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1. Mera BUBYECHHA HABYAJILHOI JUCIMUILTIHA

BuByeHHs HaBYaNbHOI JUCHUIUTIHM «AHAIITUYHE YHMTAHHS AHTJIHCHKOIO
MOBOIO» SIK (paXxOBOI1 JAUCIHUIUIIHA 3YMOBJIEHO MPO(eCiiiHO 3HAYYIIICTIO 3HAHb,
yMiHb Ta HaBHYOK 13 MPAKTUKA YCHOI Ta MUCEMHOI KOMYHIKAIli aHTJHCHKOIO
MOBOIO. HaBuanpHa AuCIHUIUTIHA «AHATITUYHE YUTAHHS AHTJIIHCHKOIO MOBOIOY»
BXOJIUTH JI0 MEPENiKy BUOIPKOBUX KOMIIOHEHTIB OCBITHBO-TIPOQECIIHOI TporpaMu
Cepenns ocBita (AHTITIIChKAa Ta HIMEIIbKa MOBH) MIATOTOBKH 3700yBayiB BUIIO1
OCBITH Ha mnepuioMmy (OakanaBpcbkoMy) piBHI 3a crnemianbHicTio 014 Cepenns
ocBiTa (MoBa 1 miTeparypa (anriificbka)) ranysi 3Hanb 01 OcBiTa.

[Iporpama HaBYaNBHOI TUCHUIUIIHU PO3pO0OJIeHa 3 ypaxXyBaHHAM MPUHIIUIIIB
ryMaHizaiii Ta JeMOKpaTH3aIii OCBITH, Ha OCHOBI KOHIICHIIi MOJIKYJIbTYPHOCTI;
0a3yeTbcsl HA HOBITHIX TEOPETHUYHHX 3700yTKax 1 MPAaKTUYHOMY JOCBiJl B ramysi
YKJIaJIaHHS TIPOTpam.

BinOip 3micty mporpamu  (TeMu, (PYHKIi, TOHATTA, CTPYKTYpH,
rpaMaTuyHui, (OHETHUHUN 1 JIGKCHYHUN MaTepiall) 3A1HCHIOEThCA 3a TaKUMU
METOJAMYHUMH TPUHIIUIIAMU: CUCTEMATUYHOCTI 1 TOCIIJOBHOCTI, YCKJIAIHEHHS,
dbopMyBaHHS TO3UTHBHOI MOTHBAIlI HaBYaHHS, TMpodeciiiHol opieHTalll],
CBIJTOMOCTI 1 MIITHOCTI 3aCBOEHHSI.

Mera BUBUYCHHS HaBYaJbHOI JUCUMIUIIHM € HAOyTTsSs O0a30BUX 3HaHb,
(opMyBaHHS HABUYOK 1 PO3BUTOK YMiHb — KOMIIETEHTHOCTEH y ranay3l OCBITH;
NIATOTOBKA  BHCOKOKBATI(IKOBAaHMX,  KOHKYPEHTOCIPOMOXKHHMX  YYHUTENIB
aHTJIACHKOT MOBH, 3/IaTHUX BHUPINIYBaTH THUMOBI MpodeciiiHl 3aBAaHHS II0JI0
oprasizaiii i 3/[1HCHEHHS HaBYaJbHO-BUXOBHOTO TPOIIECY 3 aHTJIHCHKOI MOBH, Ta
K1 BOJIOJIIOTh MPOGECIHHO BarOMUMHU SIKOCTSIMH OCOOMCTOCTI BUMTENS, a caMe:
dbopMyBaHHS y CTYIACHTIB HaBHYOK pPOOOTH 3 OPHUTIHAIBHUMH TEKCTaMH,
pO3MIMPEHHST (IIOJOTIYHUX 3HAaHb CTYAEHTIB Ta (OPMYyBaHHA HaBYAJIbHO-
Mi3HaBaJbHOI Ta KOMYHIKATUBHOI KOMIETEHIIll, K yCHOi TaKk 1 HMUChbMOBOI B
paMKkax JiteparypHoi MoOBU. TakoX gaHuUi Kypc mependadyae O3HAHOMIICHHS
CTYJEHTIB 13 aBTEHTUYHOIO JIITEPaTypOI0 aHIIIINChKUX Ta aMEPUKAHCHKUX aBTOPIB,
PO3BUTOK y MailOyTHHOTO BUMTEJS 1HO3EMHOI MOBHU BHCOKOI KYJbTYpH UUTAHHS,
MOKPAIICHHS HABUYOK YUTAHHS, PO3yMIHHS Ta IHTEPIpETaIlii TEKCTY.

HaBuanHns chopsiMoBaHe Ha  KOMIUIGKCHY — peajizaimiio  MpaKTUYHOI,
KOTHITUBHO-OCBITHBO1, MPOQECIiHHOT Ta BUXOBHOI METH, & CaMe:

- npakmuyHa Mmema. (GOPMYBaHHS y CTYICHTIB KOMYHIKaTHBHOI,
JIHTBICTUYHOI, COLIOKYJIbTYPHOI, MNpo(eCiiHO-NEeqaroriYHoi KOMMIETEeHTHOCTEH;
nojiajibilia aBTOMaTH3aIliss (OHETUYHUX, TPAMAaTHYHUX Ta JICKCUYHUX HABUYOK Ta
PO3BUTOK YMiHb YCiX BHIIB MOBJICHHEBOI MISUIBHOCTI (ay/itOBaHHS, TOBOPIHHA,
YHUTAHHS, TUCHMO);
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- KOZHIMUBHO-0CBIMHA ~ Mema.  PO3IMIMUPEHHS  (urojoriyHoro  Ta
npodecifHOro Kpyrozopy 3acob0amMud MOBH, PO3BHUTOK YMIHb JIOTIYHOTO Ta
aHAJITUYHOTO MUCIICHHS, aHai3y, CAaMOOIIHKH, BMIHHS CAMOCTIHHO TpaItoBaTu 3
($haxoBOI0, TOBIIKOBOIO 1 HAYKOBOIO JIITEPaTypOIO;

- npoghecitina mema:. GopMyBaHHS y CTYACHTIB MpodeCiiHO-TIearOT19HOT
KOMITETGHTHOCTI TIUIIXOM BHUKOHAaHHA YyCHUX Ta WHUCHBMOBHUX TpodeciitHo-
OpIEHTOBAHUX 3aBJIaHb;

- euxosHa mema. (HOpPMYBaHHS TYMaHICTUYHOTO, JAEMOKPATHYHOTO Ta
3araJIbHOKYJIbTYPHOTO ~ CBITOTJISILy, MAaTPIOTHYHOI CBIJJOMOCTI TpoMajsHUHA
Ykpainu, BUXOBaHHS MOBAry JI0 3arajibHOJIOCHKUAX IIIHHOCTEH.

2. IlepexymoBuM 1jisi BUBYEHHS AUCIHUIIIHA

BuBuenns aucnuIUIIHM «AHATITUYHE YWTAHHS aHIJIKWCHKOD MOBOIO)
nependayae MoCiiI0BHICTh Ta HACTYMHICTh Y BUBYEHHI MaTepiaily BIPOJOBXK YCIX
POKIB HaBYaHHSA 1 IPYHTYEThCA HA 3HAHHIX, YMIHHSAX Ta HaBUYKaX, HAOyTHX
CTYJEHTaMHU II1J] Yac BUBYEHHS Ha MEPIIOMY KypcCl MEJaroriyHoro yHIBEpCUTETY
TaKMX HaBYaNbHUX AUCHUILITH. «IIpakTHKa yCHOro 1 MUCEMHOTO aHIMINCHKOTO
MOBJICHH», «IIpakTuyHa oHEeTHKA aHTIINCHKOI MOBH», a caMe: TOJOBHI aCTIEKTH
CUCTEMM aHTJIMChKOI MOBHM (3BYKHM, I1HTOHAIlisA, MOpP(OJIOris, CHHTAKCHC);
JeKCUYHUIA MaTepial y Mekax MPOrpaMHUX TEM HaBUYalIbHOI UCIUILTIHUA
«[IpakTrka yCHOTO 1 MUCEMHOTO aHTIIMCHKOTO MOBJICHHSI»; PO3YMITH Ta pearyBaTu
Ha 3arajpHy Ta cCHelialbHy IHQOpMaLIl0 B TaKUX THUIIAX TEKCTIB: KOPOTKI
PO3MOBIII, OMKUCH; KOPOTKI OECiiN; HOBUHU TOIIO; BUKOPUCTOBYBATH MPOCOINYHI
3aco0u (HArojoc Ta I1HTOHAIlIO) BIAMOBIAHO /0 KOMYHIKATUBHOTO 3HAYCHHS,
BUCIIOBJIIOBATH BIJIACHY TOYKY 30pY; JaBaTU JETaJIbHUI ONUC TOAIM, SIBUII,
NIATPUMYBATH JMCKYCII0 TOIIO; PO3YMITH Ta KOMYHIKaTHUBHO pearyBaTH Ha
iH(opMaIlilo y TaKUX TUMAX TEKCTIB: ICTOPIi Ta OMUCHU, OCOOUCTI JIUCTU, TA3€THI
CTaTTI TOLIO; B MeXax TeM, SIKi mependadyeHo MpOrpamoro, MucaTd OCOOMCTI Ta
oiLiiHI JUCTH.

