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IlepeJsik YMOBHHX CKOPOY€Hb

KH — xoJjiekTUBHE HECB1IOME



BCTYII

AKTYaJIbHICTh BUBUCHHS apXETHITIB YOJOBIUMX 1 )KIHOYMX 00pa3iB MEPCOHAXKIB
B aHmIoMOBHOMY MynbThuIbMI Bonra licHes «Kpukane ceprie» 0O0OyMOBIIOETHCS
HU3KOI0 YHHHHKIB.

B ymoBax cyuacHOT0 CTOITTS BiIOYBA€THCS MEPEMIIIICHHS TPAIUIIHIX 3HAKIB
KIHOYOTO MPUYUHOIO, IKOTO € PO3MUTTS CYBOPUX KOPJOHIB, IO SIBISIETHCS OAHIEIO 3
0COOJIMBOCTEH TeHACPHOTO TOPSKyY. [IpenacTaBineHnss MacKy TiHHOCTI Ta (heMiHHOCTI
Ha0yBa€ HOBUX OCOOJIMBOCTEHN Y IIpeACTaBIIEHHI, 10 OB’ SI3aHO 31 3MIHOIO TOJIOKEHHS
YOJIOBIYMX 1 KIHOYHX POJIEH Y COIiyMmi.

ApxeTunu MaroTh O€3Mocepe/IHiil BIUIMB Ha HAllle CBITOCHPUUHSTTS, CaM€ B HUX
3aKJIaJICHO TOHATIMHICTH OOpPOTO 1 MOTraHoro, MPaBWJIBHOTO 1 HEMPAaBUJIHHOTO,
npaBuiia MOBEAIHKY KIHOK 1 YOJIOBIKIB 1 T.JI. TepepaxoBaHa iHpopMalig 30epiraeTbcs
B Hamomy KoJiekTuBHoMy HecBiomomy (KH), mo € y KOXHOI JIOIUHH Bij
HapO>KEHHS.

[lonsATTS apxerumy € aOCTpPaKTHUM IO CBOIM CyTi, aje MOro MOKJIMBO
OKPECIIUTH NUIIXOM HaJaHHS (GOpMHU B MpoIleci peasizaiii. ¥ Hamomy JOCTIIKEHH]
MU MPOAHATI3yEMO apXETUIH, BTIJIEHI B )KIHOYMX 1 YOJIOBIYMX 00pa3ax MepcoHaxax.
OOpa3 mnepcoHaX € O00’€KTOM PI3HOMAHITHUX JITEPaTypO3HABUMX JIOCIHIIKEHb.
Uumano MOCHiIHUKIB MPUIUUIA YBary 4OJOBIYUM 1 KIHOYMM apXeTUIlaM, a TaKOX
aCIeKTy pealizallli Ta akTyai3ailii 3a3Ha4YeHUuX MOHSTh.

VY meTonuIll BUKJIaIaHHS JITEPATYPH OKPEMI aClIEKTH MPOOJIEMHU TOCITIIKYBaIIU
O. banaypa, O. bornaHona, T. 1 &. byraiiku, H. Bojommuna,

O. 3abapuuii, C. XKwuma, M. Kygpsmon, O. Masypkesuy, B. Heniibko,
€. Ilaciunuk, b. CrenanummuH. Y4eHi-METOAUCTUH NPUIUISIOTh YBary I€TalbHOMY
aHajizy CHCTEMH O00pa3iB-IepCOHaXIB uepe3 3O0BHINIHICTb, [ii, BYWHKH, MOBY,
OTOYEHHS, JIMIIAIOYM 11032 YBAaror OCOOHMCTICHI AKOCTI (T€MIIepaMEeHT, 310HOCTI,
MOpaJIbHI pUCH, TOTPeOH), €MOIIIITHO-BOJIBOBI MPOIECH (BOJBOBI SIKOCTI, CTaHH,
aekTH, HACTpOi, CTpec, BJacHE €MOIlli, €THYHI, €CTEeTUYHI Ta IHTEJIEKTyalbHi

MOYYTTS), SIKI € CKJIaIOBUMHU MICUXOJIOTIYHOTO aHATI3y.
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3HaueHHs 00pa3y MepcoHa)xka B CEMaHTHYHINA CTPYKTYpPl XYJ0KHBOTO TEKCTY
nochimkyBaB E. @apuno. Bin 3a3HayaB, 10 CTiJT CKOHIEHTPYBATUCS HA 30BHIMIHIX
MposiBax IEpcoHa)ka, a caMe Ha (i310JIOTIYHUX MPOsSBaxX, BUpa3ax 00JMYYs, O31,
JKECTax 1 MOBEIIHI, a TAKOXK Ha IMEeH1 mepcoHaxa. L{i 30BHIIIHI aCTIEKTH € IIUIIXOM JI0
Mi3HAHHS BHYTPIIIHBOTO CBITY 00pa3y NEepcoHaka, a B 3arajbHI CEMaHTUYHIN
CTPYKTYpl TBOPY (OPMYIOTh CMHUCIOYTBOPIOIOUMHM (parMeHT. A 1€ O3Hayae, 1110
BIIMOBITHO 7O Bapiamii  CIOKETHOI  JIiHII, 3MIHIOETbCS, PO3BUBAETHCA 1
MaTepiai3yeThCcss 00pa3 MepcoHaX.

006’€eKTOM JOCIIKEHHS € apXETUITH KIHOUHX 1 YOJIOBIYMX 00pa3iB MEPCOHAKIB
B aHIVIOMOBHOMY MyJbT(huIbMI Bonta JlicHes «Kpuxkane cepuey.

IIpeaMeTroM AOCHIDKEHHS € THIIOJOTISA AQpXETHUIIB KIHOYMUX 1 YOJOBIYMX
oOpa3iB NepcOHaXiB Yy iX MOBHIM Ta TEKCTOBIA peai3alii B aHIJIOMOBHOMY
mynbTdiasMi BonTa [licuest «Kpuxkane cepiie».

Meta [OCHIJKEHHS MOJSAra€ y BHUBYEHHI MOBHUX Ta TEKCTOBUX 3ac001B
peanizalii apXeTHMiB KIHOYMX 1 YOJOBIYMX 0Opa3iB MEPCOHAXKIB B AHIJIOMOBHOMY
mynbTdiasMi Bonra [licues «Kpuxkane cepiiey.

3aaJis TOCATHEHHS] METH HEOOX1THUM OYJIO BUPIIIUTHA HACTYIHI 3aBJAHHS:

1) BM3HAYUTH MOHATTS 00pa3y MEePCOHAXKA, APXCTUITY, TICUXOJIOTTYHOTO MOPTPETY
1 TOCJIIIUTH TEPIIOYEPTOBICTh BUHUKHEHHS MTOHSATTS apXETHI 1 JPYTOPSTHICT
TIOHATTS CTEPEOTHIT;

2) BUSIBUTH 3arajibHi PUCH apXETUIIOBOCTI;

3) mpochiAKyBaTH 3MiHM B TE€HICPHOMY IUIAHI, JOCTIKCHHS 3MIIICHHS POl
YOJIOBIYHOI Ta KIHOYOI CTATI y CyYaCHUX JIIHTBICTUYHUX CTYIISX;

4) po3pOOMTH BIIACHY THIIOJIOTIIO ApPXETHUINB JKIHOYMX 1 YOJOBIYMX 00pasiB
MEPCOHAXKIB HA MaTepiali AOCTIPKYBaHOTO MYJIbTUILTIKALIHHOTO JUCKYPCY.

5) mpoaHaizyBaTd Ta CHUCTEMATH3yBaTH MOBHI Ta TEKCTOBI 3aco0H peaizarii
apXEeTUITIB JKIHOYMX 1 YOJOBIYMX 0O0pa3iB MEPCOHAXIB B aHTIIOMOBHOMY
myabThibMI BonTa Jlicues «Kpukane cepiiey.

Jl71st po3B’sI3aHHA BUINETIEPEPAXOBAHUX 3aB/IaHh BUKOPUCTOBYBAIUCS TaKi METOAU

MOCTIIKEHHS .



1) KOHTEKCTyalbHO-IHTEPIPETATUBHUN METO/I;

2) OIUCOBUI METO;

3) MeTOo/I CIIOBHUKOBHUX Je(DIHIIIIH.

HaykoBa HOBHM3Ha OfiepaHUX PE3yJbTaTIB MOJSITae B TOMY, 110 HAMH BIIEpIIE
PO3pOOJICHO THUIOJIOTII0 ApPXETHIIIB YOJOBIUMX 1 KIHOYMX OOpa3iB MEPCOHAXKIB Y
Cy4acHOMY aHIJIOMOBHOMY  MYJBTUILUTIKAIIHHOMY JHCKypCl Ha  Martepiam
mynbThinema Bonra Jlicues «Kpmxkane cepuey.

TeopernuHa uiHHiCTH TONSATaE Yy BUOKPEMJICHHI KpPUTEpIiB aHalizy oOpasiB
YOJIOBIYMX Ta KIHOYMX MEPCOHAXKIB CyYaCHOTO aHTJIOMOBHOT'O MYJIBTUILIIKAIITHOTO
JTUCKYPCY AJI BUSABJICHHS B HUX apXETHUIIOBOCTI, (POPMYIIIOBAHHI aTOPUTMY aHaJI3y
apXEeTUIIIB, MOTPAKTYBAHHI CYyTHOCTI aMOIBaJICHTHOCTI AOCTIPKYBaHUX apXETHUITIB.

IIpakTH4HA HiHHICTH POOOTH MOJATAE Y MOKIUBOCTI BUKOPUCTAHHS PE3YJIbTATIB
HAIIOi HAYKOBOI PO3BIIKM Y TEOPETUUHUX Kypcax «CTUIICTHKA aHTIIMChKOI MOBW»,
«IHTEepmpeTalis XyJ0KHbOTO TEKCTY», «JIEKCHKOJIOris aHIHChKOI MOBH» Ta Ha
NPAKTHYHUX 3aHATTIX 3 aHTJHCHKOT MOBH.

Anpobanis pe3yabTaTtiB gociigkeHHsi. OCHOBHI TIOJIOXKCHHSI Ta pPE3yJIbTaTd
JOCITIJKCHHST OTPWIIOJHEHI Ha HacTymHuX KoHdepeniisx: 1) IV Bceykpainchka
HayKoBa I1HTepHET-KOH(pepeHIi «Jliamor MoB 1 KyJIbTyp Y Cy4aCHOMY OCBITHBOMY
npoctopi» (Cymu, 2020), 2) AxkryanbHi nmuTaHHs (PI0IOTIT Ta METOAOJIOTIT: 301pHUK
HAayKOBUX Tmpalb cTylaeHTiB 1 marictpanTiB (Cymu, 2020), 3) IV Mixnaponna
HAyKOBO-TIPAaKTUYHA 1HTEPHET-KOH(EPEHI[is CTYJIEHTIB, MAariCTpaHTiB, aCIipaHTIB
«®Dinomnoris, JHrBOAUAAKTHKA, MTpodeciiiHa KOMYHIKaIlisi B HAYKOBOMY JUCKYPCi» (
Cywmu, 2020).

IMyoaikauii. OCHOBHI pe3yIbTaTH TOCTIKEHHS BIIOOPAXKEHO y CTATTI Ta Te3aX:

1. be3babua JI. P. OOpa3-nmepcoHax sIK 00’€KT Cy4acCHMX JIHTBICTUYHUX
nociuimkens /| JI.P. Be36abna // Tesu nomosinmeit IV BceeykpaiHChkoi HayKOBOT
1HTepHeT-KOH(pepeHLii «/ianor MoB 1 KyJlIbTyp y Cy4aCHOMY OCBITHBOMY IPOCTOP1». —
Cywmmn, 2020. — C. 114-117.

2. be3babna J[. P. TekcroBa peamizalfisi apXeTHUIOBOCTI >XIHOYMX 0Opa3iB-

NEPCOHAXKIB B aHTJIOMOBHOMY MynbTdinbmi Yonta Jicues «Kpwxkane cepue» / [1.P.
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be36abna // AkryanbHi nuTaHHs (HUIOIOTIT Ta METOIOJIOTIi: 301pHUK HAYKOBUX Mpallb
cTyaeHTiB 1 MarictpanTiB. — Cymu: Bun-Bo Cym/ITY imeni A. C. Makapenka, 2020. —
C. 193-196

Ctpykrypa Ta ob6csar podoTu. Pobora ckimagaeThcs i3 BCTYITy, TPHOX PO3IITIB,
BHUCHOBKIB, CIIIMCKY BUKOPUCTAHUX JiKepel. 3arajibHuil o0car poboTu — 83 CTOpPIHKH.
Po6ota mictuth 4 Tabnuii 1 4 pucyHkd. CIUCOK BUKOPUCTAHUX JHKEPEl BUKJIaCHUM
Ha 8 cTopiHKax 1 85 Hajiuye HaliMeHyBaHb, 3 SKuUX 30 — aHTTIHCHKOI0 MOBOIO.

VY BcTymi OyJji0 3alpONOHOBAHO BU3HAYEHHS 0a30BUX TOJIOKEHB JOCIHIIKEHHS,
ONMHCAaHO OO0 ’€KT, NpPEeIMET, METy, TEOPETHUYHY Ta HAyKOBY ILIHHICTh HAIIOI0
JOCIIIKCHHS, TEepepaxoBaHO 3aBJaHHS Ta U1, MPEICTABICHO 1H(OpPMAIIIIO 100
anpoOarrii Ta Ha3BH MMy OTIKaIlIH.

Y nmepmomy po3nuti «O0pa3 mepcoHaxKa |y KOHTEKCTI  CYYacHHX
JIHTBOKOTHITUBHMX JOCJiIKeHb» OyJ0 BHU3HAYEHO OCHOBHI MOHATTS, SKi
Oe3nmocepeHbO  MOB’SI3aHI 3 HAIIUM  JIOCHI/DKEHHSAM:  XYAOXHIM  00pas,
(GyHKLIOHATBHUN THUI, 00pa3 MEepCOHaX, apXETHUIl, apXeTUNoBicTh 1 T.1. Ha ocHOBI
pOaHaI30BaHUX HAMH TEOPETUYHHX 3acajl, MU 3alPONOHYBAJIM BJIACHY IHTEPOBaHY
CXEeMY BU3HAUYECHHS Ta aHAJI3y apXETHUITIB.

VY npyromy posaini «TumoJiorisi apxeTumiB KiHOYHX 00pa3iB mepcoHaxkiB y
myJabTQiasmi Boara [licnes “Kpuxane Cepue”» My mpoaHami3yBalld KiHOYI
o0pa3u MepcOHaXKl aMEPUKAHCHKOTO aHTJIOMOBHOTO MYJIBT(QUIbMY y JABOX aCHEKTax:
TEKCTOBA peasii3allis Ta MOBJICHHEBHUI TMPOSIB Ha HASBHICTh apXeTHUIIIB. BU3HaueHHs
ApXETUIOBUX PHC MPOBOAUIIOCA 3a MPUHIMIIAMH, PO3POOJICHUMH HAMH B TEPIIOMY
TEOPETUYHOMY PO3AUTI. BaXXJIMBUM BIIKPUTTSIM HAIIOTO JOCIIPKEHHS € BUSIBJICHHS
npuiioMy CcHHecCTe3ll, SKUM TOocilae He OCTaHHE MICIleé B TMPOIECi CTBOPCHHS
MYJIBTUILTIKAIIHHOTO (PUIbMY, a TAaKOX 3MIMCHIOE Oe3mocepeHiil BIUIMB Ha Halle
KOJIGKTHUBHE  HecBioMe. Tema 3MIIIEHHS TEHIEPHUX pOJel B aHIJIOMOBHOMY
mynbThieMi Bonrta [icHes «Kpmxkane cepue» HaOyja JeTalbHOTO BHUCBITICHHS Y
HaIIOMY JOCI1KEHHI.

VY tperbomy po3aim «TumnoJiorisi apxeTuniB 40/10BiYMX 00pa3iB MepcoHAXKIB y

myJabTdiabmi Boara [dicHes “Kpuxane Cepue”» MU NPOIHTEPIPETYBAIH YOJIOBIU1
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o0pas3u mepcoHaxi MyhbpTUILTIKaIiitHOrO ¢Qinbmy Bonta Micues «Kpuxkane cepie».
BusHaueHHs1 apXeTHUIliB MPOBOAUIIOCA HAa OCHOBI MPUHIIUIIB, MPEACTABICHUX HAMH B
TEOPETUYHOMY PO3/UTi. Y JaHOMY PO3ALIl MM TaKOK BUJILTUIN apXETUIIOBUI CIOXKET.

Y BHCHOBKax MU MiI0WIM MIACYMKH HAIIOTO JOCHIKEHHS Ta MPEACTaBHIN

pe3yabTaTH MPOBEIEHOT HAYKOBOT PO3BIIAKHY.
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PO3/1JI 1. OBPA3 NIEPCOHAKA Y KOHTEKCTI CYYACHUX
JIHI'BOKOT'HITUBHUX JOCJIITKEHb

1.1. XynoxHiii o0pa3 y cy4yacHiil Teopii XyJ0:KHbOT'0 TEKCTY: MOHATTH Ta
nmiaXoam 10 HOro BU3HAYEHHS

XyA0KHIN TEKCT € HAMBUIIKUM MPOSIBOM OCMUCIEHHS JIOJUHOIO peajbHOro i
ysIBHOTO CBITIB. BiH — 11e momit ¢aHTasii, 1m0 BTUICHUH y JKUTTS 4Yepe3 IIHHICHI
OPIEHTHPHU CJIOBECHUX XYJI0XKHIX 00pa3iB 1 OLIIHKU JIFOJUHOIO CEHCY ii OyTTs, MiCIA Yy
Bceciti. Xya0xkHiil TEKCT 0€3M0CepeHbO MOB’I3aHUM 3 JIIOJIMHOIO, ii CBIJIOMICTIO,
MUCJICHHSIM, JyXOBHOIO Ta TMPAaKTUYHOI MisuibHICTIO. [lelt 3B’sA30K 103BOJIsAE
NOTJIIHYyTH Ha MOBY 3 TOYKH 30py BIJIOOpa)K€HHS B HiM KyJbTYpHUX LIHHOCTEU
Haposy. Bin mpuBepTaB 1 IpOIOBKY€E IPUBEPTATH yBAry BUCHUX B aCTICKTI BUSBIICHHSI
OHTOJIOTIYHOI XapaKTEPUCTUKU XYJI0O)KHBOTO TEKCTY, IO TMOB’A3aHO 3 MUTaHHSMU
CTPYKTYpHO-CEMaHTHYHOI ~opraHizamii 11 kommoneHTiB [19, c¢. 98-114], 1
THOCEO0JIOTTYHOT, OpIEHTOBAHOI HA BU3HAYECHHSI HOTO (DYHKIIIOHABHUX 1 MParMaTUHYHUX
BJIacTHBOCTEH [6; 56, c. 89-96]. OcobamBe Miciie 3aiiMalOTh JOCIIKSHHS 3 TPOOIeMH
00pa3HOCTI K JIOMIHAHTHOI O3HAKU XYJ0KHBOTO TEKCTYy B3araji Ta CJIOBECHOIO
XyJI0KHBOTO 00pa3y 30Kpema.

Teopis o0pa3dy € OJHIEIO HAWAABHIIMX Teopid (DUIONOTIYHOI HAyKH Ta
cimoBecHoro mmucrentsa [17, c. 367-370; 29]. CnoBo “o0Opa3”, y KOHTEKCTI
JABHBOPYCHKOT KyJIbTYpPH, 03HAYAE JIUIIE 30BHIITHE BUSBJICHHS TIEBHOTO 3MICTY 1 MOXKeE
BUCTYINATU MOTO (3MICTY) 3HAKOM. ['OBOpSIYM MPO XPUCTUSHCHKY KYJIbTYpPY, CIOBO
“00pa3” acolIEThCI 3 YUCHHSIM IO JIIOJMHY. Y JaHOMY PO3yMiHHI 00pa3 — 1e
dbopma, Ky npuiiMae JTroMHa, ane GopMma, 10 Ma€ MEeBHY CYyTHICTb. SIKIIO HAKJIACTH
JTaHy KOHIIEMI[i0 00pa3y Ha CIIOBECHE MHUCTELTBO, 1€ TPU3BOAUTH 0 YTBEPIKECHHS
HOTO 1KOHIYHOTO XapakTepy: o0pa3 — 3HAK IKOHIYHOTO THIy, B OCHOBY SIKOTO
3aKJIaJIeH0 TOMIOHICT, MDK O3Ha4yBaHMM 1 10 O3Haudae. B3aemomis 3MicTy 1
BUPaXXEHHS B HbOMY HE € YMOBHHUM, a “OpraHiuHuM’ — XyA0XHIM 00pa3 yka3ye Ha

NEBHUA 3MIiCT 1 OJHOYAacHO MOB’s3aHMi 3 HuM [21, c. 57-63]. OcmucneHHs
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BHYTpIIHBOI ¢GopMu oOpa3a (O3HauyBaHe + Te, IO O3HAYA€) MPU3BOAUTH O
BUHUKHEHHS HOBOTO CEHCY.

O0Opa3 cnoBeCHOr0 MHUCTELTBA 1O BIJHOIICHHIO O CBOrO 3MICTy —
MIPE/ICTABIICHHS TIEBHOI 171€1, sika mojaHa B oOpasHiit popmi. Takum gmHOM, Y 00pa3si
MOXHa TTOOAUYUTH €JTHICTh TPHOX KOMIIOHEHTIB: C€HC a0o 171es, BHYTpilIHa (popMa Ta
3HAK, 10 IMEPETYKY€EThCS 3 €JHICTIO MOBHHX KOMIIOHEHTIB (3MICT), CHMBOJIIYHUM
cmuciioM (iaes) 1 popmMamu MpeacTaBIeHHS B XyA0KHbOMY TE€KCTi. BUIITIeHHS 3MICTY
Ta (HOpMHU OB’ sA3aHO 3 0OPA30TBOPUOIO 1 BUpAKAIBHOIO (DYHKIISMH, SKUMH BOJIOJIIE
XyJI0’kH11 00pa3. He Mae 3HaueHHs 1po 00pa3 sSIKOro BUly MUCTELTBA Hje MoBa, 00 y
OyIb-IKOMy pa3i BiH OyJe TMpeacTaBIsITH COOOI €IHICTh 30BHIIIHBOIO Ta
BHYTpimHbOrO [23, ¢. 63-88; 27, ¢. 25-27].

«Xy0HI 00pa3 — 11e CTPUIKHEBE MOHATTSA €CTETUYHOI TEOPIi, IO € CYTHICHOIO
OCHOBOIO MHUCTEIITBA, YMOBOIO MOT0O MKHUTTEBOCTI SIK CIEUU(IYHOTO TUITY JTYXOBHOTO
JIOCBIJly Ta OCOOJIMBOrO CIOCOOY HOTO BiOOpa)kKeHHS y MmaTepii (popMyBaHHS...
XynoxHii 00pa3 — 11e 3acid 00’ €eKTUBAIlll TBOPUOTO TyXy B Martepli GopMyBaHHS, 1110
HajJae oMy BHpPa3HHX, JOCKOHAIUX CIOCO0IB OyTTs y “dopmax miticHocti” [55, ¢. 46-
73]. XynoxHiii 00pa3 — ocodauBa hopmMa €CTETUIHOTO OCBOEHHS CBITY, IO TOETHYE
y co01 00’ exTuBHE 1 cy0’ ekTHUBHE. HaBKOMUIITHS TIMCHICTH € 00’ €KTHBHOIO CTOPOHOIO,
a BCE IO TPUBHECEHE aBTOPOM — CyO €KTHBHOIO. XyYJOXHiIM o0Opa3 Mae
HaMpI3HOMAHITHIII (DYHKIIT — €CTEeTUYHI, IIHHICHO-CMHUCJOBI, KOMYHIKaTHBHI,
COIllaJIbHO-PETYJISTUBHI, BUXOBHI, TICHXOEMOIIiliHI, 11eonoriuni 1 T.4. [84, c. 1]. He
MEHII BaXXJIMBUM € CUMBOJIIYHUN aCIIEKT 3MICTY XyJ0KHbOTr0 00pa3y. Bin BupaxxeHuii
Ha BCIX PIBHSX HOro CTPYKTYpHU: MOYUHAOYH B1Jl €JIEMEHTAPHOI0 3HAKY 1 XyJ0KHbOIO
MPUIOMY JI0 PIBHS apXETUITHOTO, IMOWHHOTO 3MICTY TBOPY K CKJIQJTHOTO 1 ITTICHOTO
“XynoxxHbOrO CBiTY” [84, ¢. 1]. TUM caMuM MiIBUIIYIOYH aKTyaJbHICTh JOCIIKCHHS
cnenu@iKu XyJ0KHBOTO 00pa3y K KyJIbTYPHOTO CBITOCHIPHHHSTTS i 0COOJMBOCTEN
BUPAXEHHS €CTETHMYHOTO JIOCBITy JIOJWHU, a TaKOX JOCHIKEHHS (QYHKITINH
XYyJI0)KHBOTO 00pa3y Ta MOro BHYTPIIIHbOI CUMBOJIIYHOI CTPYKTYPH.

Pi3HOBHIM XyA0XKHBOTO 00pa3y:

= 00pa3-nepcoHaK;
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" CJIOBECHHI 00pa3;
= 00pa3-CUMBOI;

" JOTUKOBHH 00pa3;
= 30poBHil 00pa3;

= CIyXoBWi o0pas3.

Oobpasz-nepconarxc — 1€ HE KOMIS KOHKPETHOI JIIOJWHU, a XYJO0XKHBO
NEPEOCMUCIICHUN CKIagHUN (eHOMEH. Y HbOMY SK B IIUIICHOCTI I1HTETpOBaHI
1HAMBITyaJIbHE 1 3aralIbHE, XapaKTepHE, TUIIOBE 1 3aCO0U X BTUIEHHS. 3 OJJHOTO OOKY,
MEPCOHAX TOCTAE, SIK XapaKTep, 3 1HILIOro — SIK XyJA0XKHIM o0pa3, 110 BTUIIOE JaHUN
XapakTep 3 MEBHUM CTYIIEHEM €CTETHMYHOI JOCKOHAIOCTI. SK Xapakrtep oOpas-
NEPCOHAX BUKIMKAE ETUYHO 3a0apBiIeHE CTaBJIEHHS 10 cede, a sk 00pa3 OLIHIOETHCS
nepul 3a BCE 3 €CTETUYHOI TOYKH 30pYy, TOOTO B 3aJIeKHOCTI BiJl TOTO, HACKIIBKHU
SCKpaBO, TOBHO 1 KOHIIEHTPOBAHO BiH BTUIIOE XapakTep. O0pa3-nepcoHax — MITICHUH,
TaK SK HAIMOBHCHWH BHYTPINIHBOTEKCTOBUMH 3B'SI3KAMH 3 yCiMa CTPYKTypPHUMH
eJIeMEHTaMH XYyJOKHbOTO TBOpPY, MEPII 3a BCE 3 YCIEKD CHUCTEMOIO 00pa3iB-
nepcoHaxiB. Sk 1 Oynb-sKa cucTema, epcoHakHa cdepa TBOPY XapaKTEPHU3yEThCS
yepe3 CKJIaJoBl eleMeHTH (oOpa3u-iepcoHaxi) 1 CTpYKTypy. i po3ymiHHA
TOJIOBHOTO TMPOOJIEMHOTO Treposi ado TepoiB BEJIMKY pPOJIb MOXKYTh BIJIrpaBaTH
JIPYTOpSAIHI TIEPCOHAX1, IO BIATIHSIIOTH PI3HI BJIACTUBOCTI HOTO XapakTepy; B
pe3ynbTaTl BUHUKAE I[1a cUcTeMa napaiieneil 1 mporucraBienb. CTaTyc mepcoHaxa
TOM 4u 1HIIUNA 00pa3 OTPUMYE caMe SIK €JIEeMEHT CUCTEeMH, YacTuHa Iiiioro. Cucrema
MEepPCOHAXIB — 1€ TEBHE CIHIBBIIHOLICHHS XapakTepiB, 3ICTaBJCHHSA a0o
MPOTHUCTABIICHHS LIHHICHUX OpPI€HTALlM, CIPIMOBAHUX HAa YTBEPKEHHS KOHILIETIIii
0COOMCTOCTI MUChbMEHHHKA. TOMY CUCTEMA MEPCOHAXKIB, SIK 1 KOXKEH 00pa3-MepCcoHax,
il yacTHHA, PO3MIIAIAETHCS B paKypci akciojorii [8, ¢. 64-66; 64, c. 15-25].

Cnosecnuii o06pa3 po3TIANAETHCA SK BIJIPI30OK MOBJICHHS — CIIOBO YH
CJIOBOCIIOJIYYCHHSI, — M0 Hece o00pa3Hy iHpoOpMaIllo, 3HAYEHHS SKOi €
HECKBIBAJICHTHUM 3HAYCHHIO OKPEMO B3ATHX €JIEMEHTIB B3sATOro0 Bipi3Ky [70, c. 30];
3aci0 0coOIMBOT OpraHizailii MOETUYHOTO TEKCTY, B IKOMY OMPEAMETHIOETHCS IEBHUM

THII 3HaHBb PO CBiT [32, ¢. 23]. Bin OyBae 1BOX THUIIIB — MOBHUIT 00pa3 i MOBJICHHEBHIA



13

obpa3. Ilim MoBHMM 00pa3oM po3yMilOTh oOpa3u 3adiKCOBaHI B CIOBHUKAX
¢dpazeonoriyHUMH  OTUHUIIMU. MOBHI 00pa3u yTBOPIOIOTHCS 3aBASKH MOBHIN
MeTadopi a00 MOBHIM METOHIMIii, 11O JIATJX B OCHOBY (hpa3eoOTIUHHX OJIUHMIIb.
[IpoanamizyBaBmm iH(OpMaIlito 3 TeMH 0Opa3HICTh, MU 3MOTJIM BUIIUIMTH HACTYpHI
pUCH MOBHOTO oOpa3za: o0pa3 — Iie UIIOCTpallisi, Ka CIpHUs€ KpaloMy CHPUHHSITTIO
iHdopMmarii [83, c. 60—63]; e “BiAOMTOK” 00’ €KTIB HABKOJIMIIIHBOI JIHCHOCTI Y MOBI
moauHu [72, c. 86]; craHOBUTH curHiikaTt (y3arajlbHEHO-OOpa3HUl MOHSATINHUIA
3MICT) MOBHOTO 3HaKy [82, ¢. 125—141]; Mae acoriaTUBHONEPIEITUBHY OCHOBY; Ma€
KOHOTaTUBHY 3a0apBJEHICTh Ta €MOTHBHICTH; Ha0yBa€ CUMBOJIYHOIO 3HAYEHHS Y
MOBHIH JISJIBHOCTI; 11€ JABOCTOPOHHS OJUHMIL, IO 00’€IHy€ B COO1 CIOBECHY Ta
KOHIIENTYyaJIbHY cTOpoHU [32, ¢. 10]; 11e BepOasnizoBaHe COPUHUHATTS HABKOJIHMIITHHOTO
cepenopuma [73, c. 30-35]. MoBicHHEBHI 00pa3 peami3yeTbcsl y TEKCTI 3a
JIOTIOMOTOI0  JICKCHYHUX OJMHUIb, BHUPAXKEHUX KOHTEKCTYaJbHOIO METadoporo,
METOHIMIEIO Ta IHIIUMHU 00pa3HUMH 3aco0amu. OCHOBHA Horo (hyHKIlIS — OMHUCOBA.
MognenHeBuil o0pa3 po3ymieThecsl K Tpon abo ¢irypa, M0 CTBOPIOETHCA 3aBISKH
MEHTaJbHUM oOllepaiisaM 1 peanizyerbcs y Tekcri [81, €. 50-58]. bararuii nHa
acolllaTUBHI 3B’A3KH, MOBJICHHEBUI 00pa3 Hece JO0JIaTKOBY, KOHTEKCTyaJlbHY
iHpopmarrito. CyTb MOBJICHHEBOTO 00pa3y MoJjsrae y pisSHOMaHITHOCTI acolliaiii, siKi
BiH BUKJIMKaE. [1i1 yac nekoyBaHHS 10 yBaru 0€pyThCsl CIOBHUKOB1, KOHTEKCTYalbH1
3HAYCHHS, eMOIIiiiHe 3a0apBJICHHS Ta acoliaTuBHI 3B 13ku [78, ¢. 190-194].

CnogecHi cumeonu — CTiNKi acOIIaTUBHI KOMIUJIEKCH, 3aKPITIJIEHI B CBIIOMOCTI
JOJIeH, sIKi (pIrypyroTh Y MOBHOMY 3HAU€HHI CJIOBAa y BUIJISAL ““CHMBOJIIYHOI aypu’,
HU3KM CEM KYJIbTYPHOCTEPEOTHIIHOTO Ta apXETUITHOTO, JAaBHBOTO MI(POJIOTIHYHOrO
xapakrepy [81, c. 50]. CrnoBecHuii cMMBOJ — 1€ 3BHYAWHE CJOBO, SKE€ IMO3HAYa€
IpeaMET, [0 Ha0yBa€e CUMBOJIIYHOTO 3HayeHHs. CUMBOJIM B JIHTBICTHUII O€pyThCS 3
YKUTTS 1 BAKOPUCTOBYIOTHCA Y IXHHOMY TIPSIMOMY 3HaueHHI. CUMBOJI BUBHAYAETHCS K
0araTo3MiCTOBHIA 3HAK, 1[0 MOKE MaTH CJIOBecHe BrimeHus [1, ¢.12-14; 3, ¢. 15-19; 78,
c. 190-194].

Oobpa3z-cumeon — 1€ CKIATHUN CEMIOTHYHUN KOHCTPYKT, SIKHH BUHUKAE

BHACJIJIOK TIOE€THAHHS 00pa3iB Ta cUMBOJIB. OOpa3u-CUMBOJIM MOXHA PO3AUIMTH Ha



14

Ti, 1110 3aKPIIUICHI y KYJBTYpl Ta Ha 1HAUBIAYadbHO-aBTOPCHKI. 3aKpiIUIeHI B KyJbTYpi
o0pa3nu-CUMBOJIU € 3arajbHOBiAOMUMH. HEoOXimHOI YMOBOIO ISl X aJ€KBATHOTO
PO3YMIiHHS € 0013HAHICTh Y KYJbTYPHO-CBITOIVIIIHUX TPAUIIsX Hapoay [2, c. 146].
[HaMBiyambHO-aBTOPCHKI  00pa3u-CUMBOJIM Y KyJbTypli He 3akpimuieHi. Boxwm
Ha0yBalOTh CUMBOJII3MY 0€3M0Cepe/IHhO B TEKCTI. B o0pa3zax-cuMBoOIaX CUMBOJI — I1€
MPEMET, SIKUI BUPAKAETHCA CIIOBOM 1 Ma€ NIEPEHOCHE 3HAYeHHsI. TakuM YMHOM, MOBHI
Ta MOBJICHHEBI OOpa3W BUKIMKAIOTh TMEBHY Aacolliallilo, sika MI[0Ch CHUMBOJI3YE B
nepeHocHoMy 3HadyeHHi. Konu roBopsth mpo 00pa3u-CUMBOIM, TO BIJ3HAYAIOThH
oOpa3Hy MpUpOaYy CUMBOJY — CHUMBOJ “‘BUpocTae” 3 oOpasy, mpore “o0pa3HICTh”
CHUMBOJTy PO3yMi€ThCsl To-pizHOMY [32, c. 145]. Bynp-akuii CHUMBOJI MiCTUTBH y €001
oOpa3, aje He 3BOJAUTHCS JO0 HHOTO, OCKUIBKHA CHMBOJI IMO3HAYA€ HASBHICTH SIKOTOCh
CEHCY, HEPO3IIJILHO 3JIUTOTO 3 00pa3oM, ajie HoMy He TOToKHOTO [32, ¢. 146]. OTxe,
oOpa3zaM-CUMBOJIaM TpUTaMaHHA KOMILJIEKCHICTh Yy IJiaHl 3MicTy. OOpa3-CUMBOI —
CKJIJIHUM OaraTo3HauYHUN CEMIOTUYHUUA KOHCTPYKT, SIKUM BUHHUKAE BHACIIJIOK
MOEHAHHS CHMBOJII3MY Ta BKMBAaHHS PI3HOMaHITHUX 00pa3HUX 3aco0iB: meTtadop,
OPIBHSIHB, TIepCcoHi(iKalii, anro3ii Tomo [78, c. 190-194].

