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2pexkos bblna 2n1a8HbIM 31eMeHMoM bbimuA U Kyanbmypbl, KOmopeil rnpedocmasnain
B03MOMCHOCMb PEAsU308aMs HU3HEHHbIU NOMeHYuUasa Kaxoo2o ce0600H020 Humess oliKymeHsl,
U maKkum obpa3om 2poMKO 3as88Umb o cebe Ha 8CtO CMPAaHy, HEMHO20 Npubau3umMseca K 6ozam-
MoKposUMesAM, 8 HeCMb KOMOpPbIX 3/1/71UHbI OeMOHCMPUPOBAAU C80E MACMEPCMBO 8 PA3AUYHbIX
8uUOGaX amaeMuKU U M8OPYECKUX KOHKYPCAX.

Knwouesble c¢noea: a20HUCMUKQG, G20H, GHMUYHAA [peyus, Kysaemypa, UCKYcCmMaeo,
naHezepuu.

SUMMARY

Lazorenko Sergii, Chkhailo Mykola, Romanova Viktoriia. Agonistics in ancient Greek art.

The article gives information about the competition between ancient culture and art.
One of the main principles of the existence of ancient Greek culture was agony. The whole
system of sports competitions, and not only, of ancient Greece was called agonistics (from greek
agonisticos) the ability to fight. The ancient Greeks identified three types of competitions: in
sports, in racing quadrigas (chariots) and horse races and in art contests. Agonistics for the
Greeks was the main element of life and culture, which provided the opportunity to realize the
life potential of every free citizen of the world, and in this way to assert themselves all over the
country, come closer to the parents deities, in whose honor the Greeks demonstrated their skills
in various types of athletics and competitions. Agonistics is a desire for self-claiming victories
that would have required the Greeks, constantly and purposefully to train not only physical
qualities, but also the skill of the art brush, sculptors the stack and the ability to write
outstanding hymns, odes, poems and tragedies.

In other words, competitive activity has been an integral part of the existence of the
ancient Greeks; it affected all aspects of Greek life: education, culture, art, architecture, etc.In
later history, we celebrate the influence of art Agonistics on the culture of Macedonia, Rome
and the Greek colonies of the Northern black sea.

For the first time to the competitive phenomenon in art drew attention Swiss Professor Jakob
Burckhardt who applied the term “agon” in relation to antique battle between artists, sculptors,
poets and others, in his work “Greek cultural history”, written in 1898-1902.

Artistic agony continued for a long time to live in the works of the famous painters and
sculptors of the middle ages. The ancient cult of physicality as the main motive of creativity of
Greek craftsmen, continued his life in the sculptures of Michelangelo, Giovanni Lorenzo Bernini,
Auguste Rodin, Antonio Canova; paintings of Michelangelo da Caravaggio, Raphael, Pietro da
Cortona, Peter Paul Rubens and others.

The prospect of further research should be the introduction of the information obtained
about the artistic agony of ancient Greece to the lecture course of the disciplines “Olympic
sport” and “Philosophy of sport”.

Key words: agonistics, agon, ancient Greeks, culture, art, paneherii.

YK 371.372. 002
Onbra JloboBa
CYMCbKMI aepKaBHMN NeaaroriyHum
yHiBepcuteT imeHi A.C.MakapeHKa
ORCID ID 0000-0001-7028-043X
DOI 10.24139/2312-5993/2017.02/247-258

3MICT 3ATA/IbHOI MY3UYHOI OCBITU AK PAKTOP ®OPMYBAHHSA
MY3UYHOI KYZIbTYPU MOIOALLIUX LLKONAPIB

Memoto cmammi € meopemu4He 06rpyHmMysaHHa cmpykmypu U 4uHHUKie 8i06opy
3micmy 3a2asnbHOI My3UYHOT oceimu AK hakmopy hopMy8aHHA MYy3UYHOT Kyabmypu Mosa00uWux
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wkonapie. Memoodu 00cnidxeHHA — aHasi3 HAyKosoi ma HA84asbHOI Aimepamypu, Cy4acHO20
MY3U4YHO-0C8IMHbLO20 cepedosuwya.

OCHOBHUMU enemMeHmamu 3micmy My3u4Hoi ocgimu Moa00WUX WKOAAPI8 8UZHAYEHO:
momueauiliHo-yiHHicHuUll, KoeHimusHo-meopemuyHul, OifnbHICHO-NPAKMuYHuUl, e8uxo8HUl i
po3zsusasnbHull. BuseneHo, wo 041 peanizayii Kysibmypomeopuyoi yHKuii 3micm oceimu mae
bymu pemenbHo 8i0ibpaHuli, ceidomo crnpamosaHuli Ha O0CA2HEHHA memu, ocobucmicHo
36azayeHull i po3wupeHuli WOO0 KOMMOHEHMHO20 CKAAoy.

lMepcriekmusu nNodasbuiux Po38iOOK Mo/AA2AI0Mb 8 AHAI3I Pi3HUX hopm peanizayii smicmy
3020/16HOI My3UYHOI 0c8imu MOoaA0OWUX WKOAAPIB.

Knroyoei cnoea: 3micm ocgimu, 3a2as16HA My3Uu4Ha 0C8ima, CMpPyKkmypa ma esemeHmu
3micmy, 8i06ip 3micmy, hakmop hopmy8aHHSA, My3U4HA KyaAbmypd, Kyabmypomeop4a yHKYis,
MOA00wWi WKoApi.