Jlesiki TemMu 1OB’s3aH1 31 3MICTOM KypCiB MICUXOJOTIi, IEAaroriku Ta icTopii
yKpaiHChbKoi Ta 3apyOikHOi KynpTypu. dopmyroun mnpodeciiiHy KOMIETEHII0
CTYJEHTIB NUISIXOM O3HAaHOMJIGHHS iX 13 PI3HUMH METOJaMH Ta MPHHOMaAMH
npodeCifHO OpIEHTOBAHMX 3aBAaHb, HaBUYaJlbHA JUCIMILUIIHA TaKOX Mae
Oe3nocepeHii 3B’A30K 13 KypCcOM METOJAMKH HaB4YaHHS 1HO3eMHOi MoBH B 33CO.

Y nmnoenHaHHI 3 IHIIUMH TEOPETHUYHUMH Ta TPAKTUYHUMH KypCaMH,
nepeadayeHuMH  OCBITHBOIO  MPOTPaMO0, KypC HaBYaJIbHOI  JAUCIUILIIHU
«AHaJITUYHE YWUTAHHS AHIJIMCHKOI0 MOBOIO» 3abe3rneuye BCeOIUHYy MiJTOTOBKY
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BUMTEJIS AaHTJINACHKOI MOBHM, 3aKJaga€ OCHOBY JUIS MMOJAJIBIIOTO MpodeciitHOo
30p1EHTOBAHOTO BJOCKOHAJICHHS BOJIOJIIHHS I11€10 MOBOIO.

3. Pe3yabTaTy HABYAHHS 32 TUCUMILTIHOIO

Cmyoenm noguneH 3Hamu Ha 0OCMAMHLOMY PIGHI:
¢ OCcOoOIMBOCTI aHAITI3Y CIOKETY XYI0KHBOTO TBOPY.
¢ XapaKTEpUCTUKH TIEPCOHAXKIB.
o XapaKTEepUCTUKH MiCIIS IO/ XyI0’KHBOTO TBOPY.
¢ OCcOo0IMBOCTI aHAITI3y TOYKHU 30PY aBTOPA XyI0KHBOTO TBOPY.
¢ OCcOOIMBOCTI aHAITI3Y TEMHU XYyI0KHBOTO TBOPY.
e XapakTepuCTUKH aTMOc(hepr Ta BUKOPHUCTAHHS CHMBOJIB XYAOXHBOTO

TBODY.
o JlekcuuHMi1 MaTepial 3a TEMaMU PO3/ILIIIB

Cmyoenm noeuHeH emimu Ha OOCMAMHLOMY DIGHI:

e AHa/II3yBaTH CIOKET XYJIO0XKHbOTO TBOpY (auB. Ilepenik Xyza. TBOpiB ajis
OIIpaIlOBaHHSA 3 CEMECT))

e AHaJTI3yBaTH MEPCOHAXKIB.

e AHaJTII3yBaTH MICIIE TIOJIIi XYyJI0’KHBOTO TBOPY.

ePo3yMiTH Ta KOMYHIKATHBHO pearyBaTH Ha 3arajbHy Ta CHElialbHY
1H(pOpMaIliO B IEBHUX TUIAX TEKCTIB.

e BucioBIIIOBaTH BIacHY TOYKY 30Dy,

e JlaBaTu ACTaIbHUI ONUC IOIIH, IBHII B ME€KaX TEM BUBUCHHSI.

e]luicatn HEopMasbHI JUCTH, KOPOTKI ONUCH 32 TeMaMH (piBeHb B2.1)

e AHali3yBaTH TOYKU 30pYy aBTOpa Xyl0kKHbOro TBopy (auB. Ilepenik xyn.
TBOPIB JUIsI OTIPAIIOBaHHS 4 ceMecT))

e AHaJi3yBaTH TEMY XYy10KHBOI'O TBOPY.

e AHaJi3yBaTH aTMoc(epy Ta BUKOPUCTAHHSI CUMBOJIIB XYJI0KHBOT'O TBOPY.

ePo3yMiTH Ta KOMYHIKAaTHBHO pearyBaTH Ha 3arajbHy Ta CHElialbHY
1H(pOpMaIli0 B IEBHUX TUIAX TEKCTIB.

e BucioBiIIOBaTH BIacHy TOYKY 30pYy.

e JlaBaTu ACTaIbHUI ONUC ITOIIH, IBHII B ME€KaX TEM BUBUCHHS.

Cmyodenm nogunen 60100imu Ha 0OCMAMHbLOMY PIiGHI:

® AHIJIOMOBHOIO KOMYHIKaTMBHOK KOMIIETEHTHICTIO Ha piBHI B2, 3maren
YIOCKOHAJIIOBAaTH M TMIJBUILYBATH BJIACHUN KOMIIETEHTHICHUW PIBEHb, B TOMY
YUCIII 3/IaTHICTIO CTBOPIOBATH, peAaryBaTu ¥ MEPEeKIaJaaTh TEKCTU MpodeciiHOTO
3MICTY JIEpP>KaBHOIO Ta aHTJIIHCHKOI0 MOBaMH;

e ocHOBaMU TpodeciiHOi  KyJIbTYpHM BUMTENS  aHMVIIKWCBKOI  MOBH;
poeciiiHOI0 aHTJIOMOBHOIO KOMYHIKAaTHBHOIO KOMIIETEHTHICTIO Ha piBHI B2
IUIIXOM BUKOHAHHSI YCHUX Ta MUCbMOBUX NMPOQECIHHO-OPIEHTOBAHUX 3aBJIaHb;
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® 3JIATHICTIO TIOB’s3yBaTH KyJNbTypy KpaiH, MOBa SKHX BHUBYAETHCA, 3
PIIHOIO KYJIBTYPOIO;

® KYyJBTYPHOIO YYTJIMBICTIO Ta 37aTHICTIO 1IEHTU(]PIKYBATH 1 BXXUBATH PI3HI
CHOCOOU CIIKYBaHHS 3 MPEACTAaBHUKAMU 1HIIUX KYJIbTYP;

® 37ATHICTIO BHUKOHYBaTH pOJb KYJIbTYPHOTO TOCEPEIHUKA MIK CBOEIO
KYJIBTYPOIO 1 KyJIbTYpOIO KpaiH, MOBa SIKHX BHUBYAETHCA, €EKTUBHO BUPIIIYBATH
npoOJIeMH 1HTEPKYIbTYPHOTO HEMOPO3YMIiHHS Ta KOH(JIIKTIB.

4. KpuTepii ouiHIOBaHHSI pe3yJIbTATIiB HABYAHHS

Ikana
CKTC

Kputepii oiiHoBaHHS HaBYaIbHUX JOCITHEHB CTY/ICHTA

Tosopinns:
OnuHung KOHTPOJIIO: yCHE BUCIIOBITIOBAHHS PENPOTYKTHBHOTO,

PEenpoyKTUBHO-BAPIaTUBHOTO YU MPOJYKTUBHOTO XapakKTepy, I1aJOriyHOro
Yy MOHOJIOT. PI3HOBUAY BIJIMOBIJHOTO THUITY, CTWJIIO, >KaHPY MOBJICHHS
(piBenb B2).

CTyneHT y IJIOMY OBOJIOMIB YMIHHSMH, IO 3aCBIIYy€ JOCTAaTHIH piBEHBb
BOJIOJIHHS MOBJIEHHSIM B pI3HOMAHITHHUX CHUTyallisiX, 30KpeMa BMIiHHS
IUCKYTYBAaTH,  IEPEKOHJMBO  apryMEHTYIOUM  OCOOMCTY  MO3HIIIO,
y3roJDKYIOUM ii 3 TMO3HUINSMH CITIBPO3MOBHHKIB, JaBaTH JETaJbHUM OIHC
CKJIaJHUX IMpeIMEeTIB 4YM SIBUI Ta OLIHIOBATH iX, KOHTPOJIIOBaTH Ta
BJIOCKOHAJIIOBAaTH BJIACHE MOBJIEHHS, 110 HaOyBa€ O3HAK 1HIUBIIYaJbHOTO
CTHJIIO, YCIIIIHO BUPINIYBAaTH PI3HOMAHITHI KOMYHIKATHBHI 3aBIaHHS, HE
MOPYLIYIOUM eTHUKEeTHHUX Ta eTHYHUX HOPM; JaJoriuHe MOBJICHHS
XapaKTepU3YETHCS 3MICTOBHICTIO Ta HEBUMYIICHICTIO.

