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AHOTAIIS
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nepxaBHUM negaroriyHuil yHiBepcuteT iMmeHi A. C. Makapenka. Cymu, 2023.

3micT aHoTawil

JlucepTalliro MPUCBSIYEHO MpoOaeMi (GopMyBaHHS MHUCTEIBKO-TII3HABAJIBHOI
KOMITETEHTHOCTI MOJIOJIIMX WIKOJSPIB Y MPOLECI My3MYHOIO HaB4YaHHS. Y poOOTI
3’SICOBAHO CTaH PO3POOKU JIOCHTIKYBAaHOI MPOOJEMH Yy TICHXOJIOrO-TIeaaroriaHii
Hayll ¥ MHCTEUTBO3HABCTBI Ta CXAapaKTEPU30BAHO MOHSITTEBO-TEPMIHOJIOTIYHUN
amapatr. Po3po0ieHo Ta TeOpeTHYHO OOIPYHTOBAHO KOMIIOHEHTHY CTPYKTYpYy
dbopMyBaHHS MHCTEIBKO-TI3HABAIILHOI KOMIIETEHTHOCTI MOJIOJAIIUX IIKOJSPIB Y
npoleci MYy3WYHOTO HaBYaHHA. Bu3HaueHO Kpurepii, MOKa3HUKH Ta PIBHI
c(hOpPMOBAHOCTI MHCTEIHKO-TTI3HABATLHOI KOMITETEHTHOCTI MOJIOIIINX IIIKOJISIPIB Y TIPOIIEC
MY3UYHOTO HaB4YaHHs. Po3poOieHo moeTanHy METOAWKY (OPMYBAHHS MHCTEIHKO-
NI3HABATHHOI KOMIIETEHTHOCTI MOJIOMILIMX HIKOJSAPIB y TPOLIECI My3HMYHOTO HaBYaHHS.
ExcriepuMenTanbHo  mepeBipeHO  e(EeKTHBHICTh  3allpPOIMOHOBAHOI  METOJUKHU
dbopMyBaHHS MHCTEIFKO-TTI3HABAIBHOI KOMIETCHTHOCTI MOJIOAIINX IIKOJISAPIB Y
IIPOIIECi My3HYHOT'O HAaBYAHHS.

3’sicOBaHO CTaH JOCHI/DKEHOCTI TPOOJIieMHM B IICHXOJIOTO-TIeAAroridyHin
HAyKOBIM JiTepaTypi W MHCTEITBO3HABCTBI. BH3HaueHO, W0 JOCHIIKCHHS
o3HadeHOro (¢eHOMEHA 3MIMCHIOETHCS Ha PI3HUX TaTy3eBUX DPIBHAX, a caMme:
d1mocodebromy, COILII0JIOTIYHOMY, IICUXOJIOTTYHOMY, neJarorivHoMy,
MHUCTEITBO3HABUOMY.

CxapakTepu30BaHO TMOHSTTEBO-TEPMIHOJIOTIYHMIM  amapaT  JIOCHIIKEHHS,
30KpeMa, PO3TJISHYTO CYTHICTh TMOHITh «KOMIETEHTHICTHY» Ta «MHCTEIbKO-

