOHSATTIMU.

Hpyruit po3ais poOOTH MPUCBIYEHUHN JOCITIIKEHHIO TeHIEPHUX 0COOIMBOCTEN
KOMYHIKaTUBHOI MOBEIIHKU. Tak, OyJi0 BU3HAUYEHO 110 YMOBHO BCi KOMYHIKaTHBHI
cuTyalii MoO)XHa PO3JIIUTA Ha TapMOHINHY, KOH(IIKTHY Ta KOHCEHCYCHY. byio

MPOAHAII30BAaHO KOHKPETHI CTpaTerii 1 TaKTUKU Yy KOXKHIM 13 IIMX CHUTYyaIlii
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CIIUJIKYBaHHS Ta BUSABJICHO 3aKOHOMIPHOCTI BUKOPHUCTAHHS IIUX CTPATETiN 1 TAKTHK, a
TAKOX OCOOJIMBOCTI BXKMBAHHS HOMIHATUBHUX 3aCO0IB JKIHOYMMHU Ta YOJIOBIYMMH
MepPCOHAXKAMH.

Y TperboMy po3aiai poOOTH OYyJI0 PO3MVIIHYTO 3acO0M TEepCya3uBHOCTI B
pPI3HUX KOMYHIKAaTHBHUX CHTyallisixX. Y paMKax IbOTO PO3IUTY PO3TIISIATUCS
apryMeHT, CIOHYKaHHS, KOMIUTIMEHT Ta MoxBajia. bylo BUSBIEHO XapaKTepHI puUcU
peanizaiiii MOBJICHHEBOTO BIUIMBY Y paMKax KOXKHOTO 13 OKPECIECHUX MOBJIECHHEBUX
aKTiB, TMpPOAHATI30BaHO iX TparMaTHYHUN TMOTEHILIal Yy paMKax pi3HHX
KOMYHIKaTUBHUX CHUTYyaIlil, a TaKOX OCOOJMBOCTI MPOSBY TCHACPHUX AaCMEKTIB Y
paMKax apryMEHTY, CIIOHYKaHHSI, KOMIUTIMEHTY Ta TIOXBaJIH.

3nifiCHEHUI aHali3 4YOJIOBIYOTO Ta IHOYOIO [1aJIOTIYHOTO MOBJICHHS Yy
oOpaHuX TBOpPAax 3 METOIO BUOKPEMJICHHSI HAMOLIBII XapaKTePHUX CTPATETIN 1 TAKTUK
TeH/IEPHO1 peaiizallii MOBJIEHHEBOIO BIUIMBY B HHMX HIATBEPAMB €Kl TE€HIEpPHI
crepeotunu. Hampukian, Oyino BHSABIEHO, IO YOJOBIKK JIMCHO BXKHUBAIOTH OUIBII
HEUTpaJIbHY Ta CTPUMAaHYy JICKCUKY Yy CHTYaIlifX TapMOHIi Ta KOHCEHCYCY, OIHaK
OUIBII €MOLIIIHI Yy BUPa)KEHHI HETAaTUBHUX OLIIHOK. YOJI0BIKaM MPUTAMAHHO YaCTIIIE
BCTyNaTH y KOH(IIKTHY CHUTYallll0 CIUIKYBaHHS, BOHU OLIBII CXWIbHI PO3BUBATU
KOH(JIIKT, 3aCTOCOBYIOUM aKTHBHI Ta JECTPYKTHMBHI CTpaTerii HaJaHHS HEraTUBHOI
OI[IHKU Ta pearyBaHHS Ha Hel.

JKinkam mputaMaHHe O1IbII €MOIIMHE MOBJICHHS, BXKUBAHHS OKPEMOOIIIHHUX
JIEKCEM, aKTMBHE 3aCTOCYBAaHHS IMIUTILIUTHUX 3acO0IB OLIIHKK a00 peakili Ha OLIHKY,
TaKuX SK 1HTOHAIlIT, MIMiKa, KECTUKYJAMIsA Tomo. JKiHKM MEHII CXUJIbHI BCTYIIATH Y
NnpsiMy KOH(POHTAIlil0, 3aCTOCOBYBaHI HHUMH CTpaTerii ¥ TaKTUKH € OUIbII
KOHCTPYKTUBHUMH, OJHAK >KIHKA MOXKYTh 3aCTOCOBYBAaTHM MAaHIMYJISATHBHI CTpaTerii
JTOCSTHEHHS KOHCEHCYCy. 3arajioM, MOXHa 3pOOHMTH BHCHOBOK, IO JEsAKi 13
CTEpPEOTHIIIB 1100 MOBJICHHS 4YOJIOBIKIB Ta IHOK, a TaKOX, 30Kpema, II0J0
TeH/ICPHO1 OIIHKY MIATBEPAMIIACS Y PE3yJIbTaTi MPOBEACHOTO JTOCIIKEHHS.

[IpoBeneHe AOCIIKEHHsI BIAKPUBAE HOBI MEPCIEKTUBU BUBUCHHS TE€HJICPHUX
KOMYHIKaTUBHUX CUTYaIll{l SIK Y CHHXPOHIi Ha OUIbIII paHHIX €Tanax, Tak 1 B J1axpoHii

aHrIiicbkoi MoBU. e mocBim Moxke OyTH BUKOPHUCTAHUU IMiJT Yac aHalli3y TEKCTIB
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pI3HOT TEMAaTHKH, PI3HUX KAHPIB, a TaKoX pi3HUX emnoX. CTyairoBaHHS CIOCO0IB
BepOai3allii OIiHKY K YHIBepcaIbHUX (M03a9aCOBUX ), TaK 1 ICTOPUYHO 3YMOBJICHUX
MOHSTH Oy/b-AKOi KYJIBTYPH Y BiI0OpaXKeHHI MIEBHOTO TUIY CTOCYHKIB MPOTHIICHKHUX
cTaTel MOILIBHO MPOBOJIUTH HAa OCHOBI TEKCTOBOTO MaTepiaidy BiJMOBIIHUX MEPIOIiB
1 BUBYATH PO3BUTOK CHUCTEMHU NparMaTHYHO MapKOBAaHMX KOMIIOHEHTIB, 30KpeMa 1
iXH1 cemaHTH4H1 TpaHchopmMallii, y 3B'SI3Ky 31 3MIHOIO T'€HJIEPHOI MEPCHEKTHBU B
KOHTEKCTi. Pe3ynpTaTi MOCHTIKEHHS MOXYTh MOCITYKUTH CKIIAJ0BOIO MOBHIIIOTO i
TPYHTOBHIIIIOTO aHali3y HOMIHATUBHUX 3ac00IB TEHJEPHOIO CIIJIKyBaHHS B

AHTJIOMOBHOMY JUCKYPCHBHOMY KOHTEKCTI SIK CUCTEMU B PO3BUTKY.
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SUMMARY

The research work “The gender picture of the world in English linguoculture”
deals with the question of strategies and tactics of gender communication in the
modern English linguoculture. This problem is topical as the gender aspects of
investigation in the framework of anthropocentric paradigm, which occupy a central
position in modern linguistics, still remain insufficiently highlighted.

