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AKTYAJIBHICTb ®OPMYBAHHSA KOMIIETEHTHOCTI
Y NPO®ECIMHO CITIPSIMOBAHOMY AHIJIOMOBHOMY
MOHOJIOTTYHOMY MOBJIEHHI MAMBYTHIX XOPEOI' PA®IB

CrpaTeriuHuM 3aBJIaHHSIM CY4acHOI OCBITHBOI MOJIITUKU YKpaiHU € BUXiJ Ha
PUHOK MDKHApOJHUX MOCIYr Ta TMOTJIMOJIEHHs CHiBIpami B cdepi BUIIOI OCBITH.
ChorogHi 1ICHy€ 3arajlbHO€BpOIICWChKA TEHJEHINS, $Ka TOJIsSITa€ B IATOTOBII
CydacHUX (axiBUiB BIAMOBIIHO JO HaraJlbHUX MOTPEO MIKHAPOJIHOIO MapTHEPCTBA
HE JIMIIE B rajy3l OCBITM M HayKH, €KOHOMIKM Ta TEXHIKH, a i y cdepl MHUCTELTBa
(30kpema xopeorpadii).

Bignosigno no CtangapTy BUIIOI OCBITH YKpaiHu ramxysi 3HaHb 01 Ocgira 3a
cnemianpHicTIO 014 Cepennst ocBita (Xopeorpadisi) MailbyTHiN (axiBelb MOBUHEH
CHUJIKYBaTUCS 1HO3EMHOIO MOBOIO (0a)kaHO, HaBITh, HE OJHIEI0) HA MpodeciitHOMY Ta
nobyroBoMy piBHsiIX. lle € 3amopykoro mOOYIOBM YCHIMIHOTO Jlajory 3
MpeJICTaBHUKAMH 1HIIUX KYJIbTYP KOHKPETHIH cdepi.

Cepen OCHOBHHMX KOMYHIKATHMBHHX CHUTYyalliifl, B paMKax SKUX Mae
(dbopmyBaTHCs 1HIIOMOBHA KOMYHIKATUBHA KOMIIETEHTHICTh MailOyTHIX Xopeorpadin
Yy MOHOJIOTIYHOMY MOBJICHHI 3a3HA4YUMO Taki, fK: OOMIH JOCBiIOM pPOOOTH 13
3aKOPAOHHUMH KoJieTaMH (y4acTh y MDKHApOJHHX TAaHIFOBATHHUX KOHKypcax Ta
(decTuBaNAX, MPOBEJACHHS MaWCTP-KJIaciB 3 METOI0 MPE3EHTYBaHHS Ta BUBUYCHHS
YKpaiHCBKOTO HApOJHOTO TAaHII0O Ta TAaHIIB I1HIIKMX KYJbTYp, TOIIO); Mpaus 3a
KOHTPAKTOM B KpaiHax €Bpocoro3y (y4acTh apTHUCTIB, TAHLIBHUKIB M aHIMATOpIB y
KACTHHTaX, BUCTyINaX Ta TracTpOJIsaX); HAJIArOHKEHHS CHiBIIpall B mpodeciitHiit chepi
(0OMIH BHUXOBaHISIMH, XopeorpadamMu Ta TAHIIOBAILHUMH KOJEKTUBAMH, UIO
MPAITIOIOTh B PI3HUX CTUJISX 1 HAMpsIMKax xopeorpadii); HayKoBO-AocigHa podoTa 3
METOI0 TOMyJspu3allii xopeorpadiyHOTO MHCTENTBA B CYCHIJILCTBI (Oprasizaris,
MPOBE/ICHHS M y4acTh Y HAYKOBUX KOH(PEPEHIISAX Ta MPOEKTaX) TOIIO.

Came ToMy B CydacHIi CHCTEMI BUIIIOI OCBITH OCOOJIMBOI BaXJIMBOCTI HaOyBae

npodeciiiHo crpsIMOBaHMM MiAXif 10 (GOPMYBaHHS KOMIIETEHTHOCTI Y aHTJIOMOBHOMY



MOHOJIOTTYHOMY MOBIICHHI, IKUH TIepeidavyae maAroToBKY MaiOyTHIX Xxopeorpadis 10

IHIIIOMOBHOTO CTUJIKYBaHHS B KOHKPETHHUX NpodeciiHuX, [IJOBHX, HAyKOBUX

chepax, a TakOX Yy CHUTyalliIX 13 ypaxyBaHHSIM OCOOJHBOCTEH mpodeciiHHOro
MUCJICHHS.
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THE ACTUALITY OF FORMING FUTURE CHOREOGRAPHERS’
COMPETENCE IN PREFESSIONALLY ORIENTED
SPEAKING IN ENGLISH

The strategic aim of contemporary educational police of Ukraine is its
expanding in the market of international service sector and enhancing the
collaboration in educational sphere. There is an overall tendency of nowadays,
according to which the professionals acquire the necessary knowledge, develop
certain skills considering the requirements of international partnership not only in the
field of science and education, economics and technology, but also in the sphere of
art, choreography in particular.

The first thing that should be mentioned is that future professionals are to
speak a foreign language and it’s better if not even one language. It is the prerequisite
of building a successful carrier in their sphere of competence. Let’s consider the most
common communicative situations the foreign professional communication of future
choreographers should be observed within. Among them are the following spheres:
1) exchanging of work experience with foreign colleagues (taking part in different
international competitions and festivals, carrying out master classes and workshops to
show and teach others the basics of Ukrainian folk dance and other types of dances);
2) working under the contract in the countries of the European Union (taking part in
castings, performances and tours); 3) establishing collaboration in the professional
sphere (students’, choreographers’ and dance groups’ exchanges, all of them working
in different styles and areas); 4) popularizing the art of choreography among people
(organizing, conducting of scientific conferences, projects and taking part in them),

etc.



So under contemporary conditions it becomes absolutely relevant to apply the
professional approach to forming future choreographers’ competence in
professionally oriented speaking in English, which necessitates their acquiring certain
skills in speaking in professional, business, scientific spheres and also in the
situations connected with applying professional mentality. Forming this competence,
students broaden their knowledge, develop professional skills, get acquainted with
other world cultures. All of the aspects mentioned enhance the efficiency of future
work and help future choreographers to establish and maintain good business

relationships.