MocraHoBKa npobaemu. 3MiCT OCBITM € neaaroriyHo KaTeropieto, WO
3HAYHOI MipOt0 ODOYMOBAIOE CYTHICTb i edeKTUBHICTb (PYHKLIOHYBAHHA OCBITHIX
cuctem. Big pouinbHoOcTi gobopy W peanisauii  HaBYanbHOro 3micty, 6e3
nepebinblUeHHsA, 3aNeXUTb PiBEHb MKUTTEBOI Ta NPOPECINHOI NiAroTOBKM HOBUX
MOKOANiIHb. BM3HaHHA KyAbTypOTBOPYMX i PO3BMBA/IbHO-BUXOBHUX YHKLIMA 3MicTy
OCBITM HAJa€ NiACTaBM PO3rNAAaTU MOro AK MPOBIAHUMMA YMHHUK GOPMYBAHHA B
HaBYaNbHilM AiANbHOCTI 0COBUCTICHOI, 30KPeMa My3MYHOI KyNbTypu UTUHKU. Pasom i3
TMM, MYCMMO KOHCTATyBaTM AediuyT HAyKOBUX AOC/IAKEHDb WOAO TEOPETUYHOIO
06rpyHTYBaHHA CTPYKTYPU Ta NPUHUMNIB BiAOOPY 3MiCTy 3ara/ibHOI My3M4YHOI OCBITH,
30Kpema CTOCOBHO Y4YHIB MOYaTKOBOI LUKON.

AHani3 aKtyanbHuUX pocnigKeHb. Karteropia 3micTty o0OcCBiTM  cTana
npegmeTom  AOCAIAMEeHb  Linoi  HU3KM  negaroris, NOYMHAKuM  Bif,
A. A. KomeHcbKoro. 3HayHMI BHECOK Yy pPo3pobaeHHs LbOro MOHATTS 3pobuau
HO. babaHcbkui, b. FepwyHcbkuin, O. KopcakoBa, |. JlepHep, HO. ManboBaHuM,
M. MaxmyTos, C. TpybauyeBa Ta iH. Cy4acHi niaxogam Ao Aobopy 3micTy Nno4aTKOBOI
ocBiTM po3kpmBae O. CaBYEHKO, BM3HAYalOYM OCHOBHMMWM MPUHUMNAMWU MOTO
pedbopmyBaHHA r'yMmaHiTapu3aulito, gudepeHuialito Ta iHTerpauito. Mpioputetamm
[060py M yAOCKOHANEHHA 3MICTy HaBYaHHA B MOYATKOBIM NaHLUj OCBITM Yy Npausax
YY4€HOi BM3HAYeHi CNPAMOBAHICTb HA 3arasibHUM i Pi3HOBIYHMI PO3BUTOK AiTel Ta
NMOBHOLHHE OBOMIOAIHHA BCiMa KOMNOHEHTAMM HaBYanbHOI AianbHocTi [5, 44-50].
HaronowyeTbca TakoXK, WO BaxAMBe 3HaA4yeHHA anAa nobyaoBu 3MmicTy 3arasbHoi
OCBITM Ma€ TaKOXK NOJiCy6’eKTHICTb HABYaA/IbHOrO MNPOLLECY, WO BM3HAYAETHLCA
HAABHICTIO PI3HUX [OXKepen ofJeprkaHHA W onpautoBaHHA iHPopmauii, ki
CKNlagatoTb dopmanbHe Ta HepopmanbHe OCBITHE cepeaoBuLle [7, 6].

Pi3HOGIYHI NpPobneMn KOHCTPYHOBAHHA 3MICTY MY3MYHOI OCBITM MOJIOALINX
WKonApiB  pocnigxytotb E. AbaynniH, O./lobosa, JI1. Macon, O.PoCTOBCbKUIA,
J1. XnebHuKoBa, /1. LLUIKonAp Ta iHWi cy4acHi neaarorn-my3uKaHTu.

Merta crartTi — TeopeTMyHO O6rpyHTYBaTU CTPYKTYPY M UMHHUKK Biadbopy
3MICTy 3arafibHOi MYy3WYHOI OCBITU AK aKTopy POpMyBaHHA MY3UYHOI KynbTypu
MONOALLNX LUKONAPIB.
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Metoam pocnipKeHHA. Jna [OCATHEHHA MeTU BUKOPUCTAHO MeTOAM aHanisy
HAYKOBOI Ta  HaBYaNbHOI  NiTepaTypun, CY4aCHOro0  MY3MYHO-OCBITHLOIO
cepenoBuLLa.

BUKnag OCHOBHOro matepiany. [PyHTYIOUMCb Ha HAYKOBUX MONOMKEHHAX i
BUXO4AYMN 3 METU MUCTELbKOI OCBITU LWKONAPIB, MU PO3rNALAEMO 3MICT 3arasbHOI
MY3MYHOI OCBITU AK NeJaroriYHoO afanToBaHy ANA YYHIB CUCTEMY MY3UYHUX 3HAHD,
YMiHb, HABWMYOK i CNocobiB My3MYHO-TBOPYOi AiANbHOCTI, WO CNPAMOBAHA Ha
bopmMyBaHHA OCHOB MY3WYHOI Ky/JbTypu OCOOUCTOCTI B €AHOCTI il CKNagoBuX:
MY3WYHOI CNPAMOBAHOCTI, My3M4HOT 06i3HAHOCTI, My3MYHO-TBOPYOT BUXOBAHOCTI M
PO3BMHEHOCTI.

