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The basic phases of the interpreting/translation process are emphasized from the
psychological point of view. According to it, the interpreting/translation process consists of
three main phases: perception of the source text; taking of decision concerning the
interpreting/translation; producing of the target language text.

The scientific and technical style, which is the ground to the interpreting /translation
training, is characterized. Scientific and technical literature is characterized by the
widespread use of the terms. We should remember that when making
interpreting/translation of scientific and technical texts. The term is considered as precise
and monosemantic definition for the specific sphere. Thus, it requires accuracy in
interpreting/translation. — Therefore the translator/interpreter that deals  with
interpreting/translation in scientific and technical sphere should know the terminology of
relevant sphere. Scientific and technical literature is also characterized by clear and logical
statements. Usually, they are unemotional and this fact supposes large textual proximity to
the source text. The place of interpreting/translation is considered in the structure of
professional competence of the translator/interpreter in the terms of knowledge, skills and
sub-skills, which a specialist should have. Thus, the exercises for interpreting/translation
training can be divided into: exercises that we can use for all kinds of
interpreting/translation, for interpreting only, for translation only, and exercises that we can
use for training of specific types of interpreting or translation.

Key words: theoretical backgrounds, future bachelor philologists, interpreting
training, scientific and technical sphere.
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YMaHCbKUI glepsKaBHUN NeaaroriyHni
yHiBepcuTeT imeHi MaBna TnunHm

OCOB/IMBOCTI 3ACTOCYBAHHA NOAKACTIB Y ®AXOBIA NIATOTOBLY
MAWUBYTHIX YYUTENIB AHIIIACbKOI MOBU

Y cmammi onucyromoecs mexHiyHi U MemoOuYHi acriekmu 8UKOPUCMAHHSA NModKacmis y
HQB4Y0a/1bHO-MI3HABAILHOMY fpouyeci nid 4Yac nidcomosku malbymHix y4umenie aHenilicbKoi
mosu. ObrpyHmosyemscs 3asy4eHHA OHnalH aydio ¢palinie 6 ayoumopHy U camocmiliHy
pobomy cmydeHmis. O3Ha4aOMbCA OCHOBHI emarnu 8rpoBadH eHHA HABYAsTbHOI 0ifnibHOCMI 3
makum aydio mamepiasnom. lpedcmasneHo ocobausocmi onpayto8aHHA AK 20M0o8020 erizo0y,
MaK i cmeopeHHA 8/10CHO20 8UKAAOayYem i malibymHimu ¢paxisusmu. HaeeoeHo intocmpamusHi
MPUKAaou 3a80aHb Ma HCMPYKYiti 00 HuUX, AKIi MOMHG 8800uUMU Mi0 4aC BUKOPUCMAHHSA
nooKacmie Ha pi3HUX PIBHAX 3ACB0EHHA MPUHYUNi8 pobomu 3 HUMU. IMnaemeHmauisa Uuboeo
mamepiany y ¢axosili nidecomosui po32190aembCca AK MakKa, Wo gopmye cmiliki npogheciliHi
B8MIHHSA U HaBUYKU, AKi 8i0108i0aroms Cy4acHUM HOPMAM | 8UMO2aM.

Knarouosi cnoea: nookacm, haxosa nid2omoeka, HaAs4YasnbHUl rpoyec, 3a80aHHS,
iHCmpyKUuis, npogpeciliHi MiIHHA Ma HABUYKU, KpeamueHicmb, 06’eKmueHa OUiHKaQ.