Mmi3HABaJlbHA KOMIIETCHTHICTH». 3acTOCyBaHHS METOJIB CHCTEMaTH3alii Ta



y3arajJbHEHHS JIO3BOJIMJIO 3’SICYBaTH, 10 KOMIIETEHTHICTh — II€ 1HJAMBITyabHO-
0COOHCTICHE YTBOPEHHS, IO BHSBISETHCS B IPOIEC] aKTUBHUX CAaMOCTIMHHX iH,
PO3YMIETBCS SIK 1HTErPOBAHUN pe3yJIbTaT 1HAUBIAYaJIbHOI HABYAJIBbHOI HiSTIHOCTI
y4HIB. BIIMOBIZHO, MHCTELbKO-MI3HABAIIbHA KOMIIETEHTHICTh PO3YMIETBCS SIK
3IaTHICTB J0 YCBIJIOMJIEHHS Ta TBOPYOrO CAMOBHPAXKEHHS Y MUCTEIIbKIN cdepi, SKi
bopMyIOTbCSI B XOJA1 CHPUHHATTS TBOPIB, BHUAIB MHCTEITBA, a TaKOXK 1X
MIPAKTUIHOTO OTIaHYyBaHHSI. dopmyBaHHSA MUCTEIBKO-TT13HABAILHOT
KOMIIETEHTHOCTI — 1€ IUJIECIPSIMOBAHUNA MpOIEC 3IIMCHEHHS MHCTEIbKO-
Ni3HABAJIBHOI  JISAJIBHOCTI 31 CHpPUAMAaHHA, aHali3y, YCBIJIOMJIEHHS TBOpIB
MUCTEITBA, PE3yJbTATOM SKOTO € HE JIMIIE 3aCTOCYBaHHS BXK€ BIJIOMUX YYHSAM
yMiHb, HABMYOK 1 BIAMOBIAHMX 3HaHb y XOJ1 PENpPOAYKTHUBHOI IISIIBHOCTI, aje U
OTaHyBaHHSI CY0’€KTHBHO HOBOTO KOMIUIEKCY MHUCTEIBKMX 3HaHb 1 BMiHb Ta
TBOPYOI MiSTTBHOCTI.

Po3pobneHo ¥ TeopeTUYHO OOIPYHTOBAHO KOMIIOHEHTHY CTPYKTYpPY
(dhopMyBaHHSI MHUCTEIBKO-TII3HABAJIbHOI KOMIIETEHTHOCTI MOJIOJIINX IIKOJSAPIB Y
polieci My3UYHOTO HaBYaHHS. 3T1IHO 3 pe3yibTaTaMH MPOBEACHOrO JOCIIHKEHHS
BU3HAYCHA CTPYKTypa € CHUCTEMHUM TIO€HAHHSM TaKUX KOMIIOHEHTIB, SIK:
MOTHBAIIHHO-320X0UyBAIBHUM, SIKHA  XapaKTepU3YEThCS HASBHICTIO  CTIHKO1
3aI[IKaBJICHOCTI MOJIOAIIMX IIKOJSPIB MY3UYHOK JIISUTBHICTIO; THOCEOJIOTIYHO-
OIIHIOBAJIbHUHM, 110 BHU3HAYAETHCS CIPOMOXHICTIO YYHIB O BHBYCHHS Ta
OTIPAIIOBaHHS SBUII MY3UYHOT'O MHCTEITBA; TBOPUYO-IISUIbHICHUN, IO TOKa3ye
MOKJIUBICTb Y4YHIB IOYaTKOBOI IIKOJIM YCBIJIOMJIFOBaTM MHUCTEIbKI TBOPHU Ta
BUSIBIISITH ce0€ y MPOTyKTUBHIN My3U4HIH TISIIBHOCTI.

dopMyBaHHSI  MHCTCIBKO-MI3HABAIIBHOI ~ KOMITIETCHTHOCTI  MOJIOJIIAX
HIKOJISIPIB Y TMPOIECI MY3WYHOTO HaBYaHHS BpPAXOBYBAJIO peajizallilo TaKHUx
byHKIIM, SK: MOTHBALIMHO-PO3BUBAIBHOI, fAKa 3a0e3leyye  MOXKIHUBICTh
3aI[iKaBJICHOCTI yYHIB MHCTEIITBOM, 3aJy4e€HHS JO YCBIJOMJICHHS 3MICTY
MUCTEIBKMX TBOPIB 3 METOI0 CIIBBIAHECEHHS 3aayMiB aBTOpa 3 BIIACHUMH
NEPEKUBAHHAMU; KYJIBTYPOJOTIUHOI, IO J1a€ MOJIHMBICTH MOJOJIIUM IIKOJSpam