basyloumncb Ha ICHYHOUYMX MOAENAX 3MICTY OCBITU | BPAaXOBYIOUYN MUCTELbKY
npupoay npeametra «My3uyHe MMUCTEUTBO», OCHOBHUMMU  CTPYKTYPHUMM
eNeMeHTaMM 3MiCTy MeTOANYHOI cuctemMun GOPMYBAHHA OCHOB MY3UYHOI Ky/IbTypWU
MONIOAWNX LWKONAPIB | 3arasibHOI MY3WYHOI OCBITM B LIIOMY MW BBA*KAEMO:
mMmomueayiliHo-YiHHICHUlU — CNPAMOBAHICTb 3MICTy Ha ¢$OpMyBaHHA iHTepecy Ta
NnoboBi A0 My3MKM, MOTMBaALji HaBYaNbHOI M MY3MYHO-TBOPYOI Aif/IbHOCTI,
HAABHICTb emoLioreHHUX PaKTopiB, AO0CBIL €eMOLIMHO-OLiHHOIO CTAaB/NEHHSA Y4YHIB
[0 TBOPIB MUCTEUTBA; KO2HIMUBHO-meopemu4yHuli — AOCTaTHIN i HeobxigHWin
KOMMNAEKC 3HaHb MNPO My3MYHE MMUCTELTBO Ta MOro B3aEMO3B’A3KM B JlaHKaX:
MY3UKa — NI0OMHA; MY3MKA — XKUTTA; MY3UKA — NIOMHA — XKUTTA; MY3MKa — iHLWI
BMOM MUCTEULTB TOWO; OiA/IbHICHO-MPAKMUYHUl — ONaHYBAaHHA KOMMNIEKCOM YMiHb
i HaBWYOK, cnocobiB 3arasbHOHaBYaNbHOI MW My3MYHOI AiAnbHOCTI B i
CNyXaLUbKOMy, BMKOHABCbKOMY, KOMMO3MULIMHOMY Ta MY3MKO3HAaBYOMY BWUAAX;
NpPaKTUKa | [AO0CBiA, BAACHMX TBOpPYMX cnpob y BcCix ¢opmax ChifIKyBaHHA 3
MUCTELTBOM; 8UXOBHUU — MOLENOBAHHA CUTyaLil, CNPAMOBAHMX HA 3aCBOEHHS
€TUYHUX Ta eCTEeTUYHMUX HOPM CMiZIKYBAaHHA 3 MY3MKO; O3HAMOMIEHHA Y4HIB
3acobamm MUCTELTBA 3 CUCTEMOID 3arasibHOMKOACBKUX LLIHHOCTEN | HABYTTA HUMM
BiANOBIAHOIrO €eCTeTUYHOro, €eMOL,iMHOro, MOpPasbHOro A0CBiAy 4epe3 3MiIcCT
MY3UYHUX, @ TAKOX OKPEMMX NITEPATYPHUX i BisyasbHUX TBOPIB; po38usBasabHUl —
cucTema 3aBAaHb ANA PO3BUTKY MY3UYHO-TBOPYMX (MY3MYHOro CAyXxy, 4YyTTA
PUTMY, MY3UYHOTO MWUCNEHHA, YABW, apTUCTU3MY TOLLO) Ta 3araibHuUX (po3ymy,
yBarun, nam’sati, MmcneHHs, ¢isMyHoOro 3g0poB’sA) AKOCTE MONOALLMX LLKONAPIB.

Ui enemeHTn 3micty 6e3nocepegHbO KOPECMOHAYHTHCA 3 BU3HAYEHUMU
HAaMW KOMMNOHEHTAMW MY3MYHOI KyNbTypKU yuHA, 3abe3neyyoum nepegymosun ana
NOBHOL,HHOI peani3ayii KyN1bTypOTBOPYOI METU 3arasibHOI My3MYHOI OCBITK.

3a3HauyMMO, WO Ha3BaHi CKAAAO0BI 3MICTYy OCBITU He iCHYHOTb i30/1bOBAHO |
CNifg ypaxoByBaTM MOX/IUBICTb iX B3AEMONPOHUKHEHHA. HanpuKnaa: TeopeTuyHnI
i NPAKTUYHMIN enemeHTH Be3nocepeHbO NOB’A3aHI MiXK COBOIO, OCKINIbKU «KOAHY
iHbOpMaL,ito B ranysi MUCTELTBA HE MOXHa PO3KPUTK Be3 3a1ydeHHA N0ANHN A0
CaMOCTIMHOI XYA0XKHbOI AianbHocTi» [4, 41]; pO3BMBANbHUA ENEMEHT HE MOXKE
iCHyBaTM BIJOKPEMNEHO Bif TEOPETUYHOrO i MPAKTUYHOrO, OCKINIbKM PO3BUTOK
Y4HiB BiabyBaeTbcA y npoueci 34006yBaHHA 3HaHb, YMiHb i HAaBMYOK MYy3MYHO-

249



[leparoriyni Hayku: Teopis, icTopis, iHHOBaLi#HI TexHoJorii, 2017, Ne 2 (66)

TBOPYOI AiANbHOCTI; MOTUBALIMHO-LIHHICHWUI | BUXOBHUW €/IeMEHTU KOPENHOTbLCS
MiK coboto Ta 3 iHWKUMK, agKe POPMYBAHHA OULIHHMUX CYAXKEHb i BMXOBAHHA
WKONAPIB NPOHMU3YE BCi eTanu HaBYa/JbHOI AiANbHOCTI. TaK, 3a CBigYEHHAM
B. /1030BOi, €MOU,MHO-LiHHICHUA €enemMeHT 3MICTy OCBITM 3HaxoAuUTb BUAB Y
CTaBJIEHHi 0COBUCTOCTI A0 MeTH Ni3HaBaNbHOI AiANbHOCTI, BUKOHAHHA KOHKPETHUX
3aBAaHb, OBOJIOAIHHA 3acobamu AiANbHOCTI PenpoayKTUBHOTO Ta TBOPYOro
XapaKTepy, 40 HaCniAKiB CBOEI Mi3HaBa/bHOI AiANbHOCTI, BigbuBatoumn couianbHy
3pinictb i ocobucTicHy no3uuito cyb’ekTa HaByYaHHA [2, 104].