The purpose of the work is to research and analyze strategies and tactics of
gender communication in contemporary English artistic dialogical discourse.

In accordance with the purpose of thesis, there is a list of the thesis objectives:

[1 to characterize the gender aspect of linguocultorology;

[1 to identify nominative means of verbalization of the gender picture of the
world;

[1 to investigate types of gender communicative situations;

[1 to carry out an analysis of male and female dialogical speech in selected
works.

The object of research is the means of expressing the gender picture of the
world in English.

The subject of the work is the peculiarities of gender communicative situations
in contemporary English artistic dialogical discourse.

In the course of the theoretical study of gender world representation of English,
methods of generalization and linguistic and pragmatical analysis of literature was
used. Descriptive and comparative methods were used to analyze types of gender
communicative situations. Working with texts and selection of examples, as well as
their analysis, were carried out by means of such methods of research as analysis of
the meaning of the word in the definitive variant, contextual analysis and selection
and processing of lexical material.

The material of the study was the texts of artistic works of English and
American authors of the XX-XXI centuries, such as: J. M. Auel «The Mammoth
Huntersy», Jh. Grisham «The Firm», H. Fielding «Bridget Jones: The Edge of
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Reason», S. Kinsella «The Secret Dreamworld of a Shopaholic», J. K. Rowling
«Harry Potter and the Philosopher’s Stone», M. Spark «Memento mori».

The work consists of an introduction, three chapters, conclusions to sections,
general conclusions and a list of literature, methodical appendix.

The first section is devoted to the gender aspect in English linguoculture,
nominative means of verbalization of the gender picture of the world. It was found
that within the artistic discourse context, the main source of disclosure of gender
presentation is the artistic dialogue. The gender marked vocabulary represents an
exceptional fragment of cultural significance, which presents the entire language
picture of the nation, its traditions, and the attitude of society to all segments of the
population. One of the main language levels possessing the ability to represent gender
relations with the help of various specific means is the lexical-semantic level,
represented by the three main lexical groups: nouns, adjectives and verbs.

Thus, it was found out that the gender factor is one of the main characteristics
of the individual and defines human behavior in society and how it is perceived by
other people.

The second section deals with types of gender communicative situations in the
English artistic prose of the XX-XXI centuries and the strategies and tactics
implemented in them. In modern linguistic studies the communicative situation is
seen as a hierarchically complex component of discourse, which consists of several
levels. The proposed classification of communicative strategies and tactics in this
work is carried out in accordance with the general communicative purpose of the
speaker and the type of his speech interaction with the addressee, or the
communicative situation — harmonious, conflict or consensus.

So, below is an example of a harmonious communicative situation from the
historical novel by Gene Awell "The Mammoth Hunters", which is the third part of
the series "Children of the Earth":

« —We had a lot of people to work at it, Ayla. Nearly everyone thought it was a good

idea and wanted to help... to make you welcome.»
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The young woman felt a sudden rush of emotion and closed her eyes to control tears
of gratitude that threatened.

«—I'm glad you will be one of us, | think you were meant to be.»

"I'm glad you will be one of us", where part of "you will be one of us" emphasizes the
acceptance of Ayla by the tribe and the leader as part of their tribe.

One of the typical tactics in a harmonious communication situation is a
compliment. Its implementation in the framework of the presentation strategy can be
seen in the following passage from the work of J.K. Rowling "Harry Potter and the
Philosopher's Stone™:

« (...) I have never seen any reason to be frightened of saying Voldemort's name.»
« — 1 know you haven'ty, said Professor McGonagall, sounding half exasperated, half

admiring. «But you're different. Everyone knows you're the only one You-Know- oh,

all right, Voldemort, was frightened of. »

« — You flatter me,» said Dumbledore calmly. «Voldemort had powers | will
never have.»

« —Only because you're too ... well ... noble to use them.»

« — It's lucky it's dark. I haven't blushed so much since Madam Pomfrey told

me she liked my new earmuffs.»

In this dialogue, Professor McGonagall uses the compliment as a tactic to
implement a sub-strategy to identify the speaker's solidarity with the addressee. She
expresses her respect and admiration to Dumbledore, “said Professor McGonagall,
sounding half exasperated, half admiring." To assess his interlocutor, the professor
uses a separate adjective "you're different”, which in this case is used in a positive
sense and serves as a distinction between the addressee among others, as special,
unique. The same function is performed by the phrase "the only one". Another single
adjective used in the passage - "too noble" acts as an ethical assessment, because it
means the moral side of the possession of great power and its use only for good.

Within the conflict situation of communication, only two types of
communication strategies can be distinguished: self-positioning of the speaker as

higher than the addressee and self-positioning of the speaker as a communicative
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opponent. Accusations, insults, criticism, condemnation, and condemnation can be
tactics for implementing these communicative strategies.

To analyze conflict situations, consider an excerpt from J. Rowling's novel
"Harry Potter and the Philosopher's Stone", which demonstrates the open verbal
destructive conflict that arose between male characters: « — “Think my name’s funny,
do you? No need to ask who you are. My father told me all the Weasleys have red
hair, freckles, and more children than they can afford.” He turned back to Harry.
“You’ll soon find out some wizarding families are much better than others, Potter.
You don’t want to go making friends with the wrong sort. I can help you there.” He
held out his hand to shake Harry’s, but Harry didn 't take it. “I think | can tell who
the wrong sort are for myself, thanks, " he said coolly.

In this case, we observe an open confrontation between the interlocutors, which
Is expressed in the strategy of verbal aggression. In Draco Malfoy's remarks, the
negative assessment is expressed through the use of the phrase "more children than
they can afford", which expresses contempt. Even neutral elements of the description
of appearance, such as "red hair, freckles", acquire a negative connotation here. An
important role is played by intonation, the general stylistic color of the utterance. In
this case, the speaker uses sarcasm to ridicule his opponents. The phrase "the wrong
sort" is used by the speaker in order to stigmatize one of the interlocutors and,
conversely, to incline the other to his side, to reach a consensus with him by
discrediting a third party.

