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AHOTAILIS

Ykan Csio. DopmyBaHHs mnpodeciiiHoi MaiicTepHocTi Mail0yTHIX
xopeorpacgiB y npoueci HaBYaHHS cneniaJbHUX AucHUIUIiH. — KBamidikaritna
HayKoOBa Ipallsi Ha MpaBax pyKOMUCYy.

Hucepraiisi Ha 3100yTTS HAYKOBOTO CTYIEHS IOKTOpa dimocodii 3 ramysi
3Hanb 01 — ocBiTa/menarorika, 3i cnenianbHocTi 011 — OCBITHI, IEAArOriyH1 HAYKU. —
CyMchkuil nepxkaBHUM neparoriunuii yHiBepcutet imeHi A. C. Maxkapenka, Cymu,
2021.

VY nucepTallii npeAcTaBiIeHO pe3yJbTaTh JTOCHIIKEHHS mpouecy (hopMyBaHHS
npodeciiiHoi  maiicTepHOCTI MalWOyTHIX xopeorpadiB y mporeci HaBYaHHSA
CHeLIIbHUX TUCIUILTIH.

VY nocaimkeHH] 3amporOHOBAHO IHTEPIPETAII0 3MICTY MOHSTH «IpodeciiiHa
HIATOTOBKa», «MpodeciiiHa MailCTEepHICThY», Ta «KOMIIETEHTHICTh». Ha ocHOBI
TEOPETUYHOTO aHaii3y AeQiHIUId MNOJaHUX Yy poOOTI MOHATH JOBEAEHO, IO
BU3HAYCHHS €JJMHOTO KIIFOUOBOTO MOHATTA «mpodeciiiHa MalCTEpHICTh MalOyTHIX
xopeorpadiBy y MUCTEIbKO-TIEArOT14YHIN MOHATTEBIN 0a31 HE ICHYE.

3 METOK YHUKHEHHSI HAyKOBUX PO301’)KHOCTEH I110JI0 TIyMauyeHHsS KJIOYOBOIO
MOHSATTS JTOCIIKEHHS B pOOOTI 3aIIPONIOHOBAHO HOTO aBTOPCHhKE BU3HAUCHHS, 4 CaMe
B IIbOMY JIOCJII/IKE€HHI TpodeciiiHa MalCTEpHICTh XopeorpadiB po3TIIssIa€ThCS, MEPII
3a BCe, AK piBeHb HAOyTHUX MpOQeCciiHUX 3HAHb, YMiHb, HABUUOK 1 TOTOBHICTH iX
3aCTOCYBaHHS B MPOQECIHINA Ta TPAKTUYHIN A1SUTBHOCTI.

VY poOoTi mpencTaBieHO PO3pOOJIEHY KOMIIOHEHTHY CTPYKTYpY MpodeciiHOol
MalcTepHOCTI MaiOyTHIX XopeorpadiB y Tpolieci HaBYaHHS XopeorpadiuHux
JUCLMILTIH, a came 0yJI0 BU3HAuUEHO, 10 Y GopmyBaHHI npodeciitHoi MalicTepHOCTI
JTOIIILHO BHUIIIUTHA JCKUIBKA OCHOBHHUX €TalliB, IIOB’SI3aHMX 3 KPCATUBHUM,
QHATOMIYHUM, TIOBEJIHKOBHUM, KOTHITUBHUM, pe(ICKCUBHUM KOMIIOHCHTAMHU.
HoBeaeno, mo mnpodeciiiHa MaNUCTEpHICT, MailOyTHIX xopeorpadiB, KOTpy
MIPE/ICTABIICHO CYKYIHICTIO KOMIIOHEHTIB, € BUPaKCHHSIM HOBOTO SIKICHOTO PIiBHSA
npodeciitHoi aisIbHOCTI (haxiBIsi-Xopeorpada, Horo roTOBHOCTI 10 poOOTH B yMOBax

Cy4YacHO1 COIIOKYIbTYpHOI cepu, mo 3abe3neuye KoMOOPTHHI CTaH 0OCOOMCTOCTI B
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npodeciiiHoMy coliiyMi, cripusie TpodeciiHOMY PO3BUTKY (paxiBLis, HOTo Kap’ €pHOMY
MIPOCYBAHHIO, JI¢ BECh MOMEPEIHIN HAKOMMMYEHUH TOCBIZ poOOTH 3a0e3meuye MIlTHAHA
byHAaMEHT JIJ1s1 TOIaIbIIOr0 MPo¢deCciHHOro 3pOCTaHHS.

