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FROM THE HISTORY OF ART EDUCATION IN SLOBODA UKRAINE
(SECOND HALF OF THE XIX — EARLY XX CENTURIES)

The article reveals the results of the cultural-historical analysis of art education
formation in Ukraine in the second half of the XIX — early XX centuries, which made it possible
to identify the grounds on which art education in Slobozhanshchyna of the studied period
developed. The methodological basis of the study is constituted by the laws and categories of
scientific cognition, interconnection and interdependence of phenomena, historicism,
systematicity, connection between historical and logical, national and universal. Art
education of the studied period is represented by professional schools, which were
concentrated in Odessa, Kyiv and Kharkiv. The authors focus on the fact that these artistic
and education institutions have revealed the talent of many artists of Slobozhanshchyna.
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Introduction. The study of the history of national culture and education
is now of particular importance for improving the educational and upbringing
processes of Ukraine. That is why the relevance and expediency of the study
lies in the need to substantiate scientifically art education development in
Ukraine in general and in the territory of Slobozhanshchyna in particular, to
study positive pedagogical and creative experience of teachers-artists in order
to actualize the artistic-educational heritage of predecessors in modern
cultural-educational space.

The object of research is the history of art education development in
Ukraine, and the subject is art education system formation in the lands of
Sloboda Ukraine in the second half of the XIX — early XX centuries.

It should be noted that the outlined problem envisages a comprehensive
study of art education development in the period under investigation from the
standpoint of historical, historical-pedagogical and historical-artistic sciences.

Analysis of relevant research. The analysis of a number of studies has
made it possible to conclude that the end of the XX century and, especially, the
beginning of the XXI century was marked by remarkable attention of scientists
to the history of formation and development of art education in Ukraine in the
second half of the XIX — the first third of the XX century. However, it should be
stressed that the vast majority of works, as a rule, is directed to the study of
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biographies of individual figures of artists or has an artistic character analysis of
the artistic processes development (V. Vlasov, L. Melnychuk, S. Pobozhii, L.
Rusakova, L. Sokoliuk, R. Shmahalo). Of great interest for our study is V.
Tkachenko’s work “Art Education in Sumy at the end of the XIX — XX centuries”
(2009), on the pages of which the author mentions the names of those art
teachers who taught fine art in the pre-revolutionary period.

The aim of our study is to consider the state of art education in Sloboda
Ukraine in the second half of the XIX — early XX centuries in the context of
history of the national art education development.

In the study the following research methods were used:

1) specific historical, which made it possible to determine the trends in
art education development in the territory of Sloboda Ukraine in the second
half of the XIX — early XX centuries;

2) cultural-historical, which facilitated identification and characterization
of cultural and educational factors that contributed to the formation of art
education in Slobozhanshchyna during the period under investigation.

Research results. Considering art education of Sloboda Ukraine in the
second half of the XIX — early XX centuries, we find it necessary to analyze
historical information on art education development in Ukraine. We share the
views of R. Shmahalo, that are of particular interest due to the fact that he
emphasized the need to study art education as a comprehensive research of
pedagogical, historical and artistic science. The author expressed this opinion in
his thesis “Art education in Ukraine in the middle of the XIX — middle of the XX
century: structuring, methodology, artistic positions” (Shmahalo, 2005). Nearly
the same thought expressed L. Rusakova in her work “Art education in Ukraine
in the second half of the XIX — early XX centuries: history and pedagogical
searches” (Rusakova, 2014a). As a result of the analysis of these works, on the
basis of a holistic scientific approach, the prerequisites for the expansion of art
education in Ukraine at the end of the XIX century were identified: openness of
art to change, to development and progressive influences from outside; socio-
cultural need for artistic personnel; creative activity of local masters of folk art;
comprehension and consideration of artistic experience of the past;
introduction of elements of arts and crafts and art education in art schools.