CnoBecHuii 00pa3-CUMBOJI — 1€ IMIUTIKATUBHUNA, MaKpOKOHTEKCTYyaJbHUH,
JTUHAMIYHUHN CIIOBECHU 00pa3, JIs SKOTO XapaKTepHa po3IIeTUICHICTh pedepeHtii 5,
c. 29] Ta nmomiHyBaHHA TMOXIAHOTO pedepeHIiabHOTO CMHUCTY HaJl BHUXITHUM
3HAYCHHSM.

Pozmiennenicte pedepeninii o3Haudae, mo iM’si CIIOBECHOTO 00pa3y-CUMBOIY
OJIHOYACHO CIIIBBIIHOCUTHECS 3 IMEBHUM 00 ’€KTOM ITO3aMOBHOI AIHMCHOCTI Ta AKICHO
BIJIMIHHMUM BiJI HBOTO KOHCTPYKTOM JIFOJICBKOi CBIJIOMOCTI, IO BHU3HAYAETHCA
KOHTEKCTOM IHTepIpeTarlii Ta (JOHOBUMH 3HAHHSIMH YUTAYA.

Ak iMmulikaTuBHUM, a00 KpeaTUBHUM, TPOI CJIOBECHUNM 0Opa3-CUMBOJI
BIJIPI3HSIETHCS BiJ “TIpo30pux”’ y 3MICTOBOMY BIJHOIIEHHI CIIOBECHHX OOpa3iB Ha
M1JICTaBl TOTO, [0 CMUCI, SIKH HUM BUPAXXA€ThCsI, HE JISKUTh HAa TIOBEPXHI TEKCTY, a
TICHO TIOB’SI3aHMM 3 KOHTEKCTOM Ta aKTHUBI3alll€l0 uuTarbkoi peduekcii. [o
“npo3opux’’ TPOMiB HaJeXKaTh, 30KpeEMa, CTEPTI MeTaQopy Ta TPAAUIIINHI CHHEKIOXH,

SKIIO TMOCTHYHUI KOHTEKCT HE Haja€ TM HOBHMX 3HAUECHHEBUX BIATIHKIB [68, C. 18].



15

MakpOKOHTEKCTYaIbHICTh CIIOBECHOTO 00pa3y-CHUMBOJY TOJISTAa€E B TOMY, IO HOTO
3MICT 3’SICOBYEThCS HE 3 0€3MOCepPeaHhOTO KOHTEKCTYyaJIbHOTO OTOYCHHS, a
JEKOJY€ETbCSI YUTA4YeM, BHXOASYM 3 YChOTO TEKCTY, CYKYIHOI O0Opa3HOi CUCTEMHU
aBTopa [68, c. 41]. CnoBecHuii 00pa3-CUMBOJ € NUHAMIYHUM, OCKIJTbKH BUHUKAE B
pe3yJIbTaTi B3aEMOII1 1HIITUX 00pa3iB yepe3 OCMUCIICHHS 1XHIX 3B’SI3KiB Ta BIHOIICHb
y TEKCTi, Ha BIIMIHY BiJl CTATUYHUX CJIOBECHUX OOpa3iB, JOJIATKOBUNA CMHCI SIKUX €
IIPUB’SI3aHUM JI0 IIEBHOT'O TEKCTOBOTO Bijipi3Ka [46, C. 42].

CnyxoBi o0pasu (conocepa) — 06pa3u nNpupou, 3BYKH, IMOPOHKEHI JIFOJACEKUM
XKUTTSAM, My3H4H1 00Opa3u. SAkum Oyie CTBOpEHUI 3ByKOBUI 00pa3 Ha MpAMY 3aJ1€KUTh
Bil JKaHpy TBOpYy. Hampuknaa, 3a3Buyaii y CaTUPHUYHOMY TBOpi BOHH
BUKOPUCTOBYIOTHCS JIJII MPUHMKEHHS JTIIOAUHU, aje SKIIO € HEOOX1IHICTh, TO BOHH
MO>KYTb BUKJIMKATH KapJAMHAJIBHO 1HII MOYYTTS, TaKl SIK CHIBYYTTA Ta NEPEKUBAHHS.
3ByKOBI 00pa3u MOXKYTh HAOYBAaTU CUMBOJIIYHUMN CEHC.

30poBi 00pa3u — 00pa3u, sKI BUHUKAIOTH B CHUCTEMI 30Dy, 1HAKIIE KaXy4yd
KOJIIpHI 00pa3u, KOHTYpHiI (UTt031s1 mpocTopoBoro o0csary). CuHectesis —
CIIBBITHOIIICHHS TIEBHUX KOJIBOPIB 3 aCOIaIlisIMH, K1 BUKJIWKaHI TUMH YU 1HIIAMH
BimuyTTsAMU [5, ¢. 35; 9, c. 225-280]. AmepukaHcbkuii JiHTBicT beHmkamin Yopd
BBa)XKaB, II0 «CHHECTE31s1, a00 MOXXJIMBICTh CHPUHHATTS 3a JOIOMOI'OK OpraHiB
SIKOTOCh OJTHOTO TIOYYTTS, SIBHII, IO BIJHOCATHCSA IO OOJIACTI 1HIIOTO, HANPHUKIIAJ,
CIOPHUUHSATTS KOJBOPY a00 CBITJIA Yepe3 3BYKH, 1 HaBIaKH, MOBUHHA OyJia O cTaT O1IbII
YCBITOMJICHOIO 3aBISIKM JIIHTBICTUYHOT MeTadopuyHOI CHCTEMI, SKa IMepesae
HEIMPOCTOPOBUX YSBJICHHS 3a JOMOMOIOK MPOCTOpoBUX TepMiHiB» [10, c. 163].
BignoBigHo 10 1bOro, AYMKH, TOYYTTS abo0 3BYKH, 3a sIKi BiAmoBigae cdepa
HEMPOCTOPOBUX CHPHUUHSATTS, MEPEIAIOTHCS 3a JOMOMOTOI0 JIEKCEM, 110 MO03HAYAI0Th
CJIEMECHTH ITPOCTOPOBOTO, TUM CaMUM SIK OW TIPUITMCYIOYN HAIITUM JTyMKaM, TOIYTTSIM,
3BYKOBHUM BIIUYTTSM BJIACTUBOCTI, CIIOYATKY iM HE BJIACTHUBI - KOJIip, (hOpMY, KOHTYPH,
crpykrypy [51, ¢. 3-7].

JIoTKOB1 00pa3u MOBIIOMIISIIOTE XyA0KHBOTO CBITY XapaKTepHI MaTepiaibHO-

TIJIECHI BIAYYTTS, IEpeaatoTh (HakTypy.
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@OyHKIIOHYBaHHS 00pa3y B TEKCTI 00YMOBIIIOE TOH (hakT, IO CEHC, KU BiH
MIOPOJDKYE, 3aBKIM OLIBIIN 3a Horo Oe3nocepeHiil mpsiMmo BupakeHuit 3micT [41, c.
226-393]. ®yHKIIOHATBHICTh XyI0KHBOI'0 00pa3y MoJsrae B.

- Bi0OpakeHHI EMOIIIITHOTO CTaBJICHHS JI0 MTpeIMeTa i 00’ €KTa TBOPUOCTI;

- BIH € BHYTPIIIHBO CIIPSIMOBAHUM Ha CIIPUNHATTS TBOPY YUTAUEM;

- TMparHeHHi J0 BTUICHHS XyI0KHbOI MPaBIM 1 OJTHOYACHO YMOBHOCTI y TBOPI;

- BIH fBIsA€ CO00I0 CHOCIO KOHKPETHO-YYTTEBOTO BIATBOPECHHS MIMCHOCTI 3
MO3UILlli TMEBHOIO0 ECTETUYHOrO 1Jealy 1 CTBOPIOE E€CTETUYHO 3HAYMMHUN
npeaMeTHH cBiT [52, . 2].

IcHye nBa pi3HI MIAXOIM 10 BUBYEHHS XYIO0KHBOTrO o0Opa3zy. [lepmmii miaxia — ue
BU/IIJICHHS BJIACHE €CTETUYHUX 1 XYJI0’KHIX TPOOJIEM, TAKUX SIK: TUII3AIlis 1 YMOBHICTb
XyJ0KHBOTO 00pa3y, OCOOJMBOCTI XYAOXKHBOTO BiIoOpakeHHs. Jpyruil miaxina
OB’ SI3aHUM 13 3BEPHEHHSM JI0 MaTepialy MCUXOJIOT1i, CEMIOTHKH Ta 1HIINX HAyKOBUX
JUCLUMIUTIH, M0 JEII0 BUBOJIUTH BUBUEHHS CIOCO0Y 3a MeEXl WHOro XyJI0KHBOT
cnenudiku [12, ¢. 86-90; 45, c. 3; 68, c. 33].

Otxe, XynoxHIA o0pa3 € CHHTE30M CMHUCIY 1 MOJIPYHKIIOHAIBHOCTI. BiH
3aBXKJM Ma€ JI0IaTKOBE 3HAYCHHS, a 11€ O3HAYa€, BIH MOXKE HOCUTH PI3HUN XapakTep
SK OKPEMO €MOIIMHUN, TaK 1 MPOCTO MOHATIMHUN a00 1 TOM, 1 IHIIWHA, THM CaMHM
NOTNMOIIOI0YHN CBi 3MicT. CMHCIIOBA €MHICTh 00pa3y 00yMOBIO€ (yHKIIIOHYBaHHS
HOro B TEKCTi, B SIKOCT1 akTyajizaTopa ceHcy. DOoKycyroun y cobl aBTOPCHKY 1/€10,
o0pa3 NEepeTBOPIOETHCSI HA CMHCIOBUN KOHAEHCATOp, TOOTO CTa€ JKepeaoM

IMPUXOBAHOI'O CMHUCITY.

1.2. O0pa3-nepcoHak sIK 00’€KT Cy4aCHUX JIHIBiCTUYHHMX TOCTiIKEHb

O06pa3 nepcoHaxa — € OAHUM 13 PI3HOBUIIB XyA0KHBOT0 00pa3zy, KU Ma€e CBOi
ocoOmmBocTi  (pyHKIIOHYBaHHS B TekcTi. IlepcoHax — KOHCTaHTa Oy/b-SKOTO
XYyJI0OKHBOTO TBOPY. [lepcoHaxk — me xymoxHii o0pa3 cy0’exta aii, SKUW HaAUICHUMA
JYXOBHUM SIIPOM, 3OBHIIIHICTIO, MEBHUMH pUCAMU  XapakTepy Ta IMOBEIIHKH.
[lepconaxxamMu MOXYThb CTaBaTH HE TIIbKU JIIOJU, aje W 0Opa3u pOCIWH, TBapHH,

HEXUBUX NPEIMETIB, BUTalaHl (paHTACTUYHI CTBOPIHHSA, 1HOAI K MEPCOHAX-JTI0ANHA
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NIEPETBOPIOETHCS B TBapUHY 1 HaBmaku [59, c. 9]. [IpuitHaTo BBaXKaTH, IO MEPCOHAK €
OJIHIEIO 3 (OPM aBTOPCHKOI CBITOMOCTI, HOT0 (aBTOpa) BTUICHHS TUX YSBJICHb PO
JIOAWHY Ta il CyTHICT, I, CEHC 11 AiH, AKi IMIIOHYIOTh HOMY sIK iHauBiay [59, c. 10].
[Hakme Kaxy4w, MEpCOHAX — II€ €CTETHYHA 00 €KTHBAIllA 1ealbHUX 00pasiB, sKi
BUHUKAIOTh Yy TIPOILIECI aBTOPCHKOTO JYXOBHOTO, MOPAJIBHOTO Ta KUTTEBO-
MpakTU4YHOro 1ocBiny [59, c. 10]. CuHOHIMaMu 110 cJIOBa NEPCOHAX € “‘repor” 1
“aKTaHT’.

CnoBo “repoi” — € 3BUYHUM JJIs JITEpaTypHOi KpuTukH XIX cTomtTs. Y Ti
Yacu BOHO BUIBHO BUKOPHUCTOBYBAJIOCS ISl 3aMIHU CJIOBA “TIEpCOHaX . AJie y Halii
ysIBl T€pOMl ACOILIIOETHCS 3 JIIOAMHOIO, sIKa 3po0uiia SIKUIICh MOJABUT, YWi Jli MalOTh
BaroMHil BIUIUB HA JIOJIO 1HIIMX MEPCOHAXKIB 1 TEKCT B IIJIOMY. AKTaHT — aKTUBHUM,
3HAYYIIMA YYaCHUK CUTYyallll, pO3MOBHOI KOHCTPYKIIIi.

Icnye nHactynHa knacudikailisi oOpa3iB-IIepCOHAXKIB, MO0 0a3yEThCS HA TPbOX
KOHTHHYYMaX (0CSIX): CK/1aOHICMb, PO36UMOK | NPOHUKHEHHA Y 6HYMPIWIHII ceim.
Bicv cknaonocmi — nepcoHaXxi BapiiOIOTh BiJ] THX, 110 CTBOPEHI HABKOJIO OJHIET
noMiHaHTHOT pucu xapaktepy (flat) mo oOpasis, siki moeaHYIOTH JAeKinbka puc (round).
Bicy pozeumky — 3MIHIOETBCS BiJl CTATHYHOIO JI0 AUHAMIYHOTO. Bich nponuxknenns
y 6HympiwiHiill céim — KOJIMBAETHCS BiJ 00pa3iB uYMs CBIAOMICTH IIpeACTaBJIcHA
3CepeIMHU 70 THX, KOO MO’KHA MOOAYUTH JUIIE 330BHI, 1X JYMKH 3aJUIIAIOTHCA

He3posyminmmi [2, c. 151].

Pizanus mick craruanum (flat) i amaamivaum (round) odpazamu-
nepcoHa)KaMu
Craruunuii o0pa3 JAunamiunuii o0pa3
IIpocTuii i OTHOMAHITHHUM: CkaaaHuii i 0araTorpaHHuii:
" OJIHA, Bl PUCH XapaKTepy " pi3HOMAaHITHA MAJITPa PUC
XapaxkTepy
"  OJHOTO PEUYCHHS JOCTATHBHO JJIS " 1100 oXapakTepusyBaTu 0Opa3
OIUCY NOTPIOHUHN JeTAIbHUM ONUC
Criiikmii: MiHJIUBHIA:
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" HE PO3BUBAETHCS "  PO3BUBAETHCS
" 3aMKHEHUH (3aBepLICHU) " HE Ma€ YMOBHOCTEM, BIIKPUTHIA
IUTSL 3MIH
Bijyiagenuid Bij peajbHOro HaoaukeHunii 10 peajbHOro
JIOJICLKOI0 OYTTH JIOJICHKOI0 OYTTSH
" CKJIQJIHMM IS aHaTi3y depe3
" CTEepPEOTUITHUM KOPCTKE (DOPMYITHOBaHHS

IICBHUX ITOHATH

"  ypTady CKIAAHIIIE 3HANTH

= BHIIA BIPOT1IHICTH IIPOSB
MIPUYHUHM 711 CUMIIATIT IOMY ta Biporia poABYy

CUMIIATI1 3 OOKY YuTa4a

o0pazy
JLii: JLii
® BU3HA4YEHI] " CKJIQJIHO TIepe0aunuTH
3a3ajeriab
® JJOTIYHO ITOB’A3aH1 3 MOJISIMH, " He 3aBXKIU MAIOTh JIOT1YHE
AK1 OyJIU OMMCAH1 paHile HIIIPYHTS 1 TTOB’s13aH1 3
MONePEAHBO OMMCAHUM TOISIMHU
" y OUIBIIOCTI BUNIAJKIB HIYUM HE "  YacTo JUBYIOTh YMUTaya
JMBY€ YuTaya HEOPAMHAPHICTIO

Tabmuug 1. Tunosoris o0pa3y nepcoHaxa y Xya0:KHbOMY TeKCTi

BignoBigHo 10 BHINIE3a3HAYEHOTO, 3B’ 530K MEPCOHAXa 3 TEKCTOM MOXE OyTH
CTaTUYHUM 1 JuHamMiyHUM. CTaTUYHHUM 3B’S130K MOOYAOBaHUN HaA 0e3MOCEPEeIHHOMY
3B’sI3Ky 00pa3y 3 MEBHOI YACTHHOKO TEKCTY. /luHaMIuHUMN 3B’SI30K HAPOIKYETHCS Y
“nuHaMiI’” cyMibKHHEX 00pasiB [68, ¢. 32-33].

XapakTepucTuka — Lie NPUMHCYBAHHS 1H(OpMaIli areHTy B TEKCT1 JUIsl TOTO,
1100 3a0€3neYnTH Teposi B YIBHOMY CBITI TEBHUMU SIKOCTSIMU, I1€ TIPOIIEC CTBOPEHHS
xapakrtepy nepconaxa. llle 10 HemaBHBOTO Yacy 10 XapaKTePUCTUKH BiTHOCHIIU JTUIIIE
TMIEBHI IMICUXOJIOTIYHI Ta COIIaIbHI PUCH, Ta HACTIPAB/Il K TEKCT HAJla€ TIOBHUM MEPETIK
iH(dopMarrii mpo reposi, MOYMHAIOYH BiJ] 30BHINIHBOI XaPAKTEPUCTUKU 1 3aKIHIYIOUU
1H(pOpMaIIi€ro PO YaCOBUN KOHTUHYYM IepcoHaxka [2, ¢. 151].

HaiicyTTeBimmmM MOMEHTOM y TIPOIIEC XapakTepH3allii mepcoHaxa € Te, SKY
iH(popMaIlito, 0COOIMBO TCUXOJOTIYHOTO XapaKTepy, YUTAay 3/1aT€H CIPUUHATH U
acoIliloBaTu 3 OyAb-SKUM TEPCOHAXEM, SIK YJICHOM CIOKETHOTO CBITY, 1 3BIJIKH

MOXOAUTH 1151 iHhopMartisi. [CHye moHaliMeHIIe TpH JKepena i€ iHdopmartii:
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" YMOBHUBOJH, 5IKI MOKHA 3pOOUTH 3 HATSKIB, IPUCYTHIX Y TEKCTI,

" TEKCTyaJbHO YITKE MPUIUCYBAHHS BIACTUBOCTEN T'epoIo;

* BHCHOBKH, sIKi 0a3yl0ThbCs Ha iH(opMaIlii, sika acOLIIOEThCS HE 3 TIEPCOHAKEM
TBOPY, a 3 CaMHUM TEKCTOM uepe3 MOCHJIAHHS Ha ICTOPUYHI Ta KYJbTYPHO
MIHJIMBI 3BHYal peajbHOro CBiTy [2, ¢. 151-152].

J10 OCHOBHUX METO/IIB XapaKTEPUCTUKU BITHOCSATH HACTYIIHI:

1. Tlpsime BH3HAYEHHS — OCOOWCTICTb PO3YMIETHCA SIK KOMOIHAIlSl SKOCTEH,
PO3IOIIJIEHUX Ha OaraThoX JIFOJIEH 1 MOKA3y€eThCs B 1CTOPIi MIPSMO.

2. Henpsima mpe3eHTaunisi — puca xapakTepy NEpCcOHa)ka MPOUTIOCTpOBaHA HE
HUIIXOM IPSIMOTrO 3rajyBaHHs, a uepe3 oro a) Aii, 0) MOBY, B) 30BHIIIHICTD, T)
OTOYEHHS ab0 1) MiJICUJIeHa aHAJIOTIETO.

A) XapakTepHa puca, 0 MOXE MICTUTH B c001 i OHOPA30B1 Aii, 1 Tl Jii, IO CTaIH
3BUMUKO10. OHOPa30Bi [ii TAKIIOTH 10 TOrO, 00 MPOOYAUTH AUHAMIYHUIN acHeKT
nepcoHa)xka. 3BUYHI i1, Ha BIAMIHY B1J] MOMEPEAHIX, MalOTh TEHACHIIIIO /10 TIepeaayi
CTaTUYHOTO (HE3MIHHOT'0) aCleKTy XUTTA reposi. | onHopa3oBl, 1 3BUYHI J1i MOXKYTb
HaJIeXXaTH JI0 OJHIET 3 KaTeropii: Aisl (110ch 3p00JIEHO MEPCOHAKEM ), YTPUMAHHS Bi/l
Aii (110Ck, 10 Teporo CIiyBaio O 3p0OUTH, ajie BiH HE 3pOOUB 1[LOT0), 3aIJIAHOBAHA
aist (Hepeasi30BaHMil MIaH ab0 HaMip MIEPCOHAXKA).

b) MoBa reposi, HEBAXIMBO II€¢ PO3MOBa 3 KHUMOCh YW HIMHUH MOHOJIOT, MOXE
BUCTYIATH MMOKA30BOI0 PUCOIO0 YU prcaMM yepes ii 3MicT 1 popmy. Dopma abo CTUIIL
MOBHU € CHUJIBHUMHU 3ac00aMM XapaKTEpPUCTUKH B TEKCTaX, /€ MOBa IMEPCOHAXKY €
1HAMBITYyaJIBHOIO 1 BIZIMEKOBAHOIO BiJ CJIIB aBTOPA.

B) 30BHIIIHICTE BUKOPUCTOBYETHCS ISl TOTO, MO0 JaTH 3pO3YMITH METOHIMIYHI
BIJIHOCHMHU MK 30BHIIIIHIM BUTJISIZIOM 1 pucaMu Xapaktepy. Ta citiJl po3MeKOBYBaTH Ti
30BHIIIIHI PUCH, SIKI HEM1ABIA/IHI KOHTPOJIIO MEPCOHaXKa (KOJIIp OYei, 3piCT, JOBKHUHA
HOCa), 1 Tl, III0 YaCTKOBO 3aJI€KATh B/l HHOTO (3a4iCKa YU CTUJIb OJIATY).

[') MarepiansHe oToueHHs repos (OyJAMHOK, BYJHWIIA, KIMHAaTa) Tak camo SIK 1
HABKOJIMIITHE CepeZIOBHINE (COIIaTbHUI CTAaTyC, JIIOU) 3a3BUUail BUKOPHCTOBYETHCS
AK puca O3HAYECHHS METOHIMIi, Tak caMO SK pHUCH 30BHIIIHBOTO BUTIIALY,

acollaTUBHICTh YacTO JOTIOBHEHA MPUYUHHICTIO.
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J1) AHaJIOT1s € YUCTO TEKCTYaJIbHUM 3B’ SI3KOM, HE3AJIC)KHUM B1JI MPUIMHHOCTI 1CTOPII.
€ Tpu criocoOu MiICUICHHS XapaKTePUCTUKH 3 BUKOPUCTAHHIM aHAJIOTIi: aHAJIOT1YH1
iMeHna, aHajoriuHi mMaHopaMu (KapTHHH), aHAJIOTIS MiXK NMepPCcOHaKaMu. YcCi TpHU
PI3HOBUAM aHAJIOTIT MOXYTh POOUTH aKIIEHT K HAa CXOXKOCTI, TaK 1 HA KOHTPACTI1 JIBOX
MOPIBHIOBAHMX €JIEMEHTIB. B TekcTi 1me Moxke OyTH IPE3eHTOBAHO BIIKPUTO abo
IIPUXOBAHO, 3 METOIO — 3MYCHTH YMTa4a BUSBUTH 1€ CaMOCTIiitHO [2, ¢. 152-153].
PiBeHb BaXJIMBOCTI IMEpPCOHa)ka MOXKE BapilOBaTH BiJ KOHKPETHOI ApamMaTu3allii
YHIKaJIbHOI 0COOMCTOCTI JI0 3arajbHOl Y CUMBOJIIYHOI [2, ¢.153].

[cTopiss XyoOXXHBOTO TBOPY TIPYHTYEThCS Ha KOH(IIKTI, THM CamMUM
MOPOJIKYIOUH CIOXKET, a JIii Teposi CTaBJIATh XapaKTEPUCTUKY B IICHTP YBaru 4nTaya.
Buninstots Tpu Gopmu KOHGITIKTY:

1. JIronuHAa NPOTH JIIOAUHU: NPSAMUNA, 4acTO (DI3UYHUI KOHQPIIKT MK ABOMa abo
OlbIIIe JIFOIbMU (3a3BHUal 11e KOH(JIIKT MPOTAroHICTa i aHTaroHiCTa).
2. JlionuHa NPOTH HABKOJMIIHBLOIO CEePeAOBMINA: KOHQIIKT MIX JIIOAMHOIO (5K
MPABUJIO 1€ TPOTATrOHICT) 1 OTOUeHHs( MOpe, Oypsi, BiliHA)
3. Jlronuna npoTu camMoi cede: CUXOJIOTTYHUI KOHGIIKT MIXK MPOTAaroHIiCTOM 1 Horo,
il BIACHOO HATYpOIO, MICUXIKOI0, BITHOMIECHHSIM, COBICTIO TOIIO [2, ¢. 152].

VYcix nepcoHakiB MOXHA BIIHECTH J0 MEBHOTO (DYHKITIOHAIILHOTO THITY — TepoH 1

anTaronict. KoxeH TN Mae MEeBHI XyJI0KHbO-PEJIEBAaHTHI O3HaKa, “‘chepu MposBY

moqunn” [76, c. 114-115]:

(b13U4HI SIKOCTI epCOHaXka (30BHIIIHICTS);

MICUXOEMOIIIfHA XapaKTEePUCTUKA,

IHTCJICKT;

MOpaJbHi SIKOCTI 1 SIK HACI1I0K COLiaJIbHO-3HAUYIIIl IKOCTI T4 BUMHKH.
Bumesragani mapaMeTpu € eleMeHTaMH CTEpPEOTHUITHOro oOpa3y. Y XOoJi HaIIoro
JOCIIJKEHHSI MU BUJIIMIIA CTajl CTEPEOTUITHI PUCH Ta O3HAKH, SIKI MU BHUPIIIUIH
00’€eTHATH y JAB1 TPYIH: 30BHIIIHI 03HAKH Ta €TUYH1 O3HAKHU.

30BHIIIHI O3HaKW, BHUXOASYM 3 BHM3HAYEHHS JITEPATypHOrO MOPTPETY,

BIIOOpaKEHHS 30BHIIIHOCTI JIFOAWHHU, IO BKIIOYAIOTh B cebe puch oOIuyus,
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0CcOoOMMBOCTI QirypH, XapaKTepHi MMO3H, KeCTH, MiMIKy [42, ¢. 55-70; 44, c. 258-270],
1 MOXYTb OyTH PO3MOALIEHI Ha JONOMIXKHI MIATPYIIH.

= ComaTtnudi o3Haku. Cepejl HUX 3HAYHA KUIBKICTh MOPTPETHUX JAETalieH, 110
BIJTHOCSITHCS JI0 JTIFOJICKKOTO Tijla — HiC, O0IMYYs, ByXa, BOJIOCCS, TYOH 1 T.1., aje
BOXKJIMBUMHU CE€pell HUX € PUCH 1 KOJip obOmuuysi, KoJjip oueH, popma porta,
¢irypa, pyku. Came 1i pucu Oynau BifiOpaHi HaMH y 3B’S3KYy 3 YacTOTOIO
3ragyBaHHs y TBOpax. BueHumu Oyiio miATBEpHKEHO, IO B TIEPITY YEpTy MpHU
3HAOMCTBI 3 JIIOJIMHOIO YBary MpUBEpPTalOTh HOTO (Pirypa, nocrana, a 0coOIMBO
BAKJIMBUMH € PYKH, SIK1 I03BOJISIFOTh BUSHAUUTH PiJ] 3aHATTS 0coOH. ['0BOpATS,
no oui — 1e aszepkano aymri. Came 1e JI3epKajio CIYKUTh JJISI TOTO abu
n00aYMTH CIIPaBXKHIM XapaKkTep MepcoHaxa, Horo TyxoBHi miHHOCTI [30, ¢. 461-
491; 42, ¢. 55-70].

» Kinernuni o3Haku. Jlana mjarpyna BKiIro4ae B cede )KECTH, MIMIKY Ta MaHEPY
MOBJIEHHS repos, SIK1 B XyJ0’KHbOMY TEKCTI1 ITO€THAHI T4 BUCTYIIAIOTh B €THOCTI,
Jal09YM HaM MPsMI HATSKA Ha MOTHBH Ta IiJii iepcoHaxa [80, ¢. 7]. BepOanbna
MOBE/IHKA TIPOSBISIETHCSI YEpPEe3 MOBIICHHS, JKECTH, 11033, BHPaXKaOUu
EeMOIIMHUI cTaH moauHU. baraTopa3oBe BUKOPUCTAHHSI TIEBHOTO JKECTY
GyHKIIOHY€E SIK €MTET, peaii3yloud TakK 3BaHUM MPUHIMI CEMaHTHUYHOI
curHasizanii [61, c. 86], sskuii moJsirae y BUKOPUCTaHHI KIHEMAaTUYHOT OJMHUIT
3aMICTh JAECKPUNTUBHUX KOHCTPYKIiH. Takuii moBTOp 30cepeKye yBary Ha
OKpeMiil XapaKTEpUCTHUIIl TIEPCOHANkA 1 € TOMITOBXOM JIJIsi CTBOPEHHS MOPTpETa
repost B ysABI unTada. TakuM YWHOM, MOBa Ta JKECTH MEPCOHAKA XYI0KHBOTO
TBOPY € BaXXJIMBUM MEXaHI3MOM, 110 HECE BIIMOBIAAIBHICTh 32 KOMIO3ULIIMHY
GyHKII0 ¥ iHGOpMAIliI0 PO CHCTEMY OILIHOK aBTOpa BIACHHUX TepoiB [22, c.
130-134; 26; 36, c. 2].

* ETu4Hi 03HAKM MU PO3YMIEMO K HaOIp BHYTPINIHIX OCOOMCTICHUX SIKOCTEH.
BoHu € cknagHImuMu Ta rIMOMUMHA IS pO3yMiHHS. MU BUAUIIEMO HACTYITHI

(o3Haku Oynu BimiOpaHi BiamosigHO A0 “CioBaps mo stuke” [64, c. 105, 110,

123, 133, 158, 250]):



Kpurepii I'epoii AHTaroHicT
v’ no6pora, v’ XKOPCTOKICTb,
v MYXHICTb, v\ HiICTYIHICTS,
v’ BIIBaXKHICTb, v’ GOATy3TBO,
Mopanvni akocmi. :; HICAPICTD, :; pad, :
CIIPaBEIIMBICTh, HECIPaBEIUBICTD,
Xapaxmep v’ CTpUMaHICTh v UMHI3M
9 9
v/ YeCHICTb, v/ arpecHBHICTb,
v’ CaMOIOXKepTBa, v’ OpEexXJIUBICTS.
v’ [IPHHIMIIOBICTB.
v’ PO3CYUINBICTD, v’ IypicTh,
Inmenexm v\ MyIpIiCTh, v 0OMEKEHICTD,
v/ BUHAXIUIMBICTb. v XHMTPICTb.
v’ CKpPOMHICTB, v’ 6€3COPOMHICTB,
. v TaKTOBHICTb, v 0E3TaKTHICTb,
Manepa nosedinxu v’ BBIWIMBICTB v’ Tpy0icTh
) )
v’ CHoKii v’ JIIOTb.
v’ IpyKeo0HICTb, v’ HeIpPYKEITOOHICTS,
v’ mosara, v Hemosara,
v’ CHiBYyTTH, v’ 6e3cepAeUHICTb,
v/ IIUpICT®, v’ GaiiyKicTh,
Miscocodoei cmocynku v’ TyMaHi3m, v/ 3apO3yMIJIiCTB,
v/ aHOOJIMBICTB, v’ KOPCTOKICTb,
v’ BEIMKOAYILIHICTS, v’ MapHOCJIaBCTBO,
v’ 0€3KOpHUCIIHBICTb. v’ KOpPHCTOJIOOCTBO.
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Tabnuug 2. Tunosoris kpurtepiiB qudeperHuiaii nepcoHakiB 3a BHYTPIilIHIMHU

0COOMCTICHUMMY AKOCTAMHA

Takum YMHOM, MU TIPOJIEMOHCTPYBAJIU MIEPEITIK IKOCTEH, 30BHINTHIX Ta ETUYHUX

O3HaK, HpI/IB’HSaHI/IX A0 €IWHOI0 CTPHIKHA (HO3I/ITI/IBHOFO Y HCFaTI/IBHOFO), SAKHUMU

BOJIOJIIIOTH SIK 2epoil, TaK 1 anmaeouicm. XapaKTEPUCTHKA 30BHIIIHOCTI Ta MaHEPHU

MOBEIHKM YITKO 1 B TIOBHIH Mipi BigoOpa)xae CTaBICHHS aBTOpa JI0 CBOTO MEPCOHAKA

(MpSAMUMU YU HETIPSIMUMHU 3HaAKaMH ), TOOTO € MapKepaMu HOTo cy0’€KTUBHOI OIIIHKH.
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1.3. IIoHATTSI apXeTHIIOBOI0 B iHTepHpeTauii Xy10KHIX TeKCTiB Ta 00pa3a-
MepcoHazka

VY nonepeHOMY TiAPO31I1 MU 3a3HAYMIIU CTEPEOTUITHI PUCH 2eposi Ta aHma2oHicma.
CrepeoTnn He 3’SIBUBCS MPOCTO TaK Hi 3BIAKH. L[e TOHATTS B350 CBiMl MOYATOK 3
apxerumny. [lonsaTTs “apxerun”, po3podnene K.I'. FOurom y 1919 porii, MirtHo BBIHIILIO
B Mapajgurmy cydacHoro HaykoBoro 3HaHHs. C.C. ABepiHIIEB TOBOPUB, 10 apXETUI —
11e Hi 110 iHIIe, K einocu [lnatona y neuximi mo3acsigomoro, i me a0 K. FOnra I1.0.
@DI0peHChKUN BKUBAB TEPMIH “CXEMH JIIOJICBKOTO JAyXy~ CTOCOBHO aHalli3y 00pa3iB
XpUCTUAHCHKOT Midodorii [31, ¢. 110 — 155]. O.M. Becenoscbkuii y XIX cT. BKa3yBaB
Ha BHpIIIAJIbHE 3HAYEHHS JJI1 MOETUYHOTO MOBJIEHHS YCTalICHUX (OpMYyI, SKI
NnoB’si3aHl 3 Mi(OMOETUYHUM MHCICHHSIM, HApPOJHOI0 TBOPYICTIO Ta TIaM’ SITTIO
mroactBa [39, c. 215]. ¥V TakoMy * 3HA4YCHHI MOCITYTOBYBaBCS MM TepMiHOM J[XK.
bpyHo, Harosomrytoud, mo “me Te, 6€3 4oro HIYOro He ICHye, HalpeasbHilma
CIIEeIlaJTbHA 3[IaTHICTh, €WHE TOTOXKHE, II[0 HAIIOBHIOE BCE, HAIOBHIOE M OCBITIIOE
Kocmoc 1 crnionykae mpupony BupoOmsitu cBoi Buau. Lle BiH, elgoc, Ha3MBa€ThCs
nidaropiviisimu - pymiem 1 30ymkyBauem Kocmocy. IlnoTin HasuBae ioro
npapojautesieM, 00 * BiH PO3MOAUISIE HACIHHS Ha TOJI TMPUPOJU 1 € HANOIMKIUM
po3noAUTEHUKOM (popM. Mu HoTr0 Ha3MBaEMO BHYTPIIIHIM XYI0KHUKOM, TOMY IO BiH
dbopmye MaTepito 1 GIrypy 3cepearHu, sIK 3CepEeIMHN HACIHHS YU KOPiHb BUBOJHUTH 1
opopmiisie CTOBOYp, 3CE€peMHU CTOBOypa >KE€HE CYyK, MOTIM 0odopMIIsie TS,
3CepeIMHU MOT0 PO3MYCKAIOThCA OpYyHBKU, 3CE€peIMHH OpPYHBKIB BiH 0OQGOPMIIIOE,
CKJIaJiae, sIK 3 HepBiB, TUCTS 1 KBiTH” [38, ¢. 156 —169].

