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HarmionanpHa KyJabTypHa TpaauIlisl y KUTAMCHKIA (QopTerniaHHId MY3HUIl
Ipyroi MOJIOBUHH XX CTONITTS € MOTEHLUIMHO I[IKaBUM MPOCTOPOM IS
MOTJMOJICHOTO JIOCHIIPKEHHS, sIKe Ha ChOTOIHINIHIN JIeHh Ha0yBa€ MHUCTELBKO-
KyJIbTYPHOTO Ta ICTOPUYHOIO 3HAUYEHHA Yy KOHTEKCTI CY4YaCHHX HayKOBHX
JOCIIIJIKEHB Y Taly31 My3MKO3HABCTBA Ta KyJIbTypoJiorii. OCHOBHA aKTyaJIbHICTb
JAaHOT TEMHU TMOJsArae B il CHPOMOXKHOCTI PO3KPUTH TIMOOKI Ta CKIJIaJHI
B3a€MO3B'SI3KM MK MY3UYHHUM MHCTEITBOM, KyJIbTYpHHMMH (EHOMEHAMU Ta
COLIIaTbHUM KOHTEKCTOM, IO CTIPSIMOBAHO Ha OTIAHYBAHHS BIUIMBY KYJBTYPHHUX
dakTopiB Ha Tpolec TBOPYOCTI Ta (OPMYBAaHHS HAIIOHAIBHOI MY3WYHOI
IIEHTUYHOCTI B pi3HUX KpaiHax. KuTtaii oOpaHo sk KpaiHy, sika Ma€ JTOCTaTHbO
CTIMKMIA BEKTOp 30€peeHHs HAIllOHATBHOI 1IGHTUYHOCTI MPU KPUTUYHOMY
ITIIXO/11 10 30BHINIHIX BINIMBIB, 1X ajarTalii Ta aCUuMIJIAI.

VY cBITNI 3pOCTar0yoi KyJbTYpHOTrO OOMIHY, pO3yMIHHS Ta 30epekeHHs
HAI[IOHAJbHOI ~ KYJBTYpHOI CHAAIIMHU Ha0yBa€e OCOOJMBOTO 3HAYEHHS.
Kuralicbka ¢opTeniaHHa My3WKa, K CKJIagoBa II€i CHAIIIAHUA, HE JIMIIE
BiJI0Opayka€ MHCTEITBO TBOPIIIB, ajie¢ ¥ MIJKPECTIOE TyX €MOXHU, KyJbTYpHI Ta
ICTOpUYHI KOHTEKCTH. TOMy, ITOCHIKEHHsSI TaKOl TEMHU JO3BOJIUTH BHUSBUTH Ta
MIPOaHaNI3yBaTH KIFOYOBI aCleKTH Y (pOpMyBaHHI My3W4HOi KyiabTypu Kutato y
npyrii mosoBuHI XX CTOMITTS, IO CTaHE BAXKJIMBUM KPOKOM y 30€peXeHHI Ta

PO3BUTKY MUCTEILKOI CTIaIIINMHH.



BuBueHHs1 HaliOHANBbHOI KyJIbTYpHOI Tpamuiii y (opTemiaHHid My3HIi
Kutaro Takox BiAMOBijae 3arajabHIA TEHEHINI y Taly3l My3WKO3HABCTBa, sKa
MOJISATA€ B MOIIYKY HOBHX METOJOJIOTIYHHUX MIIXOAIB Ta IHTEPAUCHHUIUTIHAPHUX
3B'SI3KIB. 3aCTOCYBaHHS ILIMPOKOI'O CHEKTPY HAYKOBHX METOJIB, TaKuX SK
ICTOPUYHUMN, KYJIbTYPOJOTIYHUM, CTPYKTYpPHO-I€pMEHEBTUYHHM, CHCTEMHUH,
(GyHKIIOHATBPHUM, KOMITApATUBHUI Ta MYy3WKO3HABUMM, J03BOJSIE TIHOIIE
PO3KPUTH CYTHICTh MpPOILECY B3AEMOJII MIXK KYyJbTYPHUMHU Ta MY3UUYHUMHU
SBUIIIAMH Y KOHTEKCTI KUTAlChKOI (POpPTEMiaHHOT My3UKH.