HYumanns

(BuBYaro4e, o3HaOMIIIOBaNIbHE, BUOIpKOBE): ONMHUIIA KOHTPOIIO: 3aBJaHHS
PI3HUX BHUIIB JI0 TEKCTIB Pi3HUX CTUIIIB, TUIIIB 1 )aHpIB (piBeHb B2).

[loBHe Ta 4iTKE PO3YMIHHA TEKCTY/OCHOBHOTO 3MICTY TEKCTY/TIOUIYK
HeoOxigHOoi iHdopMalii, sSKe/IKH BUSBISAETBCS Yy OE3MOMIIKOBOMY
BUKOHAHHI 3aBJaHHS [0 TEKCTy Ta TBOPYMX 3aBllaHb, MiJ 4Yac poboTu 3
SKUMU CTYJIEHT BUSIBJISIE ApI'YMEHTOBAHE, SICKpaBe OCOOUCTICHE CTABJIEHHS J10
npoOIeMH.

Hucomo:

OnuHUIS KOHTPOJIO: TEKCTH TBOPIB BHU3HAYEHOTO MPOTPAMOI0 00CsTY, IO
HaJIe)KaTh JIO PI3HUX TUIIIB, CTUIIIB 1 KaHPiB MOBJIeHHs (piBeHb B2). Pobora €
OpPHUTIHAIBHOIO, YITKO BHpa)XeHa OCOOMCTa MO3UIliS aBTOPA; 3MICT POOOTH
MOBHICTIO BIAMOBiIa€ TeMi; (aKTUYHUX MTOMUJIOK HEMAE; 3MICT BUKIIAJIAETHCS
MOCTIZIOBHO (32 COpMYIHLOBAaHUM IUIAHOM); HasiBHA JIOCTaTHSA KUIBKICTh
JCKCUYHUX OJMHUIb, BHBYCHUX 3a TEMOK), TOYHICTh CJIOBOBXHBAHHSI,
PI3HOMAaHITHICTh BUKOPHCTAHHS MOP()OJIOTIYHUX KaTeropiii 1 CHHTaKCHYHUX
KOHCTPYKIIiH (3 ypaxyBaHHSIM OOCSTY BUBUEHUX I'PAMAaTUYHHUX BIJOMOCTEH Ta
BIIOMOCTEH 13 CTWJIICTHKH); JOCSTHYTa CTUJIBOBA €JIHICTH 1 BHUPA3HICTh
TEKCTy; JOIMYCKA€TbCA OJWH MOBJICHHEBMH HEAOMIK. JlomyckaeThcst omHa
opdorpadiuna abo rpaMaTHYHa TOMUJIIKA.




losopinns:
CtyneHT IOoCUTh J00pe BOJIOAIE HABUYAIBHUM MaTepiajioM, CIIPOMOXXHHUH 3

HE3HAYHOIO  JIOTIOMOTOI0  BWKJIaJada  aHaTi3yBaTH, Yy3arajibHIOBATH,
nepexka3zyBaTH MOro, HAMpUKIAJ, CTUCIO Y BUOIPKOBO MepeKa3zyBaTH 3MICT
TEKCTY, IOMIYaTy i BUMPABISATH MOMIIKH B Yy)KOMY Ta BIIACHOMY MOBIJICHHI;
JEMOHCTPY€E JOCHTh BHUCOKHH pIBEHb MOBJICHHEBOI KYJIbTYpH, XO0Ya
TPAIUIAIOTHCSI OKPEMI MOMUJIKM PI3HOIO XapakTepy; JAIaJOriYHE MOBIJIEHHS €
3MICTOBHUM, HaOyBa€ pHUC HEBUMYIICHOCTI, BIAMOBIIHOCTI ETHKETHUM
HOpMaM.

HYumanns:

Po3yMiHHS TEKCTY/OCHOBHOTO 3MICTY TEKCTY/TIOITYK HE0OXiaHOT iH(pOopMaIrii,
SKE/SKUI BUSABIAETHCA B IJIOMY y TPaBWIBHOMY BHKOHAaHHI 3aBJIaHHA 10
TEKCTYy, 3YCTPIUYalOThCA TMOOAUMHOKI orpixu abo 10% HempaBHIBHUX
BIIIIOB1IEH.

Hucvmo:

3MicT poOOTH B IUJIOMY BIiANOBIZa€ TeMi (€ HE3HAYHI BIAXHIICHHS); 3MICT
3arajioM JOCTOBIpHMM, ane € Jeski ¢GaKTUYHI HETOYHOCTI, HE3HayHl
MOPYIICHHS TOCTIOBHOCTI BHKJIAMy AYMOK; HasiBHA JOCTaTHS KUIbKICTh
JIEKCUYHUX OJIMHUIb, BUBYCHHUX 3a TEMOIO, JICKCMYHA 1 rpaMaruyHa OymoBa
MOBJICHHS B IIUIOMY JOCHUThb pI3HOMAaHITHA; CTWJIb poOOTH 3arajiom
BI/I3HAYAETHCS €AHICTIO M TOCTATHBOIO BUPA3HICTIO; Y POOOTI JOMYCKAIOTHCS
JIBa HEJIOJIIKM Y 3MICT1 Ta JIBa MOBJICHHEBI HEJIOJTIKH.

Jlonyckarotbest 2-3 MOMUWIKY TpamMaTudHi/opdorpadiyHi.

Tosopinna:
CTyaeHT CHpOMOXHHUK 3 HE3HAYHOKO JIOMOMOTOK0 BHKJIAJada aHalli3yBaTH,

y3arajibHIOBaTH, MEPeKa3yBaTh HOro; CTYJEHT IEMOHCTPYE MOCTATHIN PiBEHb
MOBJICHHEBOI KYJbTYpH, XOYa TPAIUISIOTBCS OKpPEMi IOMHUJIKH Pi3HOTO
XapakTepy; [laJloTiYHe MOBJICHHS € 3MICTOBHUM, TpPAIUISIIOTHCS TEBHI
HEJIOJIKH.

Yumannsa:

Po3yMiHHS TEKCTY/OCHOBHOTO 3MICTY TEKCTY/MOLIYK HEOOX1IHOT iH(pOopMallii,
SKE/SKUIA BUSABIAETHCA B IJIOMY y TPAaBHWJIBHOMY BHKOHAHHI 3aBJIaHHS 10
TEKCTy, X04a 3yCTPIYaroThCs MOOJMHOKI orpixu abo 10 20% HenpaBHIBHUX
BiamoBige (a6o 10% HenmpaBuiapHUX BignoBiged Ta 20% HEMOBHUX
BI/IMOBI/ICH).

Hucvmo:

3MicT pobOTH B IIJIOMY BIAMOBiAa€ TeMi (€ HE3HAYHI BIAXUJICHHS); € JEesKi
(aKkTUYHI HETOYHOCTI; HE3HAYH1 MOPYIIECHHS MOCIII0BHOCTI BUKIA1y TYMOK;
HasBHI JIGKCMYHI OJIMHHWII, BUBYCHI 3a TEMOIO, JICKCMYHA 1 rpam. OymoBa
MOBJIEHHSI PI3HOMaHITHA; JOMYCKalOTbCsd 3 HENONIKH y 3MicTi Ta 4

MOBJICHHEBI HEOJIKH. JlonyckaroTbest 4 moMuUJIKU
rpaMatuyHi/opdorpadiuni/ 2 opdporpadpiuyni Ta 2 rpamaruyHi/ 1
opdorpadiuna ta 3 rpamatuuni/ 3 opdorpacdiyni Ta 1 rpamaTHyHA.
Losopinns:

CTy/IeHT 32JI0BIJILHO BIATBOPIOE MOYYTE, MPOYUTAHE, 3]aTCH OOIPYHTOBYBATH
IYMKH; ajie¢ TEPEeBaXXHO BUKOPHUCTOBYIOTHCS IIAOJIOHHI BUCIIOBIIOBAHHS;
mianor, y sikomy Oepe ydacTh CTYHIEHT, BIANOBiAae 3a oOCATOM HOpMI, €
3MICTOBHUM, ITPOTE MAIOTh MiCII€ MOBJICHHEBI HEJIOJIIKH.




