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BCTYII

Axmyanvricme memu. Yinbsim ComepceT Moem OyB aHTTIHCEKAM POMaHICTOM,
JpaMaTyproM, aBTOPOM KOPOTKHX OIMOBIAaHb Ta HANOUIBII BHCOKOOIUIauyBaHUM (Y
30-11 poku XX CTOJITTS) B CBITI MUCbMEHHUKOM. HesBaxaroun Ha MOMYJISPHICTD,
Moem He OTpuMaB CepilO3HOrO BH3HAHHS MYONiKH, MPO IIO BiH PO3MIPKOBYE B
aBTobiorpadii “The Summing Up” (1938), crpaBeanBo 3ayBaKyrO4H, IO HAa TOU
yac BIH HaJeXaB [0 JPYTOpSAAHUX NUCbMEHHUKIB. [li3Hime cutyamis 3
MOMYJISIPHICTIO 3MIHUJIACS Ha Kpalle, aBTop OyB BUSHAHHUM KPUTUKAMH 1 YUTa4aMH 32
CBOi pOMaHM 1 II’€CH, IPU LBOMY IOHAJ CTO KOpOTKuX omnosinaHb Y.C. Moewma
3ATMIIMIIMCS 3HAYHOIO MIPOIO 11032 YBAroko JIITepaTypHOi KpUTUKH. Tak, TAPYYHUK 3
icTopli aHrmiicekoi Jsitepatypu (1934)  MICTUTH M€ HENOBHUX TPHU PAIKH
iHdopmalli Tpo NUChMEHHWKA, 3ayBaXKYIOUHM, III0 pPOMAHU HamHWCaHl y CTHII
HaTypati3My, TOJll K OIOBIAAHHSA MPO KUTTS B KOJIOHISIX HACHIAYIOTh CTWJIb
P. CriBercona ta . Konpana [30, c. 380]. ¥ pomanax Ta omoBigaHHix Moema
nojii BiIOYBAalOTbCS y PI3HUX KpaiHax, pO3MOBib BEIEThCA B MPOCTOMY Ta
BUIIYKaHOMY CTWII. Moro miTeparypa 06’emHyBala B cobi eIeMEHTH HATypawi3My,
JpaMaTyprii Ta peaiizmy.

Ananiz ocmamnmix oocnioxcensv i nyoaikayiti. Topuicte Comepceta Moema
JOCITiTyBaIacs 3HaYHOIO KUIBKICTIO HAYKOBIIIB B Tairy3i jgiteparypu. Cepen HaiO1IbII
I'PYHTOBHHUX JIOCIIITHUKIB TBOPYOi ciaAiiHl MoeMma Ciiiji 3rajlaTi TaKuX HayKOBIIIB,
ak: [Ix. bpodi, b. Knapk, M. Komosnosa, T. Kupunosa, P. Kopaemn, x. Onapimxk,
A. Tamit, K. [1deitdep, 3. Pemerosa, M. Tiouep, E. Vincon, I'. ®@pinn, P. YopHii,
®. Ocynos. Haitbuiem 00’ eKTUBHI aHai3 TBOpUOCTI Moema MICTUThCS B poOoTax
I'. Yeckorra, E. Keprica, P. Onngiarrona. ¥ 80-x—90-x pokax XX cTOJITTS TBOPUICTb
C. Moema nignaBanacs Kkputuii y pociipkeHasx B XKantieBoi. OcobnmBo 3HaUHMIMA
BHECOK B JIOCJIIJDKCHHS €CTETUUHHMX Ta eTUYHUX normisiaiB C. Moema Oyso 311iCHEHO
B. Cxoponenko. baratuit miteparypuuii cnanok Y.C. Moewma sik B OpuTiHAJI, TaK 1 B
YUCIEHHUX TMEpeKajax Ha pOCIMCbKY Ta YKpaiHCbKYy MOBY, OyB MpeaMeToM
JOCIIIJIKEHHSI HU3KU JIITepaTypO3HAaBUMX POOIT HAYKOBIIB pi3HUX KpaiH. [lyOmikarii

MICTATh MaTepiajid MO0 PI3HUX AaCIMEKTIB XUTTA OPUTAHCHKOTO CYCIIJILCTBA Ta



KoJIoH1M Benukoi bpuranii, cepes sKuX MOXHa MPOCTIAKYBATH PI3HOMAHITHI MPOSBU
POMaHTUYHHUX TMOYYTTIB, BUCBITICHUX aBTOPOM BIAMOBITHO /0O BIACHOI CHUCTEMH
JKUTTEBUX IIIHHOCTeW. Tak, cepel HAyKOBIIB, IO JOCIIIKYBaId OCOOHCTICHI
ctocyuku repoiB Y.C. Moema, cmig sragatu [. Brnomascbky, O. Bomuny,
H. IpsixonoBy, JI. JKanrtieBy, A. IpionoBy, A. Keprica, k. Baiitxema [22],
P. Konnepa, 1. JleunoBy, M. Mypaoky, O. [IuoBapoBy, B. CkopoieHKo Ta 1HIIHX.

AHani3 peniriiHuX MOTHBIB y TBopuoMy nopoOky Y.C. Moema € uyu He
HaWHaIIMHIIIUM JpKepesioM 1HdopMamii 3 JociipkyBaHoi mpoOiemu. biorpadis
NMUChbMEHHUKA Ta pociimkeHHs I. BmomaBcekoi, O. Bommuoi, H. JIpsAK0oHOBOI,
J. XKanrtieBoi, A. IpionoBoi, A. Keprica, JIxx. Baiitxena, P. Konnepa, 1. JleBunoBoi,
M. Mypaoky, O. IluBoBapoBoi, B. CkOpoJeHKO Ta IHIIUX MOXYTb CIYKUTH
JoKepesioM nochipkens norsiaiB Y.C. Moema Ha 3arajabHOMIOJCHK] IIHHOCTI.

Mema i 3a60anHs 00CNIONHCEHHA . XAPAKTEPUCTUKA KOMIIO3UIIIHUX, KaHPOBO-
CTWJIICTUYHUX OCOOJIMBOCTEH, CUCTEMH XYI0KHIX 3aC00i1B, BUKOPHUCTAaHUX y
TBOpUOCTI ¥Y.C. Moema 3 METOI pO3KPUTTSI CEHCY KUTTA JIIOAUHU. Buxoasuu 3 metu
JTOCITIJIKEHHS, BU3HAYUMO 3aBJaHHS JTOCIII>KCHHS

- JIOCIIIJTUTH CBOEPIIHICTh aBTOPCHKOTO CTHJIIO Ta KAHPOBY PI3HOMAHITHICTh

TBOpUOTO A0poOKy ¥Y.C. Moema;
- CXapakTepu3yBaTH  OCHOBHI XYJIO)KHbO-€CTETUYHI TPHUHIIMIN TBOPIB
V.C. Moema;

- BU3HAYUTH KOMIO3UIIIHHI Ta XYI0’KHI 0COOJIMBOCTI HOBEJ MHUCHhbMEHHUKA,

- TpoaHalli3yBaTH TeMaTH4Hi acrekTu TBopyocTti Y.C. Moema.

06’exm OocniodxiceHHss — MOBHI 3acO0H, SIKI XapaKTEPHU3YIOTh CEHC >KHUTTS
moauau y TBopax C. Moewma.

IIpeomem Oocnioxcennss — KOMIO3ULINAHI Ta XyJIOXKHI OCOOJMBOCTI TBOPIB
VY.C. Moema.

Memoou  OocniddicenHss  BKIIOYAIOTh  aHAI3  KPUTHYHOI  JIITEpaTypH,
JITEpaTypHUH aHalli3 TEKCTIB aBTOpPa, KOMIIOHEHTHUW aHali3 CTPYKTYPHX €JIEMEHTIB
onoBiganb ¥Y.C. Moema, TucTpuOyTUBHUN aHaji3 TBOPUOTO JOPOOKY MUChMEHHHUKA

3a JKaHpaMU Ta TEMAaTHUYHOIO CHPSIMOBAHICTIO, IHTEPIPETAINHII aHaI3 CIOKETHUX



JiHIM Ta BYMHKIB Te€poiB TBOPIiB Moema, CHHTE3 BUCHOBKIB IIOJ0 JOCIIKYBAHUX
mpooIeMm.

Enemenmu nayxosoi nosuznu ooepoicanux pezyibmamis. B 10CHiPKeHH] TiCTaB
MOTAJIBIIIOTO PO3BUTKY aHai3 TBOpiB Y.C. Moema; yJOCKOHAJIICHO aHalli3 OKPEMUX
HOBEJI aBTOpa Ta KiIacu(ikallito TeMaTUYHOI CIIPSIMOBAHOCTI OMOBIaHb aBTOPA.

Ilpakmuune 3uHauenHs ooepoicanux peszyibmamie. Marepiaid JOCTIIKCHHS
MOXXYTh OYyTHM BUKOPHCTaHI Ha 3aHATTSIX 3 ICTOpli AaHMMIMCHKOI JiTEepaTypu,
MPaKTUYHOTO KYypCy AaHIJIINHCHhKOI MOBH, AQHAJIITUYHOIO YMTAHHS [JISl CTYJCHTIB
aHTJIOMOBHUX CIICI1AIbHOCTEH.

Anpobayis  pesyromamie ma  nyonikayii. Pe3ynbTatd  OpOBEACHOTO
nociimxenHss Oynmu ampoOoBani Ha XIII BceeykpaiHchkiii HayKOBO-TIPaKTUYHIM
IHTEPHET-KOH(EPEHIII1 CTYJIEHTIB, ACMIPaHTIB Ta MOJIOAMX HayKoBLIB «Cy4acHi
(disiosoriyHi  JOCHIIKEHH TAa HAaBYAHHA IHO3€MHOI MOBH B KOHTEKCTI
MIiKKYJbTYPHOI KOMYHikaunin» 6 mnucronaga 2020 poxy B JKuromupcbkoMy
Jep:KaBHOMY YHIBepcuTeTi iMeHl [Bana ®panka. 3a MarepianamMu KOHQEpeHIii
omyOiikoBaHa ctarts «PemiriiiHi MoTuBM y TBopuocTi Y.C. Moema» [8].
Ony6mnikoBano crartio «IIpodecionanizm sik ceHe )uTTs repoiB Comepcera Moemay
B 30ipui cratedl cryAeHTIB «®ijoJoriyni cryaii» (akyabTeTy 1HO3EMHOI Ta
cJI0B’IHCBKOT (110110T1i CyMCBKOTO JIepKaBHOTO MEJarorivHOro YHIBEpCUTETY M. A.
C. Makapenka (kBiTeHb 2020 poky). OnyOikoBaHO cTaTTiO «POMaHTHUYHI TOYYTTS B
xuTTi TepoiB Y.C. Moema» y 30ipHHKY cTaTell  CTyJEHIB 1 MariCTpaHTiB
«AKTyaJbHi nmuTaHHSA ¢inosorii Ta Meroaosorin» ¢GakyiIbTeTy 1HO3EMHOI Ta
cJI0B’AHCBKOT (110J10T1i CyMCBKOTO JI€pKaBHOTO MEJAroriYHOro YHIBEPCUTETY M. A.

C. Makapenka (yiucronan 2020 poky).



PO3/ILJI 1. TBOPUICTD Y.C. MOEMA B KOHTEKCTI AHIJIIMCBHKOI
XYJIOXKHBOI JITEPATYPU KIHIIS XIX — CEPEJJUHU XX CTOJIITTS

1.1. Konnenuisi xya0:xu50i npo3u Y.C. Moema B KOHTEKCTi JiTepaTypHUX Tedii

kiHus 19 — cepennnn 20 crositTs

OO6csr  miTepaTypHOi KpUTHUKH, TMpHCBI4YeHOi TBopyocTi Y.C. Moewma,
He3acayxeHo Manuid. lle mosicHioeTbest TUM (hakToM, IO B mepiriid mojgoBuHI XX
CTOMTTS (B Tepioa HaWOUIbII 1HTEHCHBHOI mpami Moema SK NHChbMEHHHMKA) B
aHTIINACHKIN JTiTepaTypi TBOPWIIA IJIa TUIESITa BU3HAHUX MAKCTPIB CJIOBA 1 ICKPaBUX
ocobuctocrer, cepen sikux Oynu JI. Toncyopei, I'. Onmiarron, Jl. JloypeHc,
. Dxoiic. Tomy 3a xuttss Moema HOro TBOPYICTH HE OTpUMAalia 3acily>KEHOTO
nociikeHHss. OqHak BiH OyB OJJHUM 3 HalOUIbII 3aTpe0yBaHUX Y YUTAIOYO1 MyOJIIKU
MUCbMEHHUKIB B AHTJIIT 1 TOC1 3aJIMIIAETHCS B PSAY HaMOLIBII MOMYJISIPHUX aBTOPIB B
aHTJIOMOBHUX JiepkaBax [30].

[Tpamroroun B mMeauiiiHi, MoeM B TOM k€ Yac MOCTIMHO YUTaB Mparli, sKi He
MaJIii IPsIMOTO BIJIHOIICHHS JI0 JIIKapchKoi cripaBu. Cepes JOCIIKYBaHUX HUM KHUT
Oynu pobotu 3 ictopii, ¢imocodii, mpupoao3HaBcTBA. MoeM BiJJaBaB JaHUHY 1
YUTAHHIO XYJO0KHbBOI JIiTepaTypu. Y Il POKU BiH caMm MMOYaB MUCATH, HOTO MEPIIUMHU
npobOamu niepa Oynu onoBinanus [65]. Ili3Himme 3HauHuMil o0csAT Marepiany, 310paHwmii
IOHMM MEJMKOM 3aBJISKH JIIKAPChKIM MpakTHlll B OigHUX paiioHax JloHmoHa, jir B
OCHOBY Je0toTHOTO poMany Moema «Jliza 3 Jlambera» (1897). Poman npencraBisis
PO MOBHUM MOHEBIPAHb, BAXKKOT Ipalli 1 XBOpoO MOOYT JIOHAOHCHKIA O1HOTH, MPO
ICTOPIF0 KOPOTKOTO JKUTTS 1 Tpariuny Jit0OOB BICIMHAIISMTUPIYHOI JIBYMHH,
dabpuunoi poOithumi Jlizm Kemm. SckpaBi BpakenHs Big HeTpiB JlamOera
NEPerulTaloThCs B ILLOMY TBOPl 3 TpariuHow JIOOOBHOIO CHOKETHOIO JIIHIEHO.
[TucbMeHHUK B 1I€¥ TIepio]] SBHO mepedyBaB i BILTMBOM (PpaHITy3bKUX MOIYJISIPHIX
pomanicTiB. Knura Oyna npuxmibHO NMpUHHATA MyOIiKOIO0, 1 IIe JornoMoriio Moemy
NPUMHATA JOCUTh PU3MKOBAaHE HA TOW MOMEHT PIilllEHHS — 3alUIIATU JTiKapPChKY

Kap'epy 1 3aiiMaTHCs BUKJIFOYHO JITEpaTyPHOIO MisibHICTIO [33].



[lepmnii poMaH B)K€ MICTUTh Ti XapakTEpHI PUCH, SKI OYIyTh BIAPI3HITH
TBOpUiCTh Moema MpOTAroM BCHOTO MOTO JOBroro i Hacu4yeHoro >Xuttsa. lle —
MparHeHHs. [0 JETajJi30BaHOr0 1 MAaKCHUMajlbHO TOYHOTO OIKUCY HABKOJUIIHBOI
JIHACHOCTI, HATypadi3M B ONHUCI MOOYTOBUX MOAPOOUIb, IHTEpPEC A0 MpodieMu
cnankoBocTi. HalicunpHimme MoeMa 3aBau IIKaBUJIM Ha NEPIIUI MOTJIAL HIYUM He
npuMiTHI moau. CaMme iX XapakTepyd NMHUCbMEHHUK MUJIBHO JOCHIIKYBaB, iXHI JOJ1
CTaBaJId CIOXKETaMH HOTO TBOPIB [64].

MoeM HIKOJM HE THaBCS 3a BUHSATKOBHUM, 33 €K30THKOIO 3apaJll €K30THKHU.
[lucbMEeHHUK BBaXaB, IO CaMe€ TIOBCSIKIEHHICTh TaiTh y €001 HECHOMIBaHKU 1
MPUTOJIOMIILINBI BiAKpUTTA. Ha mymky Moema, mpaBauBHiA ONMKAC HABKOJMIITHBOI
JTIACHOCTI 37aTE€H JaTh 4yWTadyeBl HaOaraTo Ouiblle, HDK HeCTpUMHI (aHTa3ii 1 rpa
VSIBU.

Cnin 3a3HauMTH, 10 B JITEpaTypHIA KPUTHULI BKOPEHUJIACSH AyMKa, 3TITHO 3
AKOI0 MoeM HEyXWIbHO JOTPUMYBABCS IMPUHIHUITY SIKOMOTa OUIBII JOCTOBIPHOTO
OIKCY MOBCSKJIEHHOI PEalbHOCTI HE Yepe3 CBIIOMO NMPHUIHATE PIIIEHHS, a 3aBASKU
IIMOMHHIN CyTi CBOTO MUCHMEHHHUIIBKOTO Japy.

[Tpo3oBi TBOpr MoeMa BiApI3HAIOTHCS MPOCTOTOI0, CTPOTICTIO, SICHICTIO, BOHU
BUBIPEHI JI0 OCTAHHBOTO CJoBa. MoeM YHHMKaB JIpU3My 1 TPaKTUYHO HE
BUKOPUCTOBYBaB MeTadopu. Y HWOro po3yMiHHI TIpo3a € BIOPSIKOBAHUM
MucTenTBoM. Lleli aBTOp mpHBEpTAaB YWTAIlbKy YBary 3aBIsSKH CBOEMY SICKPaBO
BUPAXEHOTO J1apy OMNOBIJa4ya, BMIHHIO HEYNEPEIKEHO OINHMCATH CUTYyaIllo 1
HEM1IPOOHUM THTEPECOM JI0 MPUPOJIU JIOJUHU Y BCIX ii MposiBax.

MoemM He 3axOIUIIOBAaBCS EKCIIEPUMEHTaMH, HE UIyKaB OpPHUIIHAJIbHUX
MPUIOMIB, BiH BBa)KaB CBOIM OOOB'S3KOM MHCATH SICHO, MPOCTO 1 MHJIO3BYYHO,
BOAYalOyM CIPaBXKHIO MAaNCTEpHICTh MUCbMEHHHMKAa came B wLiil mpocroti. Ha
TBOpUicTh Moema B 3HauH1i Mipi BIuMHYB ['1 1e Momnaccan 3 ioro HenepeBepIIeHUM

nouyTTsM (OPMHU 1 IpaMaTUIHUMU 3aXOTUIUBUMHU CIOKETaMHU.



1.2. CBoepignicTb aBTOpCchKOro ctuwiw Y.C. Moema

Bingminna puca TBOpiB Moema — BuAMMa NIPOCTOTa TeKCTy. Bin He
NEPEBAHTAXY€E TEKCT JETASIMH 1 TaKUM YHUHOM TEKCT YWTAEThCS SK JKUBHU 1
npupoanuii. [loaii B pomaHax Ta OMOBiIaHHSIX PO3BUBAIOTHCSA JUHAMIYHO, MOCTIHHO
HOIATPUMY€ETBCSA 1HTEpEC YMUTadyiB. ABTOP YacTO 3rajye€ KIACUYHUX MHUCbMEHHUKIB,
XYJOKHUKIB, TBOPH MHUCTEITBA, TeorpadiyHi Ha3BU 1 YUTauyl MEPEKOHYIOTHCA, IO
O1TBIIICTB CIOXKETIB aBTOO10rpadiyuHi (a00 K aBTOp OYB CBIJIKOM) 1 IUPOKA €PYIUIIIS
MMChbMEHHUKA HE BUKIMKA€ CYMHIBIB. Moe CKJIacTuCs BpakeHHs, 10 Moem
HOIYJISIPHUM, OCKUIBKY IUCaB 3aXOIUIIOKYE 1 Ayxke rnpocto. Hacmpasai %k, mpocrora
CTWJIIO HE 3aBakaja MoeMy MigHIMAaTH y CBOiX TBOpax cepiio3Hl (ia0codChbKi
npoOJIEMHU KUTTSA K OKPEMHUX JIIOJEW, TaK 1 LUIMX CHUIBHOT, PI3HUX KYJbTYPHHX
tpamumii [63]. HaBiTe mpu moOiKHOMY BpakK€HHI HECEpHO3HOTO CTaBJCHHS JI0
XKUTTS,, OMaHJIMBOTO BPAKEHHS IMPO TMOTypaHHS 3aHIKEHUM 3aluTaM JIIOOWTENIB
HEOOTSDKIIMBO UWTaHHS, HEOaKaHHA 3aJaBaTh YMTadyaM CKJIQJHI TUTaHHA, SKi
BUMAararoTh MEBHUX IHTEJICKTyaIbHUX a00 K eMOLIMHUX 3ycuib, podotu ¥Y.C. Moema
€ CKJIAJHUMHU 3a CBOEK MPOOJEMATHUKOI, OXOIUIIOIOTH BCl cepu KUTTA Jroaen
PI3HHX COIAJILBHUX BEPCTB, KYJIbTyp, Tpodeciii, cratedt, ocBiTHIX piBHIB. [luTanHs
dbopmu Oynu J1sl MUCbMEHHUKA OyJIM TaKUMH X BKIMBUMH, SIK 1 3MicTy, Moem OyB
npodecioHaroM, UCaB MIOJHS, MAlOUX B LbOMY MOTpeOy, MPOTATOM IIECTHUACCITU
POKIB, 3MIHUBIIIM MEIUYHY Kap €py HAa MHUCbMEHHUIIBKY III€ B FOHOCTI, MPO 1110 Oararo
pasiB 3asBJIsIB, 30KpeMa y cBoeMy TBopi The Summing Up [33]. HaBite Oymyun Bxe
MOMYJISiPHUM aBTOPOM, MoeM BHHOCHB Ha CyJ| YMTAuiB JIMIIE AOOpE OIpalboBaHi
TBOPH, SIKUMH BIH OCOOMCTO OYyB 3aJl0BOJICHMH. 3a CIIOBaMH aBTOpPAa, BIH JIOBIO
BUHOIIYBaB 1/1ei CBOiX OIOBIJaHb Ta POMaHIB, MEpII HIK Mo4yaTh nucatu. Moem
KOPCTKO JTOTPUMYBABCSl PEATICTHUYHUX MPHUHIUIIB KOMIO3UIT 1 BUOYJOBU
XapakTepiB IepoiB, aOM YWTay MOBIPUB MOTO reposiM 1 CHIBIEPEKUBAB iXH1 HKUTTS.

[TucbMEeHHUK 3asBISB, 10 BIH JOTPUMYETHCS IPUHITUITY CIIBIAIHHS IHTEPECY

aBTOpa 1 4YHWTadya 1 YCBIIOMJIEHHS CKJIAJHOCTI THCHMEHHHUIIBKOTO pEeMecia,
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OBOJIO/IIHHIO SIKUM MOYHA MPUJIIITUTH BCE KUTTA. [Ipu 1iboMy aBTOp yCBIOMIIIOBAB,
10 HABKOJIMILIHIN CBIT € 3KOPCTOKUM JIS BEJIMKOI KUTBKOCTI JIFOJICH, IKUM MOXKe OyTH
Oaiigyxe 1o JiTeparypu. Aje MUCbMEHHUIITBO OYyJIO €TMHUM OakaHHAM Moema 1 BiH
Hamaraecsi Horo 3aco0aMu TOKpAIUTH CHUTYyallilo, Xo4a O MiHIMaibHO. ABTOpP
3ayBaXKye, 110 JIITepaTypHI KPUTUKHA BH3HAYAIA HOTO CTUJIb MO-PI3HOMY Ha PI3HUX
eTamax MHoOro TBOPYOCTI, XO4Ya BiH HE 3MIHIOBABCS pPaJUKaIbHO, JIMIIE
BIOCKOHaOBaBcs. [Ipo3y MoeMa MOXHa IIJIKOM CHPaBEIMBO CIPUAMATH SIK
3pa3oK JOCKOHAJIOl MOETUYHOI MOBH (IaM’ATal0uu, 1110 MOE3110 aBTOp OLIHIOBAB SIK
BEPILIMHY MHUCbMEHHULIBKOI TBOPYOCT).

Tomy mpo3za Moema «dakTypHa» 1 €MOUIWHO BHpa3Ha MpU BCIM Ti
IPUPOJIHOCTI, MPOCTOTI, BIJICYTHOCTI SICKpaBUX CTWJIBOBHX Hpukpac. Moem 3a
HApO/KEHHSM 1 BUXOBAHHSIM HaJIeXkKaB /10 BUIIMX BEPCTB CEPEIHBOTO KIIAcy, 1 came
el KJac Ta WOro Mopajb CTaJM T'OJOBHOKO MIIIEHHIO MO0 TocTpoi ipoHii. CTaBum
OJIHUM 13 Hal3aMOJKHIIIIKX JIITEPATOPiB CBOTO Yacy, BIH BUKPUBAB By TPOIIEH HAJl
moauHOo0. CKENTUK, KM CTBEPAKYBaB, IO JIOAM MOMY B IPHHLIMML Oalayxi 1
HIYOT0 XOPOIIOTO YEKaTH BiJ HUX HE JOBOJUTHLCS, BIH OYB OCOOJIMBO UYTIMBHM 10
MPEKPACHOTO B JIFOAMHI 1 CTAaBUB JOOPOTY 1 MUJIOCEPs TIOHAT yCe.

Jo xaur Moema 1 ocodbucTocti aBTopa (K 1 10 OyAb-SIKOTO 1HIIOI0) MOKHA
CTaBUTUCA TMO-pI3HOMY, ayie OalIy’)kKUMH 4YUTadl HE 3aJMIIAIOTHCS, OCKIIbKH
MUCHbMEHHUK YECHUM Tmepe co0O0 1 uYuTayaMu, M0 BHUKIHMKAE 3alliKaBJeHE
OOrOBOpEHHs 13 TIOPIBHSIHHSAM CY/KEHb, OIIIHOK 1 TO4ok 3opy. Lli po3moBu 3
MoeMoM 3alMIIarOThCS aKTyaJdIbHUMM IS YUTa4yiB KIUJIBKOX ITOKOJIHB, SKI
MOTOJKYIOTHCSI 3 HUM, CIEPEUYalOThCs a00 MOBHICTIO 3aNEPEeUyIOTh TAKUH PO3BUTOK
TIOJTIHA.

