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AHOTAIIIS
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Cywmnu, 2023.

JlochipKEeHHsT MPUCBAYEHO NPOOaEMl BOKAIBHOT IMITPOBI3alii B MOM-MY3HLI
Apyroi NoJOBUHM XX CTOMTTS. CXapakTepu30BaHO BOKAJIBHY IMIIPOBI3ALIO B MOM-
MY3HIll K MUCTEIITBO3HABUY MpooOsieMy. OKPECICHO TEOPETUYHI ACMEKTH BOKAIbHOT
IMITPOBi3allli, YHOPSAAKOBAHO Ta PO3KPUTO 3MICT 0a30BUX MOHITH JOCIIHKCHHS,
HABEIACHO AaBTOPCHKI O3HAKM BOKAJIBHOI 1IMIPOBI3alii (CIOHTAHHICTH 1 TBOPYICTS,
My3W4YHa PO3MOBAa Ta B3AEMOJIs, TEXHIYHA MAWCTEPHICTh 1 MYy3M4YHA JICKCHKA,
€MOLIifHE BUPAKEHHS Ta PO3IMOBIAb, IHAUBIAYJBHICTh TA MUCTELBKA 1EHTHYHICTB).
YnopsiakoBaHo ictopiorpadgiuny 0azy auceprailii 3a XpOHOJOTIYHUAM 1 MPOOJEMHUM
KpuTepieM. J{OBEAECHO, CHCTEMHI1 PO3BIJKH, SIKI BUCBITIIOKOTH MUTAHHS BOKAJIBHOT
IMIIpOBi3alli B TMOMN-MY3HILl JAPyroi MNOJMOBHHA XX CTOJNITTS BIACYTHI SK Y
BITUM3HSHOMY, TaK 1 MI>KHAPOJAHOMY MPOCTOPI.

[IpencTaBiaeHO 1ICTOPUYHUI PO3BUTOK BOKAJBHOI IMOPOBI3AIlli, CTAHOBJICHHS
AKO1 BiIOYBaJIOCS B MON-MY3HILI IPYyroi NOJOBUHU XX CTOMTTSA. BUOKpeMIIEHO eTanu
CTAHOBJICHHS MOM-MY3WKH, B KOHTEKCTI SIKMX PO3BMBAJacs BOKAJbHA IMITPOBI3ALlS:
1) sapooocyseanenuii (1950) — nosiBa pOK-H-POJTy, CTBOPEHHSI AMEPUKAHCHKHX POK-
rypTiB; 2) konmpryiemypruii (1960) — nosBaeHHs OpUTAHCHKUX POK-TYPTIB, CTHIIO
MOTayH 1 coyan, 3) nionecenns (1970-T1) — nosiBa IUCKO, TIIEM-POKY; 4) intnosayiiino-
npocpecusnuti (1980) — mosiBa CUHTE3aTOPIB, @ TAKOXK 3JIUTTS €JIEMEHTIB MOI, POK,
EJICKTPOHHOI MY3UKH; 5) anbmepramustiuti (1990) — CHHTE3 MON-MY3UKH T PUTM-EH/-
OJIr03Y .

PO3risiHyTO TEXHIKM Ta €IEMEHTH BOKAJIbHOI IMIpoBi3aii. 3’sICOBAHO

3HQUEHHS MENOJIMHUX NpUKpac (BOKaJIbHI XOAM, NPHUKPAIIEH] I1HTEPBAJIH,



NEPEOCMUCIICHHS MENOaINA, OJIF030B1 OEHIM Ta chaiau, AuHaMidyHe (pa3yBaHHS:),
Bapialiii (BOKaJbHI pu(pu, rapMOHIYH1 3MIHM, EPEXI] BIJL OHOTO CTWIIKO J0 1HIIOTO,
BHCOTA TOJIOCY, A1ana30oH), PUTMIYHOI IMITPOBI3allli TA CHHKOIYBAHHS Y BOKAIBHIM
IMITpOBi3alii APyroi moaoBHHA XX CTOMITTA. OXapakTepu30BaHO CKET-CIIB Ta HOro
€BOJIIOLIIO /IO BOKAJIBHOI IMITPOBI3allii, 30KpeMa B JaHpax COyJl, pUTM-EHA-01103, POK,
xin-xon. OKpeceHo OCOOIMBOCTI TEXHIKA aA-1i00IHTYy B MOMN-MYy3HLI APYyroi
noIoBUHKA XX CTOJITTS, 30KpeMa B OJI1031, PUTM-CHI-0J1F031, POK-H-POJI1, COYJI1, POIIl.
APryMEHTOBAHO, IO A0 TEXHIK Ta €JIEMEHTIB BOKAJIBHOI IMIPOBI3alli 3BEPTAIHCS
CHIBAKH, AISUIBHICTH SIKMX PO3ropTajiacs MpOTArOM APYroi moJioBUHUM XX CTONITTS
(Openk Cinarpa, Enna ®Oiypkepanba, Ensic [Ipecm, Yak beppi, Peit Yapnss, Hina
CimoH, Apeta ®@panknin, [xenic JxomniH, @pena Mepk’topi, Criei Bannep, Erra
Jlxeimc, JIxelime bpayn, 11331 I'iiecni, Yapm Ilapkep, Capa Bon, ®penk 3anna,
Jlxon EntBicT, bo6061 Makdeppin, b1 bi Kinr, Mik /[>karrep, Jlxenic JDKomiiH Ta
1HII).

