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B cmamve paccmampusaromcess meopemuveckue acnekmol (POAbKAOPHbBIX UCMOYHUKO8
JAumepamypHo2o0 meopvecmsa Jlecu YKpauHKu: @akmopbl, onpedeauswiue OpuUeHmMayuro
nosameccsbl Ha UCNO/1b308AHUE (POAbKAOPHO20 Mamepuand, 24a8Hble npumemsl uduocmuas
XYO0OXCHUKA U 0cObeHHOCcmu peyenyuu nucameabHuyell oabKa0pH020 Mamepuana.

Karwuesvle caoea: @osvkaopHble ucmoyHuku uduocmusio, Ho/ibKaopHble 06pasbl,
HapodHoe meop4yecmaso.

Serobaba A. Folklore sources of the language of Lesja Ukrainka's works.

In article are investigated the theoretical aspects of folklore sources to the literary works
of Lesya Ukrainka: factors determining the orientation of the poetess in folklore, the most
important signs of her testily and features the reception, a writer of folklore material.

Key words: folk sources beastily, images, folk art.

B. /1. ConaaTeHKo

MOBHI 3ACOBY BUPAYKEHHA KOHLEINTY CITPAB)KHE KOXAHHA
Y CYYACHIN AMEPUKAHCBKIW NICEHHIN JIIPULII

CyvacHi  saiH28ICMUYHI  0OCAIONCEHHA CNpsIMOBAHI HA BUBYEHHS 0cobsusocmell
npedcmas/ieHHs1 3HaHb Y MOB/1eHHI, aHa/i3y KOHYenmie Ha miai aH2/0MO08HO20 NpPOCMOpY.
Cmamms npucesiueHa 00CAI0HCEHHI MOBHUX 3acobie supadxceHHs koHyenmy CIIPABXKHE
KOXAHHA Ha mamepiazai cy4acHoi amMepukaHCcbKoi NiCeHHOI AipuKu.

Kawuoei caoea: koHyenmyaavHull avania, Mikponose, MakKpono/e, MOBHA KAPMUHA
cgimy, KOHyenm.

[locTaHOBKa Mpo6JeMHU. Y CTaTTi pO3rJisAal0ThCsl 0COOJIUBOCTI MOBHOTO
BUpaXeHHsA KoHuenty CIIPAB’KHE KOXAHHA B cydacHid aMepUKaHCBbKiN
niceHHIiM Jaipuli. [laHe A0CaiP)KeHHS 30Cepe/i>KeHe Ha aHaJli3i MiCeHHUX TEKCTIiB
3  MO3ULll KOTHITUBHOI  JIIHIBICTUKM i3  3aCTOCYBaHHAM  METOAY
KOHLIeNITyaJIbHOT' O aHaJIi3y.

AHasiz aKTyaJIbHMX JAOCHigXKeHb. MeToJuKa KOHLENTYaJbHOI'O
JIOCTiPKeHHST HAaJla€ MOMXJIMBICTb MNPOCAIAMTA KOTHITUBHUM MeEXaHi3M
YTBOpPEHHS Ta (PYHKIIOHYBaHHS MOBHMX 3acO00iB BTiJIEHHSI JOCJiP)KYBaHOTO
KOHIeNTy. BUBYEeHHAM JaHOTOo NUTaHHA 3aWMaaucb P. M. @pymkiHa,
JI. A. Jlucuuenko, O. C. Ky6psikoBa, 10. C. CtenanoB. 0. C. CTenaHOB BU3HA4YaE
KOHIENT y BUTJISAAI IJI006aJbHOI OJUHUII MUCJEHHEBOI Aii/IbHOCTI. BiH cayrye
KBAaHTOM CTPYKTypOBaHOIro 3HaHHA [4, c. 42]. P. M. ®pymMKiHa BBaKae, 110
po60Ta 3 KOHI|eNTyaJIbHUM aHaJ/li30M — aHaJli3yBaTHU KOHIENTH [6, c. 27].
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MeTol0 [JaHOro JOCJI/PKEeHHS € aHaJi3 o0Cco0JIMBOCTE MOBHOTIO
BiZjoOpaKeHHS KOHILeNTYya/IbHOI KapTHHU CBITY aMepHUKaHLIB y TeKCTOBUX
CBiTaX Cy4acHOI aMepUKAHCbKOI IiCeHHOI JIipUKHU, BU3HAYEHHA Micud
KOHIENTyaJIbHUX MIKpO- Ta MAaKpONoOJiB y Iid CHUCTeMi, NpPOBeJEHHA
KiJIbKICHOTO aHaJli3y MOBHMX 3ac00iB BUPaKEHHSI KOHIIENTIB, 110 CKJIaJal0Th
KOHLIENTyaJIbHI NOJIS Ta BUABUTH i€papxito JaHUX KOHLENTIB. lle mocipxkeHHs
CIIpsAMOBaHe Ha aHaJli3 Cy4aCHUX TEKCTIB aMepUKAHCbKUX MiceHb. JloC/IiKeHHA
OXOIJIDE 3MiHM [IBOX OCTaHHIX JecATUpiy, sKi BiOyJ/HUCcad y MOBHIA KapTHHI
CBITY aMepUKaHI|iB.