It is worth mentioning that at the beginning of the XIX century there was no
clear system of art education, but clearly manifested themselves educational-
artistic processes in the territory of Ukraine, which, according to L. Rusakova, gave
the opportunity to distinguish their own ethnic manifestations, which gradually
became a national style of art, and subsequently became the Ukrainian art school
(Rusakova, 2014b, p. 281). According to historical sources, the revival of artistic
life, the intense growth of production, the acute need for technical education led
to the need to address the issue of training their own highly qualified specialists:
artists, sculptors, engravers and architects. Therefore, from the middle of the
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XIX century new art schools began to emerge in the big cities and cultural centers
of Ukraine, satisfying (to various degrees) the needs of national culture, which was
a very important stage of its development: professional artists were formed, who
could raise difficult problems of a worldview character in their art. The analysis of
historical-artistic and historical-pedagogical literature makes it possible to state
that art education of the end of the XIX century had already been represented by
vocational schools, in which great attention was focused on solving problems of
artistic-educational personnel training, disclosure of content, forms and methods
of art education. According to R. Shmahalo’s research, this period became
especially interesting when under the influence of certain progressive changes in
society there was an intensive development of the education system, the organic
component of which was general artistic education (Shmahalo, 2012).

The analysis of scientific works revealed that with beginning of the
education reform in the XIX century in the four largest cities of Ukraine — Kyiv,
Kharkiv and Odessa — Ukrainian artists established schools that were different
from each other and which in fact became centers of art education in the regions.
The emergence of these provincial art schools, namely Odessa Art School (1865),
M. Murashko Kyiv Drawing School (1875), and M. Raievska-lvanova Kharkov
School (1869), led to preservation of independence of the national tradition. The
best representatives of the national school of fine arts with academic education
were, first of all, Taras Shevchenko, and then — Mariia Raievska-lvanova, Mykola
and Olexandr Murashko, lllia Repin, Kiriilak Kostandi, who sought to create a
national school of arts. Analyzing formation of art education in the country in the
late XIX century, we agree with L. Sokoliuk that at that time the feeling of national
affinity among the artists of different lands of Ukraine intensified, their desire to
unite on a national scale in order to reveal the identity of the Ukrainian visual arts
in the European context, which created the prerequisites for the organization of
art “drawing” schools (Sokoliuk, 1979). Scientific research has shown that in the
early XX century the activity of designated art schools led to the creation of art
schools in 1901 in Odessa and Kyiv, and in 1912 — in Kharkov. It is worth noting
that their activity was based on the development of the Ukrainian painting
tradition of previous times, combined with realistic contemporary influences,
since these schools in Ukrainian painting already had the first signs of creating a
specialized art education in Ukraine. Thus, development of art education in
Ukraine at the end of the XIX — beginning of the XX centuries was accompanied by
expansion of the system of education institutions that provided art education.
Thus, it can be stated that art education in Ukraine of a certain period is marked
by a tendency to move from private to public.

The analysis of the literary sources shows that the beginning of art
education in Sloboda Ukraine was connected with the private “School of drawing
and painting” headed by Mariia Dmytrivna Raievska-lvanova (1840-1912), the
first woman in Russia who received a diploma of the St. Petersburg Academy of
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Arts. In the second half of the XIX century, in connection with the rise of capitalism
in Ukraine, arose the task of bringing art and industry closer together. Regene-
ration of crafts, growth of quality of industrial goods was directly proportional to
dependence on obtaining art education by folk artists. This progressive idea of
engaging artisans in professional art was first initiated by M. Raievska-lvanova.
She was the first woman in the Russian Empire who was named artist (1868) by
the Petersburg Imperial Academy of Arts (Rusakova, 2014b, p. 282).

L. Rusakova emphasizes that M. Raievska-lvanova became the first
woman to succeed in obtaining the right to receive a diploma from the St.
Petersburg Academy of Arts. Therefore, she proved herself not only an active
public figure, but also a teacher in art education for Kharkiv in particular and
Ukraine in the whole. After studying in Europe and realizing the high level of art
education development, Mariia opened the first in Russia private “School of
drawing and painting”. It should be mentioned that this school was founded
and operated for the personal savings of M. Raievska-lvanova. An example of
high civic dignity and responsibility was M. Raievska-lvanova herself, who had
worked for 27 years free of charge in the school and on its development,
improvement and prosperity (Rusakova, 2014b, p. 253-254).