['muOuHHE BUBYEHHS PEriOHAIBbHOI MY3WYHOI TpaJulii, 110 CKJIaganacs
IOPOTATOM JIECATUIIITh, Ma€ BaroMe 3HAu€HHs SIK JUIsl aKaJeMI4HOIo, Tak 1 JUIs
PaKTUYHOTO MY3MYHOIO CBITY. AKIIEHT Ha aHali3l TBOPYOCTI KHUTaWCHhKUX
KOMITO3UTOPIB y cepi dhopTemiaHHOT My3UKH APYToi MOJOBUHU XX CTONITTS
JI0TIOMara€e BUSIBUTH YHIKQJIbHI aCIIEKTH MHCTELTBA, SIKI MPOSIBUINCS Y TBOpax
BOTO Mepiofy. 30KpeMa, CTY[ls TBOPUYOCTI KOMIIO3UTOPIB € KIFOYOBOK JUIS
PO3yMIHHS €BOJIOIII My3UYHOI MOBH, ii 3B'SI3Ky 3 KYJbTYpPHOIO Ta 1CTOPUYHOIO
CUTYAIII€I0 Y KpaiHi Ta 3a 11 MeXXaMH.

JlocmipkeHHs! OCHOBHHMX €JIEMEHTIB HalllOHAIbHOI KYJbTYpPHOI TpaJuLii,
0 BIIOMBAIOTHCS y (OpTEMiaHHUX TBOPAX, BUSIBISE KIHOUOBI KOMIIOHEHTH
MY3UYHOTO J1aJIOTy 3 icTopi€eto, Ppuiocodiero Ta mucteursoM Kuraro. Lleit anani3
pPO3KpUBAE TIAMOWHHI 3B'SI3KM MK (DOPTEMIaHHOK MY3UKOI Ta KYJIbTYpPHHUM
CHaJ0M KpaiHW, IO CHpUs€ MOTIUOJICHHIO PO3YMIHHS MUCTEUTBA Y KOHTEKCTI
KyJIbTYPHOTO iICHTUTETY.

BusHaueHHss  B3a€MO3B'I3Ky MK  TPaAMLIMHUMU  KYJIbTYPHUMH
eJeMEHTaMH Ta IHHOBAIisIMU Yy (QOpTEMNiaHHIi My3Ulll J03BOJIAE Kpalle
YCBIIOMUTH JUHAMIKY PO3BUTKY MY3HMYHOTO MHUCTEITBA B YMOBaX KYJbTYpHOI
TpaHchopmarlii. AHam3yl04d 1HHOBAIiHI MIAXOAM Ta iX B3aEMOJIIO 3
TpaJAMLIITHUMU €JIEeMEHTaMHU, JIOCHIIHUK OTPUMYE MOXKJIMBICTH MPOCTEKHUTH
EBOJTIOIIF0 MY3UYHOI MMPAKTUKHU Ta BUSBUTH HOB1 ()OPMH BUPAKECHHS KYJIBTYPHOI

1IEHTUYHOCTI.
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Po3kpuTTs poiii TBOPYOCTI KUTANHCHKUX KOMIIO3UTOPIB y 30€pEeKEeHHI Ta
PO3BUTKY KYJBTYpPHOI CIIQIIIMHU CBIJYUTH IPO BAXKIIMBICTh My3UYHOI TBOPYOCTI
SK YMHHHKA YTPUMaHHS Ta PO3BUTKY KyJIbTYPHO-ICTOPUYHOTO CIafy.
[TinkpecneHHs 3HaUEHHS CMIBICHYBaHHS PI3HUX MY3HUYHHMX TPAIUIIii Ta OanaHCy
MDK 30€peXeHHSIM aBTEHTUYHOCTI Ta TpaHcpopMmaliero y ¢dopMyBaHHI
KUTaNHChKO1 (popTemiaHHOI MY3UYHOI 1IGHTUYHOCTI HAroJIONIy€ HA Ba)KJIMBOCTI
B3a€EMO/IiT KYJbTYp Y Ipolieci popMyBaHHS My3UYIHOTO JIaHAIIA]TY.

