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AHOTANIA
JIro ®anb. Xopose aupuryBaHHsa B Kwurai apyroi monoBunm XX —
noyarky XXI cToJiTTA: OCBiTHIH TAa BHKOHABCHBKHH AaCNeKTH. —
Kpamidikamiitna HaykoBa mpaiis Ha IIpaBax PyKOIHUCY.
Hucepraiisi Ha 3100yTTS HAyKOBOTO CTyMeHs HokTopa ¢inocodii 3a
crnemianpHicTIO 025 «My3uune wMucrentBo». — CyMChKHM — Aep)KaBHUN

nexaroriyHuil yHiBepcuteT iMeH1 A. C. Makapenka, Cymu, 2024.

[IpoTsiroM TpUBajIOro iCTOPUYHOTO PO3BUTKY MYy3HYHa KyybTypa Kuraro
Ha0yJla HENOBTOPHOI cHEHU(pIKK 3aBAJKH XapaKTEpHOMY HallOHAIbHOMY
3206apBIeHHI0. i caMOOYTHICTh INpOSABUIACH I y XOpPOBOMY MHMCTENTBi, SsKe
3100yJI0 CTPIMKOTO pO3BOIO 3 moyaTky XX ctomiTTs. e OyB ocoOnuBuil mepion
JUTSI PO3BUTKY BCIX BHJIIB MYy3WYHOTO MHCTEITBA B KpaiHi, IO XapaKTEPH3yBaBCS
B3a€EMOINPOHUKHEHHSIM 1 CHHTE30M HaIlllOHAIBHO-KYJIBTYPHUX OCHOB 3 KJIACHYHUMU
€BpONEHCHKUMHU 3acafaMu. Pe3ynbTatu 11i€i B3aeMO/Ili SICKpaBO BIJ3HAYMIIUCH 1 Ha
PO3BHUTKY XOPOBOI OCBITHM Ta BUKOHABCTBA B KpaiHi. 3BUYAlHO XOpOBa OCBiTa Ta
BUKOHABCTBO PO3TJISAIAIOTHCS IOCTITHUKAMU K camoocTaTHI penomenu. [lopsina 3
TUM, HEBIJ €MHOI0O Ta BHU3HAYAJIBHOIO CKJIAJJOBOI0 XOPOBOTO MHCTEITBA €
JTUPUTYBaHHS, K€ YaCTO ONMMUHIETHCS HA MapriHajl My3WKO3HaBYOl yBary.

MeToro NpONOHOBAHOTO AOCHIDKEHHS € BUCGIMAUMU  0COOIUBOCI
PO36UMKY MA HAYIOHATbHO-KYAbMYPHUX MPAOUYiil X0po8o2o OUpu2y8aHHs 8
Kumai y opyeiu nonosuni XX — na nouamky XXIcmonimms ma po3kpumu
cneyugixy ybo2o peHomeHy y 6UKOHABCbKOMY Ma OC8IMHbOMY ACNEKmMax.

BuBdeHHST pPO3BUTKY XOpPOBOrO MHCTENTBA Ta aupuryBaHHs B Kwurai
3a3HAUEHOr0 MEpioly HEMOXIMBO 0€3 ypaxyBaHHS COIAJIbHO-TIONITUYHUX Ta
HaIllOHATBHO-KYJBTYPHUX YMOB PO3BHUTKY KYJIBTypH KpaiHM B IUIOMY. AJDKe 3a
MOHA/T MIBCTOJITTS KATAUCHKIN HApOJ, HOro MUCTEITBO 1 KyJIbTypa MPOUIILIN Pl
KapJIWHAIBHO BIJIMIHHUX €TaliB PO3BUTKY, MOYMHAIOUM 13 3acHyBaHHsS HoBoro

Kuraro (1949) 1 mepmioro CiMHAAUATHPIUYS, Kpi3h TparidyHe JIECATUIITTS



KynbrypHoi peBosmtorii (1966 — 1976) Ta BcTaHOBJICHHS MOJITUKU «BIIKPUTOCTI»
JBOX OCTaHHIX aecaTwiiTh. Lli coriampHO-MOMITHYHI TpaHChOpMAIli BETUKOIO
MIpOI0 OOYMOBHMJIM >KaHPOBO-CTUJIOBI Ta OCBITHHO-BHKOHABCHKI MeTaMOpdho3u
KUTAChKOTO XOPOBOTO MUCTEITBA JAHOTO MEPIOAY.