[TpoananizoBaHO OCOOIMBOCTI BOKAJILHOI IMITPOBI3ALlii B aMEPUKAHCHKII MOTI-
My3ull apyroi mnojaoBuHH XX cTOmiTTS. J{OBEAEHO, MPOBIAHMM >KAHPOM MOM-
my3ukn (1950) craB pok-H-pon, npeacraBHukH sikoro (Yak beppi, Jlitn Piuapa, Ensic
[Tpecmi, bagai [Nommi) 3akmany miAIPyHTS MOAATBLIOMY PO3BUTKY PI3HOMAaHITHUX
MY3WYHHX KaHPIB, MOMYJSPHICTh SKUX MPUNAAAE HA IPYTY MOAOBHHY XX CTOMITTS.
3’sCOBaHO, POK-H-POJ MOCTYMAEThCS >kaHpy coya (1960), Toai sk B 1970-x pokax
nonyJispHicTh 3aBoloBye aucko ([donna Cammep, ['nmopis [eitnop, [asna Pocc).
AKIICHTOBAaHO yBary Ha BOKajlbHIM immpoBizauii Maiikna J[>kekcoHa, MposiB SKOT
CIOCTEPIraEMO B PI3HUX MY3HUYHUX JKAHPAX, & caMe: AUCKO, POK, EJICKTPOHHA MYy3HKa.
ApPryMEHTOBaHO, KiHelb XX CTOJITTS CHUHTE3y€ PI3HOMAHITHI MY3WYHI >KaHPH,
CHIBAKK SIKAUX MPONOHYIOTH MOTYTHIA Ta rIMOOKWWA BOKAJ, 3JaTHUI 1O BUPA3HUX
Mmeni3miB Ta Bapiaiii (Bithi [ rocton, Mepas Kepi).

BusBneno cnenudiky BOKaabHOI iMmpoBi3anii B mon-my3uni BenukoOpuTanii
B IPYTii NOJIOBUH1 XX CTOJITTS, I€ POK CTaB MPOBIHUAM >KaHPOM MOMYJISPHOT My3UKH
JOCTIKYBAHOTO Nepioay. 3°1COBaHO, A0 BOKAIBHOI IMITPOBI3al[li 3BEPTAKOTHCS POK-

rypta («bitin3y, «PommiHr CroyHsy, «Ti, xTo», «Ilink ®noiiay, «Jlea 3enneniny,



«KBin») Ta conpHl BukoHaBui (Enton ko, [eBin boyi).

OxapakTepr30BaHO BOKAJIbHY IMMIPOBI3ALIK B YKPAIHCBKIA Ta KUTAMCHKIA
MON-My3uIlll APyroi mojgoBuHU XX CTOMITTA. BCTaHOBAEHO OCOOIMBOCTI PO3BHUTKY
NOM-MYy3WKH Ta BOKAJBHOI IMITPOBI3alii Ha TepuTopii Ykpainu ta Kuraro, 3°s1coBaHo
TEMATUKY TEKCTIB. BUOKPEMIIEHO BUIATHUX KNTAHCHKAX BOKATICTIB APYroi NOJOBUHU
XX cromtrs (Tepesa Tenr, deii Bonr, Anan Tawm, Lly# L[3sHb).