Ha Haw nornAag, KomnniekcHe po3pobsieHHA Ta BNPOBAAMKEHHA BCiX
3a3HaYeHMX 3MICTOBUX eIEMEHTIB CNPUATUME MOBHOLHHIM peani3auii OCBITHbOI,
PO3BMBA/IbHOI Ta BWMXOBHOI QYHKLiIMA YPOKY My3M4yHOro mucrteursa. lpoTte cnig
MaTK Ha yBas3i, WO NOTEeHUiMNHi 3MiCTOBI MOX/MBOCTI My3M4YHOI OCBITU HabyBalOTb
e(PEeKTUBHOCTI NMWwe 3a YMOBM AOUINbHOCTI Ao0bopy M KOHCTPYHOBaHHS
KOHKPETHOro HaBYa/IbHOro 3MiCTy, ONTMMANbHOCTI MOro AMAAKTUYHOT 0O6pOobKM Ta
METOAMYHOrO BNPOBaAKEHHA.

AK BiAOMO, 3MICT 3arasibHOI MYy3W4YHOI OCBITU LUKONAPIB 0OYMOBAIOETLCS
BMMOramu [lep»kaBHOro CTaHAapTy | TMNOBOro HaB4a/ibHOro NaaHy. MobyaoBaHMi
Ha Ui HOPMaTMBHIN 6a3i 3MICTOBUIN KOMMOHEHT EKCNEPUMEHTA/IbHOI ANAAKTUKO-
MEeTOAMNYHOT CUCTEMMU BMUABNAETLCA Y: KOHKPETHOMY 3MICTi MY3MYHOI OCBITU
MONOAWMNX LWKONAPIB, BWU3HAYEHOMY Ha OCHOBIi [lepXaBHOro CTaHAAPTY
MOYaTKOBOI 3ara/sibHOI OCBITU N OKpPecAeHOMY 1A BUMTENA B HABYAbHIM Nporpami
«My3nyHe mucteuyrso, 1-4 Knacu»; OCHOBHOMY i AOAATKOBOMY 3MICTi 3arasibHoIl
MY3WYHOI OCBITU, aA4aNTOBAaHOMY Ta NOAAHOMY ANA YYHIB Y HABYANbHUX KHUTAX,
30Kpema nigpy4yHmMKax i nocibHmMkax (poboumx 3owWwnTax) 3 My3UKWU; peanbHOMy
3MICTi YPOKY, WO FPYHTYETbCA HA BUMOrax NPOrpamum Ta HaBYANbHUX KHUF, NpoOTe
KOPUIYETbCA BYMTEeNemM BIiANOBIAHO A0 NEBHUX YMOB HaB4Ya/IbHO-BUXOBHOIO
npouecy.

Binbip i KOHCTpytOBAaHHS 3MICTy 3arasibHOi My3M4YHOI OCBITU MOJIOALLINX
WKONAPIB Y HAWOMYy A0CAIAMEHHI 3yMOB/IEHI HU3KOK YMHHMUKIB. Hacamnepepg,
Haa CcuUcTema CAMPAETbCA Ha 3020/1bHIi  nedaz2ocivyHi  nioxoou w000
pedopmys8aHHA 3micmy ocgimu. Y Cy4aCHUX AOCAIAXKEHHAX NPIOPUTETHUMM cepes,
TaKUX TEHAEHLUiM BU3HAYEH:

® rymaHizauia Ta rymaHiTapusauia 3micTy, wo nepenbayvyae nocCUNeHHN
yBaru A0 BHYTPIWHbLOrO CBITY AOAWHU, CTBOPEHHA NepeaymoOB ANA PO3BUTKY,
YTBEPAMKEHHA CAaMOLHHOCTI WKoAsapa: «Y LEeHTPi po3pobKK 3micTy mae byTn He
«BCE3HAlOYNIA  Jopocani», a AuTMHA 3 1i  MOXKAMBOCTAMMK, noTpebamu,
iHTepecamu» [6, 225];

® 0COOUCTICHA OpPIEHTOBAHICTL 3MiCTy OCBiTWM, A€ «nepeBara cTana
HaJaBaTMCA PO3BUTKY CaMobyTHOCTI cyb’eKTa HaBYa/NIbHO-BMXOBHOIO MpoLecy AK
«HagnpeamMeTHOro» pesyabrtaTty... 3riAHO 3 UMM OBONIOAIHHA BNACHE NpegMeTHUM
3MICTOM OCBITU Habyno AKICHO HOBOro CMMUCAY — He fAK camolini, a AK 3acoby
PO3BUTKY BHYTPILLWHbOIO CBITY NOANHMW, i BhacHoro «fA» [4, 41];
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® OHOBJIEHHA PyHAAMEHTA/IbHOI CKNaA0BOI 3MICTY OCBITH, LLLO 3abe3neyye i
YHIBEPCANbHICTb; MOCUNEHHA MPAKTUYHOI CNPAMOBAHOCTI 3MiCTy, pOpPMYyBaHHA B
AiTeN 3ara/ibHOKY/IbTYPHUX, 3ara/ibHOHaBYa/IbHUX YMiHb | HABMYOK Y BCiX OCBITHiX
ranyssx;

® MOCUNIEHHA KYNbTYPOTBOPYOI, BUXOBHOI M PO3BMBA/IbHOI CNPAMOBAHOCTI
OCBITW Yepe3 OPIEHTOBAHICTb HAa GOPMYBAHHA Ky/IbTypU, Pi3HOGIYHE BUXOBAHHA Ta
FAapPMOHIMHUIA PO3BUTOK OCOOUCTOCTI, CMOHYKAHHA Y4YHIB 4O TBOPYOI AiANIbHOCTI,
HabyTTA [0CBigY BMPOAOBNK KUTTA; pPO3POOAEHHA MOpPaANbHUX, [AYXOBHUX,
€CTETUYHMX OCHOB 3MICTY OCBIiTU B KOHTEKCTi GpOpPMYyBaHHSA 3araNbHONKOACBKUX i
HaUiOHANbHUX LliIHHOCTEW;