3aCBOIOBATH, aHANI3yBaTW Ta BTUIIOBaTH (B €JIEMEHTapHIM MY3WYHIN TBOPYOCTI)
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BIIOOpaXk€HI B MY3UYHIA TBOPYOCTI KyJbTYpPHI LIHHOCTI; I1HTEJIEKTYaJIbHO-
MOYYTTEBOI, IO JIa€ 3MOTY YCBIJIOMJIFOBAaTH PI3HOMAHITHICTh MPEAMETHOTO U
YYTTEBOTO CBITY, PO3YMITH HOro €CTETUYHI BIUIMBM Yy TIPOLIECI OIMaHyBaHHS
MUCTEIBKUX 00pa3iB, y SKUX BiIOOpaKAIOThCS KUTTEBI TMOJIi B IUIONIHMHI
pallioOHAJIbHUX Ta EMOIIMHUX AacIeKTiB;, KOMYHIKaTUBHO-TBOPYOi, 3aBISKH SIKiH
MHUCTEITBO TJIYMauuThCA SK 3HAKOBa CHCTeMa, SKii TpUTaMaHHa oOpa3Ha
iH(dopMaIlis, MO CUCTEMATU3Y€ U y3aralbHIOE MHCTEIBKUN JOCBIA, a TaKOX
3aCBOEHHSI OCOOMCTICTIO 3arajlbHOKYJIBTYPHOI MPAKTUKHU.

BuokpemiieHO Kputepli, MOKa3HUKU Ta PiBHI C(HPOPMOBAHOCTI MHUCTELBKO-
Mi3HABAIHHOI KOMIETEHTHOCTI MOJOMIUX MKOJsApiB. Kpurepiem MoTuBaIliiiHO-
320X04YBAJIHHOTO KOMIIOHEHTY € CTYIiHb 3aI[IKaBJIEHOCTI MY3UYHUM MHUCTEITBOM
(cmiB, CIyXaHHA MY3UKH, CIIB Ha JUTAYUX MY3WYHUX IHCTPYMEHTAX, MYy3H4YHA
rpaMoTa, My3UYHO-PUTMIYHI PYXH, €JI€MEHTapHa My3HYHa TBOPYICTH (MOKA3HUKHU:
BUSBIICHHS 3al[IKaBJICHOCTI MOJOJUIMX IIKOJSAPIB CHOPUMMaHHAM  yIIOOJIEHUX
TBOPIB; aKTUBHE YCBiJIOMJICHE OakaHHS 10 1HGOpPMAIIHO-TI3HABATLHUX [N
CTOCOBHO MY3MYHOI'0 MaTepiaiay; CTiika moTpeba B oOmMaHyBaHHI PI3HUX BHJIIB
MY3WYHOI AISUIBHOCTI T4 HEOOXIJIHICTb OCOOMCTICHOIO BHUSIBJIEHHS B €JIEMEHTAPHUX
MY3UYIHO-TBOPYHX JIisIX)).

Kputepiem rooceosioriyHo-o1iHIOBaILHOTO KOMIIOHEHTY € Mipa 3/IaTHOCTI J0
Mi3HABAIHHO-aHATITUYHOTO OMPAIIOBAaHHS Ta OIlIHIOBAHHSA SIBUI MY3WYHOTO
MUCTEITBA (MMOKA3HWKH: HASBHICTh 3HAHb MIOJI0 PO3YyMIHHSA 3acCO0IB MY3HUYHOT
BUPA3HOCTI W BHSIBJIEHHS I1X pOJI Yy BIATBOPEHHI XYJI0)KHBO-OOpPa3HOTO 3MICTY
TBOPIB; CXWJBHICTH JO CBIJJOMOTO XYJIOKHBO-I[IHHICHOTO aHaIi3y MY3HYHOTO
MaTepiany; MparHeHHs 0 YAOCKOHAJIICHHS MY3MYHUX YMiHb Ta HAaBHYOK 3TiTHO 3
i71IeamamMu mpo MpeKpacHe Ta JOCKOHAIE).