KoHuenryansHa cuctema JOIUHU (OPMYETHCS PI3HUMU BUAAMH 3HaHb, IO
3YMOBJIEHO THM, T10 SKMX KaHaJIax OTpUMaHO 1H(opMaIlito 1 sk ii yCB1IOMJICHO: Yyepes
KOTHITUBHE M03acBijoMe 4u cBigoMe. Och YOMY B MOHSATTI KOHIIENTYaJIbHOI CHCTEMHU
MU PO3PI3HIOEMO TPH PIBHI MEHTAJIBHUX PEMPE3CHTAIll: J0BepOaibHuil, a0o
NnepeIKOHUeNTyaJbHU, 10 MICTUTh apXeTUIHI o0pa3-cxeMu Ta 00pa3-cxeMu
0a3oBux koHuenTiB (basic-level concepts), BU3HaueH1 B KOTHITUBHINA JIIHIBICTULI SIK
ineanpHi korHiTMBHI Moxaeni (ICM) [14, c. 68, 269-270], koHmenTyaJjbHMIi,

CTPYKTYpPOBaHUIl pI3HUMHU KOHUENTAMH, YNOPSJAKOBAHUMHU Yy CXEMaTW4yHI MoJenl
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oOpa3iB 3a jonomororo Tpanchopmarriii oopas-cxem (image schemas) [14, c. 283-284;
c. 27, 29; 35, ¢. 11 — 17; 54, c. 95] i BepOadbHMIA, IO ONPHUSBIIOE Y CIOBECHUX
MOETUYHUX 00pa3ax apxeTUIHI Ta 0a30Bi 00pa3-CXeMHM M KOHIIENTYyaldbHI CXEMH
TPOIIIB.

Y KOHTEKCTI poOOTH apXETUIH BBAXKAIOTHCS NMePeIKOHIENTYaIbHOI0 OCHOBOIO
dbopMyBaHHS CJIOBECHHX TIOETUYHUX oOpa3iB. BoHuM — mepeA3HaHHs JIOJICTBA,
“3aK0JJ0BaHa MOXKJIUBICTh MHOXKMHHOCTI, III0 € TapaHTIEI0 TPOTH TIyXUX KYTIB
esoumromii”’ [5, ¢. 35; 9, ¢. 336-345; 58, c. 53]. ApxeTuriu KoJEKTHUBHOI'O [T03aCBIJOMOIO
MO>KHA PO3TJIAIATH SIK CBOEPIIHI KOTHITUBHI 00pa3u, Ha sIKI OPIEHTYETHCS JIIOJIUHA Y
CBO1M IHCTUHKTUBHIN MOBEIIHIII: IHTYiTUBHE CXOIUIEHHS apXETHIIIB BUIIEPEIKaAE Oy 1b-
Ky MOro Jit0, “CIycKae KypoK’ 1HCTUHKTHBHOI MOBEIIHKH JIIOJIMHU; 1€ KOTHITUBHA
CTPYKTYpa, B SIKili y KOPOTKi# (popmi 3amucaHo poaoBwmii qocBin [62, ¢. 37 — 38].

3 BHUIIIE3a3HAYEHOTO MOXHa CPOPMYIIIOBATH BU3HAUCHHS MOHATTS apXeTHN —
MPUXOBAHUN Yy KOJIEKTUBHOMY HECBIJIOMOMY CTEPEOTHII, “TIepiIooOpas”, mpupoHKeHa
MICUXOJIOTIYHA CXE€Ma MHUCJICHHS, SKa OIOCEPEIKOBAHO BIUIMBAE HA MISUIBHICTD
comianbHuX cy0’ekTiB [57, ¢. 107-114; 71, ¢. 62-71]. Inakiie KaxXy4u, ¢ ysIBICHHS-
CUMBOJIM TPO JIOJUHY, 1i MiICIleé B CBITI 1 CYCIUIbCTBI, HOPMaTHUBHO-I[IHHICHI
Opi€HTaIlli, IO 3aJal0Th 3pa3KU >KUTTEMISIILHOCTI JIIOACH, SKI MPOPOCIH Uepes
0araTtoBIKOBI KJIacH 1CTOPIii 1 KyJIbTYpHUX TpaHchopMaIliii 1 30eperin CBO€ 3HAUYCHHS 1
CMHUCJI y HOPMaTUBHO-I[IHHICHOMY IIPOCTOpP1 Cy4YacHOi KyjabTypu. B apxermnax
bikcyroThes 11€i, 00pa3u, MOTHBU MOBEIHKH, CTA01IbHI KOMIUIEKCH TEPEKUBAHb 1
ySIBJIEHbB, SIK1 TIOBTOPIOIOTHCS 3 €MIOXHU B €IIOXY.

XapakTepHOIO PUCOI0 apXeTUNy € aMOiBajIeHTHICTh. FOHT CTBepKyBaB, 110 BCi
apXeTUIIM MaloTh OIMONIApHY, ABoicTy mpupoxy [83, c. 95-128; 84, c. 501]. Oaun
MOJIFOC APXETHUITY CIIBBIIHOCUTHCS 3 THCTUHKTOM 1 OB’ SI3aHUMH 3 HUMHU aeKTamu.
[HImmit — npeacTaBiisie 1yXOBHUN CEHCOYTBOPIOIOUNN KOMIIOHEHT Ta CHIiBBITHOCUTHCS
3 HaOUTb TMOOKUMHM aKTaMHM TMi3HaHHS (1HCAWT, 1HTYIIis, KaTapcuc).
AMOIBaJICHTHICTh apXETHUIly BioOpakae camy JialeKTUYHY CYTHICTb XKHUTTS 1 MOAIH,
SK1 BIIMITUJIM TUTFOCH Ta MIHYCH B JIFOJCHKIA CBIZIOMOCTI — KpalHOCTI JIFOJICBKOTO

OyTTA.



25

BuBueHHss THOMHHOI CEMAaHTUKHM JIITEPATYpPHOTO TEKCTy € OJHUM 13
NPIOPUTETHUX HAMNpsSMIB Cy4acHOTo JiTeparypo3HaBcTBa. lllupoke BuKOpHCTaHHSA
TEepMiHa BUMAarae OOMEKUTH BU3SHAUYCHHSI TIOHATTSL:

1. ApxeTun He CHiBIaAa€ 3 TBOPOM Yy LIJIOMY, a BUSBIISETHCS HA IEBHIN AUTSHII
TEKCTY, HaJlaloud JOJAaTKOBOTO KOJYBaHHS, 10 BUMAara€ IEBHOI 1HTeprpeTaiii. B
IIbOMY PO3yMIHHI apXETHUII CJI1JT PO3TIISIAATH SIK CBOEPITHUM 1HTEPTEKCT.

2. lllo6 yHUKHYTH TEPMIHOJIOTIYHOTO AYOIIOBaHHS, MOIIBHO BIIMEKOBYBATH
apXeTHMN BiJ 1HIIUX apxXaiyHUX SBUI (CHUMBOJIIB Ta Mi(iB), IKI BUOYJIOBYIOThCS 3a
JTUCKPETHUMU 3HAKOBMMM 3aKkoHaMu. Ha BIAMIHY BiJi HMX apXeTWN — IIJTICHA,
Oe3nepepBHa €/1HICTh. BiH noB's13aHuii 3 “ysIBHUM”, a HE “CUMBOJIIYHUM’ PETICTPOM
mojacekoi neuxiku (K. Jlakan). BHacniiok mporo BBa)KaemMo 3aiiBUM PO3IIUPECHHS
3aCTOCYBaHHS TepMiHA ‘“‘apXxeTun’ A0 OyAb-sSIKUX HapaTUBHUX CXEM, MaHAPIBHUX
CIO)KETIB, MOETUYHHUX TOTIOCIB.

3. o6 omnucatu Oyap SIKy apXETUIIHY NapaJurMy Ha MEPCOHAKHOMY PIBHI,
HEOOXITHO BHUSIBUTH MapaMETpH “‘TIEPCOHAKHOIO™ apXeTuIly: (yHKIi, BIaCTUBOCTI,
atpuOyTHu. TyT nopeunuii Mmeto, 3anpornoHoBanuii B. [Ipommom.

4. ApxeturiHe 3Ha4eHHs 30€piraeTbCcsl HE TIIBKK B CIOXKETax 1 o0paszax, ajie il B
MOTHBax. TyT, IMOBIpHO, MPOAYKTUBHUM OYyJI0 O BUKOPUCTAHHS B)KE BUIPOOYBAHOI
METOJMKHU: TIONIYK TIPacXeM, TMOBTOPIOBAHICTh SKHX CBIIYUTH TMPO HASIBHICTH
apxetuny. B 1uioMy psi/ii MOTUBIB apXETUIHE 3HAUYEHHS aKTyali3yeThCA 3aBXKIU,
He3aJIeXKHO Bl curtyarllii. [{i MOTHBU MOKHA PO3MOAUIUTH 32 TAKUMU TPyTHaMU:

1) MOTHBH, 1110 TTOB'A3aH1 3 ONMKCaMU IPUPOAH, CTUX1H BCECBITY;

2) MOTHBH, 110 0€3MOCEPEAHBO CHIBBIAHOCATHCS 13 IUKJIOM JIFOJACHKOTO KUTTS;

3) MOTHBH, IO XapaKTEPU3YIOTh MICIIE JIIOJUHU y TpocTopi. MOTHBH Takoro pomay
MIIJAI0TBC HE TUIBKM TEMaTU4HIA, ajie W (QYyHKUIOHAJIbHIN TUIOJOTI3alll].
PexOoHCTPYKIIis apXEeTUITHOTO 3HAYCHHS MOXIIMBA 3a Mi(oJoriuHuM MaTepianom [47,
c. 9-17].

JloCiDKeHHST TpaaulLIMHUX CIOKETIB, 00pa3iB, MOTHBIB CHOUPAEThCA Ha
cTabUIbHY, BUMIPOOYBaHY METOMOJIOTI0, CHOPMOBAHHUI HAYKOBUM TEPMIHOJOTIUHUN

anapar. [Ipore chorogHi BXXe€ HE BUKIMKAE CYMHIBIB TOM (pakT, 110 MPOTOPOBAHUMN
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aKaJIeMIYHOI0 HayKOI0 IUIAX MEBHOIO MIpOI0 BHUepnaB cebe, 0COOIMBO Yy BHBYEHHI
KJIACUYHUX JIITEpaTypHHUX TEKCTIB. Y TpaJuLIHHOMY JTepaTypO3HABCTBI WIEThCH, SIK
MpaBuiIo, PO METOH, B PE3YJIbTATI 3aCTOCYBAHHS SIKMX BUCHOBKH 3BOJISITHCS J0 BiKE
pO3pOOICHNX, 3araJbHUX THUIOJOTIYHUX CXEM 1 TIOJOXKEHb, 3TIAHO 3 SKUMH
byHKIIIOHY€Ee XynoxHIA Marepian. Lle cramo mMpUYWHOIO TOIIYKIB HOBHUX IUIAXIB 1
METOI0JIOTIYHUX MPUHOMIB JIJIsI IPOJOBKEHHS AOCTIKEHb KIACUYHUX JITEPaTypHUX
TeKcTiB. HakonmuyeHuii 1 mpoaHami30BaHUN HAYKOIO MaTepiall CIyrye 0a3ucoM s
MOJANBIIIOT0 BHUBYCHHS JIITEpaTypd Ha “TEHETHYHOMY  PpiBHI: HE TUIbKH
M1(OJIOTIYHUX, ajle W apXeTUnHuX IapiB. Takui miaxig MOXKHA BBaXKaTU
OPOAYKTHBHHUM 1 aKTyaJdbHHUM JJISl TIOJANBIINX HAyKOBUX PO3BIIOK, aJ’Ke 1CTOPHUKO-
FeHETUYHHUH  IMAX1  JOIOBHIOE 1 IOIVIMOMIOE  KJIaCHYHl  JTOCIIHKEHHS
JITepaTypO3HABCTBA, YMOXKIIUBIIOE IMO-HOBOMY PO3TJIIHYTH MPOOJIEMH TpPagullii,
HOBAaTOPCTBA, MOBHIIIE PO3KPUBAE HUIIXH TBOPUOTO OCBOEHHS €CTETUUHUX LIHHOCTEN
MUHYJIOT0, KOHKpETH3Y€ TeKcT [47].

OnHI€I0 3 OCHOBHUX BJIACTHBOCTEH apXeTHILy € HOro THIOJOTIYHA CTIHKICTH 1
BUCOKUN CTYHIHb Yy3arajbHEHHS, II0 OCOOJMBO SICKpPaBO IPOCTEXKYEThCS Ha
nepcoHaKHOMY piBHI. [IpociiakyBaT (pyHKIIOHYBaHHSI apXETHUIIB MOXHa Ha PI1BHI
OKpPEMHUX TEKCTOBUX MOJYCiB, HAWBAKIIUBIIINMU 3 SKUX €: (Ha0yIbHO-CEMIOTUIHUM,
CUMBOJIIYHHM, T€HEAIOT1YHUM, TIEPCOHAKHUMN, pUTyaIbHUI. Peanizaliis iux MoIyciB
HaOnM3miIa O HaC A0 1aJEKTUYHOTO aHaJi3y MOETUKU Mi(y B pealiCTUUHIN JiTepaTypi.
[Tpu 1bOMy BaxJIMBO, IO OCMHCIIEHHS Miy SK IPOAYKTHBHOI CTPYKTYpH Ja€ HaMm
MOKJIUBICTh PAAUKAIbHO TMEPEOCMUCIUTA TOHSITTS “JITEpaTypHUl KOHTEKCT .
[IpoGnema (GyHKLIOHYBaHHS apXETUIIHUX CTPYKTYp y PEaJICTUYHUX TBOpax € ‘y
MIEBHOMY CEHC1 BIJKPUTOIO, 3BYKAIOUM HA HEJOCTATHIO 11 MPAKTUYHY PO3POOJICHICTD .
AKTYaJlIbHICTh apX€THUIIIB 00YMOBJIEHA TOTPEOOIO MEPEOCMUCIICHHS SIBUI JIITEpaTypH,
0 PO3TJISAANNCS 3 TIEBHUX TEHACHIIMHUX TMO3MIIINA; JOIUIBHICTIO BUKOPUCTAHHS
apXETUITHOTO METOTy TIPH aHai31 JIITepaTypPHOI CIIaIIITUHU; HEOOX1THICTIO BUPIIICHHS
HU3KM  TpoOJIeM  TEOPETUKO-JITEpaTypHOTO  XapakTepy, IMOB’sA3aHUX 13
HEBM3HAYCHICTIO AediHimii “apxertun’”; mNOTpeOOI PO3MIUPEHHS YSABJICHb PO

MOYKJIMBOCTI apXETHITHOTO IMiJXOAY JUIsl aHAII3Y peaTiCTUYHUX TBOPiB [47].
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OTxe, apXeTUIHE B CUCTEMI JITEpaTypHUX 3B’SI3KIB PO3IIIAIAETHCA HAMU SIK
MeXaHi3M, (QYHKIS SKOTO TOJSrae B MOPOIKEHHI HOBUX KyJIbTYPHHX CMUCIHIB, Y
HOBIM IHTEpIpeTallii TeKCTy Ta Horo “koHkpetu3amii” (tepmin P. Inrapaena). Tomy
MaTepiaJaMu JIOCHIDKEHHS CIyTrylOTh XYAOXHIN o00pa3, MOTHUB 1 >kaHp. Mu
3MOJICIIIOBAJIM CBOIO CXEMy aHallizy oOpasa mepcoHaxa: 1) 30BHINIHICTh MEPCOHaXKA
(anami3 (i310J0TTUHMX MMOKA3HUKIB 1 OJATY); 2) BU3HAYCHHS (PYHKIIIOHAJBHOTO THUITY

reposi; 3) BuAUIeHHS KOHQIIKTY; 4) peani3allis apXeTUIly Ha MOBJICHHEBOMY PiBHI.

1.4. MyapTumutikauii Bosara /licHes1 y KOHTEKCTI Xy105KHbBOI 00Pa3HOCTI

Boat JlicHell — aMepHKaHChKHI XYJOKHUK-MYJIBTUILIIKATOP 1 KIHOPEXHCED,
3acHOBHUK cTyii «Walt Disney Productionsy, sika Ha 1aHUil MOMEHT IepeTBOPUIACS
Ha TIOTYXXKHY MyJIbTUMeNinHy iMrepiro « The Walt Disney Company». Came [licHeit €
MEepIIUM TBOPIIEM 3BYKOBHX MYJbT(HUIBEMIB. 3a CBOIO Kap’epy BiH 3HAB Oimibine 100
¢1apMIB, 32 sKi 26 pa3iB OTpUMyBaB cTaTyeTKy «Ockap», a Takox OyB BOJIOJAapeM
JEKUIBKOX JECATKIB 1HIIMX MPECTHKHUX KIHOMPEMIH.

Bonra JlicHes 1HKONMM Ha3WBalOTh TBOPIEM aMEPUKAHCHKOI Mi(oJIorii.
[IpokuBaroun B KpaiHi, Je OiIbIla YaCTUHA HACEJICHHS MITPAHTU YW iX HaIIAJKH,
MYJIBTUILUTIKATOP YEpIiaB CIOXKETH 3 PI3HUX KYJbTYp, aanTylo4yHu ixX sl sIKOoMora
IIMPOKOT0 KoJia risAadiB. B moBHOMeTpaxHuX ¢inbmax JlicHeli B OCHOBHOMY
3BEpTaBCs 0 Ka3oK 1 MiQIB pI3HUX YaciB, KJIACHYHOI JITEPATypHd Ta CBITOBHX
oectcenepiB. He nuBisiunch Ha BETUKY KIJIBKICTh CIO’KETIB, HACKPI3HOIO HUTKOIO Yepes
yCI0 HOro TBOPYICTH MPOXOJUTH OJIHA BIYHA TeMa — JKUTTEBUX IUKIIB. ['epoi
HApOKYIOTBCS, CTalOTh JOPOCITUMH, 3HAaXOIATh KOXaHHS Ta TIOMHUPAIOTh, a
napajieflbHO TIOPU POKY 3MIHIOIOTH O7[HA OJHY. JIuIe ojHe 3aIuIIaeTbcst HE3MIHHUM 1
BiJIOKpeMITtoe JlicHes BiJl MOKIPHOTO MPUHHATTS AAHOCTI CBITOOYAOBH — MOTO (PLIbMHU
HE3MIHHO 3aKIHUYIOTHCSI XEIMi-€HJIOM: B OCTAHHIO XBWJIMHY TPUXOJUTH CIIACIHHS,
KOH(JIIKT IIaCIMBO BUPINIYETHCS, a TOJOBHUU TEPOM, MOJOJABIIM BCl HErapasiw,
3MIHIOETBCS B Kpaly cTopoHy [85].

Mynsmepinem aK KHu2a — OJTHE 3 TOJOBHUX MPaBUJI CTBOpeHHS (inbMiB BonTa

Hicues. TpaguuiiHuil moyaTtok OaraThboX KapTuH JlicHes — KaJapu 3 KHUTOIO, IO
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BIIKpUBA€EThCS. Tak aBTOpU 3aal0Th MYJIbTPLIbMY
IHTOHAITII0O KA3KOBOCTi, HAraaym4W TMpo AUTII
KHWKKHA 3 OYKBHIIIMU 1 OApPBUCTUMHU LTFOCTPAIlISIMHU.
[leperopTaHHsi CTOPIHOK CYNPOBOKYE 3aKaApOBUI
roJIoC OMoBiJaya, 10 TAKOXK HAJAIITOBYE TJisA1aya Ha
cpuiiHaATTs (panTactuuHoi ictopii. Kpim Toro,

o MIOHMIA X1J1 3pYYHUN B IKOCT1 €KCTIO3HITI1, OCKITBKH

JIO3BOJIIE B CTUCTINH (opMi JaTH MEpenicTopiio 1
MO3HAYNTH KIIOYOBHX TepoiB [85].

Hepebinvwennsn i _npasuiio _Odecamu__ceKyHO. Jleskl TOCIITHUKA IIIJIKOM

3aciy’KE€HO CTaBiATh JlicHes B OJUH psii 3 TAaKUMU BEJTUKUMH KOMIKAMH
aMepHUKaHChKOro ekpany, sk Yapm Yamunin 1 bactep Kiton. I npasaa, yci MmynpThiibMu
JlicHes Tak 4M 1HaKIE MICTATh €JIEMEHT Komeii. MabyTh, caMe rymMop paHHIX poOiT,
noOyJoBaHUI Ha aOCypau3Mi KOJI31M 1 TinepOOI30BaHUX XapaKTepax, IMPHUHIC
MYJIBTHIUTIKATOPY CJIaBYy, & y TIOBHOMETPAXHUX KapTHHAX — JO3BOJISB ITiTHIMATH
CEpHO3HI TeMH, HE HABIBAIOYM MPU IIbOMY Ha IOHOTO Tisgada Hyabry. IIpekpacHo
PO3yMiOUM CHITY 1 TPUBAOIMUBICTE KOMIYHOTO, J[iCHEH MpU CTBOPEHH1 MYJIbT(HUIEMIB
BHUMAaras, 1o y risijadya BUHUKAB HOBUM MPUBIJ JIJIST CMIXY KOXKHI JECATh CEKyHII. Y
IITaTi CTYAll HaBITh NepeOyBaIn «TeTMEHW - JIFO/IM, BIIIOBIIaIbHI 3a TBIP KOMIYHUX
cuTyaniid. BTiM, aBTOpPCTBO 3HAYHOT YaCTUHU CMIIIHOTO HAJICKUTh O€3MOocCepeaHbO
Hicuero [85].

JlicHeit mpekpacHO BMIB HE TUIBKM CMIIIUTH, aje 1 Jiskatu. He napma bepnapio
bepronyyui, Teppi ['imiam, CtiBen Cnutbepr 1 HaBITh KOPOJb Cy4aCHOIO XOppopa
Jlxeitmc Ban roBopsATh Tpo MiCHETBCHKI (DIIBMH SK TPO HAMKaXJIUBIIIWKA CIIOTa
nutuHeTBa. IlomiOHO 70 Kpamux MaicTpiB kaxy, JlicHed 3BepTaeTbest 10
apXeTUTIOBUX CTpaxiB TJsAjga4ya, IO CXOBaHI B 0OJacTi HECBIIOMOTO Ta
IppallioHanbHOTO. SIK MpaBWUIIO, 1€ Taki co0l CUIIM, HAJl SIKUMH Tepoid HE Ma€ BIIAJIH.
Hanpuxnaa, oxui CKeleTH, AEpeBO, CX0Ke B HOUl HA MOHCTPA, BIIbMH, JEMOHHU 1
pPI3HOTO pOAY JIMXOJii, TUM YH IHIIUM YHWHOM IMEPEBEPIIYIOTh MPOTATOHICTA.

3po3ymisio, BidyalbHI 00pa3u HEUMCTI JIeTallbHO TpoayMyBaivcs [licHeem 1 Horo



29

KOMaH 1010, a Ha iX po3poOKy yacoMm Mo 6arato micsiis. [Ipu npomy y TiCHEIBCHKIX
JUXO/IIB € XapakTepHa OCOOIHMBICTh — HAa IyMKY MYJIBTUIUIIKATOpA, yCi 0€3 BUHITKY
€KpaHHI1 MepCOHaXK1 MOBUHHI OyTH MPUBAOIMBUMHU, 11100 YTPUMYBATH yBary Iiisgjaava.
ToMy HaBITP B HalKaxXJUBIIIMX AaHTAaroHICTaX € PHUCH, AKi poOnATh ix oOpasu He
HACTUIBKH OJHO3HAYHUMH Ta orugHuMHu [85].

Bonra JlicHes HiJIKOM MOXHA Ha3BaTH OJIHUM 3 TOJOBHUX CHOppEaiCTiB
cBiToBOrO KiHemaTorpady. Bin He gapMa 3a3HayaB, 10 OJHUM 13 3aBAaHb aHIMAIII] €
«TOXXBaBJIeHH (haHTa31d, SKI TPUXOJATH YBl CHiI». MOXIHMBOCTI MYJIbTHILIIKAIT
0e3MexHI, 3 11 JOIOMOI0I0 MOYKHA peajizyBaTH BCe, PO 110 TUILKK MOXHA O TyMaTH,
a 3HAYUTb BOHA, SIK HISIKE 1HILIE MUCTELTBO, MIIXOAUTH JIs BTUICHHS CHOBUIHb. Tomy
1 CIIEHU CHIB, BUJIHb, MapEeHb, KOIIMAPIB 1 PI3HOIO POy TATIOLMHATOPHUX TPIMiB
MIJKPECICHO HEPEATICTUYHOTO XapaKTepy 3yCTPI4aroThCsA B 0araThOX HICHEIBCHKUX
¢bimpMax. Y HUX B TPOTECKHO1T PopMi BiHOOpakaroThCA MPUXOBaHI CTpaxu 1 Oa)kaHHS
repois [85].

JlicHel CTBOPHB 1Ty rajepero BCECBITHBO BIIOMUX NEPCOHAXIB. 3 HUX 3HAYHA
yacTUHA — 1Ie aHmponomop@ui TBapunu: Mikki Mayc, onansa Jlak, I'ydi, [lnyTo,
Tpu Ilopocstu, Jlam60, beM0i 1 6araro iHmmMX. Y ToMy, sIK 300paXkyBajiucs 1l repoi -
e ogHe HoBaTopcTBO JlicHes. BiH Bumaram Bijf CBOiX aHIMATOPiB, 1100 MEPCOHAXI-
TBApWHU BI3yaJIbHO OYJIM OJIHOYACHO 1 PEATICTUYHMMH, 1 JIOAuHONOMIOHUMH. [1ist
I[bOT0 Ha CTYAll OyJIM BIAKPUTI CHELIAJIbHI KJIACH, JI€ XYA0KHUKU B ACTAISIX BUBYAIU
PYXH 1 MOBAJIKH TBapUH. 3 1HIIOr0 OOKY MiMIKOIO, IOBEIIHKOIO, PEAKITIEI0, XapaKTEPOM
MOBIIOMJISLITUCS JTIOJICBKI pucH. [lo cyTi, koxeH 3 anTporioMopdHuUx repoiB JlicHes -
e nepeOuIbllieHe BTUICHHS JIIOJCHKUX pHUC: BiTalbHICTh Mikki Mayca, HaxabCTBO
Honansma [laka, mpocroaymHo ['ydi i T. 1. [85].

X Your JlicHel miaHSIB 0 HABUIIOTO PiBHS MaJIbOBAHY aHIMallito, c(hopMyBaBIIU
CBI1H BITI3HABAHUM CTUJIb, IKUM TaK 1 HA3UBAIOTh — «KAHOH JICHEIBCHKOI aHIMAI». Y
3arajJbHOMY BWIJISl BiH 3aCHOBAaHMM Ha JBAHAAINTH TPUHIMMAX, CYyTh SKHX
3BOJIUTHCA 0 HACTynHOro. Ha ekpan HeoOX1THO MEPEHOCUTH peasibHy (13UKY KMBOTO
pyXy, TOOTO TMEpCOHaX MPU PYyCi MOBHUHEH PO3TATYBATHUCA 1 CTHCKATHUCS, aje He

BTpayaTH Mpu UbOMY NOCTIHHMUMA 00csr. KoxkHa [ig Mae MaTu miAroToBunii pyx. Pyxu
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NOBHUHHI OyTH TyronoAiOHUMHU, a HE MPSMOJIIHINHUMH, 1 IOBUHHI CYTIPOBOKYBaTUCS
3axJIECTOM, TOOTO PyXOM OKPEMHUX YaCTHH TiJia, KOJU CaMme TiJI0 BXKE HE PyXa€ThCsl.
[Ipn 1mpomMy pyxu, MiMiKa, TO3M MOBUHHI OyTH BUpPA3HUMH, YaCTO JO T'POTECKY.
[Tepconax 1 #ioro moBeaiHKa MOBUHHI OyTH MaKCHUMaJbHO 3pO3yMLIi Uepe3 Aii 1 mpu
bOMY MaTH Xapu3My, NPHUBAOJIUBICTH (II€é CTOCY€TbCA 1 HETaTUBHHUX TepoiB). Y
BUPOOHMYOMY IUIaHI Ba)KJIMBa IONEpPEIHE KOMIIOHYBAaHHS PyXiB, KOXHE 3 SKHX
HEOOX1IHO BUKOHYBAaTH 3 MaKCHMAaJbHUM MaicTepHICTIO. Pe3ynbratu, A0 SKHX
IPU3BOJINJIO TOTPUMAaHHS LIMX MPUHIUIIIB, BUSBWINCS HACTUIBKU BPAKAIOUUMHU, 110 1X
NEPEWHSIIN Y BCbOMY CBiTi, B TOMY YHCIIi 1 B paHHBOT PaJASTHCHKO1 MaTbOBAaHOT aHIMaIlii
[85].
VY #ioro 1opoOKy Taki MyJIbT(HIIbMHU:

* 1922-1927 - «Ilpurogu Amicu»

* 1927 - «Kponuk OcBanba»

* 1928 - «ITapoxoauk Bimmi»

* 1937 - «binocHikKa 1 CiM THOMIB»

* 1940 - «IliHOKK1O»

* 1940 - «®anTaszis»

* 1941 - «Jlam60»

* 1942 - «bemMOiI» % h\n\" : ’ M i

* 1950 - «ITonemromka» I

* 1951 - «Amica B kpaiHi uyaec»

» 1953 - «ITitep Ien» A
* 1959 - «Cnigua xpacyHs» - 3

— iy 0, S .
* 1961 - «101 manmmaTuHEHY \ T =

* 1966 - «Kaura JKyHTITIBY.

OTxe, CyTHICTH aHIMalii SK BUIY
MHUCTEITBA TMOJISITAa€E B TOMY, W10 BOHA
PO3MOPSAIKAETHCST  MUPOKUM  J11alla30HOM

BUpa3HUX NpUAOMIB 1 3aco0iB  Jis

eKkpaHizaiii  OyJIb-IKOTO  XYJIOKHBOTO
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Matepiany. [IpakTHYHO KOXHA XyJOXHS 17€s, HaBiTh HAWCKIAAHIINIA, MOXE OyTH
BUpaX€HAa 3 MaKCHMAaJbHOIO SICKpaBicTIO. B mporieci 0ayXOTBOpEHHS HEKHUBOTO
300pakeHHsI OepyTh y4yacTh JiTepaTypa, >KMBOMKC, 3BYK, IO HAJAIOThCA €KpaHy 1
BUKOPUCTOBYIOTHCS €KPAHOM SIK TIPOJIOBXKEHHS TPAIUIlii, BUPOOICHUX B CyMIKHHX
00JacTAX XyI0KHBOI TBOPUOCTI. OAHUM 3 MEPIINX, Cepel MyIbTUILTIKATOPIB, YOTUPHU
OCHOBHHX €JIEMEHTH, 1110 YTBOPIOIOTh IJIACTHYHUI 00pa3 (CJI0BO, MAJIIOHOK, MYy3HUKa,
pyX), BUAUTUB aMepUKaHChKkuid pexucep Yout [licueil. Bin 3poOuB cyTTeBU BHECOK
Y PO3BHTOK MyJIbTHILTIKaIi1. Foro ¢hinbMu MaloTh He JMIIE po3BaKaIbHHIl XapaKTep,
10 JICKUTh Ha MOBEPXHI, a i MPUXOBAHUMN MIATEKCT, TAK 3BAHUM TOBYATBLHUN M1JTEKCT
3 BUKOPUCTaHHSAM apXETUIMHUX 00pa3iB, aHTPONOMOP(GHUX 00pa3iB Ta KyJbTypPHOIO
Oaraxy. [leperysin iioro MyabTGILIEMIB 3aTATY€E HE JUIIE AITEH, a W JOPOCIUX, TUM

CaMUM 3MYIIYIOYHW MOBIPUTH 1 JAK0UYM HAJII0 HA IUBO, HA MOT0 1ICHYBaHHSI.

BucHoBku 10 po3ainy 1

[lepcoHaxx — 116 KOHCTAHTa, HABKOJIO $IKOI OyAYyeTbCA 1CTOPIS B XYHOXKHIX
TBOpax. Lle xynmoxHiii oOpa3 cy0’ekra [li, KM HaAUICHUA TyXOBHHUM SIIPOM,
30BHIIIHICTIO, IEBHUMU PUCAMU XapakTepy Ta TMOBeIIHKH. [lepcoHakaMu MOXYThb
CTaBaTH HE TUIBKH JIIOJIM, aje ¥ o0pa3u pPOCIHMH, TBapWH, HEKUBUX MPEIMETIB,
BUTaJaHl (aHTAaCTH4YHI CTBOPIHHS, 1HOAI * TMEPCOHAX-JIIOJMHA MEPETBOPIOETHCS B
TBapuHy 1 HaBmaku. OOpa3u MEPCOHAXKIB € HAWBAXKIMBIIIUMHU, OCKUIBKU TEPCOHAK
BUCTyNA€ SIK CyO'€KT XYJOKHBOI [Ili, SIK HE3aJIeKHUU MapTHEP B J1ajio3l aBTopa 1
yuTaya, 1 Halle MEpBUHHE CIPUMHATTS TBOPY IOB’S3aHE caMe€ 3 B3aEMOJIIEIO
nepcoHaxiB. Came mepcoHaX Yy MyJIbTUIBMaX HECE OCHOBHY CMHCIIOBE
HABAHTAXKEHHA, TOOTO aBTOp BIJl CAMOTO MOYATKy MOEIHYE JIEKiJIbKa MpaoOpasiB B
OJTHOMY Tepoi, aKTHBI3yIOUH HAIlle MUCJICHHS.