It is important to note that consensus is one of the tactics of constructive
behavior in conflict. Thus, it can not only generate conflicts, but also arise from
conflicts as a way to resolve them. We can trace a similar situation on the example of
another passage from the work "Harry Potter and the Philosopher's Stone", which
shows us the process of reaching consensus as a way out of the conflict, thus
describing the consensus communication strategy:

« — Thirty-six,» he said, looking up at his mother and father. «That's two less than
last year. »
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« — Darling, you haven't counted Auntie Marge's present, see, it's here under this big
one from Mommy and Daddy.»
« — All right, thirty-seven then,» said Dudley, going red in the face.

Aunt Petunia obviously scented danger, too, because she said quickly,

« —And we'll buy you another two presents while we're out today. How's

that, popkin? Two more presents. Is that all right?»

Dudley thought for a moment. It looked like hard work. Finally he said
slowly, «So I'll have thirty ... thirty...»

« — Thirty-nine, sweetums, » said Aunt Petunia.

« — Oh.» Dudley sat down heavily and grabbed the nearest parcel. «All right then.»
Uncle Vernon chuckled. «Little tyke wants his money's worth, just like
his father. ‘Atta boy, Dudley!» He ruffled Dudley's hair.

This communicative situation is, in essence, a timely cessation of conflict,
which has almost matured between members of the Dursley family. Aunt Petunia
chooses a way to reach a consensus with her son, and uses, among other things,
evaluative nominative means. Especially the speech of the aunt is full of evaluative
nouns that express the qualities of personality. There are three such words in
Petunia's replicas, they are "darling", "popkin”, "sweetums".

Concerning communicative tactics, responding to a positive evaluation of the
addressee distinguish two of the following tactics:

1) acceptance of a positive assessment;
2) deviation of the positive assessment.

Also, there are tactics of generating a valued negative value and tactics of
responding to an estimated negative value. By the tactics of producing an indirect
negative assessment, consider the following six:

1) the evasion of the addressee from the provision of information to the addressee,
which contains a negative assessment of it - is a deliberate silence of all information
or part thereof;

2) softening the addressee of his negative assessment by using "veiled speech";
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3) the absence of a negative assessment of the addressee, which ensures a reduction
in the degree of its categorical nature - this may in particular be a hint of certain
negative qualities of the addressee by mentioning another person with the same flaw;

4) mitigating by the addressee the degree of categoricalness of his assessment
(mitigation) as a means of adhering to him the principle of politeness, by which the
minimization of categorical evaluation is mandatory;

5) change of the addressee of the topic of the conversation, which indirectly
expresses his negative attitude to the addressee: in this case, there is no direct
expression of the negative assessment, but a sharp change in the direction of the
conversation by the addressee clearly indicates it;

6) the power of the addressee as a sign of his disapproval or condemnation of
individual traits or actions of the addressee.

The tactics of responding to an indirect negative assessment include active-
protective, passive-protective, attacking and neutral varieties. Active-protective
communicative tactics are represented by such two kinds - it is an objection to the
recipient of the actions or qualities attributed to him, which has the form of denial-
reaction or denial-explanation and substitution (“buffering™) by the addressee of the
assessment as a neutralization of the value expressed by the addressee.

Passive-protective communicative tactics are also represented by two varieties
- justification (when the addressee, partially or completely agreeing with the negative
assessment of the addressee, tries to justify and explain to him the reason for his
actions, which caused the disapproval of the addressee) and ignoring the addressee's
assessment of the addressee, expressed or in his responding to the literal meaning of
the statement addressed to him, or translating the conversation in another direction -
changing the topic of conversation.

Attacking communication tactics of responding the addressee to the negative
assessment of the addressee are also represented by two varieties:

1) counterclaim of the addressee: capable of having different content content, it is

built on the following typical models: "And you ..." / "You yourself" + indication of a

disadvantage;
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2) the image / neglect of the addressee in relation to the addressee.
By the neutral tactics of addressing the addressee to the negative assessment of the
addressee include consent-response and agreement-explanation.

Analysis of different types of speech situations examples and the
implementation of strategies and tactics within these situations allowed to draw the
following conclusions. Strategies of men in the framework of harmonious and
consensual situations of communication are mostly restrained. The lexicon is neutral
and presents common evaluation. In a conflict situation, men tend to open up
confrontation, use verbal aggression, defense responses are also active. At the same
time, the vocabulary of men in conflict is more emotional and stylistically colored.

Women in all situations of communication show a greater range of emotions,
their vocabulary is less neutral, more distinct words are used. Women are not inclined
to develop conflict, they are characterized by a consensus rather than a conflict
situation of communication, but consensus is achieved mainly by manipulative
strategies and tactics.

The third section is devoted to the study of means of persuasiveness and
various communication situations as well as the definition and analysis of male and
female dialogical speech. In the framework of this section, the gender communicative
situation was considered in the aspect of its implementation of various functions of
influence on the addressee. The gender presentation in contemporary English artistic
discoursewas considered as an argument, prompt, compliment and praise. It was
found that gender meaning may be subjective, that means that it does not have
weighty evidence and arguments, but only expresses the speaker's personal opinion,
or objective, when the argument is present.

Analysis of male dialogical speech examples in modern English fiction has
shown that it is typical for men to argue their assessments. In this case, the evaluation
itself can act as an argument, often combining functions as an argument and
inducement. Incitement serves as the goal of an argumentative strategy, so these two
forms of human communication usually interact and are implemented simultaneously

or sequentially one after another.
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This was confirmed by the analysis of examples from fiction, besides, it was
determined that evaluation as an inducement always has an implicit nature, since it
excludes the presence of directives and guidance, which makes it necessary to use
valuation tools to influence the mental sphere of the recipient. Men whose speeches
have been analyzed in detail are often inclined to use an indirect cooperative
incentive strategy if they seek to succeed and assure the addressee of the necessity to
carry out what he is urging. Compliment and praise are two linguistic acts that are
often combined or even considered as one unit, but nonetheless, they have certain
differences. Thus, a compliment is defined as an obvious or hidden expression of
praise and / or admiration by someone, but not the speaker himself. Praise is defined
as a demonstrative expression of the special approval of the partner regarding his
behavior, exceptional successes (which, at least, go beyond the requirements of the
norm), which is intended to cause his positive emotional reaction.

Analysis of the men and women speech on the basis of contemporary English
artistic discourse has shown that both compliment and praise can be formal and
etiquette forms of communication and maintaining contact between speakers. In
addition, the compliment may be implicitly expressed. Praise can be directed both to
the interlocutor and to the person who is absent at the moment of the conversation,
and its object can act as external and internal characteristics of the person who is
evaluated.