Kpurepiem TBOpYO-IisIbHICHOTO KOMIIOHEHTY BUCTYIIA€ Mipa CIIPOMOXKHOCTI
0 MY3WYHOI JisUTbHOCTI (IMMOKa3HWKU: HASIBHICTH YJIIOOJEHUX MY3UYHHUX B3IpIIB,
KOMITO3UTOPIB, BHKOHABIIIB, CIPOMOXHICTH JIO0 CBIJIOMOTO BIZOOPY MYy3WYHOTO
peneptyapy (3a[1sl pi3HUX BUIIB MY3WYHOI JISUTBHOCTI); CXWJIBHICTH 10 TBOPYOTO

BUSBJICHHS B MY3WUHIN JiSUTBHOCTI).



VY pe3ynbTaTi NPOBEACHOTO JOCIIIKEHHS BCTAHOBJIEHO Pi1BHI C(hOPMOBAHOCTI
MHUCTEIBKO-T13HABAIBHOT KOMIIETEHTHOCTI MOJIOAIIMX IIKOJSAPIB Yy Iporeci
My3WYHOTO HaBUaHHS: BHUCOKHM, CEpellHIi, HU3bKUH, IO PI3HATHCA CTYIEHEM
YMOTHBOBAHOCTI YYHIB JI0 MY3WYHOTO HABYaHHS, HASBHICTIO MY3MYHHX 3HaHb 1
BMiHb, @ TaKOXX 37aTHICTIO aJICKBATHO OI[IHIOBATH MY3WYHHUH TBIp Ta 311MCHIOBATH
IPOYKTUBHO-TBOPYY JISUIbHICTD.

Po3pobrneno  moeTamHy — €KCHMEPUMEHTANIbHY  METOAUKY  (opMyBaHHSA
MUCTEIBKO-T13HAaBaJIbHOT KOMIETEHTHOCTI MOJIOAIIMX IIKOJSAPIB Yy MpoLect
My3U9HOTO HaB4YaHHA. (O3HaueHa METOIWKAa CKJIQJA€ThCsl 3 TPHhOX  CTalliB
(EKCTIOHYBAJIbHO-aKTUBI3YIOUNH, KOTHITUBHO-OI[IHIOBAIBHUN Ta TPOTYKTUBHO-
TBOpYHMi) Ta mepeadayana BIPOBA/PKCHHS I€JAroriyHuX yMoOB (IOCSATHEHHS
KYJbTYPOJIOTIYHUX OPIEHTUPIB T1J] Yac MY3UYHOTO HaBYaHHS; 3a0e3NeueHHs
IHaMBIAyami3alii MHCTEIbKOTO HaBUYaHHS; peaii3aiis €IHOCTI parioHaIBHUX 1
eMOLIIITHMX Ccroco0iB onaHyBaHHA MmuctenTBa). [lepmmii etan — eKCHOHYBaJbHO-
aKTUBI3yIOUMH — COpsMOBaHUK Ha (opMyBaHHS B MOJIOAMIUX IITKOJISIPIB
3aI[iKaBJICHOCTI SBUIIAMHA MY3UYHOTO MUCTEITBA, YCBIAOMIIEHOT NOTPeOH B
OMaHyBaHHI MY3HMYHOI'O MaTepially Ta OBOJIOJIHHSA MHPAKTUYHUMH JissMU. Jpyruit
eTan — KOTHITUBHO-OIIHIOBAILHUN — Tepeadayae peamizalfifo €IHOCTI 3HAHHEBOTO
JIOCBIZTy 3 HEOOXIJHICTIO OBOJIOJIIHHS YYHSIMU MY3UYHUMHU HaBUYKaMmu. Tpertiit —
MPOYKTUBHO-TBOPUYU — €Tam 30pIEHTOBAHO HAa PO3BUTOK E€JIIEMEHTAPHUX TBOPYO-
MPAKTUYHUX HABUYOK 1 BMiHb 3 METOI0 ()OpPMYBaHHS MHUCTEUBKO-TTI3HABAILHUX
HAaBUYOK YYACHHMKIB OCBITHHOT'O MPOLIECY.