® «pPO3BAHTA)KEHHA» Y4YHIB (MiHimi3auia 3HaHb), ag)ke B pobopi 3micty
«CNif, KepyBaTUCA HE KPUTEPIEM MAKCMMYMY TOrO, O MOXe 3aCBOITU AUTUHA, a
TMM, HACKIi/IbKU LLeN 3MiCT CEHCUTUBHUI BIKOBOMY nepioay, Aki 6a3oBi noTpebun BiH
33[0BO/IbHAE, WO [JA€ ANA NOLANbLIOTO pPO3BUTKY, AKI MOMAMBOCTI ANA
€KOHOMHOI0 BMKOPMUCTAHHA HABYa/IbHOTO 4Yacy W pPO3YyMOBWUX CWUA  YYHIB
BiaKkpuBae» [4, 44];

e 33b6e3neyeHHA NOCNIQOBHOCTI Ta HACTynHOCTi NobyaoBM HABYANbHOrO
3MIiCTY MiX ycima NnaHKamu OCBiTU (AOLWWKiINbHOK, NOYAaTKOBOK, OCHOBHOIO,
CTapLUOIO LWKONOI0);

e nepexig Big, iHPpOpMaLiMHO-3HAHHEBOI 40 KOMMETEHTHICHOI Mapagurmu
OCBiTM 4epe3: He HAKOMWYEHHA TFOTOBWMX 3HAHb, @ OMAHYBAHHA MNPUNOMIB |
cnocobiB camoCTiMHOro OBONOAIHHA HMMW; OBOJIOAIHHA AUTMHOK METOAaMMU
HAYKOBOro Mi3HaHHA; 3a/lydeHHA YYHA A0 aAKTMBHOI HaBYa/ibHO-MNi3HABa/JbHOI
AianbHOCTI; HeobxigHicTb PopMyBaHHS CUCTEMHOTO YABAIEHHA MPO CBIT LUASAXOM
iHTerpauii  3HaHb; «MoAentoBaHHA O0O’€KTY Mi3HAHHA 3 BMKOPUCTAHHAM
PiI3HOMAHITHMX 3HaKiB, iX MepeKoAyBaHHA, WO MOB’A3aHO 3 PO3BUTKOM
rnobanbHux iHPOpMaLiIMHUX CUCTEM | pPI3HOMaHITHICTIO 3acobiB nepeaadi
iHpopmau,ii» [1, 15-16] Towo.

OkpecneHi TeHaeHuji 6e3nocepeAHbO BMNAMBAOTbL HA KOHCTPYHOBAHHSA
3MIiCTYy My3M4YHOiI OCBITU. 30Kpema, Ha Mhoro pedopmyBaHHiI BigOMBAOTLCA
CTpaTerivyHi igei rymaHisauii, rymaHitapmsauii, 0cobucTicHOi OpiEHTOBAHOCTI
HaBYaNbHO-BMXOBHOro npouecy. Tak, O.PyaHunubKa Haronowysasna Ha
HeobXiAHOCTI «ONOAHEHHA 3HAHbY, NepeAyMOBOIO YOro € «3MiHa OCBITHIX iaeanis
— QopmyBaHHA 0COBUCTICHMX AKocTel cyb6’ekTa, PO3KPUTTA B HaBYa/bHO-
BMXOBHOMY NPOLLECI LiNICHOI Ta rAPMOHIMHOI KapTUHMW CBIiTY, CNOBHEHOI CEHCOPHMUX
BIiAYYTTIB, 3 MOBHOUIHHUM BifOOpPaXKEHHAM Yy Hil SABMULW, KyAbTypW, 30Kpema
XyAoXHboi» [4, 41]. MNepcnektmen ¢opmyBaHHA 0cobUCTICHOrO ao0cCBigy
A0CNigHNLA NOB’A3yBasia 3 TBOPUYMM XapPAKTEPOM HAaBYAHHSA, HAro/OWY4N, WO B
MMUCTEUDbKIM OCBITi 3aBXAW BiAOYBAaETbCA B3aEMOMNPOHUKHEHHA 3HaHb |
NPOAYKTUBHOI aKTUBHOCTI.

3HaAYyLWO B KOHTEKCTi LWKIAbHOI MY3MYHOI OCBITM BBAXXaeEmMo igeto
nonicy6’eKTHOCTI HaBYaHHA, aaKe B npoueci popmyBaHHA MY3UYHOI KyAbTypwu
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WKonApiB Ao 6e3nocepeaHbOi B3aEMOZii 3a/1y4aloTbCA HE NMLLE YYEHDb | BYUUTESb,
a M NigpyYyHUK, My3UYHUI TBIp, KYyNbTYPHE CEPeaOBULLE, WO OTOYYE AUTUHY TOLLO.
Came KOMMNNEKCHUMA BMNAMB UMX — BiNnbll UM MEHLW CYTTEBMX — CKNA[O0BMX CTaE
NPOBiIgHUM PAKTOPOM MY3UYHOIO CTAHOBIEHHA 0COBUCTOCTI.

MNignopAagKoBYOUYMCb 3aranbHONEAAroriYHMM TeHAEHLUIAM, 3MICT 3aranbHoI
MY3WYHOI OCBITM, Pa3oM i3 TUM, 3YMOBIOETLCA MUCMEULKOK crieyughikoro 2anys3i:
AOMIHYBAHHAM XYZOXKHiIX MNo4aTKiB, 34aTHicTio 6e3nocepegHbO BN/AMBATM Ha
€MOLIMHO-NCUXO/IOMYHUIA CTaH NOANHW, HALiOHa/IbHOK BU3HAYEHICTIO B NOEAHAHHI
3 OPIEHTALEI HA CBITOBI MUCTELBbKI LLIHHOCTI.