VY poGoTi 3a3HavyeHo, 10 AOCTKYyBaHUH Mpoiec GhopMyBaHHS MpPoQeciitHOi
MaiCTepHOCTI MalOyTHIX XopeorpadiB 3a0e3MedyroTh TakKi INPUHIUIM: TBOpYa
JYCLMILTIHA 1 TBOpYa aTMocdepa B yMOBax IMpoOIECy MAroTOBKHM (PaxiBIliB; €TUYHA M
eCTeTUYHAa €JHICTh, SK TapaHTOBaHAa OCHOBAa TBOPYOi OCOOHMCTOCTI; MOIEpeaHs
yCTaHOBKa Ha BHKJIAJlaya; 3MICTOBHICTh 1 CMHCJIOBA CIIPSMOBAHICTh TaHIIOBAJIbHOT
TEXHIKH; EMIIATUYHHK, TOOTO 3IUTTA 3 00’ €KTOM B €UHE IIiJIE.

[lepmmii mpUHIMIT 3yMOBIIOETHCS THUM, IO [OraHa TBOpYa JUCIUIUTIHA
nejarora BUKIMKAae OE3CUCTEMHICTh HAaBYAJIBHOIO IPOLECY, OCBOEHHS CTYIAEHTAMHU
HaBYaJIbHOIO MaTepiaiy, 1, IK HaCcliI0K, HU3bKi pe3yJIbTaTh Ta HEJAOCTAaTHINA pPIBEHb
MIJTOTOBKU. Y 0ajJeTHOMY KJIaci BUXOBaHHS CBIJIOMO1 JUCIUILUTIHK — BKpail BaKJIMBa
BHMMOTa, BUKOHABYA TUCITUIUTIHA — € OCHOBHUM MTOKa3HUKOM TBOPYOi OCOOMCTOCTI.

Jpyruii OpUHLIMI 3yMOBIIIOETHCSI HEPO3PUBHICTIO 1 B3a€EMOJIIEI0 TaKUX
3arajbHUX TOHSATH SIK «METOJ-KYJIbTYpa-OCOOHUCTICTHY», TaK K €CTETUYHA CTOPOHA
NeJaroriyHoi  JIisbHOCTI  (axiBusg-xopeorpada € HEBi'€MHOI0 YacTHHOIO HOro
npodeciitHoi MaiicTepHOCTl. TBOpYa MUCIUIUIIHA TIeAarora Ta HOro y4HiB — e OJuH
3 OCHOBHHMX TIOKa3HMKIB TI€AAroriyHOi NPAKTUKHU, IO BUSBISAE YCIIIIHICTD Y
BUPILIEHH] MOCTaBJICHUX NpOo(deciiiHMX 1 HaBYaJIbHUX 3aBAaHb. KOHKpeTHUI mposiB
€JIEMEHTIB €THKO-SCTETUYHOTO €IHOCTI. OTKe, 0COOHMCTICT, BHJATHOI'O IIEJarora —
1I€ MPOSIB JKUTTEBOTO JIFOJCHKOTO IyXy Ta MpParHeHHs J10 MiJBUILEHHSA NpodeciiiHoi
MaiCTEpHOCTI.

Tpetiti mpuHIMn Tmependadyac BUKOHAHHS TaKOro 3aBAaHHSA, SK 3MIHH
YCTAaHOBKU Ha ceOe He sIK Ha TpeHepa, a SIK Ha TBOPYY OCOOHMCTICTh y meaarora i
MoJIiTa€e, TO-TIepIIe, B KOPEKIl TPEeHyBaJlbHOI MOTPEeOM CTYJIEHTIB Y CTOPOHY
BUKOHABCHKOI MPAKTUKH 1, MO-APYTe, y CTBOPEHHI CUTYyallii, aJleKBaTHOI L1l HOBI
noTpeoi.