HYumanus:

Po3yMiHHS TEKCTY/OCHOBHOTO 3MICTY TEKCTY/TIOITYK HEOOX1aHOT 1HpOpMaIIii,
SIKE/SKWIA BUSBISETHCS Y HETIOBHOMY BHUKOHAHHI 3aBiaHb 10 Hboro — 30%
HEeNpaBWIbHUX Bianosiaen (a6o 20% nenpaBunbHux Ta 20% HEMOBHUX).
Hucomo:

3MICT MICTUTh (PAKTUYHI HETOYHOCTI; MOPYLIEHHS IMOCHIIJIOBHOCTI BHKJIAany
IYMOK; HEIOCTATHS KUIBKICTh JEKCHYHUX OJMHHIIb, BHBUYCHHX 33 TEMOIO,
HENpPaBUIIbHE CIIOBOBXXHBAHHS; CTWUJIb POOOTH HE BIJ3HAYAETHCS €IHICTIO;
JOTYCKAIOThCS YOTHUPH HEJOJIKH Yy 3MICTI Ta 5 MOBJICHHEBUX HEOJIKIB.
JlonyckaroTbest 7-8 moMuiok (rpamatuyHi/opdorpadiyusi).

L osopinns:
CTyaeHT 3aJ0BIIRHO BIATBOPIOE TIOUYTE, MPOYUTAHE, HA €JIEMEHTapHOMY

piBHI 37aT€H OOIPYHTOBYBAaTH JIYMKH; aJl€ MOBJICHHS III€ XapaKTEPU3YETHCS
OJIHOMAHITHICTIO; [1aJioOT, y SIKOMYy Oepe yd4acTh CTYJAEHT, BIANOBIZaEe 3a
o0csiroM HOpPMI, MPOTE MICTUTh (aKTH, SKI HE 3aBXKIW BiJMOBIIAIOTH
MOBJICHHEBIH CUTYyaIlll, MalOTh MICII€ MOBJICHHEB1 HEJAOJIKH.

Yumanns:

Po3ymiHHS TEKCTY/OCHOBHOTO 3MICTYy TEKCTY/TOLIYK HEOOXiIHOT iH(opMaIlii,
SIKE/SIKUW BUSBISIETHCS Y HEMMOBHOMY BHKOHAHHI 3aBAaHb 10 HH0ro — 10 40%
HenpaBWIbHUX BianoBiaei (a6o 30% nenpaBunbHux Ta 20% HEMOBHUX).
Tucomo:

3MicT poOOTH YAaCTKOBO BIAMOBIZA€ TeMi, MICTUTh (PAKTHUHI HETOUYHOCTI;
MOPYIIEHHS MOCIITOBHOCTI BUKJIAAy TYMOK; HE3HAUYHA KIIBKICTh JEKCHUYHUX
OJIMHUIIb, BUBUCHHUX 32 TEMOIO, HEMIPABWIBHE CIIOBOBXUBAHHS; CTHIIb pOOOTH
HE BIJI3HAYAETHCS €THICTIO; JTONMYCKAETHCS 10 4-5 HEMOJIKIB y 3MICTI Ta
MOBJICHHEBUX HEOJIKIB. JonyckaeTbes hi () 8 MOMUJIOK
(rpamaTtuuni/opdorpadiyti).

L osopinnsa:
CTyneHT BIATBOPIOE YPHBYACTUMH PEUCHHSIMH OKpeMi IIITICHI CMHCIIOBI

(¢bparMeHTH BUBYCHOTO MaTepialy, IO CTAHOBIATH JIMIIC HE3HAYHY YaCTUHY
3arajabHOro 0OCATY 3MICTY MEBHOI TEMHU; Or0 y4acTh y /11aJ1031 0OMEXYEThCS
OJIHIEIO YU JIBOMA €JIEMEHTApHUMHM PEIUTiKaMH, 10 HE BPaXOBYIOTh CHUTYaIlii
CHUIKYBaHHS, MOPYIITYIOTh MOBJIICHHEBI HOPMH.

Yumanns:

Po3ymiHHS TEKCTY/OCHOBHOTO 3MICTy TEKCTY/TIOLIYK HEOOXiIHOT iH(opMaIlii,
SIKE/SIKUW BUSBIIAETHCS y HEMOBHOMY BHKOHAHHI 3aBllaHb 10 Hboro — 60%
HeTnpaBWIbHUX BiAnoBiaeH (a6o 50% HenmpaBunbHUX Ta 20% HETOBHUX).
Hucomo:

PoGora He BimmoBimae MeTi 3aBIaHHS, MICTHTH JIMIIE KiJbKa PEUYEHB, IO
CTOCYIOTbCS TEMH; JOMYCKAIOThCS IIICTh HEIONIKIB Yy 3MICTI Ta I 'SITh
MOBJIEHHEBUX HETOIIKIB. JonyckaeTbcs 9-10 OMIJIOK
(rpamatuuni/opdorpadiyhi).

FX

LT osopinna:
CryzneHT maibke He 3/1aTe€H BIATBOPUTH HAaBYAIbHHUI MaTepiall, CIpUIHHATHI

Ha CIlyX YM MPOYUTAHHM, pearye Ha OKpeMi HOro eJIeMEHTHU OJTHOCIiBHUMH
BHCJIOBJIIOBAHHSIMHU.

Jliajor miaATpUMYBAaTH HE MOKE, BIAMOBIA€ HA 3aMHUTaHHS JIUIIE «Tak» abo
«HIY.
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HYumanna:

Po3yminHs OokpeMux (parMeHTIB TEKCTY/OCHOBHOTO 3MICTY TEKCTY/TIOIIYK
HeoOX1aHOi 1H(popMarllii, sKe/IKUl BHIBISETbCS Yy BHUKOHAHHI OKPEMHX
3aBJlaHb /10 HbOTro — 70% HenpaBUIBHUX BIAMOBIICH.

Hucobmo:

Pobora cknagaerbes 3 KUIBKOX YPUBYACTHX PEYEHb, IO CTOCYIOTHCS TEMHU
po0oTH, aje BiAOOPaKAIOTh JIUIIE OKpeMI ii (hparMeHTH.

Bignosimno mo OIIIl migm dYac OIIHIOBaHHS pe3yJbTAaTiB HaBYaHHS
3aCTOCOBYETHCS HAKONMHMYYBajbHA OallbHO-PEHTHHrOBa CHCTEMa, IO Iepeadadae
BUKOHAHHS CTyJCHTaMH BCiX BHIIB ayJAWTOPHOI Ta
OTIaHYBaHHS

OILIIHIOBAHHA SKOCTI

JUSUTBHOCTI,

HaBYaJIbHOI1 CIIPpAAMOBAHUX Ha

110322y AUTOPHOI
HABYAJIbHOIO HABAaHTAXXEHHS IUIIXOM MOTOYHOIO Ta MIJCYMKOBOTO KOHTPOJIIO.

Po3noaina 0ajiB
Hpuxnan s [1oToUHOr0 KOHTPOJIIO 3aiK (3-4 ceMecTp - 8 KpeauUTiB)

IHoTo4YHUII KOHTPOJIb g
PO3J1JI 1 (3cemectp) 50 6aaiB | PO3JIIJI 2 (4 cemectp) 50 6aiiB 5
=
=
T1.1 T1.2 T1.3 T2.1 T22 T23 é
Ypok Ypok Ypok Ypok Ypok Ypok
1-6 7-12 13-18 19-24 25-30 31-36
IMoTouHnii KOHTPOJIb (ayAUTOpPHA POOOTA) 100
10 | 10 | 10 10 | 10 | 10 60
30 30
KoHTpoJib caMoCTiiiHOI (11032ayIUTOPHOI) pO0OTH
6 | 7 | 7 6 | 7 | 7 40
20 20

T1.1, T 1.2 ...— TeMu po3aiiiB
4.1 Kpurepii ouiHIOBaHHSI BU/IiB POOOTH /ISl IOTOYHOT0 KOHTPOJII0

Cucrema OIIHIOBaHHS Kypcy BiJIOyBaeTbCsd 3TITHO 3  KpUTEPISIMU
OLIIHIOBAaHHS HABYaJbHHMX JOCATHEHb CTYIACHTIB. [IOTOYHHUI KOHTPOJIL Yy MEKax
OJTHOTO PO3/LITY CKJIAJAETHCS 3 TAKUX KOMITOHECHTIB:

- 30 6anis: o1iHIOBaHHS HABYAJIBHUX JIOCATHEHb HAa MPAKTUYHUX 3aHATTSX;

- 20 6ani6: KOHTPOJIb CAMOCTIHHOT POOOTH.
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4.1.1 Kpurepii onliHlOBaHHs 3aBJaHb CAMOCTIiiiHOI po0oTH

CamocriiiHa po0OoTa mnependayae BUKOHAHHS CAMOCTIMHMX MpPaKTUYHUX

3aBJlaHb 32 TEMaMHU PO3/ILIIiB.
Buau camocriiiHoi po6oTH

[TinroToBKa 10 MPAKTUIHUX 3AHSITh.
[TinroToBKa 10 KOHTPOIBHUX POOIT.
Po6GoTa 31 cmoBHMKaMHU, ay/i0- Ta BiJieoMarepiajlaMH.
[TinroToBKa MPOEKTIB.
Hamnucanus TBopiB.

g B~ W N -

KpuTrepii oniHoBaHHsI CaMOCTIMHMX MPAKTHUYHUX 3aBJAaHb (OLIHIOETHCS 3a 5-
0aIbHOIO IIKAJIOKD).