MocraHoBKka npobnemu. CyyacHe AMHamivyHe iHPOpMaLiHe CcycninbCTBO
[AE MOXKMBICTb BUKOPUCTOBYBATM PiSHOMAHITHIi KomMn'toTepHi TexHonorii B
niarotosui MmaibyTtHix ¢axisuis. Cepes, HOBWUX [AXKEPENn HaBYaHHA BapTo
BMOKPEMUTM MOAKACTU. TBOPUMUIA BUKNAZAY MOXKE 3aCTOCYBATM TaKUM pecypc He
Jive AK roTOBUIM maTepias, a M cCaMoCTilMHO po3pobuTtn Ta BunpobysaTtu ayaio B
HaBYa/NIbHOMY Mpoueci. 3py4YHiCTb TakMxX ayaio ¢ainnis, 3rpynoBaHMX aBTOPOM
BiANOBIAHO 40 NEBHOI TEMU, 3yMOBEHaA IX Bi/IbHUM AOCTYNOM Y MepeXi IHTepHeT.
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€BpPOIHTErpaLiMHi Npouecn B Cy4YacHin YKpaiHi BMMaratoTb MiABULLEHHSA
PiBHA NiAFOTOBKWM BYMTENIB AQHININCbKOI MOBM, BUMOBA M MOB/IEHHA AKUX MAOTb
OyTM MaKCMManbHO anpPOKCMMOBAHUMM, a JIiHIBOKYAbTYpHA Ta COLiaNbHO-
€KOHOMIYHA OCBIYEHICTb MAKCMMANbHO HAOAMMKEHOK A0 peanih aHr/IOMOBHMUX
KpaiH. BWKOpWUCTAHHA NOAKACTiB Yy HaBYaHHI [0NOMAarae po3s’A3aTM  HU3KY
Pi3HOMAHITHUX | cneundiYHNX AMOAKTUYHUX 33434 i3 NPOdECiMHO TEOPETUYHOLO
Ta MNPAKTUYHOKO HAMNpPaBAEHICTIO. 3aCTOCYBAHHA TaKOro ayAio martepiany TaKoX
CTUMYIHOE AKTUMBHY HaBYa/bHO-Mi3HABaNbHY AIANbHICTb CTYAEHTIB, KPeaTUBHICTb,
YMIHHA npautoBatm 3 naptHepom abo y MiKporpyni, a TaKOX CnpusAe
KOMM/IEKCHOMY BWKOPWUCTAHHIO Pi3HOMAHITHMX IHHOBALMHUX iHTEPAKTUBHUX
TexHonorin (iHbopmauiMHMX, eKCNepPTHO-HaBYaAbHMX, TPEHYBa/IbHUX TOLLO).

AHani3 akTyanbHux pocnigKeHb. MNpobnema Bigbopy " 3acTocyBaHHA
iHbOPMaLMHNX TEXHONIOMN y CUCTEMi OCBITM OCTAHHIM YacoOM BUKJ/IMKAE
NiABULLEHMIW iHTepec Yy neaarorivyHin Hayui. BennMkMin BHECOK y BUpIilLEHHA
npobnemn Komn'toTepm3auii HaBYaHHA BHEC/AW TaKi BYeHi: [.[pomos,
B. IpiueHko, B. lWlonoxosuy, O.AranoBa, O.Kpusowees, C.[Mennepr,
. KnenmaH, b.CeHpgos, b.XanTtep, T.Tackep Ta iHWi. Pi3Hi meTOAUYHI
npobnemn 3acTocyBaHHA KOMN'IOTEPHUX TEXHONOTIN, 30Kpema, MOAKAcCTIB Y
HaBYa/ZIbHOMY npoueci 3Hanwnu BigobparkeHHA B poboTtax A. Epwosa,
A. KysHeuoBa, A.OonuHu, [l.TpaboBoro; ncuxonoriyHi — B. Pybuosa,
B. TuxomunpoBa Ta iHLWMKX.

AHani3 negaroriyHoi nitepaTypy NOKA3yeE, WO KOMMAEKCHa iMmnaemeHTauinA
Komn'toTepHux Ta iHPopmMauinHMX 3acobiB, A0 AKMX HanexKaTb NOoAKacTw,
[OMOMara€ He nnLle BUPILLNTM HaBYa/bHi 334a4, a 1 BiAKPMBAE HOBI ANAAKTUYHI
MOM/MBOCTI. TaKWi HaBYaNbHUMA MaTepian MoXKe OyTM BUKOPUCTAHUN AK
CaMOCTIMHO, TaK i Yy NOEAHAHHI 3 iHWMMKM TexHonoriamu. [Jo nogKacTiB MOXKHaA
3BEepTaTUCA Ha PI3HMX eTanax 3aCBOEHHA HABYA/IbHOI TeMM B MNOEAHAHHI 3
TPAAMLUIMHMMM NOCIOHMKaMM 3rigHO i3 3araibHUM ANAAKTUYHUM 3amuciom [4].