The theoretical significance of the work is that the scientific knowledge about
the peculiarities of functioning and ways of expressing gender peculiarities in
contemporary English artistic discourse is expanding and deepening. The practical
significance of the results lies primarily in the systematization of significant empirical
material, which makes it possible to further use it in gender studies. Materials and
conclusions of the thesis can be used in the process of teaching courses in
“Lexicology”, “Stylistics”, “Text Interpretation” and such special courses as
“Linguistic genderology” and “Pragmalinguistics”.

The study opens up new perspectives on the study of gender communication

situations both in synchrony at earlier stages and in the diachrony of the English
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language. This experience can be used in the analysis of texts of various subjects,
different genres, as well as different epochs. Studying the ways of verbalizing the
gender of universal (timeless) and historically predetermined concepts of any culture
in the reflection of a certain type of relationship of opposite articles should be based
on the text material of the relevant periods and to study the development of the
system of pragmatically marked components, in particular their semantic
transformations, changing the gender perspective in the context. The results of the
study can serve as a part of a more complete and thorough analysis of nominative
means of gender presentation in the English discursive context as a system for

development.
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JTOJATKHU
JIOJIATOK A

MeToaAMYHUN KOMILJIEKC

Martepianu i BUCHOBKM MPOBEIECHOTO MariCTepChKOTO JOCTIIKEHHS MOXKYThb
OyTH BUKOPHWCTaHI y MPOIECi BUKIATaHHS KypciB 3 «JIekcukomnorii», « CTHIIICTUKIY,
«lHTepmpeTarlii XyA0>KHbOI'O TEKCTY» Ta CIELKYPCIB 3 «JIIHTBICTUUHOT T€HAEPOJIOTII»
1 «lIparmaniarBictukm». i peamizaiii METOAMYHOI CKIIAIOBOI JTOCIIKCHHS
JOIIIILHO ~ PO3pOOMTH  KOMIUIEKC BIpaB JUIS  CHEUKYpciB  «JIIHIBICTUYHOI
resaeposiorii» 1 «lIparMamiHrBICTUKW», TPU3HAYEHUN JJIA CTYACHTIB BIJIIJICHHS
iHO3eMHHUX MOB. [lomaHuii KoMIUIeKC BmpaB mependayae HASIBHICTh y CTYJIEHTIB
3arajbHUX Ta IPUBATHUX 3HAaHb B Taly3l MOBO3HAaBCTBAa 1 IpPAarMajiHIBICTHKH,
OTPUMAHHUX Yy XOJil HABUYAHHS 3a CHEI1aIbHICTIO «JIIHIBICT, BUKJIa1auy.

AKTyanpHICTh JTAaHOTO CIELKYPCY MOJISATa€E y TOMY, IO MparMaJiHIBICTHKA Ta
JIHTBICTUYHA TEHJEPOJIOTiS Ha CHOTOJHIIIHIA JICHh € OJHUMH 13 HaWOUIbII
pPO3pOOJIIOBAHMX  HAMpPSAMKIB  BITYM3HSHOTO 1 3apyODKHOTO  MOBO3HABCTBA.
BiacyTHicTh HaBYaJIbHO-METOAMYHOIO MaTepially JUisl CTYACHTIB 13 IHX KYypCiB
poOUTh [aHUM KOMIUIEKC BIIpaB CBOEYACHUM Ta HEOOXIIHUM Ui MIJTOTOBKHU
MaiiOyTHIX (paxiBLIB y Tally3l JIHTBICTUKA 1 CBIIYUTH MPO MPAKTHYHY LIHHICTb
3/IIICHEHOT'O MariCTepPChKOTO JOCIIIKEHHSI.

JlaHuii KOMIUIEKC BIIPAaB TaKOX CHPSIMOBAaHUM Ha peaji3allil0 HACTYMHHUX
LJIEH:

Ilpakmuuna — HaBYaTW BU3HAYECHHIO CTPATETIN 1 TAKTUK TeHJIEPHOI peasizailii
OL[IHKA B CY4YaCHOMY aHIJIOMOBHOMY XYAOKHbOMY [1aJIOTIYHOMY JHCKypCl Ta
MOBHUX 3aC001B 1X penpe3eHTaIlli.

Buxoeéna — BUXOBYBAaTH y CTYJEHTIB B3a€EMOIOBAry y X0l poOOTH Ha 3aHSATTI,
TOJICPAHTHICTh, CHPHUSATH CTAHOBJIEHHIO OCOOMCTOCTI Yy 00JIacTI MIXKKYJIbTYPHOI
KOMYHIKaIlii.

Poszeusaroua — po3BUBaTH NaM’siTh, yBary, oOpa3He MUCIICHHS, ySIBY CTYJECHTIB,

dbopMyBaTH HaBUYKH TMPArMajiHTBICTUYHOTO aHAII3y, CHPHUATH YIOCKOHAJICHHIO
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TaKUX MOBO3HAaBUMX KOMIIETEHTHOCTEH SIK aHaJli3 Ta y3arajabHEHHS, apryMEHTAIlis,
KpUTHUYHA OIlIHKA MaTepiay.

Oceimusa — HaJlaTU CTyJIEHTaM MOXJIMBICTh OTPUMAHHS JOCBITY OILIIHIOBAaHHS
KOMYHIKQTUBHOI pOJi Ta HaMIpiB YYaCHHUKIB MOBHOTO CIILJIKYBaHHS, (HOpMyBaTH
YSIBJICHHSI MIPO TEHJEPHI MapKepu MOBEAIHKH, MOBHI T€HAEpPHI CTEPEOTHIH, BUIH

KOMYHIKaTHUBHUX CUTYaIlil.

Bmpaga 1: yMOBHO-KOMYHIKaTHBHA, PELIENITUBHO-PEIIPOTyKTHBHA.

PexxrM BUKOHAHHS: 1HAMBITYyaTbHUN, GPOHTATLHUMN.

Bun koHTpoI10: 3 00Ky BHKJIaa4a, CAMOKOHTPOJIb.

Iacrpyxkiis: Read the article and answer the questions given below.

Although the linguistic tradition that takes into account gender factors dates
back to the ancient world, when the understanding of the sexus and gender categories
began, the first serious scientific linguistic work in the gender direction started not so
long ago. The concept of “gender” as an independent category arose in lingQuistics
only in the 80’s of the XX century, having entered this field from other social sciences
such as history, sociology and psychology.

Quite often, the term ‘“‘gender” is used as a synonym for the word ‘“sex”,
although most scholars distinguish them. In general, the concept of “gender” was
introduced in scientific terms in order to bridge the notions of biological sex and
social and cultural implications that include the concept of “male to female”: the
distribution of roles, cultural traditions, the relation of power in connection with the
person’s sex etc. So, if “sex” characterizes the genetic affiliation of an individual to
one of two categories, then ‘“‘gender” means a product of upbringing and the
influence of culture, that is, a kind of “social sex of a person.