Mu 3’sscyBanu, 1o mpao0Opas — 1€ HIIlIo 1HIIIE K apXeTUIl. ApXeTHI — 1€ el10CH
y Tcuxili mo3acBijjoMoro. CaM apXeTurl He 3’ IBIISIE€THCA Hi 3BIIKY 1 HIKYIM HE 3HUKAE.
VYea indopmartis, mo mo’s3aHa 3 mpaoOpazamMu  Ta iX XapaKTepPHUMHU PUCAMH

30epiraeTbCcsi B HAIIOMY HECBIIOMOMY. BOHM € OJIHI€I0 3 OCHOB JjIsi CTBOPEHHS
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XYJO0KHIX 00pa3iB MEPCOHAXKIB y MYJbTUILTIKAIIHIX MyJIbTinbmax Bonra [icHes.
AJe iHTepHIpeTalis apXeTHITIB MOXKE 3MIHIOBATHUCS BIIMTOBITHO 710 €MOXH.

Hamre mocmipkeHHsT apXeTUIIOBUX JKIHOUMX 1 YOJIOBIUMX OOpa3iB MEPCOHAXKIB
MU TPOBOJUTUMEMO BIAMOBIIHO [0 CTBOPEHOI HaMU CXeMHU aHamizy: 1) aHami3
30BHINTHOCTI; 2) BU3HAYeHHS (yHKIIIOHAIBHOTO TUITY MEpCOHaXa; 3) THUIT KOH(DIIIKTY;
4) MOBJIEHHEBa peaiizailis. AHaji3 30BHINIHOCTI BKJIIOYATHME B ceOe CKIIaJaHHS
MICUXOJIOTTYHOTO TOPTPETY MEPCOHAXKA BIAMOBIIHO A0 HOTO (Pi310JI0TIYHOTO CTaHy Ta
oxary. BusHaueHHs1 (yHKLIOHAJIBHOTO TUILy MU OyJEMO MPOBOJUTH KOPUCTYIOUUCH
HABEJICHOIO TaOJMIICI0 3 PHCAMHM, SIKI MPUTAMaHHI MPOTAroHICTy ab0 aHTAroHICTY.
KOH(]JTIKT € OCHOBOIO 1JI1 CTBOPEHHSI CIOKETY 1CTOpii. MM 3a3Hayany, 110 iCHY€ TpU
BUJM KOHQUIIKTY: 1) JNr0AMHA NPOTH HAaBKOJHUIIHBOTO CEPEIOBUILA; 2) JIFOIUHA IIPOTH
camoi ce0e; 3) JIFOAMHA MPOTH JIFOJIUHU.

OaHMM 13 aCIIEKTIB HAILIOT'0 TEOPETUYHOTO JOCIIIKEHHS cTajia TBOpuicTh Bonra
Jlicues. Moro cTysis Mae BIacHi KAHOHM CTBOPEHHS aHiMAITiHIX IIEPCOHAXKIB i OTHIM
13 B&XKJIMBHUX AacCIE€KTIB € BUKOPUCTaHHS apXeTUIiB. 3 LbOTO CIiAye, IO Tepoi

MyJIbT(1IBMIB MaIOTh CBOE (PYHKITIOHAIBHE 3aBaHHS.
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PO3A1JI 2. TunoJioris apxeTuniB *KiHOYMX 00pa3iB nepcoHaKIB B

aHrJIOMOBHOMY MYJbT(QinbMi Boara [licnes “Kpuxkane cepue”

2.1. TexcToBa peasizauisn apxeTHIIOBOCTI KiHOUMX 00pa3iB nepcoHaXiB

ByTtu 4yonoBikom abo KIHKOIO B COIIaJbHOMY CEHCl O3HaYae€ IiJIallTyBaHHA
CBO€I TOBEJIIHKM HOPMATHBHUM BHUMOTaM 1 COIIaJIbHUM OYIKYBaHHSIM BIJIITOBIIHO
JKIHOYMX Ta 4YOJIOBIUMX pojel y coriymi. KoxkHa crath mae Halip BIAMOBITHUX
SKOCTEH, CTBOPEHUI CYCIUIBCTBOM, SIKI BIIFPAlOTh BAXKJIUBY POJb Y (OpMyBaHHI
MPOTOTHUITY >KIHOYOTO 1 YOJIOBIYOTO B 1HIAUBIAyaIbHIN Ta CYCIJIBHIN CB1IOMOCTI. MoBa
e mpo KOMIUIEKC apXETUIIOBUX O3HAK, 00 €JHAHUX TEPMIHAMHU «MYXHICTBY» 1
(GKIHOYHICTBY.

MynbrdineMm omnepye ayaio Ta Bi3yalbHUMH KaHajaMu mojayi iHdopmariii,
yepe3 Kl TPAHCIIOITHCS MPUKIAAUM ad0 JOMYyCTUMOI Ta 3a0XOYyBaHOI T€HIEPHOI
MOBEAIHKHA, a00 HEMPUIYCTUMOI Ta MIiABIAJHIN KPUTHUI, 1 TUM CaMUM CTBOPIOE 1
HEHaB A3JIMBO MOIIUPIOE MEBH1 NOBEAIHKOBI MOJEI, SIKI CIPUIMAIOTHCS SIK €TaJOHU.

Mynbrdinemu Bonra JlicHes mupoko BiJIoMi Ta 000KHIOBaHI B YChOMY CBITI.
Mu 3aicHUNM  JOCHIPKEHHST Ha BHU3HAYEHHS apXETUIIOBOCTI JKIHOYMX 00pasiB
MEePCOHAXIB Ha MaTepiaji aHrJIOMOBHOTO MyJIbThibMY «Kpuxkane cepiie». OCHOBOIO
kiacuikarii B Haiiid poOOTI cTajia MpeICTaBICHICTh TEPOiHb KIHOYOI CTaTi (SIKiCHA 1
KUIbKICHA), a caMe: pi3Ke 3pOCTaHHS 3HAUYIIOCTI KIHOYMX MEPCOHAXKIB Y CIOKETHIN
JiH1T MyJbT(QUIEMY, YiTKa 3MiHA MOTHUBIB 1 JIiHIT KIHOYOI MOBEIIHKH, MPOOYIKEHHS
OyHTapChKOi HATypu TepoiHb. MU OCHIIUIN HasiBHI apXETHUMH KIHOYUX 00pa3iB Ta
BUJILJTWJIM PUCH apXETUIIOBOCTI, SIKI MpUTaMaHHI MM oOpa3aM. Ha mpukiazai npuHiiec
Annn Ta Enp3u MU AOCHIAMIM apXeTHWI MPHUHIIECH Ta PUCH apXETHUIOBOCTI IMX
KIHOYHX TTEPCOHAXKIB.

VY mynberdinemi «Kpuxane cepue» € 1Bl rojioBHI repoini — AHHa it Enp3a. Bonun
— JIB1 CECTpH, JIBl MPUHIIECH, MaltOyTHI KopoJsieBu Apenzens. Enp3a — nepina nutruHa B
pPOJIMHI Ta CTapIia cecTpa — 3 camMoro AUTHUHCTBA Oyia HaJijeHa 4apiBHUM JapoM.
Bona, sk 1 Caixna Koponesa, Oyia BOJOAapKOI 3UMH, MOIJIa 3aMOPOXKYBaTH 1

PO3MOPOXKYBAJIM yCE HABKOJIO, BIIPaBHO OymyBaiia ¢opTelli Ta 3aMKH 3 T501y. OHOTOo
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TIHSI, TPAIOYH 31 CBOEID MOJIOAIIOI CECTPOI0 AHHOIO, BOHA BTpaTHJIa KOHTPOJb Hajl
CBO€IO CHJIOIO Ta BUCTPLIMJIA MAJIEHBKUM IIIMAaTOUYKOM KpUTH TpsiMo B cepiie AHi. Lle
MaJjio He BOWJIo AiBunHKY. [licns nporo Bunaaxky Enb3a 3miHumacs, crajia 3aMKHYTOIO,
MOCTIHHO 3BHHYBauyBasia ce0e y BChbOMY MOTAHOMY, 1[0 TPAIUIUIOCs 3 ii piTHUMU Ta
KOPOJIIBCTBOM Y ITiJIoMy. Byyuu 111€ J0CUTh IOHMMHU BOHHM BTpaTUIIK 0aThKiB. L5 mois
e Oubie migkocuia Enp3y. BoHa Biaropoaunacs Bij ycCixX, HaBiTh BiJl CBO€T piaHOT
cectpu. Ta came AHHa craia onoporo Ta marpumkoro st Enp3u. “We only have each
other. It’s just you and me.” V¥V MiIKOBUTIH BIAMOBIZHOCTI 3 MaTpiapXaJlbHUMHU
CTEpEOTUIIaMU TTO3UTUBHOI JUCHEIBCHKOI I'epoiHl, I (pa3a BIAKPUBAE ISl HAC TaKy
XapaKTEpHY PUCY JIBYMHU K TYpPOOTIHMBICTb.

HacraB nenp koponaitii Enib3u, OCKIJIBKHA BOHA € CTapLIOI0 CECTPOIO, a 3HAUUTD
Maja 3ailHATH TPOH 1 MPaBUTU KOPOIIBCTBOM. [IeHb KOpoOHalli — 1€ CBATO, HA SIKE
3aMpoIIeH] yCl MEIKaHI ApeHIes:

Man 1: Oh! Me sore eyes can’t wait to see the queen and the princess. I bet they

are absolutely lovely.

Man 2: | bet they are beautiful.

VY (parmenTi aianory siCKpaBO BUPAKEHI OYEBHJIHI XapaKTEPHI PUCU apXETHUITY
MIPUHIIECH, KU Hece B cO01 HACTYMHI 3HAYEHHS — MUJIA, KpacuBa JIIBUMHA y TapHIi
CYKHI, 3 TapHOIO 3a4iCKOI0, 3aBK/IU OXaliHa, 3 TApHUMU MaHEpaMu, €TaJIOH KpacH Ta
BulrykaHocTi. Koau roBopsTh Mpo MpuUHIEC, caMe ISl BUILE3TalaHa XapaKTepUCTHKA
crajiae TIIglaveBl HA JYMKY, aJKe 1€ 3aKJIaJeHO y HalloMy HecBiomMoMmy. Mu He
3HAEMO 3B1IKM Oepe MoYaToK JaHUM OMuUC, aje MU BIIEBHEHI, 110 11€ BIpPHUM BapiaHT, a
IHIIMI — IPOCTO HE BKJIAJAETHCS B HAIIIM TOJIOBI.

PosrasineMo neranpHile 30BHIIIHI XapaKTEPUCTHKU 00pa3iB Enb3u it AHHU.

[lepuie, 1m0 npuBepTae yBary — 1€ 30BHIIIHIN BUTIIS, SKUN MPEICTABICHUN Y
JIBOX acreKkTax: (pi310JI0T1YHI XapaKTepUCTUKHU Ta OfsT. Enb3a Mae TOCUTh MUJIT PUCH
Oo0NMYYsA, 10 € TPUMITHUM, 30KpeMa od4l, a OCOOJMBO iX pO3MIp: BOHU —
HEMpPOMOPI[IHHO BEJMKI 1O BIAHOUIEHHIO JO pO3MIPYy C€aMOoro oOJdyysl.
[IpoananizyBaBiu iHII poOOTH MYJIBTUILIIKATOpPA, MU WU BUCHOBKY, IO IIEH

MPUIIOM BUKOPHUCTOBYETHCS JOCTATHBO YACTO, a/I’K€ 3arajJbHOBIJOMHUM (PAKTOM € T€,
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0 oYl — e A3epKayno aymi. YuMm Oinblie o4i, TUM IIUpiie 1 JoOpille BUTIIAIAE
nepcoHax. Enb3a mae moBre poskimHe OUsiBe BOJIOCCS, CTPYHKY (Irypy Ta piBHY
nocTaBy. Ii pyku — MiHIaTIOpHi, a Najblli He JIy)ke JOBIi, MpoTe TOHKi. SIKIIO
IHTErpyBaTH yci nepeniueHi ¢i3i0J0ri4HI XapaKTePUCTUKH B €IUHUN 00pa3, TO MOXKHA
3pOOUTH BUCHOBOK, 1[0 BUTJISIAAE T€POIHA IOCTaTHHO BUTOHUYEHO. OTXKe, (h1310JI0TTUH1
MOKa3HUKHU MOBHICTIO 301ral0ThCs 13 3arajibHONPUUHITUMH, TUMH, IO 30€piratoThCs B
HAIIOMY HECBIJIOMOMY.

PosrasineMo netanbHilie Jpyruil 30BHINIHIN MOKa3HUK — OJIST EpCOHaxiB. Mu
3BHKJIM, 1[0 TPUHIECH 3aBXIW HOCITh CYKHI 1, IO y’K€ BaXKIUBO, 37€O1IBIIOTO
CBITJIMX BIATIHKIB. AJie B JaHOMY MyJbT(QLIbMI MYJIbTHUIUIIKATOPHU MIILIA HTPOTH
cucteMd. B ofa3i Enb3u Ha MouyaTKy KapTHHM T1€pEBaKalOTh TeMHi TOHM. Ii CyKHs
HaMaJIbOBaHAa B TEMHO-3€JICHUX BIATIHKAX, MaHTIsl — OarpsHoro KoJabopy. €auHa
CBITJIa JIeTalb B 0J15131 Enb3u — 11e Outl pykaBuuku. [IpoananizyBaBiim KojgopareMu, 3a
JIOTIOMOTOI0 SIKUX TPEACTaBICHUM JaHUW MEPCOHAXK, MU IMUIILIA BHUCHOBKY, IO B
bOMY 00pa3i MepeBaXxarTh XOJIOJIHI BIATIHKK KOJbopiB. Lleil mpuilom € npukiiagom
3aCTOCYBaHHS CHHECTE311.

Cunecresiss — 0COOJMBHI CMOCIO MI3HAHHS, SKUH TPOSBIAETHCA B TICHOMY
B32€MO3B’ 13Ky MHUCJICHHS 1 CHPUMHSTTS. 3a JOTIOMOTOI0 CHHECTE31i CIIPUITHSATI SBUIIA
y CyO’€KTUBHOMY CBITI JIIOJMHM HaOyBalOTh MapayeIbHUX SIKOCTEH Yy BUTIISII
JIOAATKOBUX BIAUYTTIB a00 BpaXeHb, OCKUIBKA BiJIOYBA€ThCS HAKJIAJIaHHS B
OJTHOYaCHOMY KOTHITUBHOMY aKTi Pi3HHX 32 MOJAAJbHICTIO CIIOCO0IB CIIpuiHATTS [51;
53, c. 258]. Y nmocnimKkyBaHOMY HaAMH aHTJIOMOBHOMY MYJIbTHUILTIKALIHHOMY (PiTbMi
MYJIbTUIUTIKATOPM HE HAB A3YIOTh TBOPYICTh 30BHI y BUIVIAI 3pa3ka. YHIKaJIbHA
3/IaTHICTh TBOPYOCTI TOJISITA€ Y BIAKPUTTI ICTUHU Y BUTIIAJI MIAJIEGKTHUYHUX 3aKOHIB
BUSIBJIICHHSI, YTPUMAaHHS Ta BUPIIICHHS BHYTPIIHIX npoTupid. CUHECTE31s 1 € TaKOko
dbopMOI0 CyO’€KTHOTO, y3arajJlbHCHOTO IIi3HAHHS Ta OCHOBOIO CTBOPEHHS HOBHX
o0pa3ziB, yABJIEHb Ta MOHATH 3a JOTIOMOT'OI0 TBOPYOI YSBH. Y IIbOMY MPOLIECI BaXKJIUBY
poJib Bijirpae iHAMBIAYyaTbHUN JOCBIA Ta COLIOKYJbBTYPHHUU PO3BUTOK OCOOMCTOCTI.
CuHecte3is sK KOHIEHTpOBaHa akTyajli3alis YyTTEBOTO CIHpHUsIE LUTICHOMY

COPUMHSATTIO BHYTPIIIHBO CyNEpewInBOro cBity. ToOTO TeMHa 1 XOJIOgHA MaiiTpa
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KOJIbOPIB ACOIUIOETHCS 3 TaKHUMH pPHCAMH XapakTepy SK HeAPYKEIOHICTb,
CKPHTHICTb, Bi[4y>KEHICTb Ta CXUIBHICTh 0 CAMOTHOCTI. Ii Tillo MOBHiCTIO 3aKpuTe,
CXOBaHE 3a JICKIJIbKOMA IIapaMH OJIATY, JIUIIE OOJIMYYS 3aJUIIAETHCS BIIKPUTUM. A
11e, TTO-TIepIIie, He 301raeThCs 3 MOPOIO POKY, sIKA OMMCaHa B MyJIbT(1IbMI (32 CIOKETOM
noAii BiiOyBaroThes BMTKY). [lo-mpyre, y panHix pobotax JlicHes mpuHIIEC HIKOIH
HE XOBaJIM 3a OJSITOM, IO € HATAKOM Ha IIe OJHY XapakTepHy pucy Enb3um —
3aMKHYTICTb.

Ha xonTpacTti BinOyBaeThes Xy105kHE 300pakeHHs AHHU. BoHa Takox Mae odi
BEJIMKOIO PO3MIpY Ta JIOBre KpacuBe BoJiocCsA. Aiie Ha il 00JMYYl NPUMITHOKO €
MOCMIIIIKA, a HE 04l. BoHa MOCTIHHO MOCMIXa€ThCs, HAa BIAMIHY BiJl CBOET CECTPH, IO €
NOKa3HUKOM BIJIKPUTOCTI Ta JpyKeltoOHOocTi. Bosoccs pyaoro konbopy nae Ham
M1JICTaBy BBAXKATH ii MPUCTPACHOIO OCOO0I0, AJIPKE KOJIIp OYKBAIbHO KPUYUTH IIPO IIE.
1T cykHs 3eeHOr0 KONBOPY Ma€ BiATIHOK, IO BiHOCHTHCA 10 TemIoi nasiTpu. dacoH
CYKHI ITOBHICTIO BIJIPI3HSETHCS Bl CyKH1 Efb3u — 3 BIAKPUTUMU PyKaMU Ta OTOJIEHUMU
IIeYaMu, BOHA BUTJIAIAE JIETKO, HEBUMYIIIEHO Ta €JIETaHTHO.

[TepepaxoBani acorriallii BIMOBITHOCTI KOJBOPY XapakTepy OepyTh MOYaTOK 3
HaIoro HecpioMoro. KojibopocHMBOMI3M (K pI3HOBUA aTPUOYTUBHUX HOMIHALIM
BIJIIrpa€ BaXKJIMBY POJb B OMHCI 1 XapakTepusailii mojiii, 00'€KTIB 1 MEPCOHAXKIB Y
aHriIoMoBHOMY MyJbTO1IbMI Younra JlicHes «Kprkane ceprie» [32, c. 100-106]. Amxe
B HAIlOMy HECBIJOMOMY BXE 3aKJIaJ€Hl acolialii Mpo KOJbOPH, iX 3HAYEHHS Ta
BIIMOBIAHICTD XapaKTepy JIIOAWHU, TOOTO JII0IMHA BUpaXae ceOe uepe3 MiaXo sy i
NaJITPy BIATIHKIB KOJIbOPIB.

Mu BBaXka€Mo, 1110 1151 IeTalb € KIIFOYOBOIO, TaK SK BOHA BXKE 3 TIEPUINX XBUJIUH
MYJIBTHILTIKAIIHHOTO (DITEMY CBIIUMTH MPO CYTTEBY PI3HUINIO MIXK TBOMA TEPOiHIAMH,
iXHIMU XapaKTepaMH Ta MOTJIAJaMHU Ha CBIT Y IIJIOMY.

OTxe, BIAMOBITHO JI0 MEPIIOTO MPOIHTEPIPETOBAHOTO KPUTEPIS — 30BHIMITHICTB,
oOpa3-niepcoHax AHHU Bianosigae BuaiieHomy K. FOHrom apxeruny «mpuHIiecn».
[Ilo crocyerhcsi oOpasy-nepcoHaka Enb3u, TO TyT € PO301KHOCTI 3 apXETHUIIOM
«rpuHIiecn» FOHra, BUMaNbOBYIOTHCS PUCH apXETHUITY «IIPUHIIECH HOBOTO Yacy»: L

repoiHs HaJlUIeHa TUMU PHUCAMH, Kl € aKkTyaJdbHUMHU s kiHOK XXI cromiTrs 1
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MOBHICTIO BIAPI3HsE 11 BiA TpaauLiIMHUX THMIB kiHOYHOCTI. Komip oasry i Bomoccs
BiJIITpa€ BaXXIJIMBY POJIb, OCKIIBKHU € OJHHUM 13 CIOCO0IB caMoBUpaXkeHHs. L5 getans €
MOKA30BOI0, ajie He BiJpa3y 3po3yMisioro. Enb3a — 3aMKHYTa, X0JI0/IHA, HE eMOIliifHa.
AHHa — BIIKpHUTa, ApyXKenro0Ha, manka. [lamitpa koasopiB 006pasy Enb3u ckiamaeTbes
3 XOJIOJTHUX BIJITIHKIB, a TaJiTpa KOJhOPIB 00pa3y AHHU — 3 TEIIUX BIATIHKIB (IUB.

puc. 1). Lli 1Ba mepcoHa)ka CTBOPECHO aBTOPOM MYJIbT(IIbMY Ha KOHTPACTI.

Puc. 1
(1 — xompOpOBE MpeIcTaBICHHS 00pasa nepcoHaxa Eib3u;
2 — KOJIbOPOBE MPECTABIICHHA 00pa3a nmepcoHaka AHHH)
BukopuctanHs KOJipHOI CHMBOJIIKY € OJTHUM 3 YIIOOJIEHUX 3aC001B TOCATHEHHS
MEBHOTO HACTPOIO MYJIbTHUIbMY, a TAKOXK JIJIsI CTBOPEHHS 00pa3iB 1 acoriiamii. byab-
KU KOJIIp Hece B co01 BeIMUE3HY KUTbKICTh 3HaY€Hb, BIJ TPAIUIIIHHO TPUHHITHX 10
IHIUBITyaIbHUX, ABTOPCHKUX. Y MYJIbTUIUTIKAIINHUX (PUIbMaxX KOJIp-CUMBOJ HE
3aBXKJU € CTATUYHHUM, BiH PO3BHBAETHCS, HOTO 3HAYCHHSI PO3IIMPIOIOTHCS 3aJI€KHO Bijl
CBITOCIIPUUHSTTS MyJIbTHILTIKATOPA, HOTO OAYEHHS KUTTS Ta 30BHINIHIX YNHHHUKIB, IO
BIJIMBAIOTh Ha MOTO TBOPUICTh. CUMBOJIIKA OJTHOTO KOJIBOPY MOXE BapilOBaTHCS Bij
CBITJIOTO, YHCTOTO CIIOCO0Y 110 Pi3KO HEraTUBHOTO HacTporo [32, c. 100-106].
[Ipoanaini3yBaBIIM HACTYIIHI KpUTEpli MU BU3HAYWIN (YHKIIOHATLHUW THII

oOpasiB-niepcoHaxiB Enb3u it AHHU (quB. Taom. 2.1).



Kpurepii

Eab3a

AHHA

MopaJjbHi SKOCTI Ta XapaKTep

" CTPUMAHICTH
“Conceal, don't feel,
Don'’t let them know.”

" 3AKPUTICTh
“Don’t let them in,
Don'’t let them see.’

"  caMoOMNoKepTBa
“Be the good girl
You always have to be.”

“Why did you bring me here? I'm
a danger to Arendelle. ”
" CTPOTICTh Y NepPeKo-
HAHHSAX
“No, Anna, I belong here. Alone.
Where | can be who | am without
hurting anybody.”

)

= ngo0pora
“No! No, no. It’s fine. I’'m not
that princess. | mean, if you had
hit my sister Elsa, it would be...
Yeesh! Because you know... .
But, lucky you, it’s just me. ”

" BiAKpUTICTH
“l can 't wait to meet everyone!”

" BiaBa)KHICTH
“Tonight was my fault. I pushed
her. So, I’'m the one — that needs
to go after her.”

" CaMoOIOKepTBa
“I’m right out here for you.”

" PO3CYJIMBICTH
“You can’t marry a man you just
met.”

" HeaXOCBiAYeHICTH
“Love is an open door.”
“I got engaged, but then she
freaked out, because I'd only
just met him, you know, that

worse.

ot

= day.”

5 “Nobody wants to be alone.”

®  HaIBHICTH

“- S0, how exactly are you
planning to stop this weather?
-Oh. | am gonna talk to my
sister.”

= " TAKTOBHICTH " CKPOMHICTH

E “You don't have to apologize, but " BBiwWIHBiCTH

5 you should probably go. Please.”

g = rpyodicTh

- “No, you may not. And | think you

o should go.”

§ “Anna, please, you’ll only make it

38
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place... It’s amazing.”

“Elsa, we were so close. We can
be like that again.”

Tabmuig 2.1. ®yHkuioHaJbLHI TUNIK 00pa3iB-niepcoHaxiB Ejab3u i AHHU

"  HeAPYKeJHOHICTH " JIPYKeJIOHICTH
= “But it’s only for today “Olaf, you can’t stay here.
z b H 2 29
| It’s agony to walit. You’ll melt.
2 We open up the gate.” " po3yMiHHS
5 “Who'’s this? Wait, it doesn’t|”
'n;n' matter. Just... You have to go.” " NMPICTH
P " TypOOTIMBIiCTH “Whoa. Elsa, you look different.
; “I’m just trying to protect you.” It’s a good different. And this
=

Takum uYnMHOM, pOOMMO BHCHOBOK, IO OOHABa OOpa3U-IEPCOHAXKI 32
(yHKILIOHAJTBHUM THUIIOM € MpoTaroHictamMu. HasBHICTh TakuMx HEraTUBHUX pHUC
xapakTepy B 00pasi Enb3u sik HenpykentoOHICTh 1 TpyOICTh € CBITYEHHSIM 1 JJOKa30M
BUHHUKHEHHSI HOBUX apXETHUIIIB — «OKIHKA-BOTH» Ta «KIHKa-HavyaIbHUK». O0pa3 AHHU
€ 0e33anepevyHo MO3UTUBHUM 1 BIAMOBIJAE 3araJIbHONPUIAHATUM apXETUIIOBUM
IpPEJCTaBICHHAM @pO MPHUHIECY, L0 X CTOCyeTbca oOpasy Enb3u, 1O ii 00pa3
CIPUYMHSAE€ BUHUKHEHHS IEBHUX CYMHIBIB, YHACIIIOK ii HEB1IMOBITHOCTI 3aKJIaJ€HUM
y HalllOMy HECBIJJOMOMY acoIlliaiii mojao oOpasy NpuHIECH 3 ii 1AealbHICTIO,
BIJICYTHICTIO HETAaTUBHUX PUC XapakTepy. Lle 1 cnpuunHsie KOTHITUBHUM JUCOHAHC TIPU
NepIoMy MNeperisal AoCHiHKyBaHOro MyiabTduibMy. IIpoTe HasgBHICTH JOCTATHHOI
KUIBKOCT1 TIO3UTUBHUX PUC XapaKTepy BCE K TaKW 3acBiIuye ToW (akt, mo obpas-
nepcoHax Enb3u € mpoTaroHicToMm.

Mu npoBenu neTanbHUN TCUXOJOTIYHUN aHali3 KIHOYMX 00pa3iB MEepCOHaXIB
MyJIbTHILTIKAIIHHOTO (himbMy «Kpuxkane cepre». Bukopucrana mHamu kinacudikaris
MICUXOJIOTIYHUX TUIAXKIB aKTUBHO 3aCTOCOBYETHCS B Cy4aCHOMY JIITEpaTypO3HABCTBI.
3aranpHUN TOALT HAa 1HTPOBEPTA, €KCTpaBepTa abo0 30aJIaHCOBAHWM THUMU MOXKHA
3HAYHO PO3IIMPHUTH 1 MOTITMOUTH 3HAHHS PO MICUXOJI0TiuHI KaTeropii [4, ¢. 54-56; 10,
c. 78-79; 11, c. 61-69]. VY HamoMmy JIOCIIUKCHHI MH CKOPHCTAJIHCS BIXKE
3arporoHoBaHoxo [1. CkamxoBCKi ICHXO0IOTTYHOO TUnoJoriero [24; 25; 50, ¢. 180-183].

3a ocHoBY CKaJ/IOBCKI B35B TPH OCHOBHI KOMIOHeHTH ricuxiku — [lepcona (Persona),
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Ero (Ego) ta Hecsigome (UNCoNscious), siki MOXYThb B3a€EMOJMISTH SK ITiJICHCTEMA,
BiIOYBAa€ThCS TaK 3BaHAa PEAKTUBHICTh. PEakTHBHICTb — II€ 3JaTHICTh CHCTEMHU
MEePETBOPIOBATH MOJPA3HUKU B PEaKIlii HE3aJeKHO BIiJ 30BHINIHBOTO BIUIMBY. o
KO>KHOT'O 3 €JI€MEHTIB IICUX1KH 3aCTOCOBAHO JIBA 3HAYEHHS — CUIBHHUMN, CIIa0KHUIi — 1Ba
KpaliHI 3HaYeHHA. 3a3HA4YeH1 KpailHl 3HAYEHHS MEPETBOPIOIOTh TPU KOMIIOHEHTHU
MICUXIKH Ha BICIM THUIIB OCOOUCTOCTI.

Mu 03HallOMHITUCS 3 OMIMCAMHU YCIX BOCBMU THUIIIB OCOOUCTOCTEN 1 BUSHAYMIIH,
mo Enb3a BIJHOCUTBCS 110 YETBEPTOrO THUILY, IO XapPaKTEPU3YETHCS CHIIBHOIO
[Tepconoto, cunsauM Ero, cunpHO0 HecBimomicTio (quB. Tabm. 2.2). 3a3HaueHa HaMH
KOH(Iirypaiisi onucye n0o0pe IHTErpoBaHy Ta 30aJaHCOBAHY ICHUXIKY, ONTUMAaJIbHO
IPUCTOCOBAHY JI0 MEBHOI colianbHoi cutyanii. CuiibHe Ero BTIII0€ CaMOKOHTPOJIB 1
CWJIbHE TIOYYTTSI CAMOTOTOKHOCTI, 3/IaTHE 30aJIaHCYBaTHU HAJIMIPHI COLIaJIbHI TUCKH 3
BHYTPILIHIMHU MOTSATaMU Ta €MOIISIMHU, HaJal04d MEPCOHAXy MOYYTTS BHYTPIIIHbOI
BIIEBHEHOCTI Ta camopeaii3zailii. CioBaMl CHHOHIMAMU JI0 OMKMCAHOTO MEepCOoHaXa —
MPOTAroHICT, T€POr, AKUN JOCIrae MOBHUW JYyXOBHUU Ta CBITOBHM YCIIX 3aBISKU
CBOTHM BHYTPIIIIHIA CUJIl TA YECHOCTI.

[Ilo crocyeThesa oOpa3a nepcoHaka AHHHU, TO BiH Ma€ HACTYIHI MOKa3HUKH —
cmabka Ilepcona, cunbne Ero, cunpHe HecBimome. AHHA € SICKpaBUM TPUKIAIOM
npyroro mncuxojoriyHoro Tumy B cuctemi Il CkamoBcki. IlepepaxoBani
XapaKTePUCTHKU CKIAJAl0Th 00pa3 eMOLIWHOT Ta YyTIWBOI JIOAWMHH 3 CHIIBHUM
MOYYTTSIM CaMOIJICHTHYHOCTI Ta IMCUXOJIOTIYHOT HE3aJEKHOCTI, SIKa BOJIOAIE€ HAOOpOM
IHAUBIYyJIbHUX HOPM 1 IIIHHOCTEH, fIKi HE MOXYTh OyTH MOpPYLIEHI 30BHIIUIHIMU
KOJICKTUBHUMH CTaHIapTamu. [lepcoHaki LbOTO THMY 3a3BHYail MPOTArOHICTH

171eaIiCTH 1 POMaHTHKH.
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Elza Anna
Persona strong
weak
Ego strong
weak
Unconscious strong
weak

Tabmums 2.2. [lcuxonoriyni TUIM )KiHOYMX 00pa3iB MepPCoOHAKIB.

OTxe, 300paxeH] MYJBTUILTIKATOPAMHU KIHOYI O0pa3u MEpPCOHaX1 HaIiIeHI
KOHKPDETHUMH TICUXOJIOTIYHUMHU XapaKTePUCTUKAMH Ta JEMOHCTPYIOTh pi3HI

MICUXOJIOT1YH1 TUIaX1, 1110 PUCYTHI HE JIUIIE Y CBITI MIKCENIB, a i y 3BUYaifHOMY CBITI.

2.2. MogHa peaJjizanisi apXeTHNOBOCTI *KiHOYNX 00pa3iB MepCOHAXKIB

BaxnuBum enemeHTOM y Oynb-akoMmy MyJbTdinemi Bonrta [licHes € micHs.
[TicHs — me TekcToBa peami3allii CHPaBXHIX €MOIlii, TepeKuBaHb Tepos,
B1JI00payK€HHS KOH(IIIKTY YH TO ICUXOJIOTTYHOr0, TOOTO 3 CAMUM CO00I0, KOH(DIIKTY
3 IHIIIUM TIEPCOHAKEM a00 K KOHQIIIKTY 3 OTOUCHHSIM.

Ha BinMiHy BiJ JTippu4yHOT 1MOE311 Ta IHITUX BUJIIB BIPIIIOBAHOTO JUCKYPCY, MICHS,
Oylydu BIJHOCHO MPOCTOIO 3a (OPMOIO 1 3MICTOM, IIBHUIKO pearye Ha COIlIaJIbHI
KOJIMBAHHS, MUTTEBO BiJI0Opakatouu 3MiHY KyJbTYPHHX IIIHHOCTEH 1 opieHTHpIB. L5
OCOOJIMBICTB MICEHHOTO TUCKYPCY POOUTH MOTO IIHHUM MPAKTUYHUM MaTEpiaJioM ISt
BUSIBJICHHS TMHAMIKH 3MIH Y CTaTE€BO-POJIbOBIH audepeHiiarii cycmniibcTna [28, ¢. 39-
55; 49, c. 56-62.].

Cuna BmIMBY TiCHI ToJjisirae B il KpeosizoBaHoMmy xapakrtepi. Ilig
KpEOJII30BAaHUM  TEKCTOM TMPUUHATO PO3YMITH CKJIAJHE JIHTBOCEMAHTUYHE
MOBIJJOMJICHHSI, B CTPYKTYPYBaHHI SIKOTO TOPSA 3 BEpOATHHUMHU 3aCTOCOBYIOTHCS
3acoOu iHmux cemioTnyHuX KoiB (FO.A. Copokin, E.®. Tapacos, H.C. Banruna, E.E.

AmnicimoBa, FO.H. KapaynoB). ¥V miceHHOMY DHCKYypCi poJib BEpOATLHOTO KOy Tpae
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TekcT micHi. HeBepOanbHa, abo 1KOHIYHA, YAaCTHMHA MPEJCTaBICHA MEIOAINHUM
KOMITOHEHTOM, KWW HaJa€ TMICHI y3araJlbHCHWM XapakTep 1 J03BOJISIE anapecaTy
EMOIIIHHO BIIUYyTH 3MICT BepOAJbHOTO MOBIAOMIICHHS. TakuM 4YMHOM, IO€THAHHS
BepOAJIBHOTO Ta HeBepOaIbHOTO 3ac00iB mepemadi iH(opmarlii B MCHI MiACHIIOE
EMOIIMHUI BIUIMB Ha OJIep)KyBaua, 3a0e3reuye 3B'S3HICTh 1 IUIICHICTH TBOPY,
JT03BOJISIE CTBOPUTH HAMOLIBII CIIPUSATIUBI YMOBH JUIsl TOHECEHHS 3ayMy aBTopa. Y
CBOIO 4epry JOCTYIIHICTh, HEHAB'SI3JMBICTh, MOMYJSPHICTh, alelOBaHHA 0
MIJICBIIOMOCTI  CTBOPIOE  MOXJIMBOCTI  JiIi BHUKOPUCTAaHHS MICHI B  IUIAX
MaHinyoBaHHs [48, ¢. 54-63].