Merta crtatti — npoaHanizyBatTm 1 onucatm ocobAMBOCTI 3aCTOCyBaHHA
NOAKACTIB Yy aKTMBHOMY Mi3HaBa/ibHOMY npoueci NiAroToBKM ManbyTHIxX
¢daxiBLiB aHINIINCbKOI MOBMW.

Metogn  pocnipg)keHHs. Y  poboTi  BMKOPWUCTOBYETbCA  HM3Ka
3ara/ibHOHAYKOBUX METOAiIB: MemoO aHanozii Ta 0edyKyii nia 4ac O3HAYEHHA
TMMNOBUX €TaniB i MoAesien 3aCTOCYyBaHHA NOAKACTIB Y HaBYa/IbHO-Mi3HABANbHIN
AIANbHOCTI CTYAEHTIB TOLWO, @ TAKOX onucosull | aHAAIMUKO-CUHmMemu4yHul Ansa
03HAYeHHA TUNOBUX BMAiB POOOTHM 3 ayaiomaTepianom.

Buknag ocHoBHOro marepiany. BnposaaXeHHA NOAKACTIB y HABYaNbHUMN
npoLec A03BONAE NIABULWLNTA MOro ePpeKTUBHICTb i AKICTb popmyBaHHA GaxoBux
KomneTeHuin. OCHOBHMMM NepeBaraMm BUKOPUCTAHHA NOAKACTIB Y HAaBYa/bHIN
DIANBHOCTI €:

eiHaMBigyNnbHa poboTa cCTygeHTa 3 MmaTepiasioM 3  ypaxyBaHHAM
NepCcoHabHOro PiBHA BMiHb, YMiHb i HABUYOK;
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®PO3BUTOK IOFNYHOrO MUCNEHHA, Nam’ATi, yBarun, CBITOCNPUMHATTA;

® IOCTYMNHICTb MaTepiany 1 HeobmeKeHa MOXKIMBICTb MOro ONpPaLOBaAHHA
CTyAEHTaMU;

¢06’eKTMBHA OLHKA pe3ynbTaTiB Ta OPMyBaHHA CAMOOLLIHKN;

enoA0naHHA MOBHOro bap’epy nig yac pob6oTM 3 KoM’ IOTEPOM.

Po3rnapgatoum ocob6anMBOCTI HaBYaIbHOrO BUKOPMUCTAHHA MOAKACTIB, CAif
3BEepPHYTU YBary AK Ha MexHi4Hi, Tak i Memoouy4Hi acnekmu [1].

3 TexHiYHOI TOYKM 30pYy, TaKMW ayaio maTepian noaibHuM po pagio
nepeaadi UM BUCTABW, AKUM MOXKHA Ai6paTh i3 WMPOKOro Pi3HOMaHITTA Tem
TaKWUX, AK: CNOPT, NOANITUKA, NOAOPOXKI, KyniHapia, my3uka Towo. o Takoro
OXKepena MOXKAUBO 3BepPHYTMUCA Byab-Koau 3anexHo Big notpeb i HGaKaHHA.
LLlopasy pA[oCTynHi HOBI aBTOPCbKI eni3ogn, AKIi MOXHa OTPMMYyBaATU
aBTOMATM4YHO Ha cBin Komn'toTep. LLlo6 npocnyxatm nogkact notpibHO micue
AnA 3beperkeHHn, Take sk iTunes [6]. BogHo4yac BMKNagay i CTYAEHT MOXYTb
CAaMOCTIIHO CTBOPOBATM, 3aMMCyBaTU M PO3MILLATU OHNAWH BNACHI enisogu B
pPaMKax HaBYaNbHOI AianbHOCTI. Ana yboro noTpibHa BignoBigHa Nporpama Ans
3aMnuncy roaocy Ta CTBOPEHHA darny 3 po3WMpeHHAM .Xml UK .rss, a TaKOXK micue
ana 3b6epexxkeHHA ¢annis [7]. Mepen noyaTtkom poboOTK, CANig O3HANOMUTMK
CTYAEHTIB 3 ycCiMma TexHiYHMMM 0CcobAMBOCTAMM BUKOPUCTAHHA MNOAKACTIB.
BnpoBagykyBaTu TaKy poboTy cnig noeTtanHo.