UYerBepTrii mnpuHIUIN Tepefdadae po3yMiHHS MaWOyTHIMH Xopeorpadamu

3MICTOBHOCTI T4 CMUCJIOBOi CIIPSMOBAHOCTI TAHLIOBAIBHOI TEXHIKH.
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[’sTuii mpuHIMIT — 3aCTOCYBAHHS €IHOCTI HOBAaTOPCTBA Ta TPAAMINKA Y
MOETHAHH] 3 IMAPOKUM J1alla30HOM OCBOEHHS BCiX 3aC00IB MHUCTEIITBA.

ITin gyac poGoTH HaA MOCTIIHKEHHSM aBTOPOM PO3poOJeHO miathopMmy s
BU3HAUEHHS TENaroriyHuX yMoB (opmyBaHHA MpodeciiiHoi MalCTepHOCTI
MaifOyTHIX XopeorpadiB y mpolieci HaBYaHHS CIHEUIAIbHUX JIUCLMILIIH, a caMme:
3a0€3IeUeHHs PO3BUTKY BMOTHBOBAHOCTI CTYJICHTIB 111010 OBOJIOJIIHHS ITPOQECIHHOIO
MaNCTEepHICTIO Ha OCHOBI NPUWHATTS HUMHU LIHHOCTEH XopeorpadidHOi OCBITH Ha
MOYaTKOBOMY eTari ()axoBOi IMIJATOTOBKHW; aKTyali3allisl IIHHICHOTO CTaBJICHHS
MalOyTHIX XopeorpadiB 10 OBOJOMIHHS MPOQECITHOI MANCTEPHICTIO; peati3allis
OCOOMCTICHO 30pIEHTOBAHOIO MiAXoay Tmia dYac ¢opMmyBaHHS mpodeciitHoi
MalcTepHOCTI MailOyTHIX XopeorpadiB y TMpoileci HaBYaHHS CHEIIaTbHUX
JIUCIATLIIH.

VY nocnipkeHH1 3a3HAY€HO, 10 HOBHU3HA BHUJIIJICHUX IMEJAaroriyHUX YMOB
edeKkTUBHOTO (QopMyBaHHS MpodeciiHOol MaillCTepHOCTI MaillOyTHIX Xopeorpadis
MoJiira€ B TOMY, WIO 3alpolOHOBAaHI HAaMU YMOBHU paHillle KOMIUIEKCHO HE
BUKOpUCTOBYBaiucs. llpu peanizanii memaroriyHMX yYMOB OCOOJNMBY yBary M
OPUAUIAIN HAJAHHIO NMPOQECciiHOl CIPSIMOBAHOCTI 3MICTY MIATOTOBKM MalOyTHIX
xopeorpadiB, TPAKTHKO 30pPIEHTOBAHOMY XapakKTepy NPAKTUYHUX 3aBJaHb,
3aCTOCYBaHHIO TaKuX METOMIB, (GopM 1 3aco0iB HaBYaHHS, IO aKTHBI3YIOThH
HABYAJIbHO-TI3HABAJILHY MISUIBHICTh CTYJIEHTIB, 3a0€3MEeUyI0Th PO3BUTOK MOTHBAIII]
JI0 OBOJIOJIIHHS MPO(ECIHOI0 MaNCTEPHICTIO, CIPUSIIOTH (DOPMYBAHHIO XYI0XKHBO-
MHUCTEIILKOTO MHCJICHHSI CTYACHTIB Ta BIAMOBIAAIBHOTO 3IiHCHEHHS MpodeciiiHol
JISITBHOCT1 B KOHTEKCTI iX ()axoBO1 JOILIHHOCTI.

@opMamu Ta 3aco0aMM peaiizailii BU3HAYEHHUX MEJAroriyHuX yMOB
BUCTYIWJIM: aBTOPChKA KOHIICMINS BUKIanaHHa Kypcy «Teopis 1 meToauka
BHUKJIAJaHHS HAPOJIHOTO TAaHIIIO»; JICKIi-OeCian, JCKIIi-TIOBIIOMICHHS, JICKITii-
JEMOHCTpAIlii, POJBOBI 1ITpH, IHTEPAKTUBHI MPAKTUYHI 3aHATTS, CAMOCTIHA poOOoTa