On the basis of the analysis of literary sources it is established that along
with artisans training, M. Raievska-lvanova’s school provided training for the
artists, giving the necessary professional knowledge and practice for further
admission to the Academy of Arts. The graduates received a high level of
knowledge and skills, which made it possible to continue their studies in the
academies of arts of the world. This is confirmed by the works of school
graduates, which were exhibited at congresses of technical and vocational
education, at the All-Russian exhibitions in Moscow, as well as at all local arts and
crafts exhibitions. In addition, students’ works were sent to the competitions to
the St. Petersburg Academy of Arts. Worldviews and citizenship of M. Raievska-
Ivanova are proved by Ukrainian themes of her works, raising her students’
interest in the spiritual and artistic heritage of Ukrainians. For example, according
to the program of the school, students thoroughly studied folk arts and crafts.

According to L. Sokoliuk, M. Rayevska-lvanova invited to Sunday lessons
carpenters, turners, plasterers, embroiderers, locksmiths, pastry chefs and
other professional masters, as she considered drawing extremely useful for
artisans: “There are many evening and Sunday drawing schools abroad, where
artisans in their spare time acquire knowledge that enables them to improve
their crafts and make them more profitable for themselves. | don’t know if
there is such a craft, where it would seem superfluous”, — noted the artist
(Sokoliuk, 1979, p. 171). Thus, M. Raievska-lvanova can confidently be called a
teacher-researcher, a teacher-methodologist, because she paid considerable
attention to the development of methods of art education, theoretical
foundations of school subjects.
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Further study of the scientific literature showed that the most famous
graduate of the Kharkov school, representative of landscape painting of
Slobozhanshchyna, was academician of painting S. Vasylkivskyi (1854-1917),
thanks to acquaintance with his works it became possible not only to form an
idea about the landscapes of Sloboda Ukraine, but also about rural and city life,
types of houses, ornaments of embroidery. The highest development was
achieved by Sloboda Ukraine painting at the end of the XIX century (from the
1880s) — at the beginning of the XX century, when painting teacher Dmytro
Bezperchyi (1825-1913) and artists Mykhailo Tkachenko (1860-1916), Petro
Levchenko ( 1856-1917), Mykhailo Berkos (1861-1919) worked in Kharkiv
(Vlasov, 2017; Rusakova, 2014a; Sokoliuk, 1979).

Analysis of a number of studies (S. Pobozhii, L. Sokoliuk, L. Rusakova, R.
Shmahalo) made it possible to conclude that art education of Ukraine in the
studied period was represented by professional schools that were
concentrated in the cities: Odessa, Kyiv and Kharkiv. These facts confirm that
above mentioned education institutions provided an opportunity to reveal the
talent of many Ukrainian artists and to embody the pedagogical ideas of
leading teachers-artists of Slobozhanshchyna. It is important to note that
vocational art training of Ukrainian masters before 1917 was held at the St.
Petersburg Imperial Academy of Arts, whose graduates, as well as graduates of
the aforementioned art schools, were sent to work in provincial cities for
teaching art, drawing, painting, as well as for organizing and arranging art
exhibitions (Melnychuk, 2014).

Thus, in the course of the scientific search it was found out that in the
late XIX century in Sloboda Ukraine (which was part of the Russian Empire at a
certain time) worked such artists-teachers, graduates of the St. Petersburg
Imperial Academy of Arts, as O. K. Venig (1865—1909) — a teacher of the Sumy
Alexander Men’s Gymnasium; M. K. Yevlampiiev (1866—1937) — taught at Sumy
People’s University, the Sumy Cadet Corps, the Sumy Second Women’s
Gymnasium, the “New School” of V. Byrchenko in Sumy; M. I. Zinoviev (1850—
1919) — worked as a home tutor for Princess M. Shcherbatova’s children in the
village of Terny (now Nedryhailiv district of Sumy region); I. Ye. Krapivin (?-?) —
taught at Sumy Second Women’s Gymnasium; N. Kh. Onatskyi (1875-1937) —
taught at the women’s and men’s gymnasiums in Lebedyn (1906—1913) and at
the leading educational establishments in Sumy (1913-1933); Ya. R.
Porubinovskyi (?—?) — at the beginning of the XX century worked as a drawing
teacher in the city of Sumy; H. |. Yaremenko (1875-1915) — taught graphic art
at Sumy Commercial School.