B psagy npuilomiB XymoXHBOT 0Opa3oTBOPYOCTI MMOMITHE MicLE 3aiMae
ek(dpacic, 1o mopoauB (HPEeHOMEH TaK 3BaHO1 eK(PpacTUYHOT JIITepaTypH, B KN I[bOMY
MpUIOMY HAJA€ThCs 0COOIMBA POJIb 1 3HaUEHHS. XYy/I0KHINA 00pa3, CTBOPIOBAHUI 3a
JOTIOMOT010 ~ eKkdpacica, MOdSIrae B CIOBECHOMY ONUCI MpeaMeTa MHCTelTBa
(’KMBOITUCHOTO, TJIACTUYHOTO, MY3WYHOI0), TPEJACTABICHOIO B JITepaTypHO-

XyJIOXXHbOMY TBOpi. [Ipy 1bOMy Ha mepumIMi IUIaH BHUCYBA€TbCS HE IMPEIMET
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MHUCTEITBA K TaKuH, a Te, 10 1 IK HUM BIJIOOPAKAETHCS 1 SIKUM € BIUIMB BJIacCHE
camMoro 300pakeHHs. 3a (OpMOIO BUpPaXEHHs eK(pacic € TeKCTOBUM (parMeHTOM,
BIJIETEHUM B TKAHUHY XYJ0XHBOTO TeKCTy. Lleil TepMiH aHTUYHOI pUTOPUKHU KOJIUChH
M03HAYaB OMUC MPEIMETIB MUCTEITBA, SIKI MAaHAPIBHI MPOYAaHU OAYMIM B Xpamax, 110
3ycTpidanucs iM Ha nupsixy. Tak BHHUKIA KaHOHIYHA MOJENh eKdpacica, IO Mae
JTpamMaTtu3oBaHy (opMy, B OCHOBI SIKOi JIGKUTH Oecifa (miasor) MiXK 3HaBIEM (Xy-
JIOXHHK, JXPelb) 1 CIIBPO3MOBHUKOM (HemocBsueHud, npodan). Exdpactuanomy
J1aJioTy TpUTaMaHHI Takl cHenu@igHl BIACTUBOCTI: XapaKTEPHUCTHKA 00 €KTy SK
4yJOBOI'O BUTBOPY MHCTELTBA, L0 BUKIWKAE Yy IJISIIa4iB MOYYTTA MOTPSACIHHS;
MPUXOBAHUN CEHC 300pa)K€HHS; BIJICHJIAHHS JO0 YOroCh JUBHOIO, MariyHOTO; MOTHUB
O’KMBAIOUOro 300pa)KEHHS; TaK 3BaHA «ONTHYHA» JIEKCHKA, 110 BIIHOCUTHCS [0
30pOBOT0 CIPUMHATTS; MOTHB AaBTEHTHUYHOCTI 300pakeHHs. 3a3HadyeHl O3HAKHU
BXOJSTh Ha MpaBaxX CTIMKUX KOMIIOHEHTIB IO apXETUIHOI CXEMHU €K(PpacTUYHOro
onucy. O6'ekToM BUBUYEHHS eKkdpacucy B TBopuocTi Y.C. moema Moxxe OyTH poMaH
The Moon and Sixpense. ['omoBHHI Tepoii poMaHy — XYIOXHHK 3 HE3BHYANHOIO 1
TpariyHoto icropiero Yapn3 CTpikieH[], MPOTOTHIIOM SKOTO IOCIYXHUB BEIMKHUI
dpaniy3pkuit xynoxuuk [lons [oren [5, ¢. 200]

VY poMaHi MOJAEThCS OMMC M'STH KapTHH MailcTpa. Y MIpy pO3rOpTaHHS
CIOKETY YWTa4 3HAHOMHUTBCS 3 KOXHOI 3 KapTHH, IO I[103HAYalOTh €Talu
CTaHOBJICHHSI MalCTpa 1 Jal0Th YSABJIEHHS PO HE3BUYAMHY, 3a 3aralbHONPUNHATUMHU
paMKaMHu TBOpPYY MaHEpy XyIoKHHMKA. ExdpacTuyni omucu AaHi uyepe3 MpU3MY
iXHBOTO CHPUUHATTA PI3HUMU TepcoHaxamu. Po3moBigb y poMaHi BeOeThCA BIJT
nepioi  ocoOM oOmoBiaueM, SKUA BUCTynae B o0pa3i CBijJKa, Y4yacHUKa 1
KOMMeHTaTopa noAii. Onuc mopTpeTHOro 300pakeHHs, MOJaHUI aBTOPOM y JBOX
PEYCHHSAX, BEJIbMH JAKOHIYHUN. BiH BKa3ye nuie Ha KJIacH4YHy 1mo3y Moxeni. Pemta
JIBI CTOPIHKM OMUCYIOThCS Bpa)KE€HHS BiJl KAPTUHMU, 1 BUKJIMKaHI Heto emotlii. Kaptuna
Bpasmiia, npuronominuia Jlipka, fioro oxommiao OsaroroBinHs (I was seized with
awe), BiH BiuyB auBHe nouyTTs (I was strangely impressed). ¥ kaptuni Oyno mock
gynose (miraculous). [lipk mopiBHIOE ceOe 3 UyKHUHIEM, SIKHI OMMMHUBCSA B HOBOMY,

abcomoTHO 3mineHoMy cBiTi (like a stranger in a land where the reactions of a man to
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familiar things are all different) [34]. V 3akmouHoMy a03alli 3aBEpPIIYETHCS MEPIIHIA
ek-ppacTUYHUI OMHC, BUHUKAE 1 TOYMHAE 3BYYaTH JIEHTMOTHBOM 1€ KpacH,
NPEKPacCHOT0, BUPAKEHA TPUPA30BUM MOBTOPOM cjioBa beauty i moxXiHUM BiJl HHOTO
npukmetrHukom beautiful, sxi wmictarecs B wmoBi  [ipka. Kaprtuna Bumarae
BIYMJIUBOTO, CHOKIIHOTO CIOTJIsAaHHs, aOCTparyBaHHs BijJ MOBCSKICHHOTO >KUTTS,
10 1 HaMmaraeThes 3poOouTH JlipK, MOCTAaBUBIIM TOJIOTHO Ha MoOJbOepT. Bin e He
3Hae€, 110 BiH MOOAYUTh, alie ECTETUYHA YCTAaHOBKA — HAJIAIITOBAHICTh HA CIIPUMHATTS
XYyJI0’)KHBOTO TBOPY, IO Mepeadadae pajaicHe OYiKyBaHHS Bij 3yCTpidl 3 MpeaMETOM
MHCTEIITBA, BiKe CTBOpeHa [5, €. 201].

3anissHuil B pomani Y.C. MoeMa ekppacrc BUKOHY€E UUTAN psia PYHKITIHI:
- ©€CTETUYHO-OIlIHHY (BU3HAaYa€ KapTUHY K TBIp MHCTEITBA, LIHHICTh SIKOTO TIO-
PI3HOMY CTIPUMMAETHCS MIEPCOHAKAMM );
- ICCKPUIITUBHY (OMHUCYE Te, 1110 1 AK 300paxe Ha KapTHUHI);
- EMOIIIITHO-BIUIUBOBY (OMHUCY€E €MOIlil, BUKJIMKAaHI KapTHUHOI Yy TOro, XTO ii
CHOIJsAae, CIPsSMOBaHI Ha 30yDKEHHS BIAMOBIIHOTO E€MOLIIOHAIBHOTIO BIITYKY Y
yrTa4ya TBOPH);
- XapakTepuzyrouy (10 Ja€ XapaKTEePUCTUKYy CaMOMy XYIOKHUKY Ta 1HIIHUM
NIePCOHAXKaM, IPUICTHUM JI0 KAPTHHH);
- TEPMEHEBTUYHY (BUTIyMAdyBaTH CMHCIU 300PKEHHS SIK MPUXOBAHOTO KOIY,
KJTFOU1 JI0 SIKOTO MICTATHCA B €K(YPACTUYHOMY OIHCI).
Peanizarii cTifikux o3HaK, [0 BU3HAYAIOTh (PYHKIIIOHYBAaHHS €Kdpacucy, CIpUsoTh
PI3HOMaHITHI JIHTBICTHYHI 3aCO0HM, BOHU 3a0€3IMeuyloTh MNIMOUHY 1 MacIITaOHICTh

00pa3HOro COPUIHSATTS, 1110 JO3BOJIAE OCATHYTH XYJ0KHIii TBIp y BC1id HOTO TOBHOTI.
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1.3. 7Kanposa cnemnudika TBOPiB NUCbMEHHNKA

Cnin 3ragatu, mo Y.C. MoeM 3aiimaBcs JiTepaTypHOIO AiSUTBHICTIO ToHaA 60
POKiB, CTBOPHBIIIM 3a II€W yac JiTepaTypHI MPOAYKTH B yCIX >KaHpax, KpiM Ioe3ii,
xoua ii BiH BBa)kKaB HaWBWINOK (GopMmoro miteparypHoro TBopy. HoBema — myxe
TOHKHUH 1 YyTJIMBHM KaHp, KOTPHUI 3a3HaB 3 yaciB PeHecaHcy psj ICTOTHHUX 3MiH 1
JIETKO BIJITYKYETHCS HAa HOBI BISIHHS B CYCIUIBHOMY JKHUTTi, B MOBI 1 B JIITEpaTypi.
Y.C. MoeMm BHKOpUCTOBYe Bce OaraTcTBO >KaHPY HOBENM, MNpUAOaHE B X0l
ICTOPUYHOTO PO3BUTKY 1 TpaHchopMallii: MUCBbMEHHHUK allo3u4y€e JesKl pHUucH
peHecaHCHOT HOBedW (OMOBiAb), a TaKOX 3BEpTaeTbcs N0  (HiI0COPCHKO-
MICUXOJIOTIYHOT HOBEJNH, W00 IMOKa3aTu TpareAilo repos, 10 COLIabHO-NOOYTOBOI
HOBEJIH, 11100 3MAJIIOBaTH KUTTEBUHN yKJIaJ nepcoHaxiB. Jleski HoBenn MoeMa cxoxi
3 MyOMIIUCTUYHUMHU TEKCTAMH: B HUX IMOBIJOMIISIETHCS SKAaCh HOBWHA, SIKA, OJHAK,
BIJIPI3HSETHCS HE HOBU3HOIO, @ HE3BUYHICTIO 1 YHIKaJIbHICTIO. KpiM TOro, B KOPOTKUX
HOBEJaX AaBTOp BUKOPUCTOBYE MOBY CYXINly, JIAKOHIYHIIY, BJIACTUBY CKOpIIIe
1H(pOpMaIIHINA KYPHAJTICTULI, HDK XYyJIOXKHIA 1po3l. MoemM BHUKOpPUCTOBYE IpuU
HaIMCaHHI HOBEJI 1 MPUHOMH, BJIACTUBI JApami: J1aJIOTH, M030aBJICHI MOSCHIOIOUNX
CIIIB aBTOpa, a TaKoXX (PEHOMEH TeaTPaIbHOCTI, IO OpraHi3ye MpOCTip TBOPIB 3a
3aKOHAMH TeaTpajbHOI BUCTaBU. TeaTpalizyloun HOBenu, MoeM BrHcye cede B HUX
3a JIOMOMOTO0 aBTOPCHKOT MAacKH, PO3MOBIMAl Bija mepiioi ocodu 1 OiorpadidyHux
MOTHBIB, CTAlOYM TAKUM YMHOM 1 PEKHUCEPOM JINCTBA, 1 HOTO BHYTPIIIHBOTEKCTOBUM
TJIs/1a4eM.

BBeneHHss B TeKCT reposi-onoBijladya 1 3BEPHEHHS JO aBTOOlorpadiuyHUX
MOTHUBIB MIJCUJIIOIOTh BIAYYTTS CIPABXKHOCTI PO3Ka3aHOi  ICTOpli, IO POOUTH
JOKYMEHTAJIbHICTh XYJTOKHIM MpUHOMOM. OCKUIBKM HOBEJIM YacTO 3aKIHYYIOThCS
HECTIOJ[iIBaHUM MMOBOPOTOM, YUTAUEBI 3aJUINAETHCS TITBKUA 3A0TayBaTHCS, YA Maja
MICIIE pO3Ka3aHa i1CTOpis Hacmpapidi, yd 1ie BuUrajaka. IIpoOiremMa g0CTOBIPHOCTI,
JOKYMEHTAJIBHOCTI HE3MIHHO BHUHHMKAa€ B TEKCTaX, J€ CWIbHUN ¢akTop
Cy0'€KTUBHOCTI.

PoGota mo BHSBICHHIO >XKaHPOBHUX OCOOJMBOCTEW HOBen Moema 103BOJISIE

MiBECTH Taki MiACyMKu: HoBemictuka Y.C. Moema, B cuiy ii Haa3BUYaitHOI
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’KAHPOBOT THYYKOCTI, 3HaXOAUTh TOYKH 3ITKHEHHS 3 MyOJIIUCTUKOO (ITOB1IOMJICHHS
HOBOTO; 3rajka (hakTiB peajbHOro KHUTTS) 1 MEMYapHOIO TBOPUICTIO (BUKOPHCTAHHS
JTOKYMEHTAJIBHOCTI SIK XYJOXKHIA MPUHOM), JITEPaTypHOI KPUTHKOIO 1 JAPaMoOr0
(eHOMEH TeaTpanbHOCTI, BIMCYBAaHHS aBTOpa B MPOCTIP TBOPY).

Baptumu gociimkeHHsT € 0COOIMBOCTI PI3HOKAHPOBUX TBOPIB MUCHMEHHUKA,
AKI B IIJIOMYy MOJKHa oOXapakTepusyBaTu TepMiHOM «literary journalism»
(«JliteparypHa xypHamicThKa»). Lle MOHATTS y3araibHIOE pi3HI HOHQIKIIH (TOOTO
JIOKYMEHTAJIbHI) TEKCTH: JIITepaTypHy KpUTHKY, Olorpadiuni 1 aBtoOiorpadiyHi
po0OOTH, MEMYapUCTUKY 1 IIOJACHHUKOBI 3aMKCH, 3aMITKA TIPO TMOJOPOXKI 1 MPo DKy
(food writing), xpoHiky, ece Ta ixH1 riopuani ¢opmu. Y.C.MoeM cTBOpIOBaB
XYJI0’KH1 TBOPH, TPYHTYIOUUCH HA OCOOMCTHUX MEPEKUBAHHSX, )KUTTEBOMY JIOCBIJ,1 a
TaKO)XK Ha 3HAHHSX 1 BPOKCHHIX, TOUYCPITHYTUX HHUM IIi]] YaC YUCICHHUX TOIOPOKEH.
He3Bakatoum Ha akTMBHE BHUKOPUCTAaHHS B CBOid TBOPYOCTI aBTOOlOrpadiuyHUX
MOTHBIB, JI0 HAIMCAHHA MOBHICTIO JOKYMEHTAIBHUX TEKCTIB BiH MPUHUIIIOB B 3pUIOMY
Billl, 3pOOMBIIM B MOJIOJOCTI JIUIIE KUIbKA MPOO - B TOMY YMCIIl, CTBOPHUBIIH CBIii
nepmumii TpaBesnor «3emisi [Ipecsaroi JliBu: 3amManboBKU 1 BpaxeHHsI B AHJIATY311»
(The Land of the Blessed Virgin: Sketches and Impressions in Andalusia, 1905).
XKaupoBy npupo Iy TEKCTIB, IO yBIHILIIN A0 IOTO TPABEJIOTY, BUBHAYUTH HETPOCTO.
VY Ha3Bi MUCbMEHHUK MIAKPECIIOE, III0 MOBA IMiJI€ PO «3aMalIbOBKN» 1 «BPAKEHHSD,
TOOTO OMOBI/Ib NepedavyaeTbCsl YpUBYACTORO, 10 IEBHOI MIpU He3aBeplleHo0. BoHoa
€CCeiCTIYHA 1 YacoM JOMOBHIOETHCS €JIEMEHTaMH ICTOPUYHOI JOBIIKMU 1 PEIeH3ii.
3aransuuii ToH «3emii [IpecssToi [[iBuy» OUIBII 3aXOMIIEHUH, HIK B TMI3HIX POOOTaXx;
NMCbMEHHHUK MpUJLIse OaraTo yBaru MONYJSPHUM NaMm'aTkam 1 Jo0pe BiIOMHM
HaI[lIOHATFHUM OCOOJIMBOCTSIM, BKJTIOYAE B TEKCT BEJIMKY KITBKICTh ICIAHCHKHX CIIB,
ajie 3aJMIIaEe 1Mo3a yBarow MEHII OYEBHUIHI JETali, 110 CTBOPIOIOTH HalllOHAJIbHUI
KOJIOPUT, LIO0 HE MPOMIUIO MOB3 yBary KpuTukiB. [leski mi3Himi TBOopu Moema 3
JIOKyMEHTAJIHPHOI) OCHOBOIO CXOXI1 CTPYKTYPOIO 1 MaHEpOK OMOBifI 31 30IpHUKAMHU
HoBeJl. Tak, TpaBenor «Ha kutaicbkii mmpmi» (On a Chinese Screen, 1922) sBmsie
co0010 30IpHUK E€TIOJIB 1 KOPOTKUX HAPHUCIB, MPUCBSIUYCHUX MOA0poXi o Kuraro. ¥

Hapucax, HalmMCaHUX BiJl TepIIoi 0coOW, BUHUKAE TUIMOBUU miii Moema repoii-
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OTIOBIJIa4, a HApHWCH, HAMHMCaHI BiJl TPEThOI OCOOM, JEMOHCTPYIOTh PUCH YapiBHOI
Ka3Ky 1 HOBeNM. YacoM BOHHU 3aKIHUYIOTHCS JOTEMHOIO 1 HECTIOAIBAHOIO KIHIIIBKOIO,
o Habmmwkae ix a0 »kaHpy HoBenau. OJHUM 3 HAWBIIOMIMIMX aBTOOIOTPApIUYHUX
TBOpiB Y.C. Moema crana kuura «IligBogsum migcymkm» (The Summing Up, 1938),
IO CKJIAJA€ThCs 3 aBTOO10TpadiyHUX OMOBIJIaHb MUCbMEHHUKA PO XUTPOCIUIETIHHS
Horo /01, a MOYacTH — 3 PO3AYyMIB IIPO JiTEepaTypy, Tearp 1 MUCTEITBO B LIJIOMY.
BusHauenHsi xaHpoBOi HallexHOCTI TBOPY «lliABOASYM MiACYMKH» J0OCI BHKJIHMKAE
TPYAHOIII Y JITepaTypo3HaBIiB. B aHTIIOMOBHI# TpaauIli Horo HEpiaKo HAa3UBAIOTH
aBTOO10rpapiYHIM POMAHOM, ajie, IO CYTi, BIH € CY0)KaHPOBOIO €JIHICTIO, CKIIaJCHE 3
KPUTUYHUX Ta MyONIMCTUYHHUX Tparb. [IpwiHATO BBa)aTH, MO XypPHAITICTHKA
ornepye (akTom, a JiTeparypa — oopazamu. Ece *k, HapiBHI 3 HaprcOM, TaMpIETOM 1
THIITMMH >KaHPAMH, 1110 MalOTh CUMOIOTHYHY MPUPO/LY, MPAIFOE OJJHOYACHO 3 00pa3oM
1 3 (pakTOM; MOro 3aBIaHHS HE TUILKU JOHECTH 1HQOpPMAIIIO 10 YhTaya, a i HajgaTH
Ha Hhoro BIUB. [IpeacTanneni B kHu31 «lligBoASIYN MIACYMKI» €CCeiCTChKI POOOTH
PI3HOPIJIHI, Cepell HUX 3yCTpidaroThcsi aBToOlorpadiuni, dinocodcehKi, aiTepaTypo-
Ta TeaTpo3HaBYi. IX JIOMOBHIOIOTH €JIEMEHTH KPUTUYHHX OIJIAMIB, peleH3ii i
BIITYKIB, a TakoX TmopTpeTHoro Hapucy. [likaBo, 110 TEKCTHU, BKIIOYEHI B
«IligBoastun miacyMKu», 1M0o30aBji€HI HAILOTY CHOBiAAJIBHOCTI. MoeM He CTaBUTH
co01 3a MeTy HaOJIM3UTHCS J0 YdTaya, TOKa3aTh cede sIK 3BUYAlHY JIFOUHHU.

Jo xaHpy ece, sSK A0 HaWOIbII BUIbHIM (opM1 AJie BHpaXeHHs HOro
XYJIOKHBOTO «s1», MoeM 3BepTaeThCs 1 B CBOIX KPUTUUHUX POOOTAX, 00'€THAHUX T
3arojoBkoM «JlecsaTh HaiOinpmux pomaniB moactBa» (Ten Novels and Their
Authors, 1954). 1o 30ipku BXOJATh JIECITh OKPEMUX €C€, KOKHE 3 SIKUX MPUCBAYEHO
okpemomy TBOpY JIpBa Toscroro, Onope ne banp3aka, ['enpi @inminra, JDxeiH
Octin, Crenpans, Emini bponte, ['tocraa dnobepa, Yapnza [ikkenca, denopa
HocroeBcbkoro, I'epmana MenBiuia. Bxitodeni a0 30ipHUKA TBOpHM B YOMYCh
ONMM3BKI JKaHpPy TBOpUOi Olorpadii, mpoTe B HUX MPEACTABJICHA HE TMOBHA MaliTpa
TBOPYOCTI MUCHMEHHUKIB, a JIMIIE POMaH B KOHTEKCTI XHUTTS MOro aBropa. ¥ HHUX

YITKO MPOCTEXKYIOTHCSI PUCH JITEPATYPHOI KPUTUKH, MICTATHCS €JIEMEHTH PEIeH3II,
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ajle aHaji3y TEKCTiB NMPUCBAYCHA JIMIIE MOPIBHSHO HEBEJHMKA YacTHHA ece, 0araro
OlnbIa yBara NpuAUIIETHCS PO3IMOBIAL PO KUTTS MMCbMEHHUKA 1 HOTO 0COOUCTOCTI.

Hame nocmipxenss BusiBuio, mo Y.C. Moewm He suiie cam OyB aBTOPOM IT°€C,
alle 1 BHUKJIMKaB IHTEpeC JpaMarypriB JO CBOiX OIOBiJaHb, SKi JIETKO
MIEPETBOPIOBAIMCS y JApaMaTU4YHI TBOPH 1 Oynu abo0 TOCTaBJICHI Ha TeaTpalbHIN

CIieHi, a00 BUKOHYBaJIMCS Ha paaio y cepeauni XX cromitrsa [27], [71], [72].
BucHoBkmu 10 po3ainy 1

[Tpo3oBi TBOpU Moema BiApI3HSAIOTHCS MPOCTOTOIO, CTPOTICTIO, SICHICTIO, BOHU
BUBIpEHI JO OCTaHHbBOI'O CJIOBAa, aBTOP YHHUKaB JIPU3My 1 MPaKTUYHO HE
BUKOPHUCTOBYBaB MeTaopu. [IMCbMEHHUK NpHUBEpTaB YWTALBKY YBary 3aBJIsKU
CBOEMY SICKPaBO BHUPAXXEHOI'O Japy OINOBiJadya, BMIHHIO HEYINEPEIKEHO OIHUCATH
CUTYallll0 1 HEMiJIpOOHUM IHTEPEecOM J0 MPUPOJU JIOJWHU y BCiX ii mposiBax. Ha
TBOpUicTh Moema B 3HauH1i Mipi BIUIMHYB ['1 1e MomnaccaH 3 ioro HenepeBepIIeHUM
HOYyTTAM (POPMHU 1 JPaMaTUYHUMHU 3aXOIUIMBUMH CIOKETaMH.

JliTepaTypHi1 KpUTUKH BU3HAYaIUd CTWJIb MoeMa Mo-pi3HOMY Ha pi3HHX eTanax
HOro TBOPYOCTI, XO4Ya BiH HE 3MIHIOBaBCA PaJMKAIbHO, JIMIIE BIOCKOHAIIOBABCA.
[Iposy MoeMa MoOXHa IIUIKOM CHPaBEIJIMBO CHOPUMMATH SIK 3pPa30K JOCKOHAIOi
NOETUYHOI MOBU (IaM’ATalO4M, [0 T0€31I0 AaBTOp OLIHIOBaB $AK BEPUIMHY
MUChbMEHHUIIBKOT TBOpYOCTi). ToMmy npo3za Moema «bakTypHa» 1 eMOIIHHO BUpa3Ha
IIpH BCiH 11 MPUPOTHOCTI, TPOCTOTI, BIAICYTHOCTI CKPABUX CTUIILOBUX MPUKPAC.