3  MeTogM4HOI TOYKM 30pYy BUHWMKAE nNUTaHHA: AK  AOoUiNbHO
BMKOPUCTOBYBATM NOAKACTU Ta Y AKMX BUAAX po6OTH?

AK yXe 3a3Ha4yanocA, BMKAAZay MOXKe AibpaTv rotoBe ayaio B MeXKax
ayOMTOPHOI YM CAMOCTIMHOI poboTM BIANOBIAHO A0 TeMM, WO BMBYAETLCA.
[ouinbHO 3anponoHyBaTM AK TpPaAauuiHi Buan pobotn (onpautoBaHHA Ta
3aCBOEHHA (POHETUYHMUX, NIEKCUKO-TPAMATUYHUX, CTUNICTUMHUX, KOMYHIKAaTUBHMX,
NIHrBOKY/IbTYPHUX ABULL, Y CUTYyaUil CMiIKYBaHHA, KOHTEKCTi, NPOAEMOHCTPYBaBLUN
cneundiky Temm 4nm npobnemm TOwE), TaK i TBOpYi (noaanble obroBopeHHs
NPOCNYXaHOro B rpynax, HanMCcaHHA Ornagy, peKomeHaauii, CTBOPEHHA BAACHUX
eni3oAis 3a NPUHLMMNOM aHaNOrii TOWO). 3MiCT 3aBAaHb A03BOAE PO3LLMPUTHY YK
NOrANMOUTN 3HAHHA CTYAEHTIB i3 Tem, AKi ONpPaLbOBYHOTbCA Ha MPAKTUYHUX
3aHATTAX 3 aHMiNCbKoi MoBM. CBigOMe 3aCBOEHHS MaTepiany MNOEAHYETbCA 3
nigceigommm, WO 3abesnevyye HalKpawmi  pe3ynbtaT. TakMM  YMHOM,
BiAOYBAETbCA BAOCKOHANEHHS iHLUOMOBHOI KOMYHIKaTUBHOI KOMNETEHTHOCTI.

MpPONOHYEMO 3pa3KN A0CNIAKYBAHUX 3aBAAHb i3 FOTOBMMW NOAKACTAMMU:

1. Report to the class

Instruction to students: Find and listen to a podcast on a topic. In class,
describe (orally or in writing) what you heard from the podcast and make a
recommendation to the other students whether they should listen to it or not.
(If you have your own blogs, write a mini-review of the podcast on a blog post,
and attach the link to the podcast).
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2. Producing similar shows

Instruction to students: Listen to a podcast on a topic. In class, be ready
to produce similar show in groups / with a partner.

Ha HacTynHOmy eTtani cTygeHTam MOMKHA 3anpornoHyBaTU CTBOPUTHU
B/IaCHi noakactu. [ns upboro chnifg YiTKo M MNOCNIAOBHO MPOIHCTPYKTYBATU
ManbyTHix ¢paxiBLiB, AK came 3anMcyBaTK CBOI eni3ogu.

1. MoACHUTM CyTb NPOEKTA, HaA, AKMM BOHM NpaLtoBaTUMyTb. O6rosopuTH
NOCANiAOBHICTb CTBOPEHHSA 3anucy 1 yknactu rpadik pobotn. Ha ubomy etani
AOUiNbHO PO3NOAiNNTU CTYAEHTIB Ha rPpynn Ta A03BOJINTU CAMOCTIMHO AibpaTu
Temy, TUM CaMMUM CTUMY/TFOKOYN AKTUBHY Ni3HABaNbHY AiANbHICTb | TBOPYICTb.

2. O3HaMOMUTK BCiX CTYAEHTIB i3 NPOLECOM CTBOPEHHA Ta PO3MilLLEHHS
noAkacrtie. JouinbHO NpoBecTM Taky poboTy B Komn'toTepHin nabopaTopii [2].

3. MpoaHanisyBaT Ha nNpuKIaai

roTOBMX MNOAKACTIB iX CTPYKTYpY:

3aro/I0BOK, Nlif, BCTYN, OCHOBHY YAaCTUHY Ta 3aK/IOYHY.