Sk MM BXE 3a3HAUYWIM, 4Yepe3 IMICHI0 Yy JAMCHEIBCBKMX MYJbT(UIbMAX
po3kpuBaeTbcs KOHGMIKT. Jima Toro, mo0 iaeHTU(IKYBaTH KOH(MIIIKTH, HasBHI B
JOCIIIKYBAaHOMY MYJIbTUIUTIKALIMHOMY (U1bMI, MU MpoaHami3yBaidu (parMeHTH
niceHb AHHU ¥ Enb3u, siki BOHU CIIBaJIM B JICHb CBO€1 KOPOHAITIi.

Anna’s song (Coronation day): For years | 've roamed these empty halls
Why have a ballroom with no balls?
Finally, they re opening up the gates.
There’ll be actual, real, live people
1t’ll be totally strange!
But wow! Am 1 so ready for this change!
3anponoHOBaHU (parMeHT MiCHI AHHM € 11€aJIbHUM MPUKIAJOM apXeTUITy
MPUHIIECH, OCKUIBKM BOHA HQAUICHA TAaKUMH pHUCAMHU SK JKUTTEPAJICHICTD,
JIPYKETOOHICTh, BIJKPUTICTh, €MOLIWHICTb. YCI II pPUCH MPUTAMaHHI JAHOMY
apXeTuIly 1 MOBHICTIO BIMOBIAAI0Th XxapakTepucTuill Kapna IOnra.
Elza: Don’t let them in
Don’t let them see
Be the good girl you always have to be
Conceal!
Don’t feel!
Put on a show

Make one wrong move
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And everyone will know.

3anponoHoBaHuii  (pparmeHT micHI Enb3u CBIiqUMTH, IO BOHA € TIOBHOIO
MPOTWICKHICTIO AHHM. Psaku 1i micHI 3Bydarh HampyxeHo. He tumoBum €
BUKOPHCTAHHS BEJIMKOI KIJTBKOCTI 3alepedeHb, 110 MPUPIBHIOETHCS 10 3a00pOH, a
TaKoX MOJaibHOI (ppa3u have to, 1m0 Harojomye Ha HEOOXITHOCTI MEBHHUX il IIij
TUCKOM 0OcTaBHH. [[pbOMy nepcoHaxy mpuTaMaHHi HACTYIHI HETUTIOBI PUCH aAPXETHUITY
MPUHIIECH: CKYTICTh, 3aMKHYTICTh, TpyOiCTh, IEpEeBara CaMOTHOCT] HaJ BECEJIOIIAMH,
OoopoTeba 31 cBOiM S, HasSBHICTH, BHYTpINIHIX MNpOoTUpiYb. Enb3a € ckiaagHum
NEPCOHAKEM, TaK K HE BIANOBIAE MIA0JOHY 3BUYHOrO JJIA Hac oOpa3y IpPHUHIIECH.
BoHa He nrykae poMaHTUKH, HE YeKae Ha npuHia. el oOpa3 nmpuHLecH CKynuid Ha
emorrii. Enp3a 6opethcst cama 13 co00r0, HaMaralrounch CXOBaTH IIMOOKO BCEpEIMHI
CBOI CIpaB)KHI Oa’kaHHS Ta TMepeXuBaHHA. lle € MMBHUM JI HAIIOTO CIIPUHAHSATTA,
aJKe MU 3BUKIIM YSIBJISTH MPUHIIECY 3aBXKIU YCMIXHEHOIO Ta 0OOPOIO, JIACKaBOIO Ta
0e3TypOoTHOI0. A 00pa3 Enb3u — 11e moch HOBE, HE MpoToTUmoBe. Ha Hamnty qymKky, 11e
apXEeTUIl HOBOTO MOKOJIHHS, 0 MAa€ 1HIIMI 3MICT 1 caM€ BIH YKOPIHUTHCS B HAILIOMY
KUTTI, 4epe3 Te, 1m0 Bimoopaxae peainii OyTTs. O6pa3 Enb3u € 6nmxkde nroasm, yepes
Horo npaBaoNoaiOHICTb.

3a IOMOMOroI HACTYMHOTO (parMeHTy MPOCTIAKYWMO HAasIBHICTh PHUC, SKI
3aCBIAUYIOTh aKTyalli3allil0 apXeTHUIliB «J00poi KpacyHI» Ta «KOxaHoi» B 00Opasi-
MepcoHaX1 AHHHU.

Anna’s song: | suddenly see him standing there,
A beautiful stranger tall and fair.
| wanna stuff some chocolate in my face,
But then we laugh and talk all evening,
Which is totally bizarre,
Nothing like the life I've led so far.,
For the first time in forever,
There’ll be magic,
There’ll be fun .

For the first time in forever,
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I could be noticed by someone.
And I know it’s totally crazy,
To dream I'd find romance.
But for the first time in forever,
At least I've got a chance.

Y naHoMy QparMeHTi SICKpaBO MPEJCTaBICHUN apXeTUI «JI00poi KpacyH1»,
SKUM TpaAWIIHO TO€THAHUM 3 apxeTunoMm «koxaHoi». Koxkna ii ¢paza €
MIITBEPPKCHHSIM TONEPEAHBOT JYMKH IPO HAIBHICTh, MPIMIMBICTh Ta UYYTTEBICTH
AHHU. Sk cripaBXHsI MPUHIIECA, BOHA KUBE Y CBITI POKEeBUX Mpiid. OOpa3-nepcoHax
AHHH € BTUICHHAIM pHC apXCTUIy «IPUHIECH» MHHYJIOTO  CTOJITTS.
[IpoiHTepripeTyBaBIIM BUAUICHI XUPHUM IIPUPTOM PSAKKA MICHI, MM JIHIUIA
BHCHOBKY, IO BOHA TpEJCTABIeHA SK TPOJOBKEHHS 4YOJOBiKa. 11 KUTTA —
0e3TypOOTHE, 1 €IMHE YOTO BOHA 0a)ae 1 Mpo M0 Mpie — IIe 3yCTPITH CHPaBKHE
KOXaHHA. Y 3B’S3Ky 3 UM akTyalbHa aymka JK. JlakaHa, sSikuil CTBEpIKYeE, IO
cnenu@ikor peHOMEHa KIHOYOIO B IIIIOMY € Te€, IO «GKIHKA MIOBUHHA IIYKaTH CBOE
3HaUyIle, CBOI 1JICHTUYHICTh Y KOMYCh I[HIIOMY (B 4O0JIOBIKOBI 200 HapoKeH1
autuHn)» [Jlakan 1997]. Lle Takoxk € BimoOpaXeHHSM NaTpiapXajbHOi KYJIbTYPH
MUHYJIOTO CTOJITTSI — OIIHIOBATH YOJIOBIKA BUIIIE 32 JKIHKY.

Elsa: “You can’t marry a man you just met.”
Anna: “You can when it’s true love.”
Elsa: “Anna, what do you know about true love?”

... Elsa: “You asked for my blessing, but my answer is no. ”

[TpoinTeprpeTyBaBI HaBEACHUN YPUBOK PO3MOBH JIBOX CECTEp, MU BUSBUIIU
TakKi ii pucH K pO3CyUTHBICTh, TypOOTa, IEPEKUBAHHS 3a cecTpy. BHACIIIOK TOTO, 110
repoiHi 3aMuIuiaucs 0e3 0aTbKiB, pojib TaTa 1 MaMU JISITJIa HA TUIeYl CTapIloi CeCTpH,
Enp3u. BepbasiibHa MoBa cTapinoi cecTpu BUpakeHa, CKOPIII 3a BCE, «YOJIOBIYOIO»
MaHeporo. CTHCIICTh, JIAKOHIYHICTh, CTPOTICTh BHUCJIOBIIOBAHHA MpHUTaMaHHA, B
MIEpIIy Yepry, 4oJoBiKy. TakuM YWHOM, CTa€ OYCBHIAHHMM, IO Y pa3i BHHUKHCHHSI
HeOe3nekn Oynb-aKoro xapaktepy Emnb3a 3aMiHs€ MOJOAIIINA CECTpl MYXKHBOTO Ta

To0st9oro O6aTbKa, il CTaloTh MPUTAMaHHI TakKl TPATULIAHO «YOJOBIUD) SKOCTI SIK
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pIlIy4iCTh, BIAB@XHICTh — YyC€ T€, HI0 XapaKTepHO MJii YOJIOBIYOIO apXeTHIa
«3axucHuK» [34, c. 113].

Hactynna ¢pasza € miarBep/KEeHHSIM HasgBHOCTI MAaTEPUHCHKUX TOYYTTIB Yy
Enb3m, a omke i puc apxerniry «matepi». “l 'm just trying to protect you. ”(Elsa) ®paza
JIOCTaTHBO MPOCTA, ajie MOKA30Ba 1 3HaUyIa. Y Cl CIOBA BXKUTI B CBOEMY OyKBAJIbHOMY
3HAUEHHI ¥ aKTUBYIOTH y TOJIOBI TJisada o0pas3u JItOJEH, SIKi XOUyTh 3aXUCTUTH. |
NEPIIUM 3-TIOMIK HUX € 00pa3 mamu. [IpoTe apxeTun «marepi» BTUICHUN HE JIUIIC B
oOpa3i cTapIioi cecTpu, a TaKoK HasiBHUM 1 B 00pa3i AnHu. Ha miaTBepaKeHHs 11bOTo
MU BUJILJTWJIM HACTYITHUN (PparMeHT A1aJIoTy:

Elsa: Oh, I'm such a fool!
I can’t be free!
No escape from the storm inside of me.
Anna: No, | know we can figure this out together.

[Ticus Enp3m “Let It GO” akryamidye HAcTymHI apXeTHUIU: <CKIHKA-BOiH»,
(OKIHKa-KepIBHUK». Mmu 3’sicyBajM, IO Ha3BaHl BHILE AapXETUNHU 3 ABWIHCS B
MynbTdinpmax Youra Jlicaes micns 1985 poky. [losiBa naHux apXxeTuIriB CTocyBaiacs
3MIHM KIHOYOI MPEACTaBICHOCTI (SKICHOI Ta KUIBKICHOI), a came: pi3Ke 3pOCTaHHS
3HAUYIIOCTI KIHOYMX MEPCOHAXIB Y CIOKETHIN JiHIT (iIbMIB, 4iTKA 3MiHAa MOTHBIB 1
JIHIT )KIHOYOT MOBEIHKH, TIPOOYIXKEHHS OYHTapChKOi HaTYpH repoinb [34, ¢. 113]. Mu
MpOaHai3yBallv MicHIO Enb3u.

Elsa: Let it go!

Let it go!

Can’t hold me back anymore.
Let it go!
Let it go!

Turn away and slam the door.

| don’t care
What they’re going to say.
Let the storm rage on
The cold never bothered me anyway.
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@paza “Let it g0’y ¢parmenti 1 moBTOprO€THCS 4 paszu. Y mepekiami 3
aHTIIIHCHKOT — BIMITYCTH 11e, 3a0yTh 11e. BUKOpHCTaHHS CIIIB 3aMepeyHOTO XapaKTepy:
can’t, dont, anymore, anyway, away, ¢pasu | don’t care// What they’re going to say
— € IPOSIBOM OYHTapChKOi HAaTypH.

It’s funny how some distance
Makes everything seem small
And the fears that once controlled me
Can’t get me at all.

Jlanuii pparMeHT 3acBiiuye po3BUTOK 00pa3a-nepcoHaka rojloBHoi repoini. Ha
No4YaTtKy MyibTQUIbMy MU OauuMo Emnb3y, sika OOIThCS CBOEI CHPaBXHbOI HATYpH,
BOHA 3aMKHYTa, 3aCMyuY€Ha, HE Ma€ Bipd B IIAciIMBe MallOyTHe. AJjie TpamuBcs
MepeIOMHUN MOMEHT 1 BCE€ 3MIHWJIOCS 3a JITUEH1 XBWJIMHU. MU BUAUIMIM CJIOBO ONCE y
apyromy (GparmMeHTi, Tak SK BBaXaeMO HOro kiouoBuM. Ha Hamy aymky, 1e
NOCWJIAHHS HAa MUHYyJE. | MaeThCs Ha yBa3l MHUHYJIE HE TUIbKH T'€pOiHI, ajle CaMOro
o0Opazy. Mu paHiliie 3a3Ha4ali, 1110 apXETUTT KITPUHILIECH» MA€ MEeBH1 PUCH, TOOAYUBIIIN
K1, Halll MO30K OTIPAaIlbOBYE 1 3HAXOAUTh NIEBHY 1H(POPMAIIiI0 B HAIIIOMY HECBIJIOMOMY,
Ta popmye acouiauii. O6pa3 Enb3u-OyHTapku, NIPUHIECHU-BOIHA € HOBUM, PaHIIIE HE
BIJIOMHM 1 HE CXOXHM 3 TUM 00pa3oM IPHUHIIECH, KUK CHOPMOBAHHUI y HAIIOMY
HECBIJIOMOMY.

It’s time to see what I can do

To test the limits and break through.

No right, no wrong
No rules for me,
I’'m free.

Y TpeTthoMy (parMeHTi MU BUIUTHIN KIr040BY ppasy — | 'm free. [Ipunneca, sika
xoue OyTH BUIBHOIO — II€ € Oe3mocepeiHsa BKa3ziBka Ha pucH BoiHa. [IpoTe mapamgokc
CHUTYaIlli [oJIATa€e y TOMY, 1110, BiifHa, SIKy BOHA pO3MoYaa, He Ma€ Hi SIKOTO 3B S3KY 3
TI€10, SIKY MU YSBJIIEMO, KOJIM 4y€MO Iie CJI0BO. BoHa cmiBae mpo Ty BiifHY, Ha SIKy HJie
KOXeH xoda O pa3 y cBoemy kuTTi. Lleli ¢parMeHT € miATBEpIKEHHS HAsSBHOCTI

apXEeTUITy «KIHKa-BOTHY.
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Let it go!
Let it go!
You’ll never see me cry.
Here I stand
And here I'll stay.

[IpoinTeprpeTyBaBIId JaHUM (QparMeHT, MU AIMIUIA BHUCHOBKY, IIO TYT
MPOBEJCHO TMapajelb 3 pUCaMU XapaKTepy IOHTIBCHKOTO apXeTUIy «IpuHIecH». B
JAaHOMY YPHUBKY TepOiHS IPOTHCTOITh CBOIM JKIHOYIM HATypi, CXWJIBHOCTI [0
€MOLIIITHUX MOTPSICIHb.

Let the storm rage on
I’'m never going back
The past is in the past.
Let it go!
Let it go!
And Dll rise like the break of dawn.

Jlanuit ypuBOK € CBITYEHHSIM HE JIUIIIE KIHI[ CTAPOTO MOBHOTO CTPAXiB HKUTTS
Enb3u 1 moyaTKy HOBOTO, & TAKOXK IMOYATKy HOBOI €MOXM 3HAYYIIOCTI XKIHKH, 11 MiCUs
B CBITI.

Let it go!
Let it go!
That perfect girl is gone.
Here I stand
In the light of day.
Let the storm rage on

The cold never bothered me anyway.

Mu 3’sicyBanu, mo ciioBo COld B 1aHOMY KOHTEKCTI BXKUTO B MEPEHOCHOMY
3HA4YeHH1 — BIAYYTTS CaMOTHOCTI, BIIUYXE€HOCTI, Oe3HamiiHOCTi. ['epoins pimryue
HaJylarmroBana Ha 3Minu. CrioBocnionydenns that perfect girl mocuinaerscs Ha mouaTok
MynbThUIEMY, KoM Enb3a Oyna Ti€ro NMpUHIECO0, AKY BCl 3BUKIM OaunTu. Bona

3aKJIMKa€e JIBYAT BIAKMHYTHM BCl 1€alid, PO3IIMPUTU TOPU3OHT, JO3BOJIUTU CBOIN
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CHpaBXKHIN CyTi BUMTH Ha30BHI. | TUM camum, JomOMOrTH CO01 HE TOUyBaTHUCS OlIbIIE
HIKOJIM B1TUY’KEHOIO Ta CAaMOTHROIO. MU BBa)KaeMo, IO B IbOMY (PparMeHTi SICKpaBo
BUPAKEHI SKOCT1 CIIPaBXXHBOTO O1MIIA, SKUH FTOTOBUH MO0JIATH Oy Ib-SK1 IEPEITKOIN
Ha CBOEMY NUIIXY. 3 AaHOTO ()parMeHTy MM BUIUIMIM 1€ OJHY PUCY MPUTAMAHHY

apXETHIY «KIHKA-BOiH» — O€3CTPaITHICTh.

BucHoBku 10 po3ainy 2

Ha ocHoBi ananizy nBox oOpasziB-nepcoHaxiB AHHM W Enb3u 3a 10MoMororo
KOHTEKCTYaJbHO-IHTEPIPETATUBHOTO MeToNy OyiM BHAUIEHI HACTYNHI OCHOBHI
apXEeTUIIN KIHOYUX 00pa3iB-TIEPCOHAXKIB: APXETUIU «IIPUHIIECU», «JI00POi KpacyHi»,
«KOXaHOI», «MaTepi», «3aXUCHUKA», «KIHKH-BOTHA», <OKIHKU-KEPIBHUKA». 32 OCHOBY
aHali3y MU B3SUTH TaKy CXEMY:

1) 30BHIIIHICTD;

2) (GYHKIIOHATBHUH THIT,

3) HasBHICTh KOHQIIIKTY;

4) MOBJICHHEBA MOBE/IIHKA.

30BHIIIHIA BUTIIAT 1 BIK Maike 3aBXIM € BHU3HAYAIBHUM Y XapaKTEpHUCTHII
nepconaxka. «YapiBamii cBit JlicHes» — 1€ CBIT KpPacUBHX MOJIOJMX TEpOiB.
AHan3yloud 30BHINIHICTE 00pa3iB-NEPCOHAXKIB, MU BUSBWIA NPUHOM CHHECTE3II,
SKUM KOPUCTYBAJINUCS MYJIbTUILUTIKATOPH JUTsl aKTyauli3allli XapakTepUCTUKU 00pa3y Ha
HeBepOaTbHOMY PiBHI. MU NIMIIIITH BUCHOBKY, 1110 TTATITPa BIATIHKIB KOJIBOPIB € OJTHUM
13 KIIFOYOBUX E€JIEMEHTIB XapaKTEPUCTUKH 00pa3a-nepcoHa)ka B JOCIHIIKYBAHOMY
MyJIbT(1IbMI, OCKUIBKM TEBHI KOJBOPU 3aBXKIU AaCOLIIIOTHCS 3 TIEBHOIO PHUCOIO
XapakTepy. 3a Iiell mpolec Hece BIAMOBIIAIBHICTH Hallle HecBigoMe. BuzHaueHHs
(GYHKIIOHAJIBHOTO THUIY BIAOYBaJIOCS MIISXOM aHai3y OCOOMCTICHMX SIKOCTEH
nepcoHaxis. [IpoananizyBaBiiu (pparMeHTH A1aJIOTIB 1 MICEHb, MU NI BUCHOBKY,
mo Enb3a — nuHamiuHuii oOpa3-nepcoHax, a AHHa — ctaTuuHuid. Enb3a sk oOpas-
MEePCOHAXK HAJIJIEHAa PI3HOMAHITHOIO MAJITPOIO PUC XapakKTepy. 3 KOKHUM HOBUM

emi3070M MyJbT(hiTbMy BOHA 3MIHIOETBCS, PO3KPUBAETHCSA, PO3BUBAECTHCA. 11 06pa3
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HAOIMKEHHUI IO peaslbHOTO JIoAchkoro OyTTsa. CkiagHo mependaduty ii Ail, Tak siK
BOHHM HE 3aBXIM MaroTh Joriune miarpyHts. ll{o ctocyerbcs AHHU, TO BOHA Mae
JIOCTaTHBHO BEJIMKHI MepesTik MO3UTUBHUX AKOCTEH, ajie BOHA 3 TOYATKY MYJIbTPLIBMY
MOCTA€ SIK 3aBEPIICHUNA JOCTATHHO TependadyBaHH TEpCOHAX: OyJo Biapaszy
3pO3YyM1JIO, 1110 BOHA MijI€ Ha MOIITYKH CECTPH, IT1]T Yac MOIIYKIB 3yCTPiHE CBOE KOXaHHS,
1 JIi11Ie B KiHII (DUIBMY 3p0O3YyMi€, XTO — il BOpOT, a XTO — ApyT. Tun koHIiKTY 00pa3za
nepcoHaka Enp3u — repoit mpotu camoro cebe. Ile Oymo mpomemMoHCTpoBaHO 3a
JIOTIOMOT OO MICEHb, K1 € BAKIIMBOIO CKJIAI0OBOIO MYJbT(P1IbMY BiJ cTyAli JlicHEH.
[Ilo cTocy€eThCs apXETUIIIB, TO MU AIMIUIA BUCHOBKY, IO APXETUI «IIPUHLIECH»
OTPUMYE B MyJIbT(UIbMI aMO1BaJI€HTHUH MposiB. pyxkentoOHa, IpUBITINBA, BIIKPUTA,
HaiBHA IPUHIIECA IPOTUCTABIISIETHCS XOJIOIHIM, CKPUTHIN, PO3CYAJIMBIM, a MOMEHTaMU
rpy6iii npunieci. O0pa3 AHHM CKJIaJIEHUH HAa OCHOBI apXETUIIIB «A00pOi KpacyH1» 1
«KOXaHO1», 3 €JIEeMEHTaMH apXxeTuny «matepi». O6pa3 Enb3u moeanye B co0i Taxi
apXETUIIN K apXETUIT «KMATEP1», «3aXUCHUKAY, «<GKIHKU-BOTHAY Ta «GKIHKU-KEPIBHUKAY.
Take He3BUUANHE MTOETHAHHS ApXETUITIB B OJJHOMY 00pa3i-MepCcoHaxXi, MpeICTaBICHE
BepOIbHUMH Ta HEBepOaTbHUMHU XapaKTEPUCTHUKAMHU, BIJIPI3HIE MOTO  BiJ
TpPaJAMLIIHUX THUMIB *IHOYHOCTI, TUM CAMHM, JEMOHCTPYIOUHM BXKE€ «3BHYHD» KIHOYI
sxocTi. [TiArpyHTSIM JIJIs1 TAKOTO MPEICTABICHHS dKIHOY0i 0COOMCTOCTI € HOB1 KPUTEPIi
cycniibeTrBa. O6pa3 Enb3u € onricom sxinku XXI cTomiTTs, TOOTO XapaKTEepUCTUKA Ti€i
0COOMCTOCTI, IKYy BUMArae 4ac — >kKiHKa 3 XOJOJHIUM pO3yMOM, a HE HaiBHE iBUUCHKO
VY Takomy nepeMilieHHI TPAIUIIHHUX 3HAKIB KIHOYOT0, PO3MHUTTI )KOPCTKUX KOPIOHIB
MOJIATa€ OJHA 3 OCOOJMBOCTEM T'E€HAEPHOIO MOPAIKY, BIATBOPEHE B MYJIbT(HLIbMI
«Kpuxane cepiie». 3 MOBHOI TOUKU 30PYy «CHJIbHa» MO3UIlIS T€POiHI aKIEHTYEThCS
BJIQJIHUM TOHOM, PI3KMM TE€MOpPOM TOJIOCY, @ TaKOX BEJIMKOIO KUIBKICTIO HI€CTIB Y

HaKa30BOMY CIIOCO0I.
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ApXEeTHII «<KOXaHa»

Apxernn
IIPHHLIECH»

Apxetun «ao06pa
KpacyHs»

Cxema 2.1. ApxeTHn KiHOUHX 00pa3iB MePCOHAKIB.
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PO31JI 3. TumoJiorisi apxeTUniB 40,10BiYuX 00pa3iB nepcoHakiB B

aHTJIOMOBHOMY MYJbT(QinbMi Boara [licnes “Kpukane cepue”

3.1. TexkcroBa peaJizauis apxeTHIIOBOCTI Y0JI0BIYHX 00pa3iB MepcoHaXKiB

Le#t po3ais MM IPUCBIATUIN JOCTIIKEHHIO YOJIOBIYMX 00pa3iB MEPCOHAXKIB, 1X
MAaCKYJIHHOCTI.  3raJiaHe TMOHSTTS CTOCYEThCS TEPMIHY «reHaep». Sk 3a3Hayae
M. KiMMen y HOHSATTSIX «CTaTh» 1 «TeHAep» 3akiafeHuil pizHuil 3mict. CTaTh Mae
CIpaBy 3 aHATOMIYHOIO Oy/J0BOIO, a TEHIEP CTOCYETHCS 3MICTY, II0 MU BKJIAJAEMO Y
BIIMOBIHI BIAMIHHOCTI B paMKax KyabTypu. lle o3Hauae, 110 MacKyJIHHICTh €
CKJIAJOBOI0 YAaCTUHOIO TMOHATTA «reHAep». Y Hamiil poOOTI MH TpPaKTyeEMO
MaCKYJIIHHICTb SIK Ha01p XapaKTepHUX 0COOIMBOCTEN MPUTAMaHHUX 0CO0aM YOJI0BIYO1
crarti [19, c. 69-73].

Mu vacto uyemo ¢pa3zy: «S dekaro Ha mpuHIA Ha OlTOMYy KOHID» abo «Miit
oOpaHeIs MOBUHEH OYTH 1JIeabHUM, CXOKUM Ha MPUHIAY, alie 3BIJIKK Oepe MoYaToK
JyMKa Ipo Te, IO MPUHI — 1I€ BTUIEHHA 1I€abHOCTI 1, III0 3 HUM MO€ OyTH JuIIe
happy end?

VY mynbTdhinemi «Kpuxkane cepiie» OKpiM KIHOYUX 00pa3iB-MEPCOHAKIB TAKOK
NPUCYTHI 4OJIOBIYl. Ha KOHTpacTl mpecTaBieHo NpHHIIA 1 MPOCTOMI0IMHA XaHca 1
Kpicroda — cunbHOT MOJOBUHU MYJIBTHUIUTIKAIIHHOTO (UIEMY. Y IIUX JBOX 0Opa3zax-
MEePCOHAXKAX 3aKJIaJeHO apXEeTUNOBI o00pa3u, 10 30epiraloThCs y HAIIOMY
KOJIEKTUBHOMY HECBIAOMOMY. Y IbOMY HIAPO3A1II MM BHUIUIWIM TUIU ApXETHUIIIB
YOJIOBIYMX 00pa3iB-TIEPCOHAXKIB HASIBHI y TIOCHII>)KyBaHOMY HAMH MYJIbT(HUIbMI.

Mu po3nouanu Halry 1HTepIpeTalio 3 oopa3a nepcoHaxka Xanca. Bin € pogom
3 [liBAE€HHUX OCTPOBIB, MPO MOro OATHKIB HIYOTO HE BiJIOMO, OKPIM TOTO, III0 BOHU €
MPaBUTEISAMU [IMX OCTPOBIB. XaHC HAWMOJIOAIMHMK 3 TPUHAALUATH JITeH y CiM’i.
3pO3yMIBIIIM, 110 BIH HaBpsJ 3HaW[e WIACTA B PIIHUX Kpasx, BIH BHUpyIIa€e 0
ApeHjens.

CyuacHa niTepaTypo3HaBya HayKa MpOAYKTHUBHO 3aJIy4a€e HaJJOAHHS IICUX OJIOT1].
ToMmy y cBOeMy aHasli31 30BHILIHIX MPOSIBIB 00pa3a-niepcoHa)xa MU 3BEPHYJIUCA 0

IICUXOJIOTIYHUX ITOSICHEHD BUIIJIEHUX aCIIEKTIB.
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AHami3 30BHINIHOCTI YOJOBIUYMX 00pa3iB MEPCOHAXKIB MM MPOBOIWIN
aHAJIOTIYHO [0 aHami3y >KIHOYMX oOOpa3iB MEepCOHaXIB, BUKOPHCTOBYIOUM JBa
napameTpu: ¢iziosoriyauii 1 ogar. 1o crocyeThes 0Ty, TO MM aKIIEHTYBaJIM yBary
Ha raMMi KOJIbOPIB, 3@ IONMIOMOT'OI0 IKMX OyB HaMaJTbOBAHUN MEPCOHAKX.

Hactynaum etanoM XxapakTepUCTUKU MM 0Opajy aHaji3 puc oonuyds oopasza-
nepcoHaxa. XaHC Mae JJOCTATHO BUTOHYEHi pucH o6mdust. Moro oui — Bemki, He
OpOMOpIiHHI Horo o0auu4io, Hic — rocTpuii, ryom — ToHki. Came dopma ryd
MpUBEpHYyJa Halry yBary. TOHKI I'yOM acOUIOIOTBCSA 13 3a3[pICHUMH, 3JIMMH Ta
KOPHUCTOIIOOMBUMU JTIIOJIbMU. SIKIIO 3rafatu GakT 3 Horo OGiorpadii:

Anna: So, you have how many brothers?

Hans: Twelve older brothers. Three of them pretended | was invisible, literary,

for two years.

Bin mae 12 crapuux OpatiB. Mu npoiHTepnpeTyBaiiu e parMeHT Jiaaory 3
TOYKU 30py HAsBHOCTI IMPUXOBAHUX CHUTHAIIB Ha XapakTep oOpa3za-mnepcoHaxa.
3ragyBaHHs TOYHOI KUIBKOCTI OpaTiB yKa3ye Ha HOro KOHKYPEHTOCIPOMOXHICTb, a
TaKOXX TPO HASBHICTH TAKOI PUCHU SK 3a3/APICTh. XaHC, Oyaydd HaWMOJOJIION
JUTUHOIO B CIM’i, € OCTaHHIM Y CIIMCKY MPETEHACHTIB Ha TPOH. A TOJOBHUM JIs
4OJIOBIKA € camopeanizailis, ToOTO Horo camopeasizailisi TOJATa€ B TOMY, 1100
IPABUTHU KOPOJIIBCTBOM, a 1€ MOXJIMBO JIMIIE, SIKIIO BiH OCSIE TPOH.

Jlist cTBOpeHHsT 00pa3iB-NIEPCOHAXIB YOJIOBIUOiI CTATI MYJIBTUILIIKATOPH, SIK 1y
BUIAJIKY 3 KIHOUYMMHU 00pa3za-mepCcoHaKaMu, CKOPUCTAINUCS MPUAOMOM CHHECTE3I].
Mu miinu BUCHOBKY, IO CUHECTE31s — TPAHCICHACHTHE sBUILEC, TOOTO Take, MO0
BUXOJUTH 32 MEXI 3BUYAHOTO YYTTEBOTO AOCBiMy. KpiM TOro, KOKHUN XyI0KHUK
HAJJICHU BJACHUMU, CBOEPITHO-OPUTIHATFHUMHU CHUHECTE315IMH, K1 HE € 3araJIbHOIO
HOPMOIO IS BC1X MUTIIIB 1 BKa3yIOTh HAa HasIBHY BIIMIHHICTb YyTT€BUX BIACTHUBOCTEH
1 XapaKTEepPUCTUK HABKOJUIITHHOTO CBITY, SIKI BIAKPUBAIOTHCS JIIOJWHI Y 3BUYATHOMY
YYTTEBO-EMITIPUYHOMY JIOCBiAl TOPIBHSHO 3 YYTTEBO-BHYTPIIIHBOIO MEPIEMIIE0
TBOPYOI  0COOMCTOCTI. XyI0KHBO-CUHECTETUYHI CTAaHU MHUTLS  HEMOXJIUBO
00’ €KTUBYBATH 1 KOHKPETU3YBaTH IEBHUM YMHOM, 200 3aCBITUUTH IEBHUMHU HAyKOBO-

MICUXOJIOTIYHUMH METOAAaMH, 1 SKII0O BOHU JINCHO MpPUTaAaMaHHI XYJI0XXHUKY, TO
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COPUMMAIOTHCA 1HIIMMH JIFOABMH, 3 OJHOrOo OOKy, Ha Bipy, a 3 IHIIOTO, - 3a
pe3ynbTaTaMu HOTro TBOPYOTO MPOAYKTY. TakuM 4WHOM, MOYKHA JIMIIIE MPUOIU3HO
ySIBUTH PO3MaiTHH, 0araTOBUMIPHHM CBIT JUBHHUX NEPE)KUBAaHb I'€H1s, OPUTIHAJIBHI 17€1
AKOTO (POPMYIOTHCS TIiJ] BIUTMBOM BJIACHUX cHHecTe3id. Jlami momiOHoi KoHcTaTtaimii
(dakTy aHi NMCUXOJIOT-aHAJIITUK, aH1 KPUTHUK, aHl PEIUITIEHT PyXaTHUCs HE B 3MO31, ajie
came JIAKYI04YM He3BUYHUM TBOPYO-MHUCTELBKUM 300yTKaM Ta CBIAYEHHSIM TBOPYHX
0COOMCTOCTEM, XYIOKHE MHCIEHHS SIKMX peaji3y€eThCsl MiJ BILUTUBOM CHHECTE3IM,
HayKa KOHCTaTye ICHyBaHHS sIBHIIAa cuHecTesii [58, ¢. 55-58].

Po3BuHeH1 ¢popMu cuHecTe3ll Ta ySBU 3aJekKaTh BIJ YMOB JKUTTS JIIOAUHHU Y
CYCHUIBCTBI 1 € KYJbTYPHO-ICTOPUYHUM TMPOAYKTOM. B akTax CcuHeCTe31iMHOro
CIOPUMHSATTS 1 MPOJAYKTUBHOI ySIBU aKTyalli3y€ThCA BCS CYyCIUIbHA 1CTOPIsl, OCKUIBKU
CUHECTE31s 1 ysiBa PO3BUBAIOTHCA SIK YHIBEpCaJbHA 3/IaTHICTh JIIOJWHH, SIK YMIHHSA
0auuTH CBIT Y BChOMY pO3MaiTTi mpeameTiB 1 ixHix sxoctei (E.B. Inbenkos). Lle
JIO3BOJISE€ LUIECOPSIMOBAHO «0auWTH 1 YyTH» camMe T€ 1 came Tak, 110 B MPUHITUII
3QJIUIIIAETHCS 1103a TI0JIEM 30PY 3BUYANHOT JTIOIUHU (HE MUTIIS ) a00 CIPUITMAETHCSI HEIO
CHPOILIEHO. YsBa Ta CUHECTE311 HEPO3PUBHO MOB’sA3aHl OJHA 3 0JIHOK. BoHM pazom
JIO3BOJIAIOTh  JIFOJWHI HAaJaBaTU BJIACTUBOCTEH OJHUX MPEIMETIB  1HIIUM,
«mpunucyBat» (QyHKIT abo cuMBOIM. Ll MOXIMBICTH CKEpPOBYE IIOJUHY Ha
CTBOPEHHS ICTOTHO HOBUX 00pas3iB i mpeamMeTiB [64, c. 263-267].

