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AHOTALIA

Kenb Beii. ®opMyBaHHS aPTUCTHYHMX 3AI0HOCTEH MOJIOAIIMX IIKOJISAPIB
y nmnpoiueci MY3WYHOI0 HABYAHHSA Y 3aKJagax MNO3alIKIJIbHOI OCBITH. —
KsamidikariitHa HaykoBa mpaiisi Ha MpaBax PyKOIHCY.

Juceprartist Ha 3700y TTA HAYKOBOTO CTyIIeHs JOKTopa (imocodii 3 ramy3i 3HaHb
01 — ocsita/menarorika, 3i cnenianbHocTi 014 — Cepenns ocsita (My3uune
mucteurBo). — CyMmChKHI JEp)KaBHUM TEAaroriyHuii  yHIBEPCUTET IMEHI
A. C. Makapenka, Cymu, 2023.

VY nucepTarlii NpeACTaBICHO PE3yJbTaTH JOCIIKEHHS Mpolecy (hopMyBaHHS
aAPTUCTUYHUX 310HOCTEW MOJIOJIIMX MIKOJISIPIB Y MPOLECI My3UYHOTO HaBYAHHS Y
3aKJIaax MMO3alIKIILHOI OCBITH.

Y poOoTi 3ampornoHOBaHO IHTEPHPETALII0 3MICTY HOHSATHh «APTHUCTU3M,
«apTUCTUYHI 3M10HOCTI», «My3W4YHI 3HI0HOCTI», «aKTOpPChKa MAaWCTEPHICTHY,
«BUKOHABChKa MAaWCTEPHICTHY», «XYIO0XKHS TBOPUICTH», «BUKOHABCHKE MUCTEIITBOY.
BusiBiieHo, 1110 oHi€10 3 MPOBIIHUX MPOOJIEM 3aKJIaIiB J01aTKOBOT MUCTEIIHKOT OCBITH
€ (popMyBaHHs B YUHIB apTUCTU3MY, IKUI PO3YMIETHCA SIK KOMIUIEKCHE MOTUBALIIHO-
cMucCIIoBe YTBOpeHHs. [IpoTte mpobaemu, 1o noTpeOyoTh OCMUCICHHS Ta TMOJABIIOT
TEOPETUYHOI PO3POOKH, HE BTPATUIU CBOEI AKTYyaldbHOCTI, OCKUIBKH apTUCTU3M
HalyacTIile pPO3YMIETBCA Y BYKYOMY CEHCl, SK MpOSIB MPUHAOMIB 1 HABHUOK,
HEOOX1AHUX B aKTOPCHKIM mpodecii. 3akaaan mo3anKkiibHOI MUCTEI[LKOI OCBITH, SIK1
MaloTh IIMPOKI BUXOBHI MOXJIMBOCTI y cepi opmMyBaHHS O0COOMCTOCTI 3acobamu
MUCTEITBA, HE TMOBHOIO MIpOI BHUKOPHUCTOBYIOTH L€l MOTEHIal, MEepPEeBaKHO
MIPUIICTUTIOI0YH JIITSAM He0OX1/THI BUKOHABCHKI BMIHHS 1 HABHUKH, a0CTParyo4yuch Bijl
MUTaHb apTHCTU3MY (TBOPUYOI camopeasizailii, 31aTHOCTI BCTAHOBJIIOBATH Jiajor 3i
CIIyXaIlbKOI0 ayAWTOpi€l0 Tomo). SIK HACHIIOK, OJHMM 13 3aBAaHb Cy4acHOI

MO3aTKIIBHOT MUCTEIBKOI OCBITH € (hOpMYBaHHS apTUCTHYHUX 3/[I0HOCTEH YUHIB.



3amisi  YHUKHEHHS HAyKOBUX  PO3XOJKEHb, Yy JHUCEpTallii aBTOPOM
3aMpONOHOBAHE BJIACHE BU3HAYEHHS apTUCTUYHUX 3110HOCTEN MOJIOAIINX IIKOJSIPIB —
YYHIB 3aKJaJiB TMO3alIKUIbHOT OCBITH. KillouoBe TOHATTS pO3MIISINAETBCS 5K
30amHicmy My3UKAHMA-8UKOHABYS GNIUBAMU HA eMOYIUHY chepy cryxauie nid uac
8MINIeHHs. MY3UUHO20 00pa3y yepe3 3alyYeHHsi MeXanizmy CRiBmeopyocmi Ut 0ianoecy,
BUKTUKAIOYUU BIONOBIOHI eCIMemUuyHti NepedCuaHHs.