OTxe, DOCHIKEHHS! KUTAChKOI (pOPTEIIaHHOT MY3UKHU JAPYTOi MOJOBUHU
XX CcTOMTTS B KOHTEKCTI HAIIOHAJIBHOI KYJbTYPHOI TpPaullli € CYTTEBHM
BHECKOM Y PO3BUTOK MY3MKO3HAaBCTBA Ta KYJbTYpOJIOTii, IO BigoOpaxkae
IMOOKE PO3YMIHHS MUCTENTBA SIK KIIOYOBOTO KOMIIOHEHTAa KYJBTYPHOTO
J1aJIOTy Ta 1IGHTHYHOCTI.

VY naucepramii akIIEHTOBAaHO Ha BHM3HAUEHHI KIIOUOBUX AacleKTIB Ta
MEXaHI3MiB TBOPYOI'O €BOJIOLIOHYBAaHHSA KUTAHCHKOI (OpTEniaHHOT MY3UKH Y
KOHTEKCTI ICTOPUYHOTO PO3BUTKY, IO HAJIEKUTh [0 CKJIAJHUX 3aBAaHb
HAayKOBOTO JOCJIPKCHHSI Ta BUMAara€ CHCTEMHOTO Ta TJIMOOKOTO aHai3y.
CyyacHicTh, a TakoX (OpPMYyBaHHS MY3MYHHMX CTHJIIB 1 HAOpsIMKIB y JApYTii
nosioBuHi XX cronittsa B Kurai, 6e3nepeuno, 3aiexany Bl BIUIUBY ICTOPUYHUX
noaii, Bkimroyaroun OmiyMHI BIMHM Ta iXHI HACHIJKH, SIKI CTaJ KIFOYOBHUMH
eTaraMy B PO3BUTKY KYJbTYpHOTO CEpeloBUIIIa KpaiHU.

AHani3 MeXaHi3MIB TBOPYOrO €BOJIIOLIOHYBaHHS MY3WYHOTO MHUCTELTBA
BiJI0Opaxae psij (hakTopiB, 1110 BU3HAYAIM JUHAMIKY HOT0 po3BUTKY. Lle BKitovae
pEaKIiliro MUTIIB Ha COIiaIbHI ¥ MOJITUYHI 3MiHU, TpaHCHOpMAIlii Y My3UIHUX
OCBITHIX MporpamMax Ta MeTojax BUKJIaJaHHs, a TAKOXX MPUHOMHU Ta IHHOBAIIIT Yy
TBOPYOMY TPOIIEC], IO CHOHYKAJIXW J0 HOBATOPCHKUX IMMIJIXOJIB Y CTBOPCHHI
My3u4HHUX TBOpPiB. KpiM Toro, B3aemofis 3 IHIIUMU MY3HUUYHUMH KYJIbTypaMH,
HacaMIiepe]] 3aXiJHOEBPONEHCHKIMHU, BiJIIFpaBaia BaXIJIUBY poiib y (OpMyBaHHI
KATaichbKoi (opTemianHoi My3uku. lleil mporiec crnpusB He Jwuire OOMIHY
MY3UYHUMH 17€sIMM Ta TEXHIKaMH, aje | 30aradeHHI0 Ta PO3IIUPEHHIO

MYy3UYHOTO BUpa3y.