A significant contribution to understanding of the state of artistic life in
Slobozhanshchyna is the scientific work of S. Pobozhii, who noted
intensification of artistic activity of Slobozhanshchyna artists of the first third of
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the XX century (Pobozhii, 2002), and the study of art education in Sumy of the
defined period conducted by V. Tkachenko (V. Tkachenko, 2009).

In the framework of the study of the state of art education in
Slobozhanshchyna in the second half of the XIX — first third of the XX century, the
regional approach allowed to identify the main factors that contributed to the
formation of art education in the region during the specified period, namely:

e exhibition activity of Slobozhanshchyna artists;

e participation of artists of the region in creative associations of Ukraine;

e creation of museums and start of museum activity in the Sloboda
Region;

e activities of Slobozhanshchyna collectors, connoisseurs of fine,
decorative and applied arts;

e cultural-educational activities of Zemstvos since 1864;

e philanthropic activities in Sloboda Ukraine.

S. Pobozhii found out that in 1918 the first exhibition of Ukrainian antiquity
was opened in Lebedin on the occasion of arranging Ukrainian courses for public
school teachers in this city. It is important to note that participation in this event
by art historian from Kharkiv University Taranushenko gave it the necessary
scientific weight. According to S. Pobozhii, the success of the exhibition forced its
organizers to extend exposition of the rarities. The researcher found that in 1918
an exhibition of the artist and sculptor Yu. Brazol-Leontieva took place at the
Lebedyn Men’s Gymnasium (Pobozhii, 2002).

Further study of the state of art education in Slobozhanshchyna allowed us
to determine participation of the people of the region in creative associations and
artistic events — in December 1911 — January 1912 the artists of Slobozhanshchyna
and neighboring regions were elected delegates of the All-Russian Congress of
Artists in Petrograd (Tkachenko, 2009). It is important to note that at the end of
the XIX century, private collecting was intensified, which had an independent
cultural significance and was a full-fledged component of the artistic process of
the Slobozhanshchyna. According to L. Melnychuk, S. Pobozhii, N. Yurchenko, —
these are collections of representatives of the nobility of the Kapnist family,
A. Alfiorov, industrialists P. Kharytonenko and O. Hansen, artists O. Krasovskyi,
Ye. Ahafonov. We can state that these private collections became the basis of
museum collections in Slobozhanshchyna.

Special attention deserves L. Korzh-Usenko’s study “Educational activities of
Zemstvos of Kharkiv Province (at the end of the XIX — beginning of the
XX century)”, from which we have evidence about the activities of
Slobozhanshchyna Zemstvos, which made a great contribution to the
development of education and culture in the region, because, according to the
author: “orientation of Zemstvos’ activity to the excitation of social and creative
activity of the people derived it from its own pedagogical framework and turned it
into an important factor of social progress” (Korzh-Usenko, 1999, p. 15).
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As Ukrainian historians point out, virtues of charity have existed in Ukraine
for a long time. The examples of philanthropists at the turn of the XIX and XX
centuries were the dynasties of Ukrainian entrepreneurs Tereshchenko,
Khanenko, Kharytonenko, Tarnovskyi. They have made a significant contribution
to the development of health, education, fine and musical art in the country.

