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AHOTALIA

Nan U3n. ETann BnpoBaaKeHHs MeToauKN GopMyBaHHA eCTETUYHOI KynbTypu
Y4YHiB OCHOBHOI WWKOAK 3ac06ammn my3nyHoro ¢ponbKaopy.

Y cmammi po3kpumo emanu peanizauii MemoouKku ¢hopmy8aHHA ecmemuYyHoi
Kyabmypu Y4YHi8 OCHOBHOI WKOAU 3acobamu mMy3u4yHO20 ¢ponbKaopy. Ha nepwomy,
momueayiliHo-HaCMaHoO8HOMY emarii, 20/1086HUM 3080AHHAM CMAsA0 CMUMYAOBAHHSA
YUHi8, AKi 6panu y4acme 8 exkcriepumeHmi, 00 8Mpo8adHeHHA Ad8MOPCbKOI MemooOuKuU
hopMyBaHHA IX ecmemu4HoOi Kynemypu 3acobamu mMy3u4HO20 (OsIbKAOPY, A MAKOH
BUXOBAHHA €B8i0OMOi ocobucmocmi ma 8i0rnogidanbHo20 cmasseHHA 00 npobaemu
B8UBYEHHA mMeopie My3u4H020 ponbKaopy. [llepwuli eman 6ys cnpAmosaHuli Ha
hopMyBaHHA MomMuUBaUiliHO-aKCi0N02iYHO20 KOMIMOHEHMY €eCcmemuy4Hoi Kyaemypu
YYHiI8 OCHOBHOI  WKoOAU. Ha  imnaemenmayiliHo-KopeaysanbHoMy  emani
opmysasnbHO20 eKkcnepumeHmy yeaea byna cnpAMO8AHA HA  (POPMYBAHHSA
KO2HIMUBHO-3HAHHEBO20 KOMIMOHEHMy ma peanizayito opy2oi nedazoeiyHoi ymosu,
CYMHicmb AKOI N0/aA2a1a y CMeOopeHHI 8 3aKnadi ocgimu cepedosuwid, Crpuamsau8020
0719 pPO3BUMKY ecmemu4yHoi Kynemypy C80iX y4yHi8. 3a800HHA MPemoboeo,
pe3yabmamu8HO-meop4020 emany exkcrnepumeHmy, noad2ano0 y meopdyili peanizayii
Habymux Ha ypokax mucmeumeda ma 8 Mo3aKAAacHil pobomi 3HAHb NPo My3udHUl
on1bKA0p pi3HUX HAPOODi8 i3 MEMOK 8CMAHOB/EHHA eMOUiliHoO-ecmemu4vHuUX 38°s3Kis,
opmysaHH ecmemuyHo2o 00cg8idy ma noeediHKU i Ha yili ocHosi hopmye8aHHSA
ecmemuy4Hoi Kynemypu y4Hi8 0CHOBHOI WKOAU.

Knrouoei cnoea: mucmeubKa ocgima, My3uyHa ocgima, ecmemuyHa Kyaemypd,
MemoOuKa (opmMyB8aHHA ecmemuYyHOi Kyabmypu Y4YHi8 OCHOBHOI WKOAU, My3u4vHuli
¢honeknop.

UDC 378

Han Huiyun

State Institution “South Ukrainian National Pedagogical University
named after K. D. Ushynsky”

ORCID ID 0000-0002-2114-0251

DOI 10.24139/2312-5993/2023.05-06/012-022

MAIN RESULTS OF RESEARCH ON THE PROBLEM “PEDAGOGICAL
CONDITIONS FOR FUTURE MUSICAL ART TEACHERS’ PREPARATION FOR
THE IMPLEMENTATION OF ART INNOVATION TECHNOLOGIES”

The article is devoted to the main results of the dissertation research, in relation
to solving the problem of improving the quality of future musical art teachers training
in Ukraine and China, who acquire higher art-pedagogical education (specialty 014
Secondary education. Musical art), regarding effective work in the field of art (music)
education, artistic-aesthetic upbringing and multifaceted development of modern
schoolchildren, who are referred to in the scientific discourse to the “Alpha” generation.
It is about the preparation of these teachers for the implementation of art innovation
technologies in the process of general art (music) education of the specified
schoolchildren in the context of the socio-cultural environment of the post-information
society. The article defines the component structure of the investigated phenomenon,
the research methodology in the form of scientific approaches, as well as the principles
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and stages of research. The key aspect of the research is defined and presented — an
innovative complex of certain pedagogical conditions necessary to achieve the
professional preparation of these teachers for the implementation of art innovation
technologies, together with the corresponding molding methods. The results of the
research are related to the conducting of ascertaining and molding experiments, which
proved the productivity of the presented innovative complex of pedagogical conditions.