HaykxoBa HOBH3HA OJ€PKaHUX PE3YJIbTATIB JOCIIHKEHHS MMOJISrae B TOMY, IO
gnepuie B yKpaiHCbKOMY MHUCTEITBO3HABCTBI 3/[IHCHEHO KOMITJIEKCHE JTOCIIIIKEHHS, B
MEXaxX SIKOrO BHCBITJIEHO BOKAJbHY IMIPOBI3ALI0 B MOM-MY3ULl APYroi MOJOBHHU
XX CTOMTTS, a caMe. CXapaKTePU30BAHO BOKAJIbHY IMITPOBI3ALII0 B MOM-MY3HUIIl K
MUCTEHTBO3HABYY MPOOJIEMY, PO3KPUTO TEOPETUYHI ACIEKTH BOKAJIBHOT IMITPOBI3AIIIT,
B1100PakeHO icTOpiorpadiro JOCIIKYBAHOT MPOOIEMU Ta MPEACTABICHO 1ICTOPUYHMIMA
KOHTEKCT BOKaJIbHOI IMOPOBI3ALii B MOM-MY3HIli, PO3MJIIHYTO TEXHIKKA Ta €IEMEHTH
BOKAJIbHOI IMITPOBIi3alii, cPOKyCOBaHO yBary Ha MEJNOMIAHUX MPUKpacax, Bapiawisx,
PUTMIYHIH IMITPOBI3allii, CHHKOITY BAHHI, 1110 CTAJIM YaCTUHOKO BOKAIBHOI IMIPOBI3alLii,
OOIPYHTOBAHO E€BOJIIOLIIO0 CKET-CMIBY A0 BOKAJIBHOI IMITPOBI3aLlli, 0XapaKTEPHU30BAHO
TEXHIKY af-IO0IHry B MOM-MY3HUIll APYToi MOJOBUHU XX CTOJITTS; MPOAHATI30BAHO
0COOJIMBOCTI BOKAJIBHOT IMIPOBI3ALlii B PI3HUX >KaHpax (POK-H-POJI, COYJI, JUCKO, POK,
EJICKTPOHHA MY3HMKa) aMEPUKAHCBKOT MOM-MY3WKHA APYroi MOJOBHHH XX CTONITTS,
BUSBIICHO CHeUM(pIKy BOKaJIbHOI IMMOpOBI3aliss B OPHUTAHCBKIH pOK-MY3HI,
NOMYJISIPHICT SIKOi MPUMANae Ha APYTY MOJOBHHY XX CTOJITTS, OXapPaKTEPU30BAHO
npo0OiieMy BOKaJIbHOT IMITPOBI3alii B YKPATHCHKIM Ta KATANCHKIA NOM-My3ULl APYroi
NOJIOBUHU XX CTOJITTS.

Konkpemuszosano MOHATTS «BOKAJIbHA IMITPOBI3ALIS, yHoUYHeHo 0COOTUBOCTI
BOKAJIbHOi IMIIpPOBi3alli B aMEPHUKAHCBKIA Ta OPHUTAHCHKIM MOM-My3MIl IPyroi
nosIoBUHU XX CTOMTTS. [{o0anvutoco pozgumxy AICTATH TEOPETHYHI YSIBICHHS L1010
BOKAJIbHOI IMIIPOBI3allli B YKPAiHChKINA Ta KMTAWCHKIM MOM-MYy3HILl APYroi MOJOBHHA
XX CTOMTTS.

JIo HaAyKOBOIrO MPOCTOPY ysedero MAaJOBIIOMI 1 paHIlIe HEBIAOMI JUIs

BITUM3HSHONO HAYKOBOTO 3arajy 1HO3EMHI JpKEpesia 3 JOCHIIKYBAHOT MPOOIEMH.









Dissertation for the Doctor of Philosophy degree in knowledge 02 — Culture
and art, in the specialty 025 — Musical art. Sumy A.S. Makarenko state pedagogical
university, Sumy, 2023,

The study is devoted to the problem of vocal improvisation in pop music of the
second half of the XX century. The vocal improvisation in pop music is characterized
as an artistic problem. The theoretical aspects of vocal improvisation are outlined, the
content of the basic concepts of the study is organized and revealed, and the author’s
own features of vocal improvisation (spontaneity and creativity, musical conversation
and interaction, technical skill and musical vocabulary, emotional expression and
narration, individuality and artistic identity) are presented. The historiographical basis
of the dissertation is organized by chronological and problematic criteria. It is proved
that there are no systematic studies covering the issues of vocal improvisation in pop
music of the second half of the twentieth century in both the domestic and international
space.

The article presents the historical development of vocal improvisation, the
formation of which took place in pop music of the second half of the XX century. The
stages of formation of pop music, in the context of which vocal improvisation
developed, are highlighted: 1) nascent (1950) — the emergence of rock and roll, the
creation of American rock bands; 2) countercultural (1960) — the emergence of British
rock bands, motown and soul styles; 3) rise (1970) — the emergence of disco, glam
rock; 4) innovative and progressive (1980) — the emergence of synthesizers, as well as
the fusion of elements of pop, rock, electronic music; 5) alternative (1990) — the
synthesis of pop music and thythm and blues.