O06'exTom BHBYEHHS ek(pacucy B TBopuocTi ¥Y.C. moema mMoxke OyTu pomaH
The Moon and Sixpense, rosoBHHH Tepol SKOro — XyAoKHUK CTpiKieH],
IPOTOTUIIOM SIKOTO TOCTYXHB BENUKUN (PppaHily3pkuil xXynoxHuk [loms T'oren. Y
poMaHi TMOJAEThCS OMUC M'STH KApTUH MAaNCTpa, IO MO3HAYalTh €Tanu HOro
CTAaHOBJICHHS 1  JAlOTh YSBJCHHS NP0 HE3BHYAlHYy, 3a 3araJlbHONPUUHATUMU
paMKamMu TBOpYY MaHepy xynokHuka. JKaHpose pizHoMaHiTTa TBOpiB C. Moema €
HAJ3BUYaHO IIMPOKUM, OCKIJIBKHM BKJIIOYAE BCl BUIMU JIITEPATYpPHUX TBOPIB, OKPIM

moesii.
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PO3JILJI 2. IOLIYK CEHCY KUTTS 'EPOiB COMEPCETA MOEMA SIK
®OPMYBAHHS BJIACHOI ®L1IOCO®II ABTOPA

2.1. ®inocodcebKi po3ayMu aBTOPA MPO CEHC KUTTS SIK JiTepaTypHUl NpuiiomM B

onoBiganuax Y.C. Moema

OcoOucticth (GopMyeTbCs B TEBHHX KYJbTYPHO-ICTOPHYHHUX YMOBax.
Oco0nmBocTi Ti€i YW 1HIIOT €MOXM HAaKIAJaloTh BIIOMTOK HA YCTPIA KHUTTA
CyCHILCTBA, MOTO TPaJUIlii, CUCTEMY COIllajJbHOI B3a€MOJii, MOpajbHI YCTaHOBKH,
miHHoCTI. Sk 3a3Havae pocmiguuk J. H. MenbHUKOB, caMe KyJIbTypHO-1CTOPUYHHIA
4ac € TUM OHTOJIOTMYECKHUM IPOCTOPOM, B SIKOMY TUIBKM M MOXJIHMBa MaHi(ecTaiis
BCHOTO JIFOJICBKOr0. MOXHa BIEBHEHO CTBEPKYBATH, 1110 €110Xa, B SIKY JKUB OJMH 3
HalOUIBIIMX OpUTAHCHKUX Mpo3aikiB KiHUA XIX - apyroi mosoBuHU XX CTOMITTS
V¥.C. Moewm, BrivHyna Ha TBopu nuchbMeHHUKa. Hapoauscs C. Moem y ®panii, B
POJIMHI IOpHUCTA, OATHKO CIYKUB B OPUTAHCHKOMY MOCOJIBCTBI. Y JECATUPIYHOMY BIIIi
C. Moem mnepeixmkae XUTH 10 AHMII B MicTo Yitcredon rpaderBa Kent uepes
BTpaTy OarTbkiB. Ajie JaHi OOCTaBMHM HE 3aBaJIM NMHCbMEHHUKY BCTYIUTH B
Koponiscbky mikony B KentepOepi, mo ii 3akiHueHHIO — 10 ['eiigensbep3bkoro
yHiBepcuTeTy y HiMmeuuwni, ne BiH BuBuYaB (iumocodito 1 jiTeparypy, MOTIM B
MeauuHy mkoiy JIonmona mpu mikapai Cestoro @omu. Ha GpopmyBaHHs CBITOTIISATY
MUCHhMEHHUKA MaJIA BETUKUN BIUIUB HEJUIIE POKU KUTTS y Dpaniiii, sika nmpuienuia
oMy 11000B 10 CBOOOIM 1 caMOBHpPaXXEHHS, a i HaBYaHHS B HiMeuuunHi. Apke came
B ['elinenb0ep3pbkoMy yHIBepcUTeTI MoeM mo3HalOMHUBCS 3 i71eIMH HaWBUAATHIIINX
mucnuteniB enoxu — A. [llonenrayepa 1 ®@. Himme. Tak, Hanmpukiaa, HIMEIbKHMA
dimocod A. Illlonenrayep, roBopsiud Mpo TBOPYHUM MPOIIEC, BUCIOBIIOE TYMKY, IO
XyJIOXXKHUK B CBOiM TBOPYOCTI HE BiJoOpaka€c BUAMMHUN HaMU HABKOJIMILIHIM CBIT, a
npoHuKae HabaraTo rimOuie, B caMy CyTHICTh cBITy. dinocod BBaxkaB, IO TeHIN
TBOPUTHh HE HABMHCHO, aj€¢ 1HCTUHKTHUBHO, TaK 3BUIHHSIOYKMCH Bij BOJIi, BIH SICHO
BiJloOpaxkae CBIT B cBOid TBopuocTi. Bons 3a A. Illonenrayepom mos's3aHa 3i
CTpaX/IaHHSAM, a YSBJIEHHS — 13 3a/I0BOJICHHSIM, TOMY TBOPUYMN MPOLEC MPUEMHHUIM,

OCKIJIbKU MPUHOCUTH €CTETUYHY Hacojoy. HabyTTs TBOpuoi cBOOOAM, TEpEKOHAHUN
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MUCIIUTENb, MOKJIMBO 3aBJSIKM CIIOTJISJIAaHHIO YUCTUX 171ei. [IMChbMEHHUK CIiIOM 3a
A. lllonenrayepom BBakaB 3710 HEBUKOPIHHHUM, JKepesa SKOTO MPUXOBaH1 B MPUPOI
JIIOJIMHY, 3BIJICK €r0i3M, MapHOCIABCTBO, IYpPICTh, JUIEMIPCTBO. AJle CKENTULIU3M
Moema 1o BITHOUIEHHIO O JIIOJAWHHU HEMOCTIMHHMI, MUCHMEHHHUK CXWJISBCS TIEPE.
JIOJUHOIO-TBOPLEM, KA CTBOPIO€ Kpacy, BU3HaH0um, 1Mo HOro MUCTEUTBO BHUIIE 32
WOro cjabKoCTI1 1 BaJIu.

Ha ¢opmyBanns cBitormsimy C. Moema Takok BIUIMHYNIW i1ei ¢inosora,
KOMIIO3UTOpa, noeta, ¢gigocoda ®. Hiumre. Bin posriasgaB MUCTENTBO K MOPATYHOK
BiJl MeTa(13UIHOTO MECUMI3MY, BIJIBOJUB HOMY MPOBIAHY POJb (IO BiIHOIIEHHIO J0
Mopaii) B MeTadizuyHOi AiSUTBHOCTI JIFOAWHHU, MIAKPECTIOYH, 30KpeMa, o
ICHYBaHHS CBITY BHUIPABJAHO TUIBKH SIK ecTeTUYHUM (eHoMeH. Jljisi HIMEIbKOro
¢1nocoda TBOpUICTH Oyia cnocoOOM CaMOCTBEPIKEHHS, OJHMH 13 MPOSIBIB BOJI 10
Biaaau. C. MoeMa Mo)KHA Ha3BaTH MAJIKKMM NMPUXHILHUKOM BueHHS D. Hirre [33].

Axmo xonmeniis HiMenbkux ¢igocodiB A. Ilomenrayepa 1 ®. Himme
3a0apBieHa B MOXMYpl TOHHU, TO MXUTTECTBEPIKYIOUl 1/1€1 HPOCTEKYIOThCA Y
ronanacekoro mucinurens b. Cninosu. Ha cBitoBiguyTTst C. MoeMa BiH TakoXX MaB
neBHuit BB, Dimocod g0TpuMyBaBCsS aTEICTHUHUX TMOTJIAJIIB, BUCIIOBIIIOBAB
BIIBEPTY CKEICUC 100 00KECTBEHHOTO BCECUIIS 1 JOCKOHAIOCT1, KpUTUKYBAB Pi3H1
pemirii. BB ronanacekoro Qinocoda MpPOCTEKYEThCS 1 Ha PiBHI «3alMCHUX
KHIKOK» 1 ece «IlimBoasgum miACYMKW», J1I€ OpUTAHCHKUN MUCBMEHHUK MO3HAYae
BIJIHOIICHHS IO CMEPTI: BiH 3amepeuye iei CMUPEHHS 1 CTPaKIaHHS, BBaXKAIOUH, 110
BCE 11 JIMIIE TICY€ JIIOAUHY; B CBOIX MOIJISAAX MIOA0 peirii 1 ctpaxkaanus C. Moem
OyB MOCJIIOBHUI TIPOTSITOM BCHOTO CBOT'O JKUTTS.

C. Moem Takox OyB 3Hailomuii 3 igesmu (paniy3pkoro ¢dimocoda
A. beprcona, Ha IyMKy SKOTO Ta€EMHUII TBOPUOCTI NMPUXOBaHA came B 00JacTi
qyTTe€BOro.  DpaHIy3bKUA MUCIHUTENb I1HTEPHPETYBAaB TBOPYICTh SIK CHPOOY
BHCJIOBUTH HEBUPAXXEHE B 1HAMBIAYyaIbHOI CYyTHOCTI JIFOJAMHH, a JHKEPEIOM TBOPUYOCTI
BBAXKaB 1HTYIII110, EHEPTIIO 1yXY, )KUTTEBUI IMITYJIbC.

Ha mitepatypy kinmsg XIX - mouatky XX BIUIMHYJIM BIIKPUTTS, 3pOOJIeHI

KJIACUKOM TicuxoaHam3y 3. @peitgom, sKui 3pO0OMB 3HAYHUI BKJIAJ y BHUPIIICHHS
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npoOjieMd TBOPYOCTI. ABCTPIMCHKHN TICHXOJIOT BOadaB JKEpPEO TBOPYOCTI B
IMTAJICHUX THCTUHKTHUBHUX MiSIX 0COOMCTOCTI. Y po3ymiHHI 3. Dpelina, MUCTEITBO €
CBOEPITHUM TEPANEBTUYHUM 3aCO00M, HEOOXIJHMM JJIsI 3BUIBHEHHS XYI0KHBO
00apOBaHUX HATYP BiJ HEBPO3iB 1 MCHUXO03iB, a TAKOX TCUXOJOTIYHUM MEXaHI3MOM
KOMIIEHCAII1 BATICHEHOTO IPUHITUITY 33/I0BOJICHHS.

HesBaxkaroun Ha neski BiaminHOCTI B norisgax A. Illomenrayepa, @. Hire,
A. beprcona, 3. ®peiiga, Bcix 00'€emHyBajgo 3alepedyeHHS IHTEICKTYaJIbHOTO
Mi3HAHHS AIMCHOCTI 1 aOCOMIOTU3AIls 1ppalllOHAIbHOTO, THTYITHBHOTO, HECB1OMOTO
B IpoIleci nmepeocMuciieHHs kutteBux spuil. Caitorssan C. Moema ¢opmyBasocs
caMe B TepioJi 3aXOIJICHHS PI3HUMHU TEOPIsIMU: JIsl HOro ¢istocodis crana 3acooom
camomnizHanHa. OTxe, Ha nyMKy C. Moema BIUTMHYIIU JI0JI€HOCHI MOMEHTH Olorpadii
(xutta y @paniiii, cMepTh OaThKIB, BAXOBAHHS B YY1l ciM'1); (HUTOCOPCHKI MO INA
dbopmyBanuca ming BmmBoM iaed b, Cmino3u, A. Illomenrayepa, @®. Hime,
A. Beprcona, 3. ®peiina [33].

V.C. MoeMm BUKOpPUCTOBYBaB (P110cO(ChbKI pO3AYyMH NPO pIi3HI AaACIEKTH
JIOJICBKOTO SKUTTS SIK TOYaTKOBI ab3all CBOIX OIOBIJIaTh, UIIOCTPYIOYH CBOIi
BUCHOBKH TOJISIMU 3 KUTTS TepoiB. SICKpaBOIO UTIOCTpAIli€r0 XUTTEBOI  imocodii
aBTopa € omnoBimanHs The Happy Man. Amnrmiicekuii jgoktop CrTiBeHC
HE3aJIOBOJICHUM KUTTSM Yy CBOIM KpaiHi, OCKUIBKM HOMY HE BHCTa4ae TaMm CBITJA 1
KOJIbOpIB, XO4Ya BIH Ma€ yCHIIIHY Kap’epy 1 ciM’to. BiH Bupillye KapAWHaIbHO
3MIHUTH CBO€ JXUTTS 1 TepeixaTh A0 COHAYHOI IcmaHii, BTpaTHBIIM TIPH IHOMY
aHTIINACHKY JPYXKUHY 1 XOPOIIl JOXOIU BiJl CBOE€T MPOodeciitHOl MisIbHOCTI. ABTOP
3ycTpiyaerbest 31 CTIBEHCOM uepe3 TPHUBAIMI 4Yac 1 30BHI AHIIHCBKUM JTOKTOP
CHpaBJisie BpAXKCHHS HEBJAXHU, OCKUIBKH BCI TPAAMIIIIHI aTpUOYTH KUTTEBOTO YCIIXY
BICYTHI, cKopimie HaBnakv, CTIBEHC BHKJIMKA€ CIIBUYTTS 4Yepe3 CO€ JOCHUTh
Kamoriiae cranosuile. [Ipote, el anrmiicekuil noktop B Icmanii 13 11 sickpaBUM
COHLIEM, SICKpPAaBUMHU KOJIbOPAMHU 1 JJOCTaTHHOIO KIJBKICTIO JIETKOIO BHHA MOXE OYyTH
MPUKIIAIOM Cy4acHOTO JayHIIudTepa, OCKUIBKM BiH a0COJIOTHO 3aJ0BOJICHUM 1
CBOEIO MPAKTUKOIO, 1 KUTIIOM, 1 ICIAHCHKOIO IPYKUHOM0. BiH 3asBmse, mo [ wouldn’t

exchange the life I’ve had with that of any king in the world [35].
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2.2. XapaKTepHCTHKAa OCHOBHMX XY/JA0:KHbO-eCTeTUYHHUX MPUHIMIIIB y TBOPax
Y.C. Moema

VY tBopuocTi Y.C. Moema ocobirBe Miclie 3aiiMaloTh OMOBIIAHHS, KPUTHYHHIMA
aHali3 SIKUX CBIAYUTH NPO TE, MO TBOPYICTh MHUCHMEHHUKA CJIiJ BIIHECTH MO
MPEICTaBHUKIB KPUTUYHOTO peannizMmy. AJie CiIijl BIJ3HAUUTH, 10 IEHTpaJIbHA POjb B
iXHIA XyTOXKHINA KOHIIEMIII BCE K 00'€KTUBHO BiIBOAUTHCA pomaHaMm. SIKmo OyTw
TOYHUM Yy BCTAQHOBJICHHI XPOHOJIOTi{, TO MepIIMi ycHmiX HpuimioB a0 Moema B
npaMarypriunomy okaHpi (Lady Frederick), a 3akpinuB ioro HeBaoB3i poman Of
Human Bondage. ITotim 6ymm The Moon and Sixpence Ta inmi. B mepepBax mix
POMaHaMU CTBOPIOBAJINCS OMOBIJAaHHS, 1110 € TOJIOBHUM O0'€KTOM JIOCIIJIKEHHS.

Te, mo 3a npodeciero Moem OyB JikapeM, HaKJIaja0 BIAOMTOK HA HOro MaHepy
NMChMa: MOro Mpo3a BIJIPIZHIAETHCS YITKICTIO IUIACTUYHUX O0O0pa3iB, BHCOKOIO
TOYHICTIO, SIKI BIAPI3HAIOTHCSA TMIAKPECICHOI CYXOBAaTICTIO, BIJACYTHICTIO 3aiBO1
onrcoBocTi. Cam MoeM CBIAYMB, 11O CaMe JIIKAPChKA CIIOCTEPEKINUBICTD, YINKICTh J0
NpiOHUX JeTaynel goromarajga oMy BIIOKPEMIIIOBATH JAPYTOpsAHE Bl TOJOBHOTO B
3ITKHEHHSAX XapakTepiB. BapTo MOBIpUTUCS BU3HAHHAM CaMOTO MUCHMEHHUKA, STKUM
HAroJIOUIyBaB, IO JIIKyBajdbHa MpPAaKTHKa pO3Bisiia 0e3/id HEmoTpiOHMX 1IHO31H.
Takoro migxoay HacaMIiepel BUMarap Majiiii oOcsr ornoBigaHb. Y ToM ke yac Moem
HIKOJIM HE TMPHUXOBYBaB, IO BiJJaB JaHWHY POMaHy, MEPII HDK MPUCTYIHTH 0
CTBOPCHHS MaJIUX XaHPoBHUX Gopm [29].

Moem B Maiux KaHpax — OUIBIIOK MIPOK XPOHIKEp, SKUH YITKO
notpumyeThesi (akTiB. YacTka NPUPOAHOTO BHMHCIY HA TaKUH CTHIb TMHCHhMa
MPAKTUYHO HE BIUTMBAaE. MoeM MOSCHIOBAB CYyTh PO3BUTKY 1/1€1 B MiJTEKCTI TUM, IO
oMy He ImpHUTaMaHHE 3ayapyBaHHS CBOIMM INEPCOHaKaMH, Ha BIAMIHY BiJ I1HIIUX
aBTOpiB. HacnigkoMm Takoro nepexkoHaHHS MUChbMEHHUKA CTajla crenudivyHa, TeBHOO
MIpO0, HECHIITHA THTPOIYKIlIS XapakTepy MepcoHaka B OMOBIJAHHI: CIIOYATKY IIE
YSIBJICHHS TUIBKH OJIHI€T, 30BHIIIHBOI CTOPOHU JIIOJIMHU 200 TOI COLIANIbHOM PO, SIKY
BOHA BIJIIrpae, a moTiM, MICJs NEPEKUTOrO KaTapCHUCy, BIIKPUBAETHCS 1HIIIA CTOPOHA
0COOMCTOCTI, siIKa BiJ 00pasy, 3BEPHEHOTO HA30BHI, MOKE pa3iode BiAPIZHATHCS. Y

JIeAKUX OTOBIJAHHSX MIATEKCT CTa€ 0COOJIMBO O4eBUJIHMUM. [le Hepiko MoB'sA3aHO 3
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NpUoOMOM peTapialli — HaBMHUCHOI 3aTpUMKH [iii. JI0 MEBHOrO0 MOMEHTY OCHOBHI
SIKOCTI Teposi HisSIK He MPOSBISIOTHCS, BOHU Nepe0yBalOTh y HIOW MiABIIICHOMY CTaHi.
[lucbMEHHHK caM 1€ CTBEPJIKYBaB, XapaKTEPU3YIOUU CTaH T'epOoiB K 3aMOPOKECHHM
OCKLUJIBKH caMe 1€ 103BOJIsIE TPUMATH HaNpPY)KeHY yBary yuTadiB.

MoeM HepiKO MOYMHAE PO3MOBIAb SK «IPUXOBAHUM aBTOP», KU BOJIOJIE
YCE3HaHHSIM, ajie MPSMO HE BTPYYA€TbCS B X1J MOJIIN, MPU IbOMY BiH OJU3BKUN 110
OJTHOTO 3 TE€POiB 32 EMOIIHUMH, IHTEIEKTyaTbHUMHU YU KOTHITUBHUMH PEAKIIISIMH.
VY ¢inani unTad BKe HE 0OMaHIOETHCS; BIH PO3MI3HAE CYyTh MOEMOBCKOTO MIJATEKCTY 1
Ma€e MOKJIMBICTh TBEPE30 OIIHIOBATH Ty YW IHINIY CHUTYallil0 B ii J3epKaIbHOMY
B1J10OpaxkeHH1. [IeBHY poJib B CTBOPEHHI MIATEKCTY B ONMOBiaHHIX MoeMma Biairpae
npupoja. BoHa neBHUM YMHOM BILIMBAE HA 3aralibHUNA HACTPIN Ti€l UM 1HIIOT A1HOBOI
ocoow [1].

[linTekcT HEe 3aBXAM BOJOJIE€ KOHKPETHOI, TOOTO MPSMOI HOMIHATUBHOIO
dbynkuiero. B HboMy Moxke OyTH BupakeHHil ipoHiuyHuUM ceHc. [lomideHo, 1o y
MoeMa rymop Moke OyTH SIK M’SKHM, TakK 1 3JIUM, IO MEXY€E 3 CATUPOIO 1 HABITh
capkazMoM. AHaJi3 IeSKUX OINOBI/IaHb IiJ] XapaKTEPHUM KyTOM 30py IEPEKOHYE, 110
Moemy Oys0 BIaCTMBO TOHKE MOYYTTS TYMOPY, PO3YMIHHSI ICTOPUYHOTO OyTTS B
00pa3HO-XyAOXKHIM TKaHUHI TEKCTy, IO 3HAWILIO BIJOOPaKEHHS B OKPEMHX
ONpEeAMETHEHUX AeTaasXx. M'SKuii T'yMOp MO’KHA IOMITHTH B OIOBiZaHHI Rain, B
SKOMY aBTOP 3 TOHKOIO 1pOHI€I0 BUKPUBAE PENIriiHuN (paHaTU3M.

Moemy mnpuTaMaHHa 3BUYKAa JIaBaTH OINOBIJAHHSM TPOMOBHUCTI Ha3BH:
«3amnucka» (ymnpeaMeTHeHa JeTallb JETEKTUBHOIrO *)aHpy); «Mipax» (be3uinpHicTh
npoxkutoro xuttA); «lllock moaceke» (3akiuk 10 coBicTi); «JIroauHa 31 mpaMom»

(TpuBoxHU# ouatok); «Heckopera» (CUMBOJI CHITH 1 MY»KHOCTI).
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2.3. Komno3uuiiini Ta xya0xHi ocodauBocti HoBea Y.C. Moema

[Ipo6nematuky omoigans Y.C. Moema HaigacTilieé MOXKHa BITHECTH IO
moOyTOBOI 1 MCUXOJOTIYHOI cepi, e BiH NMPOSBUB ceOe K MalcTep BIATBOPCHHS
XapakTepy, cepeioBuia, Micusg 1 yacy naii. Jns omoBimanp Moema THUIIOBOIO €
€HICTh 3MICTYy 1 (OpMH, IIIKaBHH CIOXKET 1 XapakTepu NepcoHaxiB. Croxeru
3aCHOBAaHI Ha peanbHUX (akTax, SK MIJKPECTOBaB caM IMHUCbMEHHHK, €
pPI3HOMAHITHUMHM 32 3MICTOM 1 MparMaTHIl, aje He 3allyTaHi 3a I1HTPUTOIO.
CknagHiCTh BUKIIAMy HalyacTiiie OOyMOBJICHA B3a€EMOJIIEI0 KOMITO3IIIMHOMOBHUX
dbopm — mepexij BiJl pO3MOBIIL IO OMKCY, PO3AYMY, HEBJIACHE-TIPSIMOT MOBH, J1aJIOTy.
Inomi mel mepexis HEMOMITHUM, HEBIOBUMHH, IO CIpPHUSAE IHTErpaiii TEKCTy. Y
JIHTBICTHUII TEKCTY TaKe MEPEMUKAHHS PI3HUX MOBOTBOPYHUX aKTIB B XYJ0XKHIHN MpoO3i
HA3WBAETHCS KOHTEKCTHO-BapiaTUBHUM WICHYBAHHSIM TEKCTY. 32 CBOEIO CTPYKTYPOIO
KOHTEKCTHO-BapiaTUBHUM UYJICHYBAHHSIM TEKCTY SIBJISIE COOOIO CKIaAHE CHHTAKCUYHE
mijge, BioOpa)ka€ akTyaJdbHE CMHCIOBE UJICHYBaHHS TEKCTY, 3B'A30K MIXK
CKIAJOBUMHU  SKOTO  3MIMCHIOETHCA SK CEMAHTHUKOIO  CIIIB  IONEPEIHBOTO
BUCIIOBJIIOBAHHSI, TaK 1 JIOTIKOCMHUCJIOBUMH BIJJHOCMHAMH BCHOTO BiJIpi3Ka TEKCTY,
HaIpuKIaa, €IHICTh Micis 1 dacy mii. Llg >k dyHKIis BoactuBa 1 moHaadpas3oBii
€JTHOCTI.

Ili crpykTypHi ocoOnmBocTi BiacTuBl omoBinanHsaMm Y.C. Moema, BoHU
3MIMCHIOIOTh TparMaTHYHE WICHYBAHHS TEKCTy, BUXOASYM 3 IHIWBiAyaabHO-
aBTOPCHKOTO BIJOOpaKEHHSI JMHAMIKUA CIOKETY, PUTMIYHOCTI OINOBIJI, B3a€EMUH
nepcoHaxiB. B omoBimanHsx Moema TOMITHO TPUBHMIPHHMM MO TEKCTy Ha
MIOYaTOK, CEpeAMHY 1 KiHellb, SKI B CTPYKTYpHO-KOMIIO3ULIMHOMY TIUIaHi
oQOpMITIOIOTH CIOKeT. Taka TPUBHUMIPHICTh, BIACTHBA PO3MOBIII SIK >KaHPY Majoi
dbopmH, TO-pI3HOMY MO3HAYAETHCS Y (UIONOTIT. 3 TOUKH 30py TEOpil JITepaTypu —
e 3aB'si3Ka, KyJbMIHAIliA, PO3B'A3KAa CIOKETY. Y CTPYKTYPHO-KOMIO3UIIHHOMY
aHami3i omoimanp Y.C. MoemMa MU TOIUISEMO MPUHIUI, IO CTPYKTYPHICTH —
HEB1JI'€eMHUN aTpUOYT PeaIbHOICHYIOUUX 00'€KTIB 1 CUCTEM.

[TowyaTtok omoBimanb 1 Horo Gopmu: 1Me Moke OyTH KOPOTKUU BCTYI B (hopmi

pPO3AyMIB, CY/’)K€Hb aBTOpa 3a 1 MPOTH, CyMHIBIB, BUPIIIEHHS SKUX HACTA€ B KiHII
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OMOBi/aHb. Takuil MOYaTOK POOUTH YMTAaya CIIBPO3MOBHMKOM aBTOpa, 3 SKUM BIH
JTUIMTBCA  CBOIMH IPUIYIICHHAMU. [HOMI PO3MOBIb TMOYMHAETHCS — OMUCOM
cepeloBHINA, TMOrojau, ToOTo (GoHY moaiii. € OmNoBiJaHHA, AKI MOYUHAKOTHCS 3
IIOPTPETY T'OJIOBHUX T'€POIB.

Amnamiz ¢opM mouaTky omoBimaHb Moema 3acBiguye, IO HaW4YacTimie Iie
BBEJICHHS B TEeMY, SIKE 3aBISKM T[I€BHUM JCTAlIIM BUKIUKAE IHTEpeC 1 OakaHHS
IPOYUTATH TEKCT A0 KiHI. Jlianor anst BBEJACHHA HEXapakTEpHHA, MOYaTOK — 1€, 5K
npaBuio, CTUCIAa opMa 3BEpHEHHsS MUChbMEHHUKA JI0 YMTaya, Horo AyMKH BIroJjioc,
OTIHC.

Cepenuna po3moBiJii — € MEBHA MOJisA, CUTYyallis, [0 BUKJIMKAIOTh 1HTEpEC
aBTOpa; 1€ SAPO PO3MOBIJI, BOHO, K MIPaBWJIO, MOHO TEMAaTUYHE, TyT HallBUpa3HillIe
BUCTYTIAa€ TIEPEIUICTEHHS OMOBIJaHHs, OMKCY Ta Aianory. MoskHa cTBeppKyBaTH, IO
B LIl YacTHHI y aBTOpa MpEBAO€ niajor, Tomy posnosim Y.C. Moema mnerko
1HCIIEHYBATH.