Gender features have an impact on all speech manifestations of personality,
and expression of the evaluation category is not an exception, because it regulates
the activity and human behavior. Estimating activity always reflects the interaction of

a person with reality, in the process of which is implemented the evaluation of this
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activity by the individual. Evaluation activity can be considered as a process and the
result of reflection of the relations of dominance and human advantage, which is
realized in the course of arbitrary and involuntary comparison of the object of
evaluation and evaluation of the basis.

The result of the evaluation activity is the evaluation as a quantitative and
qualitative expression of the evaluative attitude. According to the vocabulary of
linguistic terms by O. Akhmanova, evaluation is the judgment of the speaker, his
attitude — approval or disapproval, desire, encouragement, etc., one of the main parts
of the stylistic connotation. The evaluative category belongs to the natural categories,
because it determines how the picture of the human world is formed in the process of
its cognitive activity. At the same time, the gender dimension of the linguistic
personality can greatly influence the perception of his/her evaluative picture of the
world, and as a result, it is influenced and verbalized in speech behavior. The gender
aspect of the rating category involves considering ways to verbalize the roles, norms,
values that society assigns to women and men in the language.

Differences in the female and male worldview largely affect communication,
which can not be considered separately from the language, because the worldview
and, accordingly, gender characteristics are expressed through it, as well as through
other related sign systems. The main differences between men’s and women’s speech
can be considered in accordance with the following scales of speech evaluation:
expressiveness / emotionality / rationality, logic / concreteness / abstractness,
solidarity / domination / non-categorical / categorical. The first characteristics
belong to the stereotypes of women’s speech, the second — of men’s. However, such
differences can not be considered obligatory characteristics of speech of all women
or all men, they only reflect the main directions in the assessment of male and female
speech. The social context, as well as the psychological and physiological features of
the communicants, will play a significant role in the concrete realizations of male
and female speech.

Answer the following questions:

1. What is gender?
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What is the difference between categories “gender” and “sex™?
Why gender linguistic studies are topical nowadays?
What is estimation and what role does it play in human life?

What scales are used in modern linguistics to evaluate men’s and

women’s speech?

6. Do you personally think there is a great differences in men’s and

women’s speech?

Bnpaga 2: yMOBHO-KOMYHIKaTHBHA, PEIICNTUBHO-TIPOIYKTHBHA.

PexxuM BUKOHAHHS: 1HAUBITYyadIbHUM.

Bug koHTpOIIO: 3 60Ky BHKJIaJa4a, CAMOKOHTPOJIb.

Iacrpykiisa: A) Read the abstract given below:

According to O. Selivanova, stereotype is a well-ordered and fixed structure of

consciousness determined by culture or subculture and society, a fragment of the

picture of the world that embodies the result of the knowledge of reality by a certain

group and is a schematised standard feature, matrix of an object, event, phenomena

etc. Gender stereotypes emphasize the place and role of both sexes in society,

revealing their function and the important social tasks faced by them.

B) Look at the picture and assume — what may be the characteristics of men’s

and women’s speech according to gender stereotypes. Have you observed such

examples in real life?

Traditional ’
Gender

not aggressive aggressive
dependent independent
easily influenced not easily influenced
submissive dominant
passive active
home-oriented worldly
easily hurt emotionally not easily hurt emotionally
indecisive decisive
talkative not at all talkative
gentle tough
cries a lot rarely cries
emotional logical
verbal analytical
kind cruel
tactful blunt
nurturing not nurturing



C) Read the article “Gender Speech Differences”:

https://schoolworkhelper.net/gender-speech-differences/ and say if your assumptions

correspond with the results of linguistic investigations?

Brnpaga 3: yMOBHO-KOMYHIKaTUBHA, PELIENITUBHO-TIPOTYKTHBHA.

PexxyM BUKOHAHHS: 1HAWBITYyaTbHUH.

Bun koHTpoII10: 3 00Ky BHKJIaa4a, CAMOKOHTPOJIb.

Iucrpykis: Classify nominative means of evaluation (nouns) given below into
two groups. Use dictionaries if it is necessary. Write out definitions of these nouns
(their evaluative meaning concerning a person) or give your own definition as it isn’t

provided by the dictionaries.

N.B.! There may be some indicators of positive/negative evaluation in
dictionary definitions, represented by
v/ components as too, too much, to an extreme degree, excessively,

overly, indicating some deviations;

v' special marks such as apprec, derog., with approval | disapproval, etc.

angel, black sheep, child, beauty, believer, degenerate, dog, sheep, charmer,
goody goody, animal, bastard, cheater, saint, cow, creep, crook, adventurer, baby,
blabbermouth, bore, braggart, brat, brute, careerist, cheapskate, child, city-slicker,

coward, cry-baby

POSITIVE NEGATIVE
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https://schoolworkhelper.net/gender-speech-differences/

BmpaBa 4: yMOBHO-KOMYHIKaTHUBHA, PELIENITUBHO-TIPOYKTHBHA.

Pexrm BUKOHaHHS: TPYIIOBUM.

By KOHTpOJII0: 3 O0OKY BHKJIa/1a4a, B3aEMOKOHTPOJIb.

Iucrpykiis: A) Read the definitions of gender communicative situations given

below:

According to the general communicative purpose of the speaker it is possible to
distinguish the following types of gender communicative situations: harmonious,
conflict or consensus.

The harmonious, non-conflict interaction of speakers is considered to be the
main in the theory of linguistic communication and linguistic behavior. Co-operative
behavior of partners in this kind of communicative situation is characterized by the
fact that their intentions, thoughts, assessments do not contradict each other, but are
in harmony.

Conflict situation of communication takes place when the communication
strategies of the speaker and the addressee diverge in the interpersonal speech
interaction. Typical manifestations of the confrontational situation of communication
are various violations of communicative conventions and inconsistency of
communicative behavior of interlocutors.

Consensus communication is an effective interaction of the interlocutors,
which leads to the alignment (harmonization) of their conceptual structures, to a

similar image of the world, similar personal meanings.

B) Work in groups. Define the type of communicative situation in the
following abstracts from literary works. What language markers in the text showed

you the answer?

1) « —We had a lot of people to work at it, Ayla. Nearly everyone thought it

was a good idea and wanted to help... to make you welcome.»
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The young woman felt a sudden rush of emotion and closed her eyes to
control tears of gratitude that threatened.
« —I'm glad you will be one of us, I think you were meant to be.»

2) «— I want to know what Mr. Gatsby has to tell me.»
« — Your wife doesn’t love you,» said Gatsby. «She’s never loved you.
She loves me.»
« — You must be crazy!» exclaimed Tom automatically.
Gatsby sprang to his feet, vivid with excitement.
« — She never loved you, do you hear?» he cried. «She only married you
because | was poor and she was tired of waiting for me. It was a terrible
mistake, but in her heart she never loved any one except me!»