ExcriepuMeHTanbHO TepeBipeHO e(PEeKTUBHICTHh METOAWKHA (HOpMYyBaHHS
MUCTEIBKO-TTI3HAaBaTbHUX HABUYOK MOJIOJIIUX IIKOJIAPIB y TPOIECi MY3WIHOTO
HABYaHHS, L0 MIATBEPIXKYETHCA BIAMIHHICTIO B TOKAa3HHMKaX J1arHOCTYBaJIbHUX
3pi3iB  €KCIEPUMEHTAIBHUX 1 KOHTPOJBHUX TPyN Ha TMPHUKIHIIEBOMY €Tarli
JTIOCJTIKEHHS.

PesynpTaTi popmMyBaNbHOTO €KCIIEPUMEHTY BUSIBUIIW MO3UTHBHI 3PYIICHHS Y
c(hOpPMOBAHOCTI MHCTEILKO-ITI3HABAIBHOT KOMIIETEHTHOCTI YYHIB MOJIOJIIOTO

HIKIJIBHOTO BIKY. 3aCTOCOBAHI CTATUCTUYHI METOAM SIKICHOI Ta KUIBKICHOT 0OpOOKH



OTpUMaHoOi 1HGoOpMalil Jaad MOXJIMBICTE 3pOOUTH Taki y3arajJlbHEHHS: Yy
MOTHBAIIHHO-CIIPSIMOBYIOUii cepi 3adiKCOBAHO MO3UTHBHI 3PYIICHHS, TAHAMIKA
3MiH B Y4HIB MOJIOJIILIOTO BIKY €KCIEPUMEHTAIbHOI I'PyIU MepeBepiIye AMHAMIKY
3MIH Y KOHTPOJBHIN Tpymi; 3adikcoBaHi Ha 3aBepIIAIbHIN CTaaii eKCIEPUMEHTY
piBHI  c(pOpPMOBAHOCTI  MHCTEIbKO-MI3HABAJIbHOI  KOMIIETCHTHOCTI  y4YHIB
eKCIIEPUMEHTAIBHOI TPYINH 32 BCiMa KPUTEPISIMU € BUILMMU, HIK aHAJIOT1YHI PiBHI
YYHIB KOHTPOJIbHOI Tpynu. OTxe, po3poOsieHy B MPOIIEC] JOCHIKEHHS METOIUKY
dbopMyBaHHS MHCTEIbKO-TI3HABAIIBHOI KOMIIETEHTHOCTI MOJIOJAIIMX MIKOJSIPIB Y
IPOIECi My3UYHOTO HaBUYAaHHS MOKHA BBAXKATH €(DEKTHUBHOIO.

HaykoBa HOBH3HA OJIEp>)KaHUX PE3YJbTATIB JOCIIKEHHS TOJSATAE B TOMY,
110 8nepule;

- BU3HAYEHO CYTHICTh, 3MICT, CTPYKTYpPY, (PYHKIII MHUCTELBKO-ITI3HABAILHOT
KOMITIETEHTHOCTI, a TaKOXX KpuTepii, MOKa3HUKU Ta PiBHI ii cHOPMOBAHOCTI 5K
KOMIUJIEKCY 3HaHb, YMiHb, HaBUYOK, C(OPMOBAHUX CTaBJI€Hb, JOCBIAY, pIBEHb
3aCBOEHHS SKUX JO3BOJISIE YYHEBl JISITH aJeKBAaTHO B IIEBHMX HaBYAIBHHUX 1
KUTTEBUX CHUTYAIlsIX, IO y B3a€EMO3B’S3KY 3 KIIOYOBUMH, MDKIPEAMETHUMH U
€CTETUYHUMH KOMIIETEHTHOCTSIMU BUCTYIA€E 1HTErPAIbHOK OCHOBOIO €(PEKTHUBHOCTI
MUCTEILKOTO HaBYaHHSI;

- po3po0IIeHO, TEOPETUYHO OOTPYHTOBAHO i EKCIIEPUMEHTAIBHO MEePEBIPEHO
METOIUKY (OpMyBaHHS MHCTEUBKO-TI3HABAIBHOT KOMIIETEHTHOCTI MOJOIINX
HIKOJISIPIB Y TIepediry eKCroHyBalbHO-aKTUBI3YI0UOT0, KOTHITUBHO-OIIHIOBAJILHOTO,
IPOJYKTUBHO-TBOPUYOTO €TariB, OCHOBOIO $IKOI BHCTYIA€ BIAMOBIJHE TEOPETHKO-
METOJIOJIOTIYHE MATPYHTS.