Kinenp omnoBiganb 4acto HaOyBae (GopMHU KOMIIO3HULIMHOrO oOpamiieHHA. B
ObOMY BHNAJAKYy TMOAIl MOBEPTAIOThCA JO I[OYaTKy, OCHOBHa 1€ SKOTO
MIATBEPKYEThCST ab0 3amepedyeTbes 3aKiatoyHuMU (GpazamMu. B ogHMX BuUMaakax
TaKa paMKOBa KOHCTPYKIIiSl CIIB3BYYHA MOYATKy PO3IMOBI/IL, B IHIIUX — LI€ aBTOPCHKE
pe3roMe, KOpOoTKa 1pOHIYHA KIHIIBKA; 1HOJI IHTPUTYIOUUN MOYATOK PO3KPUBAETHCS
JuIe B KIHI, aje 3aBXIM KIHIIBKA — 1€ BHCHOBOK 3 SICKPABO BHUPKCHUM
OLIHOYHUM 3MicToM [7]. JIIst miATpUMAaHHS 1HTEpPEeCY YMTAYiB IO CHOKETY OIOBITaHb
aBTOP BUKOPUCTOBYBAB Pi3HI CTWIICTHYHI 3acoOu. Tak, omoBigaHHs The
Unconquered  MicTUTh TapajiebHO TMEPUIETIIO SK HEOYiKYBaHUH PO3BHTOK
OMMCYBAaHMX MOJiH (a0COMOTHO He3po3yMinuii s ['aHca 1 6aThKiB BUNHOK AHHET) 1
aHarHOpU3 fK PAaNTOBE 3 ACYBaHHS reposMu oOCTaBUH MoAiil (meBHuii mok ["aHca 1
0aThKiB IpH MOSIBI B OYMHKY AHHET B MOKpOMY OJIs131 1 0e3 autunm) [61],

OcobnmuBocTsMHU Xy10kHBOTO CTIIIO Y.C. Moema MokHa BBaKaTH 00pa3HICTh
10Tr0 MOBH Ta B OCHOBHOMY OiorpadivyHicTs iforo TBopiB. Okpemi onoBiganHs Moema
MicTATh Olorpadiuni ¢GakTH 3 SKATTA NUCBMEHHHMKA, BClI MOTO TMEPCOHaXI

MIPE/ICTABIICHI aBTOPOM B MIEBHOMY pPaKypcCi, YUTA4YEBl 3aBXKM 3pO3yMijlie aBTOPCHKE



24

ctaBiaeHHs 10 HuX. Jlocutk yacto ¥Y.C. MoeM nponoHye yutayam Mo3HaMOMUTHUCA 31
CKIAQIHUMHU OSKHUTTEBUMHU CHUTYaIlisIMH, JI€ TIPOCTO HEMOXKIMBO BHUOKPEMHUTH
MO3UTUBHUX Ta HEraTuBHUX TepoiB. [IponoHyeMoO pO3IJISIHYTH Taki >KUTTEBI
0o0CTaBHHU Ha MPUKJIAJi ABOX omnoinans aBTopa — A Friend in Neeed Ta The Ant and
the Grasshopper. B icropii A Friend in Neeed nBoe 4onoBikiB Ha mpi3Buiie bepron
MarTh MPUOJIM3HO OJHAKOBI CTAPTOBI MOKJIMBOCTI B *KHTTI, MalOTh NEBHI CTAaTKH 1
MOXXYTh TIPOJIOBKYBATH MPUMHOKYBATH CBOI KalliTaJIH 1 HACOJIOIHKYBATHUCS JKUTTSIM,
OPUHOCSYMA TP 1OMY KOPHCTh OTOUYIOUUM. AJle KUTTEBI NUIAXH TepoiB
pPO3XOIATHCSI, OJWH 3 HHUX CTa€ YCHIIHUM OI3HECMEHOM, TOA1 SK 1HIIHMA
MEPETBOPIOETHCST Y 3asJIOTO  KapTsApa 1 MOCTYNOBO MPOTPaE BCi CBOI CTaTKH,
MEePETBOPIOIOYHUCH Y kKeOpaka 31 3pyHHOBaHUM 3710pOB’siM. BiH MpUXOIUTH O CBOTO
YCHIIIHOTO TE3KW 3 MPOXaHHSAM JaTh oMy xoda O sKych poOOTYy 3a MiHIMalbHY
miary. [Ipu mpoMy, BIH 30BCIM HE 3rajye€ CBOIO OCBITY 1 3100yTy mpodecito. Bin
JIMIIE 3asBJISIE MPO CBOI YCHIXW Yy IUIABaHHI M€ Y CTYACHTCHKI POKH. Y CIIIIHUMA
bepton mpomonye oMy MEpemIMBTH TyK€ CKJIAaIHy MPOTOKY, YCBIIOMIIIOIOYU
CMEpTeNIbHy HeOe3NneKy Ui TUIOBIS y BKpail moraniit ¢i3uuniil dopmi. Kaptsap
beproH motoHyB, a 6i3HecMeH bepToH BumpaBnaBcs BiacyTHicio Bakancii: ‘Well, |
hadn’t got a vacancy in my office at the moment’. TpaaumiiitHo, 0COONHMBO Yy
CJIOB’SIHCBKOMY MEHTAJIITETI, JKaJiTH HeBJaxX 1 XBopux. Aje Moem He BUIIPaBIOBYE
YKOJIHOTO 31 CBOIX repoiB. [lepuinii niiicHO He MOBUHEH OYB pATYBATH APYIOro, KU
BJIACHUMHU PYKaMH 3pYHHYBaB CBO€ 37I0POB’s 1 )KUTTs. Bce BUSABISETHCS CKIAAHUM 1
HEO/JHO3HAYHUM, AaBTOp TMPOMOHYE YWTa4aM JMJINTH BHUCHOBKY, IO JIIOAM cCaMi
BIJIMIOBITaJIbHI 32 CBOT BYMHKH, M JIIHCHO HIXTO Hiuoro He BuHeH [36]. Ictopis The
Ant and the Grasshopper npornoHye yuTayam MO3HAMOMHMTHUCS 3 JBOMa OpaTtamu, sKi
TE€X OOMpaIOTh Pi3HI KUTTEBI HIHHOCTI 1 NUISIXM. BoHWM OynM BUXOBaHI B OJHIN
pONMHI 1 Ha OJHAKOBUX JKUTTEBUX NpUHIUNAX. JKOpPIK CTae MparbOBUTUM
OaHKIpOM, BIDHUM YOJIOBIKOM 1 HAMKpAIUM O0aTHKOM JIJIsI CBOiX JOHBOK, MPIFOYH PO
JIOCUTh CKPOMHE Ta CIIOKIMHE dUTTS Ha MeHcli micas 0araTboX pokiB pobotu. B Toi
e dac ToMm po3BaxaeThCsi BCIMa MOKIMBUMH CIIOCOOAMH y HaWIOPOKYMX MICTaX

€Bponu, MAHTAKYIOUM MPAIbOBUTOTO OpaTta 1 OTPUMYIOUYM BiJ HBOTO TPOIIl Ha



25

po3saru [20]. Bpemri-pemt BiH 3apyda€eThCcsi 31 CTApol0 0araTor KIHKOIO, sSKa
MOMHPAE 1 3aTUIIA€ HOMY Yy CIAJ0K BCIO HEPYXOMICTb, SIXTY 1 COMITHUI OaHKIBCHKUN
paxyHoK. J>KOp/K Ai3HAETHCS TIPO 1€ 1 HOTro JIFOTI HEMAaE MEX, MPU [bOMY aBTOP-
OTOBIZa4 CHOKIMHO TMpHiiMaB 3ampolleHHs Ha Beuipku Toma. Moem Ha modatky
OTIOBiTaHHS 3rajye KiIacu4Hy Oaiiky E3oma mpo mpanboBUTY Mypaxy i JISTKOBaKHOTO
KOHUKa. ABTOp HaroJjomiye Ha ifei, mo JoauHa He Mae OyTH OOMEXKEHOIO JIHIIe
TSDKKOIO TIparieto, iHaKIe BOHa crae Lmoctparriero jgo npuciis’s All work and no play
makes Jack a dull boy. I 3HOBY HEMOXIMBO BHAUINTH MO3UTHBHOIO 1 HETaTUBHOTO
reposi, Xxo4a, CyCHiJIbCTBO OUIBII CXWUJIBHO CXBAJIIOBATH TSKKY Mparo Jxopaxa,
BKJIaJIatoun B #oro ycra ¢pasy “It’s not fair. Damn it, it’s not fair”. Ane aBTOp
IMIUTIIATHO HAroJIOUIy€e, IO KUTTA Mae OyTH HE JIMIIE TSHKKUM, ajie IIKaBUM 1
IIPUEMHUM, X04a 0 9acTKoBO [37].

Omnosimanns The Outstation Hao4HO JEeMOHCTpye cTaBjieHHS Moema 10 CBOI
repoiB, ko Mictep BopOepToH He MOKe BUKIMKATH Y YATa4ya >KOAHOI MO3UTHUBHOI
emoliii, OyJIy4d yOCOOJIEHHSM CHOOI3My $K THIIOBO AaHIJIIHCBKOIO COLIAJIBHOTO
auia. Icropis crocyHkiB Mictepa BopOeptona 1 #oro momiynuka Kymepa €
SCKpPAaBUM TPUKIAJOM AUHAMIYHOTO KOH(IIKTY MK MEPCOHAXKAMH 1 HOTO TpariuHoi
po3B’si3ku. Kymep 3’siBUBCs y BigaasieHoMy (oOpTi 1 3pa3y K IOYaB MOPYIIYBAaTH
yCTaJIeHI TpaBWJIa MPOKUBAaHHSA TaMm, BcTaHOBieHI Mictepom BopbGepronom. Bin
MOPYIIXB JPECKOJI MiJ Yac Mepuioi COiibHOT BeYepi, KOJIU JT03BOJIUB COOl BUMTH B
IopTax, TOJl sIK rocrnoaap OyB BASTHEHHM y cMOKIHT. Kymep camMoOBUIBHO BIIKpPUB
MOITY 1 MIEpEeYUTaB BCl Ta3eTH Pa3oM, TOJ1 K Ha4YaJbHUK POOUB BCE BIATOBIIHO 0
JIaT Ha ra3eTax, 3 €JMHOI0 MOMPaBKOI Ha 3MILIEHHS TEPMIHIB YEPE3 JOBIY JIOCTAaBKY
nomroro. Mictep Bopbepron OyB HenpaBuii y CBOIX JKOPCTKUX MpaBmiiax, aie Kymep
IPOJEMOHCTPYBaB CBOIO HEMOBAary /10 MpaBUil JOMY, 0 SKOTO BiH MpUOYB, TAKOXK HE
MOTOKYIOUNCh Ha oJieH kommpowmic. [IpoTuctosuus 3akinumnocs cmeptio Kymepa
BiJl KYIIJICHOTO HUM HOKa, SIKMM CKOPHUCTABCS MICIEBHI ciiyra, mo0 3acmoKOiTH 1
JOTOAUTH CBOEMY Xa3diHy, NOBEpHYBIIM Mup Yy (opt. Peakuiero Mictepa
BopOepTona OyJi0 BiAUyTTsI MOJIETIICHHS 1 TOBEPHEHHS alleTUTY:

“A great burden had been lifted from his shoulders.”
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“Mr. Warburton did what was immediately necessary. With set face he gave
orders. His words were short and peremptory. Then he went back to the Fort. He
shaved and had his bath, dressed and went into the dining-room. By the side of his
plate The Times in its wrapper lay waiting for him. He helped himself to some fruit.
The head-boy poured out his tea while the second handed him a dish of eggs. Mr.
Warburton ate with a good appetite.” [38].

BucHoBkH 10 po3aity 2

[Ipo3a C. Moema BiApi3HSAETHCA YITKICTIO TUIACTUYHUX OOpa3iB 3 BUCOKOIO
TOYHICTIO, SIKI BIIPI3HAIOTHCSA MIAKPECICHOI CYXOBATICTIO, BIJICYTHICTIO 3aiiBOi
ormucoBocTi. Ha mymKky aBTOpa BIUIMHYJU JIOJEHOCHI MOMEHTH Oiorpadii (KUTTS Y
@paniii, cMepTh OaTbKiB, BHUXOBaHHSA B 4yxXill ciM'1); Qirocodchkl Mo
dbopmyBanuca ming BmumBoM iaed b, Cmino3u, A. Illomenrayepa, ®. Hime,
A. beprcona, 3. ®peiina. V.C. Moem BukopucToByBaB (Gi0co()ChKi pO3AyMH TMPO
PI3HI ACTIEKTH JIFOACHKOTO KUTTS SIK IOYaTKOBI a03alll CBOiX OIOB1/IaTh, UTIOCTPYIOYU
CBOi BUCHOBKM MOJIIMHM 3 KHUTTS TepoiB. Moemy npuTamaHHa 3BUYKa JaBaTH
OTIOB1/IaHHSIM TIPOMOBUCTI HA3BH .

[TobynoBa onoBigaHb MoeMa TpaauuiiiHa: 3aB'si3Ka, KyJbMIHALS, PO3B'A3Ka
CIOKETY. Y CTPYKTYPHO-KOMITO3MIIIHHOMY aHaIi31 OMOBiIaHb TOJOBHUM € MPUHITHII,
10 CTPYKTYPHICTh — HEBIJA'€MHHUI aTpuOyT peaNbHOICHYIOUHMX OO'€KTIB 1 CHCTEM.
[Touarok onoBigaHk 1 oro GopmMu MOXKyTh OyTH PI3HOMAHITHUMU: KOPOTKUH BCTYM
B hopM1 pO3IyMiB, CyPKEHb aBTOpA 3a 1 MPOTH, CYMHIBIB, BUPIIICHHS SIKMX HACTa€ B
KIHI[I OMOBIJaHb, MEPETBOPIOIOYM YUTaya y CIIBPO3MOBHUKA aBTOpA, 3 SIKUM BIH
TUIATBCS  CBOIMU  TMPUIYHICHHSAMHU. [HOMI  pO3MOBib MOYMHAETHCS  OMHUCOM
CepelloBUIla, TMOrojau, ToO0TO (oHy mnomii abo NOPTPETYy TOJOBHUX TIEPOIB.
Ocob6mmBocTsIMH Xyn0xKHbOTO cTU0 Y.C. Moema MO)KHa BBakKaTH 0Opa3HICTh MOTO

MOBH Ta B OCHOBHOMY OiorpadiuHiCTh HOTO TBOPIB.
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PO3/1J1 3. AHAJI3 CEHCY KUTTSI TEPOIB COMEPCETA MOEMA

3.1. lIpodecionanizm sik cenc xutts repois C. Moema

Jltonceke KUTTA OaraToacnekTHE, cepell HUX BAXKIUBY poOJib BIAIrpae
npodeciiiHa AisUTBHICT Ta ii BUCOKa SKiCTh. [IpoTe, mpodecionanizam He MOxe OyTH
BUKJIIOYHUM CEHCOM IKUTTS JIIOJAMHM 1 BUJATHUM aHTINACBKUN MNHCHhbMEHHUK
Comepcer MoeM y cBoiXx TBopax aHamizye 110 mnpobiemy. Crpobyemo
npoaHanizyBatu npodeciiny IisIbHICTh TepoiB TBopiB Comepcera Moema sik ceHCy
iXHBOTO KHUTTA. 3a CBOIO JIOBTY JiTeparypHy Kap’epy C. MoeMm CTBOpUB BEIHMKY
KUIBKICTh 00pa3iB, Kl HE BTPAYalOTh CBOEI aKTyaJbHOCTI. PI3HOMaHITTS XapaKTepis,
THUIIIB, KOH(IIKTIB JI0Opa 1 3J1a, CTPAIIHOTO 1 CMIIIHOTO 3poOuiii TBOpu Moema
IIMPOKO BIAOMHMM Ta aKTyaJbHUMHU JIOHUHI, O€3BIAHOCHO reorpadii, OCKUIbKH
JIOJCHKI LIHHOCTI € yHiBepcadbHuMU. Pomanu ComepceTa HamucaHi B ONHMCKYyYlid
MaHepi. UYepe3 BIIHOCHHM TOJOBHUX Te€poOiB, I1X Mpii, TMparHeHHs, YITKO
MPOCTEXYEThCS (P1II0CODCHKO-XYIOKHINA aHAII3 BIYHUX TEM KUTTS: JIFOOOB, CMEPTh,
CYTHICTB HTTs 1 KpacH, MpU3HAUYCHHS MHUCTEITBA [6].

MoewM B cBOiX TBOpax 3HAXOJMB BiUHI IIHHOCTI, K1 MOTJIM HAIaTH CEHC JKUTTS
KOKHOI OKpeMO B3SITOI JMIOAUHH. J[0 BIYHUX ICTHH BiH MPUXOIUTH 3aBISKH CBOEMY
Oararomy KUTTEBOMY A0CBiAYy. Tak camo 1 Horo mepcoHaki CaMOCTIHHO OCSITalOTh
CEHC JKHTTSI, CIPaBEUIMBICTh a00 YKOPCTOKICTh PEATbHOr0 >XKUTTS. BUCHOBKH, 10
SKUX MPUXOIUTh MoeM, He € BITKPUTTSAM, POTE, BUPAXKEHI B HEIIOBTOPHOMY CTHUTI
MMCbMEHHHMKA BOHM € YUTa4yeBl B HOBOMY cBiTii. Comepcer MoeM BiIOMUN TakKoX
3aBSIKM TIPOCTOTI CBOTO CTWJIIO, OJHAK, Habarato Oiibllie 3HAYCHHS MaJid ITiIHSTI
aBTOpPOM IpobsieMu. MoeM 3a/1aBaBcs TUTAHHIMU, SKI BUMarajiy BiJ ydTaya BIaCHOI
1HTENeKTyallbHOI poOoTH. He3Baxkaroun Ha Te, 0 aBTOp BBa)xaB ce0€ CKENTHUKOM 1
CTBEPJIKYBaB, IO JIOJU HOMY OaiIyki1 1 HIYOrO XOpOIIOro BiJf HUX HE YeKaB, BIiH
OyB yKpall YyTIWBUM JI0 TPEKpPacCHUX TMPOSBIB JIIOJAWHH 1 CTaBUB J00pOTY 1
muiocepas moHana yce. IIpodecionanism moauHu — cepejl il 4eCHOT, OCKUIBKU B

Cy4aCHOMY CBITI 3 MOTO PO3IMOAUIOM Tparll XUTTS 0araThoX JIOJEH 3aJIeKUTh Bijl



28

piBHS TpOo(eciOHaNbHUX SAKOCTeM THX, 3a YUIMU MOCIYyraMd BOHHM 3BEPTAIOTHCS.
Ockisbku TepIor mnpodeciero aBropa Oyiaa MeauiuHa, TO TpodeciiiHa TisIbHICTD
JiKapiB JOCUTH YacTO BILICTCHA B TBOpH Moema [4].

VY cBoix poborax Moem mifHIMae BaKJIUBI COLIaNbHI MUTAHHS TOTO Yacy,
MTOKAa3yI0Ud TICUXOJIOTII0 Cy4acHOi Homy (ase, SK BUSBISETHCSA, 1 HAM) JIIOJIUHU, KA
HAMaraeThbCs 3HAWTH PIlICHHS HAacyIIHUX mpooOsiem. Poman Theatre posnosinae mpo
KUTTS 3HaMeHHTOi akTpucu JDkymii JlamOepT, ska mama JHO0OBHY iCTOpitO 3
MoJoauM kiepkoM Tomom. Ii sKHTTS — Lie TeaTp, He TiAbKH Ha CIIieHi, a il y peabHiii
JIHACHOCTI.

C. Moem npuainse Oarato yBaru omnucy mnpodeciiHux sikocted Jlxymii
JlamGepT, 11 CTaHOBJICHHIO SIK aKTPHUCH, ii HACTAaBHUKAM, 1i TaJJAHTY Ta CTABJICHHIO JIO
aKTOPChKOTO pemeciia. Bcel BiiOpaHl HaMH LUTAaTH SICKPAaBO UIIOCTPYIOTh MAacIITad
TaJaHTy FOJIOBHOI T'epOTHI.

“Jane Taitbout must always have been a very stagy actress, but she taught Julia

to articulate with extreme distinctness, she taught her how to walk and how to

hold herself, she taught her not to be afraid of her own voice, and she made
deliberate that wonderful sense of timing which Julia had by instinct and which

afterwards was one of her greatest gifts.” [39, c. 15]

“If you haven’t got the gift no one can give it to you, but if you have you can

be taught how to use it.” [39, c. 16]

“Actors are rotten, not parts.” [39, c. 16]

“Julia let none of her feelings appear on her face. Her manner was wonderfully

casual; she might have been talking of the fall of empires or the death of

kings.” [39, c. 133]

Yonogik xynii Maiikn y po3mosi 3 Jlomm ge Bpi3 npo ii iHTpUKKY 3 MOJIOAUM
4oJIOBIKOM TOMOM BIIEBHEHO (3HAIOUM JyXe JI00pe akKTOpiB Ta TeaTpalibHe
CEpEIOBUIIE 3CEPEANHI) BU3HAYAE CYTh MPOGECIMHOTO yCIiXy aKTOPIB HA MPUKIIAI
CBOEI JApyXMHU. BiH TOBOpPUTH, IO aKTOpchka mpodeciss BHUMarae IMOBHOI

caMOBIJ1adi, Ha MIOCH 1HIIIE Y aKTOPIB MPOCTO HE BUCTAYAE YaACY.
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“Sublimation. That's it. | often think that's what's made her such a great actress.
Acting's a whole time job and if you want to be really good you've got to give
your whole self to it. I'm so impatient with the public who think actors and
actresses lead a devil of a life. We haven't got the time for that sort of

nonsense.” [39, c. 135]

[Ipy 11boMy YMTaYl YCBIAOMIIIOIOTH, 110 JIKyJIisl 3HaXOJAUTh Yac 1 HaA 0COOHUCTe
KUTTS, HANPUKIAL, Ha JIOOOBHY IHTpWXKY 3 TomoMm. Xoya, aBTOp MOCTIHHO
M1BOAUTH YUTAUIB 0 JIYMKH, 110 BCE B KHUTTI TOJOBHOI T'€pOiHI MPOHU3AHO TEATPOM
1 JIUIIEIIICTBOM.

3HameHuTa Qpasza npo mnaysy, sika BiJoMa LIMPOKOMY 3araiy, € cepei 30J0THX
mpaBui  YCHIMIHOCTI  akTopchkoi mpodecii. [lpu  upomy, Jkymiss  BMie
BUKOPUCTOBYBaTH MOro HE JIMIIE HA CLEHI, a 1 B >KUTTI (HE ciig 3adyBaTu, IO
aKTOPCTBO TOHKO NEPEIIETEHE 3 yCIMa aCIIEKTaAMU JKUTTS FEPOiH1).

“Never pause unless you have a reason for it, but when you pause, pause as

long as you can.” [39, c¢. 15]

Cun Jlxymii Pomxep 0auvB 3BOPOTHIO CTOPOHY TalaHTy CBO€i matepi. BiH
MOCTIHO  CIOCTEpIraB 3HAMEHUTY AaKTPUCy B 1i YHCIEHHUX aOCOIIOTHO
PI3HOMaHITHUX pOJISIX, NMPUYOMY HE JIMIIE Ha CIEeHi, ane 1 B KUTTlL. Pomxep
3ayBa)KyBaB, 110 BOHA 3aBXIU TIpae€, L 3BUYKA CTajla 11 JPYrOK HATYpOIo.
[IpoGnemoro cuHa OyJo Te, 10 BiH 0OSIBCS MPOCTO BTPATUTU MATIpP cepep il poJeid,
3HAWTH MYCTOTY B KIMHATI, KyJl1 BOHA 3ainuia. TakuM 4WHOM, MOKHA TOBOPUTH TIPO
MepIIoYeproBicTh MpodecioHam3My TIiepes] BCiMa I1HIIUMH aCIEKTaMH JKHTTS
aKTPUCH.

Teip The Painted Veil — me poman mpo cuiay 000BHOI MPHUTATAIBLHOCTI,
MOJ0JIaHHS 11 Ta MPO TPYIHOII CTAHOBJICHHS Y11 1 Xapaktepy. bakrepionor Yonrep
®eitH npUi3auTh 1O KUTAHCBhKOrO MiCTa OOpOTHCS 3 EMIEMIEI0 XOJEpH, KyIu
MIPUBO3UTH 1 CBOIO ApyxuHy KeTpiH, crojiBarounch MOMCTUTHUCSA iii 3a 11 TI000BHUMN
3B'SI30K 13 1HIUM 4osioBikoM. Ajne 1 Tyt C. MoeMm Haraaye Npo BaKJIUBICTb
npodeciiiHoi aKTUBHOCTI B3araji Ta BHCOKOTO MpoQecioHali3My B KUTTI Tepos,

30kpema. Yonrep DeliH Bupimrye mpoOJIEMU CBOTO OCOOHMCTOTO JKUTTS Uepes
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npodecito. [Ipuuomy, aBTOp BKJIaga€ B CBIIOMICTh YUTa4a OCHOBHY 1JI€H0 PO TeE, 1110
Oynp-sika mpodeciiiHa MisUTbHICTh Ma€ BUKOHYBATHCS 3 JIIOOOB’10, 100 BOHA Oyiia
e(hEeKTUBHOIO.

“Remember that it is nothing to do your duty, that is demanded of you and is

no more meritorious than to wash your hands when they are dirty; the only

thing that counts is the love of duty; when love and duty are one, then grace is

in you and you will enjoy a happiness which passes all understanding.” [40, c.

239]

[Ipodeciiina AiSABHICTS SK €IWHUNA CEHC JIOJCHKOTO JKUTTA (0e3 Jpy3iB,
poAMHU, X001 YW pO3Bar, BIAMOYMHKY SK TaKOro) € JIEUTMOTHBOM OIIOBIJaHHS
C. Moema Mayhew. Ha mouaTky aBTOp 3aXOIICHO TOBOPUTH NP0 paiiaykHi Kap’ €pHi
MEPCIEKTUBU TOJIOBHOTO Teposi, KU, 3a 3aJyMOM aBTOpa, Ma€ CIpUUMATHCA
YUTAYaMH SIK I[IJTKOM TTO3UTHBHHI Ta BUKJIMKATH TIOBAry.

“I never met a more interesting man than Mayhew. He was a lawyer in

Detroit. He was an able and a successful one. By the time he was thirty-five he

had a large and a lucrative practice, he had amassed a competence, and he

stood on the threshold of a distinguished career. He had an acute brain, an
attractive personality, and uprightness. There was no reason why he should not

become, financially or politically, a power in the land.” [41]

ABTOD 1 AaJii TOBOPUTH MPO NMPOQeciiiHy aKTUBHICTb I'epos MICHs Pi3KOi 3MIHU
chepu HOro MISTIBHOCTI 1 MICIS MPOXKUBAHHSA, MICJS TEpei3ay Ha TPElbKUi OCTPIB.
[Ipo BHCOKI CTaHAApTU TOJIOBHOTO Teposi B Oyab-sKid ISJIBHOCTI, $IKY BIH
BUKOHYBaB, CBII4aTh (pa3u aBTopa mpo 310pany Meiixpio OaraTy 0107110TE€Ky, MOTO
3BUYKY JIO IIBUIKOTO YUTAHHS Ta TOTOBHOCTI MPAIlfOBaTH 06arato 1 HamoJIerInBO HaJl
JTOCSITHEHHSIM CBO€1 HOBOI METH.

“He began to collect books and soon he had an immense library. His legal

training had taught him to read quickly.” “He worked harder than he had ever

worked in Detroit.” [41]

baxxannss Melxpl0 C€aMOCTIHHO ONAHOBYBaTM HOBI 3HAHHSA 1 CTaBaTH

npoecioHaIOM B IHILIUX Tranxy3ax 3HaHb HE MOX€E HE BUKJIMKATH MOBary.


http://www.quotationspage.com/quote/40268.html
http://www.quotationspage.com/quote/40268.html
http://www.quotationspage.com/quote/40268.html
http://www.quotationspage.com/quote/40268.html
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“He was widely read now, not only in history, but in philosophy and science;

and he was a skillful controversialist, quick, logical, and incisive.”” [41]

['onoBHUI Tepoi, HameBHO, MPArHyB CIaBU BEJIMKOTO ICTOpHKA 1 MaB BCl
mijacTaBy i 11boro. dpasa aBTopa mMpo BUAATHUX 1CTOPHKIB-TOCIHITHUKIB PUMCBKOT
imnepii — Oputanus Enpapna I'i06ona («Ictopis 3aHemany Ta 3aru0eni PumMcbkoi
iMnepiin) Ta HiMog Teomopa MommseHa («PuMmcbka icTopis») — CBITYHTH IPO
Oe3Ha1IiTHO BTpavYeH1 MOXIMBOCTI Melxblo.