VY 300paxeHH1 oary XaHca HasiBHI OUIWIA, CUHIH 1 30JJ0THI KOJILOPHU (IUB. pUC.
2). bimuii KoJip CHMBOJI3y€ YHCTOTY, MIUPICTh, OJaropoACTBO, IUIIXCTHICTD,
€JIETaHTHICTh. AJle HE TUBJSYNCH HA 3HAYHY KUIBKICTh MMO3UTHBHHUX XapaKTEPUCTHK
el KOJIIp Ma€e HeraTUBHUM Mapkep. HeraTuBHMMU O3HaKaMu y JIEKCEMI 31 3HaYEHHS
Oumii € Oosry3, Hepmauda, npoBan. CHHIM KOJNIp € BTUICHHSM TaKUX 3HAYEHBb SK
3aB3A4TICTb, HAIOJIETIUBICTh, CTPOTICTh. 30JIOTUH — KOJIIP BEPXOBEHCTBA, TOMY
HaWJacTille BiH i7ie B IOE€THAHHI 3 aTpUOyTaMu By, IApCTBEHOCTI. MU 3icTaBWIN
daktu Bimomi HaM 3 Olorpadii mepcoHaka 3 KOJIHOPOBOI TaMoOI0 y SKiMl BiH
300paxeHuid: 1) BIH — KOPOJIBCHKOTO TMOXOKEHHS, HOTro COIIAJIbBHUN CTaTycC
MIJKPECICHU 3a pPaxXyHOK JeTalie y MOro KOCTIOMI HaMallbOBaHUX 30JI0TUM

KOJIbOPOM; 2) HOro CHpaBKHIM HaMmipoM OyJiO0 MOCICTH TPOH, 3aXONUTH BIaaAy B
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ApeHpen, A0 3MIWCHEHHS SKOTO BTUICHHS SKOTO BiH IMIIIMIIOB 13 3aB3ATICTIO Ta
HanoJernuBicTio; 3) y dinani XaHc 3a3HaB (1acko 1 BUSBUBCS CIIPABKHIM 00SATY30M 1
TIOXTIEM 1, TIMIUIM BUCHOBKY, 1110 BUOIp KOJIbOPIB OyB HE PaHIOMHHUM, BiH € TPSIMO
MIPOTIOPIIHHUYN prcaM XapaKTepy MepcoHaxa.

[Ipo noxomxennst Kpicroda Bigomo He 6arato. Y xojii MyJbT(UIbMY 3rajaHo,
110 BiH OyB BUXOBAHHM TPOJISIMHU, HOT0 HAMIIMIIKUN IPyT — MiBHIYHUN oJieHb CBEH, a
Ha KUTTS BiH 3apo0Jisie, 100yBarOuM KPKUHU Ta MPOoJatodd iX. Y 300pakeHH1 oOpasa-
nepcoHaxa Kpictoda mominye cipuit Kojip, Aeski AeTani oasary po3dapOoBaHi
KOPUYHEBUM, (P10JIETOBUM 1 OOPJIOBUM KOJIbOpaMH (IUB. pUC. 2). 3 MCHUXOJOTIYHOT
TOYKU 30py CIPUUA KOJIIPp € 03HAKOIO HEJIOBIPJIMBOI HATYpH, KA BJIAE€THCS JO JIOBTUX
MIPKYBaHb 1 JIETAJbHOTO aHaNi3y CHUTYyallli mepej MpUUHATTIM pimieHb. JIroau, sKi
oOuparoTh LEeH KOIip, HE CXUIIbHI BUAUIATUCS 3 HAaTOBMY. Cipuii KOJIp € yOCOOJEHHAM
Oap’epa, SKUN BIIMEKOBYE JIOJUHY BiJ MOJpa3HUKIB 30BHIMIHBOTO CBiTy. llei
BIJITIHOK € MPSIMUM HATSIKOM Ha OaKaHHs JIIOJUHU 3aXUCTUTH CBIM BHYTPILIHIA CBIT
B1Jl 30BHIIIHBOIO NMPOHUKHEHHA. TUM HE MEHII, Cipuil Hece B c001 IPYyKEMOOHICTb,
3I0POBHI TITy3/1 1 peastizM. HasiBHICTh KOPUYHEBOTO KOJILOPY CUTHAIIZYE MPO HAJJAHHS
nepeBard MPOCTUM >KUTTEBUM PAJONIaM, a TaKOX aCOIIOETHCS 3 TAKUMH PHCAMHU
XapakTepy SK HaJlIHHICTh, BIIJIAHICTh 1 MPAIlbOBUTICTh. Bukopuctanus (iojaeToBoro
KOJIbOPY TOB’S3yIOTh 3 TAaKUMH TMOHSATTSAMU SIK BIAYYyXKEHHS Ta OJaropojicTBO.
BopaoBuii koJiip yocoOJt0€ HaMOIETIUBICTD 1 HIJIECIPSIMOBAHICTb.

Bynp-sikuii xoinip € iHpOpMaTOpPOM y MpoIeci KOMyHIKaIlii 1 BiIYyBa€ThCS 5K
CEHCOpHE BpakeHHs. Komip € CTUMyISTOpOM MO3KOBOi MisUIBHOCTI, BIH 3JaTHUM
MUMOBUIBHO  MOPOJKYBaTW  acowiamii.  TakuM  YMHOM,  BHKOPHUCTAHHS
BUIIETIEPEPAXOBAHUX KOJIBOPIB € JOPEYHHM 1 BHUEPITHUM Y aHAJIi30BaHOMY 00pa3i-

MEPCOHAXKI.
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Puc. 2
(1 — xopOpOBE TpeICTaBICHHS 00pa3a nepcoHaka XaHca;
2 — KOJILOPOBE MpeCTaBIIeHHs oOpa3a nepcoHaxa Kpicroda)

Kristoff: “Reindeers are better that people. People will beat you and curse you, and
cheat you. ” — 11i cj10Ba XapaKTepH3yHOTh HOTO K HEAOBIPJIUBOTO BiITFOTHUKA.
Kristoff: Hang on! You mean to tell me you got engaged to someone you just met that
day? Didn’t your parents ever warn you about strangers? — maHa 1muTata €
M1JITBEPIPKEHHSIM HassBHOCTI 3I0POBOTO TUIy3ay U ajgekBaTtHOCTI y Kpictoda.
Anna: “Are you gonna be okay?”
Kristoff: “Don’t worry about me... . Get her warm. And find prince Hans, immediately.
Make sure she’s safe. ’- 3a3nauena ¢pasa Gokycye Hally yBary Ha BUSBI TaKUX PHUC
Kpicroda six 61aroposicTBo 1 TypOOTIUBICTD.

OTxe, KObOPHU CIIPUITMAIOTHCS Yepe3 acollialliio, y pe3yJIbTaTi SKO1 y JIIOAUHH
bopMy€EThCS KOMIPHE BIAUYTTS HA BUHUKHEHHS SIKOTO BIUIMBAIOTh Taki (PaKTOpH SIK
JIOCBIJ] CHIOCTepirava, 30poBa maMm’siTh Ta 1HII €JIEeMEHTH CHpUMHATTS. Ta mamitpa
KOJIOPIB 1 BIATIHKIB, 3a JOIMIOMOIOI0 SKUX 300pakeHui o0pa3-nepconax Kpictoda,
BiJl CaMOT0 MMOYaTKy 3alporpaMyBajia po3yM Iisfada Ha 3adyMaHHA TICUXOJOTIYHUN
o0pa3 My>KjaHa, HEAOBIPJIWUBOTO, aje OJaropogHOTO, BIIJTIOJHUKA 31 3J0POBUM
TITy37I0M.

Xynoxue 300paxenus Kpicroda gemo BiapisHseTbes. [IpumiTHOIO neTamiro
o0nuyYsl aHaji3oBaHOro oOpa3y ImepcoHaxa € ioro Hic. BiH HamanboBaHuUM
MYJIBTUILTIKATOpaMH Y (GopMi KapTOIUIMHH, IO € O3HAKOK B I[IJIOMY TapMOHIMHOL
OCOOMCTOCTI Y XapakTepi Kol 3aKJIaJIeH] TaKl PUCH K TTOMIPKOBAHICTh, TEPIUMICTH 1

palbOBUTICTb.
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Mu gifinuim BUCHOBKY, IO MYJIBTUILTIKATOPU HABMHUCHO POOJISATH aKIEHT Ha
OJTHIM 13 YaCTHH 00JIMYYs, 3817151 TiACHIICHHS TICUXO0JIOTIYHO1 XapaKTepUCTUKH oOpasa-
NepcoHaXka MUISIXOM HE MPSMOTO BKAa3yBaHHs HA HAsBHI PHUCH, a Yepe3 MPOBEIACHHS
mapajneni 3 JOCBIIOM 1 Ha OCHOBI acoriamiii. BukopucTanHs Takux 3HAKIB Ja€
MOJKJIBICTh XY/I0KHHUKY CKOHIIEHTPYBAaTH B 00pa3i MHUPOKE KOJIO KUTTEBHUX SBUIIL.

3 BUSBIICHUX BHIIIEC XapaKTEpHUX pUC 00pa3iB-niepcoHaxiB XaHca ta Kpictoda

MU CKJIATH TaOJIHIIO /U BU3HAYCHHS X (DyHKI[IOHAIBHOTO TUMY (auB. Tadm. 3.1).

Kpurepii

XaHc

Kpicrod

MopaJjbHi IK0CTI. XapakKTep

" QOpexyIMBICTH
“E.: You let to tell them to let

" YeCHICTh
“K.: What if you hate the

me go. way he picks his nose?
K. I'will do what I can.” A.: Picks his nose?
" UHI3M K.: And eats it.
“As heir, Elza was preferable, | A.. Excuse me, sir. He is a
of course. But no one was | prince.

getting anywhere with her. But
you... You were desperate for
love, you were willing to marry
me just like that. | figured after
we married, 1 would have to
stage a little accident for Elza.”

K.: All men do it.... It
doesn’t sound like true
love.”

" BiIBepTICTH
“A.: But | want to help!
K.: No.

" JKOPCTOKIiCTh A.: Why not?
“A.: She froze my heart, and | K.: Because I don’t trust
only the act of true love can |your judgment. Who

Save me.
H.: Oh, Anna. If only there was
someone out there who loved
you.
Anna: What? You said you
did.”

" NepPeKOHJIUBICTH
“Queen Elsa! Don’t be the
monster they fear you are.”

marries a man she just
met? ”

" 0e3KOpPUCIAUBUIA
“A.: I owe you a sled. And
it’s the latest model.
K.: I can’t accept this.’

" TYpOOTJMBICTH
“Don’t worry about me... .
Get her warm. And find
prince Hans, immediately.
Make sure she’s safe.”

)

InTeneKkT

= o0MeKeHicTh
“As thirteenth in line in my own
kingdom, [ didn’t stand a
chance. | knew | would have to
marry into the  throne
somewhere.”

" BHHAX/VINBICTH
“You want to talk about a
supply and  demand
problem? | sell ice for a
living.”




" MAaHIpHICTH " rpyodicTh
““Princess”’? My Lady.” “K.: Carrots.
“Your Majesty, if I may ease | A.: Huh?

b

your....’
" BHXOBaHICThb
“I’d like to formally apologize
for hitting the princess of
Arendelle with my horse. And
for every moment after.”
" (e3cepAevHicTh
“All that’s left now is to kill
Elsa, and bring back summer.”

K.: Behind you.”

“Now, back up, while I
deal with this crook here.”
“Stop talking. No | mean...
Shhh.”

" HeApPYXKeJIOHICTHh
“People will beat you and
curse you, and cheat you.”
“I don’t take people

S7

Manepa noBeJiHKH

places.”

" COpPOM’AA3JIUBICTH
“I could kiss you! I could. |
mean, 1'd like to. May I?
We me? | mean, may we?”
Tabmuusg 3.1. @ynkuionanabHi THNH 00pa3iB-nepconaxiB Xauca i Kpicroga

Otxxe, HaBe[ieHA BUINE TAOJMIS JEMOHCTPYE, 110 00pa3 MepcoHax XaHca €
aHTaroHicToMm, a oopa3 mepcoHax Kpictoda — mporaronictom. B 06pasi Kpucroda
HasIBHI HE JIMIIE MMO3UTHBHI, a i HETATUBHI PUCH XapaKTepy, aje TUM HE MEHIII, 11e HEe
aHyJIIOE HaIle TBEP/DKEHHSA. MeTOI0 BHUKOPHCTAaHHS HETAaTUBHUX SKOCTEH €
PO3BIIOBAHHA 1/1€aJIbHOTO 00pa3y MPEKpacHOTro TMPHUHIA, a/pKe HE ICHYE HIYOTO
171eaTbHOTO. Y KUIBKICHOMY CIIBBIIHOIICHHI TO3UTHUBHUX 1 HETaTUBHUX pHUC
XapakTepy, Mepiii — HasiBHI B OUIBIIIOCTI, @ II€ € JJOKa30M TOro, 110 00pa3 mepcoHax
Kpicroda — mportaronict. ¥ #oro o6pasi moeiHaHI apXeTHUI «JIIJIOBOTO YOJIOBIKa» 3
apXETUIIOM «MyIpOro crapis». CuTyaris 3 o6pa3oM XaHca € IPOTHIeKHOI. Horo
MEPCOHAX € BTUICHHSM apXETHMIB «AHIMa», KPOMAaHTUYHOTO YOJIOBIKAY, «IHIAPSD) 1
«oKkaniObHOro BojOJAaps». TUM HE MEHII, BEJIMKAa KUIBKICTh apXETHIIB 3 MO3UBHOIO
KOHOTAIIEI0 HE 3MIHIOIOTh (PYHKI[IOHAIBHICTh 3a3HAYEHOI0 00pasa nepcoHaxa.

[IcuxonmoriuHa TUITi3aIlis YOJIOBIYMX 00pa3iB MEPCOHAKIB 31HCHIOBATACS HAMU
3a aHAJOT1YyHOI cxemoro (AuB. Tadma. 3.2). O6pa3 nepcoHaxk XaHca BIAHOCUTHCS 0
BoceMoro Tuny B kiacudikarii 1. CkamoBcki. Lleli Tunm BiA3HAYAETHCS CHIIBHOIO

[Tepconoro, cumpnuM Ero, crnabkum HecBimomuMm. Taka KoH}irypallis OmUCye
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oe3cepaeuny, 6aiimyKy Ta HEHOOPOCOBICHY OCOOUCTICTD, sIKA PINTyde HAJTAIITOBaHA Ha
TOCSITHEHHSI BPa)Kal0uoTO COIAIBHOTO yCTiXy (B1aa, MpecTrk, 6ararcTro i T.1.) abo
SAKOICh 1HIIOT eroicTUYHOI MeTH. Lle XxapakTepucTuka aBTOPUTAPHOTO, ACCIIOTHYHOTO
Ta MaHIMYJISITUBHOTO JINXO/IiS, 1110 PSCHO MPOUTIOCTPOBAHO B 00pa3i mepcoHaxi XaHca
[7, c. 114-118; 18; 24; 25].

O6pa3 mepconax Kpictoha € MoBHOIO MpOTHIEKHICTH 00pa3y Xaxca. Moro
TICUXOJIOTIYHUN THUMN CKiIanaeTbes 3 cimabkoi Ilepconm, cunmpHOro Ero, cmabkoro
Hecinomoro. IlepepaxoBaHi BHIE KOMIIOHEHTH JEMOHCTPYIOTh HE3aJICKHY,
130J1bOBaHy Ta €MOIL[IMHO TMPUTHIYEHY OCOOHUCTICTh, HeOaxawouy BIANOBIAATH
KOJIEKTUBHHUM CTaHJApTaM COIIAIbHO KUTTS, 1HAKILIE KaXy4d J00pOBUIbHUMN 13r0il. L1
pHUCH JOCTAaTHBO BIYYHO XapakTepusyroTh Kpictoda, axuit Bijg camoro moyatky OyB

IPEACTaBICHUMN IIIsi1adaM B 00pa3l BIUTIOAHUKA 3 BIIACHOIO KUTTEBOIO MO3ULIEIO.

Hans Kristoff
Persona strong
weak
Ego strong
weak
Unconscious strong
weak

Ta6muig 3.2. [lcuxoJ1oriuyHi THIIK 40/10BiUMX 00pa3iB mepcoHaKiB.

OTxe, BUIE3a3HAYEHE € JIOKa30M TOrO, 110 MEPCOHaX1 B MYJIbTPLIbMI HE
MPOCTO HaMallbOBaHI KapTHHKW, a TMOBHOLIHHI Oo0Opa3u 3 [yIIel0, MOYyTTSIMHU Ta
NepeKUBaHHSAMU, 3 ICUXOJOTTYHUMU IOPTPETAMHU, K1 HE € JATIEKUMHU BiJ pEaTbHOCTI.
300pakeHHs] MyJTbTUIUIIKATOPAMH IIEPCOHAXKIB 32 JOTIOMOTOI0 PI3HUX TICUXOJIOTIYHUX
THUIIIB 3p00JIeHe HABMUCHO 3 METOI0 JEMOHCTpAIlii, 110 HE ICHYIO OJTHAKOBHUX JIFOJICH.

Vi — pi3Hi, yci nepeciiayoTh pi3Hi Iil.
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3.2. MoBHa peaJizanisi apXeTHIOBOCTI 40/10BiYMX 00pa3iB nmepcoHaxkiB

AHaJi3 MOBJICHHEBOTO TMPOSBY MU PO3MOYANIU 31 CIEHH 3HAHOMCTBa AHHU Ta
Xanca. Huxde npencraBiaeHuid pparMeHT IXHBOTO Alajiory.

Hans: 1’'m so sorry. Are you hurt?
Anna: Hey. Uh... No, no, I 'm ok.
Hans: Are you sure?

Anna: Yeah. I just wasn't looking where I was going. But I'm great, actually.
Hans: Oh... Thank goodness. Oh! Uh...Prince Hans of the Southern Isles.
Anna: Princess Anna of Arendelle.

Hans.: “Princess”? My Lady.

Anna: Oh.

... Anna: This is awkward. Not “You’re awkward,” but just because we're... I'm
awkward, you're gorgeous. Wait, what?

Hans.: 7°d like to formally apologize for hitting the princess of Arendelle with my
horse. And for every moment after.

Moro MoBa HalOBHEHA MaHEPHICTIO Ta BBiWIMBiCTIO. [HaKIIE i 6YTH He MOTJIO,
aJpKe BIH NPHHII, X04a 1 6e3 TpoHy. [lepima ioro ¢pasa: 1’'m so sorry. Are you hurt?
BXKE TMiAKyrnae Hamry repoiHto. [li nBa peuyeHHsS CTBOPWIM TEpIIe BPaKECHHS —
TypOOTIMBUH, TaTAHTHUHN, BBIWINBHH. EQekT miacunana 3rajka npo Te, 110 BiH TPUHIIL.
A kosu mocnigyBana ii gpasza mpo Te, 10 BOHA TaKOX MPHUHIECA, TO MOro HeraiHa
peaxiiisi — cripo0a 3poOUTH YKIIiH, TpoiHGOpMyBaia TIIf1a4yiB MPo MOro 0013HaHICTh B
eTUKEeTl. MU pOIHTEPIPETYBAJIM TaHUM JKECT SIK MAJ1a0y3HUITBO. A ocTaHHA (pa3a
XaHca 3 BUOaueHHIM JIOBEPIIIIIA ApXETUITHUN 00pa3 «IIpeKpacHOro MpUHIA» Ha KOHI,
IpU YOMY Ha KOHI B OYKBaJIbHOMY CMUCII.

VY Xoz1 HAmoro JOCTiHKEHHS HA HAsSBHICTh Mpao0pa3iB BTIJICHUX Y YOJOBIYUX
o0Opa3ax-TiepcoHaxax, MU BUSIBUJIIM apXETHUIIOBI PUCH B CIOXKETI MYJIbTUILTIKAIIIHOTO
bineMy. BuieszasHaueHa crieHa 3HaOMCTBa MPHUHIIA XaHCa Ta MPUHIECH AHHHU €
SCKpAaBUM MPUKIIAIOM apXeTUIOBOTO cloxkeTy. Lli kapTuHKM 30epiraroTbes y uepTorax
Hamoro po3ymy. Ti um i crpykrypu KH MoxyTh aktuBizyBaTHCsS y OyIb-SKHii

MOMEHT, aJlé 32 YMOBHM HAasBHOCTI BIAMOBIAHOI cuTyaiii. ToOTO, MCHUXOJIOTTYHUMN
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MEXaH13M aKTHBI3aIli1 KOJIEKTHBHUX TIJIACTIB TICUXIYHOTO 0a3y€ThCs HA IBOX KUTAX: HA
IHCTUHKTUBHINA HOTO MpUPOi, MA€TbCA Ha yBasi, IO ApXETUIH PO3TISAAETHCSA K
COIllaJIbHUM 1HCTMHKT, a TAaKOX Ha PIBHI aJEKBaTHO YCBIJIOMJIGHOTO ITi3HAHHS 1
OPUMHATTS JIFOIMHOIO 200 TPYTIOI0 CBOIX MCUXIYHUX 1 COLIATbHIUX MOXJIMBOCTEH. UM
HIDKYUN PIBEHh aBTEHTUYHOCTI, CAMOTOTOXKHOCTI, ICHXOCOIaIbHOI 3p1JI0CTi, TUM
MOTY’KHIIIIE OBOJIOAIBAE JIOJWHOI (200 CHIILHOTOI) 1HCTUHKT, THUM IIBHJIIC 1
TIIMOIIIE 3aHYPIOIOTHCSI BOHHU B TOTOBI (JOPMU apXETUTIOBHUX CIOJKETIB, 1[0 MAE B CBOEMY
PO3HOpsIKEeHHI KOJIEKTHBHA Icuxika [65, ¢. 12].

JHami 3a crokeroM XaHC OyB TakOX 3alpOLIEHUN Ha CBATKOBUUM Oall Ha YECTh
kopoHnauii Enb3u. Komu aBi cectpu nmocBapuimcsi, AHHa XOTia MiTH 31 cBsTa. BoHa
WIIUIa 10 BUXOJTy, ajie panToM ii IITOBXHYB OJMH 13 TOCTEH 1 BOHA MaJio HE Bhaja. Y
OMY €M1130/11 3HOBY 3’SIBJIISIETHCS «IPEKPACHUNA TPUHID).

Hans: Glad | caught you.

Ile Oyno mepmie, mo BiH cka3zaB. JlaHa nurata BKa3ye Ha 1€ OJHY MOro
HEraTUBHY PUCY K BUXBAJISIHHA. B1H caM BIIKPUTO 3asBIIS€ PO TE, 1110 BiH — PSATIBHUK,
repoii. Ase 3 iHIIOro 00Ky, 1€ T€, MPo 10 Mpisiia AHHA 1 T€, PO M0 MPIIOTh CyYacHI
JiBYaTa — CIPABXKHIA MPUHL, SIKAWA 3aBXIU FOTOBUM MPUNTH HA JIOMOMOTY KpacyHi-
npuHIeci. | He 3Ba)karoun Ha HETaTUBHY KOHOTAIIIO BUINIE3a3HAYCHOT (pasu, y IIbOMY
MOMEHTI B 00pa3i-nepcoHaXki XaHca MPOCIIiIKOBYIOTHCS PUCH apXETHIIA «3aXUCHHUKAY.

Crig 3a3HAYMTH HAsIBHICTh TAKOTO apXETUITY SIK « AHIMa» B YOJIOBIYMX 00pa3ax-
nepcoHakax MynbTHILTIKaiiHoro Qginemy. 3a K. FOHrom crpykrypa ocobucrocTi
BKJIIOYAE B ce€0€ J1Ba apXeTUNHU-OJU3HIOKA — AHIMA 1 AHIMYC, SIK1 BIATBOPIOIOTH KIHOYE
1 yosioBiue Hauvana. FOHr Bu3HawaB mi aBa apxetunu sk npoayktu KH 1, ski
(GYHKIIOHYIOTH SIK KOJICKTUBHI 00pa3y, 110 JOIIOMaraloTh MpeICTABHUKAM OJTHIET CTaTi
3pO3yMITH MpeACTaBHUKIB iHINOLI [57, ¢. 59-63]. B o0pa3i XaHca apxerurn AHIMH
MPEICTABICHUIA 13 CaMOT0O IMOYaTKy 4Yepe3 HOoro M’ SKIIUH XapakTep, BIACYTHICTbH
COpOM’SI3MUBOCTI B MposiBi cBoiX mouyTTiB. [1{ono Kpicroda, To fioro Anima Buitnuia
HA30BHI MI3HIIIE, MICs 3HalloMCcTBa 3 AHHOIO. BiH cTaB miggaTiuBUM, M’ SKIIUM Y
CBOIX BHUCIJIOBJIIOBaHHSX. BoHa Hajana floro nepcoHaxxy QyIIEBHOCTI Ta BITAIbHOCTI,

cTaja JpKepesioM IpparlioHaIbHUX MTOYYTTIB.
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HacTtynuuMm kpokoM XaHca B 3aBOIOBaHHI cepiisi AHHU € 30JIMKEHHS — BIIBEPTa
po3moBa. Ilig yac 6amy BOHM HIILIK HPOTYJISITHCA 1 OJHIEIO 3 TEM iX po3MOBH Oyia
cim’sl.

Anna: Okay, wait, wait. So, you have how many brothers?
Hans: Twelve older brothers. Three of them pretended | was invisible, literary, for
two years.
Anna: That’s horrible.
Hans: /t’s what brothers do.
Anna: And sisters. Elsa and | were really close when we were little. But then, one
day, she just shut me out, and | never knew why.
Hans: | would never shut you out.

BiH 3HaHIIOB CIIiIBHY TIPO6IeMy i BUKOPHCTAB Iie UIs cBOei MaHimymsmii. Horo
ocTaHHs (paza mijKopuiia ceplie HaiBHOT AHHHU 1 ceplis TaviB. XTO 3 AIBYAT HE Mpi€
PO NPUHIA, SIKUW 3aBXAHU Oy/e 3aXMILATH ii Ta HIKOJIU HE BIAIITOBXHE?

Konu o0pa3z-nepconax nepcoHax XaHc 3’SIBUBCS Ha €KpaHi, TO 1H(dopmaris,
I0JI0 TOTO, IKUMH SIKOCTSMU ITOBUHEH BOJIOJIITH CITPAaBX HIN MPUHII, SKa 30epiraeTbes
y HamoMmy KoJiekTuBHOMY HecBimomomy (KH) aktuByBanacsi. XaHc — 1e ijaeani, Tou
MIPUHI] TIPO SIKOTO Mpl€ KOXKHA JIIBUMHA. BiH BBIWIMBHUI, BUXOBaHUH, TYpOOTIUBHIA,
pPO3yMIIOUYUH, 3 TAPHUM TIOUYTTSIM TYMOPY, TEPIUITUHii, eTeraHTHUHN B CBOI pyXax, Ta 3
rapHuM cMmakoM. Lle Ti sIKOCTI, sIKi JIeKaTh Ha MOBEPXHi. AJie MU MIPOIHTEPIPETYBAIH
BUYMHKH 3a3HAYECHOTO MEPCOHAXka, a/’Ke 32 KOKHUM BUMHKOM MPUXOBAHUN MOTUB, 1
BUJIIJTWIM HACTYIHI PUCH, NMpUTaMaHHI XaHCy: Migia0y3HHUITBO, CAMOBHXBAJISHHS,
KOHKYPEHTOCTIPOMOXKHICTh, CXWJIBHICTh JO MAHIMYJISIINA MOYYTTSIMHU.

Anna: Okay, can | just say something crazy?

Hans: I love crazy.
Anna: All my life has been

A series of doors in my face.
And then suddenly | bump into you
Hans: | was thinking the same thing, because, like...

I'’ve been searching my whole life
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To find my own place.

O06pa3 XaHca migKynae peruieHTIB CBOECKD YIIECIUBICTIO, OCh BiH i/1€aj, BiH
po3ymie 3 HamiBclioBa. MU MigKpecauian, Mo XaHC HE TOBOPHUTH HIYOTO HOBOTO,
pocTo nepedpazoBye Te, MO BXKe Ckazana AHHA. TakuM HE XUTPUM MPUHOMOM BiH
MIPOCTO BTUPAETHCS il B JIOBIpY. MU BH3HAUWIW y JaHOMY (PparMeHTI MiCHI pucH
apXETUIIOBOTO CIOXKETY.

Anna: But with you

Hans: But with you | found my place

Anna: | see your face

Together: And it’s nothing like I’ve ever known before

Love is an open door

Anna: With you!
Hans: With you!

I meanit’s crazy
Anna: What?
Hans: We finish each other’s...
Anna: Sandwiches
Hans: That’s what I was gonna say!
Anna: I've never met someone

Together: Who thinks so much like me!

Y nmanoMy emi30o4i  MyJbTHIUIIKATOpaMU OYyJI0O BHKOPHUCTAHO MOAe]b
apXeTHNOBOr0 KOJYBAHHSI — METOJl TOETHAHHS KOHKPETHUX PHUC IEPCOHAXKA 3
apXeTUTTOBMMHU 3HaKaMH, CUMBOJIaMU oOpazamu. llei parMeHT MU BHOKpEMUIIH Y
3B’SI3KY 3 HAasIBHICTIO apXETHIy «POMaHTUYHOTO YOJIOBIKa» B 00pa3i-iepcoHaxi
XaHnca.

Cuena 3nariomcTBa AHHM Ta Kpicroda kapauHambHO BIAPI3HAETHCS Bij
3HaioMcTBa AHHUM Ta XaHca. [lo-mepie, manepa po3moBu 30BciM iHIa. Kpictod —
3BUYAWHHMI TPOCTOJIIOJIMH, BiH HE BHUBYAB CTHKETY, TOMY HE BMI€ CITUIKYBaTHCS 3
ocobamMu KOPOITIBCHKOI KpOBi. AJle, 0 € BAKJIUBUM Tak 1€ T€, 10 Ha JaHOMY eTarll

apXeTun «AHIMW» BUpaXXeHUH Tyxe ciiabo. Uepes BiICYTHICTh JOCBITY CHUIKYBaHHS
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3 KIHKaMHM, a TaKOXK Yepe3 CBOIO 3aMKHYTICTh 1 HEOBIPJIMBICTh FE€pOi HE J03BOJISIE
co0i MOBHICTIO po3kputucs: “So he's a bit of a fixer upper, but this we're certain of;
you can fix this fixer upper up with a little bit of love!” (The Trolls to Anna about
Kristoff).
Anna: Nice duet.
Kristoff: It’s just you. What do you want?
Anna: | want you to take me up the North Mountain.
Kristoff: I don’t take people places.
Anna: Let me rephrase that. Take me up the North Mountain. Please. Look, | know
how to stop this winter.
Kristoff: We leave at dawn. And you forgot the carrots for Sven.
Anna: We leave now. Right now.

Hactynuuit ¢gparmMeHt aiajory € po3’siCHEHHSIM TOTO UMM 3apo0Jise Ha KUTTS
Kpicrod, y HbOro mock Ha KIWTAIT BIacHOro Oi3Hecy. Lle cBITUMTH Npo HasiBHUUI
apXeTUM «JIJI0BOTO YOJIOBIKay. J[1JIOBHI1 UOIOBIK aCOLIIOETHCS 3 TAKUMHU SIKOCTSIMU SIK
MPaIbOBHUTICTh, KMITJIHUBICTh, TOTOBHICTH O PU3UKY. Ha mijacraBi 11bOro MoKHA TIIHTH

BHUCHOBKY, 1110 00pa3-niepcoHax Kpicroda He Takuii MPOCTHI, SIK 34A€THCS HA MOYATKY.

Seller: Wherever could it be coming from?
Kristoff: The North Mountain.
Seller: That will be 40.
Kristoff: Forty? No, 10.
Seller: Oh, dear, that’s no good. See, this is from our winter stock, where supply and
demand have a big problem.

Kristoff: You want to talk about a supply and demand problem? I sell ice for a living.
Anna: Ohh. That’s a rough business to be in right now. I mean, that is really...
That’s unfortunate.

Seller: Still 40. But I will throw in a visit to Oaken’s sauna.

Kristoff: Ten is all I got. Help me out.

Seller: Okay. Ten will get you this and no more.
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Ha BepbanbHOMY piBHI Liel apxetun OyB BTUICHHH 3a pPaXxyHOK TOYHHX,
JAKOHIYHUX, aJIe 3MICTOBHHX (pa3, a TAKOK BAKIUBUM (HaKTOPOM CTaB TEMOP TOJI0CY.
Bin 3ByuuTh yNEBHEHO, MOMEHTAMH TPI3HO, BITUYBAETHCS CIIPABXXHE 4YOJIOBIUE
Ha4dalio.

Kristoff: Hang on! You mean to tell me you got engaged to someone you just met that
day?
Anna: Yes. Pay attention. But the thing is, she wore the gloves all the time, so | just
thought , maybe she has a thing about dirt.
Kristoff: Didn’t your parents ever warn you about strangers?
Anna: Yes, they did. But Hans is not a stranger.
Kristoff: Oh, yeah? What's his last name?
Anna: “Of the Southern Isles.”
Kristoff: What’s his favorite food?
Anna: Sandwiches.
Kristoff: Best friend’s name?
Anna: Probably John.
Kristoff: Eye color?
Anna: Dreamy.
Kristoff: Foot size?
Anna: Foot size doesn’t matter.
Kristoff: Have you had a meal with him yet? What if you hate the way he eats? What
if you hate the way he picks his nose?
Anna: Picks his nose?
Kristoff: And eats it.
Anna: Excuse me, sir. He is a prince.
Kristoff: All men do it.
Anna: Ew. Look, it doesn’t matter. It’s true love.
Kristoff: It doesn’t sound like true love.
Jlanuii emizon Alayiory CBIIYWATH PO TMPUXOBAHICTH APXETUITY «MYIPHUI

ctapeub» B oOpasi-nepconaxi Kpicroga. K.I'. FOHr nos’s3yBaB ganuii npao0pas 3
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TaKUMU SKOCTSIMU SIK 3HaHHs, po3yM 1 iHTYyinisA. He maroun nocBiny y cdepi koxaHHs,
Kpictod posymie, 1110 y 1anoMy nUTaHHi ciijl OyTH 00ayHIIINM, BiH CTaBUTh KOPEKTHI
MATAHHS TepOiHl, HA SKI BOHA Mayia 0 3HATHU BIAMOBIMI, TaK SK HaBa)KUjIacs BUNTH
3amibk. Ha nekcuunomy piBHi B MoBi  Kpucroda  mpocmiakoByrOTbCS
HEOINOCEPEIKOBAaHE BHUPAXKEHHS CIIOHYKaHHS 4Yepe3 BUKOPUCTAHHS KOHCTPYKILIN
CXO0KMX 3 YMOBHUMM PEUYEHHSIMH 2-TO THUIy, L0 CBIIYUTH NP0 MOSBY OJAMHHULb
«KIHOYOi MOBM», Bu3HaYeHux P. Jlakod ¢ mie y nodeminictruniii emoci [34, c¢. 113].
3a JIOMOMOTOI0 HACTYNHOTO (hparMeHTa MpOCHIAKYWMO HasBHICTh PHC, SKI
3aCBIAUYIOTh aKTyaJl3allll0 apXETUIIB «Teposh» 1 «3aXMCHHKa» B 00pa3l MmepcoHaxi
Kpicroda.
Anna: It is not nice to throw people!
Kristoff: Whoa, whoa, whoa, feisty-pants. Okay, relax. Just calm down! Calm down!
Anna: Okay! All right! I'm okey.
Kristoff: Just let the snowman be.
Anna: I'm calm.
Kristoff: Great. ... Oh! Come on!
... Kristoff: Oh. Look, see? Now you made him mad. I’ll distract him. You guys go.