CTYJIEHTIB, MPOEKTHA MISUIbHICTh, OHJIAWH KypCH, MaMlcCTep-Kiach; HaBYaJIbHI
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NoCiIOHMKH, HaBYAJIbHI MPOrpaMu, TEXHIYHE YCTaTKyBaHHs (KOMIT I0TepH, uppoBa
TeXHiKa, MMpEe3eHTAalliliiHe yCTaTKyBaHHs), 1H(OKOMYyHiKamiiHi TexHonorii (Iarepuer,
BiJICOPOJIMKH, KOMIT IOTEPHI MpOrpamu 1 T. 1H.), ayAio Ta BiJieo 3aco0U TIaHyBaHHS
CaMOCTIIHOT poOOTH 3 KypCiB CHELIaJbHUX JAUCIMILIIH, KypaTOpPChbKl TOJAUHU Ta 1H.,
HEOoOX1TH1 11 GopMyBaHHS JOCTIIKYBaHOTO (DEHOMEHY Y CTYCHTIB.

VY nociniJiKeHH1 MpeACcTaBiIeHO po3po0IeHy aBTOPOM CXEMAaTU4YHY CTPYKTYpHO-
(GyHKIIOHATBHY MOJENb O03HAYeHOTO IMpOLECy, IO BKIOYA€E: MOCTAHOBKY METHU
JOCT1IKEHHS; Me1aroriyxi MPUHIUIIN; KOMITOHEHTH €THOKYJIBTYPHOI
KOMIETEHTHOCT! (MOTHBALIHUMN, KOTHITUBHHM, MIsUIbHICHUMN); eTanu (opMyBaHHS
O03HauYe€HOTOo (EHOMEHY (TECOPEeTHKO-aHATITUYHUN, HaBYaJbHO-OpraHi3alliiiHuH,
M1JICYMKOBO-pE3yJIbTaTUBHUI); KpUTEPIi Ta PiBHI HOro cHhOpMOBAHOCTI; MEAAroTiuHI
yMOBH (hopMyBaHHS TpodeciiiHoi MalicTepHOCTI MaitOyTHIX XopeorpadiB; ePpeKTUBHI
dbopmu, METOM Ta 3aCO0U 03HAYEHOTO TPOIIECY .

ExcnepumMenTtanbHa 6a3a (opmyBaHHS podeciiiHoi MallCTEpHOCTI MalOyTHIX
xopeorpadiB y TpoIllecl HaBYaHHS CHEHIAIbHUX JUCHUILIIH, IPYHTYETbCS Ha
pesynbTaTax KOHCTaTyBaJbHOTO, (HOPMYBAJIBHOTO Ta KOHTPOJIBHOTO  ETarliB
eKCIIEPUMEHTY. 3 METOI0 MPOBEJCHHS KOHCTATyBAJIBHOTO €Taly EKCIIEPUMEHTY Ha
OCHOB1 METOJy TEOPETHYHOTO MOJICTIOBAHHS BU3HAYEHO KPUTEPIAIbHHUM amapar y
CKJIaJl TAKUX KPUTEPIiB Ta MOKA3HUKIB. CIOHYKAJIbHHUI 3 MOKa3HUKAMMU: 3/110HOCTI A0
OBOJIOJIIHHS XOpEOorpaiuHoOI0 JEKCUKOI Ta MAJIOHKOM TaHII0, 3A10HOCTI [0
BHUCJIOBJICHHS TIeBHOI 17ei, 3mi0HOCTI J0 CTBOpPEHHS XopeorpadidyHoro oOpasy;
311I0HOCTI 10 MPOCTOPOBOTO PIIEHHS Ta MNOOYAOBU XYJI0KHBOI'O TBOPY; KOTHITUBHO-
oTepaliiHuii 3 MOKa3HUKAMH: 3HaHHS CUCTEMHU BUKJIQJIaHHS TAHI[IO; 3HAHHS PI3HUX
MIKIJT Ta HAmpsiMiB 1 BHAIB XOpeorpadiqHOro MHUCTEITBA; 3HAHHS OCOOIMBOCTEH
MYy3UYHO-XOpeorpadiuHoi ApaMaryprii; 3HaHHS OCHOB TEOpii Ta 1CTOPIi HAPOAHOI
xopeorpadiuHoi TBOPUYOCTI; 3HAHHS  PETIOHAJTBHUX  OCOOJMBOCTEW  TaHIIIO,
HalllOHAIBHUX TPAAMIIN I BIAPOJKEHHS, 30€pekeHHS Ta PO3BUTKY Tpaaulii
HapoJHOT xopeorpadivuHol KyJIbTypH, IO BHUMAara€ OCBOEHHS PI3HHUX COIIaJTbHUX