“Vain was an ambition, surely not an ignoble one, to set his name beside those
of Gibbon and Mommsen.” [41]

BonHouac, IMIUTIIUTHO YMTAETHCS, 1110 HIKOTO, KPIM CaMOTro TOJIOBHOTO repos,
3BMHYBauyBaTU B TakoMy (iHaii Horo XkuTTeBOi ictopii He MoxHa. [Ipodeciiina
JISUIBHICTh Oy/Ab-SKOi JIFOJMHU MOKE€ OyTH OCHOBHMM CEHCOM ii JKUTTS, aje He
€eIUHUM. SIK MIHIMYM, 3JI0pOB’S Ta MIKIYBaHHS IMPO HBOTO TEX MaKwTh OyTH
BaxuuBUMH. 11]e oHI€I0 0OUEBUIHOIO, X0Ua 1 HE 03BYYEHOIO aBTOPOM IMPOOJIEMOIO, €
CHOUIKYBaHHSA, SIKE Ha OCTpoBI OyJlo 3BelI€HO repoeM Moema 10 BUMYIIEHOIO
MIHIMYMY, XO4a [TOYajacs BCS U 1CTOPis 3 JOCUTh AKTUBHOTO CIIUJIKYBaHHS MeNXbIo
y BEJIMKOMY MICTI 3 APY3SIMH.

[Mpodecionani3zm romosroro repost onosiganas Mr. Know-All Micrepa Kenana
CTaB MPUYHHOIO CiMeHHUX Tpobiem poaunu Pemsi. Micrep Kenaga cnepiry cripaBuB
Ha TIACAXUPIB JIallHEpa JOCUTh HETaTUBHE BPAKECHHS, OCKUIBKH BIH HajeXaB 0
1HIIOI KyJbTYpH, OyB HECTPHMMAaHHM Yy MaHEpl TOBOPHUTH, BUpPa)XKaTH CBOI €MOLIi 1
npodeciitHi cymxenHsi. ToMy Horo TBep/KEHHS PO JOPOTi HATypajbHI MEPJIUd Ha
i Micic Pem3i 3anummiocst 6e3 yBaru, OCKIJIbKH cama JKIHKa 3asBHJIa, 110 TO OyJu
nemieBi mrycHi nepauHu. [Ipote B kiHLi onoBigaHHs Micic Pem3i 3i3HaeThes, 110
nepJid Takl HaTypadbHI 1 JOpPOTi 1 BOHU € TOJAPYHKOM Bij i KoxaHis. Mictep
Bce3naiika TakM MIATBEpAMB CBiMl  piBeHb MpodecioHana Mo JOPOTrOLIHHUM
KaMiHHSIM, X0Ua CHTYyaIlisl cepell macaxupis Oyna HermpocToro, ockinbku NO one likes
being made to look a perfect damned fool” [42].

OT1xe, Ha OCHOBI MPOBEJACHOTO HAMHU JOCJIIPKEHHSI MOKHA 3pOOUTH BUCHOBOK

PO BAKJIUBICTH NMPOQECIHHOT MISUTBHOCTI B ®KUTTI TepoiB TBOpiB Comepcera Moema
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Ta 1i BUCOKOI SIKOCTI SIK OJJHOTO 3 aCHEKTIB CEHCY XKUTTS JoauHu. [Ipu nbomy aBTOp
HAroJIONIy€, IO J>KUTTA Ma€ 0arato acmekTiB 1 OMEXYBaTH CEHC JKUTTS JIUIIE

npodeCiftHUMU IKOCTSIMH HE BapTO.

3.2. PoMaHTHU4YHI MOYYTTH SIK OCHOBA KUTTEBOI istocodii repoiB C. Moema

TBopuicTh BUAAaTHOTO aHriiiickkoro nuchbMeHHnka XX ctomtrsa Y.C. Moema
BUKJIMKA€ TIOCTIMHMM YWTAlbKUN 1HTEpEeC Ta MPUBEPTAE YyBary IOCIIAHHUKIB HOTO
TBOPUOTO JOPOOKY, SIKMM CKJIaaeThCs 3 JCCATKIB POMaHIB 1 I'€C Ta COTEHb
OIOB1/IaHb, TPHUCBSIYEHUX KUTTIO MPEACTABHUKIB PI3HUX BEPCTB OPHUTAHCHKOTO
CYCIIUJIbCTBA Ta MEIIKAHI[IB OpUTAaHCHKUX KOJOHIM B A3ii. ABTOp aHajizye pi3Hi
aCIEKTH XKUTTS CBOIX I'epoiB, B TOMY YHCIHI NpodeciiiHi Ta 0coOucTl. Tema KoxaHHs
Ta POMaHTUYHUX CTOCYHKIB JiTeparypHuX repoi Y.C. Moema € upoKoro 1 BapTOIO
aHai3y B CBOEMY pPI3HOMAaHITTI MposiBiB. [y Hamoro aHamizy Oyno BiaiOpaHO
nekiibka onoBiganb Y.C. Moema Ta pomal, 110 J1aCTh MOXJIMBICTh BUSIBUTH TEBHI
3aKOHOMIPHOCTI Ta MPOCIIIKYBAaTH BIAMIHHOCTI Y Oa4y€HHI POMAaHTUYHUX CTOCYHKIB
OKpeMHMU reposiMu. BBakaeMo 3a moTpiOHe mpoaHnanizyBatu TBopu Y.C. Moema 3
eJIEeMEHTAaMU  OMHCY JIPUYHUX Ta POMAHTHYHHUX CTOCYHKIB Te€poiB  Ta
CUCTEMATU3YyBaTH aHaJ13 TaKUX MPOSIBIB Ta CTABJICHHS aBTOPA JI0 HUX.

Bararwuit miteparypuuii cnagok Y.C. MoeMa sk B OpuriHaii, Tak 1 B YUCICHHUX
MepeKsaaax Ha pOCIUChKY Ta YKPaiHChKY MOBY, OyB MPEAMETOM JAOCIIKEHHS HU3KU
JITEpaTypo3HaBUMX pPoOIT HAYKOBIIIB pi3HUX Kpaid. [lyOmikari MicTATh Matepiaiu
IIOJI0 PI3HUX AaCMHEKTIB JKUTTS OpPUTAHCBKOIO CYCHIJIBCTBA Ta KOJOHINM Benukoi
bpuranii, cepen axkux MOXHa MPOCTIIKYBAaTH PI3HOMAHITHI MPOSIBU POMAHTHYHHX
MOYYTTIB, BHUCBITIEHUX aBTOPOM BIJAMOBIIHO JI0 BJIACHOI CHUCTEMU KHUTTEBUX
miHHocTel. Tak, cepes HayKOBIIB, IO JAOCIIIKYBaIU OCOOMCTICHI CTOCYHKH T€pOiB
VY.C. Moewma, ciin 3ragatu 1. Bnonasceky, O. Bomny, H. [IbsikonoBy, . XKanTieBy,
A. IpionoBy, A. Keprica, [Ix. Baiitxena, P. Konnepa, 1. JlesunoBy, M. Mypaoxky,
O. IluBoBapoBy, B. CkopoaeHKko Ta 1HIIHX.

JlopeuHo noyaTu aHaJi3 pOMaHTUYHUX CTOCYHKIB repoiB TBopiB ¥Y.C. Moema 3

KJacuikalli aBTOPChKOI penpe3eHTallli TEMU JIPUYHUX MOYYTTIB HA KOXaHHS,
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3aKOXaHICTh Ta MAHIMYJISIIIIO OYYTTSAMHM 1HIITUX, aJPKe BC1 111 TPYIH I'epoiB MOXKHA
JIETKO BiJ] CJIIIKYBaTH Y TBOPax BUJAATHOTO MHUCbMEHHHUKA.

I'epoinst onoBiganus The Human Element namae BCi cTepeoTHITN KUTTS BHIIKX
BEPCTB OPUTAHCHKOTO CYCIIJIBCTBA, BIJAAIOUN MEpeBary CIpaBKHbOMY KOXaHHIO Ta
3BHYAfHOMY >KIHOUOMY INACTIO Tepe]l HOpMaMH CycHibHOT Mopaii. bpuTaHchki
Tpagullli CYCIUIBHOTO HUTTA posrisganu Xamdpi Kappyrepca sk iaeanbHOTO
YOJIOBIKA JIJIS1 TUIIOBOI aHTIIHCHKOT JKIHKH, 1110 MpPi€ MPO MiABHUILEHHS CBOTO CTaTyCy
y CYCHIJIbCTBi, OCKIJIBKH BIH MaB MY’KHIO 30BHIIIHICTh, T'JIHE MOXO/KCHHS 1 OCBITY,
OyB JIOCUTbH 3aMOXKHMM 1 MaB JUIUIOMAaTUYHY Ta MUChMEHHHUIIBKY Kap’epy. OTxe, B
ouax OUIBIIOCTI JKIHOK BiH OyB CHpaBXHBOIO Mpi€ro s nuio0y. IIpore, romoBHa
repoiHs  OMOBIIaHHS berri  Bemnnon-bepHc He  moromkyBamacs 13
3araJbHONPUUHATHMH HOpPMaMH 1 pilryde OopoJiacd 3a CBOi CHpaBXHI MOYYTTS 1
miacTs, Npy IbOMY 3pOOMBIIM Tyke HemacHuM Xamppi Kappyrepca, sikuii MapHO
JIEKUJIbKa pa3iB MPOMOHYBaB il CBOIO PyKy 1 cepie. Becb meit yac berrti Oyina
3aJI0BOJICHA CBOIM THXHM IIACTAM 13 HELIKABUM Ta HEJOCTOMHUM ii (32 CyCHIIbHUMHU
Mipkamu) BogieM. Ciiji 3ayBaKUTH, 110 beTTi mokepTByBajga CBITCHKUM >KUTTSIM 3
ycimMa Horo po3BaraMu y CTOJIMII 3apajid TUXOr0 CIMEMHOTO IIACTS Ha BIAIAaJICHOMY
octpoBi. Ciine » JOTpUMaHHS HOpPM cycnuibHOI Mopani Kappyrepcom BukIukae
3IMBYBAHHS, OCKUIBKM MOTO IIJIKOM IHpe OakaHHS BpPITYBATH pemnyTaiito berti
OCTaTOYHO 3IMCYyBaj0 HOTO 3aJI0BOJICHHS BiJ JKUTTS 1 BHJIMJIOCA y CKAaprH Ha CBOE
HEeIacTs Majo3HaWoMild JonuHI. TakuM YHHOM aBTOpP BHCIIOBJIIOE BIIACHE
HETIOBaKHE CTAaBJICHHSI 0 HOPM BiKTOpiaHChKOI Mopaiti [43].

[Ile oaHi€r0 >XEPTBOIO CYCHIILHOI MoOpaii cTaja TepoiHs OomoBigaHHS The
Round Dozen Mic Iopuectep, sika mpoBesia Maike BCe CBOE KUTTS CAMOTHBO, TIOPYY
13 CBOIMH CTapyMH POJIWYAMHM JIMIIIE Yepe3 Te, [0 MpaBuiia MOBEIIHKH I MOJIOAOT
XKIHKM B OpUTAHCHKOMY CYCIUJIBCTBI OyJId HAATO >KOPCTKUMU, MPU IILOMY OOMEKEHb
JUTsl BTPYYaHHS CYCIIUIBCTBA B OCOOMCTE >KHUTTS OKPEMHX HOro ujeHiB Oyno abo
BKpail majo, abo He ICHyBajio B3araji. | juiie cMUIMBI 1 MYXKHI JIFOAM MOTJIH
MPOTUCTOSITH TAKOMY CBABULIIO 1 60poTHCS 3a cBoi mouyTTsa. Mic [lopuectep Buiiiuia

3aMDK, OOBIHYABIIKCH Yy IIEPKBI, y BIIll 3@ I 'ATHAECAT, KOJHM CYyCHUJIbHA MOpaJib
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OCTAaTOYHO MpUIKcaia il cTaTyc cTapoi AiBU. AJjie Take OaxaHHs IPOCTOrO XKIHOYOTO
acTs JOPOT0 KOIITYBAJIO, OCKIJBKH YOJIOBIK BHSIBUBCS 3JI0JIIEM, IO TIOJIOE€ HA
KalmTaJld CBOIX YUCICHHUX ApYyxuH. Takuii Oi3HEC CTaB MOXJIUBUM CaM€ 3aBISKU
YKOPCTKUM OOMEXEHHSM JUIsI )KIHOK OyTyBaTH CBOI CTOCYHKH 3a TOKJIMKOM CEpIls, a
He Oe3kanbHOi cycnibHOI Mopaii. Moptimep Emtic mosicHIOE ycmixX AI0KUHU CBOIX
OJIPY’KCHb CaMe CBOIM PO3YMIHHAM KiHOYMX MoTped y uwmo6i: “Safety first. And
then — attention. I’ve got what every woman wants. Poise. And the proof is, I've
made every one of my wives happy” [44]. ToHaabHICTH aBTOpa MiATBEPIKYE, IO
OCyZly TakuxX BYMHKIB CBOiX repoiB Y.C. Moem He 30UpaeThCcsi TEMOHCTPYBATH,
OCKUJIbKH JIFOJICBbKI TMOYYTTS Ta €MOIlii, 0COOMCTe IIacTs BaXKJIMUBIIIl 3a XOJOJHI
HOPMH MOpaJIi, SKIIO TXHE MOPYIIEHHS HE BTPYYa€ThCA B OCOOUCTI MEX1 OTOUYIOUHUX.

I'epoins omosimanus The Creative Impulse Micic Ansbeptr @opecrep Oyira
BiJOMOIO IMMCHMEHHHIICIO, KA BeJIa HACHMUCHE CBITCHKE JKUTTS, X04a KHIIKKH 11 HE
MPOJIaBANIMCA 1 HE MPUHOCWIM MPUOYTKY. 3aT€ BOHU KBAaBO OOTOBOPIOBAIKCS B KOJII
il muxaTtux Apy3iB, skux Micic dopecTep peryisipHO 3ampollyBaja Ha PO3KIIIHI
o0iau. Ilpu oMy Besi KOMITaHisi 3BE€pXHBO CTABUJIACSA JO YOJOBIKA 3HAMEHHUTOCTI,
HACOJIO/PKYIOUHMCh CMAYHMMH CTpaBaMH 3a WOro rpoiii. BuaumicTs maciuBoi
POJIMHU 3HMKJIA, KOJM BCS KOMIIaHis ni3Hanacs, mo Micrep dopectep BUPILINB
MOKWHYTH MUCHMEHHUIIIO, 3 KO HOoMy OyJI0 TPOCTO HEIIKABO 1 YWl KHUXKKUA Oynu
HYIHHUMH 1 mepeixaTd A0 iXHbOI KyXapku. [[ns KpyXMHU He cTajia MmpoOJeMOr0
BTpaTa pOMaHTUYHHUX MOYYTTIB YOJIOBIKA, ii IIKaBWJIA JIUIIE CYCIUIbHA AyMKa 00
TaKuX 3MiH B ii )XUTTI. [{py31 mopaauiu iii MOBEPHYTH YOJOBIKA Y OyAb-sIKUN CIIOCIO,
1 Micic ®opectep 3MyiieHa Oyna moixatd i copoOyBaTH MOBEPHYTH 4OJOBIKA. Y
BIJINTOBIJIb BOHA TIOYYJIa CIIOKIITHI CJIOBA:

“You’re a good woman in your way, but you don’t suit me. You are literary

and ’m not. You’re artistic and I’m not”.

Micic @opectep Oyna HECUHTEMEHTAJIBHOIO JKIHKOIO 1 MEpPEeTBOPUIIA CBOIO
MOpa3Ky B POMaHTUYHUX CTOCYHKaX B JITEPATYPHHUH YCIHiX, 3asSBUBIIN JAPY3SIM IIPO

HaMip MMUcaTH AeTeKTuBH [45].
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YosioBiuMii MIOBIHI3M SK HAWBUIIHMK BHUSB €r0i3My B OCOOHMCTHX CTOCYHKax
ornvcaHui aBTOopoM B omoBiganHi The Man with the Scar. Buxoxenp i3 IliBaeHHO1
AMepUKH, HOCIi HOPM CBO€1 KyJIbTYpU Ta MoOpaili OyB 3aCy/UKEHUI J0 CTpaTH 3a
CBOIO aHTUJACPKaBHY AisUIbHICTB. [lepen cTpaToro Ha CBITAHKY 3aCyIKEHUX CIUTAIU
po iXHE OCTaHHE OakaHHS 1 TOJOBHHMM Te€pPOW MOMPOCHUB IMPO 3yCTPId 31 CBOEIO
JIPYXKUHOIO, sIKa yeKasia Ouls aBeped B’si3HUIN. 3ycTpid BimOynacs 1 Micis MajaKoro
NOLITYHKY 4YOJIOBIK 3api3aB JpYKHHY, IOSCHUBIIM TakKy >KOPCTOKICTb CBOIM
koxaHHsaM 10 Hei: “Why did you do it?” asked the general. “I loved her.” [46]
BoueBuap, BiH 30BCIM HE 0auvB MOXJIMBOCTI JJIs JIPY>KUHU OyTH IIACIHBOIO 0e3
HbOTO0. [IpH 11bOMy, 0€3 BiANOBI/II 3NHUILIAETHCA MUTAHHS PO OAYECHHS )KIHKOO CBOTO
macTsa 1 il 3rogy Ha Takuil po3BUTOK monii. Ilpu 1mboMy, aBTOp TOBOPHUTH MPO
JUIIEMIPCTBO TOJIOBHOTO Tepos. AJpKe reHepaiy, IKUil KepyBaB CTPATOIO MOBCTAHIIIB,
Cro00aBcs BYMHOK «MYXHBOTO» CEHbHOpa 1 BIH NOMWIYBaB PEBHUBLS, IO
1030aBUB JKIHKY IpaBa Ha KUTTS 0€3 )KOJTHUX CYMHIBIB.

KOH(]IIKT 40JIOBIYOT 1 KIHOYOTO CTaBJIEHHSA JO0 POMAaHTUYHUX MOYYTTIB 1
CIMEHHHUX CTOCYHKIB Ta Pi3HI iX 1HTEpHpeTalii MO)KHaA MPOCIIIKYBaTh B OMOBIJAaHHI
The Force of Circumstance me maike 1IHIIYHHIA OYATOK MOCTYIIOBO MEPEXOIUTH B
JOCUTh TpariyHui (iHay s MOJOJIOTO MOAPYXOKs. 1'0JIOBHMI repoil moTpanuB Ha
poOOTY B KOJIOHIT y Iy’Ke€ MOJIOJOMY BiIli, HOMY OYyJI0 CAMOTHBO BEYOPAMHU 1 CTAPIIIHIA
poliMy MopaauB HoMy B34TH B OyAMHOK MiCLIEeBY AiBUMHY. Beceni Bedopu He Oynu
HIYAM CEpHO3HUM ISl XJIOMIIS, OCKIIBKM MICIIEBl TPauIlli JTO3BOJSUIM OLIUM
YOJIOBIKaM BUJIBHO JKHTH 3 MICIIEBUMH JIBYaTaMH, 3aBOJIMTH 3 HUMHU JITeH, ane Oe3
OyIp-sSKHX cepilo3HUX 3000B’s13aHb. [IpocyHYyBIIKMCH MO CIy»k01 1 CTABIIM CTapILIUM,
YOJIOBIK BHUPIIIUB iXaTH 10 AHIJII 1 IIyKaTH TaM CIPABXKHIO JIPYXKHUHY, sKa 3a dac
BIJIMNYCTKU 3aKOXaJlacs B HbOTO 1 MpHiXaia B KOJIOHIIO TOCHOJMHEI0 oMy. [pyxuHi
nogo0anacs HOBa pPoOJib, TUXE CIMEHHE XKUTTS 3/7aBajiocs IIACIUBUM, aje KOJIMUIIHS
MicCIIeBa JPYKHUHA YOJIOBIKA MMOYasia MIAHTAXKYBAaTH MOTO 1 BCS MpaB/ia MpO KOJIMIITHIO
ciM’10 1 JiTel ctanu Bigomi odimiitHiA rocnoauHi qomy. JKiHka HaMmaraacs 30epertu
CiIMEilHE JKUTTS, NpPOTe JAYMKA TMpO IHIDY JPYXKUHY 1 JIT€Hd BUSIBUINCA

HEMPUUHATHAMHU 1 BOHA 3MylleHa Oyna moBepHytucs a0 Aurmii [28]. Micuesa
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IpyXWHA 3 JITbMH THM YacoM T[OBEpHyJacss [0 3BUYHOTO il OyAMHKY.
HetpusianpHicTh cuTyalii Moisrae B TOMY, IO >KIHKH OOpIOTbCA 3a MpaBO Ha
ciMelHe 1AcTs, TOAl SK YOJOBIK MAaCHUBHO CHPHUIIMAa€e CUITy JKUTTEBUX OOCTaBUH, HE
MPOSIBISIIOYN OakKaHHS YWHUTH HAaBITh MIHIMQJIBHHUM CIPOTHUB, TPOSBHUBIIN CBOIO
ciradkicth [47].

Kpaitniii cTymiHb KOHQIIKTY MDK YOJOBIYUM 1 JKIHOYMM CTaBJICHHSM JI0
IHCTUTYTY MU0y, MO IMIUTIIUTHO BKIJIIOYA€ POMAHTHYHI CTOCYHKH, IOKa3aHUN
C. Moemowm B omnoBinanui The Escape. I'onosuwuit repoit Pomkep YepiHr 3akoXyeThes
B cla0Ky Ha mepmuid morisia skiHky Pyt baprnoy, ska, Hadue 6 TO motpedye
YOJIOBIYOTO 3aXUCTYy 1 MIATpUMKH. BoHa — 1ABIYl BIOBa, aje HE MOXE ICHYBaTH
CaMOCTIIHO 'y JKOpPCTOKOMY CBITI. 3akoxaBmiuch, Pomxkepc YepiHr roroBuid
OJIpY>KyBaTHUCS, aJie 1ICTOpIA IXHIX CTOCYHKIB MPUBOAUTH O CUTYallil, KOJu yapu Pyt
bapiioy po3BitOIOThCS 1 YOJIOBIK y HeEl Oulbllie HE 3aKkoxaHuW. BiH HamMaraerbcs
BCUIAKMMHU CIIOCOOAMM YHUKHYTH INUTIO0Y, TOJI SIK >KIHKA MPHUKIAJAA€ MaKCUMyM
3yCWJIb JJI1 4EProBOro 3400yTTs CTAaTyCy 3aMiXkHbOI. By1ydn pO3yMHHM YOJIOBIKOM 1
YCBITOMJIIOIOYM HEMOXJIMBICTh JIOCSATTH CBOEI METH TPAAUIIHHUMHU CIIOCOOAMH,
Pomxep UepiHr CTBOPIOE CHTYaIII0 0€3KIHEUHOTO BUCHAKIMBOTO BUOOPY 1/1€aJIbHOTO
OyauHKY i1 MalOyTHBHOTO TOAPYKHBOTO JKUTTA SK yMOBY mnmo0y. Ilpu mpomy
I[IJTKOM OYEBHUIHO, IO 3a OakaHHS 3aBKIM MOKHA 3HANTH HEAONIKU B OYIb-IKOMY
nomenikanHi. Hapemri, micias TpuBanoro yacy, 4OJOBIK MEPEMIr, OCKUIbKH KIHKA
MOTOJIUJIACS BUHTH 3aMiX 3a IHIIOTO, SKUKA OyB TOTOBHM MOTOAUTHCS Ha HLIOO 13
Hero 0e3 xoaaux ymoB: | have found someone... and | am going to be married to him
today. TakuM YMHOM, POMAHTHYHI CTOCYHKH T€POIB JIOCHTh IIBUIKO TEPETBOPHITUCS
B IXHE MPOTUCTOSHHS, B IKOMY *iHKa OyJia mpupeyeHa Ha mopasky [48].

[lonoBumit repoit pomany The Painted Veil TicHo mneperutitae cBoro
npodeciiiny AISUIBHICTH 13 OCOOMCTHUMH MOYYTTAMM, IIO B KIHLIEBOMY MiJCYMKY
BapTy€e oMy KUTTs. TallaHOBUTHIA JTiKap, KU JI3HABCS MPO 3pajly CBOET NPYKUHH,
Bupimye ixatu B Kwurtali, ne moTye crajgax HeOE3NMe4yHOi XBOPOOM, sKa IIOJIHS
3a0upae KUTTS MICHEBUX JKUTENIB. AJie YMOBOIO JUIsl MPOIICHHS JAPYKUHU € ii

noizaka q0 Kuraro pasom 3 yonoBikoM. CripoOy Jikapsi MaHIMyJISITUBHO BUPIIIATH
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CBOIO 0COOUCTY MpoOaeMy uepes mpodecito 1 BTATHYTH IPYXUHY (sikoro O He Oyina ii
MIPOBUHA) B KUTTSA B IICHTPI €mifieMii HE MOYKHA PO3IJISIATH SIK TYMaHHWUN BYHHOK,
Xoua CBOI JIKApChKi OOOB’A3KM BIH BHUKOHYBaB CYMJIIHHO 1 3 BEJIUKOIO
camMomoXepTBoto. [IpoTe, KUTTS BUSBUIOCS KOPCTOKHM JO0 HBOTO 1, SIK PE3yJIbTaT,
BiH HE BHKOHAaB JIO KiHISI CBOi mpodeciiiHi 3aBAaHHS, MPU IOMY, OCOOHCTI
npo6siemu jumie normubunucs [40]. HaBpsa ux MokHAa OTpUMATH 3a70BOJICHHS Bij
CTpaXJIaHb IHINUX, BTPATHBIIM BJIACHE JXHUTTSI. B aBTOPCHKMX ommcax CHUTYarlii
IMIUTILIUTHO TIPUCYTHS 17ied TPO IIHHICTh JIFOJACHKOTO JKHUTTS 1 HEIO3BOJICHHICTH
MaHIMyJIIOBaTU HUM 3 METOI0 JOCATTH TEBHUX OCOOMCTHX IIiJIeH, 4acoMm, IyxKe
eroictuyHux 1 Api0’si3koBux. IIpu 1mpoMmy, BUIbHE Ha NEPIIMKA MO — MPaBO
PO3MOPSIIKATUCA BIACHUM JKUTTSAM, CTa€ aOCONIOTHO HEMPUHHSATHUM Y BHUMIAAKY
Yy>KOT'0 XKUTTS, HABITh SKILIO BOHO HAJIEKUTh KOXaHI1H JIFOAHHI.

Ha mamry nymKy, BEpIIMHOIO POMAaHTUYHUX IIOYYTTIB TE€pPOiB TBOPIB
V.C. Moema € npama, 110 pO3rOpHYyJacs y caHatopii Juisi Oe3HaliiiHO XBOPHX Ha
TyOepkynb03 (Sanatorium). Hapith 3HauuM Npo MIBUAKE HAOIMKEHHS CMEpPTI,
Malud Cepilo3HE TIONMEpEe/HKEHHS TPO HEraTHBHI HACHIJAKKA OJIPY>KEHHS Ta
MOJIPY’KHBOTO KUTTS, TOJOBHI Iepoi OMOBIJAHHS TOTOBI HA CAMOTIOXKEPTBY 3apaju
POMaHTHKN KOXaHHS:

“If she marries, if she attempts to live an ordinary life, the foci of infection may

very well light up again, and what the results of that may be no one can

foretell. So far as you are concerned, Templeton, | can put it even more shortly.