3) «— Thirty-six,» he said, looking up at his mother and father. « That's two
less than last year.»
« — Darling, you haven't counted Auntie Marge's present, see, it's here
under this big one from Mommy and Daddy.»
« — All right, thirty-seven then,» said Dudley, going red in the face. Aunt
Petunia obviously scented danger, too, because she said quickly,
« — And we'll buy you another two presents while we're out today. How's
that, popkin? Two more presents. Is that all right?» Dudley thought for a
moment. It looked like hard work. Finally he said slowly, «So I'll have
thirty ... thirty...»
« — Thirty-nine, sweetums,» said Aunt Petunia.
« — Oh.» Dudley sat down heavily and grabbed the nearest parcel. «All
right then.» Uncle Vernon chuckled. «Little tyke wants his money's

worth, just like his father. «Atta boy, Dudley!» He ruffled Dudley's hair»

BrpaBa 5: yMOBHO-KOMYHIKaTHBHA, PEIIENITUBHO-TIPOTYKTHBHA.

PexxuM BUKOHAHHS: TTAPHUM.

By KOHTpoJII0: 3 O0KY BHKJIa/1aya, B3aEMOKOHTPOJIb.

Iacrpykiisa: Work in pairs. Analyse the following two examples on the points:

» language markers of evaluation;
103



» language markers of gender;

» type of communicative situation.

1) « — Well, we’ve, uh, we've had a slight problem. There’s been a small
leak. You need — »
« — Leak, Tarrance? Did you say leak? There’s no such thing as a small
leak. ... I am hanging up.»
There was a long pause. «A small leak, Tarrance. Sounds like, the dam
burst. Tell me about the leak and quick.»
« — We are in shock, Mitch. God this hurts, Mitch. | want you to know
how much it hurts. Voyles is devastated.»
« — Oh, I'm touched. I'm truly concerned over your shock and pain,

Tarrance.»

2) «— That huge place there?» — she cried pointing.
« — Do you like it?»
« — I love it, but I don’t see how you live there all alone.»
« — | keep it always full of interesting people, night and day. People who

do interesting things. Celebrated people.»

BrpaBa 6: yMOBHO-KOMYHIKaTHBHA, PEIIENITUBHO-TIPOTYKTHUBHA.

PexxymM BUKOHAHHSA: MapHUM.

Bua koHTpoJI10: 3 00Ky BUKIaga4ya, B3AEMOKOHTPOJIb.

Iaucrpyxkiis: A) Study the following information about the evaluative strategies
and tactics in different communicative situations. Make a mind map on this
information.

In terms of the harmonious communicative situation there are two types of

communicative tactics — the tactics of producing the evaluation that the addressee

uses as the subject of evaluation, as well as the tactics of responding to the

evaluation that is used by the addressee that serves the object of evaluation. Thus, the
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tactics of producing an indirect positive assessment include the following six:
comparison; contrasting; deductive compliment; veiled positive evaluation;
generalized positive evaluation; consolation.

Concerning communicative tactics, responding to a positive evaluation of the
addressee there may be distinguished two of the following tactics:

1) acceptance of a positive assessment;

2) rejection of the positive assessment.

In terms of conflict communicative situation there mostly is represented
negative evaluation. Within the context of a conflict situation, communication can

only distinguish between two types of communicative strategies: the self-positioning

of the speaker on the higher level than addressee and the self-positioning of the

speaker as a communicative opponent. The tactics for implementing these

communicative strategies can be accusations, insults, criticisms, convictions and

convictions.

The tactics of responding to a negative assessment include active-protective,

passive-protective, attacking and neutral varieties. Active-protective communicative

tactics are represented by such two kinds — it is an objection by the recipient the
actions or qualities attributed to him, which has the form of denial-reaction or
denial-explanation and substitution (“buffering ”) by the addressee of the assessment
as a neutralization of the value expressed by the addressee.

Passive-protective communicative tactics are also represented by two varieties
— Justification (when the addressee, partially or completely agreeing with the
negative assessment of the addressee, tries to justify and explain to him the reason for
his actions, which caused the disapproval of the addressee) and ignoring the
evaluation. Attacking communication tactics of responding to the negative
assessment are also represented by two varieties:

1) counterclaim of the addressee: capable of having different content, it is built

on the following typical models: “And you ...” | “You yourself” + indication of a
disadvantage;

2) insult / neglect.
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The neutral tactics responding to a negative assessment include consent-

response and agreement-explanation.

B) Find out strategies and tactics of evaluation in the examples given in

previous tasks. Discuss it with your partner — does he/she have the same ideas?

Brnpaga 7: yMOBHO-KOMYHIKaTHUBHA, PELIENITUBHO-TIPOTYKTHBHA.

PexuM BUKOHAHHS: TApHUM, (PPOHTATBHUIA.

Bug koHTpOIIIO: 3 60Ky BHKJIaJa4a, B3a€EMOKOHTPOJIb.

Iacrpykmis: A) Make up a dialogue with your partner on the topic “How
gender influences the language”. Play it out in front of the class.

B) Analyse dialogues of your groupmates — what is the communicative
situation of their dialogue (harmonious, conflict, consensus)? Do they use evaluative
nominative means? Write them down and name. Do their speech contain some gender

markers? What are they?

Brpaga 8: yMOBHO-KOMYHIKaTHUBHA, PELIENITUBHO-TIPOTYKTUBHA.

PexxrM BUKOHAHHS: 1HAUBITYaTIbHUN.

Bujg koHTpOIIIO: 3 60Ky BHKJIaJa4a, CAMOKOHTPOJIb.

Iancrpykiis: Find 3 abstracts from the literary works which should be examples
of harmonious, conflict and consensus communicative situations. Analyse its gender
and evaluative components. Find out what evaluative strategies and tactics

communicants use in these abstracts.
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SUMMARY

The research work “The gender picture of the world in English linguoculture”
deals with the question of strategies and tactics of gender communication in the
modern English linguoculture. This problem is topical as the gender aspects of
investigation in the framework of anthropocentric paradigm, which occupy a central
position in modern linguistics, still remain insufficiently highlighted.

The purpose of the work is to research and analyze strategies and tactics of
gender communication in contemporary English artistic dialogical discourse.

In accordance with the purpose of thesis, there is a list of the thesis objectives:

[1 to characterize the gender aspect of linguocultorology;

[1 to identify nominative means of verbalization of the gender picture of the
world;

[1 to investigate types of gender communicative situations;

[1 to carry out an analysis of male and female dialogical speech in selected
works.