5 GaniB: 3aBAaHHs MOBHICTIO BUKOHAHI 0e3 Oynb AKuX MOMUJIOK. [IpakTruHo

BIJICYTHI IIOMHJIKH JICKCHYHOTO 1 TPAMAaTHYHOTO XapaKTepy.

4 Gany: 3aBHaHHS MOBHICTIO BUKOHAHI ajI€ 3 HE3HAYHUMU ITOMUJIKAMHU.

3 Oanu: 3aBmaHHs BUKOHAHI HE ITOBHICTIO 1 3 IOMIJIKAMHU.

2 OamiB: 3aBIaHHsA BUKOHAHI HE IMOBHICTIO 1 31 3HAYHUMH [TOMHJIKAMH.

1 Gan: 3aBnaHHsS BUKOHAHI 13 CYTTEBUMHU MTOMUITKAMH.

0 OGaimiB: 3aBJaHHS HE BUKOHAHI.

HIxana oninoBanuga: HanioHaJabHa Ta ECTS

Cyma GainiB O11iHKa 32 HAIIOHAJIBHOO IIKAJIIO0
Zz]f:;j;f ;-i- Ouinka ECTS JUTSL €K3aMeHY, 3aJ1iKy, KypCOBOTO ITPOCKTY
TisTBHOCT (poboTH), TPaKTHKH

90 - 100 A BiAMiHHO

82 - 89 B

74 - 81 C podpe

64 -73 D )

6063 E 3a/10BiJILHO

35.59 EX HEe3a10BiJIbHO 3 MOKJIUBICTIO IOBTOPHOTO

CKJIAJJAHHSA
1-34 F He3aJ0BiIbHO 3 060B’H3KOBHM.HOBTOpHHM
BHBYEHHSM JHCIUILIIHA
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6. Ilporpama HaBYAJBLHOI AUCIUILTIHI

11 CEMECTP
Po3ain 1. OcobamBocTi aHamizy ClHKeTy, NEpPCOHAXKIB Ta Micusi mnomii
XY10:KHBOT'0 TBOPY.
Tema 1.1. Focus on Plot.
Oco0MuBOCTI aHAMI3Y CIOKETY XYI0KHBOTO TBOPY.
Tema 1.2. Focus on Characters.
Oco0uBOCTI aHAI3y NEPCOHAXKIB XYI0)KHHOTO TBOPY.
Tema 1.3. Focus on Setting.
Oco06aMBOCTI aHaJII3y MICIIA MO XyA0KHBOTO TBODY.

IV CEMECTP
Pozain 2. Oco0auBoOCTI aHaJi3y TOYKM 30py aBTOpa, igei, armocdepu Ta
BHKOPHCTAHHS CHMBOJIIB XYJA0KHbOI'0 TBOPY.
Tema 2.1. Focus on Point of View.
Oco0aMBOCTI aHaNI3y TOUKH 30pY aBTOpPa XyAOKHBOTO TBOPY.
Tema 2.2. Focus on Theme.
Oco06aMBOCTI aHaNI3Y 171€1 XyJ0KHBOTO TBOPY.
Tema 2.3. Focus on Tone and Symbolism.
Oco0muBocCTI aHami3zy arMoc(epu Ta BUKOPUCTAHHS CHUMBOJIIB Yy
XYyJI0)KHBOMY TBOPI.

6.1. Indopmaniiinuii 3MicT HABYAJIBLHOI M CHUIJIIHH

T CEMECTP
Pozgin 1. Oco0imBoCTI aHaANI3y CHOKETY, INEPCOHAXKIB Ta Micus MOMIN
XYy10:KHbBOI'O TBOPY.
Tema 1.1. Focus on Plot.
Theory Input:
1. A plot is the series of events that happen in a story.
2. When a story develops in a linear way, it progresses through the following
plot stages in the order in which they are listed:
a) Exposition—introduces the main characters, the setting, and sometimes
the conflict.
b) Rising action—increases tension and builds the conflict.
c) Climax—the point of greatest interest, or the turning point in the story
where the conflict begins to be resolved.
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d) Falling action—shows the result of the climax and brings the story to a
close.
e) Resolution—reveals the final outcome of the conflict and ties up loose
ends.
Tema 1.1. Oco6mMBOCTI aHATIZY CIOKETY XYIA0KHBOTO TBOPY.
Teopemuunuu mamepian:
1. CroxeT — 11e Hu3Ka MO/IiH, sIKi BITOYBalOTHCS B OMOBIIaHHI.
2. Eranu croxery:
a) Excriosuilis — 3HAWOMHUTH 3 TOJOBHHMH TIepOsSMH, MicLeM [ii, 1HOi
KOH(IIIKTOM.
b) Hapocraroua jisi — MOCHIIIOE HANIPYTY Ta HAPOILY€e KOHMIIIKT.
) KyneMiHariss — Touka HalOUIBIIOTO iHTEpecy abo MOBOPOTHUI MOMEHT B
1CTOpIi, 16 KOH(QIIKT MOYMHAE PO3B’A3yBATHUCH.
d) KinmeBa ziss — moka3sye pe3yJbTaT KyJIbMiHaIlli Ta 3aBEPIIIy€E i1CTOPIFO.
e) Po3B’s13ka — po3KpHBaE OCTATOYHHI PE3yIbTAT KOHDIIIKTY.

Onpayo8aHnus KOpOMKUX ONOBIOAHb:
1. Kay Blue «Molly in Control»
2. Toni Cade Bambara «Raymond's Runy

Tema 1.2. Focus on Characters.
Theory Input:

1. Creating Characters — Five Methods:

1) Since the writer is painting a portrait in words, the most obvious method
of characterization is the character’s own speech. Think of how you can
recognize your friends from what they say — not just from their tone of
voice, but also from the kinds of words they use (big inflated words, or
little punchy ones; formal words or slangy ones). Think of how people
reveal their values by using words that always allude to what things cost,
rather than to how pleasurable or beautiful they are.

2) Appearance is another method of creating character. We can tell so
much simply from the words a writer uses to describe a person’s face.
The kinds of clothes a character wears can give us hints too.

3) In fiction, a writer can even take us into the characters’ minds to reveal
their private thoughts. In this sense, fiction has an advantage over real
life.

4) We can learn about characters by watching how other characters in the
story feel about them.
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5) Most of all, we understand characters in fiction from their actions, from
what we see them doing.
2. Direct and Indirect Characterization.

Tema 1.2. Oco6aMBOCTI aHAII3y MEPCOHAXKIB XYI0’)KHBOTO TBOPY.
Teopemuunuu mamepian:

1. CTBOpeHHS MEPCOHAXKIB — IT’ATh METO/IIB:

1) OckinbkM TUCBMEHHHK MAaJIO€ MOPTPET CIIOBaMH, HalOYEBUAHIIINM
IIPUAOMOM XAPAKTEPUCTUKH € BJIACHE MOBJICHHSA repos. [lomymaiire, Ak Bu
MOJKETE BII3HATH CBOIX JPYy3IB 32 TUM, LI0 BOHU TOBOPSTh — HE JIMILE 32
TEMOPOM IXHBOTO TOJOCY, a W 3a THUIIOM CJiB, SIKI BOHU B)KHBAIOTb.
[Tonymaiite mpo Te, sSIK JHOAU BUSIBIISIOTH CBOI IIIHHOCTI, BAKOPUCTOBYIOUN
CJIOBa, Kl 3aBXKIHM BKa3ylOThb Ha BapTICTh peuyeld, a HE Ha TE€, HACKUIbKH
BOHU IIPUEMHI YU KPACHBI.

2) 30BHIIIHIN BUIJISL — 1€ OJJMH METOJI CTBOPEHHS XapakTepy. 31 CIiB, AKUMU
MUCPMEHHUK OMUCY€E OOJIMYYS JIIOAWHU, MU MOXEMO CKa3aTh Tak Oararto.
Opsr, IKUi HOCUTh NIEPCOHAXK, TAKOK MOXKE JaTH HaM I1JKa3KH.