Key words: conditions, pedagogical conditions, training of future teachers,
musical art, art-pedagogical education, music education, competence-based approach,
014 Secondary education (Musical art), music upbringing, artistic-aesthetic upbringing,
technologies, innovation, schoolchildren, experiment, sociocultural environment, post-
information society.

Introduction. The relevance of the study is due to the need to improve
the educational systems of Ukraine and China in the context of the post-
information society in the direction of ensuring the ability of the individual to
competently perceive and use information, in particular artistic information,
to carry out cultural interaction with other people and with various
communities. This direction is related to the urgency of creating an
innovative complex of certain pedagogical conditions for improving training
of a new generation of education specialists, in particular future musical art
teachers, for the introduction of art innovation technologies as a construct
that encompasses formation of professional competences in the education
applicants, acquisition of knowledge about innovative educational
(pedagogical) technologies, in particular the technologies of art innovation,
the ability to differentiate, analyze and use these technologies in the process
of art-pedagogical education, as well as the skills to professionally implement
them in the process of general art (music) education in the institutions of
general secondary education (GSE) with the aim of art (music) education,
development of artistic (musical) creative abilities and artistic-aesthetic
upbringing of schoolchildren of the “Alpha” generation. The article presents
the results of assessing the level of preparedness of future musical art
teachers for the implementation of art innovation technologies in the
experimental group (EG) and control group (CG) at various stages of the
molding experiment within the framework of the study of the problem
“Pedagogical conditions for future musical art teachers’ preparation for the
implementation of art innovation technologies”.

The aim of the article: analysis of research results, regarding
creation of an innovative complex of certain pedagogical conditions for
future musical art teachers’ preparation for the implementation of art
innovation technologies in the process of general art (music) education of
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schoolchildren of the “Alpha” generation of Ukraine and China in the
context of the socio-cultural environment of the post-information society.

Research results. The priorities of directing education to the
formation of cultural competence of youth, to the ability for constructive
and tolerant communication in various areas of cultural life, to the
productive exchange of thoughts and ideas, effective cooperation and
humanism in relations, contain the most important modern international
documents, in particular, the Recommendations of the European
Parliament and the Council of the European Union “On Core
Competencies for Lifelong Learning” (2006). The specified ideas and
directions are recorded and developed by state documents of Ukraine and
China. It goes about the Concept of the New Ukrainian School (2016),
Laws of Ukraine: “On comprehensive general secondary education”
(2020); “On higher education” (2014); “On education” (2017); state act on
the modernization of education in the People’s Republic of China until
2035. These and other documents of the state level define the goals, ways
and methods of improving the professional training of students of higher
pedagogical education institutions, in particular, future teachers of art
disciplines for productive work in education institutions. It is about the
training of specialists in general artistic (musical) education with the aim
of acquiring certain competences relevant for the implementation of high-
quality artistic-pedagogical, performing and artistic-educational activities
in the context of large-scale socio-cultural transformations brought about
by the development of the post-information society.

In the process of research, as a result of the analysis of scientific and
scientific-methodological sources, pedagogical observations and surveys, it
was determined that in the modern socio-cultural environment, artistic-
aesthetic orientations and tastes, ideas about national cultures and the
cultural picture of the world, priorities in the fields of art, in particular music
art, of schoolchildren of the “Alpha” generation of both countries, are mostly
formed spontaneously. The rapid development of computer technologies
and “multimedia” has led to the global spread of Internet technologies and
social (public) computer networks with access in “online mode” (Guo Jun,
2023). As a result, it is possible to observe mass consumption by young
people of commercial artistic phenomena of dubious quality, which are
continuously broadcast by mass media, widespread social networks and the
Internet, which negatively affects the possibility of constructive
communication, adequate perception of cultural information and artistic