Y KOHTEKCTi Haworo AoCniAXeHHA npoBiaHe Mmicue nocigae npobnema
NiABULWLEHHA KYAbTYpPOTBOPYOiI CNPAMOBAHOCTI 3MICTY MY3MYHOI OCBITU: AK
MAKCUMANbHO BUKOPMUCTATU KOXHUW 3MICTOBUMA €NeMeHT JAaA  LinicHoro
CTaHOB/IEHHA OCHOB MY3M4YHOI Ky/JbTYpM MONOALIOr0O LWKonspa, 3abesneyeHHs
MOXKNMBOCTEN ANA POPMYBAHHS MOro My3M4YHOI CNPAMOBAHOCTI M 0b6i3HaHOCTI,
MY3WUYHO-TBOPYOro PO3BUTKY Ta BUXOBAHHA.

Benbmu roctpo noctae npobniema iHTerpauii 3micTy mucTeubKoi ocBiTU 1
MUCTELLbKMX 3HAHb, Mif AKOK B Cy4aCHUX NpauAX PO3YMIETbCA «3amnac 3HaHb,
YMiHb, HAaBW4YOK, A0CBiAYy MY3UYHO-MeAaroriyHoi AiAnbHOCTI, WO CTBOPEHUN HaA
6a3i KiNbKOX MMUCTEUbKMX aucumnaiH» [2, 86], «pPO3KPUTTA BHYTPILWHbOI
CNOPIAHEHOCTI PI3HOMAHITHUX MUCTEUbKUX NPOABIB | NepeTBOpPeHb AaHOI
XYA0KHbOI GOPMM B iHLWY XYAOXKHIO MOSANbHICTb: KONbOPY — B 3BYK, 3BYKYy — B
npocTip, npoctopy — B cnosa» [3, 25]. 3a O. llonokoBol, oOMnaHyBaHHA
3ara/lIbHOXYAO0XHIX 3HaHb Yy PI3HUX BMAAX MUCTEUTBA AK UINICHOI CUCTEMU €
MOX/IMBUM Ha OCHOBI TAMKIHHA Ta PO3BUTKY CNeUMPiYHMX, NPUTAMAHHUX MOMY
ocobnusocten [8, 21].

Y Hawin mopeni cyTTeBOro 3HayeHHA HabyBae iHTerpauia My3uKn 3
KCYMIXKHMMMU»  Tany3amu, Hacamnepesd, ANiTepaTtypHMm i Bi3yanbHUMKU
MucTeuTBammn. besymoBHO, 3a/1y4eHHA 40 YPOKiB My3MKM TaKMX TBOPIB 36arayye i
YPI3HOMAHITHIOE HaBYaNbHY AiANBHICTb, CTBOPIOE NepeayMOBU ANA 3iCTAaBAEHHA,
NOPIBHAHHA, @ OTXKe, BiNbll rMMBOKOro PO3yMiHHA XyA0XHiX 06pasiB, pO3yMOBOro
Ta TBOPYOro PO3BUTKY LWKoANApiB. lpoTe, BIAKPUTMMK B LA ranysi AnwatoTbCA
MUTAHHA LWOAO0 KiAbKICHMX | AKICHUX nNapameTpiB BMKOPUCTAHHA B NpoLueci
MY3MYHOI OCBITW NiTepaTypHUX i BiyanbHUX TBOPIB.

CTOCOBHO peanisaujii MiknpegmeTHUX 3B’A3KIB 3ayBaMmo, WO A1A
bOpMyBaHHA MY3MYHOI Ky/NbTypM MOJIOALIOrNO LWKOAAPA BAX/IMBOTO 3HAYEHHSA
HabyBa€e pO3WMPEHHA «KYNbTYPOTBOPUMX [MKEPEN» 3@ MEXi BNacHe YpPOKiB
MY3UKKU. AK cBig4aTb OMWUTYBAHHA BYMTENIB MNOYATKOBMX KAACIB, AEAKi 3 HUX
3a1y4aloTb MY3MKY ONA NPOBEAEHHA YPOKIB YNTAaHHA, MANOBAHHA, MiACUAIOOYN
Ta 36arayytoum emouinHo-06pa3HMIn BNAUB NiTEPATYPHUX i XKMBOMUCHUX TBOPIB,
HANAWTOBYIOYM YYHIB Ha TBOpYYy npaul Towo. [lownpeHow € npakTUKa
BUKOPUCTAHHA HA YPOKAX MY3UYHO-PYXAUBUX | TAHLLIOBAZIbHUX XBU/IMHOK.
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AHani3 nNigpy4yHUKIB ANA NOYATKOBOI WKON CBIAYNTb, WO B IXHbOMY 3MICTI
TAKOX aKTyani3yloTbCA OKpeMi aCNeKTU My3MYHOro CTaHOB/IEHHA Y4YHIB. 30Kpema,
y «YuTaHKax» (aBT. O. CaBY4E€HKO) NpeAcTaB/eHi NPO30Bi Ta BipLIOBAHI TEKCTU, AKi
BUXOBYIOTb N0O0OB A0 HApPOAHOI MiCHi, CNPAMOBYIOTb YyBary LWKOAAPIB Ha
HeobXiaHICTb OMaHyBaHHA Ky/JbTypOK BOKA/JIbHOTO W iHCTPYMEHTA/IbHOrO
BMKOHaBCTBa: «B rypTi 1 nicHA B 1ag iae», «Ton LWe He My3MKa, XTO B AyAKY AME»
A.Tpuropyka, «MatepnHa moBa» M. CuHraiBcbKoro, «fAK HeBaaxa BUCTYyNaB»
I bonKa Ta iH. HeBMMyLEeHO NPUPOAHOK MY3MYHICTIO MPOCAKHYTI AUTAUI
ONOBIAAHHA Ta Ka3Kn B. CyxOMAMHCbKOro Tow,o.