Conclusions. Thus, cultural and historical analysis of art education
formation of Ukraine in the late XIX — early XX centuries gave the opportunity:

e first, to cover objectively the grounds on which the artistic education
of the Slobozhanshchyna of the studied period developed,;

e second, to find out that in the second half of the XIX century, in
Slobozhanshchyna worked artists-teachers who received higher academic
education during the pre-revolutionary period at the St. Petersburg Imperial
Academy of Arts;

e third, to identify the main factors that contributed to the formation of
art education in the region during the specified period (exhibition activity of
Slobozhanshchyna artists; participation of artists of the region in creative
associations of Ukraine; opening of public museums and establishment of
museum work in the region; activities of Slobozhanshchyna collectors,
connoisseurs of fine, decorative and applied arts; cultural and educational work
of provincial and county Zemstvos, patronage activities and charity of
individuals and public organizations of Sloboda Ukraine.

The results of the scientific search made it possible to establish that art
education formation in the territory of Sloboda Ukraine was in the unity of the
processes of development of national art education in the second half of the
XIX — early XX centuries, that was marked by opening of the special vocational
training institutions for artists, who till 1917 had the opportunity to get higher
art education on the territory of the state at the St. Petersburg Imperial
Academy of Arts. The analysis of literary sources showed that during the
studied period in the territory of Slobozhanshchyna there was a cohort of
teachers-artists, who had obtained higher academic pedagogical education in
the field of fine arts. The artistic-educational movement in the studied region
was supported by Zemstvo institutions, creative associations, public
organizations, accompanied by private initiatives of the leading intelligentsia,
patrons and benefactors of the region, which was confirmed by the results of
analysis of the source base of research.

The practical significance of research results lies in realizing the possibility of
theoretical justification of regional peculiarities of art education development in
the Slobozhanshchyna in the second half of the XIX — early XX centuries.

Important for the development of the history of pedagogical science in
the sense of expanding its subject field is realization of research in the field of
national art education and the search for information sources on cultural and
educational activities of artists-teachers, who were at the origin of art
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education formation in Ukraine. These problems are the subject of further
scientific and pedagogical research.
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PE3IOME

boiyueHKo MapuHa, Hukudopos AHgpein. W3 UCTOPUU  XYOOMKECTBEHHOIO
obpazoBaHua Choboackoi YKkpauHbl (BTopas nososuHa XIX — Hayano XX Beka).

B cmamee ocywecmeneH KysbmypHO-UCMOpUYecKuli aHaau3 CmMaHoeneHus
XyodoxecmeeHHO20 06pa308aHUA 8 YKpauHe smopoli nonosuHsl XIX — Havyana XX eeka, Ymo
110380/1U/10 8bIABUMb MY 1048y, HA KOMOPOUi pa3eusanocs xyoorecmeeHHoe 0b6pa3osaHue
CnoboxaHwuHbl uccaedyemoeo rnepuoda. Memodosiozuyeckyto OCHO8Y UCCNe008aHUSA
cocmasnArm  30KOHbl U Kamez2opuu  HAy4yHo20  MO3HOHUA,  830UMOC8A3U U
83aumo3asucumocmu AeaeHull, ucmopusma, CUCMemMHOCMU, C8A3U UCMOPUYecKozo U
/7102UYECK020, HAUUOHA/MNbHO20 U obuweyesnosevyeckozo. XydoxcecmeeHHoe o06pa3osaHue
uccnedyemoz0 nepuoda rnpedcmasneHo npogeccuoHAAbHbIMU WKOAAMU, Komopesle 6biau
cocpedomoyeHol 8 Odecce, Kuese u XapbKose. ABMopbl GKUEHMUPYIOM 8HUMAHUE HQ MOM,
Ymo YKAa3aHHblE Xy0oxecmeeHHO-06pa3osamersibHble y4YpercOeHUA M0380aAUMAU PACKPbIMb
manaHm MmHoaux Xy0orHUKo8 C1060HaHUWUHBI.

Knwouesble  cnosa:  C1060#aHWUHA,  n1e0a202u-XyOOXHUKU,  YKPAUHCKue
pucosasnbHble WKosbl, [lemepbypackaa mnepamopcKkaa akademus UcKyccms.