Po3po6ieHo CTPYKTypy apTUCTHUYHHMX 3A10HOCTEH MOJIOAIIMX IIKOJISIPIB Y
€IHOCTI  MOTPEOOBO-MOTHBALIIHOTO,  3MICTOBO-€MOLIMHOTO  Ta  XYJI0XKHBO-
KpEaTUBHOTO KOMIIOHCHTIB.

Bussneno, uio mporec ¢GpopMyBaHHS APTUCTUYHUX 3110HOCTEH MOJIOAIIUX
IIKOJSIPIB Yy 3aKjajiax I03alllKiIbHOT MHCTENBKOI OCBITH BiIOYyBaTHMEThCS
e(eKTUBHIIIE 32 YMOBH 3aCTOCYBaHHS BIIMOBIIHUX HAYKOBUX IM1IXO0/1B, (YyHKIIIH, Ta
PUHITUIIIB.

JloBeneHo, 10 OCOOMCTICHMM TMiAXiJA BHUBOJWTH Ha TMEPHIMM  IJIaH
IHIUBITyaIbHUM TOTEHIIa]l CaMOr0 BUKOHABIIS, K CyO’€KTa TBOPYOI MisUIBHOCTI;
aKCIOJIOTIYHUN MIAX1J J0 1HCTPYMEHTaJIbHOI JISJIBHOCTI  COJIICTa-My3WKaHTa
KOHIICHTPYE Y COOl CYKYIHICTh XYJIOKHbO-€CTETMUHHMX I[IHHOCTEH, HAKOMUYECHUX
MONEPETHIM ICTOPUYHUM JIOCBIJIOM; CYTHICTb AISUIBHICHOTO MIAX0TY (POPMYITIOETHCS B
OTIOpl Ha YHIBEpCAIbHY TE3y MNPO Te, IO OCOOMCTICTh AK Taka (POPMYETHCS Y
TISTBHOCTI, @ OTXKe, 1i All TaK 4K 1HAKIIEe BU3HAYAIOTh XapakTep Ta crneuu@iky wi€i
TISUTBHOCTI.

BusnadyeHo, mo apTHCTH3M y Taidy3l My3WYHOTO BHKOHABCTBA MOXE OyTH
PO3MIIIHYTUH SIK €WHA OpraHi3alliiHa CHUCTeMa 13 BJIACTUBUMHU il (YHKITISIMH:
XYJIO0KHBO-1H(POPMAIIIIIHOIO, PEryJIsSTUBHOIO, KOMYHIKATUBHOIO, PEQIIEKCUBHOIO,
MPaKTUYHOIO, IIHHICHO-OPIEHTOBAaHOI0. XYI0KHBO-1H(POpMaIliiHa (GYHKITIS CBITIUTH
PO HASBHICTH BEJIMKOTO apCeHay croco0iB mepeaadi nmeBHoi iHpopMallii B yMoBax
MIDKOCOOMCTICHUX BIJHOCHH, WIO0 CKJIAJAIOTBCA Ha «IPYHT» apTUCTU3MY, JI€