HInstxom aHani3zy TBOPUOCTI BUAATHUX KOMIO3UTOPIB, Takux sk Tan JlyH,
Wxoy Jlyn Ta Iroii CsiocyH, mpoaHalli3oBaHO BUKOPUCTAHHS TPAJUIIIHHUX
KUTAHCHKUX €JIEMEHTIB y Cy4YaCHOMY MHUCTEITBI BIAMOBITHO 0 TpaHc(opmarliii
HalllOHAJIBHUX ~ TpaauIlidi Ta  (PiI0cOPCHKUX  TOIJISIIB. Nnerscs po
BUKOPHUCTAHHS TaKMX CKJIQJIOBUX SIK PUTYaJIbHICTH Ta 00psiaoBicTh (Tan [yH),
pemniriiiHo-dinocopcrkux normsamiB (Wxoy JlyH), Oyamidchkiii KOHIEMNIl Ta
dbinocodii Jlao [[3u (Lot Csiocyn). [IpoBeneHo aHami3 TBOPYOCTI KUTAHCHKHUX
KOMITO3UTOPIB, K1 IHTETPYIOTh €JIEMEHTH 3aX1JIHOT MACOBOI MY3HKH Y CBOi TBOPH,
o BiJoOpaxkae raMOOKI Ta CyTTeBl TpaHchopmanii B My3WdHId cdepi,
MOPOJKEH1 TpoliecaMu riao0anizamii KyiabTypu. [Ipukinagom Takoi iHTerpaiii €
TBIp «PuT™M» Kommno3utopa IHaHs Bana. 3 Takux MO3MIIN TaKOX PO3IIISHYTO
TBOpuicTh CsioHans Cros, sSKUH y CBOIX TBOpax JEMOHCTPYE OpraHiuHe
NO€JHAHHS BJIACHUX MY3WYHHMX TPaJULIN, 0 MalOTh INIMOMHHE pErioHajbHE
NIAIPYHTSA, 3 €JIeMEHTaMU 3axiJHOi MY3HKH, SK UIIOCTpalil0 B3aeEMOJIL
KyJbTYpHUX BIUIMBIB. Y #oro ®anTa3zii Nel MokHa BUAUIMTH yHIKAJIbHE 3IUTTA
YKaHPOBOTO MiAXoAy paHTa31i 3aX1AHOI My3U4HOI TPAIULIIT 3 CX1THOI METOIUKOIO
(bOpMOYTBOpPEHHS, 110 0a3y€eThCsl HA IMIIPOBIZALIMHOMY MIAXO/1 O CTPYKTYPHOI
opranizaiii. EnemenT aBanrapy po3risiHyTO Ha MPUKIal KOMITO3UIIT «JliaHay
Tsaubi3i Bana, iHTerpaiiio Ta acCUMUISIII0 COHOPUCTUYHUX TEXHIK TaKOX
MiATBEpKYe aHami3 nepmroi yactuau « Tokkatmy [des Yxao.

BuzHaueHO pUCH KUTaMChKOI MY3MYHOI €CTETHKM 3 MO3ULIA PO3BUTKY

¢oprenianHoi KyITypH i BusiBneHo, konnenuis onr xe (FFF) — «uenrpansna
rapmoHis», Inp poy (FEZ), abo «kiHOYa M'AKICTB», a TAKOXK IPOAHAII30BAHO
TPAUIIIAHI JIJad KUTAUChKOI MYy3UKH Yy CUCTEMI 1X €CTEeTUYHOTO HaBaHTAXKEHHS
BIZIMOBITHO 70 cruernudiku GopMyBaHHS HaIlOHAJIBHOI TPAJHIlii, Y TOMY YHCII
TPH TUMH FeNTATOHIYHUX JIa/1B, sIKI PO3BUHYJIMCH 3 IEeHTaTOHI4YHOI 1mKanu S FOe
(BUKOPHUCTOBYETHCSA JJI PUTYATBLHOT MY3UKH Ta My3UYHOT OCBITH, TaKi KaHPH, 5K

Kyus Lo, ITi Xyan Ta ITexinceka onepa (FRE!),), Lin IOe (moxoauTs i3 HapoaHO1

Tpanuiii Ta HabyB MOMYJIAPHICTH Ha MiBHIYHOMY 3axoi Kurtaro), Aup FO0e (mae



KOPEHI B TPaauIiiHIN 1HIIACHKIN 4M apabChbKiii My3Hlll Ta Ma€ CHJIbHUN BIUIHB
Ha Hapo iHi MicHI CIHBI3SIH Ta BUKOPUCTOBYETHCS Y CBITKOBIM My3HIIl Ta BCiMa
COIIATBHUMH KJIacaMHu).

VY QoprenianHiii My3uuHid KynbTypi Kutato BuaiieHo aBa OCHOBHI
aCHeKTU TpaauIiiHoCTi. [lepiinii aciekT BUHUKAE 3 THCTPYMEHTAIbHOI MY3UKH,
B TOM uac sK JApyruil (opmyeTbCs Ha OCHOBI MiCEHHOI KynpTypu KwuTaro.
JlocnmikeHHsT TIOKa3zye, 10 OCHOBY Uil (popTemiaHHOT MY3UKH CKJIadu
TpaJMILIiTHI KUTaChbKl HapoaHi micHi. LI micHI NOAIIAI0THCS HA YOTUPU OCHOBHI
JKaHpHU: CA0J90, IIaHre, Xaol3u Ta sHre. KoskeH 3 1ux skaHpiB BimoOpaxkae
perioHanbHi oco0auBocTI Kuraro, Bi10MBa0un HOro reorpadiyie MmojaoKeHHs Ta
KYJIbTYPHI aClIEKTH, 110 BIUIMBAIOTh HA My3HYHI TPAAMIII] Ta CTUIIICTUKY.