Ymouneno noHATTS «(HpOpMyBaHHS MHCTEIILKO-TI3HABATLHOI KOMIIETEHTHOCTI
MOJIOJIIINX MIKOJSAPIB Yy TPOIECI MYy3MYHOTO HABUAHHSI» SK IUIECIPSIMOBAHOTO
MpoIIeCy 31MCHEHHS! MUCTEIbKO-TTI3HABAIBHOT JiSJILHOCTI 31 CIpUHMaHHS aHaJi3Yy,
YCBiIOMJICHHSI TBOPiB MUCTEITBA, PE3yJIbTATOM SIKOTO € HE JIUIIE 3aCTOCYBAaHHS BXKE
BIJIOMUX YYHSIM YMiHb, HABUYOK 1 BIAMOBIAHMX 3HaHb y cepi penpoayKTUBHOI
JUSTTBHOCTI, ajie ¥ onaHyBaHHA Cy0’€KTUBHO HOBOT'O KOMITJIEKCY MHUCTEILKUX 3HAHb

1 BMIHb TBOPYOIi JISJIbHOCTI.



Yoockonaneno 3MicT MUCTELILKOTO HAaBYaHHS MOJIOJLIUX IIKOJISPIB.

llooanvwozo pozsumky HaOynaM i7el MOJ0 CYTHOCTI Ta 3MICTY HaBYaHHS
My3UYHOTO  MHCTEHTBA 3  METOK  PO3BUTKY  XYJI0XKHBO-€CTETHUYHHUX
KOMIIETEHTHOCTEH MIJPOCTAIOYOr0 TMOKOJIHHSA, a TaK0XX METOAUWYHI OCHOBM iX
MUCTEILKOTO HABYAHHSI.

IIpakTHYHe 3HAYEHHSI OTPUMAHUX pPE3yJbTaTiB MOCHIIKCHHS BHU3HAYEHO
MOKJIMBICTIO BHUKOPUCTAaHHS MOTO TEOPETHUYHUX TIOJOKEHh Ta METOJUYHUX
pO3pO0OK TMiJi Yac MIATOTOBKH CTYJEHTIB TIE€JAaroriyHUX YHIBEPCUTETIB 1O
MUCTEIBKOI POOOTH 31 MIKOJISIpAMU; B XOJ1 OHOBJICHHS 3MICTY YPOKIB MHUCTEITBA Ta
M03aypo4yHOi pOoOOTH; Yy MAOIIIBHOCTI BUKOPUCTAHHS PO3pPOOJIECHUX KPUTEPIiB 1
MOKa3HUKIB CPOPMOBAHOCTI MUCTEIHKO-T13HABATBHOI KOMIIETEHTHOCT1 Y TIPAKTUKY
OLIIHIOBAHHS MHUCTEUBKHX JOCSTHEHb 3100yBaulB OCBITH; B OHOBJIEHHI POOOYMX
mporpaM, HanMCaHHI HaBYAIBHUX 1 METOAUYHUX IMOCIOHMKIB. BucHOBKH
JVCePTAI[ifHOTO JAOCITIKEHHS MOXKYTh CIYTYBaTH OCHOBOIO ISl OHOBJICHHSI 3MICTY
HABYAIBHUX TUCHUIUIIH «MeToanka My3udHOTO HaBUYaHHS», «MeToauka 3arajabHol
MY3UYHOT OCBITH.

KurouoBi ciaoBa: wmeronuka, (QOpMyBaHHS  MHCTEIbKO-TII3HABAIBHOI

KOMIIETEHTHOCT], KOMIIETEHTHICTh, MY3WYHE HAaBUAHHS, YUH1, MOJIOIII ITKOJISPI.