ponieli (KOMyHIKallii) y mpoQeciiiHii MisUTbHOCTI; TMOBEIIHKOBUN 3 TOKa3HUKAMH:
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3MIOHOCTI 10 OCBOEHHS TEXHIKH, CTHIIIO, MAHEPU BUKOHAHHS OCHOBHHX €JIEMEHTIB
TaHII0; 37I0HOCTEH 10 TMOOYMOBM HABYAIBHUX 1 TaHIIOBATHHUX KOMOIHAIIIMH;
3M10HOCTEM 10 BHUKOPHUCTAHHS PIZHUX 3aco0iB 1 METOMIB BHKJIAJAaHHS TaHIIIO;
3M10HOCTEN 0 TUTACTUYHOI 1HTEPHpeTalii OJHOrO 1 TOTO X PyXy B 3aJIeXKHOCTI Bij
00paHoro XyA0XKHKOTO 00pa3y Ta piBHI (BUCOKHH, TOCTAaTHIHN, CEpEIHIN, HU3bKUN);

VY nociniJKeHH1 MOJaHo aHai3 pe3ybTaTiB KOHCTATyBaJbHOTO €KCIIEPUMEHTY,
KWW 3aCBIIUMB, 10 OUIBIIICTh MalOyTHIX (haxiBiiB-xopeorpadiB 3HAXOAWINCH Ha
HU3BKOMY PpiBHI cdopmoBaHOCTI TipodeciiiHoi maiictepHocTi (0,58 Oamu y
npencraBuukiB [ rpynu ta 0,6 y cryaentis Il rpymnu). Pe3ynbrat KOHCTaTyBajabHOTO
eTary JIOCJTITHO-€KCIIEPUMEHTAIBHOT poboTu MOKa3aJiu HEOOX1/IHICTh
[IJIECOPSIMOBAHOi,  CHEIlalbHO  OpraHi3oBaHoi  pobot 3  QopMyBaHHSA
JOCIIIKYBAaHOTO (DeHOMEHYy y MaiOyTHIX (axiBLIB XopeorpadiuHoro mpoQuiro.
[lepen opranizaiiero (popMyBaJIBHOTO €TaIly JOCHTIDKCHHS, €KCIIEPUMEHTAJbHI Ta
KOHTPOJIbHI FpyIU OYyJI0 3piBHSHO.

Takox 3a3Hauye€HO, 10 TICAS  EKCIEPUMEHTY  KUIBKICTh  CTYJICHTIB
EKCIIEPUMEHTAJIbHOT TPYNU 3 BUCOKUM piBHEM C(HOPMOBAHOCTI AOCIIIKYBaHOTO
SBUIA CTAaHOBUTH 16,9%, TOI1 K y KOHTPOJIbHIN TPyIll, 1€ MOKa3HUK JIOPIBHIOE
5,8%. [octatHiii piBeHb B €KCIIEPUMEHTANIbHI Tpymi cTaHoBUTh 42,4%, vy
KOHTpoJbHIN —15,3%. Ilicns ekcnepuMeHTy 10 CEepeIHbOro piBHS C(HOPMOBAHOCTI
npodeciitHoi MaliCTepHOCTI B €KCIIEpUMEHTANIBHIN IpyIi Hasexano 27,3% CTyJIeHTIB,
y KOHTpOJIbHIN — 4 %, KUIbKICTh CTYJEHTIB 3 HU3BKUM pPiBHEM CTaHOBUTH 13,4% B
exkciepuMeHTanbHi rpymni Ta 30,9% B KOHTposibHIA.  OTXXe, MICIs MPOBEIECHOIO
€KCIIEPUMEHTY, MMOKa3HUKH cPOPMOBAHOCTI MpodeciiiHOI MaliCTEpHOCTI 3pOCIH SIK B
KOHTPOJIHUX, TaK 1 B €KCIIEPUMEHTAIIbHUX TPyMax, MPOT€ B KOHTPOJIHHUX — HE TaK
MTOMITHO.