VY Mexax IociiKeHHs 0yJio MPOBEICHO aHa3 OAUHAAISTH PETiOHIB, 10
BIJIIFPAIOTh BAXKIIMBY POJb Yy KUTAMCHKIA My3W4HIM KynbTypi. lledt migxina
BIJINOBIJIa€ NOTPeOl B TIMOOKOMY pPO3YyMIHHI MY3WYHOI CHAAIIMHHU KpaiHW,
OCKIJIbKM KOXEH PErioH Ma€ CBOi YHIKalIbHI XapaKTePUCTHUKUA Ta 1CTOPUYHI
KOHTEKCTH, SIK1 BIUTMBAIOTh Ha MY3WYHI TpaAMIIii Ta iX eBoitoLit0. ['eorpadiune
pO3TallyBaHHs 1 MPOBIHLII BU3HAYAIOTh OCHOBHI TEPUTOPIANIbHI MEX1, BCEPEIHHI
AKuX (OPMYIOTHCSI Ta PO3BUBAIOTHCA MY3UYHI CTHIII Ta *KaHpH. JlianekTuka, ska
€ BOXIIMBUAM aCIEKTOM KYyJIbTYypHOI 1IGHTUYHOCTI, TAKOXK BIUTUBAE Ha MY3HUHY
BHUPA30BICTh Ta MOBY pI3HHX perioHiB. JKaHpu Ta XapaKTepUCTUKH MY3UKH
BiIoOpakaroTh crnenudiky MICIEBOTO KyJIbTYpPHOTO CEpeJOBHINA Ta WMOro
coliaibHO-1cTOpUYH1 0co0aUBOCTI. Crienndika MEeHTATOHIYHOrO Jaay, SIKHM €
OCHOBOIO 0araThbOX TPATUIIMHUX KATAWCHKUX MEJIOIIH, TAKOXK BiIrpae BaXIUBY
poib y (opMyBaHHI My3UYHOT 1ICHTUYHOCT1 PI3HUX perioHiB. Takui rimOoKuii
aHaJli3 pI3HUX aCMEeKTIB My3U4YHOI KylIbTypu Kurtaro no3Boisie kpaiie po3yMmiTH ii
CKJIAJIOB1 €JICMEHTH Ta BHYTPIIIIHI 3B'SI3KA M1’)K HUMH.

[IpoananizoBana TpaauuiitHa kyabprypa KuTtarwo BimoOpaxkeHa y cydyacHii
dopremianHiil My3HUIll 4Yepe3 PI3HOMAHITHI JKaHPH, XYJIOXKHI NPUAOMHU Ta
CTPYKTYpPH, 1110 3aJUIIAIOTHCA CTIMKOK KOHCTAHTOIO, 3/IATHOIO JIO aJamnTarii Ta

PO3BUTKY, a TaKOXK B3a€MO/IIi 3 Cy4acHICTIO Ha PIBHI JI1AJIOTy MiX KyJIbTypamu



Cxony ta 3axony. Taka my3udHa Tpaauiris Kurtaio BUSBIS€THCSA Y pI3HOMaHITHUX
YKaHpax, BKIIOYAKYH MMPeNoii, popTenianHi MiHIaTIOPH, TPOTPaMH1 KOMITO3HUIIIT
Ta COHATHY TBOPYICTh, MPEJACTABJICHI B TBOPYOCTI PI3HUX KOMIIO3UTOPIB, SKi
aKTUBHO aJaNTYyIOTh 1 IEPEOCMUCITIOIOTh KyJIbTYPHI Ta My3UYH1 TPAIUIIIi.