IIutanHs PO3BHUTKY XOpPOBOro MucTenTBa KWTar0 3HAWIIIM BUBYEHHS Y
HAyKOBUX Mpallsix 0araTb0oX JOCIHITHUKIB. 3arajibHa XapaKTepUCTHKa MPOIIECiB, 110
BIIOYyBamuCs y 1€l mepioJl y KUTAWChKIM KyJbTypl Ta My3WYHOMY MHUCTEIITBI,
nomana y «Icropii HOBOI kuTaiichbkoi My3ukw» Jlro I[3uawku. EBomroriii Ta
OKpEMHUM acreKkTaM XopoBoi KyJabTypu Kutato npucssueni podotu Keup Cronei,
Kaiicen fu, JIi Min, Jli1 Hao, Xoy L[3s1Hb Ta iH. JlesiKi acCEKTH pO3BUTKY XOpPOBOT
TBOPUYOCTI YaciB «KYJIbTYpPHOI peBOJIONI» BUCBITIEHI B mpaisix Ban IOiixe, CyHb
[ynine, g0 banmi. B ykpaiHCbKOMY MYy3MKO3HABCTBI IIMX MHUTAaHb JIOTHYHO
topkanuch ['yH [[3toub13e, JIsup Jlio, Kaiicens SIH. CTunboB1 TEHIEHIII XOPOBOTO
MUCTEITBA Ta AUpUryBaHHsa B Kutai y B3a€M0O3B 53Ky 13 COIIIbHO-TIOJITHYHUM 1
HaIllOHAIBHO-KYJBTYPHUM PO3BUTKOM KpaiHM pO3MVBIAAIUCH Y  IyOJiKamisax
aBTOpkH auceprtanii. OJHaK BHKOHABCHKUM Ta OCBITHIM TPAJHUIISAM XOPOBOTO
nupuryBanHs B Kurtai, Ak okpeMiii HayKoBid mpoOiieMi, HE TMPUJIIJICHO HAJIEXKHOI
yBaru MY3MKO3HABI[IB, 10 BHU3HAYAE aKMYAIbHICMb MeMU OUcepmayiiuHoco
00CNIONHCEHHSL.

Ilepwiti po30in TPUCBAYECHO 1CTOPUKO-TCOPETUYHUM AacIleKTaM PO3BUTKY
XOpPOBOT'O MHUCTENTBa Ta AUpUryBaHHsS B Kurtai. Po3risHyTO OCHOBHI TeHACHIII],
YKQHPOB1 Ta CTUJIHOBI MPIOPUTETH PO3BUTKY KHUTAWCHKOTO XOPOBOTO MHUCTEIITBA,
3aKia/ieHl B mepiii monoBuHi XX CTOMITTS y TBOPYOCTI BUJATHUX KUTAHCHKHUX
KOMIO3UTOPIB Ta xopMeicTepiB Xyana [[3u, JIi lllyryna, Yxao FOauwxens, Cso
FOmes, Xyana [{3uBes Ta iH. BijzHaueHo, 1110 aKTUBHUN PO3BUTOK XOPOBO1 CIIPaBU
PO3MOYMHAETHCS B KpaiHi TUIbKHU miciig yTBopeHHs HoBoro Kurato (1949). Ane, sk
1 paHime, B Ileil yac XOpOBHWH cmiB OyB TICHO TOB’S3aHUN 3 TIOJITUKOIO Ta
OYpXJIMBUM PYXOM KHMTANCBKOI COIIAIICTUYHOI peBostolii. [le BusiBuiIoch B TOMY,

10 ONTUMATHHOIO (POPMOIO MY3UYHOT TPAKTUKH CTAB JKaHP MACOBOT MICHI.



KoHcTraroBaHo, 110 XOpoBa TBOPYICTh «IEPUIOTO CIMHAAISATHPIUYS
HesanexkHoro Kurtaro (1949 - 1966) ycmankyBajga MacoBe CIIBOYE MUCIICHHS
nepioi MmojaoBUHU XX CTOJITTS 1 CMUTMBO BBIOpaia peBOMIOLINHICTD, peali3youn
1€ TPOCTUMHU ¥ 3pO3YMUIMMH TAapMOHIYHUMH Ta MOJIQOHIYHUMH 3acobamMu. JIJis
XOPOBOT'O CTUJIIO LIOTO MEPIOy OpraHiyHUM OYB HACKPI3HUI XapaKTep OMOBITHOI
HApOJHOI MICHI, MPOCTI MPUMOMHM CHIBY Ta 3HA4HI 3BYKOBI edekTu (momioHi 10
OTEpPHUX), 0COOTIMBO y TBOpaxX KpynHUX (opM (Tury cioiti). OCHOBHI TEMU: XBaJia
1 mpouBiTaHHs baThKiBIIMHM, OCIIBYBaHHS CBITJIOTO W pPaJiCHOTO XHUTTS B
COILIATICTUYHINA KpaiHi, K1 BTUIIOBAJINCH MEPEBAKHO y TBOPAX MaJIOi Ta CEPeTHBOT
dbopmu (MacoBi, HAPOHI, TUTAYI Ta XYAOXKHI IMCHI YIS PI3HUX THITIB XOPIB).