Cepef, 6a30BUX KOHLEMNTIB Cy4YacHOI aMepUKaHCbKOI MOBHOI KAPTHUHU CBITY
BUZJIAIOTh KOHLENTH, AKI MAalThb 3arajJbHUKW XapakTep — MNOHATTA. BoHM €
3aBX/JW aKTyaJIbHUMM JJisd OyJib-IKOT0 CYyCHiJIbCTBa, BiJ0OpaXKalOTbCS B
YABJIEHHSA COL|iyMy PO Cy4aCHUM CTaH CBITY Ta CTaBJIEHHA [0 HbOTO, a TAKOXK
MalOTh HalliOHAJIbHO-KYJIbTYpHE 3abapBJieHHs. CaMe yepes Ile KOHIEeNTyabHa
KapTUHA CBITY aMepUKaHLiB pO3IIAALAETbCA AK €AHICTb KOHLENTYyaJlbHUX
MaKpo- Ta MiKpOIIOJIiB.

Buksiag ocHOBHOro MmarepiaJy. [liceHHa Jiipvka Bifiirpa€e oco6JiMBY poJib
y BifloOpaKeHHI KOHLENTYyaJlbHOI KapTUHU CBITY, 60 COPUUHATTA KyJbTypHU
KO>XHOI Hallil BiIOYBa€eTbCsl caMe 4epe3 ifeas i€l KYyJbTYypH, Y SIKOMY, K Yy
KpanJiuHi BoAu € “06/iM44s” HalliOHAJIbHOT'O MEHTAJIITETY, KOJIEKTUBHA €THIYHa
CBIOMICTb. TEKCTOBI CBITH IiICEHHOI JIIPUKH, Y CBOIO Yepry, CAYTYIOTb ACKPaBUM
MaTepiaJioM BiAJ3epKaJeHHA KOHLENTya/IbHOI KapTUHU CBITY, aJpKe OJid HUX
BJIACTHBE YUCTE CIPUMUHATTS CBITY, TJIMOO0KI (isiocoPpCchbKi po3/iyMH BxKe 3piJiol
JIOIVHY, OHALLbKMM MaKCUMaJli3M y NepeKUBAHHAX Ta NOYYTTAX.

KoHpenTtyasibHa KapTHHa CBiTy aMepUKaHL{iB 3HAXOAUTb CBOE
oe3nocepeAHE Bif0OpaKeHHs y TEKCTOBUX CBiTaXx Cy4yaCHOI aMepHUKaHCBhKOI
niceHHOI JipuKU. MoBa niceHb PiKCy€e 0COOJUBOCTI OayeHHS CBITY, OI[IHKH Ta
¢disocopcbKOro OCMHUCIAEHHS AIMCHOCTI, MOYYTTS, AYMKH, NepeKHuBaHHS
HOCIIB MOBH.

AMepurKaHCbKa TiceHHa Jipuka KiHiug XX - mnodaTtky XXI cToJsiTTd
30cepeKeHa Ha KOXaHHI.

KoxaHHs1 - ckKJagHUW Ta OaraTOBUMipHHUH (eHOMeH ICUXiYHOro Ta
eMOI[IMHOTO0 ’KUTTS JIIOAUHU. BiH Mae BHUCOKUH cTaTyc y 6araTbox
HeryMaHiTapHUX Ta TyMaHiTapHUX JAuchuIuiiHax. KysabTypa KOXaHHA B
aMEepUKAHCbKOMY  JIIHBO-KYJIbTYPHOMY  apeajii  BUCTYHA€E  KYJbTYypPOIO
BepbasibHOI0. Ky/IbTypa KOXaHHS TiCHO MOB's3aHa i3 CJIOBECHUM BUPAXKEHHSM.
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ETHIYHO - Ky/JbTypHe BifjoOpa)keHHS eMOL{ii Ta eTHO-cnenudiuHe ysBJIE€HHS
PO JaHHe MOYYTTH Y MOBi € BUCOKHUM.