dopMyBanbHUN EKCIEPUMEHT, OOYHCICHHS MHOT0 pe3yJbTaTiB JI03BOJIAIU
MIATBEPAUTH JOUUIBHICTh Ta €(EeKTHBHICTh METOAUMKUA (PopMyBaHHS MpodeciitHOoi
MalcTepHOCTI MaillOyTHIX XopeorpadgiB B MpoOLECl HaBUYaHHS CHELaJIbHUX

JIUCLIATUIIH.
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MOJIETb, MIEAArOri4yH1 YMOBH.
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MalcTepHOCTI MaiOyTHIX XopeorpadiB. AKmyanvHi RUMAHHA 2YMAHIMAPHUX HAVK:
MIHCBY3I6CHKULL  30IDHUK  HAYKOBUX NpaAyb MOA0OUX BYeHUX [{pocobuyvbkoco
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4. Yxan Cso. My3uyHe BHXOBaHHS Yy TIPOIECI BUBYCHHS CIEIIaIbHUX
JUCIMILTIH T 4ac ¢axoBoi MiATOTOBKKM ManOyTHIX XopeorpadiB. The Scientific
Heritage. Scientific journal. Pedagogical sciences. Budapest (Hungary): Global
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6. Wxan Csao. CucreMHuit miaxia A0 ¢popmyBaHHs MpodeciiiHoT MaiCTepHOCTI
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SUMMARY

Djan Syao. Formation of professional skills of future choreographers in
the process of teaching special disciplines. — Qualified scientific work on the rights
of the manuscript.

Dissertation for the Doctor of Philosophy degree in knowledge 01 -
Education/Pedagogy, specialty 011 — Educational, pedagogical sciences. — Sumy A.S.
Makarenko state pedagogical university, Sumy, 2021.

The dissertation presents the results of the study of the process of formation
professional skills of future choreographers in the process of teaching special
disciplines.

The paper offers an interpretation of the content of the concepts "professional

training”, "professional skill", and "competence"”. Based on the theoretical analysis of
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the definitions of the concepts presented in the work, it is proved that the definition of
a single key concept "professional skills of future choreographers" in the artistic and
pedagogical conceptual framework does not exist.

In order to avoid scientific differences in the interpretation of the key concept
of the study, its author's definition is proposed, namely in this study the professional
skill of choreographers is considered primarily as the level of acquired professional
knowledge, skills and readiness to apply them in professional and practical activities.

The paper presents the developed component structure of professional skills of
future choreographers in the process of teaching choreographic disciplines, namely, it
was determined that in the formation of professional skills it is advisable to identify
several main stages associated with creative, anatomical, behavioral, cognitive,
reflective components. It is proved that the professional skill of future
choreographers, which is represented by a set of components, is an expression of a
new qualitative level of professional activity of a choreographer, his readiness to
work in a modern sociocultural sphere, which provides a comfortable state of
personality in professional society. promotion in the conditions of social and
professional development, where all previous accumulated work experience provides
a solid foundation for further professional growth.

In this paper it is noted that the studied process of formation of professional
skills of future choreographers is provided by the following principles: creative
discipline, as well as creative atmosphere in the process of training; ethical and
aesthetic unity as a guaranteed basis of creative personality; preliminary installation
on the teacher; content and semantic orientation of dance technique; empathic, ie
merging with the object into a single whole. The first principle is due to the fact that
poor creative discipline of the teacher entails the inconsistency of the educational
process, the development of educational material by students, and, as a consequence,
low results and low level of training. In the ballet class, the education of conscious
discipline - an extremely important requirement, executive discipline - is the main
indicator of creative personality. The second of these principles is due to the

continuity and interaction of such general concepts as "method-culture-personality”,
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as the aesthetic side of the pedagogical activities of a choreographer is an integral
part of his professional skills. Creative discipline of the teacher and his students is
one of the main indicators of pedagogical practice, which shows success in solving
professional and educational tasks. A concrete manifestation of the elements of
ethical and aesthetic unity. Thus, the personality of an outstanding teacher in itself is
a manifestation of the vital human spirit and the desire to improve professional skills.
The third principle involves the implementation of such a task as changing the
attitude not as a coach, but as a creative personality of the teacher is, firstly, to correct
the training needs of students towards performance practice and, secondly, to create a
situation adequate this new need. The fourth principle presupposes the understanding
of future choreographers of the content and semantic orientation of dance technique.
The fifth principle implies the application of the unity of innovation and tradition in
combination with a wide range of mastery of all means of art.