3) ¥V XynoxHiii nmitepaTypi NMUCbMEHHHMK MOK€ HaBITh TMEPEHECTH HAC Yy
CBIJIOMICTh MEPCOHAXIB, MI00 PO3KPUTHU IXHI OCOOUCTI IyMKU. Y I[bOMY
CEHC1 XyIOXKHS JIITepaTypa Ma€ rnepeBary HaJl peaibHUM KUTTSM.

4) Mu MoeMO [I3HaTHCS MPO MEPCOHAXKIB, CIIOCTEPIral0yu, sIK CTaBISATHCS
710 HUX THII NepCOHaXI1 1CTOpIi.

5) HaiiGinbe MU po3yMieEMO MEPCOHAXKIB XYAOXKHBOI JIITEpaTypu 3 iXHIX

BUHHKIB, 3 TOTO, III0 MH 0a4HUMO, K BOHU POOJISATH.
2. [Ipsima Ta HenpsiMa XapaKTepUCTHKA EPCOHAXKIB XY I0KHbOTO TBOPY.

Onpayrosans KOpOMKUX 0N0GIOAHD.
1. Rosamunde Pilcher «Tea with the Professor»
2. William Carlos Williams «The Use of Force»

Tema 1.3. Focus on Setting.
Theory Input:

1. Setting as a Background. Setting tells us where and when the story takes
place. Setting can include the locale of the story, the weather, the time of day, and
the time period. One purpose of setting is to provide background— a place for the
characters to live and act in. A good setting helps to make the story real and
believable.

2. Setting and Conflict. In some stories, setting even provides the conflict.
One of the oldest plots in the world is the one in which a person fights against



15

something in the physical world—a drought, a horde of ants, the heat of the desert,
the leeches in the jungle.

3. Setting and Character. Places where people live and make their homes
can reveal a great deal about their characters. Setting is often used in stories to tell
us something about the people who live in it.

4. Setting and Atmosphere. Setting can also provide atmosphere or
mood—it can affect the way we feel. Some settings naturally make us feel fear or
uneasiness (midnight, a lonely house, the scraping of a branch on the window).
Other settings naturally make us feel happy (morning, a garden, the song of a bird).

5. Thinking About Setting.When you read, ask yourself these questions
about the story's setting:

1) What kind of a place does the story take place in? What do | know
about its season, climate, and time of day?
2) Are the characters in any kind of conflict with their setting
3) Does their setting (their homes, yards, towns, and traditions) help me
to understand the nature of the characters?
4) What kind of atmosphere does the setting create? Is it place I'd like to
live in, or one I'd probably avoid?
Tema 1.3. Oco06aMBOCTI aHaNI3y MICIIS MOIN XYyI0)KHBOTO TBOPY.
Teopemuunuii mamepian:

1. Micue moniii B sikocti ¢oHy. Micie aii roBoputh HaM, A€ 1 KOJH
B110yBa€eThCs icTopis. MicHs moaiil MOXKYTh BKITFOUATH MICIIe, TTIOT0Ty, Yac 00U Ta
nepion vacy. OnHI€0 3 HOTO IiJIeH € CTBOPEHHS (POHY — MICIs, JIe TePCOHaXKI1
MOXYTh JKHTH Ta Jiath. lle momomarae 3poOWUTH ICTOPI0 pEalbHOIO Ta
paBAONOAIOHOIO.

2. Micue momiii Ta KOHQIKT. Y JeSKuX ICTOpisX OOCTaHOBKAa HAaBITh
nependayae KOHQIKT. OOUH 13 HAAABHIIIMX CIOKETIB y CBITI L€ TOH, Y SIKOMY
J0IMHA OOpEThCsl MPOTH YOTOCh y (I3UYHOMY CBITI — MOCYXH, HAaTOBIY Mypax,
CIIEKHU IYCTENl, I’ IBOK Y JUKYHTJISIX.

3. Micue moxiii Ta mepcoHax. Micis, 1€ JIOAUA KUBYTh 1 OyAylOTh CBOI
JIOMIBKH, MOXYTh 0arato po3moOBICTH Tpo ixHI xapaktepu. OOCTaHOBKA YacTo
BUKOPUCTOBYETHCSI B 1CTOPISAX, 100 PO3MOBICTH HaM ILIOCHh MPO JIIOJIEH, K1 B Hii
JKUBYTb.

4. Micue noxiii Tta armocdepa. OOCTaHOBKA TaKOXK MOXKE CTBOPIOBATH
atMoc(epy 4u HacTpii — I1€ MOXKE BIUIMBATH Ha Te, sIK MU ModyBaemocs. Jleski
YMOBH NPUPOIHO BUKJIMKAIOTh y HAC BIAYYTTA CcTpaxy abo TpuBOrd. [HIN ymMoBH
PUPOIHO POOIISATH HAC MIACIUBUMU (PAHOK, CaJl, CIIIB NTaxXiB).

5. BuszHaueHHs Micld [ii y XyA0KHBOMY TBOPY.
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1) ¥V saxomy miciii BigOyBaeTbes ais onoBiganua? o s 3Har mpo Horo
MOpY POKY, KJIIMAT 1 yac 100u?

2) Uu KOH(IIIKTYIOTh IEPCOHAXI 31 CBOIM CEPEIOBHUIIIEM ?

3) YUu momomarae MeHi oTodeHHs (iXHI JOMIBKH, JBOPH, MiCTa, TPaaMIli)
3pO3yMITH XapakTep repois?

4) SIxy atmocdepy cTBoproe obcranoBka? Ile miciie, e s XOTiB OU KHUTH,
91 YHUKaB Ou?

Onpayo8anus KOPOMKUX ON0BI0AHb:
1. Dashiell Hammett «The Gatewood Caper»
2. Mary Whitebird «Ta-Na-E-Ka»

IV CEMECTP
Pozain 2. Oco0auBoOCTI aHaJi3y TOYKHM 30py aBTOpa, igei, armocdepu Ta
BHKOPHCTAHHS CHMBOJIIB XYA0:KHbOT'0 TBOPY.

Tema 2.1. Focus on Point of View.
Theory Input:
1. Three Kkinds of points of view:

1) Omniscient point of view: The story is told by an all-knowing narrator
who is not a character in the story at all. This narrator speaks in the third
person (not "I") and can tell us everything about point every event and
every character—past, present and future.

2) Limited third-person point of view: The story is also told by an all-
knowing narrator who speaks in the third person, but now this narrator
focuses on the thoughts and feelings of just one character.

3) First-person point of view: The story is told by a character who is in the
story and who uses the first-person pronoun "I".

2. How to Identify Point of View.

1) Is the story told by someone who is not in the story, who uses "I, but who
speaks of all the characters as "he" or “she”? (If so, you have a third-
person narrator.)

2) Does this third-person narrator tell you the private thoughts or motivations
or life histories of many characters? (If so, you have an omniscient
narrator.)

3) Or does this third-person narrator zoom in on the thoughts and feelings of
only one character in the story? (If so, you have a third-person limited
narrator.)
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4) ls the narrator a character in the story, who speaks of himself or herself as

"I"? (If so, you have a first-person narrator.)

Tema 2.1. Oco6aMBOCTI aHAJI3Y TOYKH 30pY aBTOPA XyI0KHBOTO TBOPY.
Teopemuunuii mamepian:
1. Tpu Bum TOUOK 30pYy:

1) Touka 30py TOro, XTO BCE 3HAE: ICTOPIS PO3MOBIIAETHCS BCE3HAIOYHM
OMoBiaueM, SIKMW B3arajli He € mepcoHaxem ictopii. Llelt omoBimau
TOBOPUTH BIJ TPEThOi OCOOM 1 MOXK€ PO3IMOBICTH HAM yce IMPO KOXKHY
MOJIII0 Ta KOXKHOTO MEePCOHaXka — MUHYJIE, TETEepIllIHE Ta MaHOyTHE.

2) ObmexxeHa TOUKa 30py BiJl TPETbOi OCOOU: ICTOPIS TAKOX PO3IOBIIAETHCS
BCE3HAIOYUM OIOBIJlayeM, SIKUH FOBOPUTH B TPETHOI OCOOH, aje Terep
el OIOBIJIay 30CEPEKYEThCA HA JyMKaxX 1 MOYYTTSX JIMILE OJIHOTO
reposi.

3) Touka 30py Bij mepiioi 0coOu: po3MOBiAaE MEPCOHAXK, IKUH € B 1CTOpIi Ta
BUKOPHCTOBYE 3aiIMEHHUK MEPIIOi OCOOU «s1».

2. SIx BUBHAYUTH TOUKY 30DY.

1) YUu posnoBinae icTOPit0 XTOCh, KOTO HEMA€E B 1CTOPIi, XTO BUKOPUCTOBYE
«sI», aJjie TOBOPUTDH PO BCIX TEPOIB SIK «BIH» UM «BOHa»? (SIKmIo Tak, y Bac
€ OIOBIJaY B1J] TPETHOT 0OCOOM.)