You’ve seen the X—ray photos yourself. Your lungs are riddled with tubercle. If

you marry you’ll be dead in six months”. [57, c. 554-555]

Peaxkiris cripaB)HIX 3aKOXaHUX BUKJIMKAE TTOBATyY 1 3aXOTUICHHS! 1HIIIUX KUTEIIB
CaHATOP10, OCKUIBKU iXHI €MOIIi1 BUSIBUIIMCS HAI3BUYAMHO KUTTECTBEPIHUMU, BOHU
CBITUJIUCS B1J IACTSI:

“They went as they had come, hand in hand; Ivy was crying softly. No one

knew what they said to one another; but when they came in to luncheon they

were radiant. They told Ashenden and Chester that they were going to be

married as soon as they could get a licence”. [57, ¢. 555]
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[Ipu npomy, koxanus Jlxopmka Ta ANBI CTae MEBHOK MIpOI MOPSITYHKOM
JUIS CIMEHHHUX CTOCYHKIB 1HIIOTO reposi, Mictepa Uectepa. CepeaHbOCTaTUCTUYHHIMA
IpOMAAHUH, IO PallTOBO 3apa3uBCiA Ty6€pKy.TIBOSOM, 0 TOro HCHaBI/I,ZIiB CBOIO
JIPY)KUHY Yepe3 Te, 110 BOHA 3aJIAIIaiacs 310pOBOIO:

“It was moving to see the eagerness with which Henry Chester looked forward

to his wife’s arrival; but it was strange to notice that once she had come he

seemed less pleased than one would have expected”.

CroBa Jpy>XMHH, CKa3aHl T'OJIOBHOMY T€pOI0 OIOBiAaHHS, MiATBEPKYIOTh
HEOJIHO3HauHe cTaBjeHHs Mictepa Yectepa 10 cBo€i XBOpoOHW 1 OJIM3BKHUX HOMY
JMIOJIEN:

“You see, he resents it so terribly that he’s ill and I’'m well. He’s afraid he’s

going to die and he hates me because I’'m going to live”. [57, c. 547]

“It’s madness”. [57, c. 554]

Ane 3amnpomieHHs Bin AliBl s apyxunu Mictepa Yectepa Ha Becluis
3MYCUJIO MOro TMOAMBUTCA Ha CUTyalll0 I1HIIMMH OYMMA, NEPErJIIHYyTH CBOE
CTaBJICHHS 10 OJIM3BbKUX JIOJIEH, K1 HACIIpaB/Ii JIOOMIH HOTo.

HactynHuit yprBOK 3 1[bOTO OMOBIJaHHS MOXHA PO3TJIAIATH K FMH KOXaHHIO
Ta MOoro cuil BIIIMBY Ha XUTTA HC JIMIIC 3aKOXaHUX, aJIC 1 OTOYYHOUHX:

“Even the dullest were moved at the thought of these two persons who loved

one another so much that they were prepared to sacrifice their lives. A spirit of

kindliness and good will descended on the sanatorium: people who hadn’t been
speaking spoke to one another again; others forgot for a brief space their own
anxieties. Everyone seemed to share in the happiness of the happy pair. And it
was not only the spring that filled those sick hearts with new hope, the great
love that had taken possession of the man and the girl seemed to spread its

effulgence on all that came near them” [57, c. 555].

OTxe, TPOBEICHUI aHAI3 OKpPEMHX OIOBilaHb Ta pomaniB Y.C. Moema nae
MIJCTaBU CTBEPKYBATH, IO aBTOP CIpPUNMAE KUTTA SK LIHHUWA Jap 1 3aCyKye
MaHIITyJTFOBaHHS MPAaBOM OE€3BIJIMOBIIATILHO PO3MOPSKATUCA HUM JJIsI JOCSITHEHHS

neBHUX 1uieh. [lpu mpomy, ocoducTe macTs repoiB HE MOBUHHO OO0YMOBITIOBATHUCS
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CYBOPUMH HOPMaMH CYCHIIBHOI MOpaji 3a YMOBM HEBTPYYaHHS JIIOJAWHU B
0coOMCTHH MPOCTIp 1HIKX. BUCHOBOK aBTOpa MoJjsrae B TOMY, 10 KOKEH Ma€ MpaBo

OyTH HIMPUM Y CBOIX MOYYTTAX 1 IMIACIUBUM, HE3BAXKAIOUU HA KUTTEBI 0OCTaBUHH.

3.3. CycnisibHa MopaJb K HapixkHUi KaMiHb Qinocodii repois C. Moema

TBopuicts Y.C. Moema npoHH3aHa TEMOIO CYCHUIBHOI MOpaji B XKHUTTI HOTO
repoiB, ii poJUTIO, SIK MO3UTUBHOIO, TaK 1 HEraTUBHOK. Mopaih € HApIKHUM KaMEeHEM
y BpEryJIOBaHHI CYCHIIBHUX BIJIHOCHH, BOHA BIIOPSJIKOBYE JKHUTTS OKPEMHX
IPOMAJISIH 1 IIJTUX CHIJIBHOT. BUIBIIICTE MOPAIBHUX MPAaBUJI MOBEIIHKH BUTIKAIOTH 3
bi6ii, 0co0MMBO y peniriiHuX CycniabcTBax, moaioHux 1o Aurmii XIX cromitra 3 1i
NAHIBHOIO BIKTOPIaHCHKOIO Mopayuito. IIpore, 4Yacto ciiyBaHHS MOpPaJIbHUM
IMIIepaTUBaM JlaMaso JOJI JIIoeH, OCKUIbKU MpaBwia OyJnd 3aHAJTO JKOPCTKUMU 1
HETaTHMBHO BIUIMBAIM Ha ocoOucre macts repoiB Y.C. Moema [31]. Tak, repoins
omoBimanHs The Unconquered motparmisie B HEMPOCTY CHTYAIlil0, KOJIH MOPaJIbHI
ICTOPIO BILTITAIOTHCS 1 MOpaJIbHI TIPaBUIIa MPEICTABHUKIB 1HIIUX HapoaiB [67]. [Tomii
B11I0yBarOThCS y GpaHIy3bKik mpoBiHIii mig yac Jpyroi cBiToBoi BifiHH. Moioga
BUMTEIbKa AHHETTa >XKMBE Ha (epmi CBOIX OATHKIB 1 TYAW MOTPAIUIL€ HIMEIbKUN
conmat ['aHc, SKMii HAa TIpaBaxX OKYIMAHTa KOPHUCTYETHCS CHUJIOKD 1 TBANTYE MiBUHHY.
Moro MopainbHi HOPMH IOMYCKAIOTh TaKy MOXKJIMBICTb, OCKIIBKH BiH CHJIBHHH i
rapHoOi 30BHILIHOCTI, BCl JiBYaTa HAa OKYNOBAaHUX TEPUTOPISAX MAIOTh MPISATU MPO
TAKOT'0 YOJIOBIKA 1 0aTbKa I cBO€l auTUHU. I113HimIe BUsBIIETHCA, 110 | 'aHC JOCHUTH
n00puil YOJIOBIK, BIH PETYJISIPHO BiABIAY€E OaThKiB AHHETTH Ha (epMi, MPUBO3UTH iM
NOoJAapyHKU 1 TpoAyKTH. MopainbHi mnpaBwia OaThKiB JIBYMHU JO3BOJISAIOTH iM
MpUIMaTH 111 OJAPYHKHU, HE3BAKAIOUN Ha 3TBAJITYBAHHS 1 CMEPTh IXHHOTO CHHA BiJl
PYK HIMIB. BOHM AMBIATBCA HA CUTYAIl0 MpPAarMaTUYHO, aJke O0aTbKy AHHETTH
noTpiOHI Mool poboyl pyku Ha ¢epMi, BOHH HE 3alepedyyloTh MaTH OHYKa, HaBITh
BiJl HIMEUBKOTO cojjara. baTbku BciMa crmocobamMu HamararThCs TEPEKOHATH

JOHBbKY, IO HIYOrO CTpPAIIHOTO Yy TaKOMy Me3albsiHCI HeMa. AHHETTa He
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MOTOJKYEThCS 3 0aTbKaMHM 1 BCUISIKO yHUKae ['aHca mij1 yac oro Bi3UTIB Ha ¢epmy,
ayie 0aTbKU PO3yMIiIOTh OE3BUXIAHE CTAaHOBWINE MOHBKH. [IpoTe niBUMHA HE MOXKE
3MUPHUTHUCS 31 CMEpTIO OpaTa, OKyIaIli€rw ii KpaiHW 1 BOHA HE MOXKE MPUHHATH
mutuHy. [licns mosoriB, Ko GaThbKU pajid MOsIBI OHyKa, BOHA BTOMMIIA AUTUHY Y
CTPYMKY, OCKIIBKHU i MOpaibHI MPUHIUIHN BUSBIINCSA BUPIIMIAILHUMH, HA BIAMIHY
BiJl 0aTHbKIBCHKOI OCTYIIUBOCTI [49].

CropaBxHsI MOpajJbHa Jpama, IO 3ajlyda€ 1 pPOMAHTHYHI TMOYYTTS B
J1000BHOMY TPUKYTHHKY, 1 MPOOJIEeMy OOIPYHTOBAHOCTI MIAHTAXY ISl JTIOCATHECHHS
BJIACHMX ILIJICH, 1 POJIb TPOIICH B KUTTI JIOJWHM, 1 JTOMYCTUMICTh HEIpPaBIWBHUX
CBIIYEHb Y CYy/i, 1 JUUEMIPHICTh CBITY aHTJIUIIB y CBOIX KOJIOHISIX, pO3TOPTAETHCS B
omoBiganui The Letter. AagBokaT TroJIOBHOI TrepoiHi Ha CIIOBaxX IMiATBEPIKYE
BEPXOBEHCTBO IpaBa:

“The law is the law. After all, she confesses that she killed the man. It is

terrible, and I’m dreadfully sorry for both you and her.” [57, c. 862]

[Ipu 1bOMY BiH MOTOJKY€ThCS HA BUKOHAHHSA YMOB IIAHTAXXKCTIB 13 MICIIEBUX
JKUTENIB, 5KI, Y CBOIO uepry, A00pe YCBIJIOMIIIOIOTh TOJABIHHI CTaHIApTH 1
JUIEMIPCTBO TMpeACTaBHUKIB MeTponoiii. JKiHKy, sika B MOpPUBI THIBY BOMJIa CBOTO
KOJIMIITHBOTO KOXaHII, 3 IKUM JIOBI' pOKM OOMaHIOBaja CBOrO YOJIOBiIKa, I[IKABUTh HE
BIIMOBIAANBHICTh 32 CBOI BUMHKM,a TIOPATYHOK KHUTTSA, OyIb-IKOIO IiHOIO. | BOHa
MPOSIBIISIE XOJIOAHOKPOBHICTh, XOBAKOYM IMiJI MAacKol OJaropoJiHOI JieJll 3BUYANHY
MOPaJTb 3JTOUYMHIIS 1 BOUBIIL:

“’You don’t think they’d hang me?’ She had fainted. ‘You won’t let them

hang me,” she whispered.

She began to cry, hysterically...

Her courage was amazing. He could see the effort she made to regain her self—

control, and soon she was once more calm” [57, c. 874].

['onmoBHa repoiHs MUHIYHO 3asBIIS€ aJBOKATy, IO YOJOBIK BiAACTh BCI CBOI
3ap00JIEHI TSKKOIO MPAIer0 TPOILi I MOPSTYHKY 11 )KUTTSI, OCKIJIBKH JIOC1 KOXaE€ i,
BOHA rOTOBA I'PATUCS 3 MOYYTTAMHU 1HIIMX IIJIKOM CIOKIHHO:

“’He’s in love with me still. He would make any sacrifice to save me.
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‘Mr Crosbie will certainly pay it rather than see his wife hanged, sir.”” [57, c.

875]

MopanbHICTh 4YOJIOBIKA TEX BHUKIMKAE CYMHIBU, OCKUIbKH BIH BpPEIITI
MOTOKYETHCS 3aIUIATUTH BEJIUKY CyMY T'POIIEH MICIIEBUM IIAHTAKUCTAM 1 00 TypHUTH
CyI 3amjisi 30€pEeKEeHHsS KUTTA Oe34ecHOl NpYKWHH. €IUHOI0 HOTO BHMOTOIO €
30epeKeHHST HHUM 3alUCKH SK HAWBaXJIMBIIIOrO JOKa3y 3J0YHUHY JPYKHUHH,
MOTHMBYIOUM 1€ THM, LI0 BOHa HoMy jgoporo oOiimnuiacs. JIOKOpH CyMIiHHS HE
My4aThb Hl IIPEJCTAaBHUKIB KOJOHI3AaTOPIB, HiI KOJIOHI30BAHUX HHUMH MICIIEBUX
KUTEIB:

““No, I’m going to keep it myself. It’s cost me enough money.’

‘Keep it.”” [57, c. 880]

Tpariuna ictopis ronoBHOi TepoiHi onosimanHs Before the Party tex
OOyMOBJIEHA  JKOPCTKMM  CIIJyBaHHSIM  MOPAJbHHUM  yCTOSIM  TOTOYaCHOTO
aHTIiicbkoro cycniuiberBa. Jlonbka poaunu CkinHepiB KerniH moBuHHa Oyia
MIJIKOPUTUCS MOPAJIbHUM TpaBUiaM JUIsl aHTJIIMCBKUX J1BYAT, BIAMOBIIHO JI0 SIKMX
BOHU MYCSTh OYTH 3aMDKHIMU 32 OyJIb-AKY 11HY 1 30epiraTu nuIo0, OCKIIBKU CIMEHHI
CTOCYHKH OCBSIYEHI IIEPKBOIO 1 BOHU HE MOXKYTh OYTH pO3ipBaHi Hi 3a SIKHX OOCTaBHUH.
[Ipn oMy OaThbku TOTOBI 30€epiraTv 30BHIIIHI MNpaBHJIa MNPUCTOMHOCTI, HABIThH
PO3YMIIOYH, IO IXHS JIOHbKa OyJia HEMaCHOI B III001, SKUH BOHHM CXBaJIWJIH.
HagiTh mactd 1 Crokii iXHbOi OHYKM HE MOXKYTh 3aBaJIUTU iM 30epiraTu 30BHILIHINA
CTIOKIM 1 XBaJTUTUCS CyCiIaM 1 IPY3SM CBOIM YCIIIIHUM 1 COJITHUM 35Te€M. 3a TOAUHY
70 CBITChKOro 3axonay KeriiH Bupiirye po3noBicTH OaThbKaMm TPO CBOE KaXJIMBE
3aMIDKHE XUTTA Ha BopHEeo 1 mpo crpaBXHIO MPUYUHY CMEPTI CBOTO 4oJoBika. [lpu
IIbOMY MaTH CIIOKIMHO BJSTa€ Ha BEUIPKY MPHUKPACHU, MOJAPOBAHI MOKIMHUM 3SITEM,
ockuteku “it would have hurt her son-in-law’s feelings”. Hacnpagni, iii mpocto
noA00arThes Ti MIP’THU €K30TUYHUX MTaXIB 1 BOHA XOYE€ XBAJIUTUCS HUMH TIEpe
iHImIMMEU Toctsamu. HaiicTpannHimie Big0yBaeThCsl, KOJIM PO3IMOBIIL JOHBKHU TIPO TE, IO
BOHA BOWJIa CBOTO YOJIOBIKA-aJIKOTOJIKa YEpe3 HEMOMJIMBICTH Jalil >KUTH 3 HHUM
BUKJIMKA€E JOCUTHh JHUBHY PEaKIlito OaTbKiB, SKI CKap»KaThCsA, 10 BOHU HE MOXKYTh

YKUTH 3 TaKOI0 1H(popMariero 1 kpame 6 Kerin Oyio Tpumatu ii ipu co0i.
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”’| ought never to have been told. I think it was most selfish of you”.

baTbkiBChKI TOYYTTS, CHIBUYTTS JAOHBIIl HE BXOASATh B MOpajbHI IMpaBUIia
poauHu. Jlns HMX TOJOBHE — 30€perTd 30BHINIHIO MPUCTOMHICTH 1 HE JaTu
MO>KJIMBOCTI LN KaXJIUBiM 1H(GOpMAIlli TOMUPUTCA cepell iXHIX APY3iB 1 3HAMOMUX,
JMIIEMIPCTBO 1 IMOABIIHI cTaHmapTy € U1 HuX HopMmoro [50].

Mopanbhi HOpMH TepoiB omoBigands A Man with a Conscience BUKIHKaIOTh
0e31i4 TUTaHb 3 TOYKM 30py pETTiHHUX HOPM MOpaji 3araJbHONIOJCHKHIX
miHHOCTeH. JIroOOBHUU TpUKYTHUK 3a ydacTio JKana, Pipi 1 Mapii-Jlyisu Oyno
3pyHHOBAHO HAMKaXJIUBIIIUM 13 YCiX MOXJIMBHUX CIOCOOIB, IIIHOK KUTTS JIBOX HOTO
ydacHMKIB. JKaH, AKuil B1I0yBa€ TIOPEMHHUI TEpMiH 32 BOUBCTBO BIIACHOI JAPY>KHHH,
CIOKIAHO TOBOPUTH PO EKCTPAOPAUHAPHY TMOJ1I0, OCKIIIBKH HOTr0 MOpajbHI MpaBuUiia
JO3BOJISIIOTH TaKl BUMHKH, IPUUOMY, BiH 3ayBaKy€ HasBHICTb Y HbOI'O COBICTI, a/IKe
Moewm BUHIC 11e BU3HAYCHHS B Ha3BY OINOBIIaHHS HeAapeMHo. JKaH TOSCHUB aBTOPY,
10 BiH 3paJIuB CBOTO JIpyra 4yepe3 MEpKaHTHIIbHE OaKaHHS OJIPY>KUTUCS 3 HEO1THOIO
JIBUMHOIO, SIKa HaBITh HE BUKJIMKAJa B HbOTO MaJIKUX MouyTTiB. [IpocTo mapTis mist
OJIpY>K€HHS 37ayiacsd oMy BUTIAHOIO 1 3pyuHoro. pyr Pipi 3mymenuit 6yB uepes
HakJIen Ha Hboro JKaHa moixaTu mpairoBaTé B HeOE3NeuHy KpaiHy, 3aXBOPIB TaM 1
nomep. KaH HeAOBro paaiB CIMEHMHOMY IIACTIO, OCKUIbKM BHUTIJHA HapedeHa
BUSIBUJIACS HEIIKaBOIO, HEPO3yMHOIO 1 AparyBaia JKana cBoiMmu manepamu. Komu
BOHA Harajiajia B po3MoOBI Mo MoKiiHOoro Pipi, 4oioBik BOUB ii raHTeNeto, 3 KOO BiH
3aiimaBcsi (Gi3uyHUME BhpaBamu. [Ipu npbomy, Kan poOUTh BHCHOBOK, IO MiCIs
3BUIbHEHHS! BiH OLIbIIIE HE KEPYBATUMETHCS TMOUYTTSIMHU IMPU OJPYKEHHI, a JIHIIE
XOJIOJTHUM PO3PaXyHKOM:

“But next time I marry, I shan’t marry for love. I shall marry for money” [51].

MopaibHi HOPMH TOJIOBHOI TrepoiHi oOmoBigaHHS LOUISE [03BOJISAIOTH Tid
MaHIMyJTIOBaTH JIIOABMH, TEpPII 3a BCE, OJM3BKUMH, KOPHCTYIOUHCH CBOIMH
eroicThyHUMU iHTepecamu. Jlyiza Hapoauiacs TEHIITHOIO 1 CTAOKOI0 Ha BUTIIA, 1 BCI
JiKapl MPOPOKYBAJIHM il HEOBIre )KUTTS uepes ii mpobsemu 31 310poB’siM. [IpoTte, BoHa
BJIaJI0 BUXOJMJIa 3aMDK JIBIYi, JIBi4l CTaBaJla BJIOBOIO, NEPSKUBIIN 000X YOJIOBIKIB,

AK1 CTapaHHO I0aju MpO CHOKiK 1 3mopoB’s Jlyi3u, depes 1o 1 mo30yaucs KUTTS,
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pATyouM 1 obepiraroun ciaaObKy ApyHMHY. BoHa Hapoauia 1 BUPOCTHIIA JIOHBKY, ajie
HEIO0 TEeX BJAJIO MAaHIMMyJIOBala, MOTPOXKYIOUM BJIACHOIO CMEPTIO Y BCIX BHUIAAKaX,
KOJIM OOCTaBWHU 1i HE BiamToByBaiH. JloHbKa Jr0OMIIA 1 XKayiyia MaTip 1 MOCTIHHO
migKopsutacs 1i BOJ, )KUBYYH 3a ii mpaBmwiaMu. Mopasib MaTepi J03BOJsUIA TO30aBUTH
JIOHBbKY OyAb-SKOTO TMpaBa Ha BJIAcCHE HE3aJeKHE JKUTTS, BIACHUM BHOIp 1 BIacHE
mactsa. Illacts 1 cookiit Jlyism OynM TOJOBHUM KpPHUTEPIEM MOPAIBbHOCTI BCIX
OTOuUyIOUMX ii Jrofei. JloHbKa BUpIIIMIa HApEITi 3pOOUTH BIACHUN BHOIp 1 BUNTH
3amik. Jlyiza mpurposuia, 1mo BoHa IbOro He mepexkuBe. [Ipuyomy, Ha YinauBi
3ayBa)K€HHS MpO 1i MaHIMyJIIOBaHHS JroAbMH, Jlyiza pearyBana JOCHUTH XOJIOAHO 1
IPOJOBXKYBaJla YMHUTU TaK, K Oyno BurigHo id. [lomcroro Jlyism moHbli 3a ii
HE3aJIeKHICTh CTAJIO BECULIA, 31lIcOBaHe cMepTio MaTepi. Eroism Jlyisu 3irpas 3 Hero
3JIMM KapT 1 o0llsTHA CMEPTh Yepe3 ciabke ceple Taku Tpamuiacs. Jlyiza HaCTUIbKU
3BMKJIA JIO MOKIPHOCTI OTOUYIOYHX ii Oa)KaHHSIM, 110 HEMOKOPU HE Mepexuiia. ABTOp
nasusae Jlyizy devilish woman who died gently forgiving Iris for having killed her.
OctanHe cnoBO 3anmummiocs 3a JIyi3010, OCKUIBKM BOHA 3MYCHJIA JOHBKY >KUTH 3
MOYYTTSM MPOBHUHU PEIITY i1 )KUTTs, HE TOBOPSYH BXKE MPO 3ircoBaHe Beciuis [52].
OnHuM 13 HaWACKPABIIIMX MPUKIAJIB BIUTUBY CYCHIIBHOI MOpalil HAa >KHUTTS
JIOJMHU € TrepoiHs onoBigaHHs Jane. JDkeitn @®aynep Ha mnoyaTKy 1cTOpii
JTOTPUMYETHCSI BCIX HOPM MOPaJi, JIIOOUTh CBOIO POAHMYKY, BISTAETHCS BiJIMOBITHO
JI0 CYBOpHUX TIpaBWJI ISl BIIB, Ma€ KOHCEPBATUBHY 3a4iCKy, TOBOAUTHLCS BiAMOBIIHO
JI0 BCIX MpaBWI. | MOUYyBA€THCS JOCUTH 3aJJ0BOJICHOIO TAKUM THUXHM KHUTTIM, X04a
PO >KIHOYE IACTA 30BCIM HE ineTbesi. MopanbHi sk HopMH ii poaudku Micic Tayep
JIO3BOJIAIOTh i HacmixaTucs Haja JKeWH 1 MOBOAUTCS 3 HEH 3BEPXHBO, fAK 13
MIPOBIHINANKOIO, SIKa HE BapTa T'IHOTO 1 IMaHOOJIMBOTO CTaBJIEHHS 10 Hei, SK IKaBoi
ocoOucTocTssMu. MopalibHi Ta colliaibHl CTEPEOTUIIN HE T03BOJISIIOTh [[xelin daymep
PO3KPUTH CBOIO SICKpaBY OCOOMCTICTb. AJjie 3 MOsIBOIO B 1i JKUTTI Habararo
MoJIoAIoro 3a Hei apxitekropa ['inbepra cutyamis kpyro nominsiacs. Crodatky
JIKeWH oxapykuiiacs 3 HHM, BCyIeped MaHIBHUM MOpajJbHUM HOpMaM, SKi HE
CXBAJTFOBAJIU TTOBTOPHE OJIPY>KEHHS BIOBH, Ta 1€ 1 31 3HAYHO MOJIOJIINM YOJIOBIKOM.

Ponnuka cripuiiHsna Takui BYMHOK JIOCUTh HETaTMBHO, X04Ya HE O3BYUYyBaJIa CBOIO
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CTaBJCHHS, KOPHUCTYIOUMCh JIMIIE HeBepOaJbHUMHU 3aco0aMu  CHIJIKYBaHHS,
BHpa)Kalouu 3a3/IpiCTh, OCKUIbU BOHU OYJIM pOBECHUIIMU. BCsKi cycniiabHI MOpabHi
npaBuwia Oyiu mopymieHi, koiau ['inbepr mnoudaB mnepeTBopeHHs JkehH 13
KOHCEPBATUBHOTO BUIJIAMY TMPOBIHIIIAIKK Yy MOJHY >XIHKY CEpEeIHBOTO BIKY 3
KOPOTKOIO CTPIXKKOIO 0€3 TpyONX OKYJISIPIB 1 B Cy4aCHUX, 1HAWBIIyaJIbHOTO IMOIINUBY
cykHsx. [Ipu nibomy I'inGepT BuBIB JI)keitH Ha CBITCBHKI 3aX0JM 1 IMy0JIiKa OIliHUIA ii
HenepeBepiieHe modyTTss rymopy. CyTh Takoro (eHOMeHy mojisirajia B TOMY, IO
Jxeitn never thought she was funny herself. Bona mnpocto 6yna cama co6oro. II
OPUPOAHICTH 1 poOuia ii yHIKaJbHOIO y CBITI IITYYHOTO OCBITJICHHS, IITYYHHUX
€MOIIlil, MTYYHUX CTOCYHKIB, IITy4HMX MpaBwy Mopail. OCTaHHIO Kpamky B
MOpaJbHMX MpaBuiax Imoao cebde Jxeitn @aynep nocraBuia, OrOJIOCHBIIN
po3nydeHHs 3 ['110epToM 1 OJIpy>KEHHS 31 CBOIM POBECHUKOM-aIMIPaiOM, OCKIJIbKY i1

3 HUM OyI10 1ikasimre [53].

3.4. Peuiriitni moTusu TBOpPiB C. Moema

VY kputnunux orasgax tBopyocti ¥Y.C. Moema 4acTo 3raayeThcs Mpo Te, M0
BiH — areict. EHmukioneniss aHriiichKoi JiTepaTypu B YacTHHI CTaTTi IIPO
ocobucticte ¥Y.C. MoeMa BU3HauuiIa MOro CTaBiIeHHs [0 PENirii K palloHaICTChKE,
TOOTO MPOTUIICIKHE PETITIHHOMY YM €MOIIIHHOMY CBiTOCTIpUUAHATTIO [62]. TIpo 11e He
pa3 mucaB 1 caM aBTOp y cBoiX ece. OpHak, mpoOiema CTaBJICHHS A0 pemirii
XBUJIIOBAJIa HOTO BIIPOJIOBXK BCHOTO TBOPYOTO KHUTTA. Y CTATTIAX PAIATHCHKUAX
KPUTHUKIB TTUTAHHS PEJIrii po3riananocss oJHOOIYHO, OCKUIBKM MoeM 3asiBisB Mpo
CBOi aTeiCTHYHI MOIJISAAM 1 1€ CHiBMaAalio 3 MaHiBHOI (iocodiero Ta 17€0JI0TiE0
nepxkaBu. Taki >XK BHCIIOBIIIOBaHHsSI OyJiM BJIACTUBl 1 3aXiAHUM JOCIIJHUKAM, SIKI
3asBJSUTM TPO Hamajku Moema Ha XPUCTHUSHCTBO Ta WOTO CiayKuTemiB. [Hmm
JOCIIITHUKK TOBOPATH mpo BiaMoBY Y.C. Moema Bij peniridiHoi Mopaii 4epes
CKJIAJH1 KUTTEBI 00CTaBUHU MUChMEHHUKA. J[JI1 BUCBITIEHHS MPOOJIEMU CTaBICHHS
Moema nmo penirii BapTo mpoanaiizyBatu 6iorpadiuHi (pakTé MUCbMEHHHKA Ta HOTO
TBOpH, III0 MICTSATh 3TajKd PO PEJIriiHI ClIpaBH, OCKUIBKKA J00pe BiJOMO, IO

O1MBIIICTH TBOPIB MUCHMEHHUKA aBTOO10TpadiyuHi, 110 O3HAYAE CITIBIAIHHS TOTJISIIB
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repoiB 3 aBTOPCHKUMH. AHAJI3 pENIrifHUX MOTHBIB Yy TBOPUOMY JOPOOKY
Y.C.Moema € yu He HaWHATIWHIIIMM JpKeperaoM iH(opmalii 3 JOCHIIKyBaHOI
npobsemu. biorpadis nucbmMenHuka ta pociimkenHs . Bmogascbkoi, O. Bommnof,
H. IssikonoBoi, JI. XKanTieBoi, A. IpionoBoi, A. Keprica, /. Balitxena, P. Konnepa,
I. JleBunoBoi, M. Mypaoky, O. IluBoBapoBoi, B. CkopoaeHKo Ta IHIIMX MOXYTb
CIY’KUTH JUKepesloM nociikeHb mnorsiaie Y.C. Moema Ha 3arajibHONIOACHKI
LIHHOCTI.