BusiBnieno, mo my3uuna tpaauiiis Kuraro 30epirae Kiaro4uoBi e1EMEHTH, 1110
JIETEPMIHYIOTh 11 YHIKaNIbHICTh. Cepen IuX eJIEeMEHTIB BUAUIIIOTHCS ITUKIIIHE
MYy3UYHE MUCJICHHS, 110 IPYHTYETHCS HA KOHTUHYaJIBHOCTI Ta 1HTYIllii, CAaKpabHa
CUMBOJIIKA, 10 TNEperiTae My3uyHy TpamMaTUKy 3 pEIridiHUMH |
KOCMOJIOTIYHUMHU ~ TOHATTSIMU, a TaK0XX BUKOPUCTaHHS PpENITIAHUX Ta
b110cOhChbKUX KOHICMINIA JJII CTBOPEHHS €MOINMHO HacuueHoi My3uku. L1
aCIEKTH HE JIUIIIE € CTINKMMU BIPOAOBXK 1CTOPII, aJie il BUSIBISIOTHCSA KIIFOUOBUMU
B KOHTEKCTI KYyJbTYpHOi TpaHcdopmarllii Ta B3a€MOii 3 IHIIUMU MY3UYHUMH
TpaauiisiMd. Po3risg  1MX KOHCTaHT CTBOPIOE OCHOBY JUIsL  aHATI3y
IHTErpaTUBHOCTI MYy3UYHOT'O €TOCY, SIKMI B1100pa)ka€e YHIKaIbHICTh KUTAHCHKOI
MY3UYHOI KYJBTYpH, SIK CyTTEBOTO 3MICTOBOTO HOCISI TPaJuIliid y B3a€MOIIi 3
r7100aTbHIM My3UYHUM CEPEIOBHILEM.

KuarwouoBi ciioBa: my3nuHa Tpaaullis, KUTaiickka (opTemniaHHa KyJabTypa,

perioHanbHa My3HKa, HallloHalbHa (GUT0CO]isi CBITOCTIPUIHSTTSI.

Cnucok ny0Jikauiii 3100yBaua
CrarTi y HaykoBUX (axoBUX BUAAHHAX YKpPaiHH

Jlen Enpi. Bektopu 30epekeHHS KHUTANCHKOI TPAaJULIMHOI MY3UKH. BicHuk
Hayionanvnoi akademii kepignux xaopie Kyaibmypu i Mucmeyms @ HAyK. HCYPHAI.
2024. Ne 1. C. 356-360. DOI 10.32461/2226-3209.1.2024.302101

Jlen Enbi. OCHOBHI eTamu €BOJIIOIIi My3UYHOI B3a€MO/III KATAWCHKOI Ta 3ax1qHOI
MY3UYHMX Tpaaulii. Croboacancoki mucmeyvki cmyoii. Ne 1. 2024. C.26-29. DOI:
https://doi.org/10.32782/art/2024.1.5

Jlen Enpi. Cemantuka Ha3B Qoprenianaux eTioniB Jlo Maiiiio sik mepeTBopeHHs

TpaIUIIMHUX HaAIlIOHAJILHUX 00pasiB. [lpobaemu 83aemo0ii mucmeymea, neda2ociku
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ma meopii i npaxmuxu oceimu, BuiL. 69, 2023. C. 104-122. DOI 10.34064/khnum1-
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. Hen Enpi. ExcrnepuMeHTH KHUTAMChKUX KOMIIO3UTOPIB 3 Cy4aCHUMHU
TexHONOTisIMU KyIbTypHO-MUCTEIbKE CEPEAOBHUIIE: TBOPUICTh Ta TEXHOJIOTI] :
Mmarepianu XV Bceeykp. Hayk.-tipakT. Kond. Kuis, 19 xosTtHs 2023 p. . Kuis :
HAKKKiM, 2023. C. 103-104

. Hen Enbi. TBip Ban [[3sHpwkyHa «Xmapa mepeciiiye Micslp» SK CHHTE3
TpaJMLIMHOI Ta €BpONENUChKOi Tpaauiii. My3u4yHHil TBIp SK 1HTEHIIS
XyJI0’)KHBbO-BUKOHABChKOT0 MucieHHs: Martepianmu XVII BeeykpaiHcbkoi cTy/I. -
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2023. C. 63-65

. Henp Enbi. My3uuHi oOpa3u y KHUTaChKIi (opTemiaHHI My3HIl: BIUIMB
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dialogue with the modernity: studios of educational, art history, culturological :
Marepian MixkHap. HaykK.-TipakT. KoH(D., M. Kuis, 17-18 xBiT. 2024 p..M-BO
ocBITH 1 Hayku Ykpainu, KuiB. Hall. yH-T KyJbTYpH 1 MHCTEUTB, P-T My3.

mucrenrsa.— Kuis : KHYKiM, 2024.C.90-92



ABSTRACT

Den Enyi. «National Cultural Tradition in Chinese Piano Music of the
Second Half of the 20th Century». — Qualifying scientific work on manuscript
rights.