3HAYHUIM BHECOK Yy CNpaBy MY3MYHO-KYAbTYPHOrO 3POCTAaHHA MOJIOALWMX
WKoNApiB pobnATb i pisHOMaHITHI dopMKM NO3aypoyYHOT POBOTU: BUXOBHI roAUHM,
AVTAYI CBATA, 3MaraHHA, KOHKYpPCW, pPO3Barn, AKi 3a3BMYam NpoBOAATLCA 3
aKTUBHMM 3a/y4eHHAM MY3MYHUX TBOPIB Yy 3anucy 4m bHesnocepeaHbomy
BUKOHAHHI Y4HiB.

AKTyanbHOIO Npo6/1emMot0 KOHCTPYIOBAHHS 3MICTYy MY3M4YHOI OCBITWU MOCTA€E
[obip TBOPIB ANA CAyXaHHS Ta BWMKOHaHHA. [lOCBiA, MWHY/OrO CBiAYMTb, WO Ha
dOpMyBaHHI My3MYHOrO penepTyapy 3HA4YHOK Mipo BigbBMBanAUCA couianbHo-
MONITUYHI 3aNUTK CYCNiNbCTBA. Y HalW 4Yac Taki TeHAeHUuii gewo nocnabunm ceoi
no3uuii, WO 3YMOBW/IO 3HA4YHE PO3WMUPEHHA i4EMHO-3MICTOBOrO Aiana3oHy Ta
PISHOMAHITHICTb MY3WMYHOro martepiany. NO3NTUBHUM € Te, WO Hapasi B LAPWUHI
BITYM3HAHOI AMTAYOI MiCHI TBOPATb HEMANO TanaHOBUTMX aBTopis (M. Begmepneps,
A. utkesuu, O. 303ynsa, €. KapneHko, A. Mirain, M. PoseHKo, O. AHYLWIKeBUY Ta iH.),
YWi TBOPW HanMCaHi 33 NOKIMKAHHAM AYyLWi N HECYTb IOHMM C/yXayaM i BUKOHABLAM
«CMNPAaBHI» LiHHOCTI 1 NOYyTTA.

Pasom i3 TMM, He MOMHA IrHOpyBaTM HAABHICTb | [40CUTb LUUPOKE
PO3MNOBCIOAMKEHHA MY3MKN HU3bKOTO XYA0XHbOIO raTyHKY, AKiN He MoXe ByTn micus
Yy LWKIiNbHOMY Knaci. Y TakMX ymoBax Megaror 4acto noctae nepeg npobnemoto
BMBOpPY KpuTepiiB AOLINBHOCTI BUKOPUCTAHHA NEBHOIO My3WMYHOro TBOpy. Ha Haw
nornag, My3au4yHMn penepTyap WKIAbHUX NPOrpam i Nigpy4yHUKIB Mae:

e BignoOBiAaTM BMMOram emMoLiMHO-06pa3HOi AOCTYNHOCTI BiKY CAyxauiB i
BOKAa/ZIbHUM  MOMK/MBOCTAAM  BMKOHABLIB (3 ypaxyBaHHAM pPi3HUX pPiBHIB
CKNagHocTi);

® BUPIZHATUCA XYAOXKHbOK LIHHICTIO M TyMaHICTUYHOK CRPAMOBAHICTIO,
MaTK NEBHUN BUXOBHUIN KCTPUMKEHDBY, CTBOPIOIOYM NepeayMoBn ANa pisHobiYHOro
(AyxoBHOro, ecTeTM4YHOro, MopasbHOro, NaTPiOTUYHOrO, FPOMALAHCBKOrO TOLLO)
BMXOBaHHA 0cobucTOCTi;

e 33be3neyyBaTM  «PO3BMBAJIbHUIMA  KOHTEKCT», 30KpPema, Hajaruu
MOX/INBICTb YMPOBaAXKEHHA PISHOMAHITHUX A0AaTKOBUX (Y TOMY YMUCAi TBOPUMX)
BUAIB AiANbHOCTI: IHCUEHYBAHHA, BUMKOHAHHA B POAAX, BOKA/NbHOI, PUTMIYHOI,
NAaCTUYHOI iIMNpoBi3au,il Towo;
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® rAapPMOHIMHO MOEAHYBATM HaLiOHANbHE Ta 3arabHOMOACBKE, POpPMYHOUM
NOBHOLHHE YABNEHHA NPO PiAHY KYNAbTypy Ta BOAHOYAC BiAA3epKasoo4n Yyacose
N «reorpadiyHe» po3maiTTa My3UYHO-KYAbTYPHOIO NPOCTOPY;

® MICTUTM HapoaHi Ta npodecCinHi TBOPM 3 ypaxyBaHHAM 3MiCTOBOI,
*KaQHPOBOI Ta CTUALOBOI PI3HOMAHITHOCTI, WO CNPUATUME YCBILOMIEHHIO ANTUHOIO
LWUMPOTKU M BaraToBapiaHTHOCTI MY3UYHOIO MUCTELITBA;

e n06upaTtmca 3 ypaxyBaHHAM eMOLIMHOIT ApamaTyprii HaBYabHOI TEMU
YPOKY — 06pa3HmMx noaibHocTen i KOHTPACTIB, EMOLIMHUX «NiANOMIB» i «CnaaiBy,
ApPamaTyprivyHuX 3aB’A30K Ta Ky/JIbMiHaLi TOWO;

® nNignopAaKoBYyBaTUCA KaneHaapHomy abo TemaTUYHOMY NPUHLUMNAM
nobopy M nogaHHA, TOH6TO BigMOBIAATM MNEBHIM Temi 3a NOPOD POKy (4acom
BMBYEHHA) ab0 33 3MiCTOM | B My3MYHOMY NNaHi;

e 6yTM 0COBUCTICHO NPUBABAMBMM — LLIKABMM, NMPUEMHUM, 3aXOMN/OUYUM
ONA LWKONAPa, BignoBigaTM MOro iHTepecam, CMakKam, XKUTTEBUM i eCTETUYHUM
noTpebam, CTalouM YaCTUHOK AUTAYOro OyTTA He AuWe Ha ypoui, ane 1 nosa
WKINbHUM K/TaCOM.