MakponoJie cnpagicHeE KOXaHHA € HAUACKPABILIUM 300pa>KeHHAM ysBJIEHD,
3HaHb, MOYYTTIB Ta NepexuBaHb. BOHO 3aliMaEe NpOBiAHY NO3ULi0. AHai3
MaTepiajly Cy4acHOI aMepUKaHCbKOI IiCeHHOl JIIpUKJA [O0BiB, 110 /JaHe
MakKponoJie 300paXXyeTbCA 3a JONOMOTOK MOBHUX OJWHHIb, L0 MawTb
NIO3UTUBHY KOHOTALO.

CripaBXHE KOXaHHA Japye JIIOJUHI LACTH, OCAIE XUTTSA, HEMOB COHILE,
NPUHOCUTL paficThb. (Joy is what you bring; you make me feel good, you are
always on my mind you make me shine; you make my life much brighter).

Jla"iin cdepi nNoOUYyTTA NOPUIIIAETBCI MAy>Ke BeJudka yBara. llig dyac
KOHLIENTYaJIbHOTO aHaJi3y 0yB 3p00JIeHMW BUCHOBOK — HOMIHAaTUBHI OJWHUILI
Cy4YaCHUX aMEpPUKAHCbKHUX IiCEHb CTBOPKIOTH BepOasi3oBaHi MiKpoOmoJis
CIIPaBXXHbOI'0 KOXaHHS, AKI ICHYIOTb B KapTHHI CBITYy aMepuKaHLiB. HaBegeMmo
NPUKJIALU BUABJIEHUX Y X0/ JOCAIKEHHS MIKpON0Jis 0ayeHHs aMepUKaHISAMHU
CIIPaBXXHbOI'0 KOXaHHA:

e (CnpaBXHE KOXaHHfl BU3HAYalOTb AK HeKepoBaHe MOYYyTTH: Love Is a
crazy thing. Never understood the way I was supposed to feel. Is this love for real?
("Love is a crazy thing"” Pink). lk My 6a4yuMo, AaHe MOYYTTS He MOKJIHWBO
OCATHYTHM PO3yMOM Ta JaTHU JIOTiYHe IOSACHEHH BYMHKAM JIIOAWHHU, AKi
JAUKTYIOTBCSA LIUM [OYYTTHM.

e KoxaHHS aMepuKaHUSAMU PO3IJISAJAETHCA , K IpUcTpacThb: I wanna hold
your hand in Rome. I wanna run naked in a rainstorm. Make love in a train cross-
country. I don't wanna be your mother. I don't wanna be your sister either. I just

wanna be your lover. Wanting, needing, waiting for you to justify my love. Hoping,

praying for you to justify my love. Yearning, burning for you to justify my love
(“Justify My Love” Madonna).

e Jlnd JIOAMHUA CHOpPaBXXHE KOXaHHS BUCTYNA€ HaWBaXKJIUBIIIUM
HOYYTTSAM:

Just tell me how can I tell you that I love you more than life

Everything means nothing, if I ain't got you.

You’re the only one I need in my life. Baby I just don’t know how to describe

how lovely you make me feel inside.
I'd rather bleed with cuts of love than live without any scars... If you can
replace my fears, I need your patience and guidance.(“Love Song” Pink)

Love is all I need.

I'm so thankful that I found everything that I been looking for.
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HaBeneni ¢parmMeHTH TeKCTIB iJIIOCTPYIOTh BUKJIIOYHY LiHHICTb
CIIPAaBKHbBOI'O KOXAaHHA Yy XKUTTI KOXHOI JIOAWHM, L0 HEe MOXJIUBO KYIUTH
3arpowmi i KowToBHOCTI. Iupi moyyTTa 34aTHI PpO3BIATU BCi CYMHIBY,
NepeXXuBaHHsl, CTpaxXx TMepeJi HEeBiJOMIcCTIO, OYTU TiJHUM NOPOBIJHUKOM
y MalOYTHE.

[li, yac KOHLeNTyaJbHOrO aHasdi3y CTaJo O4YeBUJHO, 110 MiKpomnoJid
koHuenty CIIPAB’KHE KOXAHHA B aMepHWKaHCbKIM MiCeHHIW Jipuui
BepOasi3yl0ThCs 3a AOMOMOrOK IMEHHUKIB - passion, awe, obsession, desire,
affection; nienpucaiBHUKOBUX CJ0OBOCHOJy4YeHb — losing my mind, trying to see
my love; nieciiB - to admire, to fancy, to savor, to esteem;, IPpUKMEeTHUKIB — great,
saving, true, reliable, all - consuming.