Dissertation for obtaining the scientific degree of Doctor of Philosophy in the
field of knowledge 02 - Culture and art, in the specialty 025 - Musical art. - Sumy
State Pedagogical University named after A. S. Makarenko. — Sumy, 2025.

The national cultural tradition in Chinese piano music of the second half of
the 20th century is a potentially intriguing space for in-depth exploration, which
currently holds artistic, cultural, and historical significance in the context of
contemporary research in musicology and cultural studies. The main relevance of
this topic lies in its ability to reveal profound and complex relationships between
musical art, cultural phenomena, and social context, aimed at understanding the
influence of cultural factors on the creative process and the formation of national
musical identity in different countries. China has been chosen as a country with a
sufficiently resilient vector for preserving national identity while critically
approaching external influences, their adaptation, and assimilation.

Studying the national cultural tradition in Chinese piano music also aligns
with the general trend in the field of musicology, which involves the search for
new methodological approaches and interdisciplinary connections. The
application of a wide range of scientific methods, such as historical, cultural,
structural-hermeneutic, systemic, functional, comparative, and musicological,
allows for a deeper understanding of the essence of the interaction between
cultural and musical phenomena in the context of Chinese piano music.

In-depth study of the regional musical tradition that has developed over
decades holds significant importance for both the academic and practical music
world. Focusing on the analysis of works by Chinese composers in the field of
piano music from the second half of the 20th century helps to uncover unique
aspects of artistry that were prominent in works of this period. In particular,

studying the works of composers is crucial for understanding the evolution of
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musical language, its connection to the cultural and historical context within the
country and beyond its borders.

Researching the core elements of the national cultural tradition reflected in
piano works reveals the key components of musical dialogue with the history,
philosophy, and art of China. This analysis unveils profound connections between
piano music and the cultural heritage of the country, contributing to a deeper
understanding of art within the context of cultural identity.

Understanding the interplay between traditional cultural elements and
innovations in piano music allows for a better grasp of the dynamics of musical
art development amidst cultural transformation. By examining innovative
approaches and their interaction with traditional elements, researchers can trace
the evolution of musical practice and identify new forms of cultural expression.

The exploration of the role of Chinese composers in preserving and
developing cultural heritage underscores the importance of musical creativity as
a factor in the maintenance and evolution of cultural-historical legacy.
Emphasizing the significance of coexistence among different musical traditions
and striking a balance between preserving authenticity and transformation in
shaping Chinese piano musical identity highlights the importance of cultural
interaction in the process of forming the musical landscape.

Therefore, the study of Chinese piano music in the context of the national
cultural tradition of the second half of the 20th century represents a significant
contribution to the development of musicology and cultural studies, reflecting a
deep understanding of art as a key component of cultural dialogue and identity.

The dissertation focuses on identifying key aspects and mechanisms of the
creative evolution of Chinese piano music within the context of historical
development, which constitutes a complex task of scholarly research requiring
systematic and in-depth analysis. The contemporary period, as well as the
formation of musical styles and directions in China in the second half of the 20th

century, undoubtedly depended on the influence of historical events, including the



11

Opium Wars and their aftermath, which were pivotal stages in the development
of the country's cultural environment.

The analysis of mechanisms of creative evolution in music reflects several
factors that shaped the dynamics of its development. This includes artists'
reactions to social and political changes, transformations in music education
programs and teaching methods, as well as techniques and innovations in the
creative process that spurred innovative approaches in creating musical works.
Additionally, interaction with other musical cultures, primarily Western
European, played a crucial role in shaping Chinese piano music. This process not
only facilitated the exchange of musical ideas and techniques but also enriched
and expanded musical expression.