B tpariuny /st KUTaliChbKOTO HAPOAY TOJIMHY «KYJbTYPHOI PEBOIIONID (MK
1966 Ta 1976 pokamu) XOpoBa TBOPYICTH (XOPOBI KOJCKTHBH, iX KEPIBHHKH)
NOTepIaiy Bl TOTANITApU3My TaK CaMmoO SK W 1HIII BUAM MHUCTEUTBA. 3arajibHa
KUIBKICTh XOPOBUX KOJICKTUBIB 1 TBOPIB CYTTEBO 3MEHIIYETHCA Ta OMUHSAETHCA HA
HalHWKYIA TOYLl B ICTOpil KWTaiicbkoro Mucreursa. Ha mnepmomy erari
«KynbTypHOi peBoimomiiy  (1966-1971) cTBOpeHHS XOPOBUX KOMITO3HIIIH
CKEPOBYETHCS TOTATITAPHUM JUCKYPCOM Ta Pealli3oBY€EThCS Y KaHPi «ImiceHb (J171s1)
Ooray. 3BelMUYEHHS KyJbTy ocobuctocTi Mao LI3enyna 3nainuio BigoOpaxeHHs y
KAHP1 «IICEHB-IUTAT», TEKCTaMHU SKUX CIyTyBaJld BHUCIOBU Mao. XyH0XKHIO
3HAYYIICTh Y IbOMY >KaHpi Maju kommo3uilii YxeHa JlydyeHra, CTBOpeH1 Ha Bipiii
Mao I[[3enyna. Ha apyromy erami (1971 — 1976) uepe3 oM’ ssKIaHHs BHY TPIITHBOT
MOJIITUKM CIIOCTEPITAETHCS JCSIKE BIIPOIKEHHS XOpOBOi cripaBu B Kurai.

Kinenp 1970 — mowarok 1980-x pokiB — mepiog pedopM 1 BIAKPUTOCTI B
Kwurai — cTaB HOBHM TIepio/IoM PO3KBITY XOPOBOTO MUCTEIITBA B KpaiHi. Y 1iel vac
aKTHUBI3YETHCSI TBOPUICTh BETEpaHiB, AKi OyJid mM030aBJICHI TBOPUYUX TPaB MiJ] Yac
«KynbTypHOi peBomtonii» (Xe Jlrorin, JIi Xyanwku, Lo Cicans, JIro Ui, Oy
['enuen, UYxan Benran ta iH.), Ta (opmyeTbcs TUIesiia MOJIOAMX EHEPTIMHHX
KOMITO3UTOPIB, SIKI Cy4aCHO MUCISTH 1 BIpoBaKytoTh iHHOBawii (I1Iu ['yanHaHsb,

I'y Li3saasgens, lan Jlei, Jy 3ai, Ban llluryan, Ysxan Ina, Cro Ieiiayn Ta in.). Ix



TBOPYICTh CIPSAMOBAHA 37€OUIBIIOTO Y JBOX HAMPAMKAX — MY3UKa «HOBOI XBHIII»
Ta MOMYJIApHA MY3HKa 3 «OHOBJICHHSIM KOHIIETIIii». PO3BUTOK XOpOBOT TBOPUOCTI B
OCTaHHIX JecaTIITTAX XX cToaiTTd B Kurai ctaB yacoM HaMOUIBIINX 3MIH, KOJIH,
Mopsi/ 13 MOIIYKOM 1HHOBAIlIMHUX MPUHOMIB 1 3aC001B, BiJIOYBaIOTHCA JOKOPIHHI
3MIHH y MOBI, CTHJIICTHUIIl, TEMATHUIIl XOPOBOi TBOPYOCTI.

Y Jlpyeomy po3oini po3KpUTO OCBITHI Ta BHKOHABCHKI aCIEKTH XOPOBOIO
JTUPUTCHTCBKOTO MucTenTBa y Kwurai. BHCBITIIGHO TpHENHICTH  OCBITH,
KOMIO3UTOPCHKOI TBOPYOCTI Ta BHMKOHABCTBA, SK ICTOPHUYHOI JETEpMiHAHTU
PO3BUTKY XOpOBOTO MHCTEITBa B KpaiHi. PO3MISIHYTO poJib I1HTErpamiiitHuX
MPOIIECIB Y XOpPOBil OCBITI Ta BUKOHABCTBI. Bijl3HaueHO, 110 MOPIBHSHO 3
KOMITO3UTOPCHKOIO TBOPUICTIO, TUPUTEHTChKA CIIpaBa Ta XopoBa ocBita B Kurtai
Maike 70 KiHis XX CTONITTS HE OTpUMAld 3HAYHOTO PO3BUTKY Yepe3 Te, IO
XOpOBE MUCTEITBO OYyJIO MPU3HAYEHO 33J0OBOJBHATH KOHBIOKTYPHI BUMOTH.