TUSJIBHICTh  MY3WKaHTA-ITHCTPYMEHTAJICTa TMPOTIKaE B Oe3nepepBHOMY OOMiH1



3HAaHHSAMH, BMIHHSMH, HaBUYKaMU SK MNpodUIBHOI CHPSAMOBAHOCTI, TakK 1
NPUILETJICHUMH IIJISIXOM 3alTy4eHHs 0 CHel(pIYHUX OCOOIMBOCTEH BUKOHABCHKOI
MaiicTepHocTi. PerynsatuBHa QyHKIIS 3a0e3nedye ynpaBaiHHA MCUXO(I3UYHUMH Ta
IHIIMMHU TIPOLIeCaMU B XOJ1 O€3MEePEepPBHOTO «I1aIOTy» OCOOUCTOCTI 3 BUKOHYBAaHOIO
My3ukor0. KoMyHikaTuBHa (DyHKIIiSI BHCBITIIOE 30BHIIIHBO-a(DEKTHBHI, HANHOLIBII
«BHUJIUMI» CTOPOHU TBOPYOI 1HAMBIIYyalbHOCTI My3UKaHTa-BUKOHaBIL. PedrekcruBHa
(GyHKLIS Biairpae ocoOIMBY pOJib Y CAMOCBIJIOMOCTI Ta CaMOPETYJIALll apTUCTUUHHUX
Iid, 7€ 3a JIONOMOIrOK TOpPIBHSUIBHO-aHAJITUYHUX Yy3arajibHEHb Ta PO3yMOBHUX
omeparliii BUOYJOBYEThCS YHIKIBHUN XYJOKHBO-BUKOHABCHKUU TUIAH MY3UYHOTO
TBOPY. [IpakTruna GyHKIIisS CIpsIMOBaHA HA PO3IIMPEHHS BIAMOBIIHUX 3HAHB T4 YMIHb
y OyIb-SIKMX TBOPYHMX YMOBaX, JI0 SIKMX BIJHOCHUTHCS «3aHYPEHHS» B cHeHUpIYHY
atMocdepy 1HCTPYMEHTaJIbHOTO BUKOHABCTBA. LliHHICHO-Opi€eHTOBaHAa (YHKIIIS
BKa3y€ Ha HASIBHICTb B 1HCTPYMEHTAJICTA CTIMKUX XYJ0KHbO-ECTETUYHUX KPUTEPIiB
I0JI0 MY3WYHO-apTUCTUYHHUX 3aKOHOMIPHOCTEH, fKI ICHYIOTb Y BHKOHAaBCHKOMY
CepEeIOBHIIII.

JloBeneno, w0 mnpoiec GOpMyBaHHS apTUCTUYHUX 3A10HOCTEM Yy4HIB
MOJIOJIIOrO IIKUIBHOTO BIKY 3a0€3Me4yl0Th HACTYMHI NPUHLMINHA. TOOYIOBH
KOMYHIKQTUBHOTO «1aJloTy» M BHKOHABIIEM Ta CIIyXalbKUM CIPUHHITTIM,
TOTOBHOCTI 710 00pa3HO-HACKPI3HOTO TEMAaTUYHOTO BTIJICHHS My3UYHO-BHKOHABCHKUX
171e#l, MposIBY AYXOBHOI CBOOOJM Ta €MOLIWHOI BIAKPUTOCTI, 3a0€3MEUEHHs €AHOCTI
XYJIO)KHBOTO Ta TEXHIYHOIO, IHTYITUBHOTO Ta pauioHanbHOro. Tak, HpUHIIMI
noOy/Z0BU KOMYHIKQTUBHOTO  «JIaJIOTy» MIDXK BHKOHAaBLUEM Ta CIyXalbKUM
COPUMHATTAM mependadae TMPOIEC KOHTAKTHUX  B3a€EMOBIJHOCHH, 3  SKHX
BUOYIOBYIOTHCSI OCHOBHI apTUCTHUYHI TMPUHOMH MY3WYHO-TICHXOJIOTTYHOTO BIUIUBY.
[IpuHIIMTT TOTOBHOCTI /10 OOpa3HO-HACKPIZHOTO TEMATHYHOTO BTIJICHHS MY3HYHO-
BUKOHABCHKHX 17Iel BKa3y€ Ha MOXJIMBOCTI KOHIIENTYaJbHOTO Oa4eHHs y peami3altii
XYJI0)KHhO-BUKOHABCHKHUX PIMICHb, TOKIMKAHUX BHUKJIMKATA HAWOUIBII MMOMITHUN