The techniques and elements of vocal improvisation are considered. The
significance of melodic embellishments (vocal moves, decorated intervals,
reinterpretation of melodies, blues bands and slides, dynamic phrasing), variations
(vocal riffs, harmonic changes, transition from one style to another, pitch, range),
rhythmic improvisation and syncopation in vocal improvisation of the second half of
the twentieth century is clarified. The author characterizes sketch singing and its

evolution to vocal improvisation, in particular in the genres of soul, rhythm and blues,



rock, and hip-hop. The features of the ad-libbing technique in pop music of the second
half of the twentieth century, in particular in blues, thythm and blues, rock and roll,
soul, and rock, are outlined. It is argued that the techniques and elements of vocal
improvisation were used by singers whose activities unfolded during the second half
of the twentieth century (Frank Sinatra, Ella Fitzgerald, Elvis Presley, Chuck Berry,
Ray Charles, Nina Simone, Aretha Franklin, Janis Joplin, Freddie Mercury, Stevie
Wonder, Etta James, James Brown, Dizzy Gillespie, Charlie Parker, Sarah Vaughan,
Frank Zappa, John Entwistle, Bobby McFerrin, B.B. King, Mick Jagger, Janis Joplin,
and others).

The features of vocal improvisation in American pop music of the second half
of the XX century are analyzed. It 1s proved that the leading genre of pop music (1950)
was rock and roll, whose representatives (Chuck Berry, Little Richard, Elvis Presley,
Buddy Holly) laid the foundation for the further development of various musical
genres, which became popular in the second half of the twentieth century. It 1s found
that rock and roll is inferior to the soul genre (1960), while in the 1970s disco gained
popularity (Donna Summer, Gloria Gaynor, Diana Ross). Attention is focused on
Michael Jackson’s vocal improvisation, which can be observed in various musical
genres, namely disco, rock, and electronic music. It is argued that the end of the
XX century synthesizes various musical genres, whose singers offer powerful and deep
vocals capable of expressive melisma’s and variations (Whitney Houston, Mariah
Carey).

The specifics of vocal improvisation in the pop music of Great Britain in the
second half of the XX century, where rock became the leading genre of popular music
of the studied period, are revealed. It has been found that rock bands («The Beatlesy,
«The Rolling Stones», «The Who», «Pink Floyd», «LLed Zeppeliny, «Queen») and solo
performers (Elton John, David Bowie) use vocal improvisation.

The vocal improvisation in Ukrainian and Chinese pop music of the second hal f
of the XX century is characterized. The peculiarities of the development of pop music
and vocal improvisation in Ukraine and China are determined, the themes of the texts

are clarified. Outstanding Chinese vocalists of the second half of the twentieth century



(Teresa Teng, Fei Wong, Alan Tam, Cui Jian) are singled out.

The scientific novelty of the research results i1s that for the first time in
Ukrainian art history a comprehensive study has been carried out, which highlights
vocal improvisation in pop music of the second half of the XX century, namely vocal
improvisation in pop music is characterized as an art historical problem, theoretical
aspects of vocal improvisation are revealed, the historiography of the problem under
study 1s reflected, and the historical context of vocal improvisation in pop music is
presented; the techniques and elements of vocal improvisation are considered, the
attention 1s focused on melodic decorations, variations, rhythmic improvisation,
syncopation, which became part of vocal improvisation, the evolution of sketch singing
to vocal improvisation is substantiated, the technique of ad-libbing in pop music of the
second half of the twentieth century is characterized; the features of wvocal
improvisation in various genres (rock and roll, soul, disco, rock, electronic music) of
American pop music of the second half of the XX century are analyzed; the specifics
of vocal improvisation in British rock music, which became popular in the second half
of the XX century, are revealed; the problem of vocal improvisation in Ukrainian and
Chinese pop music of the second half of the XX century is characterized.

The concept of «vocal improvisationy» is specified, the peculiarities of vocal
improvisation in American and British pop music of the second half of the XX century
are clarified. Theoretical ideas about vocal improvisation in Ukrainian and Chinese pop
music of the second half of the XX century are further developed.

Little-known and previously unknown to the domestic scientific community
foreign sources on the problem under study have been introduced into the scientific
space. Ukrainian art history is enriched with the names of outstanding vocalists.

The practical significance of the research results lies in the fact that the main
provisions concerning vocal improvisation in pop music of the second half of the
XX century can be used: in writing scientific papers on the relevant topics; in the
educational process of higher education institutions, children’s music schools; in
updating the content of existing training courses and developing their individual topics.

The source base and materials of the work are of interest to professional musicians, art
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