3niiicHeHo cripoOy HaJaTh BU3HAYEHHS TBOPUOI AISUTBHOCTI TUPUTEHTA, 10
BKJIIOYA€E IHTEPHPETAIliiHI aCHEKTH, OCOOJUBOCTI POOOTH JUPHUTEHTA 3 XOPOM,
cnenu@iKy MaHyaJbHOI TEXHIKH XOPOBOTO JUPHUTEHTA, BIIUYTTS MY3UYHOTO PYXy
Ta IHTOHYBaHHS y BHUKOHYBaHOMY TBOpi Ta iH. OcCOOJMBY CKIQAHICTH IS
HAyKOBOTO BM3HAYEHHSI CTAHOBUTH HEMaTepiaibHa CKJIaJ0Ba, 1ppalioHaIbHUN O1K
JUPUTEHTCHKOT MISUTBHOCTI. 3’SCOBaHO, IO YITKOI Ta MOBHOI XapaKTEPHUCTHUKH
JUSTBHOCTI XOPOBOIO JUPUT€HTA Y MY3MKO3HABCTBI HE HajnaHo. 3 movatky XXI
CTOJITTS BiJ3HAYCHO MEPEaKICHTYBAHHS CIPSIMOBAHOCTI MY3UYHOTO MUCTEITBA, Y
TOMY YHUCJI1 XOPOBOT'O BUKOHABCTBA, y OIK PO3BaXKAJIBLHOCTI 1 KOMeEpIliam3aliii, 1o
BUKJIMKAE TpaHcHOpMaIlilo MICIi AUPUTEHTA, SIK TOJIOBHOTO IHTEPIPETATOPA TBOPY.

PosrnsHyTo 3HAYHI yCHIXM KWUTAaWCHKOTO XOPOBOTO BUKOHABCTBA Ha
CydyacHOMYy e€Talll, TOB’si3aHl 3 MIJABUIICHHSIM BHKOHABCHKOTO pIBHSI Ta
npodeciiiHoi MIArOTOBKM BCIX YYAaCHMKIB, MOKpAIIaHHSAM SIKOCTI HaBYAJIbHOTO
IpoLECy, HOro METOIMYHOTrO 3a0€3MeUeHHs, IHHOBALlIMHUX JOCIIIIB Y KUTAHChKIN
nenarorimi Tomo. HagaHo 1CTOpUYHY OIIHKY ISUIBHOCTI BUJATHUX KUTAMCHKHUX

JUPUTEHTIB Ta 1X POJIi y PO3BUTKY XOPOBOTO MHCTEITBA KpaiHH, 30Kkpema Ma



Ilemyna (1914-2015), Sus Jlsukyns (1923-2017), Sus Xyuawasas (1934-2020),
nepmoi xiHku-qupureHTa B Kurai Wken Csioin (1929 p. H.), Ta iX MpoI0BKyBadviB:
VY Jlindens, dna JIi, Bana [3tons, He Yxynmina, Men XyaHa Ta iH.

BucsiTiieHO KOHIIEPTHY AISJIBHICTH XOPOBUX KOJEKTHUBIB, SIKI HA CHOTOJIHI €
¢marMmaHaMu KUTAaCHKOTO XOPOBOTO MHCTELTBA 1 TBOPYICTh SIKUX IO3HAY€Ha
CBOEPIJTHOI0 MaHepowo BUKOHaHHA (Xop cumdoniyHOro opkectpy Kuraro, Xop
nepxkaBHoro Bemukoro teatpy, Bemukwmii xop Kutaiickkoro TenepaaioMOBIICHHS,
xop lllanxaiicbkoro omepHOro Tearpy, Tpu cTyneHTchki xopu Illanxaiicekoi
My3U4YHOT KOHcepBaropii, AuTsSunii [lekiHChKkMil (iTapMOHIYHUKA XOp Ta 1H.).
[IpoaHani3oBaHO KOHIIEPTHI MPOTpaMU PI3HUX KOJEKTHUBIB, JOBEACHO, WIO
OCHOBOIO perepTyapy OUIBIIOCTI XOPIB € IT'€CH KUTAMCHKUX KOMIIO3UTOPIB Ta
o0poOkM TiceHb pi3HUX eTHOCiB Kwutaro. [lomymnsipHi XOpoBI TBOpHU CBITOBOTO
penepTyapy BUKOHYIOTHCS KHUTAaHCHKMMH XOpaMH IEPEBAKHO I Yac y4acTi y
MDKHAPOJIHUX KOHKYpcax Ta (eCTUBAIIAX.