2) Yu posnoBigae el oOmoBiady Bl TPEThOI OCOOM MPHUBATHI JTYMKH,
MOTHBALIi UM JKUTTEBI iCTOPIi OaraThoX nepcoHaxiB? (SKIIO Tak, y Bac €
BCE3HAIOYMI OIOB1IaY.)

3) YUu uei omoBimau BiJ TPeThOi 0coOM HaOIMXKae yBary 10 IYMOK 1
MOYYTTIB JIMIIE OJHOTO MEepPCOHaXka icTopli? (Skimio Tak, y Bac € oOMexeHa
TOYKa 30pY BiJl TPEThOT 0OCOOM)

4) Uu € onoBigay nepcoHaxeM iCTopli, SKM TOBOPUTH MPO CeOE K MPO «si»?
(Sxmro Tak, y Bac € onoBigay Bij NepIioi ocoou.)

Onpayro8ants KOPOMKUX ONOBIOAHD '
1. Charlotte Armstrong «A Matter of Timing»
2. Shirley Jackson «Charles»

Tema 2.2. Focus on Theme.
Theory Input:

1. How to Find a Story's Theme.

2. Does the title signify something special about the story, and does it point to
the truth it reveals about life? When you have finished the story, think about
the title, to see if it might add new meaning to the story. (Not all titles do
this.)
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3. Does the main character change in the course of the story? Does the main
character realize something he or she hadn't known before?

4. Are any important statements about life or people made in the story — either
by the narrator or by characters in the story?

5. Test your statement of theme on the story—does it apply to the whole story,
not just to parts of it?
Tema 2.2. OcobmmBOCTI aHAIIZY 1711 XyI0)KHBOTO TBOPY.
Teopemuunuii mamepian:

1. SIx 3HAWTH 14€10 OMOBITaHHS.

2. Ywu o3Hayae Ha3Ba 1IOCh OCOOJIMBE B TBOPI T YU BKAa3y€ BOHA HA MPABIY, SKY
BOHA BiAKpuBae mpo KUTTA? Koiau BU 3aKiHUUTE YUTATH OIOBIJAHHA,
noAyMalTe mpo Ha3By, MO0 MOOAUYUTH, YW HE J0JIaCTh BOHA HOBOTO
3HAYEHHS OMOBIIAHHIO.

3. Uu 3MIHIOETHCS TOJIOBHUM repoit y X0l icTopii? Yn ycBiIOMITIOE TOJTOBHHIMA
repoM Te, 4OTO paHillie He 3HAB?

4. Ywu € B O1OBIJIaHHI SKICh BOXKJIMB1 TBEPKESHHSI TIPO KUTTS UM JIFOACH — YU TO
OTOBi/IaueM, Y TO IEPCOHAXKAMHU OTIOBITAHHS?

5. TlepeBipka (hopmystoBaHHS TEMHU OIMOBIIAHHS — YU CTOCYETHCS BOHO BCI€i
1cTOpIi, a HE JIHILIE ii YaCTUH?

Onpayiosants KOpOMKUX ONOBIOAHD.
1. Amy Tan «Two Kinds»
2. O. Henry «The Gift of the Magi»

Tema 2.3. Focus on Tone and Symbolism.
Theory Input:

1. The tone in a story indicates a particular feeling. It can be joyful, serious,
humorous, sad, threatening, formal, informal, pessimistic, or optimistic.

2. The tone in writing is not really any different than the tone of your voice.
Every adjective and adverb you use, your sentence structure and the imagery
you use will show your tone. The definition of tone in literature is the way
the author expresses their attitude through their writing.

3. The tone can change very quickly or may remain the same throughout the
story. Tone is expressed by your use of syntax, your point of view, your
diction, and the level of formality in your writing. Examples of tone in a
story include just about any adjective you can imagine.

4. Tone in writing is conveyed by both the word choice and the narrator.

5. Symbolism is a literary device where symbols work to represent ideas. In
symbolism, the symbols align with the overall tone and theme. That is, if it's
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a tough subject, the words take on a negative or morose tone, while the
symbols evoke images of cold or dark objects. These indicators also align
with the theme, or overall message.

6. In literature, authors have long favored the use of symbols as a literary
device. The importance of symbolism can be seen in the earliest recorded
forms of human storytelling—cave paintings and hieroglyphics—which are
quite literally symbols representing more complex narratives or beliefs.
Symbolism allows writers to express complex ideas while giving the reader a
visual, sensory experience.

Tema 2.3. OcobmuBocti aHamzy arMocepd Ta BHUKOPUCTAHHS CHUMBOJIB Yy
XYJ0°KHBOMY TBOPI.
Teopemuunuii mamepian:

1. Ton B omoBiAaHHI BKa3zye Ha IMEBHE MOUYyTTsA. BiH Moke OyTH pagicHUM,
CEepHO3HUM,  JKapTIBJIMBUM, CYMHUM,  3arpo3jMBUM,  OQilIHHUM,
HeODIIIHHUM, IECUMICTUYHUM 200 ONITUMICTUIHHUM.

2. ToH mucbMa HACIpaBil HIYMM HE BIAPIZHSAETHCS BiJ TOHY Balloro roJiocy.
KoeH NpuKMETHHK 1 MPHUCIIBHUK, SIKI BU BUKOPHUCTOBYETE, CTPYKTypa
pedyeHHsT Ta oO0pa3u, sKI BU BHUKOPHUCTOBYETE, MOKaXyTh Bail TOH.
BuzHaueHHs TOHY B JITEpaTypi - 1€ T€, K aBTOP BUPAXKAE CBOE CTABIICHHS
yepe3 CBIM TEKCT.

3. ToH MOKe 3MIHIOBATHCS JyXe MBUAKO a00 MOXKE 3aJIHMIIATACS HE3MIHHUM,
BUPAXKAETHCS BUKOPUCTAHHIM CUHTAKCHUCY, TOUKOIO 30py. [Ipuknamu ToHy
BKJIFOYAIOTh IPAKTUYHO OYyIb-IKUH TPUKMETHUK.

4. ToH Ha MUCHMI1 TIEPEIAETHCA IK BUOOPOM CITIB.

5. CumBOMI3M — 1€ JITEPAaTypHUM NPUHAOM, JI€ CHMBOJHU TMPAIIOIOTH IS
npeactaBieHHs 11ed. CUMBONM y3TOJKYIOTBCSA 13 3arajlbHUM TOHOM 1
TeMoro. ToOTo, SKII0O MOBa e MpO CKIaJAHY TEMy, CJ0OBa HAaOyBalOTh
HEraTUBHOTO a00 MOXMYpOro BIATIHKY, TOJl SIK CHMBOJM BHUKIIHKAIOTh
300paKE€HHSI XOJOJHUX a00 TeMHuX mpeameTiB. LI MOKa3HHKM TaKoXK
Y3TOJKYIOTHCS 3 TEMOIO UM 3arajbHUM MOBITOMJICHHSIM.

6. Y mitepatypi aBTOpPM BiAJAIOTh TEpPEeBary BHKOPHCTAHHIO CHUMBOJIB SK
JiTepaTypHoro 3aco0y. BaximBiCTh CHUMBOJII3MY MOXHa HOOAQUUTH B
HaWJaBHIIIMX TaM’ITKax (HACKaJbHUX MAaJIOHKax Ta ieporiidax).
CuMBONI3M  [O3BOJIIE NHUCHMCHHUKAM BHCJIOBIIOBATH CKJIAaHI 176,
HAJIal04M YUTAYCB1 BI3yaJIbHUHN, YYTTEBUHN JOCBII.

Onpayrosanis KOpOmMKUX ON0GIOAHD.
1. Ray Bradbury «A Sound Of Thunder»
2. Mark Twain «The Million Pound Banknote»
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6.2 CTpykTypa Ta 00CAT HABYAJIbHOI M CHUIIIHH

Ha3Bu po3ainiB i Tem

KinekicTh roagun

Jenna ¢popma

3aouna popma

Ycworo

y TOMY 4HCJIi

Jlexmii
IIpaxr.
Konc

Cam.p

Ycnoro

y TOMY 4HcJIi

Jlexuii
Ipaxr.
Konce

Cam.p

JApyruii pik HABYaAHHS

III CEMECTP
Po3nin 1.
Oco00,1MBOCTI aHAJII3Y CIOKETY, IEPCOHAXKIB Ta MICUS NOIN XyI0KHbOIO
TBOPY.
Tema 1.1. 40 12 28
Oco0IMBOCTI aHATI3Y CIOKETY
XYAOXKHBOTO TBOPY.
Tema 1.2. 40 12 28
Oco0nuBOCTI aHaNI3y
MEPCOHAXIB XYI0)KHBOTO TBOPY.
Tema 1.3. 40 12 28
Oco0nuBOCTI aHami3y Micis
NOAIN XyJI0’KHBOTO TBOPY.
Pazom 120 36 84
IV CEMECTP
Po3pii 2.