14



[leparoriuHi Hayku: Teopis, icTopis, iHHOBauiiHI TexHo10r], 2023, N2 5-6 (129-130)

works of true artistic value, as well as formation of cultural competence and
artistic-aesthetic experience of these schoolchildren. In the scientific
discourse, which reflects the problems of general art (music) education and
artistic-aesthetic upbringing, scientists emphasize the special place that “so-
called “commercial music”, which is of low quality, occupies in the lives of
schoolchildren, in particular in Ukraine and China, and in fact corrupts
schoolchildren and young people, but has a crazy demand among them”
(Guo Jun, 2023). Many scientists, in particular Ukrainian and Chinese
(. Baranovska, N. Batiuk, Wang Yajun, Wang Yuezhi, Ding Yun, S. Kovaleva,
T. Koicheva, Guo Jun, T. Zavadska, A.Kozyr, O. Lobova, N. Koehn,
I. Malashevska, Meng Xian, H. Nikolai, O. Oleksiuk, Pang Xinyu, A. Rastryhina,
O. Rebrova, O. Rostovskyi, O. Rudnytska, Xu Xingzhou, M. Fedorets, Tong
Linge and others) emphasize the importance of improving music education
and artistic-aesthetic upbringing of young people, because this education
and upbringing nowadays fulfills the role of a kind of “cultural-protective
barrier” against spirituality and ugly musical-aesthetic taste. In addition, art
education, in particular, music education, which includes creative music
making, reduces the likelihood of inhumane behavior. Possession of complex
musical skills, in particular, playing musical instruments, excludes criminal
experience. This is confirmed by the words of the Ukrainian philosopher
Hryhorii Skovoroda: “Holding a violin in one’s hands, a person is not capable
of doing bad things” (Altukhova, 2021).

The specified problems led to the need to modernize the system of
general art (music) education of schoolchildren, its goals, content,
technologies and methods with the aim of forming the cultural
competence of students, involving them in artistic (musical) culture,
acquiring the ability of modern youth to effectively communicate
artistically in a multicultural globalized world, which in the projection of
the modern cultural competence-based paradigm is ensured thanks to the
mastery and implementation of the art innovation technologies. In this
connection, there is a natural need to improve the system of art-
pedagogical professional education of future musical art teachers, which
includes three most important components - artistic-pedagogical,
performing, artistic-educational training, and is a key factor in the
formation of cultural competence of schoolchildren representing “Alfa”
generation and their involvement in artistic (musical) culture.

The concept of pedagogical conditions was considered by many
scientists (I. Ziaziun, Yijun Wang, L. Motorna, A. Nain, A. Panibratska,
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N. Postoliuk, O. Sviatchenko, Xu Xingzhou, Ye. Khrykov, V. Shynkaruk and

n u

others). The term “pedagogical conditions” “constantly appears in the
titles of dissertations, the formulation of the subject and purpose of
research” (Khrykov, 2011, p. 11-15). At the same time, the analysis of the
scientific discourse shows that in modern literature there are practically
no systematic studies on the definition and creation of appropriate
pedagogical conditions for the preparation of future musical art teachers
for the implementation of art innovation technologies in the context of
the socio-cultural environment of the post-information society. The
determined fact, together with the need to develop a component
structure, scientific approaches and principles of preparation of these
teachers for the implementation of art innovation technologies at the
lessons of the educational disciplines “Musical Art” and “Art” in the
institutions of GSE, as well as the disclosure of the content of the specified
technologies and the features of their implementation, became basis for
determining a number of contradictions between:

e the need to create an innovative complex of certain pedagogical
conditions for future musical art teachers’ preparation for the
introduction of art innovation technologies for the modernization of the
general art (music) education of schoolchildren of the “Alpha” generation
with the aim of forming their cultural competence and artistic (musical)
culture, which is confirmed by state regulatory acts of the European
integration direction, and the insufficiency of systematic studies regarding
the professional training of these teachers for the implementation of the
specified technologies;

e the expediency of introducing art innovation technologies in the
process of general art (music) education in the education institutions and
the lack of scientific substantiation of the essence of the phenomenon of
the future musical art teachers’ preparedness for the implementation of
the specified technologies in the context of the modern socio-cultural
environment, as well as the component structure of this phenomenon,
principles, evaluation criteria of this preparedness, which is necessary for
the high-quality performance of the assigned task;

e the need for proper preparation of future musical art teachers for
the implementation of art innovation technologies and the lack of defined
pedagogical conditions for the purposeful formation of such preparadness
in the process of higher art-pedagogical education of students.
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The purpose of the study was theoretical justification, development
and experimental verification of the innovative complex of pedagogical
conditions necessary for the preparation of future musical art teachers for
the implementation of art innovation technologies in the process of
general art (music) education in the context of the modern socio-cultural
environment of the post-information society.