JloBeieHO, MO0 KHWTAalChKa XOpOBa KyJNbTypa HE iCHye 0e3 IMOYaTKOBOTO
CTYNEHsI — AUTSIYOrO0 XOPOBOIO CIIBY, II0O € OCHOBHHUM KOMIIOHEHTOM YpPOKIB
MY3HMKH B 3arajibHii KO, @ TAKOXK IMO3aKJIacHOi poOoTH. BHsBIEHO, 110 MIKiIbHA
My3uyHa ocBiTa B Kwurai XapakrepusyeTbcs, 3 OJHOTO OOKYy, 3HAYHOIO
pEriOHaNbHOI0 HEOJHOPIAHICTIO, a 3 1HIIOro, - 1II€ YHIKaJbHUH 3pa3oK
MYJIBTHKYJIBTYPHOTO 3JIATTS XYMOXKHIX, AUIAKTHYHMX Ta OpTaHi3alliiHuX
KOMITOHEHTIB HAaBYAaHHS. 3 MHX IMO3MINH BUMOTH IOAO IUPUTCHTCHKO-XOPOBOI
M1TOTOBKH BUUTEIIB MY3UKH y 3araJIbHUX ITKOJIaX Ta J0 BIAMPAIIOBAHHS HaBUUOK
XOpPOBUX JTUPUTCHTIB 3aCHOBYIOTHCS Ha OJTHUX 1 TUX CaMUX MPUHIINATIAX.

YV Tpemwvomy po3oini xopoBe MHUCTENTBO KuTaro po3KpUBAETHCS KPi3h
MpU3My JUPUTEHTCHKOI AisbHOCTI. [limHeceHHs xopoBoro mucrtenTBa B Kurai
HanpukiHil XX — Ha mnodarky XXI CTOMITTA CTalo MOXJIMBUM 3aBISIKU
MOABIKHUIIBKIM Tpalll 0araThb0X TaJaHOBHTHX KHUTAaHCHKUX XOPOBHUX JUPHUTCHTIB 1
nefaroriB. 3aBAsKU iX MISUTBHOCTI Ta IHHOBAIIMHUM METOJaM POOOTH SKICHO

IHIITUM CTaB CTaTyC KEPIBHHUKA XOpY, IO HUHI € MPECTHKHUM 1 aBTOPUTETHUM Y



KUTAChbKOMY CYCHUIbCTBI, 3HAYHO TMOKPAIIUWIOCh METOJWYHE 3a0e3MmeyeHHs
HABYAJILHOTO TMpPOIIECY Ta MIATOTOBKA TUPUTEHTCHKUX KaJpiB A poOOTH Ha
Mmicusgx Ttomo. I[lupoka mepeka XOpOBHUX KOJEKTUBIB, $IKI BUKOHYIOTh CBOIO
KyJbTYpHY MICIIO 1 3allOBHIOIOTh II€BHY HIIIy B MY3HUYHO-IPOCBITHUIIEKOMY
MPOCTOP1 KpaiHi, CBOIM yCHINTHAM ICHYBaHHSM TE&X 3000B’s3aH1 IIMM KEpMaHUIaAM
KUTaChbKOTO XOPOBOT'O MUCTEIITBA.

BucBiTieHo 0coOIMBOCTI CTAHOBICHHS Ta AISUTHHICTh BUJATHUX KATAHCHKUX
TUpUreHTiB Apyroi monoBuHu XX — moyatky XXI cromitrsa: Ma [emyna, Sna
Xyuusiag, Aus Jlsukyns, fAna Jli, Bana I[[3tonsa, Mena Xyana Ta >XIHOK-
nupureHTok Yxen Csoin, Y Jlinedens, Ban fAn, Croit Pyiii ta iH. Huni mi
MPEACTaBHUKU — 1€ JIETEHAN KUTANHChKOI XOPOBOI KYJIBTYpH. AKIEHTYEThCS HA X
MUCTEIBKUX SIKOCTSIX: 1HAMBIAYyalibHIM BHKOHABCHKI MaHepl, CBOEPIIHIN
MaHyaJbHIN TEXHIll, 0COOJUBOCTAX XYyI0KHBOI IHTEpIpETaLlii. XapaKTepu3yeThCs
HABYAJIbHO-METOUYHHI Ta MeIaroriyHuii BHECOK IIMX MUTIIIB Yy PO3BUTOK XOPOBOI
cupasu B Kurai, BII3Ha4a€eThCS CMIaJIKOEMHICTD TPAAULiN (POpMyBaHHS KUTANCHKOT
JTUPUTEHTCHKO-XOPOBOI LIKOJIH.

Haykosea Ho6uzna TpOBENEHOTO MIOCHIIKEHHS TOJsIrae B TOMY, IO &
VKPAIHCbKOMY MUCTEYMBO3HABCNEI enepuie:

- PO3MIISIHYTO crielu(iKy XOpOBOTO MUCTEIITBA Ta TUpUTYBaHHsS B Kurai
B KOHTEKCTI ICTOPUYHOIO PO3BHUTKY 3 MO3UIIN TPUETHOCTI KOMIIO3UTOPCHKOI
TBOPYOCTI, BUKOHABCTBA Ta OCBITH;