During the research the author developed a platform for determining the
pedagogical conditions for the formation of professional skills of future
choreographers in the teaching of special disciplines, namely: ensuring the
development of students' motivation to master professional skills based on their
acceptance of values of choreographic education at the initial stage of training;
actualization of the value attitude of future choreographers to mastering professional
skills; implementation of a personality-oriented approach in the process of forming
the professional skills of future choreographers in the process of teaching special
disciplines.

The study notes that the novelty of the selected pedagogical conditions for the
effective formation of professional skills of future choreographers is that our
proposed conditions have not previously been used comprehensively. In the
implementation of pedagogical conditions, we paid special attention to providing
professional orientation to the content of training students of future choreographers,
practice-oriented nature of practical tasks, the use of such methods, forms and
teaching aids that enhance students' learning, provide motivation to master

professional skills, promote form artistic thinking of students and responsible
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implementation of professional activities in the context of their professional
expediency.

Forms and means of realization of certain pedagogical conditions were: the
author's concept of teaching the course "Theory and methods of teaching folk dance";
lectures-talks, lectures-messages, lectures-demonstrations, role-playing games,
interactive practical classes, independent work of students, project activities, online
courses, master classes; textbooks, training programs, technical equipment
(computers, digital equipment, presentation equipment), infocommunication
technologies (Internet, videos, computer programs, etc.), audio and video tools plan
of independent work on courses of special disciplines; curatorial hours, etc.,
necessary for the formation of the studied phenomenon in students.

This study presents a schematic model developed by the author of this process,
which includes: setting the purpose of the study; pedagogical principles; components
of ethnocultural competence (motivational, cognitive, activity); stages of formation of
the specified phenomenon (theoretical-analytical, educational-organizational, final-
effective); criteria and levels of its formation; pedagogical conditions for the
formation of professional skills of future choreographers; effective forms, methods
and means of the specified process.

The experimental basis for the formation of professional skills of future
choreographers in the process of teaching special disciplines is based on the results of
the ascertaining, forming and control stages of the experiment. In order to carry out
the ascertaining stage of the experiment on the basis of the method of theoretical
modeling the criterion apparatus is defined as a part of such criteria and indicators:
motivating with indicators: ability to master choreographic vocabulary and dance
drawing, ability to express a certain idea, ability to create choreographic image;
ability to spatial solution and construction of a work of art; cognitive-operational with
indicators: knowledge of dance teaching system; knowledge of different schools and
directions and types of choreographic art; knowledge of the peculiarities of musical
and choreographic drama; knowledge of the basics of theory and history of folk

choreography; knowledge of regional features of dance, national traditions for the
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revival, preservation and development of traditions of folk choreographic culture,
which requires the development of various social roles (communication) in
professional activities; behavioral with indicators: the ability to master the technique,
style, manner of performing the basic elements of dance; abilities to build educational
and dance combinations; ability to use various means and methods of teaching dance;
abilities to plastic interpretation of the same movement depending on the chosen
artistic image and level (high, sufficient, average, low);

The paper presents an analysis of the results of the observational experiment,
which showed that most future choreographers were at a low level of professional
development (0.58 points for representatives of group | and 0.6 for students of group
I1). The results of the ascertaining stage of the experimental work showed the need
for purposeful, specially organized work on the formation of the studied education of
future choreographers. Before organizing the formative phase of the study, the
experimental and control groups were equalized.

It is also noted that after the experiment, the number of students in the
experimental group with a high level of formation of the studied phenomenon is
16.9%, while in the control group, this figure is 5.8%. Sufficient level in the
experimental group is 42.4%, in the control -15.3%. After the experiment, the
average level of professional skills in the experimental group belonged to 27.3% of
students in the control group - 4%, the number of students with a low level is 13.4%
in the experimental group and 30.9% in the control group. Thus, after the experiment,
the indicators of the formation of professional skills increased in both control and
experimental groups, but in the control - not so much.

The formative experiment, calculation of its results allowed to confirm
expediency and efficiency of a technique of formation of professional skill of future
choreographers in the course of training of special disciplines.

Key words: professional skill, future choreographers, training of special
disciplines, methods, professional training, component structure, model, pedagogical

conditions.
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