BIITYK Y CIyXalbKoi ayauTopii 3 CynyTHIM MYy3WYHUM €(GEeKTOM eMOIIMHOTro



CHIBIIEPEKUBAHHS. 3HAYYILIICTh MPUHIUITY MPOSIBY AYXOBHOI CBOOOAM Ta €MOLIHHOT
BIJIKPUTOCTI1 MOJIATAE y TOMY, III0 OCTaHHIM MIAKPECIIOE TIepeBaru TBOPUOTO BUOOPY
CaMOCTIMHUX apTUCTUYHMX 1M, HaJIUXaHUX MPABOM Ha XYAOXKHIO CaMOPETYIISIIO.
[Tpunimn 3abe3nedeHHs €THOCTI XYJ0XKHBOTO Ta TEXHIYHOTO, IHTYiTMBHOTO Ta
paIlioHaJTbHOTO BHUBOAHWTH HA MEPUIMHM IUIaH iXHIO PIBHOLIHHY POJb Yy BTUICHHI
XYJ0KHbO-BUKOHABCHKOTO 3aJyMy TBOpPY, JI€¢ TBOpYa «BHUIIPABAAHICTb» BHPA3HO-
TEXHIYHUX TPUHOMIB 3HAXOAUTh CBO€ BIIOOpakeHHsS B aJCKBaTHIA Mepenayl
aBTOPCHKOTO 337yMy.

Bu3HaueHO mearoriyHi yMOBH, SIKI TOKJIMKaHI CHOPUATH (OPMYBAHHIO
apTUCTUYHUX 3A10HOCTEN MOJIOAIIMX LIKOJIAPIB y MPOLECI My3UYHOTO HABUAHHS Y
3aKjiaJax —MO3alIKUILHOT  OCBITH:  3allpOBA/KEHHSI  TpeHIHry «®DopMyBaHHS
APTUCTUYHUX 3/11I0HOCTEH MOJIOAIIMX IIKOJSAPIB» (CHpUSE€ PO3BUTKY B YYACHHKIB
EKCIIEpUMEHTY HEOOX1THUX MJIsi (hOpMYBaHHS apTUCTUYHUX 3M10HOCTEH SIKOCTEH, sSIK
OT: yBara, ysiBa, (paHTasis, 3/aTHICTb JO peJakcailii, MiMi4YHa Ta MaHTOMIMIYHA
BHUPA3HICTh Ta CIIEHIYHA CBO0OJIa, €MOIlilfHA 1MaM’sTh, BOJbOBI SKOCTI, 3/IaTHICTh J0
MEPEeBTIIEHHS Ta 1H.); 3aly4€HHS MOJIOAIIMX IIKOJSAPIB JI0 AaKTUBHOI IrPOBOIi
TISTBHOCTI Y TPOLECl My3WYHOTO HAaBYAHHS Y 3aKJaJax MO3allIKiIbHOI OCBITH (€
e(eKTUBHUM 3acO00M colliani3ailii JUTUHUA B TPOIIECI OCMUCIEHHS HEI XYI0KHBO-
00pa3HOro MiATEKCTy MY3HYHOTO TBOPY, Ma€ KOJEKTHBHHH XapakTep, CTBOPIOE
COPUATINBI YMOBU [UJIsI PO3BUTKY TOYYTTS TMApPTHEPCTBA, OCBOEHHS CIIOCOOIB
MO3UTHBHOI B3a€EMOJil, CIpHUSE CAMOBHPAXECHHIO Ta camopeami3aiii MOJOJIIINX
IIKOJIAPIB); CTBOPEHHSI TBOPYOTO CEPENOBHUINA B HaBYAJIbHO-BUXOBHOMY IIpOIleci
3aKJIaJiB MO3aUIKIILHOI OCBITH (Jomomarae y4HsM y HaOyTTI HEOOXIAHMX 3HaHb 1
BMIHb SIK JJOMOTTUCS] apTHCTH3MY Y TIPOII€Ci BAKOHAHHS My3UYHOTO TBOPY, IPUIMATH
CaMOCTIHHI pillIeHHS).

VY mponeci peanizaiii 03HAUEHHWX NEAArOTIYHUX YMOB OYyJI0 BHUKOPHUCTAHO
3acobu, MmeTou 1 hopMu poOOTH, SIKI 3aCHOBAHI Ha JIEMOKPATUIHOMY CTHJII B3aEMO/IIT

Ta HalpaBJIeHI Ha MIABUIIEHHS PIBHI JOCTIHKYBaHOTO (EHOMEHY: METOIu:



TpaAuIliliHi, MPOOJIEMHO-TBOPYl, IHTOHAIIHHO-CTUILOBOTIO aHalli3y, KOHTPACTHOTO
31CTaBJICHHS IHCTPYMEHTAIBHUX TBOPIB; GOpMU: TpeHIHT «DOpMyBaHHS apTUCTUUYHUX
3M10HOCTEN MOJIOIIMX IIKOJIAPIB», KOHIIEPTHO-BUKOHABCHbKA MiSJIbHICTh, aHaTi3
KOHIIEPTHOTO BHUCTYITy, IrpOBa [isUIBHICTb, BIPAaBU HA PO3BUTOK apPTHUCTUYHHUX
AKOCTEH; 3aco0u:  TexHiyHe  oOnajHaHHA  (KOMITIOTEpH,  Ipe3eHTaIliiiHe
YCTaTKyBaHHS), HABYAIbHO-METOANYHUN KOMIUIEKC (Tia0ip HEoOXiIHOT JiTepaTypH,
pENpOAYKIIINA, ayaio- Ta BijeoTeka ((pparMEeHTH COJIbHUX KOHIEPTHUX BHUCTYIIB
MY3UKaHTIB, My3WYHHX KOJICKTWBIB, BHCTYIIB JIiTE€H pI3HUX BIKOBHUX KaTeropii),
HaBYaJbHO-METOJUYHI MOCIOHUKH, IUTaH TpeHIHTy «DdopMyBaHHS apTUCTUUHUX
3110HOCTEN MOJIOAINIUX WIKOJIAPIBY», KapTa OI[IHKA apTUCTU3MY BHUKOHABIIS ]| Yac
KOHIIEPTHOT'O BUCTYILY.

Po3po6ieno mMojenb Ta OOIPYyHTOBAHO METOAMKY (POPMYBAaHHS apTHUCTUYHHUX
3M10HOCTE MOJIOAIIMX IIKOJIAPIB y MPOIEC MYy3HMYHOTO HAaBYAaHHSA Yy 3aKiagax
MO3aIIKIJILHOT OCBITH, B MEXax SKOI BH3HAYEHO: MOCTAHOBKY METH JOCIIKESHHS,
€Tanyu BIPOBAHKCHHS METOAUKU (HOPMYBaHHS apTUCTUYHHUX 3110HOCTEH MOJIOIINX
IIKOJISIPIB Yy 3aKjialax IMO3allKIIbHOT MHUCTEIBKOI OCBITH (KOHIIENTYaJIbHO-
TEOPETUUHUH; OpraHi3aliiHO-TEXHOJOTIYHUH;  Pe3yJIbTATUBHO-IIIICYMKOBHIA);
MEJaroriydi yMOBH, MIAXOAM, (PYHKIII Ta MPUHLMIIM, 3aBASKH SIKUM B1IOYBa€ThCS
(GopMyBaHHS JOCHIUKYBAaHOTO YTBOPEHHS B Y4YHIB, Ta SIKI MOKJIHMKAaHI CIPUATH
1HTeHCcHUIKaIlli 03HAYEHOTO MPOIIECY.

ExcniepuMeHTanbHe NOCHIIKEHHS 3 (OpMyBaHHS apTUCTHUYHUX 3A10HOCTEH
MOJIOJIIIHMX IITKOJISIPIB Y 3aKjIa/1ax MO3aNIKITbHOT MUCTEI[LKOI OCBITH 3/11MCHIOBAIOCS B
yMOBaX KOHCTaTyBaJbHOTO Ta (POPMYBAJIBHOTO €KCHEPUMEHTIB. [ mpoBeneHHs
KOHCTaTyBaJbHOTO  €KCIIEPUMEHTY  METOJIOM  TEOPETUYHOIO0  MOJETIOBAHHS
pO3pO0JICHO KpUTEpiaibHUM amapar, KWW CKIIaJaBCcs 3 HACTYIHUX KPUTEPIiB Ta
MOKa3HUKIB: MOTPeOOBUH (CTIHKUI IHTEpeC A0 POPMYBaHHS ApTUCTUYHUX 3/110HOCTEH;
MParHeHHsl JI0 TBOPYMX PE3YJNbTATIB y PO3KPUTTI apPTUCTUYHUX MPOSBIB Tij dac