CIIMCOK OITYBJIKOBAHUX ITPAIIb 3A TEMOIOAOCJII I KEHHSA
HayxoBi npaui, B sxux omy0/1ikoBaHi 0CHOBHI HAYKOBipe3yJbTaTH
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ABSTRACT

Pang Bo. Methodology of junior schoolchildren’s artistic-cognitive
competence formation in the process of music education. — Qualifying scientific
work on the rights of the manuscript.
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The contents of the abstract

The dissertation is dedicated to the issue of forming the artistic-cognitive
competence of junior schoolchildren in the process of music education. The work
investigates the current state of research on the investigated problem in
psychological-pedagogical science and art studies, and characterizes the conceptual-
terminological apparatus. It develops and theoretically substantiates the component
structure for forming the artistic-cognitive competence of junior schoolchildren in
the process of music education. The criteria, indicators, and levels of the formation
of artistic worldview among children in the process of vocal training are defined. A
step-by-step methodology for forming junior schoolchildren’s artistic-cognitive
competence in the process of music education is developed. The effectiveness of the
proposed methodology for forming junior schoolchildren’s artistic-cognitive
competence in the process of music education is experimentally verified.

The state of research on the problem in psychological-pedagogical scientific
literature and art studies is clarified. It is determined that investigation of the defined
phenomenon is conducted at various disciplinary levels, namely: philosophical,
sociological, psychological, pedagogical, and art studies.

The conceptual-terminological apparatus of the research is characterized, in

particular, the essence of the concepts of “competence” and “artistic-cognitive
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competence” is examined. The application of methods of systematization and
generalization has revealed that competence is an individual-personal quality that
manifests itself in the process of independent actions, and is understood as an
integrated result of individual learning activities of pupils. Accordingly, artistic-
cognitive competence is understood as the ability for awareness and creative self-
expression in the field of art, which is formed during the perception of works, types
of art, as well as their practical mastery. The formation of artistic-cognitive
competence is a purposeful process of implementing artistic-cognitive activity
involving the perception, analysis, and understanding of works of art, the result of
which is not only the application of already known skills, abilities, and
corresponding knowledge by pupils during reproductive activities but also the
mastery of a subjectively new complex of artistic knowledge and skills, and creative
activities.

The component structure for the formation of artistic-cognitive competence of
junior schoolchildren in the process of music education has been developed and
theoretically substantiated. According to the results of the conducted research, the
structure is a systemic combination of the following components: motivational-
encouraging, characterized by the stable interest of junior schoolchildren in musical
activities; gnoseological-evaluative, determined by pupils’ ability to study and
process phenomena of musical art; and creative-activity, demonstrating the
possibility for primary school pupils to comprehend artistic works and express
themselves in productive musical activities.

The development of the artistic-cognitive competence of junior
schoolchildren in the process of music education considered the implementation of
such functions as motivational-developmental, providing the opportunity for pupils
to be interested in art, engage in understanding the content of art works in order to
relate the author’s intentions to their own experiences; cultural, enabling junior
schoolchildren to assimilate, analyze, and embody cultural values reflected in
musical creativity (in elementary musical creativity); intellectual-sensory, allowing

the understanding of the diversity of the objective and sensory world,
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comprehending its aesthetic influences in the process of mastering artistic images
that reflect life events in the rational and emotional aspects; communicative-
creative, through which art is interpreted as a sign system with symbolic information
that systematizes and generalizes artistic experience, as well as the acquisition of
general cultural practices by an individual.

Criteria, indicators, and levels of the formation of junior schoolchildren’s
artistic worldview have been identified. The criterion of the motivational-
encouraging component is the degree of interest in musical art (singing, listening to
music, playing children’s musical instruments, music literacy, musical-rhythmic
movements, elementary musical creativity), with indicators such as the
demonstration of junior schoolchildren’s interest in perceiving favorite works,
active conscious desire for information-cognitive actions regarding musical
material, a persistent need to master various types of musical activities, and the
necessity for personal expression in elementary musical-creative actions.

The criterion of the gnoseological-evaluative component is the extent of the
ability for cognitive-analytical processing and evaluation of phenomena of musical
art, with indicators such as knowledge regarding the understanding of means of
musical expression and their role in reproducing the artistic content of works,
inclination towards conscious aesthetic-value analysis of musical material, and the
desire for improvement of musical skills in accordance with ideals of the beautiful
and perfect.