- TEOPETUYHO OOTPYHTOBAHO Ta CKOPUTOBAHO IMEPIOAM3AINI0 PO3BUTKY
XopoBoro Mucrentsa B Kurai, 30kpemMa y 3B’s13Ky 3 HOBITHIMU KOHUEHIISMHU 1100
nepiojly «KyJbTypHOI €BOJIONIDY, SKUM 1Jii XOPOBOTO MHCTEITBA MaB TIEBHI
MMO3UTHUBHI HACIIIKH;

- 3’1COBAaHO  KaHPOBY  croenu@ikaiilo  KUTalHChKOIO  XOpPOBOTO
MUCTENTBa Jpyroi mnojoBuHU XX — mnoyatky XXI cromiTrs, 3acHOBaHy Ha
HaIllOHAJIBHUX MIJAX0AaX, 10 BHU3HAYA€ COPSIMyBaHHS BUKOHABCHKOI HiSTIBHOCTI

XOpoBUX nupureHTiB Kuraro;



- BUCBITJICHO YMHHUKUA PO3BUTKY W BCTAHOBJIEHO KpPUTEPIi OCBITHBOI
CKJIaJIOBOI XOPOBOIro TUpUryBaHHs B Kurai;

- po3rsiHyTO  crnenudiKy  HAIllOHAIBHUX  TPAJWIIM  XOpOBOTO
JUPUTEHTCHKOTO MUCTEITBA JIPyroi MmojoBMHU XX — modaTky XXI cTOmiTTS Ha
MPUKIIAI BUKOHABCHKOI MIsITBHOCTI BUAATHUX XOPOBHUX AupureHTiB Kurtaio - Ma
I'emryna, Slna Xywusass, Sas Jlaakyns, fna Jli, Bana 1[3toHs Ta XIHOK-
mupurenTok Wken Csoin, Y Jlinedenp, Ban fn, Croit Py Tta iH.;
IPOAHANI30BaHO Ta HAJAHO XapaKTEPUCTHKY iX IHAUBIAYyajdbHIA BUKOHABCBHKIN
MaHepi, MaHyaJIbHIM TeXHIIll, XyI0KHIM 1HTeprpeTalii To1o;

- y3arajlbHeHO JIOCSTHEHHS KUTalChKOTO XOPOBOTO JAUPUTEHTCHKOTO
MUCTeNTBa JApyroi mojgoBuHU XX — movyatky XXI cTomiTh y HallioOHaJbHOMY Ta
CBITOBOMY BUMipax.

Kniouosi cnosa: kumaiicoka xopoga Kyaibmypa, OUpu2eHmcvke Mucmeymeo,
Xopoge GUKOHABCMBO, OUPUSYBAHHS, OCBIMA, KOMHO3UMOPCbKA MBOPUICHb,
JHCAHpOBa cneyughixayis, iCMmopurKo-KyabmypHi nepioou, «KVIbmypHa pesoiioyisny,
COYIANbHO-NONIIMUYHI  YMOBU,  KPU308L  A6UWA,  MOOepHI3ayis,  CMUIbOBI
mpancpopmayii, oupucenmcoka inmepnpemayis, iHOUGIOYAIbHUL CIMUNb, HCIHKU —
xoposi oupucenmku, Ma I'ewyn, HAuo Jlaukyno, An Xynuano, An Jli, Ban [[3t0nv,

Uowcen Csoin, YV Jlinoghenw, Ban An, Croti Pyuiyi.
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ABSTRACT

Liu Fan. Liu Fan. Choral Conducting in China in the Second Half of the
20th and Early 21st Centuries: Educational and Performance Aspects. -
Qualifying research paper with manuscript rights.

Dissertation for the Doctor of Philosophy degree in knowledge 02 - Culture
and art, in the specialty 025 Musical art. Sumy State Pedagogical University
named after A.S. Makarenko, Sumy, 2024.

During the long historical development, the musical culture of China
acquired a unique specificity due to its characteristic national coloring. Its
originality was also manifested in choral art, which gained rapid development from
the beginning of the 20th century. This was a special period for the development of
all types of musical art in the country, which was characterized by the
interpenetration and synthesis of national-cultural foundations with classical
European principles. The results of this interaction were also clearly marked in the
development of choral education and performance in the country. Usually, choral
education and performance are considered by researchers as self-sufficient
phenomena. Along with this, an integral and defining component of choral art is
conducting, which often finds itself on the margins of musicological attention.

The purpose of the research is: to highlight the features of the development
and national-cultural traditions of choral conducting in China in the second half of
the 20th — early 21st centuries and to reveal the specifics of this phenomenon in the
performance and educational aspects.

The study of the development of choral art and conducting in China during
the specified period is impossible without taking into account the socio-political
and national-cultural conditions of the development of the country’s culture as a
whole. After all, for more than half a century, the Chinese people, their art and
culture have gone through a number of radically different stages of development,
starting with the founding of New China (1949) and the first seventeenth
anniversary, through the tragic decade of the Cultural Revolution (1966-1976) and



11

the establishment of the policy of “openness” in the last two decades. These socio-
political transformations largely determined the genre-style and educational-
performing metamorphoses of Chinese choral art of this period.