4. O6roBopuTM Ta PO3NOAINUTH PONI.

5. CTBOpUTM BNACHUM MNOAKACT Pa3oM 3i CTyaeHTamu. KoXKeH y4vaCHUK
BiZANOBIAaNIbHWUI 3a CBilA CErMEHT poboTu.

6. Hanucatm © HapichatM CTYAeHTCbKUIM NOAKACT BUKNaAayesBi

ez

O4HOrpynHUKam gna peaaryBaHHs.

7. MpeacTtaBuTM 3aBeplleHi NoAKacTM Ha 3aHATTi. [oToBMM MmaTepian
OLIHIOIOTb AIK BUKNA[aY, TaK | CTYAEeHTH.

BigomocTi Nnpo enizon MOXHa cMCTEMATU3YBATU TakK:

Tabauus 1

Episode Information

Name of the episode

Teachers’ hobbies

Subtitle of the episode

A brief description of our teachers’ hobbies

Author

N

Size (in bytes):

2999702

Duration (00:00:00):

00:00:19

URL (where the file can be found
online)

www.personal/podcasting.mp3

File type: mp3

Summary: This episode details how our teachers spend their free
time.

Keywords: teacher, hobby

Publication date:

Wed, 16 Feb 2015 14:30:00 GMT

MponoHYEMO 3pa3Kn AOCNIAKYBAHMX 3aBAaHb 3 BAACHMMM NOAKACTaMMu:

The Podcast Newspaper report

Instruction to students: Create podcasts reporting on the goings-on at
university focusing on academics, sports, visual and performing arts, research
etc. The podcasts are to be posted to a potentially authentic / expert audience.

Interview

Instruction to students: Interview people at your university or in your
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town about celebrities, shopping, personal interests etc. Be ready to present
your podcasts in class.

OcobnuBicTb pobOTK 3 BNACHMMM MOAKACTAMWU MONATAE B AKTYaJIbHOCTI
NiAHATUX Tem ANA NEeBHOI rpynu noaen: CTYAEHTCbKOI KOropTW, YHiBepcuTety,
MiCTa ToW,O. TOMy TaKa HaB4YasbHa POBOTa BMKANKAE 0COBNMBUI iIHTEPEC, A MOXK-
JIBICTb PO3MilLLEeHHA ayaio 3 aoctynom Ao ¢anmniB HociiB moBu abo eKkcnepTis
NeBHOI ranysi, 3 ogHoro 60Ky, MiABULLYE PiBEHb CAMOKOHTPOJ/IKO Ta BiANOBiAa b-
HOCTi CTYAEeHTIB, a 3 iHWOro, cnpuAe GOpPMyBaHHIO AKICHMX GAXOBMX 3HAHb | BMiHb.

BucHoBkuK. CyyacHa NigrotoBKa epyaoBaHOro, KOMMNETEHTHOro, TBOPYOro
BYUMTENA  aHININCbKOI MOBWM nepeabavyae BUKOPWUCTAHHA  iIHHOBALiMHUX
TEXHO/IOTN i maTepianiB, 30Kpema, 3aBAaHb i3 NOAKACTAMK PI3HOro BMUAY, AKi
MOXHa BNPOBAaA)KyBaTU HA Pi3HUX eTanax HaB4yaHHA. MpucTtynatoum o pobotm
3 ayaio ¢damnamu, cnig NPoBeCcTU FPYHTOBHY MiArOTOBKY, 3BePTalouM yBary Ha
TEXHIYHI 1 MeTOANYHIi 0COB/IMBOCTI YKNAAAHHA Ta BMKOHAHHA TaKMX 3aBAaAHb.
IMnnemeHTauis UbOro martepiany nig 4ac paxoBoOi MiAroTOBKM POPMYE CTiMKi
NPodecCinHi BMIHHA 1 HAaBMYKW, AKi BigNOBIAAOTb Cy4aCHUM HOPMam i BUMOram.
MigBULLYETLCA piBEHb KPeaTUMBHOCTI CTYAEHTIB, PO3BMBAKOTLCA MNAPTHEPCHKI
B3aEMUHM B rpyni. 3aBAAKM MOXIMBOCTI 3a/y4eHHA HOCIIB MOBM Ta €KCnepTiB
OLiHIOBAaHHA BUKOHAHWUX 3aBAaHb HabyBa€e 6inblwoi 06’EKTUBHOCTI.
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PE3IOME

Cywkesuy O. B. Ocob6eHHOCTM MCNONb30BaHWA MOAKACTOB B NpodeccMoHanbHOM
NoAroToBKe ByAyLWNX yYnTEeNEN aHIIMNCKOTO A3bIKa.