311MCHEHHS] BUKOHABCHKO1 JIsJIbHOCTI; MoTpeda y 3/11MCHEHHI My3UYHO-BUKOHABCHKOI



TISUTBHOCTI); TICUXOTEXHIUYHUN (camopediekcuBHui) (po3BHHYTI ysiBa, (aHTasis;
PO3BHUHYTa CIyXOBa yBara; 3JJaTHICTb JI0 CAMOKOHTPOJIIO Ta perakcarii (BIICYyTHICTb
TIJIECHOTO HAIMPYXEHHS)); XY/10)KHbO-BUKOHABCHKHM (XyH0KHBO-00pa3HEe MUCIICHHS;
eMoIliiiHa mam’siTh; 3AATHICTh BIUIMBATH Ha €MOIIHHY cdepy ciyxadiB Iij dac
BTIJICHHSI My3HYHOT'O 00pazy).

BusHaueno piBHI Cc(OPMOBAHOCTI aAPTUCTUYHHUX 3AIOHOCTEH MOJIOIIINX
IKOJSAPIB  (BUCOKWM, JOCTAaTHIM, cepedHid, HU3bKUN). 3anpoBaKEHHS
(dhopMyBaIBLHOIO EKCIIEPUMEHTY, KUIbKICHA Ta sIKiCHA 00poOKa HOro pe3yJbTaTiB Jajiu
MOXJIUBICTh MIATBEPAUTH €(DEKTUBHICTh 3alpONOHOBAHOI E€KCHEPUMEHTAIBHOI
METOIUKH 3 (POPMyBaHHS apTUCTUYHUX 3110HOCTEH MOJIOAIIUX HIKOJISIPIB Y 3aKjIajaax
MO3aIIKUTbHOT MUCTEILKOI OCBITH.

Takum 4yuHOM, BIIEpIIE€ B YKpAaiHCHKIN MeNaroriyHii HayIll 31HCHEHO IIUTiICHE
TOCITIDKEHHS TIporiecy (popMyBaHHS apTUCTUYHUX 310HOCTEH MOJIOIIINX IIKOJISIPIB
y 3aKjajJax I03allKiIbHOI MHMCTEIBKOI OCBITH, a caMme: JOCHIDKEHO CTaH
pPO3pOOJIEHOCTI 03HAYEHOI MPOOJIEeMHU; PO3POOICHO CTPYKTYPY JOCIIIKYBAaHOTO
YTBOPEHHSI 'y €IHOCTI MOTPeOOBO-MOTHUBAL[IMHOTO, 3MICTOBO-€MOLIIMHOTO Ta
XYJI0)KHbO-KPEaTUBHOTO KOMITOHEHTIB; OOIDYHTOBAHO METOAMKY (OPMYBAHHS
JTOCJIIIKYBAaHOTO IUTICHOTO (DEHOMEHY Yy CKJIajl BIAMOBIIHUX MIAXOMAIB, (YHKIIIH,
MPUHLNIIB, TMEAaroriYyHuX yMOB, MeToMiB, ¢opM Ta 3aco0iB. 3miiicHeHa
eKCIIepUMEHTalIbHa  TiepeBipka  €(EeKTUBHOCTI  3alpONOHOBAHOI  METOAUKU
dbopMyBaHHS apTUCTUYHMX 3MI0HOCTEH MOJOJIIMX MIKOJSPIB Yy  3aKjagax
MO3aITKIJIBHOT MUCTEI[LKOI OCBITH.

Knrouosi cnosa: aptuctusm, apTUCTUYHI 310HOCTI, aKTOPChKa MaNCTEPHICTD,
BUKOHABChKA MaWCTEPHICTh, XYJOKHS TBOPYICTh, BUKOHABCHKE MMHCTEITBO, YyYHI

MOJIOJIIIIOTO MIKUTBHOTO BiKY, 3aKJIaU TO3AIIKITFHOT MUCTEI[LKOI OCBITH.
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ABSTRACT

Ren Wei. Formation of artistic abilities of younger schoolchildren in the
process of musical education in out-of-school education institutions. — Qualified
scientific work on the rights of the manuscript.

Dissertation for the Doctor of Philosophy degree in knowledge 01 -
Education/Pedagogy, specialty 014 — Secondary Education (Musical Arts). — Sumy
A.S. Makarenko state pedagogical university, Sumy, 2023.