Through the analysis of the works of prominent composers such as Tan
Dun, Zhou Long, and Xu Xiaosun, the utilization of traditional Chinese elements
in contemporary art is examined in line with the transformations of national
traditions and philosophical perspectives. This includes the incorporation of
components such as ritualism and ceremonialism (Tan Dun), religious-
philosophical views (Zhou Long), and Buddhist concepts and the philosophy of
Laozi (Xu Xiaosun). An analysis of the works of Chinese composers who
integrate elements of Western popular music into their compositions is also
conducted, reflecting profound and significant transformations in the musical
sphere driven by processes of cultural globalization. An example of such
integration is Inanya Wang's piece «Rhythmy». From this perspective, the creative
work of Xionan Xuyu is also considered, demonstrating the organic fusion of his
own musical traditions, deeply rooted in the regional context, with elements of
Western music as an illustration of cultural influences. In his Fantasy No. 1, a
unique merger of the genre approach of fantasy from the Western musical
tradition with Eastern methods of formal organization, based on an
improvisational approach to structural organization, can be distinguished.

Elements of the avant-garde are examined through Tianzi Wang's composition
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«Liana», and the integration and assimilation of sonoristic techniques are
confirmed through an analysis of the first part of Ifei Zhao's «Toccatay.
The features of Chinese musical aesthetics are identified from the

perspective of piano culture development. Concepts such as Zhonghe (F#0) —
«central harmony» and Yinrou (f£Z) — «feminine softness» are explored.

Traditional Chinese musical modes are analyzed in terms of their aesthetic
significance within the framework of national tradition formation. This includes
three types of heptatonic modes, which evolved from the pentatonic scale: Yayue
(used for ritual music and music education, genres such as Kunqu Opera, Peking
Opera), Qingyue (originating from folk tradition and popular in northwest China),
and Yanyue (with roots in traditional Indian or Arabic music, heavily influencing
Xinjiang folk songs and used in festive music across all social classes).

In the piano music culture of China, two main aspects of tradition are
distinguished. The first aspect arises from instrumental music, while the second
is formed based on China's song culture. Research shows that traditional Chinese
folk songs laid the foundation for piano music. These songs are divided into four
main genres: xiaodiao, shange, haozi, and yangge. Each of these genres reflects
the regional characteristics of China, reflecting its geographical location and
cultural aspects that influence musical traditions and stylistics.

Within the scope of the research, an analysis of eleven regions was
conducted, each playing a significant role in Chinese musical culture. This
approach corresponds to the need for a profound understanding of the country's
musical heritage, as each region has its unique characteristics and historical
contexts that influence musical traditions and their evolution. Geographical
location and provinces define the main territorial boundaries within which
musical styles and genres are formed and developed. Dialectics, an important
aspect of cultural identity, also influence the musical expressiveness and language
of different regions. Genres and characteristics of music reflect the specificity of
the local cultural environment and its socio-historical peculiarities. The specificity

of the pentatonic scale, which serves as the basis for many traditional Chinese
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melodies, also plays a significant role in shaping the musical identity of different
regions. Such a deep analysis of various aspects of China's musical culture allows
for a better understanding of its components and the internal connections between
them.

The traditional culture of China is reflected in contemporary piano music
through various genres, artistic techniques, and structures that remain resilient
constants capable of adaptation and development, as well as interaction with
modernity through a dialogue between Eastern and Western cultures. This musical
tradition of China is manifested in various genres, including preludes, piano
miniatures, programmatic compositions, and sonata works, presented in the works
of different composers who actively adapt and reinterpret cultural and musical
traditions.

It has been found that the musical tradition of China preserves key elements
that determine its uniqueness. Among these elements are cyclical musical
thinking, based on continuity and intuition, sacred symbolism intertwining
musical grammar with religious and cosmological concepts, as well as the use of
religious and philosophical concepts to create emotionally rich music. These
aspects are not only enduring throughout history but also prove to be crucial in
the context of cultural transformation and interaction with other musical
traditions. Considering these constants provides a basis for analyzing the
integrative nature of the musical ethos, which reflects the uniqueness of Chinese
musical culture as a significant carrier of tradition in interaction with the global
musical environment.

Key words: musical tradition, Chinese piano culture, regional music,

national philosophy of worldview.
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