In accordance with the purpose of the study, a number of the
following tasks have been defined:

eto reveal the phenomenon of art innovation technologies in the
scientific discourse;

eto determine the essence and component structure of future
musical teachers’ preparedness for the implementation of art innovation
technologies in the process of general art (music) education;

eto substantiate the methodological approaches and principles of
preparing future musical art teachers for the introduction of art
innovation technologies in the socio-cultural environment of the post-
information society;

eto develop criteria and indicators for evaluating the levels of
preparing of future musical art teachers for the introduction of art
innovation technologies;

eto develop, substantiate and experimentally verify the
effectiveness of an innovative set of pedagogical conditions for the
preparation of future musical art teachers for the introduction of art
innovation technologies in the process of general art (music) education.

The object of research is professional art-pedagogical education of
future musical art teachers of Ukraine and China.

The subject of the study is an innovative complex of pedagogical
conditions for preparing future musical art teachers for the introduction of
art innovation technologies into the process of general art (music) education.

The methodological basis of research was the unity of mutually
agreed scientific approaches — rational, epistemological, constructivist,
ethical, ethological, result-oriented, dialogic, as well as corresponding
principles: justification of pedagogical action; epistemological pluralism;
observance of deductive logic in the creation of the design of art
innovation technologies; care and sensitivity; adaptation to uncertainty;
efficiency and adaptability; advisory and operational response.
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The dissertation defines the component structure of the
phenomenon under study, which is represented by the following
components together with the corresponding elements:

¢ a value-motivational component with elements: “awareness of the
value of art innovation technologies as a factor in the development of the
field of general art (music) education” and “aspiration to implement
innovation technologies to ensure the effectiveness of general art (music)
education”;

e design-creative component with elements: “knowledge of the
conceptual foundations, functions, structure and content of art innovation
technologies”, as well as “awareness of the process of creation of art
innovation technologies”;

e ethical-prognostic component with elements: “awareness of
responsibility for the results of the implementation of art innovation
technologies in the process of general art (music) education” and “the
ability to perform predictive modeling of the process of introducing art
innovation technologies”;

e managerial-performance component with elements: “ability to
implement art innovation technologies in the process of general art
(music) education” and “ability to monitor effectiveness and
corresponding adjustment of the process of applying art innovation
technologies”.

The key aspect of the study was creation of an innovative complex
of certain pedagogical conditions necessary for the productive training of
future musical art teachers for the introduction of art innovation
technologies in the process of general art (music) education of students of
the “Alpha” generation in the education institutions of Ukraine and China
in the context of the post-information society. It is about the following
pedagogical conditions:

e “directing to the determination of the functional capabilities of
the art innovation technologies to contribute to the improvement of the
guality of music education”;

e “stimulation to the construction of knowledge about the content
and design of art innovation technologies”;

e “promoting formation of skills in the application of art innovation
technologies in the process of general art (music) education”.
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The specified innovative set of specified pedagogical conditions
should be implemented expediently and logically with the help of
appropriate molding methods:

e method of identification of transmissive, transactive and
transformative functions of art innovation technologies (based on S.
Petrina’s research);

e technologies for constructing skills for the creation of art and
education innovations based on the model of multiple intelligence (based
on the developments of M. Tracey & R. Richey;

e the method of transformation of the educational situation by
means of art innovation technologies.

A comparison of the results of assessing the level of preparedness of
future musical art teachers for the implementation of art innovation
technologies in the EG and CG at different stages of the molding
experiment is presented in Table 1.

Table 1
Comparison of the results of the assessment of the level of students’
readiness for the introduction of art innovation technologies in the EG
and CG at different stages of the molding experiment

EG CG
To the At the end To the At the end
Levels beginning beginning

Abs. % Abs. % Abs. % Abs. %

High 1 6,25 4 25,00 1 5,88 1 5,88
Sufficient | 1 6,25 9 56,25 2 11,76 2 11,76
Average 6 37,50 |2 12,50 3 17,65 6 35,29
Low 8 50,00 |1 6,25 11 64,71 8 47,06

The diagnostic section made at the end of the molding experiment
showed that in the EG the number of respondents who achieved the
desired (high and sufficient) level of preparedness for the implementation
of art innovation technologies exceeds the number of such respondents in
the CG. The validity of this hypothesis was tested by Fisher’s test. As a
result of the calculations, an empirical value (p*emp.= 3.959) was
obtained, which turned out to be greater than the value of the statistical
significance criterion (¢*kr = 2.31), which proves the effectiveness of the
innovative complex of pedagogical conditions for future musical art
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teachers’ preparation proposed in the study to the introduction of art
innovation technologies.