Y xopi aHasizy MOKHA BUAIJIMTU 4 03HAKU CIIPABKHbOI'O0 KOXaHHS:

® FAPMOHIMHICTb:

I love to be loved, I need yes I need to be loved by you.

Things haven’t been the same since you came into my life. You found a way to

touch my soul and I'm never, ever, gonna let it go...(“Secret” Madonna).

® JOBIo TpI/IBaJ'IiCTb:

My love for you is not iffy, I always want you with me. And I'm interested in
the long haul (“Don’t Plunk With My Heart” Black Eyrd Peas).
® He3/10JIaHHICTb:

We keep on going on and on cause this is where we both belong. (“Love To Be
Loved By You” Marc Terenzi).
® NOCTYNOBICTh BUHUKHEHHS:

I hear you call my name and it feels like home...— when you do it, it’s like a

little prayer... — I hear your voice, it is like an angel sighing — There is no choice

for me, I hear your voice and feel like flying.

BucHoBkuU. Konnent KOXAHHA € JOMiIHYI0YUM Y Cy4acHIM aMepUKaHCbKIN
niceHHiu Jiipuuni. [ig yac gocaiixkeHHsI Cy4acHOI aHTJIOMOBHOI MiCEHHOI JIipUKHU
OyJia BCTAHOBJIEHA i€papXisi MOBHUX 3aco0iB BepbaJiizaliili KOHLENTyaJbHOTO
MakportnoJia CIIPAB’KHE KOXAHHA.

Y xopi mopasblioro AOCHIIKEHHSI aMepUKaHCbKOI MiCEHHOI JIIpUKU €
NepCleKTUBHUM NIPpOBeleHHA KOHLeNTyaJbHOr0 aHali3y MakponoJisa 3PA/A.
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Condamenko B. /. A3viKkogvle cpedcmea 8uIpajxceHuss KoHYyenma «Hacmoswas
/110608b» 8 COBPEeMEHHOUl aMepUKaHCKOll 1upukKe.

CospeMeHHble TUH28UCMUYECKUE UCCAeA08AHUS] HANPAB.1eHbl HA U3y4YeHue ocobeHHocmell
npedcmas/ieHus1 3HaHull 8 pevu, aHa.Au3a KOHYenmos Ha (poHe aH2/10513bI41H020 NPOCMPAHCMEBA.
Cmambs nocesaujeHa uccae008aHUI0 A3blKO8bIX CPedCm8 8bIPANHCEHUS KOHYenma «HACmosaujas
/A110608b» HA Mamepua.Jie AMepuKaHCKOl NeceHHOU NUPUKU.

Kawuessle cnoea: koHyenmyasbHbulll aHA/AU3, MUKPONoJe, MAKpoOnoJe, s3blkoeas
KapmuHa Mupa, KOHyenm.

Soldatenko V. Language means of expression of the concept of TRUE LOVE in modern
American lyrics.

Modern linguistic researches focus on the analysis of peculiarities of representation of
knowledge in speech, the analysis of concepts against the background of English-language space.
The article is devoted to research of language means of expression of the concept TRUE LOVE in
American lyrics.

Key words: conceptual analysis, microfield, macrofield, linguistic world - image, concept.

C. B. Toprayosa

MICIIE HEOJIOTI3MIB Y CYYACHINA HIMELIbKIA MOBI

Y cmammi po3zasiHymo npobaemy 36a2aveHHsl C/108HUKOB020 CKAAJY CYYACHOI HIMeybKoi
MOBU HOBUMU JNEKCUYHUMU OOUHUYAMU — HEO0/102I3MAMU 8 makux cgepax, aK IHPopmayitiHi
mexHo.102ii, eKOHOMIKa, coyiyM, cnopm, mpaHcnopm, poboma, MeduyuHa, mMod0d ma IH.
36azaveHHs 30ilUCHIEMbBCA WASAXOM 3AN03UYEHHS Ma C/10860MBOPEHHS. Y npayi ocobaugy yeazy
npudisneHo micyr aHaAiYusMis y cyuacHiii HimeywbKill Mo8i.

Kawuosei cnoea: Heo102i3M, 3ano3uveHHs1, C/10860MB80OPEHHS, AH2AIYU3M.
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