AHOTAUIA

boiueHKo MapuHa, Hukudopos AHgpiii. 3 icTopii xyaoxHboi ocBiTM CnobiacbKoi
YKpaiuu (apyra nonosuHa XIX — noyatok XX ctonitra).

Y cmammi 30ilicHeHo KynbmypHO-icmopuyHuli aHani3 cmMaHoB8/AeHHA MUcmeubKol
oceimu YKpaiHu KiHua XIX — noyamky XX cmonimms, wo 00380sus0 eucsimaumu mol
rpyHm, Ha AKOMy po38usasacs Xy0oxHA oceima Ca1060#aHWUHU OOCAIOHY8AHO20 nepiody.

loka3aHo axkmyansbHicmbe ma 0ouUinbHICMb O0O0CAIOHEeHHA, WO Moad20€ 8
HeobxiOHocmi HayKosoz2o 0b6rpyHmMyeaHHA npobaemu po3eUMKy XyOOXIHboi oceimu 8
YKpaiHi, gus4eHHA No3umMuBHo20 nedazoeiyHo2o ma meop4yo20 00Cs8i0 nonepeodHix MoKosiHb
i3 memoro akmyanizayii XyO00#Hb0-0C8IMHbLOI CcNAOWUHU ornepedHUKI8 y Cy4acHOMY
Ky/1mypHO-MUCmeybKoMy rnpocmopi.

Memoo0oso2iyHy ocHO8Y 00CNIOHEHHA CMAHOB8/1AMb 30KOHU U Kame20pii HayKo8o20
Mi3HAHHA, 830EMO38A3KY | 830EMO3ANEHHOCMI ABUW, iICMOPU3MY, CUCMEMHOCMI, 38°A3KY
icmopuyHO20 Ma n102iYHO20, B3AEMOBIMAUB HOUIOHAbHO20 MA 3020/16HOM0O0CLKO20.

KoHcmamosaHo, w0 po38umoK xy0oxcHboi ocsimu 8 YKpaiHi y opyeili nonosuHi XIX —
Ha noyamky XX cmonimms cyrnposooxy8asca po3wWupeHHAM cucmemu 3aKnadie oceimu, AKi
30ilicHio8anU Xy0oxHIO ocgimy. Xy0oxcHo ocgimy 00cnidxncysaHozo nepiody npedcmassneHo
npogpeciiHumu wkKonamu, wo 6ynu 3ocepedxmeHi 8 Odeci, Kuesi ma Xapkosi. Cnid
3a3Hayumu, wo 8 [lemepbyp3okili imnepamopceKili akademii mucmeume npoxoduna
npogpeciliHa mucmeybKo-meopya Mi02omo8Ka YKPAiHCbKUX malicmpie 0o 1917 poky,
BUMYCKHUKIB AKOI Ma 8UX0B8AHUi8 8UWE32000HUX MUCMeEYbKUX WKIiA HaNpaeaanu Ha pobomy
8 MposiHYilHI micma pezioHy suknadamu mMucmeuybKi OUCYUNAIHU: MAIOBAHHS, HUBOIMUC,
Kaniepagpito, icmopito mucmeyms, @ MAKOX Op2aHi308y8amu ma ea1awmoasysamu XyOOH(Hi
sucmasKu. Ceped nedazozie-xy0omHUKI8 C1060#aHWUHU, AKi 30006yau suwy akademiyHy
npocgpeciliny oceimy we 8 0dopesoarwuyiliHuli nepiod y [Memepbyp3okili iMmnepamopcokil
akademii mucmeyme maki mumyi, Ak M. Esnamnies, M. 3iHoeg’es, I. KpanisiH, H. OHaybkud,
W. MopybiHcbKull, I. ApemeHKo ma iHwi.
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30KUEeHmMoBaHo ysazy HA MOMY, WO 303HA4YeHi XyOOXHHbO-0C8IMHI 3aKknadu danu
MOX/IUBICMb PO3KPUMU ManaHm 6a2ambox YKPAiHCbKUX mMumuie ma eminumu neodazoaivyHi
ioei nposidHuUx yuumenis-xyooxcHukie C106i0coKoi YKpaiHu.