The dissertation presents the results of research into the process of forming
younger schoolchildren’s artistic abilities in the process of musical education in
supplementary educational institutions.

The research work offers an interpretation of the meaning of such concepts as
«artistry», «artistic abilities», «musical abilities», «acting skilly, «performing skill»,
«artistic creativity», and «performing arty». We revealed that one of the leading
problems of supplementary art education institutions is the formation of students’
artistry, which is presented as a complex of motivational and meaningful education.
However, the problems that require understanding and further theoretical development
have not lost their relevance, since artistry is very often presented in a narrower sense,

as a manifestation of techniques and skills needed in the acting profession.
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Supplementary art education institutions, which have wide educational opportunities
in the field of personality formation by means of art, do not fully use this potential,
mainly instilling in children the necessary performance skills, abstracting from the
issues of artistry (creative self-realization, the ability to establish a dialogue with the
listening audience, etc.). As a result, one of the tasks of modern supplementary art
education is the formation of students' artistic abilities.

In order to avoid scientific disagreements, in the dissertation, the author
proposed the definition of the artistic abilities of junior high school students — the
students of supplementary educational institutions. The key concept is considered to
be the ability of a musician-performer to influence the emotional sphere of listeners
during the realization of a musical image through the involvement of the mechanism
of co-creation and dialogue, causing appropriate aesthetic experiences.

We developed the structure of artistic abilities of younger schoolchildren in the
unity of need-maotivational, content-emotional and artistic-creative components.

In the research work we revealed that the process of forming the artistic abilities
of junior high school students in supplementary art educational institutions will take
place more effectively if appropriate scientific approaches, functions, and principles
are applied.

We proved that the personal approach brings to the fore the individual potential
of the performer, as a subject of creative activity; the axiological approach to the
instrumental activity of a soloist-musician concentrates a set of artistic and aesthetic
values accumulated by previous historical experience; the essence of the activity
approach is formulated on the universal thesis that personality is formed in activity,
and therefore, its actions somehow determine the nature and specificity of this activity.

Also, we determined that artistry in the field of musical performance can be
considered as a single organizational system with its own functions: artistic-
informational, regulatory, communicative, reflective, practical, and value-oriented.

The artistic and informational function indicates the presence of a large arsenal of
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methods of transmitting certain information in the conditions of interpersonal relations,
which are formed on the «soil» of artistry, where the activity of an instrumentalist
musician proceeds in a continuous exchange of knowledge, abilities, skills both of a
professional orientation and instilled through involvement in specific features of
performance skills. The regulatory function ensures control of psychophysical and
other processes during the continuous «dialogue» of the personality with the performed
music. The communicative function highlights the external affective, most «visible»
sides of the creative individuality of the musician-performer. The reflective function
plays a special role in self-awareness and self-regulation of artistic actions, where a
unique artistic and performance plan of a musical work is built with the help of
comparative and analytical generalizations and mental operations. The practical
function is aimed at expanding relevant knowledge and skills in any creative
conditions, which include «immersion» in the specific atmosphere of instrumental
performance. The value-oriented function indicates that the instrumentalist has stable
artistic and aesthetic criteria regarding the musical and artistic regularities that exist in
the performing environment.

It was proved that the process of forming the artistic abilities of elementary
schoolchildren is provided by the following principles: building a communicative
«dialogue» between the performer and the listener's perception, readiness for figurative
and thematic embodiment of musical and performing ideas, manifestation of spiritual
freedom and emotional openness, ensuring the unity of artistic and technical, intuitive
and rational. Thus, the principle of building a communicative «dialogue» between the
performer and the listener's perception involves the process of contact; the main artistic
techniques of musical and psychological influence are built with the help of the contact.
The principle of readiness for figurative and cross-cutting thematic embodiment of
musical and performance ideas points to the possibilities of conceptual vision in the
implementation of artistic and performance solutions designed to evoke the most

noticeable response in the listening audience with the accompanying musical effect of
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emotional empathy. The significance of the principle of manifestation of spiritual
freedom and emotional openness lies in the fact that the latter emphasizes the
advantages of the creative choice of independent artistic actions inspired by the right
to artistic self-regulation. The principle of ensuring the unity of the artistic and
technical, intuitive and rational brings to the fore their equal role in the realization of
the artistic and performing intention of the work, where the creative "justification™ of
expressive and technical techniques is reflected in the adequate transmission of the
author's intention.