B cmamoee onucaHbl mexHUYecKue U Memoou4yeckue acreKkmsl B8HeOpeHus
nookacmos 8 y4yebHO-Mo3HasamesbHbIl npouecc rnpu nodeomoske bydywux ydyumenel
aHenulickoeo A3bika. ObocHosbIsaemcA 8sedeHue oHAAlH ayouo ¢alisos 8 ayoumopHyro u
camocmoamernsHyto pabomy cmydeHmos. OnpedeneHbl OCHOBHble 3smansl y4ebHol
desmenbHOCMU ¢ Makum ayoduo mamepuanaom. lpedcmasneHsl ocobeHHocmu pabomesi KOk
C 20mo8bIM enu3000M, MaK U co30aHue cobcmeeHHo20 npenodasamesnem u 6yoywum
cneyuanucmom. pednazaromca unaocmpamusHsie rnpumeps! 3a80aHUU U UHCMPYKYUU K
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HUM, KOmopble MOM(HQ UCM0/ab308aMb C MNOOKACMAMU HA PA3HbLIX YPOBHAX YCBOEHUA
npuHyunos pabomel ¢ HUMU. UMnaemMeHmMayua 3mo20 Mamepuana paccmampusaemcs KaK
opmupyrowas  ycmoliyusbie  nNpogeccuoHasibHble YMEHUS U HABbIKU, Komopble
coomeemcmayrom cospemMeHHbIM HOPMam u mpebosaHUAM.

Knroveeble cnoea: nodKacm, npogheccuoHanbHaAa  no02omoska, y4ebHo-
M03HABAbHLIU npoyecc, 3a80aHUE, UHCMPYKYUA, KPeamusHOCMb, YMEHUA U HABbLIKU,
06bEKMUBHA OYEHKA.

SUMMARY

Sushkevych O. The Peculiarities of Using Podcasts in the Professional Training of
Future Teachers of the English Language.

The article reveals the introduction of podcasts in English teacher training as a part
and necessity of modern technocratic society. In regard of new technical and computer
approaches to learning and mastering the English language methodology and technical side
of the question are described. The paper also analyzes the benefits of using online audio files:
free access, a variety of available topics, a stimulating effect, an expert opinion and
exchange, options to change/modify or create any educational material, the possibilities of
individual and group work. The basic principles, guidelines and stages of introducing and
organizing the students’ work with audio material are characterized.

Podcasts are regarded as a free source of knowledge and as a self-made product
which the students and their instructor can create and post online at the same time. Such
material can be used both in class and in extra curriculum activity. Before starting work with
an episode the students should be thoroughly taught the basic principles of applying
podcasts and special software (iTunes, Audacity etc).

As soon as the students are adjusted they can be offered a number of tasks that
stimulate creativity, cognition, partnership. Firstly they use ready-made files from the web
learning or mastering phonological, lexical or grammatical items in a definite situation —
context. At the second stage they can be involved into a communicative game based on the
example of the audio. Only then the learners can develop their own episodes revealing the
aspects of the topic they are interested in. (The article illustrates a few tasks which
correspond to different levels of work with podcasts). At this stage co-editing is extremely
important. It means that the instructor and the group mates turn to be one productive team.
Mutual support and cooperation guarantee students’ outstanding achievements. More over
the materials can be posted online and listened to by native speakers or an expert from a
definite sphere. So the students’ work can be objectively evaluated via feedback. This very
fact can urge the class to be more responsible while preparing the material.

Thus academic work with authentic audio files meets modern requirements to English
teacher training. It greatly contributes to the development of professional linguistic skills and
competence.

Key words: podcast, professional training, cognitive process, a task, an instruction,
creativity, skills, objective evaluation.
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