JlosedeHo, W0 OKpecsaeHa npobaema nompebye pemesibHO20 BUBYEHHA icmopil
po38UMKY xy0oxcHboi oceimu C106i0CbKOI YKpaiHU 8 maKux 2any3sax HayKoB020 Mi3HAHHS, AK
icmopia kynemypu, icmopia nedaeoeziku, icmopis mucmeymaa.

Knwuoei cnoea: CnoboxaHWuHa, neoazo2u-xy0ouHUKU, YKPAiHCbKi pucysasnbHi
wkonu, lNemepbyp3bKa IMnepamopceKa akademis mucmeuymse.
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CTAHOBJ/IEHHA KOHLIEMLLI | TEXHOOTI EBPUCTUYHOI OCBITU B
OOCNIAMEHHAX YKPATHCbKMX HAYKOBLIIB

Cmammio npuceAYeHO aHaniMuyHoMy 021780y U y3a2a7bHEHHKO pe3ysnbmamis
00cnioxceHb YKPAiHCbKUX HAYKOBUiB, CrPAMOBAHUX HA BUABAEHHA OCHOBHUX Oxceper,
meHOeHuil i npobnem cmaHosneHHA KoHuenuili i mexHonoeili espucmuyHoi oceimu (EO) 6
3apybirHill | eimyusHAHIU nedazoeivHili Hayyi. YcmaHosneHo mpu Oxepena i 00HOYAaCHO mpu
CK/IQOHUKU espucmu4Hoi ocsimu: cokpamiecbKull (espucmuyruli) dianoe; KoHuenyia meopyoi
camopeanizauii ocobucmocmi; memodosoeziyHi (i mexHos02iYHi 0CHosU meop4oi OifnbHOCM.
BuseneHo, wo EO ma ii cKnadHuku marome meHOeHUii 0o rnocmiliHo2o B0OCKOHA/IEHHS,
MOOepHi3ayii i 0OHOYACHO OO0 YCKAAOHeHHA 3micmy, crnocobie 0CB0EHHA MA BUKOPUCMAHHS.

Knrouoei cnoea: espucmuyHa ocsima, KoHyenuii i mexHonoezii, espucmuy4Huli dianoe,
meopya camopeanizayia ocobucmocmi, meop4a OisnbHicMb, 3apybinHaA | 8iMYu3HAHA
neodazo2iyHa HayKa, emanu, meHOeHYii po38UMKY.

MocraHoBKa npobnemu. CtpaTeria 1 3aBAaHHA OCBITU Cy4aCHWUX FPOMAAAH
YKpaiHuM FPYHTOBHO BM3Ha4yeHi B HalioHanbHiM AOKTPUHI po3BUTKY ocBiT (2002),
3aKkoHax YKpainu «Mpo Buuly ocsiTy» (2014), «Mpo ocsity» (2016), «Mpo 3aranbHy
cepeaHto ocsiTy» (2020), ytouHeHi B KoHuenuii «HoBa yKpaiHcbKa wKona» (2016),
IHWKWX AOeprKaBHUX | BIiAOMUMX [OOKYMEHTaX, NiATBEpAXKEeHi pe3ynbTaTamu
AocnigKeHb 6araTbox HaAyKOBLB. Peanisauis oKpecneHoi cTpaTerii po3BUTKY
HaLiOHaNbHOI OCBITM MOB’A3aHa 3 BiAMOBOW BiA, 3acTapinoi, penpoayKTUBHOI,
aHTMAIaNOrYHOI CUCTEMM HABYaHHSA M BUXOBAHHA | NobynoBOK iHHOBAUIMHMUX
MOZenen i TeXHONOorin OCBITU, KONW neparor He nepejae rotoBi 3HaHHA, a
CniBNPaUOE 3i WKONAPAMN Ta CTyAEeHTaMM, BKIKOYAE iX Y CaMOCTiMHY MOLUYKOBY,
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