The issues of the development of Chinese choral art have been studied in the
scientific works of many researchers. A general description of the processes that
took place in this period in Chinese culture and musical art is given in Liu
Jingzhi’s “History of New Chinese Music”. The works of Ren Xuelei, Kaisen
Yang, Li Ming, Lii Chao, Hou Jian, and others are devoted to the evolution and
individual aspects of Chinese choral culture. Some aspects of the development of
choral creativity during the “cultural revolution” are covered in the works of Wang
Yuhe, Sun Cunnin, and Qiao Bangli. In Ukrainian musicology, these issues were
touched upon by Gong Junjie, Lian Liu, and Kaisen Yang. The stylistic trends of
choral art and conducting in China in relation to the socio-political and national-
cultural development of the country were considered in the publications of the
author of the dissertation. However, the performing and educational traditions of
choral conducting in China, as a separate scientific problem, have not been given
due attention by musicologists, which determines the relevance of the topic of the
dissertation research.

The First Chapter is devoted to the historical and theoretical aspects of the
development of choral art and conducting in China. The main trends, genre and
style advantages of the development of Chinese choral art, laid down in the first
half of the 20th century in the work of outstanding Chinese composers and
choirmasters Huang Qi, Li Shutong, Zhao Yuanzhen, Xiao Yumei, Huang Ziwei,
etc. are considered. It is noted that the active development of choral art began in
the country only after the founding of New China (1949). But, as before, at this
time choral singing was closely connected with politics and the turbulent
movement of the Chinese socialist revolution. This was manifested in the fact that

the optimal form of musical practice was the genre of mass song.
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It is stated that the choral work of the “first seventicth anniversary” of
independent China (1949-1966) inherited the mass thinking of the first half of the
20th century and boldly chose revolutionary, implementing it with simple and
understandable harmonic and polyphonic means. For the choral style of this period,
the all-pervading nature of the narrative folk song, simple singing techniques and
significant sound effects (similar to opera), especially in works of large forms
(such as suites), were organic. The main themes: praise and prosperity of the
Motherland, education of a bright and joyful life in a socialist country, which were
embodied mainly in works of small and medium forms (mass, folk, children's and
art songs for various types of choirs).

In the tragic years of the “Cultural Revolution” for the Chinese people
(between 1966 and 1976), choral art (choir groups, their leaders) suffered from
totalitarianism just like other forms of art. The total number of choral groups and
works decreased significantly and reached the lowest point in the history of
Chinese art. In the first stage of the “Cultural Revolution” (1966-1971), the
creation of choral compositions was guided by the totalitarian discourse and
implemented in the genre of “songs (for) God”. The growth of the personality cult
of Mao Zedong was reflected in the genre of “quotation songs”, the texts of which
were Mao’s sayings. The compositions of Zheng Lucheng, based on Mao Zedong’s
poems, had artistic significance in this genre. In the second stage (1971-1976), due
to the softening of domestic politics, some revival of choral work in China was
required.

The late 1970s and early 1980s, the period of reform and opening up in
China, were a new period of flourishing choral art in the country. At this time, the
creativity of veterans who were created creative rights during the “Cultural
Revolution” (He Liuting, Li Huangzhi, Qu Xixian, Liu Qi, Fu Gengcheng, Zhang
Wengang, etc.) was activated, and a galaxy of young energetic composers was
formed who were modern. to mix and introduce innovations (Shi Guangnan, Gu

Jianfen, Shang Deyi, Lu Zayi, Wang Shiguang, Zhang Yida, Xu Peidong, etc.).
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Their creativity was directed mainly in two directions — “new wave” music and
popular music with “concept renewal”. The development of choral creativity in the
last decades of the 20th century in China saw the greatest changes, when, along
with the search for innovative techniques and means, radical changes occurred in
the language, style, and themes of choral creativity.

The Second Chapter reveals the educational and performing aspects of
choral conducting in China. The trinity of education, compositional creativity and
performance is highlighted as a historical determinant of the development of choral
art in the country. The role of integration processes in choral education and
performance is considered. It is noted that, compared to compositional creativity,
conducting and choral education in China did not receive significant development
until almost the end of the 20th century due to the fact that choral art was intended
to satisfy conjectural requirements.