[IpoGnemu pemnirii y TBopuocti Y.C. MoeMa HEMOKIIMBO PO3TISAaTH Y BIAPUBI
B1JI Moro ecrernuHoi kKoHuemnii. [ns Moema, cTtaBieHHs 10 i€l icHyBaHHsA bora —
JUIIe OAWH 3 aCIEKTIB HOro 3arajbHOrO MOMISIAY Ha JIIOAWHY, SIKMM CKJIaJaBcs
MOCTYIOBO, BiJIOOpakaround pi3Ki, 1HOAI HECIMOJIBaHI IOBOPOTH MHOTO JKHUTTS.
CroyaTKky CKpOMHHUH 1 COPOM'SI3NIMBHI MOJIOJMI YOJOBIK, SIKMM BiauyBarouu cede
Yy>KAM y aHTJIACBKOMY CYCHUIBCTBI, TOCTpille Oa4yuTh HOro BaaH, OCKUIBKK HOTro
JIIBKO, 1110 BUXOBYBAB XJIOMIA MICIS CMEpTi 0aThKiB, He OyB IMPUKJIAJAO0M JIFOJAUHU 3
BHCOKHMH MOPaJIbHUMU I[IHHOCTSIMHU:

“Presently | discovered that my uncle was a selfish man who cared for nothing
but his own comfort” [33].

Xmonenp 6a4uB, 110 KOJEH 31 CBAIICHUKIB HE YAHUTH TOTO, JO YOTO 3aKJIMKAE
B cBOiX mpomosiax: “l was taught that we lived in the presence of God and that the
chief business of man was to save his soul. | could not help seeing that none of these
clergymen practised what they preached. Fervent though my faith was, | had been
terribly bored by all the church-going that was forced upon me, both at home and at
school, and on going to Germany | welcomed the freedom that enabled me to stay
away” [33]. Bimomo, 1m0 mig yac HaBuaHHs B HiMeuyunHi MUCHMEHHHK TTHOOKO
NpoHUKCS BueHHAM CIIHO3M, SKE€ BIUIMHYJIO Ha PO3BUTOK aTEi3My 1 Marepiaiizmy
Moema. PabGctBom CriHo3a Ha3uBaB Oe3Cwilid JIIOAMHM B OOpOTHOI 31 CBOIMHU
mpuCTpacTIMH ab0 3ajexHOCTSIMH. JltonuHa ctae paboM CBOIX MpUCTpacTel, aye it
HEBIJIOM1 TMPUYUHU 1 CTPaKJAHHS TOCUIIOIOThCS. €aMHEe, 10 MOXE 3BUIBHUTH
JIOWHY BiJ paOcTBa 1 TATapsi mpuUCTpacTed — po3yM. lxes mroacekoro pabcCTBa,

3aJIeKHICTh JIIOJMHU BiJI CBOiX MPHUCTPACTEW CTa€ MEHTPAIBHOIO y BCI TBOPYOCTI
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VY.C. Moewma [17]. HaiirojoBHilie MATaHHS y CTaBJICHHI JIOAWMHM 1 peIirii, ik 0a4uTh
HOro MUCHbMEHHHK, TMOJIATAE y MpoOJieMi ICHYBaHHS BIAMOBIJAIBHOCTI JIOAMHU 32
CBOi BUMHKH 32 KUTTSI YU MOKJIMBOCTI 3pOOUTH II€ B TOTOMOIYHOMY CBITI:

“THE FIRST subject that attracted my attention was religion. For it seemed to
me of the greatest importance to decide whether this world I lived in was the only one
| had to reckon with or whether I must look upon it as no more than a place of trial
which was to prepare me for a life to come”.

ABTOp NMPUXOJUTH O BUCHOBKY, III0 PO3YMOM BiH 11030aBUBCS BiJl BipH B Oora,
MIPOTE 3IUIIUB YACTUHY CBOIX €MOIlIH y 3aJIeKHOCTI BiJl PENIITIAHUX TOHITH AUSIBOJIA
1 IEKJIa SIK OKAPAHHS JIIOJJMHU 32 i1 TPiXHU:

“With my mind at all events | ceased to believe in God; | felt the exhilaration
of a new freedom. But we do not believe only with our minds; in some deep recess of
my soul there lingered still the old dread of hell-fire, and for long my exultation was
tempered by the shadow of that ancestral anxiety. | no longer believed in God; I still,
in my bones, believed in the Devil”.

[IpoTe, Ha Hamry AYMKy, IIe BXKE OLIBIIE CTOCYETHCS MOPAIBHUX AaCIEKTiB
JIFOJICBKOTO KHUTTS. Y CBOEMY IIOJIGHHUKY MoeM TOBOPHUTH PO poJib Oora 1 pemirii B
CBOEMY JKUTTI, MPO HENOTPIOHICTh 1 HEMOXKJIMBICTb KHUTTS IIICIA CMEpTI Ta
MO>KJIMBOCTI MOSIBH Bipu B Oora B JajiekoMy MaiOyTHhoMY. [Ipu 11bOMy NMUChbMEHHUK
MEepeKOHaHWM, 10 Bipa B 0Oora HE Ma€ HISKOrO BIJHOIICHHS JO JIOTIKA YU
apryMmeHTarlli, BoHa 0OyMOBJICHA JIUIIIE JIFOJICBKUMU MOy TTSIMU

“The belief of God is not a matter of common sense, or logic, or argument, but
of feeling. It is as impossible to prove the existence of God as to disprove it. | do not
believe in God. | see no need of such an idea. It is incredible to me that there should
be an after-life. | find the notion of future punishment outrageous and of future
reward extravagant. | am convinced that when | die, | shall cease entirely to live; |
shall return to the earth I came from. Yet | can imagine that at some future date | may
believe in God; but it will be as now, when | don't believe in Him, not a matter of

reasoning or of observation, but only of feeling” [54].
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V.C. Moem BHUCIOBIIIOBaB CBOE CTABJIICHHS JI0 PEJIrii 4yepe3 CTBOPEHI HUM
oOpasu, 4epe3 MOBEAIHKY 1 TOUyTTs TepoiB Horo TBOpiB. [InchMeHHNK 6auuB, 110 171
OarathoX JIOJICH Bipa € OMOPOI0 CBITOTJIAY, SIKa Jomomarae JiojaTd 1 6opoTucs 3
PI3HOTO POy CKJIaJHUMU CUTyalliaMHu. | BiH He 3acy/pKye Takux JroAeit. Moem nurye
bioniro B pomani The Moon and Sixpence nekinbka pa3iB (Xoua TOJIOBHA KHUTA
XPUCTUSH HE € MPUPOJHUM JIKEPEJIOM ICTHUHM JUIsl aT€ICTUYHOTO aBTOpa Ta IepoiB,
1[0 MEIIKAIOTh Cepe]l OCTPIBHUX aOOPHUTEHIB 1 HE € MICIOHEpaMH), ajie JOCUTh BITLHO
MOBOJUTHCS 3 TeKCTOM bi0Jii, 3MiHIOI0OUM HOTO BIAMOBIIHO J0 peajiii CBO€T 1CTOPIi.
[le miaTBepKy€e BilOME BUCIOBIIOBaHHS Moema, M0 Tpajullis (a XpUCTUSHCTBO 3
HOoro mnpaBwiaMu 1 pUTyalaMd MOKHA BBaXaTH TPAAMINEID) € BChOTO JIMII
MYTIBHUKOM, aJie HisK HE CITOCOOOM YB’sI3HEHHS 0COOMCTOCTI [62].

Bin BucTynmae npoTd THUX, XTO CTa€ (PAaHATUKOM CBO€I BIpU, CIIIO
NIJIOPAIKOBYIOUM 1l BCe MEpeXMBaHHA 1 MOYyTTsS. B 1boMy BHIaaky Bipa €
NPUYMHOIO Tpareiit (sSK, HaAMPHUKIIaJ, B OMoBigaHHI Rain. Aje B 3aXiqHUX KpaiHax, e
XPHUCTHUSIHCTBO JaBHO BBAYKAETHCSA CIIOKOHBIUHIN BIPOIO 1 MIITHO YBIMIILIO B MOOYT, 1€
HE TaK MOMITHO.

[HI1a cripaBa, KOJU pemirisi HaB A3y€ThbCs MPEICTABHUKAM 1HIUX KyJIbTyp. [Ipo
ne He pa3 mucaB Y.C. Moem B CBOiX OMNOBIAAHHSAX 1 pOMaHax, MPHUCBIYEHUX
CK30THYHUM KpaiHaM camMe B Ti 4Yacu, Koiu AmHrmis me Oyna IpOBIIHOIO
KOJIOHIQJIbHOIO JiepkaBoto. He cekper, 10 3aXOIJIEHHS KOJOHIM JAMKTYBaJoCH
CKOHOMIYHUMHU 1 TIOJMITHYHUMH I1HTEpECaMH, TPOTE BCE 1€ MNPUKPUBAIOCS
MPOTaraHi0 MPOCBITHUIBKOI Micii 3axoay. Moem 3poOuB AOCUTH OaraTo AJis TOTO,
1100 1I0BECTU BCIO XMOHICTh 1 HEMPABUJIBHICTh UHOTO Midy. I, 3Bu4aiiHo, HalOIbIIE
BIH 3aCyJIKyBaB MiCiOHEpiB-(aHATHKIB, SIKI MPArHYJIM HaB'A3aTH TYOUIBISIM YyXKy iM
pernirito, KyJabTypy, HOPMU TOBEIIHKH, MOpaJibHI Ta €TUYHI YSABJICHHS, Oy TOTOBI
3JlaMaTH 3BUYHHMI CHOCIO JKUTTS IHIIMX HAPOAIB B IM'Sl CBOIX «BHIIMX)» IIIJIEH.
[lucbMEeHHUK PO3KpPUBAE 1XHI HUIl, 3€MHI 1HTEPECH, SIKI KPUIOTHCA 32 BUCOKHUMU
UTSIMHA.

Tak, B onoBiganui Honolulu BiH TOHKO 3ayBakye, 10 MEPIIMMU OarayamMu TYT

€ HAIaJIKK MICIOHEPIB, K1 OTPUMAJH 3eMJTI0 B TIOJIApPYHOK Bl MICIIEBUX MPABUTEIIIB,
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K BIIUIAKY 3a OOIISHHN pail y mocmepTHOMY JKUTTI [55]. Anme Moema Oifblie
IIKaBISATh Ti JIIOAM, SIKI peati3yloTh L0 MOJITHKY, CIOCOOHM 1 pe3ynbTaTd iXHBOI
po6otu. I TyT, BiH TNOKa3ye JIOAWHY, SKa 3/JaTHa 1 HA BHUCOKI MOJBHUTH, 1 MHiATY
HUIIICTh. BiH cuMmaTu3ye MOHaXWHSM, SIKI OOPIOTHCS 3 XOJIEPOIO, MiCiOHEepaM, siKi
M0-CBOEMY JIIOOJISITH MICIIEBE HAceleHHs. AJle BIH 3acypKye Oe3qymHuX (haHaTHKIB,
SIK1 BUKOPIHIOIOTh MICIIEBY KYJIBTYPY 1 3BUYHUM CTIOCIO KUTTS 1HIITMX HAPO/IIB.

OmnoBiganas Rain Mo)xHa BBaXXaTW TPOSIBOM KpPaWHBOI aHTUPETITiHHOI
CIPSIMOBAHOCTI MUCbMEHHUKA. [CTOPIs, B KIHIII SIKOi MiCIOHEP BUSBIIIETHCS B 001Max
JKIHKHM JIETKOI TMOBEIIHKM BUKPUBA€ OPEXJIMBI MOTJAIM MicioHepa, 1 € e(heKTHUM
¢d1HanoM icTtopii. AJie 1€ TUIbKM 30BHIIIHSA BUJIUMICTh, OCKUIbKH MicioHep JleBiCOH
pa3oM 3 IpYKUHOIO 0€3 Oyb-IKHX KOJIMBaHb PYLIAIOTh B HEOE3MEUHY MOJ0POXK, 1100
HaJaTH MICIIEBOMY HACEJIEHHI0O MEIUYHY JOMNOMOTY, a MICIS CBOrO TI'piXOMNaiHHSA
MOKIHYY€E JKUTTA camoryOcTtBoM. [[ymka aBTopa HaOararo riuOmia: JIOJuHA, sKa
BBa)kKa€, M0 BOHAa OOpaHWM, HACTUIBKM TOCTPO BiAYyBa€ CBIA OOpr, IO BXKe
N030aBISETHCSA MOYYTTA CHIBYUYTTS A0 OJMKHBOTO, HE BIAYYBA€ PI3HULI MK J00pOM
1 37I0M, 3/1aTHA Ha >KOPCTOKI 1 HEOJAChKI BUYMHKHU. JI€BIJICOH MMPO BIEBHEHUH, IO
MPOTOBIJIyE PEINiriro go0pa 1 TPOIIEHHS, PATYE 3a0dyuIl JIOACHKI mymi. Aue
HACTPaBli, BiH 3HYIIAE€THCS HAJl JTIOABMH, HACMIXA€ThCS HAJl IXHBOIO KYJIBTYpOIO, SIKa
CKIajanacs NpPOTATOM Oaratbox CTOJITh. BiH OJepXUMHI 17€€I0 BpATYBAaTU
TyOUIBLIIB BCyNeped iM CaMHUM, HaBITh SIKIIO €IMHHM CIIOCOOOM 3poOMTH 1€ Oyzae
3arpo3a cMmepTi. Bin 3ampoBaauB mTpadu, OCKiIbKU OyB BNEBHEHUMU, IO €IUHUM
CIIOCOOOM 3MYCHUTH JIIOJIMHY 3PO3YMITH TPIXOBHICTH SIKOTOCh BUMHKY € TOKapaHHS
WOro 3a Lied BYMHOK. | MICIIEBUM JKUTEISIM HIYOIO HE 3aJIMINAJIOCs, SIK CTaBaTH
npaBegHUKamMu [56].

[ToxiOHMM >ke YMHOM BIH mepeciiye Mic TOMIICOH, ajne He 3apaiu TOro, 1100
BOHA 3MIHMJIA CBiH CIIOCIO KUTTS, a JIUIIE MO MPaBy TOTO, 110 BIH BBAYKAE 32 MOXKJIUBE
BTpyYaTucsl B XKUTTSA Oyab-sikoi moauuu. Hacmpasmi, i nons #oro aOcoiitOTHO HE
xBumoe. Momy Mano ii KasTTs i TpHpi4HOTO yB'A3HEHHS B TIOpMi. BiH moBHHeH
371aMatH 11 0COOUCTICTh. Y HENMPaBWJILHOMY PO3YMIHHI PEirii, B cinoMy gaHaTU3Mi

CJITyBaHHS BipU, KPUETHCSA HOro Tparemis sk ocobuctocti. Imes Moema mpocra:
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dbanaTuyHe cCiliayBaHHS OyAb-fKi MOPHUCTPACTi, NOPHUPOTHO- TBAPUHHOI abo
00KECTBEHHO1, OJHAKOBO CIIOTBOPIOE JIOAMHM, MO30aBisi€ ii mMpaBa Ha BUIBHY 1
He3aJIekHy moBeainky [60].

Takum ynnom, Y.C. MoeM BUCTYIIa€ HEe MPOTH XPUCTUSHCHKOI MOpaJi sIK Takoi, a
npotu ciinoro (aHaTU3My, MNPOTH TMOTAaKaHHS O€3MyMHUM Oa)kaHHSM, SKi
3aTYMaHIOIOTh PO3YM JIIOJMHM, IO TPU3BOAUTH B pe3ynbrari go Tparenii. [lpu
IIbOMY, CJIiJI TOBOPUTH NMPO KPUTHYHE Ta HETATUBHE CTABJICHHS NMHChbMEHHUKA IO
JUIEMIPCTBA Ta MOJIBINHUX CTAHJIAPTIB CBSIICHHUKIB Ta BUKOPUCTAHHS CIIIIOI BIpU

MPUXOXkKaH [EPKBU Y KOPUCHUX 1HTEpecax.

BucHoBku 10 po3ainy 3

OTtxe, TemaTHKa onoBigaHb ¥Y.C. MoeMa 0XOIII0€ BC1 OCHOBHI aCTIEKTH JKUTTS
aHTIICBKOTO CYCHIILCTBA SIK B caMiii AHIUII, Tak 1 B KOJIOHIAX, i€ IpaBuiia
3MIIIAJIMCS, CTBOPUBIIM JUBOBIXKHI MTOBOPOTH JIOJI TepoiB. B OCHOBI BCIX BUMHKIB
nepcoHaxiB Y.C. Moema J€XUTh MOpaidb 31 CBOIMH JKOPCTKUMHU IIPaBUIIAMH,
IpUYOMY BOHHM HE 3aBXKIU T'YMAaHICTMYHI 1 MOXYTh KOPCTKO BTPYYaTUCS B KHUTTA
okpemux o0ci0. JlunemMipcTBO 1 CHOOI3M TE€X HEraTMBHO BIUIMBAIOTh Ha SAKICTh
CYCIUJIBHOTO 1 IHAUBIAyallbHOTO Onaronoyuusi. [IpodeciitHa MisbHICTh YOJNOBIKIB 1
KIHOK y TBopax Y.C. Moema Bijirpae BaXJIMBY pPOJb, OCKIIBKH Ja€ MOKJIUBICTDH
OCOOHMCTOCT1 peajizyBaTh CBIM MOTEHIlAN, COPUATH 3POCTAHHIO TO0OpPOOYTYy SIK
KpaiHu, Tak 1 ocobucromy. ['epoi Moema mig yac BUKOHAaHHSI CBOiX 00OB’SI3KiB, KOJIU
BOHHU JIEMOHCTPYIOTh BHUCOKHM MpoQecioHali3M, BUKIMKAIOTh 3aXOIUICHHS aBTOpa,
SKe TEPEJAEThCsl YhTadyaM, a/DKe caM MHChbMEHHUK 3aBXIW MOOWBAaBCS 1AeabHUX
pe3ynbTaTiB y CBOiM MUCBMEHHULBKIN AisabHOCTI. [IpodeciiiHa MisibHICTh TepoiB
4acTO € HEBIAJIUIBHOIO BiJ OCOOMCUX CTOCYHKIB. POMaHTHYHI MOYYTTS NMEPCOHAXKIB
Moema OyBalOTh pi3HUX BHUIB: OE3KOPHUCIMBI €MOIIIHO HANpPYKEH1, KOPUCIUBO-
eroiCTHYHI 1 HaBITh MaHIMyJIATUBHI. PeniriiiHi MOTUBH MPOCIIIKOBYIOTHCS Y 3HAUHIN
KUIbKOCT1 TBOPiB Moema. CToCcyHKH aBTOpa 3 OOroM JOCUTh HEMPOCTi, OCKIJIBKUA BIH

npsiMO Ha3zuBae cebe aTeicToOM, MpPU LOMY BHU3HAE POJb PEINIrii y MiATPUMaHHI
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CycHiibHOT Mopasi. BiACYTHICTH Bipu B 3arpoOHE JKHUTTS HaKJIaga€e Ha JIIOAUHY

BIJIMTOBIIAJILHICTh 32 BIACHI BUMHKH I1I€ HA IbOMY CBITI, 1110 € OUTBII paiiOHATLHUM.
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BUCHOBKH

[Tpo3oBi TBopu MoemMa BiApI3HAIOTHCS MPOCTOTOI0, CTPOTICTIO, SICHICTIO, BOHU
BUBIPEHI JI0O OCTAaHHBOTO CJIOBa, aBTOP YHHMKAB JIPU3MY 1 TPAKTUYHO HE
BUKOPHUCTOBYBaB MeTadopu. [lMCbMEHHUK NpHUBEpTAaB YWTAIBKY YBary 3aBJIsKH
CBOEMY SICKpPAaBO BHUPAXXEHOI'O Japy OIOBiJadya, BMIHHIO HEYIEPEIHKEHO OIHUCaTU
CUTYAIll}0 1 HEMIAPOOHUM IHTEPECOM [0 MPHUPOAM JIIOJWHU Yy BCix ii mposiBax. Ha
TBOpuicTs MoeMa B 3HauHii Mipi BIUTHHYB ['1 1e Momaccan 3 oro HenepeBepIIeHM
nouyTTsM (OPMHU 1 IpaMaTUYHUMU 3aXOTUIUBUMU CIOKETaMHU.

JliTepaTypHl KPUTUKH BU3HAYAIM CTUIL Moema Mmo-pi3HOMY Ha PI3HHUX eTarax
HOro TBOPYOCTI, XO4a BIH HE 3MIHIOBABCS PaJUKajIbHO, JIMIIE BIOCKOHAIIOBABCS.
[Ipody MoeMa MO’KHa IIIJIKOM CIHPaBEAJMBO CIOPUMMATH SK 3pa30K JOCKOHAJIOI
MOETUYHOI MOBH (IlaM’ATAalO4M, IO TO€31I0 AaBTOp OLIHIOBaB $K BEpPUIMHY
MUCbMEHHUIIBKOT TBOpUOCTi). ToMy mpo3za Moema «bakTypHay 1 eMOLIMHO BUpa3Ha
IIPU BC1H 1i IPUPOIHOCTI, IPOCTOTI, BIACYTHOCTI ACKPABUX CTHIILOBUX MPHUKpAC.

O06'exTom BHUBYEHHs ekdpacucy B TBopuocTi ¥Y.C. moema mMoxke OyTH poMaH
The Moon and Sixpense, rosoBHHH Tepol SKOro — XyAoKHUK CTpiKJeH],
IMPOTOTUIIOM SIKOTO TOCIYKMB BENHMKUN (PpaHiy3bkuid XyaoxkHuK [lonb ['oren. Y
pOMaHI MOJAEThCS ONUC M'ATH KApTUH MalcTpa, IO IO3HAYalOTh €Tamu HOro
CTAaHOBJICHHS 1  JAIOTh YSBJICHHS TIPO HE3BHUYAWHY, 3a 3aralbHONPUAHATUMU
paMKaMH TBOpUY MaHepy XyHokHHKa. JKaHpoBe pizHomaHITTA TBopiB C. Moema €
HAJ3BUYAWHO IIMPOKUM, OCKITBKHM BKJIIOYAE BCl BUIM JIITEPATYpPHUX TBOPIB, OKPIM

moesii.

[Ipo3a C. Moema Bifpi3HAETHCA YITKICTIO TUIACTUYHUX OOpa3iB 3 BHUCOKOIO
TOYHICTIO, SIKI BIAPI3HAIOTHCSA TMIAKPECICHOIO CYXOBAaTICTIO, BIJICYTHICTIO 3aiiBOi
omurcoBocTl. Ha mymKy aBTOpa BIUIMHYJU JIOJCHOCHI MOMEHTH Oiorpadii (KUTTS y
@paniii, cMepTh OaTbKiB, BHUXOBaHHS B 4yxXidl ciMm'l); @inocodcbki MNOrIsA
dbopmyBanuca ming BrumBoM iaed b, Cmino3u, A. Illomenrayepa, ®. Hie,
A. beprcona, 3. ®peiina. V.C. Moem BukopucToByBaB (himoco(CchKi po3ayMH PO

PI13H1 ACMEKTH JIOJICHKOTO KUTTS SIK MOYATKOB1 a03allM CBOIX OMOBIAATh, TIOCTPYIOUU
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CBOI BHMCHOBKM TMOJISIMH 3 JKUATTA TepoiB. Moemy npuTamMaHHa 3BUYKA JaBATU
OTIOB1TaHHSIM MIPOMOBHCTI HA3BH .

IToGynoBa omoBizanp Moema TpaauIliiHa: 3aB's3Ka, KyJbMiHallisl, PO3B's3Ka
CIOXKETY. Y CTPYKTYPHO-KOMIIO3HUI[IHHOMY aHalli31 OMOBi/IaHb TOJIOBHUM € TIPHHIIHII,
IO CTPYKTYPHICTh — HEBIA'€MHHUIA aTpUOYyT PEambHOICHYIOUMX OO'€KTIB 1 CHCTEM.
[ToyaTok omoBiaHb 1 HOro (PopMHU MOXKYTh OYTH PI3HOMAHITHUMH: KOPOTKHI BCTYII
B (popMi po3ayMiB, CyIKEHb aBTOpA 3a 1 MPOTU, CYMHIBIB, BUPILICHHS SKUX HACTA€E B
KIHI[l OTOBIJaHb, MEPETBOPIOIOYM YHTaya Yy CIIIBPO3MOBHHMKA aBTOpa, 3 SIKUM BiH
JTUIATBCS  CBOIMU  TNPUIYIHICHHSAMHU. [HOMI pO3MOBiJIb TMMOYMHAETHCS  OMHUCOM
cepeloBuIla, noroau, ToOTO ¢oHY Mol abo TOPTPeTy TOJOBHUX TEpOIiB.
OcobnmBocTsaMU Xyn0kHbOro cTiito Y.C. Moema MOXHa BBayKaTH 00pa3HICTh HOTO
MOBU Ta B OCHOBHOMY O10rpag14yHiCTh HOTO TBOPIB.