The object of research is the means of expressing the gender picture of the
world in English.

The subject of the work is the peculiarities of gender communicative situations
in contemporary English artistic dialogical discourse.

In the course of the theoretical study of gender world representation of English,
methods of generalization and linguistic and pragmatical analysis of literature was
used. Descriptive and comparative methods were used to analyze types of gender
communicative situations. Working with texts and selection of examples, as well as
their analysis, were carried out by means of such methods of research as analysis of
the meaning of the word in the definitive variant, contextual analysis and selection
and processing of lexical material.

The material of the study was the texts of artistic works of English and
American authors of the XX-XXI centuries, such as: J. M. Auel «The Mammoth
Huntersy», Jh. Grisham «The Firm», H. Fielding «Bridget Jones: The Edge of
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Reason», S. Kinsella «The Secret Dreamworld of a Shopaholic», J. K. Rowling
«Harry Potter and the Philosopher’s Stone», M. Spark «Memento mori».

The work consists of an introduction, three chapters, conclusions to sections,
general conclusions and a list of literature, methodical appendix.

The first section is devoted to the gender aspect in English linguoculture,
nominative means of verbalization of the gender picture of the world. It was found
that within the artistic discourse context, the main source of disclosure of gender
presentation is the artistic dialogue. The gender marked vocabulary represents an
exceptional fragment of cultural significance, which presents the entire language
picture of the nation, its traditions, and the attitude of society to all segments of the
population. One of the main language levels possessing the ability to represent gender
relations with the help of various specific means is the lexical-semantic level,
represented by the three main lexical groups: nouns, adjectives and verbs.

Thus, it was found out that the gender factor is one of the main characteristics
of the individual and defines human behavior in society and how it is perceived by
other people.

The second section deals with types of gender communicative situations in the
English artistic prose of the XX-XXI centuries and the strategies and tactics
implemented in them. In modern linguistic studies the communicative situation is
seen as a hierarchically complex component of discourse, which consists of several
levels. The proposed classification of communicative strategies and tactics in this
work is carried out in accordance with the general communicative purpose of the
speaker and the type of his speech interaction with the addressee, or the
communicative situation — harmonious, conflict or consensus.

So, below is an example of a harmonious communicative situation from the
historical novel by Gene Awell "The Mammoth Hunters", which is the third part of
the series "Children of the Earth":

« —We had a lot of people to work at it, Ayla. Nearly everyone thought it was a good

idea and wanted to help... to make you welcome.»
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The young woman felt a sudden rush of emotion and closed her eyes to control tears
of gratitude that threatened.

«—I'm glad you will be one of us, | think you were meant to be.»

"I'm glad you will be one of us", where part of "you will be one of us" emphasizes the
acceptance of Ayla by the tribe and the leader as part of their tribe.

One of the typical tactics in a harmonious communication situation is a
compliment. Its implementation in the framework of the presentation strategy can be
seen in the following passage from the work of J.K. Rowling "Harry Potter and the
Philosopher's Stone™:

« (...) I have never seen any reason to be frightened of saying Voldemort's name.»
« — 1 know you haven'ty, said Professor McGonagall, sounding half exasperated, half

admiring. «But you're different. Everyone knows you're the only one You-Know- oh,

all right, Voldemort, was frightened of. »

« — You flatter me,» said Dumbledore calmly. «Voldemort had powers | will
never have.»

« —Only because you're too ... well ... noble to use them.»

« — It's lucky it's dark. I haven't blushed so much since Madam Pomfrey told

me she liked my new earmuffs.»

In this dialogue, Professor McGonagall uses the compliment as a tactic to
implement a sub-strategy to identify the speaker's solidarity with the addressee. She
expresses her respect and admiration to Dumbledore, “said Professor McGonagall,
sounding half exasperated, half admiring." To assess his interlocutor, the professor
uses a separate adjective "you're different”, which in this case is used in a positive
sense and serves as a distinction between the addressee among others, as special,
unique. The same function is performed by the phrase "the only one". Another single
adjective used in the passage - "too noble" acts as an ethical assessment, because it
means the moral side of the possession of great power and its use only for good.

Within the conflict situation of communication, only two types of
communication strategies can be distinguished: self-positioning of the speaker as

higher than the addressee and self-positioning of the speaker as a communicative
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opponent. Accusations, insults, criticism, condemnation, and condemnation can be
tactics for implementing these communicative strategies.

To analyze conflict situations, consider an excerpt from J. Rowling's novel
"Harry Potter and the Philosopher's Stone", which demonstrates the open verbal
destructive conflict that arose between male characters: « — “Think my name’s funny,
do you? No need to ask who you are. My father told me all the Weasleys have red
hair, freckles, and more children than they can afford.” He turned back to Harry.
“You’ll soon find out some wizarding families are much better than others, Potter.
You don’t want to go making friends with the wrong sort. I can help you there.” He
held out his hand to shake Harry’s, but Harry didn 't take it. “I think | can tell who
the wrong sort are for myself, thanks, " he said coolly.

In this case, we observe an open confrontation between the interlocutors, which
Is expressed in the strategy of verbal aggression. In Draco Malfoy's remarks, the
negative assessment is expressed through the use of the phrase "more children than
they can afford", which expresses contempt. Even neutral elements of the description
of appearance, such as "red hair, freckles", acquire a negative connotation here. An
important role is played by intonation, the general stylistic color of the utterance. In
this case, the speaker uses sarcasm to ridicule his opponents. The phrase "the wrong
sort" is used by the speaker in order to stigmatize one of the interlocutors and,
conversely, to incline the other to his side, to reach a consensus with him by
discrediting a third party.

It is important to note that consensus is one of the tactics of constructive
behavior in conflict. Thus, it can not only generate conflicts, but also arise from
conflicts as a way to resolve them. We can trace a similar situation on the example of
another passage from the work "Harry Potter and the Philosopher's Stone", which
shows us the process of reaching consensus as a way out of the conflict, thus
describing the consensus communication strategy:

« — Thirty-six,» he said, looking up at his mother and father. «That's two less than
last year. »
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« — Darling, you haven't counted Auntie Marge's present, see, it's here under this big
one from Mommy and Daddy.»
« — All right, thirty-seven then,» said Dudley, going red in the face.

Aunt Petunia obviously scented danger, too, because she said quickly,

« —And we'll buy you another two presents while we're out today. How's

that, popkin? Two more presents. Is that all right?»

Dudley thought for a moment. It looked like hard work. Finally he said
slowly, «So I'll have thirty ... thirty...»

« — Thirty-nine, sweetums, » said Aunt Petunia.