Pedagogical conditions are determined to promote the formation of artistic
abilities of younger schoolchildren in the process of musical education in
supplementary educational institutions: the introduction of the training «Formation of
younger schoolchildren’s artistic abilities» (contributes to the participants development
of the experiment connected with the qualities necessary for the formation of artistic
abilities, such as: attention, imagination, fantasy, the ability to relax, mime and
pantomime expressiveness and stage freedom, emotional memory, willpower, the
ability to reincarnate, etc.); involving younger schoolchildren in active playing
activities in the process of musical education in supplementary educational institutions
(it is an effective means of socializing a child in the process of understanding the artistic
and figurative subtext of a musical work, has a collective character, creates favorable
conditions for the development of a sense of partnership, mastering methods of positive
interaction, promotes self-expression and self-realization of younger schoolchildren);
creation of a creative environment in the educational process of supplementary
educational institutions (helps students acquire the necessary knowledge and skills to
achieve artistry in the process of performing a musical piece, to make independent
decisions).

In the process of implementing the specified pedagogical conditions, tools,
methods and forms were used, they are based on a democratic style of interaction and

aimed at increasing the level of the studied phenomenon: methods: traditional,
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problem-creative, intonation-style analysis, contrasting comparison of instrumental
works; forms: training «Formation of younger schoolchildren’s artistic abilitiesy,
concert-performance activity, analysis of a concert performance, game activity,
exercises for the development of artistic qualities; means: technical equipment
(computers, presentation equipment), educational and methodological complex
(selection of necessary literature, reproductions, audio and video library (fragments of
solo concert performances by musicians, musical groups, performances of children of
different age categories), educational and methodological manuals, the training plan
«Formation of younger schoolchildren’s artistic abilities», a card for evaluating the
performer’s artistry during a concert performance.

We developed a model and substantiated the method of forming the artistic
abilities of younger schoolchildren in the process of musical education in
supplementary educational institutions. We defined the stages of implementation of the
method of formation of artistic abilities of younger schoolchildren in supplementary
art educational institutions (conceptual-theoretical; organizational-technological;
result-summary); pedagogical conditions, approaches, functions and principles, thanks
to which the formation of students’ education takes place, and which are designed to
contribute to the intensification of the specified process.

An experimental study on the formation of younger schoolchildren’s artistic
abilities in supplementary art educational institutions was carried out in the conditions
of ascertaining and formative experiments. In order to conduct a ascertaining
experiment by the method of theoretical modeling, a criterion apparatus was
developed, which consisted of the following criteria and indicators: necessary (steady
interest in the formation of artistic abilities; the desire for creative results in the
disclosure of artistic manifestations during performing activities; the need to perform
musical and performing activities); psychotechnical (self-reflective) (developed
imagination, fantasy; developed auditory attention; ability to self-control and

relaxation (absence of bodily tension)); artistic and performing (artistic thinking;
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emotional memory; the ability to influence the emotional sphere of listeners during the
embodiment of a musical image). The levels of formation of younger schoolchildren’s
artistic abilities were determined (high, sufficient, average, low).

The introduction of a formative experiment, quantitative and qualitative
processing of its results made it possible to confirm the effectiveness of the proposed
experimental methodology for the formation of younger schoolchildren’s artistic
abilities in supplementary art educational institutions.

Thus, for the first time in Ukrainian pedagogical science, a holistic study of the
process of forming the artistic abilities of younger schoolchildren in supplementary art
educational institutions was carried out, namely: the state of development of the
specified problem was investigated; the structure of the studied education was
developed in the unity of need-motivational, content-emotional and artistic-creative
components; the method of formation of the researched holistic phenomenon in the
composition of relevant approaches, functions, principles, pedagogical conditions,
methods, forms and means is substantiated. An experimental verification of the
effectiveness of the proposed method of forming the artistic abilities of younger
schoolchildren in supplementary art educational institutions was carried out.

Key words: artistry, artistic abilities, acting skills, performing skills, artistic
creativity, performing arts, elementary schoolchildren, supplementary art educational
Institutions.
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