Tematuka omoBiganb Y.C. MoeMa OXOIUTIOE BCl OCHOBHI AaCHEKTH >KHUTTS
aHTJIACHKOTO CYCIUIBCTBA SIK B caMiil AHIJIi, Tak 1 B KOJIOHIfAX, Ji€ TpaBuiia
3MIIIAJIMCSA, CTBOPUBILIN JHBOBM)XKHI MTOBOPOTH JI0JII T'epoiB. B OCHOBI BCIX BUMHKIB
nepconaxiB Y.C. Moema J€XHTh MOpadb 31 CBOIMH >KOPCTKUMHU TIpaBUJIAMH,
MPUYOMY BOHHM HE 3aBXKIU T'YMaHICTUYHI 1 MOXYTh KOPCTKO BTPYYaTHUCS B KUTTS
OoKkpeMux oci0. JIuiemipcTBO 1 CHOOI3M TeX HEraTMBHO BIUIMBAaIOTh Ha SIKICTh
CYCIIUJIBHOTO 1 1HAUBIAyallbHOTO Onarononyuusi. [IpodeciitHa missIbHICTh YOJIOBIKIB 1
KIHOK y TBopax Y.C. Moema Biairpae BaXJIMBY pPOJb, OCKIJIBKH JAa€ MOKJIUBICTb
OCOOHMCTOCTI peaii3yBaTH CBIM MOTEHIlAT, CIPUATH 3POCTAaHHIO T00pOOyTYy SK
KpaiHu, Tak 1 ocoorcromy. ['epoi Moema i1 yac BUKOHAHHS CBOiX 00OB’s3KiB, KOJIH
BOHHU JIEMOHCTPYIOTh BHUCOKHI MpoQecioHalli3M, BUKIMKAIOTh 3aXOIUIEHHS aBTOpa,
SKEe TepPEefacThCsl yuTayaMm, ajpke caM MHChbMEHHUK 3aBXKIU JTOOWBABCS 1€aTbHUX
pe3ynbTaTiB y CBOiM MUCBMEHHULBKIN AisiabHOCTI. [IpodeciiiHa MisnbHICTh TepoiB
4acTO € HEBIAJUIBHOIO BiJl OCOOMCUX CTOCYHKIB. POMaHTHYHI MOYYTTS MEPCOHANKIB
Moema OyBarOTh pi3HUX BHUIB: OC3KOPUCIIHMBI €MOIITHO HAMpPY>KEHi, KOPUCIUBO-
€roiCTUYHI 1 HaBITh MaHIMyJIATUBHI. PeiriiiHi MOTUBH TIPOCTIAKOBYIOTHCA Y 3HAYHIN
KUTbKOCT1 TBOPiB Moema. CToCyHKH aBTOpa 3 OOTOM JOCUTH HEMPOCTI, OCKIIBKU BIH

npsiMO Ha3uBae cebe aTeicToM, MpU IbOMY BH3HAE POJb PENirii y MmATPpUMaHHI
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BIJIMTOBIIAJILHICTh 32 BIACHI BUMHKH I1I€ HA IbOMY CBITI, 1110 € OUTBII paiiOHATLHUM.
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Summary

William Somerset Maugham was an English novelist, playwright, short story
writer and the highest paid (in the 1930s) writer in the world. Despite his popularity,
Maugham did not receive much public acclaim, as he reflects in his autobiography
The Summing Up (1938), rightly noting that he was a minor writer at the time. Later,
the popularity situation changed for the better, the author was recognized by critics
and readers for his novels and plays, with more than a hundred short stories by
Maugham have remained largely unnoticed by literary critics. Thus, the textbook on
the history of English literature (1934) contains only less than three lines of
information about the writer, noting that the novels are written in the style of
naturalism, while stories about life in the colonies follow the style of R. Stevenson
and J. Conrad. In Maugham’s novels and short stories, the events take place in
different countries, the story is told in a simple and refined style. His literature
combined elements of naturalism, drama and realism.

Somerset Maugham’s creative activity has been studied by a large number of
scholars in the field of literature. Among the most thorough researchers of Moem's
creative heritage should be mentioned M. Komolov, T. Kirillov, A. Paliy,
Z. Reshetov, F. Yusupov, J. Aldridge, E. Wilson. The most objective analysis of
Maugham's work is contained in the works of G. Wescott, E. Curtis, R. Aldington. In
the 1980s and 1990s, S. Moem's work was criticized in V. Zhantieva's research.
V. Skorodenko made a particularly significant contribution to the study of aesthetic
and ethical views of S. Maugham. The rich literary heritage of Maugham, both in the
original and in numerous translations into Russian and Ukrainian, has been the
subject of research by a number of literary works by scholars from different
countries. The publications contain materials on various aspects of the life of British
society and colonies of Great Britain, among which one can trace various
manifestations of romantic feelings, highlighted by the author in accordance with his
own system of life values. Thus, among scientists who have studied the personal

relationships of the heroes of Maugham, we should mention I. Vlodavs’ka,
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O. Voshina, N. Dyakonov, D.Zhantieva, A. Iriolov, E. Curtis, J. Whitehead,
R. Calder, I. Levidov, M. Muraoka, O. Pivovarova , V. Skorodenko and others.

Analysis of religious motives in the creative work of Maugham is perhaps the
most reliable source of information on the problem under study. Biography of the
writer and research of I. Vlodavs’ka, O. Voshina, N. Dyakonova, D. Zhantieva,
A. Iriolova, A. Curtis, J. Whitehead, R. Calder, I. Levydova, M. Muraoka,
O. Pivovarova, V. Skorodenko and others can serve as a source of research on the
views of S. Maugham on the universal values.

The study characteris compositional, genre and stylistic features, the system of
artistic means used in the work of S. Maugham in order to reveal the meaning of
human life. As a result of the research, we explored the originality of the author's
style and genre diversity of the creative work of S. Maugham, characterized the basic
artistic and aesthetic principles of his works of S. Maugham, determined the
compositional and artistic features of the writer's short stories, and analyzed the
thematic aspects of the work of S. Maugham.

Research methods included analysis of critical literature, literary analysis of the
author's texts, component analysis of structural elements of stories S. Maugham,
distributive analysis of the writer's creative work by genres and thematic orientation,
interpretive analysis of plot lines and actions of the heroes of S. Maugham’s works,
synthesis of conclusions on the researched problems.

The study further developed the analysis of the works of S. Maugham; the
analysis of separate short stories of the author and classification of a thematic
orientation of stories of the author is improved.

The practical significance of the obtained results consists in the possibility to
use the research materials in classes on the history of the English literature, practical
English language course, analytical reading for students of English specialties.

The results of the study were tested at the 13" All-Ukrainian scientific-
practical online conference of students, graduate students and young scientists
“Modern philological research and foreign language teaching in the context of

intercultural communication” on November 6, 2020 at Ivan Franko Zhytomyr State
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University. The article “Religious motives in the works of S. Maugham” was
published in the proceedings of the conference. Two more articles dealing with the
romantic themes in the works of S. Maugham (November 2020) and the professional
qualities as the essence of life of S. Maugham’s characters (April 2020) were
published at A.S. Makarenko Sumy state pedagogical university.

S. Maugham’s prose works are simple, strict, and clear, they are verified to the
last word, the author avoided lyricism and practically did not use metaphors. The
writer attracted the reader's attention thanks to his pronounced gift of the narrator, the
ability to describe the situation impartially and genuine interest in human nature in all
its manifestations. Maugham’s work was greatly influenced by Guy de Maupassant
with his unsurpassed sense of form and dramatic and fascinating plots.

Literary critics defined S. Maugham’s style differently at different stages of his
work, although it did not change radically, only improved. S. Maugham’s prose can
rightly be seen as a model of perfect poetic language (remembering that poetry was
regarded by the author as the pinnacle of writing). Therefore, S. Maugham’s prose is
vivid in its structure and emotionally expressive in all its naturalness, simplicity, with
lack of bright stylistic ornaments.

The object of study of ekphrasis in the work of S. Maugham may be the novel
The Moon and Sixpense, the protagonist of which is the artist Strickland, the
prototype of which was the great French artist Paul Gauguin. The novel describes the
five paintings of the master, marking the stages of his maturing and giving an idea of
the unusual, generally accepted creative style of the artist. The genre diversity of
S. Maugham’s works is extremely wide, as it includes all types of literary works,
except poetry.

S. Maugham’s prose differs in the clarity of plastic images with high accuracy,
characterized by pronounced dryness, lack of unnecessary descriptiveness. According
to the author, the fateful moments of the biography (life in France, death of parents,
upbringing in someone else's family) influenced; philosophical views were formed
under the influence of the ideas of B. Spinoza, A. Schopenhauer, F. Nietzsche,
A. Bergson, and S. Freud. S. Maugham used philosophical reflections on various
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aspects of human life as the opening paragraphs of his narratives, illustrating his
findings with events from the lives of the heroes. It was his habit to give his stories
eloguent names.

The construction of S. Maugham’s stories is traditional: the introduction, the
climax, the denouement of the plot. In the structural-compositional analysis of stories
the main principle is that structure is an integral attribute of real objects and systems.
The beginning of stories and its forms can be varied: a brief introduction in the form
of reflections, judgments of the author for and against, doubts, the solution of which
comes at the end of stories, turning the reader into an interlocutor of the author with
whom he shares his assumptions. Sometimes the story begins with a description of
the environment, weather, ie the background of events or a portrait of the main
characters. Features of the artistic style of S. Maugham can be considered the
imagery of his language and mainly the biographical nature of his works.

Themes of stories of S. Maugham cover all the major aspects of the English
society, both in England and in the colonies, where the rules were mixed, creating
amazing twists and turns of thecharacters’ fates. On the basis of our research we can
conclude about the importance of professional activity in the lives of the heroes of the
works of Somerset Maugham and its high quality as one of the aspects of the
meaning of human life. At the same time, the author emphasizes that life has many
aspects and it is not necessary to limit the meaning of life only by professional
qualities.

The analysis of separate stories and novels by S. Maugham gives grounds to
claim that the author perceives life as a valuable gift and condemns the manipulation
of the right to irresponsibly dispose of it to achieve certain goals. At the same time,
the personal happiness of the heroes should not be conditioned by strict norms of
public morality, provided that a person does not interfere in the personal space of
others. The author's conclusion is that everyone has the right to be sincere in their
feelings and happy, regardless of life circumstances.

Creativity of S. Maugham is permeated with the theme of social morality in the

lives ofhis characters, its role, both positive and negative. Morality is a cornerstone in
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the regulation of social relations; it regulates the lives of individuals and the entire
communities. Most moral rules of conduct derive from the Bible, especially in
religious societies similar to nineteenth-century England with its dominant Victorian
morality. However, often following the moral imperatives broke the fate of people,
because the rules were too strict and negatively affected the personal happiness of the
heroes of S. Maugham.

In critical reviews of the work of S. Maugham, the author is often mentioned as
an atheist. The Encyclopedia of the English Literature in the part of the article about
the personality of S. Maugham defined his attitude to religion as rationalist, ie
opposite to the religious or emotional worldview. The author himself wrote about this
more than once in his essays. However, the problem of attitude to religion worried
him throughout his creative life. In articles by Soviet critics, the question of religion
was considered one-sidedly, as S. Maugham declared his atheistic views and this
coincided with the dominant philosophy and ideology of the state. The same
statements were made by Western scholars who claimed that S. Maugham attacked
Christianity and its supporters. The other researchers say the refusal of S. Maugham
from religious morality due to the difficult life circumstances of the writer. To shed
light on S. Maugham’s attitude to religion, it is necessary to analyze the biographical
facts of the writer and his works, which contain references to religious affairs, as it is
well known that most works of the writer are autobiographical, which means
coincidence of views with the author. Analysis of religious motives in the creative
work of S. Maugham is perhaps the most reliable source of information on the
problem under study.

At the heart of all the actions of the characters S. Maugham morality lies with
its strict rules, and they are not always humanistic and can severely interfere in the
lives of individuals. Hypocrisy and snobbery also negatively affect the quality of
social and individual well-being. Professional activity of men and women in the
works of S. Maugham plays an important role, as it enables an individual to realize
his potential, to promote the growth of both the country's and personal well-being.
S. Maugham’s characters, in the performance of their duties, when they demonstrate
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high professionalism, arouse the admiration of the author, which is passed on to the
readers, because the writer himself has always achieved perfect results in his writing.
The professional activities of the characters are often inseparable from personal
relationships. The romantic feelings of S. Maugham’s characters come in different
forms: selfless emotionally tense, selfish and selfish, and even manipulative.
Religious motives can be traced in a large number of S. Maugham’s works. The
author's relationship with God is quite difficult, because he directly calls himself an
atheist, while recognizing the role of religion in maintaining public morality. Lack of
faith in the afterlife imposes on a person responsibility for their actions in this world,
which is more rational.

So, the creative legacy of the outstanding English writer, playwright, literary
critic and philosopher William Somerset Maugham is rich, unique and worth reading,
researching and spreading among young readers. The suggested set of exercises for
students covers only several short stories, nevertheless they are worth discussing and
efficient for developing students’ communicative skills.

We strongly recommend reading and enjoying the numerous works of

S. Maugham as the outstanding representative of the 20" century English literature.
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loxarku
Homatoxk 1
Cnucok Haiikpamux nuraTt Y.C. Moema
(YKJ1aieHO aBTOPOM)

1. To acquire the habit of reading is to construct for yourself a refuge from almost all
the miseries of life.

2. The writer is more concerned to know than to judge.

3. Nothing in the world is permanent, and we’re foolish when we ask anything to last,
but surely we’re still more foolish not to take delight in it while we have it.

4. The secret to life is meaningless unless you discover it yourself.

5. If a nation values anything more than freedom, it will lose its freedom; and the
irony of it is that if it is comfort or money that it values more, it will lose that too.

6. The crown of literature is poetry.

7. The most useful thing about a principle is that it can always be sacrificed to
expediency.

8. The common idea that success spoils people by making them vain, egotistic and
self-complacent is erroneous; on the contrary it makes them, for the most part,
humble, tolerant and kind.

9. People ask for criticism, but they only want praise.

10. Perfection has one grave defect: it is apt to be dull.

11. Only a mediocre person is always at his best.

12. Perfection is a trifle dull. It is not the least of life’s ironies that this, which we all
aim at, is better not quite achieved.

13. It is not wealth one asks for, but just enough to preserve one’s dignity, to work
unhampered, to be generous, frank and independent.

14. You are not angry with people when you laugh at them. Humor teaches tolerance.
15. You can do anything in this world if you are prepared to take the consequences.
16. We know our friends by their defects rather than by their merits.

17. Tradition is a guide and not a jailer.


https://www.azquotes.com/quote/345675
https://www.azquotes.com/quote/345675
https://www.azquotes.com/quote/464762
https://www.azquotes.com/quote/464762
https://www.azquotes.com/quote/369701
https://www.azquotes.com/quote/190348
https://www.azquotes.com/quote/190348
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18. Tolerance is another word for indifference.

19. There are two good things in life — freedom of thought and freedom of action.

20. There are three rules for writing a novel. Unfortunately, no one knows what they
are.

21. If you want to eat well in England, eat three breakfasts.

22. If you don’t change your beliefs, your life will be like this forever. Is that good
news?

23. | made up my mind long ago that life was too short to do anything for myself that
| could pay others to do for me.

24. Have common sense and stick to the point.

25. Beauty is an ecstasy; it is as simple as hunger. There is really nothing to be said
about it. It is like the perfume of a rose: you can smell it and that is all.

26. An unfortunate thing about this world is that the good habits are much easier to
give up than the bad ones.

27. It is unsafe to take your reader for more of a fool than he is.

28. Marriage is a very good thing, but I think it’s a mistake to make a habit out of it.
29. Love is only a dirty trick played on us to achieve continuation of the species.

30. It wasn’t until late in life that I discovered how easy it is to say “I don’t know.”
31. It seems that the creative faculty and the critical faculty cannot exist together in
their highest perfection.

32. Money is like a sixth sense without which you cannot make a complete use of the
other five.

33. Itis an illusion that youth is happy, an illusion of those who have lost it.

[https://www.inspiringalley.com/w-somerset-maugham-quotes/]
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Honatok 2


http://indbooks.in/mirror1/?p=284307
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HonaTok 3
MeTtoauyHuii KOMIUIEKC BIIPAB

MeToauuHuii KOMIUIEKC BIpaB, po3pobmenuit s cryaentiB I-II kypcis
dakynpTeTiB 1HO3eMHUX MOB. KoMIUIekc BmOpaB BiJIOBIJA€ TeMl MaricTepChbKOIro
nociipkeHHs: «[Ipodinema cency xutTs moguHu B TBopax C. Moema». Marepianu
poboTH MOXKYTh OyTH BHKOPUCTaHI B TMPOILIECI BHUKIAJAHHS KypCiB: 1CTOPIA
aHTIMCBHKOT JIITepaTypH, IPAKTUUYHUM KypC aHTIHChKOI MOBH, aHAIITUYHE YUTAHHS.

[IpakTryHa MeTa: PO3BUBATH 1 BIOCKOHAIIOBATH JIEKCHYHI HABUYKHU CTY/ICHTIB,
BMIHHS B YUTaHHI, YCHOMY Ta TMCEMHOMY MOBJICHHI.

OcBiTHs Me€Ta: MO3HAHOMHUTH CTYACHTIB 13 BIAMIHHOCTSIMU Yy CBITOIJISII
JIOJIEH, 1110 HAJIEXKATh IO PI3HUX €M0X, COLIaIbHUX IPYIl Ta KyJIbTYPHUX TPAIUIIIN.

Po3BuBatoya Mera: poO3BUBAaTH BMIHHS CTYJIEHTIB B YCHOMY Ta IMHCEMHOMY
MOBJICHHI Ha OCHOBI mpouuTaHux TekcTiB C. Moema Ta BJOCKOHAIIOBATH HABUUKHU
aQHAJITUYHOTO YUTAHHS.

BuxoBHa MeTa: BUXOBYBAaTH y CTYJEHTIB TOJIEpAaHTHE CTaBJCHHS 1O HOCIIB
IHIIMX KYJBTYPHHUX Ta PENITIAHUX Tpaguliid, BYUUTH 3HAXOJUTU CIUIbHE 3 TAKUMU
JTHOABMM.

Bnpasa 1: yMOBHO-KOMYHIKaTHUBHA.

PexxuM BUKOHaHHS: (POHTAIBHUM.

Bua koHTpoI0: 3 00Ky BUK/Iaaava.

Iaucrpykiis: Read the story The Happy Man by W.S. Maugham and be ready to
explain the following statements from the story.

1. Each one of us is a prisoner in a solitary tower and he communicates with the other
prisoners , who form mankind, by conventional signs.

2. Heaven knows, | know little enough of myself: I know nothing of others.

3. ...and on occasion, however unwillingly, I have been forced to point the finger of
fate.

4. And | have seen myself for a moment wrapped in the dark cloak of Destiny.

5. Your whole future is concerned: you must decide for yourself!
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6. If you don’t want money but are content to earn just enough to keepbody and soul
together, then go.
7. He had a dissipated, though entirely sympathetic, appearance.

8. Poor I have been and poor I shall always be, but by heaven I’ve enjoyed myself.

Bnpasa 2: komyHiKaTUBHA.

Pexum BUKOHAHHS: (DPOHTATIBHUIA.

Bug koHTpOIIIO: 3 60Ky BUKJIaga4da.

Iacrpyxkiis: Read the story The Happy Man by W.S. Maugham and be ready to
discuss the following issues.

1. Do different people often ask you for advice? In what situations do they do it? Do
you like teaching them how to live? Do you feel that you are responsiblefor your
piece of advice? Has your advice ever changed someone’s life?

2. “Where there’s a will, there’s a way.” Do you like this saying? How do you
understand it?

Don’t you think that the life of Dr.Stephens illustrates this saying very well?

3. In the story Dr.Stephens asks the author:” Is it madness to give up a good safe job
for an uncertainty?”

Different people would answer this question in a different way. What about you?
How would you answer this question?

4. Comment on the statement “You never know till you have tried.”

If a person is dissatisfied with his life, is it better for him to try anything new and to
fail than not to try at all? What is your opinion?

5. “Life 1s full of compensations”. This is the statement of Mr Stephens from the
story. Do you agree with it? Do you think that life always compensates us for what
we lose? Can you give your own examples?

6. People are different and there are no universal recipes for happiness. What do you
think about it? What is your recipe for happy life?

Bnpasa 3: KOMyHIKaTUBHA.
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Pexxum BUKOHAHHS: (PPOHTAIBHUIA.

Bua koHTpoIH0: 3 60Ky BHKIIa1aua.

Iacrpykiisa: Read the story The Happy Man by W.S. Maugham and write the
composition on one of the topics.
1. Write a short composition on the topic ‘Life is full of compensations’.

2. Write a short composition on the topic ‘What makes me happy’.

BnpaBa 4: koMyHIKaTHBHA.

PexxuM BUKOHaHHS: ()POHTAIBHUM.

Bug koHTpOIIIO: 3 60Ky BUKJIada4da.

Iacrpykiis: Read the story The Ant and the Grasshopper by W.S. Maugham and be
ready to discuss the following issues.

1) Give a short sketch of the Ramsay Family.

2) How do you understand the expression “a black sheep"? Why is it applied to Tom?
3) What was the "decent"” beginning of Tom's life?

4) What did Tom announee one day?

5) What was the point of his life according to his words?

6) How did he spend his time?

7) Why did George give Tom considerable sums of money not once?

8) What did Tom do with the money?

9) In what way and why did Tom blackmail his brother?

10) Describe Tom at the age of forty-six.

11) Was his brother much older than him? Describe his way of life.

12) Why was George glad that he was growing older? What were his plans?

13) What news did George break to the author?

14) What was the author's reaction?

Bnpaga 5: KOMyHIKaTUBHA.

Pexxum BukoHaHHS: (POHTAIBHUM.
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Bug koHTpOIIIO: 3 60Ky BUKJIaga4da.

Iacrpykiis: Read the story The Ant and the Grasshopper by W.S. Maugham and be
ready to discuss the following issues.

Answer the following questions in dialogues:

1) Why does the author make such an introduction to the story? Who is the "ant" and
who is the "grass-hopper" in the story? Give your grounds.

2) When the author was a small boy and heard the fable for the first time his
sympathies were with the grasshopper. Did he remain stick to his sympathies
throughout his life? Prove it by the text.

3) What did "causing trouble" mean to the Ramsays? Why?

4) Why couldn't people help liking Tom in spite of everything? He was an idler,
wasn't he? How would you explain such a contradiction?

5) Compare the two brothers. Tom's life was pleasure and entertainment. George's
life was honesty and labour. Is the end of the story fair? Whom are your sympathies
with? Why?

6) All his life George had to help his brother. What did he get in exchange? Could

you suggest any other way of behaviour on the part of George?

Bnpaga 6: koMyHiKaTHBHA.

PexxuM BukoHaHHS: (POHTAIBHUM.

Bua koHTpoJI10: 3 00Ky BUK/Iadaya.

Iucrpykiis: Read the story The Ant and the Grasshopper by W.S. Maugham and be

ready to discuss the following issues.

Retell fhe story on the part of
1) George;

2) Tom;

3) one of the Ramsays;

4) one of Tom's friends.
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Bnpasa 7: KOMyHIKaTUBHA.

Pexxum BUKOHAHHS: (PPOHTAIBHUIA.

Bua koHTpoTH0: 3 60KY BHUKIIa1a4a.

Iactpykiis: Read the story Louise by W.S. Maugham and be ready to discuss the
following issues.

Answer the following questions in chain (the student answers the question and

asks the other one):

1. How long had the author known Louise?

2. What was her attitude to him?

3. What was she like when he first knew her?

4. Why did she have to take the greatest care of herself?

5. Why did her parents agree to her marrying Tom Maitland?

6. What kind of husband did Tom make? What kind of wife did Louise make?
7. What made the author think that Louise was stronger than one would have
thought?

8. How did Tom catch his death? What did he leave Louise?

9. Why did Louise’s friends redouble their attention toward her?

10. What was her second husband like?

11. How did Louise spend the two or three years after her second marriage?
12. Where did George find his death?

13. How did Louise try to distract her mind?

14. What did she do when the war came to an end?

15. Why did her daughter Iris come to stay with her in London?

16. How had Iris been brought up?

17. Why did she prefer to stay at home rather than go out?

18. Why was her marriage postponed for an indefinite time?
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19. How did the author manage to make Louise agree to Iris’s marriage?

20. What happened on the wedding-day?

BnpagBa 8: komyHiKaTHBHa.

Pexum BUKOHAHHS: (DPOHTAIBHUIA.

Bua koHTpoIH0: 3 60KY BHUKIIa1a4a.

Iuctpykiris: Read the story Louise by W.S. Maugham and be ready to discuss the

following issues.

Tell the story of Louise according to the outline below.

1. Louise and the author.

2. Louise and her first husband.

3. Louise and her second husband.
4. Louise and her friends.

5. Louise and her daughter.

6. Louise: the face and the mask.

BnpaBa 9: koMyHIKaTHBHA.

PexxrM BUKOHAHHS: TPYTIOBUM.

Bua koHTpoI0: 3 00Ky BUK/Iaaava.

Inctpykiis: Read the story Louise by W.S. Maugham and be ready to discuss the
following issues.

Match the words and and discuss the main characters in dialogues:

Large and melancholy, selfish and monstrous, direct, wonderfully strong,
disagreeable, brutal, cynical and vulgar, big, strong and good-looking, frail delicate,

tall slim;

Spirit, statement, fellow, girl, eyes, young men, woman, thing, fellow.

Bnpasa 10: komyHiKaTHBHA.
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Pexxum BUKOHAHHS: (PPOHTAIBHUIA.

Bua koHTpoTH0: 3 60KY BHUKIIaa4a.

Iuctpykiis: Read the story Louise by W.S. Maugham and be ready to

discuss the following:

1. Why do you think Louise could always find a man to take care of her? Why did her
two husbands give up everything to make her happy?

2. Why did her second husband have to brace himself now and then with a drink for
his day’s work of Louise’s husband? What kind of work do you think it was?

3. Why do you think Louise turned her villa at Monte Carlo into a hospital? Did she
really mean to distract her mind?

4. Why didn’t she look at forty a day more than twenty-five?

5. Was Louise’s health really very weak or did she ‘carry out a bluff for twenty-five
years’ as the author put it? Was she ‘the most selfish and monstrous woman’?

6. Did she ‘ruin the lives of those two unhappy men she married’? Was she going to
ruin the life of her daughter?

7. ‘She died gently forgiving Iris for having killed her’. What does the final sentence
of the story mean? Why do you think Louise died on the wedding day?

8. What’s your personal reaction to the story?