« — Oh.» Dudley sat down heavily and grabbed the nearest parcel. «All right then.»
Uncle Vernon chuckled. «Little tyke wants his money's worth, just like
his father. ‘Atta boy, Dudley!» He ruffled Dudley's hair.

This communicative situation is, in essence, a timely cessation of conflict,
which has almost matured between members of the Dursley family. Aunt Petunia
chooses a way to reach a consensus with her son, and uses, among other things,
evaluative nominative means. Especially the speech of the aunt is full of evaluative
nouns that express the qualities of personality. There are three such words in
Petunia's replicas, they are "darling", "popkin", "sweetums".

Concerning communicative tactics, responding to a positive evaluation of the
addressee distinguish two of the following tactics:

1) acceptance of a positive assessment;
2) deviation of the positive assessment.

Also, there are tactics of generating a valued negative value and tactics of
responding to an estimated negative value. By the tactics of producing an indirect
negative assessment, consider the following six:

1) the evasion of the addressee from the provision of information to the addressee,
which contains a negative assessment of it - is a deliberate silence of all information
or part thereof;

2) softening the addressee of his negative assessment by using "veiled speech”;
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3) the absence of a negative assessment of the addressee, which ensures a reduction
in the degree of its categorical nature - this may in particular be a hint of certain
negative qualities of the addressee by mentioning another person with the same flaw;

4) mitigating by the addressee the degree of categoricalness of his assessment
(mitigation) as a means of adhering to him the principle of politeness, by which the
minimization of categorical evaluation is mandatory;

5) change of the addressee of the topic of the conversation, which indirectly
expresses his negative attitude to the addressee: in this case, there is no direct
expression of the negative assessment, but a sharp change in the direction of the
conversation by the addressee clearly indicates it;

6) the power of the addressee as a sign of his disapproval or condemnation of
individual traits or actions of the addressee.

The tactics of responding to an indirect negative assessment include active-
protective, passive-protective, attacking and neutral varieties. Active-protective
communicative tactics are represented by such two kinds - it is an objection to the
recipient of the actions or qualities attributed to him, which has the form of denial-
reaction or denial-explanation and substitution ("buffering”) by the addressee of the
assessment as a neutralization of the value expressed by the addressee.

Passive-protective communicative tactics are also represented by two varieties
- justification (when the addressee, partially or completely agreeing with the negative
assessment of the addressee, tries to justify and explain to him the reason for his
actions, which caused the disapproval of the addressee) and ignoring the addressee's
assessment of the addressee, expressed or in his responding to the literal meaning of
the statement addressed to him, or translating the conversation in another direction -
changing the topic of conversation.

Attacking communication tactics of responding the addressee to the negative
assessment of the addressee are also represented by two varieties:

1) counterclaim of the addressee: capable of having different content content, it is

built on the following typical models: "And you ..." / "You yourself" + indication of a

disadvantage;
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2) the image / neglect of the addressee in relation to the addressee.
By the neutral tactics of addressing the addressee to the negative assessment of the
addressee include consent-response and agreement-explanation.

Analysis of different types of speech situations examples and the
implementation of strategies and tactics within these situations allowed to draw the
following conclusions. Strategies of men in the framework of harmonious and
consensual situations of communication are mostly restrained. The lexicon is neutral
and presents common evaluation. In a conflict situation, men tend to open up
confrontation, use verbal aggression, defense responses are also active. At the same
time, the vocabulary of men in conflict is more emotional and stylistically colored.

Women in all situations of communication show a greater range of emotions,
their vocabulary is less neutral, more distinct words are used. Women are not inclined
to develop conflict, they are characterized by a consensus rather than a conflict
situation of communication, but consensus is achieved mainly by manipulative
strategies and tactics.

The third section is devoted to the study of means of persuasiveness and
various communication situations as well as the definition and analysis of male and
female dialogical speech. In the framework of this section, the gender communicative
situation was considered in the aspect of its implementation of various functions of
influence on the addressee. The gender presentation in contemporary English artistic
discoursewas considered as an argument, prompt, compliment and praise. It was
found that gender meaning may be subjective, that means that it does not have
weighty evidence and arguments, but only expresses the speaker's personal opinion,
or objective, when the argument is present.

Analysis of male dialogical speech examples in modern English fiction has
shown that it is typical for men to argue their assessments. In this case, the evaluation
itself can act as an argument, often combining functions as an argument and
inducement. Incitement serves as the goal of an argumentative strategy, so these two
forms of human communication usually interact and are implemented simultaneously

or sequentially one after another.
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This was confirmed by the analysis of examples from fiction, besides, it was
determined that evaluation as an inducement always has an implicit nature, since it
excludes the presence of directives and guidance, which makes it necessary to use
valuation tools to influence the mental sphere of the recipient. Men whose speeches
have been analyzed in detail are often inclined to use an indirect cooperative
incentive strategy if they seek to succeed and assure the addressee of the necessity to
carry out what he is urging. Compliment and praise are two linguistic acts that are
often combined or even considered as one unit, but nonetheless, they have certain
differences. Thus, a compliment is defined as an obvious or hidden expression of
praise and / or admiration by someone, but not the speaker himself. Praise is defined
as a demonstrative expression of the special approval of the partner regarding his
behavior, exceptional successes (which, at least, go beyond the requirements of the
norm), which is intended to cause his positive emotional reaction.

Analysis of the men and women speech on the basis of contemporary English
artistic discourse has shown that both compliment and praise can be formal and
etiquette forms of communication and maintaining contact between speakers. In
addition, the compliment may be implicitly expressed. Praise can be directed both to
the interlocutor and to the person who is absent at the moment of the conversation,
and its object can act as external and internal characteristics of the person who is
evaluated.

The theoretical significance of the work is that the scientific knowledge about
the peculiarities of functioning and ways of expressing gender peculiarities in
contemporary English artistic discourse is expanding and deepening. The practical
significance of the results lies primarily in the systematization of significant empirical
material, which makes it possible to further use it in gender studies. Materials and
conclusions of the thesis can be used in the process of teaching courses in
“Lexicology”, “Stylistics”, “Text Interpretation” and such special courses as
“Linguistic genderology” and “Pragmalinguistics”.

The study opens up new perspectives on the study of gender communication

situations both in synchrony at earlier stages and in the diachrony of the English
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language. This experience can be used in the analysis of texts of various subjects,
different genres, as well as different epochs. Studying the ways of verbalizing the
gender of universal (timeless) and historically predetermined concepts of any culture
in the reflection of a certain type of relationship of opposite articles should be based
on the text material of the relevant periods and to study the development of the
system of pragmatically marked components, in particular their semantic
transformations, changing the gender perspective in the context. The results of the
study can serve as a part of a more complete and thorough analysis of nominative
means of gender presentation in the English discursive context as a system for

development.
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