Hagenenuii pparMeHT € MpOSIBOM apXETHUIIB «3aXHUCHUKAY» 1 «TepOos», 0COOIUBO
ACKpaBO 1€  TMIAKPECIeHO y  BUAUICHIM  >kupHuM  mpudtom  (Ppasi.
[IpoiHTepripeTyBaBLIM 3a3HAYEHY (Ppa3y, MU AIMIILTA BUCHOBKY, 1110 LIEH TUCHEIBCHKUN
MIEPCOHAXK BOJIOAIE TAKMUMH 1/1€aJTbHUMHU CTEPEOTUITHO YOJIOBIUUMH PUCAMU XapaKTepy
K B1JIB&KHICTb, PIIIYy4iCTh, HEIOXUTHICTh, F€POiYHA MY HICTh, TOTOBHICTh 3aXUIIATH
JPy3iB LIHOIO BJIACHOTO KHUTTH.

Anna: Get ready to jump, Sven!
Kristoff: You don'’t tell him what to do.
Anna: Hey!

Kristoff: | do! Jump Sven.

Bumiezaznauenuii  eeMEeHT diajiory 3acBiA4y€ IPO HASBHICTh apXETHITY
«HayaJIbHUKa», allé BUPAXKEHOTO HE Yy JKIHOYOMY 00pasi MepcoHaxi, a caMme B

4OJIOBIYOMY oO0pa3i mepcoHaxi. J[0 IIbOr0 MOMEHTY MOMITHHM MPOSIB CHIIBHOIO
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YOJIOBIYOTO Haydajia MPOCTIAKOBYEThCS Juie B oOpasi Enp3u. Aje mMiHHICTH IIHOTO
Jiajory IMOJsrae B TOMY, IO HE 3Ba)XKAIOYM HA JOMIHAHTHICTH >KIHOYMX 0OOpa3iB
MePCOHAXI1B, OI[IHIOBAHHS X BHIIE 3a YOJIOBIYl O0Opas3u uepe3 IMOEAHAHHS HE JIUIIE
KOHKPETHO >KIHOUHX, a ¥ CIIOKOHBIYHO YOJIOBIUMX PUC XapaKTEPy B iX MEpCOHAKaX,
To00pa3 KpicTtoda neMoHCTpye Ti SIKOCTI, SKUMH TOBUHEH BOJIOJITH CIIPaBXKHIM
YOJIOBIK, II€ caMe T€ YsSBJICHHS, AK€ 30epiraeThCsi B HamioMmy HecBigomomy. He
3Ba)Karouu Ha KaHOHM XXI CTOMTTA, 4OJOBIKOBI BCE III€ HAJIEXKaTh KOHTPOIIOIOUI
MO3HUIIIT Y B3a€EMOBITHOCHHAX 3 KIHKaMHU.

Ha BepOanbHOMy piBHI 11e OyJIO MOKa3aHO 3a JIOMOMOTOI0 TeMOpy ToJocy, y
SAKOMY BIJTUyBajacs HamoJErIMBICTh Ta KOHKPETHA MPETEeH31s Ha JiaepcTBO. KpicTod,
SK ICTUHHHM YOJIOBIK M€ TATY JI0 BEpXOBEHCTBA B KPUTUUHUX CUTYallisiX. My mifimm
BHCHOBKY, 110 3 JIBOX YOJIOBIYMX 00Opa3iB MEPCOHAXIB MACKYJIHHICTh Y YUCTOMY
MPOSIB1 3aKiiajieHa juiie B 00pasi Kpicroda.

3aKII0YHI CIIEHU MYJIbTUILIIKALIMHOTO (PUIBMY PO3CTaBISAIOTh YC1 KPAanKHd HaJ
«i».

Anna: Are you gonna be okay?
Kristoff: Don’t worry about me.
... Get her warm. And find prince Hans, immediately. Make sure she s safe.

Hapenena murara 3acBimuye 3miHd B o0pasi mepcoHaxki Kpictoda. V ioro
XapakTepl paHilie MPOCIIiIKOBYBAJIUCSI PUCH €rOiCTUYHOCTI, aje 3a3HaueHl PEUCHHS
BKa3ylOTh Ha 3MiHHM, YJOCKOHAJCHHs, IO Tpamwiucs 3 Trepoem. I[lo-mepie,
aKyCTUYHMI acrekT OyB 3MIHEHUH — roJioc MepcoHaXka 3a3By4aB I1HAKIIIE, M SKILE, 3
SCKpPABO BHpPAXEHUMHU HOTKaMHU CHIBUYTTS Ta Jro0oBi. [lo-gpyre, 3HUK MOMEHT
€roiCTUYHOCTI. Y CyMmi, IIe JOBOJWUTH aKTHBI3AIllI0 apXeTury «AHIMH» B o0pasi
nepcoHaxi Kpicroda. Te xiHOdue Hayaio, 10 XOBAJOCS 3a HEIPYKEIIOOHICTIO Ta
rpy0icTio 3asiBUIIO PO cele.

Anna: She froze my heart, and only the act of true love can save me.
Hans: A4 true love’s kiss.
... Hans: Oh, Anna. If only there was someone out there who loved you.
Anna: What? You said you did.
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Hans: A4s thirteenth in line in my own kingdom, I didn’t stand a chance. I knew [

would have to marry into the throne somewhere.

Anna: What... What are talking about?
Hans: As heir, Elza was preferable, of course. But no one was getting anywhere with
her. But you... You were desperate for love, you were willing to marry me just like

that. | figured after we married, | would have to stage a little accident for Elsa.

Anna: Hans. No. Stop.
Hans: But then, she doomed herself, and you were dumb enough to go after her.
Anna: Please.

Hans: All that’s left now is to kill Elsa, and bring back summer.

HactaB MOMEHT 1CTMHM, KOJM MEPCOHAX PO3KPHUB CBOi CIPABKHI HaMipH Ta
nouyTTs. [IpoiHTepnperyBaBmM cioBa XaHca, MU BWAUIMIM HACTYIIHI pHUCHU
0e3KaNiCHICTh, IIMHI3M, 3a37picTh. Emi3o4 po3MoBu AHHM Ta XaHca € TTOKa30BUM Ha
HasIBHICTh apXeTHUNa «KaJl0HOro BOJOAAPS» B HOJIOBIUOMY 00pa3l nepcoHaxi. Jlanuii
MPUKJIAJ] TaKOXK J03BOJIA€ JIMTH BUCHOBKY, 1110, HA BIIMIHY BiJl )KIHOYOTO, YOJIOBIYE
IIaCTs MOJKE TIOJIATaTH HE JIMIIIEe B KOXaHHI, ajie ¥ y TOBrOOYiKyBaHOMY BU3HA4YEHHI

CBOT'O MICIIS B )KUTTI, caMopeati3aliii.

BucHoBkH 10 po3ainay 3
BuninieHHa apXeTuniB 4oJIOBIUMX 00pa3iB-NIEPCOHAXIB BIAOYBAIOCS HUISIXOM

3aCTOCYBaHHS KOHTEKCTYaJIbHO-THTEPIPETaTUBHOTO MEeTOy. Ha OCHOBI aHamizy ABOX
oOpa3iB nepcoHaxiB XaHca 1 Kpicroda My BUAUIMIM HACTYyIHI OCHOBHI apXETHUIIH:
apXeTUIl «POMAHTUYHOTO YOJIOBIKa», «AHIMU», «MyJIpOro CTapus», <«JIMLIaps»,
«repos», «HauYaJIbHUKAY.

Cxewma Jy1s1 MpoBeICHHS aHaTi3y OyJjia 1ICHTUYHOIO CXEeM1 aHali3y KIHOUKX 00pa3iB
MIEPCOHAXKIB:

1) 30BHIIIHICTE;

2) GYHKIIOHAILHUH THUI,

3) MOBJIEHHEBA ITOBEIIHKA.
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€IuHOI0 BIAMIHHICTIO B aHaji3l cTaja BIACYTHICTh KOH(MIIKTY B YOJIOBIYMX
oOpazax nepcoHaka. Hamu He Oysi0 BUABIICHO YITKO OKPECICHUX KOH(IIKTHUX PHUC.
BukopucranHs cuHecTe31i Ipu CTBOPEHH1 30BHIIITHLOTO BUTJISA Ty 00pa3iB MePCOHAXKIB
T JICUJTAIIO TICUXOJIOTIYHY XapaKTePUCTUKY TepOiB.

Mu BBa)kaeMo, 1110 BIJICYTHICTh KOH(JIIKTY B YOJOBIUMX 0Opa3zax-mepcoHa)kax
MOB’s13aHA 3 aKIIEHTYBAaHHSM yBaru Ha >KiHOUU# 00pa3 nepcoHaxx Enb3u. 3a3HaueHoMy
NEPEBOPOTY COIIATBHUX POJEH 1 OpPIEHTUPIB TMOCHpHsia aKTHBHA IMpoIaraHja
dbeminizmy, ajpke MyabTineMu cTyaii Bonta [licHes 3aBXau WayTh B HOTY 3 4aCOM.

[IpoananizyBaBiiy ¢parMeHTH MI1QJIOTIB 1 JEAKl €JIeMEHTH MiCEHb MU JINIIIN
BHCHOBKY, III0 XaHC — CTaTUYHUI 00pa3-nepcoHax, a Kpicrop — quHamiuyauii. Xanc —
1€ IEPCOHAXK, IKUH B1JI MOYATKY HE BUKIIUKAE JIOBIPH y TJIA1a4iB, YCs MOTO 1/1€abHICTD
— JIMIIE IPUKPHUTTS JUIA HOTO CIIpaBxkHiX HaMipis. Moro MoxHa oXapakTepu3yBaTH 3a
JIOTIOMOT'O0 OJTHOTO CJIOBA — YJIECIUBICTh, 0€3 )KOJIHUX MPOSBIB CIIPABXKHIX MOYYTTIB 1
Oaxxanb. I[HTepmperyroun o6Opa3 mnepcoHax Kpicrodha, mu Buaim psag puc i3
HETaTUBHOIO KOHOTAIIIEI0 — HEIPYKETIOOHICTh, TPy0ICTh, HAXa0HICTh, €TrOiICTUYHICTb,
K1 3HUKAQJIA 3 PO3BUTKOM CIOJKETY, BIAKPUBAIOUM HOBI SIKOCTI B IIbOMY MEPCOHAXKI —
TypOOTJIUBICTh, O€3KOPUCITUBICTD, COPOM’SI3NTUBICTD, BIIBEPTICTh. Y TOCIII)KYBAHOMY
HAMU MYJIbTHILTIKAIIHHOMY (UIbMI BIH € BTIIEHHSM MacKyJiHHOCTI. ToOGTo He
3Ba)XKAIOYM HA 3MIIICHHS aKI[EHTIB Ha KOPUCTh (PEMIHHOCTI, Y MyJIbT(HUIbMI IPUCYTHIH
npaoOpa3 CIpaBKHbOrO 4ojoBika. Ha BepOanbHOMY piBHI 3a3HAU€HI1 3MIHU OYJIO
IPOJAEMOHCTPOBAHO 3a PaXyHOK 3MIHM TeMOpY TOJIOCY MEpPCOHa)a, BUKOPHUCTAHHS
OJIMHULIb <GKIHOYOT1 MOBH», 3MIHM 1IHTOHAIli BUCTIOBIIOBaHHSA. [lepepaxoBaHi YNHHUKA
€ PSMOIO BKA31BKOIO HA HAsIBHICTh axpeTuny «AHiMa» B o0pasi nepcoHaxi Kpicroda.
Buninenuit mpaobpas OyB 3aKkiIaieHuil y 11ei 40JI0Bii 00pa3 I11e 3 caMoro Mo4YaTky, ajie
aKTHBI3yBaBCsl JIMILIE HAa CEpeInHI MyJIbT(P1IbMY. MU BBaxkaeMo, 1110 11€ Oyi10 3p00IeHO
337151 IEMOHCTpAIIIT AKICHOT 3MiHU repos. ApXeTun « AHIMI HasIBHUN TaKOX y o0pasi
nepcoHaxi XaHca, ajie B Horo o0pa3i My BUOKPEMUJIN JaHUH 1paoOpas 3HaYHO paHiIe
4yepe3 HasIBHICTh MPSMUX 03HAK, TAKUX SIK M’ SIKICTh Y BUCJIOBJIFOBAHHSX, T1ATIUBICTh
1 HaJAMIpHY NUIIHOMOBHICT. MM 3’dCyBajiM, IO apXeTHUI «repos» 1ae B mapl 3

apXETUIIOM «3aXHUCHHUKa». Y CBOEMY IIPOsSIBI BOHM MalOTh 0Oarato CHUIBHOTO, 1
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OXapaKTepPU3yBaTH X MOXHA 3a JIOTIOMOTOIO OJTHAKOBUX PHUC: BIBAXKHICTh, MY>KHICTb,
pinryvictb, He3naMHicTh. Lli 1Ba 3a3HauYeHi apXeTUIM SICKPaBO MPOSBIIECHI B 00pasi
Kpicroda. ¥ ogHoMy 3 4oi0BIUMX 00pa3iB MEPCOHAKIB MU BUOKPEMUIM apXEeTHUIl 3
BUKJTFOYHO HETaTUBHOIO KOHOTAIIIEI0 — «Kaai0HMIA Bostogap» B oOpasi XaHnca. B oOpa3si
KpicToda akTHBIZyEThCS TAKOXK apXETUIIH «MYAPOTO CTAPIH» 1 «IIJIOBOTO YOJIOBIKAY.
[Ilo cTocyeThbcs apXeTHIIB BTUICHMX B o0pasl IepcoHaxi XaHca — apXeTHIl
«POMAHTUYHOTO YOJIOBIKA», «PKCHTIBMEHAY 1 «JTUTIAPSD).

BaxxnmuBUM BIIKPUTTSIM HAIIOTO JOCIIKEHHS y TPETHOMY PO3ALII € HAasIBHICTh
apXETUITOBUX CIOXKETIB, MU BHSIBUJIM, 110 HE JIMIIE 00pa3yu MatOTh HAO1p apXEeTUIIOBUX
puC, aje ¥ CI0’)KETU MOXKYTh MICTUTH KOAH, OB’ s13aH1 3 JOCBIJIOM MUHYJIUX MOKOJIIHb.
Cueny 3HaiioMcTBa AHHM Ta XaHca MU BIJTHECIH JIO PO3PSTY APXETUIIOBOTO CIOXKETY,

M1JICTaBOIO ISl IIOTO CTaB MOMEHT 3HAIOMCTBA IrepoiB.
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OTxe, 3aCTOCOBYIOUM BHIII€3a3HAUYCHY CXEMy aHalizy 00pa3iB MEepCOHaXIB,
po3po0JIeHY HaMH, YMOXJIHMBIIOETHCSA IUIICHE JOCTIDKEHHS AapXETHUIIOBOCTI

YOJIOBIYMX 00pa3iB.

Apxetnn
«POMAHTHYHOT'O
YOIIOBIiKa»

Apxetun
«3aXHCHHKa»

ApxeTnn ApXeTHIL
«THIAPS» «T€pOL»
\ APXCTHII /
«AHIMa»
_‘-----'"‘—-_
/ ApXeTHn
«MYIpPOro
ApXeTHIn cTapIsa»
«IIpeKpacHoOro
MIPHHIA»
Apxetnn
Apxerun P
. «HaYaIbHHKa»
«Kamionoro
BOJIOIAPS»

Cxema 3.1. ApxeTunu 40/10Biunx 00pa3iB nepcoHaxis.
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BUCHOBKU

Y MaricTepchKiii poO6OTi MpoaHaTi30BaHO ApXETUIIOBICTH KIHOUMX Ta YOJIOBIUMX
oOpa3iB nepcoHaxiB y MmynbTdiabmi Bonra [dicues «Kpmxkane Cepuie» Kpi3b Npusmy
il MOBJICHHEBOT Ta TEKCTOBOI peai3ariii.

Y Xoal Hamoro AOCHIKEHHS OyJo 3/1HCHEHO TEOpEeTUYHE Yy3arajibHEeHHS,
3alpOIOHOBAHO CXEMY aHalli3dy oO0pa3iB IMEepCOHaXIB Ta PO3pPOOJEHO THIIOJIOTIIO
apXETHITIB YOJIOBIYUX 1 )KIHOUMX 00pa3iB MEPCOHAXKIB Y MyJIbTUILTIKAIIHHOMY (17IbM1
«Kpmxane cepuey.

Mertoto po6oTu OyJI0 HOCTIANTH HASBHICTH T4 BUSBUTH PUCU apXETUIIOBOCTI B
oOpa3zax »J>KIHOYMX Ta YOJOBIYMX MEPCOHAXIB, a TaKOX MPOJEMOHCTPYBATU
aKTyati3aliio aMO1BaJICHTHOCTI HassBHUX apXETHIIB.

TeopeTnuHe OOIpYHTYBaHHS Ta NPAKTUUHHUM aHaMi3 YOJIOBIUMX 1 KIHOYMX
o0Opa3iB NepcoHaxiB y MyibTUILTiKamiiHOMY (ibmi «Kprkane Cepriey» 103BOJNIIO
chopMyTIOBaTH HU3KY BUCHOBKIB, BUKJIQICHUX JIaJIl.

[lepmmii TeOpeTUYHHUI PO3AUT MM TPUCBITHIA BHUCBITICHHIO HEOOXI1THOI
HAyKOBO MATBEPIKEHOI 1H(PopMallii. Mu MocTymoBo po31IMproBaiIn KOJI0 HEOOX1THUX
HaM TEPMIHIB Ta 3HaHb. Tak K 00’€KTaMHM HAIIOTO JOCIIIKEHHS Oyl MEepPCOHaXI
MyJIbTPLIBMY, TO P03’ ICHEHHS, XTO TaKMI MEPCOHAX MU BUHECIU HA MepiIe MicLe

[lepcoHaxx — 116 KOHCTAaHTa, HABKOJIO SIKOI OyAYe€TbCA 1CTOPIS B XYHOXKHIX
TBOopax. Ile xymoxHiii oOpa3 cyO’ekra nii, KU HaIUJICHUH TyXOBHUM SJIPOM,
30BHIIIHICTIO, IEBHUMU PHCAMH XapaKTepy Ta MOBEIIHKHU.

XynoxHid 00pa3 — 1e 3acid oO0’exkTuBaIii TBOPUOTO OyXy B Marepii
dbopmyBaHHsI, 110 HaJae WOMYy BHUPa3HUX, JTOCKOHAIMUX CIOCOOIB OyTTS y “dopmax
JicHOCTI”. BiH € Pi3HOIUIAHOBHM 1 MOXKE€ OYTH BHpPaXEHUM Ha PI3HUX PIBHSAX HOTO
CTPYKTYpPH:. ITOYMHAIOYH BiJl €JIEMEHTAPHOTO 3HAKY 1 XYJA0KHBOTO MPUHOMY J0 PiBHS
apXETUITHOTO, TJTMOMHHOTO 3MICTY TBOPY SIK CKJIAIHOTO 1 LIIICHOTO “XYA0KHBOTO
cBity”. [lepcoHaxi He 3’ IBISIOTHCS Hl 3BIJKUA, BOHU MAIOTh CBiil CHMBOJIIYHHM 3MICT,
BOHHU € J3€pPKaJIOM 4Yacy 1 3MiH B CyCHIJIbCTBI, aj€¢ HAWTOJIOBHIIIE, 1[0 BOHU MalOTh
OesrmocepeHe BITHOIICHHS JO HAMIOTO KOJCKTHMBHOTO HecBijoMoro. Bonwu

aKTUBI3YIOTh JIOCBIJl MOMEPEAHIX MOKOJIHb, MPO KU MU HaBITh HE 370TayeMOCH.
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CaMm o00pa3 mepcoHaX — HE € MPOTOTHIIOM CIPABXKHBOI JIIOAWHHU, 1I€ CKIaJHUN
XYyJI0O)KHBO TIepeoCcMHuCIIeHn (heHoMeH. Bu3nadaibHuM y Oyb-skoMy oOpasi € foro
XapakTep, CYKYyIMHICTh PHC, 1[0 MAJIIOIOTh CHITYeT 00pasa nepcoHaXka B HaIllli ysiBi.

Jlnis Toro, mo0 MpaBUIBLHO MPOIHTEPIPETYBATH MEPCOHAXK Ta 3PO3YMITH HOTO
OCHOBHE TPU3HAYCHHS MM BUIISIN TaKl acleKTH sK: QyHKIIOHAILHUNM THI o0pasa
MepCcoHa)Xka, HAasIBHICTh KOHQIIKTY Ta MHoro Ttumojorig. Ilim dac poOoTu Han
OPAKTUYHUMHU PO3JAUIAMH MM 3arivOJIOBajvcCs B IICUXOJOTIYHHM aHami3 i
MIJITBEP/PKCHHS ICHYBaHHS CTIHKOTO 3B’S3Ky MK ycCiMa CKJIAQIOBUMH €JIeMEHTaMHu
o0Opaza nmepcoHaxka: OJisir, KOJIbOPOBa rama, pyUcH OOJIMYYsl, TOBEIHKA, BUNHKH.

Harme nocnimkeHHs HacaMIiepe] TIOB 3aHe caMe 3 ITpaoOpa3aMu, apXeTUIIaMH.
Mu pgifinuid BUCHOBKY, IIO CaM€ apXeTHNH € BiIOOPaKEHHAM KYyJIbTYPHOTO
CBITOCTIPUMHSATTS 1 0COOJIMBOCTEN BUPAKEHHS €CTETUYHOTO JOCBIY JIFOJUHHU.

Apxetun — TMPUXOBAaHUH y KOJEKTMBHOMY HECBIJOMOMY CTEpPEOTHIL,
“nepioo0Opa3”, IpUPOIKEHA MCUXOJIOTIYHA CXEMa MHCIEHHS, sIKa OMOCEPEIKOBAHO
BILJIMBAE HA JISUTbHICTh COLIANIbHUX Cy0’ €KTiB. KokeH apXeTuIl Mae CBO1 ICUXOJIOT14HI
oco6ymBocTi. [1[o6 onucatu Oynb sSIKy apXeTUITHY MTapaJurMy Ha MepCOHaAKHOMY PiBHI,
HEOOXITHO BUSIBUTH MapaMeTpH “TIEPCOHAXKHOIO™ apXeTuIly: (yHKIi, BIaCTUBOCTI,
aTpuOyTu. Came JIsi IbOTO MU HArOJIONTYBAJIM HA BAXKJIMBOCTI BUBHAUCHHS KOHDIIKTY
Ta (PYHKIIIOHAJILHOTO THUITY.

MynpTuriikamis 11eajibHO  MIIXOAUTh JJIs BTUICGHHS Ta JIEMOHCTpallii
npao0pa3siB, TakK sIK i MOKJIMBOCTI Oe3MexkH1. MU 03HAMOMMITUCS 3 TBOPYHUM JOPOOKOM
VYoura JlicHes 1 AifIIIM BUCHOBKY, IO BIH aKTHMBHO BIPOBAIKYBAaB BUKOPHUCTAHHS
apXeTUIlIB, MACKYIOYM iX 3a BIJOMHMH Ta OOOXHIOBAHUMH B YCbOMY CBITI
NEPCOHAKAMHU.

Hpyruii po3ain npucBsiYeHU po3poOIll TUITONOTIT apXETUIIB KIHOYMX 00pa3iB
MEePCOHAXIB B aHTIIOMOBHOMY MynbTdinemi Bonrta [icues «Kpwmwkane Cepue». Mu
3pOOWIIM aKIEHT Ha 3MIMICHHI TeHACPHUX POJIeH y CydyacHOMY CycniibCcTBl. ['eHmep —
II€ COLIAJIbHO-010JI0TIYHA XapaKTepUCTUKA, 4Yepe3 SKYy BU3HAYAIOTHCS MOHATTS
«YOJIOBIK» 1 <OKIHKa». AJjie coIliajabHI BIAMIHHOCTI MDK pPI3HUMH CTaTSIMH HE €

010JI0T1YHO 3yMOBJICHHMHM, @ BHHHUKAIOTh Yy Mpolieci couianizaiii Ta GopMyrThcs



73

BIJIMOBITHO JI0 HASBHUX TEHIEPHUX BUMOT CYCHUIbCTBA (T€HAEPHUX CTEPEOTHITIB)
CTOCOBHO TOTO, IKUMH MalOTh OyTH KIHKH Ta 4OJIOBIKH. Tak Sk aHaJIi30BaHUN HaMU
MYJIBTUILTIKAIIAHUK (DUIBM € CydacHHM, IPSMOIIPOMOPIIIHO BiJAMOBIAA€E BUMOTaM
yacy. BiAmoBimHO M0 IhOTO, TPEHIM TMOBEMIHKH, a TAKOXX MOHSATTS MY>KHOCTI Ta
YKIHOYHOCTI MAIOTh JCIO 1HAKIIUHN 1HTeprpeToBaHui 3micT. O0pa3 nepcoHax Enb3u
— poTOTHUMN KIHKK XX CTONITTS, BOHA CaMOJIOCTAaTHsI, pO3yMHa, Oe3CTpalliHa, TOTOBa
JI0 CAMOTIOKEPTBH 1 HE Mpi€ Mpo MpHUHITA Ha Oistomy KoHi. Came B ii 00pa3i MU BUSIBUIIH
apXeTUNHU TMpUTaMaHHI YOJOBIYIA cTaTi. MM 3HAMIUIM parfioHaJIbHE TMOSCHEHHS
3rajjaHoMy (pakTy — pO3MUTTSI CYBOPUX KOPAOHIB MK MAaCKYJIIHHICTIO 1 (DEMIHHICTIO Y
3B’S13Ky 31 3MiHOIO BUMOr XXI cTomTrss 10 XIHOYOi TIOJOBUHU HACEJICHHS.
XapakTepucTuka 0coOM XKIHOYOi CTaTl BUIJISAA€ HACTYIIHUM YHMHOM — JKIHKa 3
XOJIOJJHUM PO3YMOM, a HE HaiBHE JIBUMCHKO. EJib3a € MOKa3HUKOM 3MIHU MEPIIOCTI
reHJIepy — Fepoil HAIlIOro Yacy — JKIHKa.

VY xoxl aHami3y 30BHIIIHOCTI IHOYMX OOpa3iB IMEPCOHAXIB, MU BHSIBUIU
IpUIlOM cHHEcTe3li, K OyB BUKOPUCTAHUN MYJIbTUIUIIKATOPAMM JJIsl aKTyali3amii
XapaKTEePUCTHKKW Ha HeBepOasbHOMY piBHI. CHHecTe3ls — 1€ CBOEPITHUI
CTWJIICTUYHUNA MapKep, 10 BIJIKPUBAE PELUIIIEHTY cHEUU(IKy CBITOCIPUUHATTA Ta
CBITOBITYYTTS MYJbTHIUTIKATOpA, HOTO Oau€HHS HABKOJIMIIHBOI AiiicHOCTI. Kombopu
CIPUIMAIOTHCA Yepe3 acolliallilo, y pe3yibTaTi IKoi y JOIUHUA (GOPMYETHCS KOTIPHE
BIIUYTTS] HA BUHMKHEHHS SIKOTO BIUIMBAIOTh Takl (PAKTOpHU SK JOCBIJ CHOCTepiraya,
30poBa MaM’STh Ta IHLII €JIEMEHTU CHPUUHATTI. Te ysSBICHHS IpO CHPaBXHIO CYTh
NepCcoHaXka 3apO/KY€EThCA caMe B HAIlIOMY HECBIIOMOMY, 1 came BOHO MiKa3zye HaM
XTO € IPOTArOHICTOM, & XTO — AHTArOHICTOM.

Crig 3a3HauMTH, 10 HE OCTAHHE MICIIE B HAIIOMY JOCIIIPKEHH] 3aiiHsIB aHai3
MICEHHOTO AUCKypcy MynbTdiabmy. IlicHi y cBoill OunblIOCTI OyJauM BUKOHaHI
KIHOYMMH oOpa3aMu, a iHTepIpeTallis SKUX CTaja BHU3HAYAJIBHOKO IS BUIAIICHHS
apxerutniB. [licas B mynpTurniikamiitaomy ¢ineMmi Youra [icaes «Kpwmwkane Cepie»
Mae€ TICUXOJIOTIYHE HABAHTAXKEHHS, BIIKPUBAE XapaKTEPH MEPCOHAXKIB.

[lim vac anamizy >KIHOYMX O0Opa3iB TmepcoHaxiB Enp3m # AHHU MU

KOPUCTYBAJINCS HACTYITHOIO CXEMOIO: 1HTEpIpeTallis 30BHIIIHOCTI B ()1310JI0TTHHOMY
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IpEeCTaBICHH]I Ta 015131, BU3HaYEHHS (DYHKI[IOHATILHOTO THITY, HAsIBHICTh KOHQIIKTY,
MOBJICHHEBA TIOBE/IIHKA.

B o6pa3i Eap3m My BUIIIMIM Taki apXeTHUIH SK apXeTUIl «MaTepiy,
«3aXHCHUKa», <(OKIHKHU-BOTHa» 1 (OKIHKU-KepiBHUKa». (O0pa3 mepcoHax AHHHU
CKJIaJICHU Ha OCHOBI apXETHIIIB «KOXaHOI» 1 «J100poi KpacyH1». Takum 4MHOM, MU
BUSIBWIM aMOIBaJICHTHUN TIPOSIB apXETHIIB, IO pealli3yeThCs B IPOTUCTABIICHHI
0aHaTbHOI MPUHIIECH MPHUHIIEC] HOBOTO Yacy 31 CTIMKMM XapaKTepoOM 1 HE3JTaMHOIO
CUJIOIO BOJIL.

[nsxoM aHami3y 4oJOBIYMX 00pa3iB MEPCOHAXKIB 32 CXEMOIO 3ra/IaHOI0 BHUILIE,
MU BHJIUIMIM HACTYMHI apXETUIIU: apXETUN «AHIMHU», «repos», «3aXHCHHUKaY,
«POMAHTUYHOIO YOJIOBIKa», «JI1JIOBOIO YOJIOBIKAY, «JIULAPSD).

VY 3a3HaueHOMY pO3M1JII MU TaKOXX BUSIBUIU KOJILOPOBUN CUMBOJI3M. Tak sk
OCHOBHUMHU pELENTOPaMH COPUUHATTSA MYJIbTPUIbMY € 30pOBI, TO 3aBIaHHIM HOMEP
OJIMH ISl MYJIBTUILTIKATOPIB € TOYHICTh Yy MiIOMpaHHl KoiabopiB. llepiie BpakeHHs
PO MEepCoHaXa TIJAJadl OTPUMYIOTh BHUKOPUCTOBYIOUM CBIM 3ip. Jlam moOadena
iH(dopMaIliss MPOMYCKAEThCS Kpi3b MPU3MY IMPOBEACHHS Tapayiefiell 3 HasBHUMU
3HAHHSIMHU 1 32 PaXyHOK LOTO Y MO3KY PEIUIIEHTIB aKTUBI3YETHCS MEXAHI3M IMOSBU
acorriarliii, indopmariis, sika 30epiraerbest y KH BUX0oauTh Ha MOBEpXHIO 1 lonomMarae
3p03yMiTH (DYHKIIIT OKpEeMOTro IIepCoHaXka, siKi OyJIu 3aKjaajeH] MyJIbTUILTIKATOPOM. Y
X0/l aHani3y nepconaxy Kpictoda, Mu npociiiKyBaau po3BUTOK apXeTUy «AHIMIY.

O6pa3 nepconax Kpicroda € nuaamigyammM, a XaHca ctTaTuaHui. J[okazom poro
€ 3MiHa MOBEJIHKH MEPIIOro, 3MiHa X0Ay oro Aymok Ta BunHKIB. [Iono Xanca, BiH
SCKpAaBUM MPUKIAIOM MA0JIOHY cTaTUYHOro repos. [loBeniHka, po3ayMu, Hamipu
MAalOTh OJIMH 1 TOM caMHil Kypc MpOTIroM ycboro MmyiasTdinbmy. nsxom anamizy aiit
Kpicroda, Mu Bu3HauMiIM, 110 caMe€ MOro MepCcoHa)X € BTUICHHSM MAacKyJIIHHOCTI, a
TaKOX SCKpPaBUM IMPHUKIAI0M YOJIOBIYOrO Havasa.

BinkpuTTs TpeThoro po3aily — BUSBIEHHS apXeTHUIOBOro croxery. Emizon
3HalloMCTBa AHHU 1 XaHca Ma€e MPUXOBaHE KOIYBAHHS CIOXKETY, IO CYIPOBOIKY€EThCS
aktuBizamiero Hamoro KH 1, BiAMOBIAHO, CKEPOBYE XiJT HAIIIMX TyMOK Ta HABOJUTH HA

[IEBHI BUCHOBKH.



75

CIIMCOK BUKOPUCTAHUX JIZKEPEJI

. Bachelard G. On Poetic Imagination and Reverie. — N. Y.: The Bobls-Merrills
Co.Inc.,1971.-112p

. Bagats'ka O.V., Kovalenko A. M. The outline of literary text interpretation in
theory and practice. Cymu. 2017. 279 c.

. Bartel R. Metaphors and Symbols: Forays into Language. — Urbana: National
Council of Teachers of English, Urbana University Press, 1983. — 84 p.

. Bartlett F.C. Remembering: A Study in Experimental and Social Psychology. —
Cambridge: Cambridge University Press, 1932. — 186 p.

. Belekhova L. Images in Poetic Texts: Cognitive Tracks for Interpretation //
Cognitive / Communicative Aspects of English / International Conference and
Summer School, 27-29 May, 1999. Abstracts. — Cherkasy: Cherkasy State
University. — 1999. — P. 35.

. Cognition and Literary Interpretation in Practice // Ed. By H. Veivo, B.
Pettersson, M. Polvinen. — Helsinki: Helsinki University Press, 2005.

. Cohen G. The Psychology of Cognition. — L., N.Y.: Academic Press. A
Subsidiary of Harcout Brace Jovanovich Publishers, 1983. — 278 p.

. Collins C. Reading the Written Image. — Pennsylvania: Pennsylvania State
University Press, 1991. — 194 p.

. Eliade M. Images and Symbols. — N. Y.: Harcourt, Brace & Co, 1969. —
414 p.

10.Jacoby J. S. Symbol in the Psychology of C. G. Jung. — Cambridge: Cambridge

University Press, 1959. — 178 p.

11.Johnson M. The Body in the Mind: The Bodily Basis of Meaning, Reason and

Imagination. — Chicago: Chicago University Press, 1987. — 227 p.

12.Kdvecses Z. Metaphor and Emotion: Language, Culture and Body in Human

Feeling. — Cambridge: Maison des Science de L’Homme and Cambridge
University Press, 2000. — 224 p.



76

13.Lakoff G. The contemporary theory of metaphor // Metaphor and Thought / Ed.
by A. Ortony. — Cambridge: Cambridge University Press, 1993. — P. 202-251.

14.Lakoff G. Women, Fire and Dangerous Things. What Categories Reveal About
the Mind. — Chicago: The University of Chicago Press, 1987. — 614 p.(68, 269-
270)

15.Lakoff G., Johnson M. Philosophy in the Flesh: The Embodied Mind and its
Challenge to Western Thought. — N.Y.: Basic Books, 1999. — 624 p.

16.Langacker R. Concept, Image and Symbol, the Cognitive Basis of Grammar. —
Berlin; N. Y.: Mouton de Gruyter, 1990. — 546 p.

17.Larmore Ch.E. Patterns of Moral Complexity. — Cambridge: CUP, 1987.