The criterion of the creative-activity component is the extent of the ability for
musical activity, with indicators such as the presence of favorite musical samples,
composers, performers, the ability for conscious selection of musical repertoire (for
various types of musical activities), and the inclination for creative expression in
musical activities.

As a result of the conducted research, the levels of the formation of junior
schoolchildren’s artistic-cognitive competence in the process of music education
have been determined: high, medium, and low, varying in the degree of pupils’

motivation for music education, the presence of musical knowledge and skills, as
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well as the ability to adequately evaluate a musical work and engage in productive
creative activities.

A step-by-step experimental methodology for forming the artistic-cognitive
competence of junior schoolchildren in the process of music education has been
developed. The methodology consists of three stages: the exposure-activation stage,
aimed at cultivating the interest of junior schoolchildren in the phenomena of
musical art, the conscious need for mastering musical material, and practical
actions; the cognitive-evaluative stage, involving the unity of knowledge and the
necessity for pupils to acquire musical skills; and the productive-creative stage,
oriented towards the development of elementary creative and practical skills to form
the artistic-cognitive competence of participants in the educational process.

The effectiveness of the methodology for forming the artistic-cognitive
competence of junior schoolchildren in the process of music education has been
experimentally verified, evidenced by the differences in the diagnostic indicators
between the experimental and control groups at the final stage of the research.

The results of the molding experiment have shown positive shifts in the
formation of artistic-cognitive competence among junior schoolchildren. The
application of statistical methods for qualitative and quantitative analysis of the
obtained information allowed the following generalizations: positive shifts were
recorded in the motivational-directing sphere, with the dynamics of changes in the
experimental group of junior schoolchildren surpassing that of the control group; at
the final stage of the experiment, the levels of formation of artistic-cognitive
competence among pupils in the experimental group were higher in all criteria
compared to the corresponding levels in the control group.

Therefore, the methodology developed during the research for forming the
artistic-cognitive competence of junior schoolchildren in the process of music
education can be considered effective.

The scientific novelty of the obtained research results lies in the fact the for

the first time:
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- the essence, content, structure, and functions of artistic-cognitive
competence, along with the criteria, indicators, and levels of its formation are
defined. Artistic-cognitive competence is understood as a complex of knowledge,
skills, formed attitudes, and experience, the mastery of which enables pupils to act
appropriately in specific educational and life situations, that in correlation with key,
interdisciplinary, and aesthetic competences serves as an integral basis for the
effectiveness of art education;

- the methodology for forming the artistic-cognitive competence of junior
schoolchildren, implemented through the exposure-activation, cognitive-evaluative,
and productive-creative stages, is developed, theoretically substantiated, and
experimentally verified. This methodology is based on the relevant theoretical and
methodological foundation.

The concept of “forming the artistic-cognitive competence of junior
schoolchildren in the process of music education” is clarified as a purposeful
process of implementing artistic-cognitive activity involving the perception,
analysis, and comprehension of works of art. The outcome of this process not only
involves the application of already known skills, abilities, and relevant knowledge in
the sphere of reproductive activities but also the mastery of a subjectively new
complex of artistic knowledge and skills for creative activities.

The content of music education for junior schoolchildren has been improved.

Ideas regarding the essence and content of music education for the
development of artistic-aesthetic competence of junior schoolchildren and
methodological foundations for their art education have been further developed.

The practical significance of the research results is determined by the
possibility of using its theoretical provisions and methodological developments in
the preparation of students in pedagogical universities for artistic work with
schoolchildren. This can be done during the updating of the content of art lessons
and extracurricular activities, as well as in the appropriate use of the developed
criteria and indicators for the formation of artistic-cognitive competence in the

practice of assessing the artistic achievements of pupils. The findings of the
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dissertation research can serve as a basis for updating the content of educational
disciplines such as “Methods of Music Education” and “Methods of General Music
Education”.

Key words: methodology, formation of artistic-cognitive competence,

competences, music education, pupils, junior schoolchildren.
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