Conclusions. The conducted research proved that the development
of the rationale and creation of an innovative complex of pedagogical
conditions for preparing future musical art teachers of Ukraine and China
for the implementation of art innovation technologies is one of the key
factors in improving the system of art-pedagogical professional education
of the specified teachers with the aim of modernizing general art (music)
education of schoolchildren of the “Alpha” generation in post-secondary
institutions, in particular, the goals, content, technologies and methods of
this education for the formation of cultural competence of students, their
involvement in artistic (musical) culture, acquisition of the ability for
effective artistic communication in a multicultural globalized world.

The results obtained due to the conducted experiments prove the
real effectiveness of the developed innovative complex of pedagogical
conditions for the preparation of future musical art teachers for the
implementation art innovation technologies in the context of the socio-
cultural environment of the post-information society.

The practical significance of the results of the stusy is that the
developed, tested and presented innovative set of pedagogical conditions
can be used in the process of training future musical art teachers in
pedagogical institutions of higher education in Ukraine and China, as well
as in post-graduate education institutions of the specified countries for
improving professional qualifications of working art teachers.
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AHOTALUIA

XaH XyioHb. OCHOBHi pe3ynbTatM AOCAifKeHHA npobsemn «nenarorivyHi
YMOBM NiArOTOBKM MAMBYTHIX y4MTeNiB My3MYHOrO MWUCTELTBA A0 BMPOBAAKEHHSA
TEXHOJIOTIN MUCTELIbKOT IHHOBATUKMY.

Cmammsa  npuceAayeHa  OCHOBHUM  pe3ysomamam  oucepmauiliHo2o
00Cni0MeHHA CMOoCoB8HO 8UpileHHA nNpobaemu binbw AKICHOI Nid2omosKU MalibymHix
yyumenis My3u4yHo20 mucmeumea YkpaiHu ma Kumaro, 3006ysayie euwjoi
mucmeubKo-nedazoeiyHoi oceimu (cneuianeHocmi 014 CepedHa ocsima. My3uyHe
mucmeumso) woodo epeKkmusHoi pobomu 3 mMucmeubKo2o (My3u4yHo20) HABYAHHS,
XYOOXHbO-eCMemu4YHOo20 BUXOBAHHA MA Pi3HOBIYHO20 PO3BUMKY CYYACHUX WKOAAPIS,
wo 8idHeceHi 8 Haykosomy Ouckypci 0o «Anbgar»-nokoniHHA. Mdemoca npo
nid2comosKy 03HaueHUX y4yumenie 00 8Mn1POBAOHEHHA mMexHOoo2il mucmeysKoi
IHHOBAMUKU 8 npouyec 302asbHOI MUCMeybKoi (My3u4HOi) oceimu 03Ha4YeHuUx WKoaapie
Yy KOHMeKCmi CouioKynbmypHo20 cepedosuwia nocmiHgopmayitiHo2o cycninscmea. Y
cmammi  8U3HAYEHO KOMMOHEHMHY Cmpykmypy 00CniO#y8aHo20 (heHOMEHY,
mMemo0os102ito 00CNIOMEHHA Y 8U2nA0i HaYKOBUX MiOx00is, @ MAKOX NPUHYUNU ma
emanu 0ocnioweHHA. BusHayeHo ma npedcmassieHo  Kawo4vosuli  acnekm
0ocnidxceHHa — iHHOB8AYilHULU KOMeKC nesHUx nedazoaiyHux ymos, HeobxioHux 08
docszHeHHA ¢haxoeoi nideomosneHocmi OaHuUx y4yumenie 00 6r1POBAOHEHHSA
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mexHonoeili mucmeybKoi iHHo8amMuKu, pPa3om i3 8i0Nos8iOHUMU HopMy8anbHUMU
memooamu. Pe3zynomamu 00cnioHeHHA noe’asaHi 3 nposedeHHAM
KOHCMamyeanbHo20 ma  (popMysanbHO20  eKcriepumeHmis,  AKi  dosenu
npodyKmMueHicme npedcmasneHo20 iHHo8AYiliHo20 KomMnaeKcy nedazoaiyHux ymos.
Knrouoei cnosa: ymosu, nedazozivyHi ymosu, nid2comoska malbymHix yyumennis,
My3U4YHe Mucmeymseo, MUCMeUbKo-nedazoz2iyHa ocgima, My3u4YyHa  oceima,
KomnemeHmHicHul nioxio, 014 CepedHa ocsima (My3uyHe mucmeuymeo), my3u4yHe
HABYAHHA, XYOOMHbO-eCMemuYyHe BUXOBAHHSA, MEXHOA02ii, IHHOBAMUKA, WKOAADI,
eKkcriepumeHm, CoyioKynemypHe cepedosuuye, nocmiHgopmayiliHe cycninbcmao.
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POJ1b TPAHCKY/IbTYPHOI KOMMETEHTHOCTI B PEANI3ALIT
OCBITHbOIO NMOTEHWIANY MAUBYTHbOIO BYUTENA MY3UYHOIO
MUCTELITBA B YKPAIHI TA KUTAT