18.Mead M. Cultural Bases for Understanding Literature. — Cambridge:
Cambridge University Press, 1953. — 286 p.

19.Michael S. Kimmel. The Gendered Society. State University of New York at
Stony Brook. New York. Oxford. Oxford University Press. 2000. 494 p.

20.0’Keefee R. R. Mythic Archetypes in R.W. Emerson. — Kent; Ohio; L.: The
Kent State University Press, 1995. — 220 p.

21.0gden C. K., Richards I.A. The Meaning of Meaning: 10-th edition. — L.:
Routledge and Kegan Paul, 1960. — 234 p.

22.Pound E. A few don’ts by an imagist // Imagist Poetry / Ed. by P. Jones. — L.:
Faber and Faber. — 1972. — P. 130-134.

23.Regier T. A Model of the human capacity for categorizing spatial relations //
Cognitive Linguistics. — 1995. — Ne 6-1. — P. 63-88.

24.Sadowski P. Psychological Configurations and Literary Characters: A System
View. American College, Dublin.

25.Sadowski P. Systems Theory as an Approach to the Study of Literature:
Origins and Functions of Literature. Lampeter: The Edwin Mellen Press, 1999,

26.Schmidt S. Foundations for the Empirical Study of Literature: the Components
of a Basic Theory. Hamburg: Helmut Buske Verlag, 1982.

27.Simpson P. Language, ldeology and Point of View. — London, N. Y.: Routledge,
2000. — 198 p.



77

28.Sunderland J. Gendered Discourses. Palgrave Macmillan, 2004. 248p.

29.Toolan M. Narrative. A Critical Linguistic Introduction. — London, N. Y.:
Routledge, 2001.

30.Tversky B. Spatial Perspective in Description // Language and Space. — L.: A
Bradford Book, 1996. — P. 461-491.

31.ABepuniieB C.C. Ananutudeckas ncuxosiorust K.I'. KOHra u 3akoHoMepHOCTH
TBOpueckoil ganrtazuu // O coBpeMeHHOI Oypikya3HO# 3cTeTuke. — Boim. 3. —
M.: UckycctBo. —1972. — C. 110 — 155.

32.AxomoBa  S.A.  llBeTocmMBONM3M  KaK  CEMAaHTHYECKOE  CPEICTBO
XapakTepru3alud B XyIOKECTBEHHbIX mnpousBeneHusx JI.D. bayma u I.
Margaiipa. Xaposkos, 2011. Bemm. 8. C. 100-106.

33.benexona JI. I. OGpa3nuii mpocTip aMepUKaHCHKOI MOE31i: JTIHTBOKOTHITUBHUIA
aCHeKT : IUC. ...0KT. ¢inoi. Hayk : 10.02.04 / Jlapuca [BaniBHa benexona. — K.,
2002. - 476 c.

34.benexona JI. I. CnoBecHuit 00pa3 B aMepUKaHCHKIN 1MO€31i: TIHTBOKOTHITUBHHIA
noruisiya / Jlapuca IBaniBHa benexoBa. — M.: OO0 “3Be3momnan”, 2004. — 376 C.
(c.23)

35.boapoBa A. A. Peanm3anus apXeTUNoB My>KECTBEHHOCTH U KEHCTBEHHOCTH B
myasTurnkanun Yonra Jucaes. ACTA LINGUISTICA. Huwxuuit Horopon,
2011. Tom 5, Ne 2. C. 113.

36.bonapipeB H.H. 3HaueHune u cCMBICII ¢ KOTHUTUBHOM TOUKH 3pEHHUS U TTpodieMa
MHOTO3HauHOCTH // KOrHuTMBHas ceMaHTUKa: Marepuaibl  BTOPOM
MEXIyHapOAHOH mKoJbl-cemuHapa. — Y.1.— Tamb6os: M3a-so TT'Y. — 2000.
—C. 11-17.(88)

37.bopucoBa T. Kpurepuu CTEpeOTHITHOCTH TEpCOHaXa B XYI0’KECTBEHHOM
npou3BeieHun. — XepcoH. — 6 ¢. (CT. 2)

38.bopucosa T. C. JIiHTBOCTUITICTUYHI 3aCO0U CTBOPEHHSI 00pa3y CTEPEOTHITHOTO
nepcoHa)ka (Ha maTepialli aHTJIOMOBHOI NpUroaHuIbKoi mpo3u XIX-XX cr.):
uc. ... kauga. ¢imon. nayk: 10.02.04 / Onecykuii HaliOHATLHUN YHUBEPCUTET

M I. I. MeunukoBa. Oneca, 2002. 12 c.



78

39.bpyno JIx. O npuunHe, Havyasie ¥ e1MHOM // AHTONOTHS MUPOBOI (punocodpuu:
B 4-x tomax. — M.: Meicas. — 1970. - T. 2. — C. 156 —1609.

40.BecenoBckuii A. H. Uctopuueckas mostuka. — M.: Beiciias mkona, 1989. — 406
C.

41.Bunorpanos B.B. Ctunucrtuka, Teopusi IO3TUYECKON peun, moatuka. — M.: AH
CCCP, 1963. 254 c.

42 Bunokyp ['.0. SI3pIk XyJd0’KeCTBEHHOW suTeparypbl. SI3pIKk mucaTtens //
N306panHbie paboThI O pycckomy sA3bIKYy. — M.: Yunenrus, 1959. C. 226-393.

43.T'ananoB b.E. UckyccTBo moptpeta. — M.: CoBerckuii mucatens, 1967. — 206 c.

44 T'aneeB b.M. Cunecre3us / .M. I'anees, N.JI. Baneukuna // Kopueuiie O.A.
Knura Heknaccuueckoi scretuku. — M.: U® PAH, 1999. — 302 c.

45.T'anmuu O., Hazapeusp B., Bacunwes €. Teopis niteparypu: [ligpyunuk / 3a HayK.
pen. O. I'aymua. — K.: JIu6iap, 2001. — 488 c.

46.I'natenko K. [IpoGaemu BUBYCHHS Xy I0KHBOTO 00pasy B JITEPaTypHOMY TBOPI.
Xapkis. 2016. -3 ¢

47.Topuak T. FO. CnoBecHuii 00pa3-cUMBOJI B aMepUKAHCHKIM 1oe31i XX CTOMITTS:
KOTHITUBHOCEMIOTUYHUMN aCIEKT: JUC. ... Kaua. ¢puion. Hayk: 10.02.04 / Tetsina
FOpiiBna ['opuak. — K., 2009. — 210 c.

48.]lepbenroBa JI.B. ApxetunmHa mapagurmMa B POCIMCHKIA  peaniCTUYHIN
JiTeparypl Apyroi noysoBuHu XIX cromitra: aBToped. auc. ... KaHI. (LIoJ.
Hayk: 10.01.02. Cimpeponomns, 2008. 36 c.

49 lynsmesa JI. I'. OtpakeHre TeHIEPHBIX CTEPEOTUIIOB B TIECEHHOM IHCKYpCe
nucHeeBckux MynbTduibmoB. Bectnuk HIJIY. Hwxuuit Hosropoa, 2010.
Boim. 11 (SA3BIK u KyJIbTypa). C. 54-63. — URL:
https://vestnik.lunn.ru/docs/journal/2010-11.pdf.

50. AynsmesBa JILI'. JIMHrBOKYJIbTYpHBIE AaCHEeKThl MECEHHBIX TEKCTOB //
«Actmpanty. Huwxnuit Hosropoa: HI'JIY um. H.A. JIo6ponro6osa, 2008. C. 56-
62.

51.UBanoB B.I1. YenoBeueckass AesSTENbHOCTh — MO3HaHME — HUcKyccTBO / B.IL

NBanos. — K., «HaykoBa qymkay, 1977. — 250 c.


https://vestnik.lunn.ru/docs/journal/2010-11.pdf

79

52.Karopruna J1.10., Pomamuna O.}O. CunecTe3ust Kak CTUITMCTUYECKOE CPENICTBO
B PYCCKOM U aHIJIMICKOM XyJOXKeCTBEHHOM auckypce // Universum:
buIoI0TUS U KMCKYCCTBOBEICHME: SJEKTPOH. Hay4dH. KypH. 2018. No 5 (51).
URL.: https://7universum.com/ru/philology/archive/item/5914

53.Kupuuenko O. Kareropis mnpeaMeTHuid CBIT K MpoOjiemMa eCTETUYHOTO
OCBOEHHSI CBITY B MpoOleCi JISJIBHOCTI CTYACHTIB XYJI0XHBO-Tpadi1dHOIO
BimineHHs. Bumyck 147 —2 ¢

54 Konsanenko H.II. CuHECTETUYHOCTh MY3BIKAIbHO-XY/I0KECTBEHHOTO CO3HAHUS
(ma Mmarepuane uckycctBa XX Beka) : moHorpadus / H.II. Konsgenko. —
Hosocubupck: HI'K (akagemus) umenun M.U. ['muaku, 2005. — 392 c.

55.Kyxapenko B. A. Intepnperaiis tekcty / B. A. Kyxapenko. — Binnuig: HOBA
KHUT'A, 2004. — 272 c.

56.Jlorman FO.M. Ctpykrypa XyaoxxkectBeHHOro Tekcta. M., 1970. C.267.

57.MaiikoBa A. H. UnTepnpeTalus 1uTepaTypHbIX IPOU3BEICHNN B CBETE TEOPHUHU
apxerunoB Kapma FOnra : aBtoped. muc. ... kaua. ¢uion. Hayk: 10.01.08.
Mocksa, 2000. 169 c.

58.Mamnosuiibka JI. 3ByK 1 koutip: (heHOMEH CHHECTe311 y TBOPUOMY MUCJICHHI TeHIs-
MUTIIA // AKTyanpH1 pobiieMu cydacHoi Giocodii Ta HayKu: TBOpUE, KPUTHUHE
1 TIpakTUYHE MUCJEeHHs: 30. HayK. mpaib (3a martepianamu II MIKBY31BCHKOi
HayKOBO-TeopeTnyHO1 koH(pepeHiii Big 23 rpyans 2009 poky) / 3a 3arai. pen.
n.¢inoc. H. [Momimyk O.I1. — XXutomup: Kurtomupchkuil nep>KaBHUN HEHTP
HAYKOBO-TEXHIYHO1 1 ekoHOMiuHOT iH(opmariii, 2009. — C. 55-58.

59.MamapnamBuiu M.K. Ctpena no3nanus. — M.: SI3bIKH pyCCKOW KYJBTYPHI,
1996. — 396 c. (53)

60.MaptesHoBa A.C. IlepcoHaxk B XYyHOKECTBEHHOW JuTeparype. YueOHoe
nocoobue. Bnagumup. 2014. — 9 ¢

61.Perynckas M.C. AHrnmiickas akcHOJOTHYecKas JeKcuka. — HwuxHui
Hogropon, 1996. — 272 ¢. (C1.86)

62.PytkeBuy A.M. Apxerun // Kyneryponorus XX Bek. Dunukioneaus. T.1. —

CII6.: YauBepcurterckas kuura; “Anpreis”, 1998. — C. 37 — 38.



80

63.Capunn ['.B. Cunecresiss sSK NOpPUHIUI PO3BUTKY XYAOXKHBO-ECTETUUYHOI
cBimomocti. Momoawmii Buenuit. J[poroomd, 2018. Ne 3(1). C. 263-267. — URL:
http://nbuv.gov.ua/lUJRN/molv_2018 3%281%29 62.

64.CadonoBa E. B. HpaBcTBeHHO->CTETHUECKHI acHeKT oOpasa-mepcoHaxa B
CUCTEME IIKOJILHOTO aHalu3a (Ha Marepuaye Mpo3bl a.C.NMylmKuHa B 6 - 8
kinaccax) CnemmanbHocts 13.00.02-Teopuss u  Meronuka OOy4YeHUS W
BOCTIUTaHUs (IuTeparypa) ABTopedepar AuccepTalid Ha COUCKaHUE YYCHOU
CTEIEeHU KaHJuaaTa negarornyeckux Hayk, Camapa 2005.

65.CnoBaps 1o stuke / [lox.pen. U.C.Kona. — M.: M3naTeabCTBO MOTUTHIECKOM
nuteparypsl, 1983. —445 c.

66.CoBpeMeHHBIN CI0Bapb-CIPABOYHUK M0 UCKycCTBY / Hayu. pen. u coct. A.A.
Memuk-ITamaes. — M.: Omumi: OOO "N3n-so ACT", 2000. — 816 c.

67.ComnogitoBa H. M. ®opmyBaHHS B y4HIB OCHOBHOT IIKOJIM YMiHb 31HCHIOBATH
IICUXOJIOTIYHY XapaKTEPUCTUKY TepOiB-NIEPCOHAXIB JITEPATypHOrO TBOPY:
aBroped. muc. ... kauj. nea. Hayk: 13.00.02. Kuis, 2011. 20 c.

68.CononumoBa 1. A. CMmbica XymoxkecTBeHHOTO TekcTa. ClIoBeCHBIN 00pa3 Kak
aktyanuzatop cmbicia / Mpuna AnekcanapoBHa ConoaunoBa. — OpeHOypr:
oy 01y, 2004. —153c.

69.Ctunuctuka aHTIMCKOro s3bika: [yueOHuk] / A. H. Mopoxorckuii, O. II.
Bopo6seBa, H. U. Jluxomepcr, 3. B. Tumomenko. — K.: Beima mik., 1991, — 272
c. (c.30)

70.Cymmit O. MiKIUCUUIUTIHAPHI JAOCTIKEHHS JI€P>KaBHOTO  yIPaBIiHHS:
apxetunHuii Hanpsim. Bicauk HanionanbHoi akanemii npu Ilpe3uneHToBi
VYkpaiau. Kuis, 2011. Ne 3. C. 62-71. — URL:
http://nbuv.gov.ua/UJRN/Vnadu_2011 3 10

71.Tenusa B. H. KoHHOTaTUBHBIN aclieKT CEMAaHTUKH HOMHUHATUBHBIX enuHUI / B.
H. Temus. — M. : Hayka, 1986. — 141 c.14.

72.Temuss B. H. Pycckas ¢pazeonorusi: CeMaHTHUECKHH, MparMaTUYECKUN U
JUHTBOKYJIbTYyposoruueckuiacnektsl / Beponnka Hukonaesna Tenusa. — M.:

[ITkona “S3piku pycckor KyabTypsl”, 1996. — 288 c.


http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?I21DBN=LINK&P21DBN=UJRN&Z21ID=&S21REF=10&S21CNR=20&S21STN=1&S21FMT=ASP_meta&C21COM=S&2_S21P03=FILA=&2_S21STR=Vnadu_2011_3_10

81

73.Yopd b. JI. OTHOmIEHNE HOPM TMOBEACHUSA U MBIIUIEHUS K s3bIKy // HoBoe B
JUHTBUCTHKE. - M.: 3aaTenbCTBO MHOCTpaHHOM auTepatypsl, 1960. - 464 c.

74.Y bumiena A. A. Jlekcudeckoe 3HaueHue. Mockga, 1986. 240 c.

75.Ypumuena A.A. Jlekcuueckoe 3Hauenue. — M.: Jlubpoxom, 2010. — 242 c.

76.XabotHsikoBa 1. C. Kopensiiis moHsTh “00pa3”, “cumBos” Ta “o00pa3-cUMBOI’
y CyYacHIM JIHTBICTHYHIN mapanurMi (Ha nmpukiagax TBopiB @penka [leperti)
I/ Bicauk KHJTY. Cepis ®inosnoris. Tom 18. Ne 2. 2015.

77.Yepueiiko JI. O. CnocoObl MpeACTaBICHUS NPOCTPAHCTBA M BPEMEHH B
XYJI0)KECTBEHHOM TekcTe // @unonornyeckue Hayku. 1994. Ne 2. C.58.

78.1llenrynoBa JI.M. Yka3zaHue Ha pede-KECTOBOE IMOBEICHUE MEPCOHAXKEH Kak
CPEJICTBO CO3/IaHMsI 00pa3a B PYCCKOH IOBECTBOBATEIbHOU pPEaIUCTHUYCCKOMN
npo3e. — Bonrorpaa: Boarorp.roc.nea.uu-t, 1979. — 80 c. (Ct 7)

79.1llenectiok E. B. CuMBoOn versus Tpor: CpaBHUTENbHbBIN aHanu3 cemaHTuku / E.
B. lllenectiok //@unomornueckne Hayku. — 2001. — Ne 6. — C. 50-58.

80.Ienectiok E. B. O numarBucrtuyeckoMm wuccienoBannu cumBoia / E. B.
[enectrok // Bompockisizbiko3Hanust. — 1997. — Ne 4, — ¢. 125-141.

81.1ecrak JI. A. Pycckas s3pIkOBasi JIMYHOCTH: KOABI 00pa3HOW BepOaIn3aIiuu
Tezaypyca: [MoHorpadus] / JI. A. lllecrak. — Boarorpan : Ilepemena, 2003. —
312 c.

82.1llepbanp O.0. CumBomiyHa (yHKIIS XyI0KHBOTO 00paszy. Bicauk HTYY
“KTIII”. ®dinocodis. [Tcuxonoris. [legarorika. JIyrancek, 2010. Ne 2. 5 c.

83.10ur K. I'. Apxetun u cumBos. Mocksa, 1991. C. 95-128.

84.10ur K.I'. TIcuxonorudeckue tunsl / K.I'. FOHT. — M.: YHHBepCHUTETCKAs KHUTA,;
“UzmarensctBo ACT”, 1998. — 720 c. (501); FOHI" K.I'. Apxerumn u cumBoJI /
KI. Kunr. - M.: Peneccanc, 1991. — 304 c. (84) - URL:

http://www.koob.ru/jung/arhetip i simvol

85. https://tvkinoradio.ru/article/article9884-master-uolt-disnej



http://www.koob.ru/jung/arhetip_i_simvol
https://tvkinoradio.ru/article/article9884-master-uolt-disnej

82

TIOJIATOK

Kommuiexe Bnpas ais cryaeHTiB |V kypey aucuumuiing «[HTepnperanis

XYAOKHBOTO TEKCTY»

1.Read the excerpt from the article “Jungian archetypes and _their

significance”. Summarize the material and try to provide with your own definition
of “archetype”. Explain the idea of archetypes. Write down the main
characteristics of the archetypes.

What are the archetypes? And how can recognizing and understanding their
influence help one to better comprehend the meaning behind any story, dramatic or
otherwise? As Jungian scholar Elie Humbert has quite fittingly noted, the concept of
the archetype is an esoteric and complex one, and: "The idea of the "archetype" has
been the source of much misunderstanding among Jung's followers as well as among
his critics". Despite the word's frequent use, the term "archetype™ is often employed by
different people for different reasons, and the meanings which are associated with the
word are not always synonymous with one another. Like a great deal of the terminology
which Jung employs throughout his prodigious canon of essays, lectures, and other
writings — such as “psyche,” "complex,” "disassociation,” "synchronicity,"
"projection,” or "unconsciousness” — the word "archetype™ was not a neologism of
Jung's personal design as much as it was a pre-existing term which he adopted, and
then imbued with a specific connotation in relation to his approach toward
understanding human behavior. A detailed understanding of this specific connotation
is therefore an obvious prerequisite before the concept of the archetype can be
employed in any meaningful form of aesthetic analysis, as a common, shared
understanding of what the word signifies must exist before any critical material based
upon archetypal content can possess any practical value.

Jung utilized a number of synonyms when discussing the archetypes: "archaic

remnants," "pre-existing forms," "primordial images,"” "representation collectives.”" All

of these terms, however, reference the same essential proposition: that within the

human psyche there exists a number of formless "structures” that serve as unconscious
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psychological analogues to the corporeal entities that comprise the human body—Jung
compared the archetypes of the psyche to the organ system of the physical body—
which, in turn, motivates and influences all conscious thought and experience. Indeed,
the entire human psyche, in Jung's approximation rests upon the foundation of the
archetypes. Jung's conception of archetypes is closely tied into his theory of the
collective unconscious, an overarching "second psychic system of a collective,
universal, and impersonal nature which is identical in all individuals".

It has become a common misconception in the modern day that the idea of the
unconscious mind originated with the work Sigmund Freud; however, Freud's
conception of the unconscious mind was actually only another step forward in a
progression of pre-existing philosophical ideas concerning the dichotomy of thought
versus "non-thought” which had been taking place in minds of Western intellectuals
for some time. Jung himself cites Carl Gustav Carus and Eduard von Hartmann as the
two chief promoters of “the philosophical idea of the unconscious" whose intellectual
examinations into the possible existence of an underlying domain of latent
psychological content predated any medical attempts to do the same.While Freud has
received due credit as the first influential medical examiner to attempt to explore the
depths of the unconscious mind in order to better comprehend the extent, and the
manner by which, latent unconscious material might influence conscious human
behavior, his work limited itself to an examination of the unconscious mind as an
individual entity, one which he famously — or rather infamously — determined to be an
animalistic domain of repressed and lost psychological content dominated by base and
primitive impulses. But Freud never attempted to explore deeper than personal
unconsciousness. "Medical psychology,” wrote Jung in the 1930s, "growing as it did
out of professional practice, insists on the personal nature of the psyche. By this | mean
the views of Freud and Adler. It is a psychology of the person, and its aetiological or
causal factors are regarded almost wholly as personal in nature”. It was this position of
Freud's, that unconscious content extends only to the depth of the individual, personal
psyche, which eventually prompted Jung to drastically break away from his former

mentor in his own endeavor to better understand the fundamental nature of the human
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psyche. As Vincent Brome outlines, "Jung's general approach to the unconscious
differed from Freud's in three ways. First, the unconscious, in his view, followed an
autonomous course of development; second, it was the source archetypes or universal
primordial images, and, third, it was complementary to and not conflicting with
consciousness”. Jung proposed a three-tiered model of human conscious and
unconsciousness, one in which an individual's conscious mind is indeed situated above
a personal unconscious that is distinctively its own, but in which this personal
unconscious itself resides above another, deeper layer of unconsciousness which is
shared among all human beings. "A more or less superficial layer of the unconscious
is undoubtedly personal,” writes Jung:

“I call it the personal unconscious. But this personal unconscious rests upon a deeper
layer, which does not derive from personal experience and is not a personal acquisition
but is inborn. This deeper layer I call the collective unconscious. | have chosen the
term "collective™ because this part of the unconscious is not individual but universal;
in contrast to the personal psyche, it has contents and modes of behavior that are more
or less the same everywhere and in all individuals. It is, in other words, identical in all
men and thus constitutes a common psychic substrate of a suprapersonal nature which
Is present in every one of us.”

Thus, to Jung the true sources of the unconscious factors which motivate human
conscious experience were not to be found strictly within the limited realm of the
personal unconscious, which serves to fulfill the role of intermediary between the
conscious mind and the collective unconscious, but instead within the vast and near-
infinite depths of the collective unconscious.

Jung viewed the role that the personal unconscious plays--that of the medium
between individual consciousness and the collective unconscious--to be essential.
Without it the contents of the collective unconscious would have no intermediary
through which to bubble up into the realm of conscious experience, since the conscious
mind, by its very nature, perceives the shallowest layers of the unconscious as

belonging to it, and therefore places them under the label of "personal” material.
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Nevertheless, it is ultimately those universal contents, the archetypes, that are the true
factors responsible for holding influence over the experiences of the conscious mind.

The idea of archetypes, like that of the unconscious mind, was hardly an original
conception of Jung's, but rather something which he developed by drawing on a
specific history of philosophical thought, a linage which extended back to classical
antiquity.

Jung envisioned archetypes as active "patterns of instinctual behavior;" that is to
say, he believed them to be powerful forces of the psyche which, together, comprise
the collective unconscious of the entire human race, and which govern the life cycle
and conscious experience of every single human being. Thus, the word "archetype"
carried far more meaning to him than just the simple denotation of an original idea or
thought.

Jung believed all conscious thought and emotion to be inexorably tied to the
influence of archetypes. They are the result of the totality of all human experience,
from the inception of the species to the present day, and he believed them to be
engraved into the collective psyche of the human race by virtue of endless repetition.
Archetypes are inborn and innate, formless psychic structures which are inherited at
birth and not acquired through individual experience, and are identical in the psyche of
every human being. Because they are, in their unadulterated states, completely
unconscious, by their very natures archetypes cannot be perceived by the conscious

mind directly.

2. Fill in the table. You have to find the descriptions of each archetype and

write the examples (from literature and movies).

Archetype Description Example

The Hero
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Young Men from
Province

The Shadow

The Prince/Princess

Anima

Animus

Friendly Beast

The Greedy Ruler

The Warrior

3. Watch the cartoon “Frozen”. Try to identify who generated the phrases

given below. Fill in the table and define the traits of the characters implied in their

utterances.

Character Quote Trait
“Conceal, don't feel,

Don'’t let them know.”

“No! No, no. It’s fine. I’'m not that
princess. | mean, if you had hit my
sister Elsa, it would be... Yeesh!
Because you know... . But, lucky
you, it’s just me. ”’

“Don’t let them in,




b

Don'’t let them see.’

“As heir, Elza was preferable, of
course. But no one was getting
anywhere with her. But you... You
were desperate for love, you were
willing to marry me just like that. |
figured after we married, | would
have to stage a little accident for
Elza.”

“Don’t worry about me... . Get her
warm. And find prince Hans,
immediately. Make sure she’s safe.”

“l can’t wait to meet everyone!”

“I could kiss you! I could. I mean,
1'd like to. May I? We me? I mean,
may we?”

“People will beat you and curse
you, and cheat you.”

“Tonight was my fault. I pushed her.
So, I'm the one — that needs to go
after her.”

“As thirteenth in line in my own
kingdom, I didn’t stand a chance. |
knew | would have to marry into the
throne somewhere.”

“No, you may not. And | think you
should go.”

“Anna, please, you’ll only make it
worse.”

“I don'’t take people places.”

“- S0, how exactly are you planning
to stop this weather?
- Oh. | am gonna talk to my sister.”

“But it’s only for today
It’s agony to wait.
We open up the gate.’
“Who'’s this? Wait, it doesn’t
matter. Just... You have to go.”

b

4. Read the
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quotes of the Disney cartoon’s characters and define the

archetypes, which they embody.



1) For years | 've roamed these empty halls
Why have a ballroom with no balls?
Finally, they re opening up the gates.
There’ll be actual, real, live people
1t’ll be totally strange!

But wow! Am | so ready for this change!
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2) Dont let them in
Don’t let them see
Be the good girl you always have to be
Conceal!
Don’t feel!
Put on a show
Make one wrong move

And everyone will know.

3) I suddenly see him standing there,
A beautiful stranger tall and fair.
| wanna stuff some chocolate in my face,
But then we laugh and talk all evening,
Which is totally bizarre,
Nothing like the life 7've led so far.,
For the first time in forever,
There’ll be magic,
There’ll be fun .
For the first time in forever,
I could be noticed by someone.
And I know it’s totally crazy,

To dream I'd find romance.
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But for the first time in forever,

At least ['ve got a chance.

4) Elsa: “You can’t marry a man you just met.”
Anna: “You can when it’s true love.”
Elsa: “Anna, what do you know about true love?”

... Elsa: “You asked for my blessing, but my answer is no. ”

5) Anna: “Are you gonna be okay?”
Kristoff: “Don’t worry about me... . Get her warm. And find prince Hans,

immediately. Make sure she’s safe. ”

6) Seller: Wherever could it be coming from?
Kristoff: The North Mountain.
Seller: That will be 40.
Kristoff: Forty? No, 10.
Seller: Oh, dear, that’s no good. See, this is from our winter stock, where supply and
demand have a big problem.

Kristoff: You want to talk about a supply and demand problem? I sell ice for a living.
Anna: Ohh. That’s a rough business to be in right now. I mean, that is really...
That’s unfortunate.

Seller: Still 40. But I will throw in a visit to Oaken’s sauna.

Kristoff: Ten is all I got. Help me out.

Seller: Okay. Ten will get you this and no more.

7) Anna: It is not nice to throw people!
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Kristoff: Whoa, whoa, whoa, feisty-pants. Okay, relax. Just calm down! Calm down!
Anna: Okay! All right! I’'m okey.
Kristoff: Just let the snowman be.
Anna: I'm calm.
Kristoff: Great. ... Oh! Come on!
... Kristoff: Oh. Look, see? Now you made him mad. I’ll distract him. You guys go.

8) Anna: She froze my heart, and only the act of true love can save me.
Hans: 4 true love’s kiss.
... Hans: Oh, Anna. If only there was someone out there who loved you.
Anna: What? You said you did.

Hans: As thirteenth in line in my own kingdom, I didn’t stand a chance. I knew [

would have to marry into the throne somewhere.

Anna: What... What are talking about?
Hans: As heir, Elza was preferable, of course. But no one was getting anywhere with
her. But you... You were desperate for love, you were willing to marry me just like

that. | figured after we married, | would have to stage a little accident for Elsa.

Anna: Hans. No. Stop.
Hans: But then, she doomed herself, and you were dumb enough to go after her.
Anna: Please.

Hans: All that’s left now is to kill Elsa, and bring back summer.
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Summary

The relevance of studying the archetypes of male and female characters in the
American cartoon by Walt Disney "Frozen" is predetermined by a number of factors.

In the modern century, the movement of traditional signs of women accounts for
the blurring of strict boundaries, which is one of the features of the gender order. The
representation of masculinity and femininity acquires new features in the
representation, which is associated with a change in the position of male and female
roles in society.

The thesis considers the typology of archetypal female and male characters in
Walt Disney's cartoon "Frozen".

In the course of our research, a theoretical generalization was made, a scheme of
character image analysis was offered, and a typology of archetypes of male and female
character images was formulated in the animated film “Frozen".

The aim of the study is to investigate the manifestation of archetypal features in
the images of characters and to demonstrate the actualization of the ambivalence of
archetypes.

Theoretical substantiation and practical analysis of male and female images of
characters in the animated film "Frozen" allowed to formulate a number of conclusions,
set out below.

The first theoretical section was devoted to the coverage of the necessary
scientifically validated information. We gradually expanded the range of terms and
knowledge we needed. Since the objects of our study were the characters of the cartoon,
the explanation of who is the character we put in the first place

A character is a constant around which history is built up in works of art. It is an
artistic image of the subject of action, which is endowed with a spiritual core,
appearance, certain traits of character and behavior.

An artistic image is a means of objectifying the creative spirit in the matter of
formation, which gives it expressive, perfect ways of being in "“forms of reality." It is
diverse and can be expressed at different levels of its structure: from the elementary

sign and artistic technique to the level of the archetypal, deep content of the work as a
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complex and holistic "art world". Characters do not appear out of nowhere, they have
their own symbolic meaning, they are a mirror of time and changes in society, but most
importantly, they are directly related to our collective unconscious. They intensify the
experience of previous generations, which we do not even guess. The image of the
character itself is not a prototype of a real person, it is a complex artistically rethought
phenomenon. Determinant in any image is its character, a set of features that depict the
silhouette of the image of the character in our imagination.

In order to correctly interpret the character and understand its main purpose, we
have identified such aspects as: the functional type of image of the character, the
conflict and personages’ typology. While working on the practical sections, we delved
into psychological analysis to confirm the existence of a stable connection between all
the components of the character's image: clothing, colors, facial features, behavior,
actions.

Our research is primarily related to prototypes, archetypes. We came to the
conclusion that archetypes are a reflection of the cultural worldview and features of the
expression of human aesthetic experience.

An archetype is a stereotype hidden in the collective unconscious, a "prototype",

an innate psychological pattern of thinking that indirectly affects the activities of social
actors. Each archetype has its own psychological features. To describe any archetypal
paradigm at the character level, it is necessary to identify the parameters of the
"character" archetype: functions, properties, attributes. That is why we emphasized the
importance of defining conflict and its functional type.
Animation is ideal for the embodiment and demonstration of prototypes, as its
possibilities are endless. We dwelled upon the creative work of Walt Disney and came
to the conclusion that he actively introduced the use of archetypes, disguising them as
well-known and adored characters around the world.

The second section is devoted to the development of a typology of archetypes of
female characters in the American Walt Disney cartoon "Frozen". We focused on
shifting gender roles in modern society. Gender is a socio-biological characteristics

through which the concepts of "man" and "woman" are defined. Though, social
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differences between different sexes are not biologically determined, but arise in the
process of socialization and are formed in accordance with the existing gender
requirements of society (gender stereotypes) regarding what women and men should
be like. Since the cartoon analyzed is modern, it is in direct proportion to the
requirements of the time. Accordingly, trends in behavior, as well as the concepts of
masculinity and femininity have a slightly different interpreted meaning. The image of
Elsa's character is a prototype of a woman of the XXI century, she is self-sufficient,
intelligent, fearless, ready to sacrifice herself and does not dream of a prince on a white
horse. It is in her image that we have found the archetypes inherent in the male sex.
We have found a rational explanation for this fact — the blurring of the strict boundaries
between masculinity and femininity due to the changing requirements of the XXI
century for the female half of the population. The characteristics of a woman's face are
as follows — a woman with a cold mind, not a naive girl. Elsa is an indicator of a change
in the primacy of gender — the hero of our time — a woman.

In the analysis of the appearance of female characters, we found a technique of
synesthesia, which was used by multipliers to update the characteristics on a nonverbal
level. Synesthesia is a kind of stylistic marker that reveals to the recipient the specifics
of the worldview and worldview of the multiplier, his vision of the surrounding reality.
Colors are perceived through an association, as a result of which a person develops a
color sensation which is influenced by such factors as the experience of the observer,
visual memory and other elements of perception. That idea of the true essence of the
character arises in our unconscious and reveals who is the protagonist and who is the
antagonist.

It should be noted that not the last place in our study was taken by the analysis
of the song discourse of the cartoon. Most of the songs were performed by women, and
their interpretation turned to be decisive for the selection of archetypes. The song in
the Walt Disney cartoon "Frozen" has a psychological load, reveals the characters.

During the analysis of female images of Elsa and Anna's characters, we used the
following scheme: interpretation of appearance in physiological representation and

clothing, determination of functional type, conflict, speech behavior,
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In the image of Elsa, we have identified such archetypes as the archetype of
"mother"”, "defender"”, "woman-warrior" and "woman-leader". The image of Anna's
character is based on the archetypes of "beloved" and "good beauty". Thus, we found
an ambivalent manifestation of archetypes, which is realized in the opposition of the
banal princess to the princess of modern times with a stable character and indomitable
willpower.

By analyzing the male images of the characters according to the scheme
mentioned above, we have identified the following archetypes: the archetype of
"Anime", "hero", "defender", "romantic man", "business man", "knight".

In this section, we also discovered color symbolism. Since the main receptors
of the perception of the cartoon are visual, the number one task for animators is
accuracy in choosing colors. Viewers get the first impression of the character using
their eyesight. Next, the seen information is passed through the prism of parallels with
existing knowledge and due to this in the brain of recipients activates the mechanism
of associations, information stored in the collective unconscious comes to the surface
and helps to understand the functions of the individual character. Analyzing
Christophe's character, we traced the development of the *Anime" archetype.

The image of Kristoff's character is dynamic, and Hans's static. The proof of this
is the change in the behavior of the first, the change in the course of his thoughts and
actions. As for Hans, he is a shining example of a static hero pattern. Behavior,
thoughts, intentions have the same course throughout the cartoon.

By analyzing the actions of Kristoff, we determined that his character is the
embodiment of masculinity, as well as a shining example of masculinity.

The discovery of the third section is an archetypal plot. The episode of Anna and
Hans's acquaintance has hidden the code of the plot, accompanied by the activation of
our collective unconscious, which sets the tone of our thoughts and leads to certain

conclusions.