An attempt is made to provide a definition of the creative activity of a
conductor, which includes interpretative aspects, the features of the conductor’s
work with the choir, the specifics of the choral conductor’s manual technique, the
sense of musical movement and intonation in the performed work, etc. The
intangible component, the irrational side of conducting activity, is of particular
difficulty for scientific definition. It is found that a clear and complete
characteristic of the choral conductor’s activity has not been provided in
musicology. Since the beginning of the 21st century, there has been a re-emphasis
on the direction of musical art, including choral performance, towards
entertainment and commercialization, which causes a transformation of the
conductor’s mission as the main interpreter of the work. The significant successes
of Chinese choral performance at the present stage are considered, related to the
increase in the performance level and professional training of all participants, the
improvement of the quality of the educational process, its methodological support,
innovative experiments in Chinese pedagogy, etc. A historical assessment of the

activities of outstanding Chinese conductors and their role in the development of
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the country’s choral art is provided, in particular Ma Geshun (1914-2015), Yang
Liangkun (1923-2017), Yang Hongnian (1934-2020), the first female conductor in
China Zheng Xiaoying (born in 1929), and their successors: Wu Linfen, Yan Li,
Wang Jun, Nie Zhongming, Meng Huang, etc.

The concert activities of choral groups, which are currently the flagships of
Chinese choral art and whose work is marked by a unique manner of performance
(China Symphony Orchestra Choir, State Grand Theater Choir, China Television
and Radio Grand Chorus, Shanghai Opera Theater Choir, three student choirs of
the Shanghai Conservatory of Music, Beijing Philharmonic Children’s Choir, etc.)
are highlighted. Concert programs of various groups were analyzed, it was proved
that the basis of the repertoire of most choirs are pieces by Chinese composers and
arrangements of songs of different ethnic groups of China. Popular choral works of
the world repertoire are performed by Chinese choirs mainly during participation
in international competitions and festivals.

It is proved that Chinese choral culture does not exist without the initial
stage — children’s choral singing, which is the main component of music lessons in
a comprehensive school, as well as extracurricular work. It was found that school
music education in China is characterized, on the one hand, by significant regional
heterogeneity, and on the other, it is a unique example of a multicultural fusion of
artistic, didactic and organizational components of education. From these
positions, the requirements for conducting and choral training of music teachers in
comprehensive schools and for practicing the skills of choral conductors are based
on the same principles.

In the Third Chapter, the choral art of China is revealed through the prism of
conducting activity. The rise of choral art in China in the late 20th and early 21st
centuries was made possible by the selfless work of many talented Chinese choral
conductors and teachers. Thanks to their activities and innovative methods of
work, the status of the choir director has become qualitatively different, which is

now prestigious and authoritative in Chinese society, the methodological support
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of the educational process and the training of conductors for work in the field have
significantly improved, etc. A wide network of choral groups that fulfill their
cultural mission and fill a certain niche in the musical and educational space of the
country also owe their existence to these leaders of Chinese choral art.

The features of the formation and activities of outstanding Chinese
conductors of the second half of the 20th and the beginning of the 21st centuries
are highlighted: Ma Geshun, Yang Hongnian, Yang Liangkun, Yang Li, Wang Jun,
Meng Huang and female conductors Zheng Xiaoying, Wu Linfen, Wang Yang, Xu
Ruiqi, etc. Today they are legends of Chinese choral culture. The emphasis is on
their artistic qualities: individual performance style, unique manual technique, and
features of artistic interpretation. The educational, methodological, and
pedagogical contribution of these artists to the development of choral work in
China is characterized, and the continuity of the traditions of the formation of the
Chinese conducting and choral school is noted.

The scientific novelty of the research is that for the first time in Ukrainian art
history:

- the specifics of choral art and conducting in China were considered in the
context of historical development from the standpoint of the trinity of
compositional creativity, performance and education;

- the periodization of the development of choral art in China was
theoretically substantiated and adjusted, in particular in connection with the latest
concepts regarding the period of “cultural evolution”, which had certain positive
consequences for choral art;

- the specifics of national traditions of choral conducting in the second half
of the 20th — early 21st centuries were revealed using the example of the
performing activities of outstanding choral conductors in China;

- the criteria for the educational component of choral conducting in China as

a scientific problem were highlighted and established;
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- the work of outstanding Chinese choral conductors Ma Geshun, Yang
Hongnian, Yang Liangkun, Yang Li, Wang Jun and female conductors Zheng
Xiaoying, Wu Linfen, Wang Yang, Xu Ruigqi, etc. is examined. Their individual
performance style, manual technique, artistic interpretation, etc. are analyzed and
characterized,

- the achievements of Chinese choral conducting in the second half of the
20th — early 21st centuries are summarized in national and world dimensions.

The genre and style palette of Chinese choral creativity is specified.

Scientific ideas regarding the educational and performance aspects of the
development of choral art and conducting in China in the second half of the 20th —
early 21st centuries have been further developed.

Key words: Chinese choral culture, conducting art, choral performance,
conducting, education, composer’s work, genre specification, historical and
cultural periods, “cultural revolution”, socio-political conditions, crisis
phenomena, modernization, style transformations, conductor’s interpretation,
individual style, women — choral conductors, Ma Geshun, Yan Liangkun, Yang

Hongnian, Yang Li, Wang Jun, Zheng Xiaoying, Wu Linfen, Wang Yang, Xu Ruigi.
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