Oco0s1uBOCTI aHAJII3Y TOYKH 30py aBTOPA, ifei, atMochepu Ta

BUKOPUCTAHHA CHMMBOJIiB XYA0KHBOI'O TBOpY.

Tema 2.1.
Oco0uBOCTI aHaNI3y TOYKU
30py aBTOpa XyJI0)KHBOTO TBOPY

40

12

28

Tema 2.2.
Oco0nuBoCTI aHani3y iaei
XYJO0KHBOTO TBOPY.

40

12

28

Tema 2.3. Oco6nMBOCTI aHATIZY
aTMoc(depu Ta BUKOPUCTAHHS
CUMBOJIIB Y XyJI0’)KHBOMY TBODI.

40

12 |2

26

Pazom

120

36 |2

82

Pa3zom 3a npyruii pik
HABYAHHSA

240

72 |2

166




Temu NPAKTUYHHUX 3aHATH

21

Ne Haspa temu Kinbkicts
3/ TOIUH
Henna popma
1.| Oco6aMBOCTI aHaJI3y CIOKETY XYA0KHBOTO TBOPY. 12
2. | Oco0aMBOCTI aHAJI3y MEPCOHAXKIB XYI0KHBOTO TBOPY. | 12
3. | OcoOaMBOCTI aHANI3y MICIIS MOAINA XYA0XKHBOTO TBOpY. | 12
4. | Oco6MBOCTI aHAJI3Y TOYKH 30pY aBTOPA XyI0KHBOTO 12
TBOPY
5. | Ocob6muBOCTI aHATI3Y i€l XyA0KHBOTO TBOPY. 12
6. | OcobmuBoCTI aHami3y arMoc(epr Ta BUKOPUCTAHHS 12
CUMBOJIIB y XyI0KHBOMY TBOPI.
Pazom: | 72
8. PexomengoBaHi qkepeJia inopmanii
OcHOBHI:

1. Anderson R., Brinnin J.M., Leggett J. Elements of Literature. Third
course. Holt, Rinehart & Winston, 1993. 950 p.
2. Boynton R.W., Mack M. Introduction to the short story. Fourth edition.
Heinemann, Portsmouth, NH, 2000. 285 p.
3. Muller G. H., Williams J. A. The McGraw-Hill Introduction to Literature.
New York: McGraw-Hill, Inc., 1996. 1150 p.

Ilepeaik Xya. TBOPIB ISl ONPALIOBAHHS 3 ceMeCTp

o0k wWwNE

Kay Blue «Molly in Control»

Toni Cade Bambara «Raymond's Run»
Rosamunde Pilcher «Tea with the Professor»
William Carlos Williams «The Use of Force»
Dashiell Hammett «The Gatewood Caper»
Mary Whitebird «Ta-Na-E-Kay

Ilepeaik xya. TBOpIB 11l OoNpanOBaHHs 4 ceMecTp
7. Charlotte Armstrong «A Matter of Timing»

8. Shirley Jackson «Charles»

9. Amy Tan «Two Kinds»

10. O. Henry «The Gift of the Magi»

11. Ray Bradbury «A Sound Of Thunder»

12. Mark Twain «The Million Pound Banknote»
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JlomaTkoBi:

1. Hunter Adrian.The Cambridge Introduction to the Short Story in English.
— Cambridge University Press, 2007. — 212 p.

2. McCarthy M., O’Dell F. English Vocabulary in Use. Upper-intermediate:
vocabulary reference and practice. Cambridge: Cambridge University Press, 2017.
— 280 p.

3. Vince M., Nature S. Language Practice for Advanced: English grammar
and vocabulary. — London: Macmillan Education, 2018. — 344 p.

4. Hikonaesa, C.}O., Conosert, M.I., I'omosau, FO.B., Imoszemmnena, 1.0.,
Kamunin, 1.M., KomominoBa, O.0., ... Tarmosceka, B.M. (2001). Ilporpama 3
aHTIMCHKOI MOBH /I YHIBEPCUTETIB / IHCTUTYTIB (I’ ITUPIYHUN Kypc HaBUaHHS):
[Tpoext. KuiB: KuiB. nep:x. aiHrB. yH-T, bpuranceka Paga, MiHicTepcTBO OCBITH 1
HayKH YKpaiHH.

Indopmauiiini pecypcu
HapuanbHuii moprai http://www.mygrammarlab.com/
HapuanbHuii www.pearsonlongman.com/speakout

MOPTAJI/BIJICO MiAKACTH
InrepakTuBHUl ciioBHMK  http://www.merriam-webster.com/dictionary/accept

CJOBHUK i3 http://dictionary.reference.com/
1HTEPaKTUBHUMHU

3aBIaHHIMU

On-line morryk http://www.onelook.com/
TJIyMau€HHS CJIIB Ta

hpa3

Opdorpadiuna rpa http://www.spellingbee.com/

Bineo, aymio Ta HoBuHM  WwWWw.bbc.com

Bineo, ayaio Ta HOBUHU Www.chn.com

Yar -crijibHOTa https://www.facebook.com/groups/HellolingoSharedT
alk

1. https://www.elacommoncorelessonplans.com/literature-reading-
standards/exemplars-g-9-10/short-story-guides-lessons/teaching-
symbolism.html

https://examples.yourdictionary.com/examples-of-tone-in-a-story.html

3. https://www.masterclass.com/articles/how-to-use-symbolism-in-your-
writing#4-tips-for-using-symbolism-in-your-writing

www.englishtips.org

Www.ego4u.com

no

o b


http://www.mygrammarlab.com/
http://www.pearsonlongman.com/speakout
http://www.merriam-webster.com/dictionary/accept
http://dictionary.reference.com/
http://www/
http://www.spellingbee.com/
http://www.bbc.com/
http://www.cnn.com/
https://www.facebook.com/groups/HellolingoSharedTalk
https://www.facebook.com/groups/HellolingoSharedTalk
https://www.elacommoncorelessonplans.com/literature-reading-standards/exemplars-g-9-10/short-story-guides-lessons/teaching-symbolism.html
https://www.elacommoncorelessonplans.com/literature-reading-standards/exemplars-g-9-10/short-story-guides-lessons/teaching-symbolism.html
https://www.elacommoncorelessonplans.com/literature-reading-standards/exemplars-g-9-10/short-story-guides-lessons/teaching-symbolism.html
https://examples.yourdictionary.com/examples-of-tone-in-a-story.html
http://www.englishtips.org/
http://www.ego4u.com/

6.
7.
8.
9.

10.
11.
12.
13.
14.
15.
16.
17.
18.
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www.edufind.com

www.englishpage.com

grammar.ccc.comment.edu

http://freerice.com/

americanenglish.state.gov/
http://www.englishclub.com/esl-lesson-plans/authentic.htm
http://www.esImonkeys.com/student/storyroom/storyroom.html
www.manythings.org/reading
www.comenius.com/fables/index.tpl
www.sutton.lincs.sch.uk/pages/zone/story/start.html
whyfiles.org

WWW.umass.edu/aesop

www.smic.be/smic5022

9. IncTpyMeHTH, 00JIaITHAHHS Ta MPOrpaMHe 3a0e3neYeHHs,
BHKOPHMCTAHHA SIKHX NepeAdadyae HABYAJIbHA JMCHHILIIHA

[TinpyyHuku Ta HaBYaJIbHI MOCIOHUKHU (TIEPEITIK Y . 8§ YHHHOT IPOTPaAMH).
OmnnaitH-pecypcu  Juisi  3MIIIAHOTO Ta JIUCTAHIIMHOTO HABUYaHHS: TOTOBI
iHTepakTuBHi 1omku (offline and online):

a) https://wordwall.net/community

b) https://www.liveworksheets.com/worksheets/en/English_language

c) https://learningapps.org/index.php?category=3

OmnnaitH-pecypcu Jij1s 3MIIIAHOTO Ta AUCTAHIIIITHOTO HABYaHHS: 1HTEPAKTHUBHI
IHCTPYMEHTH JJIs1 1HAMBIyaIbHOI Ta TPYHOBOi poOOTH:

a) Padlet (collaborative work)

b) Polleverywhere

TexniuHe 0ONamHAHHSA IS TPOCITYXOBYBaHHS Ta TIEPETJISAY IPOTPaMHOTO
Marepiany.

TeMatuuHi UTFOCTpaIllii, MjIakaTu, TaOJIHII].
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