Y  cmammi asmopom pO3KpumMo nomenuyian MpPaHCcKynbmypHoi
KomnemeHmHocmi 8 npoueci nidecomosku paxisyie y nedazoziyHux yHisepcumemax
YKpainu i Kumato, po3ensaHymo npobraemu ¢haxosoi nidcomosKu Kaopis, Wo epyHMyemsca
HQ 2YMQHICMUYHUX MPUHYUNAX HABYAHHA MA BUXOBAHHA. Po32nadaromeca NUMAHHA
wWo00 cMaHosMeHHA Mma esosoyii My3udHoi ocsimu 8 YKkpaiHi ma Kumai sk cknadosoi
Xy00MHbO-NedazoeiyHoi ocsimu. LocnidreHo, wo 3 noyamky XX cmonaimms my3u4yHe
mucmeymeo 3aliMae eaxause micye y 2ymaHimapHil ocsimi Kumato, egidieparoyu
K408y pPOsb Yy BUXOBAHHI MO100020 MOKOMIHHA. Bamiusum KpoKOM y po38UMKY
MYy3U4YHOI oceimu ybo20 nepiody cmManao 8iOKPUMMA BUUWUX HABYANALHUX 3aKaadis,
30Kpema KoHcepsamopili i My3u4HuUx ¢aKkynbmemis. 3’AC08QHO, W0 My3u4yHa oceima 8
Kumai y XXI cmonimmi noedHye 8 cobi mpaduyii ma iHHosayii, crnpusAYu po3sumky
meopyux masaHmis Mmos00020 NOKOsIHHA ma nideomosyi npogeciliHux my3ukaHmis 018
malibymHbo20. []oCnioieHHA [OKA3yE, Wo i0ea (hopMyB8aHHA MPAHCKY1bMYpPHOI
KomMnemeHmHocmi a4umenie My3u4Ho20 mucmeuymsa 8 YKpaiHi ma Kumai mae anuboki
icmopuyHi KopeHi i eu3Hayaemocs saxiusicmio 014 cycninecmea. [lodanswuli i
pPO38UMOK CNUPAEMbCA HA CMIlKIi ma aKkmyansHi nNpuHyunu, wo 36epeanu ceoto
aKMyanbHicme 00 Cb0200HI. 3Ha4yeHHA npogecii syumesns My3u4yHO20 Mucmeymsad
BU3HAEMbLCA HA 0epHasHOMY pigHI, i Mae sucokull coyiansHuli cmamyc. Byumeni, AKi
807100il0Mb  MPAHCKYAbMYPHOKO KOMMEMEHMHICMIO, MAKMmMb MOMIUBICMb  8r1aU8Y
MUCMeymeomM Ha OYyXOBHO-eCMeMUYHE BUXOBAHHA YYHI8 | BU3HAIOMbLCA AK K408
ghizypu y ubomy npoueci.

Kntouosi cnoea. suyumeni mysu4yHozo mucmeuymsea, ¢axosa nidzomoska,
MY3UYHa Kysnbmypd, Mucmeybka oceima, iHHosauii, My3u4yHo-rnedaeoziyHa oceima,
MPAHCKYAbMypPHA KOMAEMeHMHIicMe.
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