Cepep, rocTpux i HEOAHO3HAYHO BUPILLYBaHUX Npobaem 3arasbHOI My3UYHOI
OCBITU — MUTAHHA NPO MiCLe MY3UYHO-TEOPETUYHUX 3HAHb Y 3MICTi LWWKIIbHOIO
HaBYaHHA My3MKMW. byayyun BXe TpUBaNMM Yac NpegmMeTom cynepeyok ¢axiBLib,
ua npobsema BUPILWYETbCA NO-Pi3HOMY: BiA AO0CUTb TAMOOKOro 3aHypeHHA B
«TEXHiIKY» MY3MYHOro MUCTEUTBA — A0 MOBHOMO 3anepeyeHHs BUBYEHHA Oyab-
AKMUX €/1IEMEHTIB HOTHOT rPamoTU Ta CneuiaNibHUX MY3UYHUX TEPMIHIB.

Ha Haw nornag, TBepAXeHHA NpPO HenpunycTUMICTb BUKOPUCTAHHA
MY3UYHO-TEOPETUYHOI  TEPMIHO/MIOrT W eNeMeHTiB  HOTHOI rpamoTu B
3aranbHOOCBITHIX 3aKknagax € 6e3niacraBHUM. OBFPYHTYEMO L0 NO3ULLitO.

Mo-neplie, Ha Cy4aCHOMY ypoui My3MKM GAKTUYHO HEMOMK/IMBO YHUKHYTH
03HaMOMJIEHHSI 3 MOHATTAMW «HOTA», «Mnay3a», «pPenpus3a», «BUCOTa i TPUBANICTb
3BYKIB», «PUTM», «Temn», AKI aKTUBHO BMKOPMUCTOBYIOTbLCA B MPOLLECi BOKAJIbHOI
PO6OTU M IHLWKMX BUAIB MY3UKYBaHHSA, @ TAKOX Nif, Yac aHanisy My3myHux TBopis. o-
Apyre, onaHyBaHHA OCHOBHUX e/IeMeHTIB MY3U4YHOI MOBM Ta MPaKTUYHE 3aCBOEHHA
NPOBIAHUX MY3UYHMX MOHATb (MYy3MYHUA 3BYK, MeNoais, AWHamika, Temn, nag,
Tembp TowWO) nepeabayeHi AeprKaBHUMM BMMOraMn A0 PiBHS 3ara/ibHOOCBITHbLOI
NiArOTOBKM y4HiB. [10-TpeTe, 03HAMOMAEHHSA 3 MPOBIHUMU MYy3UYHUMM NOHATTAMM B
MOYATKOBIN LUKOMI € HEobXigHMM AnAa ycniwHoi peanisauii 3micTy nporpamu 3
MY3MYHOrO MUCTeuTBa Ana 5-8 KnaciB. BUKOHaAHHA Takoro 3aBAaHHA B OCHOBHIM
LUKOMIi Ma€E ByTK MiAroToBAEHe NMOYATKOBOK NAHKOK MY3UYHOI OCBiTU. No-yeTBeEpTE,
Yy nNpoueci 3ara/ibHOi MYy3W4YHOI OCBITU AiTAM CAig, HaAaTU MOXKAMBOCTI 3400yTH
YAB/IEHHA MNPO HAWNONYAAPHiWi My3MYHI TEPMiHU N CMMBOJSIM, BigoMi Oyab-AKin
OCBIYEHIN NOANHI.

Buxogaum 3 uUboro, MUTAHHA NPO MiCLE MY3NYHO-TEOPETUYHUX 3HaHb Y
3MICTi WKINbHOIO HAaBYaHHA MAE BUPILLYBATUCA NO3UTUBHO. [TpoTe, 3BarKatoum Ha
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TeHAEHUiT MiHiMmi3auii 3micTy OCBIiTU, CAig YHUKATM 3aMBOi AeTani3auii Ta HaaTo
rMMBOKOro 3aHypPEeHHs Y BUBYEHHA TAaKOro maTepiany.

BucHoBKKU. OTXKe, 3MICT 3araZibHOI My3MYHOI OCBITU BU3HAYEHO AK NeaaroriyHo
afanToBaHy ANA Y4YHIB CUCTEMY MY3MYHMX 3HAHb, YMiHb, HaBM4YOK i cnocobis
MY3MYHO-TBOPYOI Aif/IbHOCTI, WO CNpAMOBaHa Ha GOPMYBaHHA MYy3UYHOI KyAbTypwu
ocobuctocti B €QHOCTI i  CKNAZOBMX: MY3WYHOI CMPAMOBAHOCTI, MYy3UYHOI
06i3HAHOCTi, My3MYHO-TBOPYOI BUXOBAHOCTI 1 PO3BMHEHOCTI.

OCHOBHUMMU CTPYKTYPHUMU eneMeHTaMM 3MICTY 3aranbHOI My3UYHOI OCBITH
MOJIOAWMNX  LWKOANAPIB  BM3HAYEHi:  MOTUBALIMHO-LHHICHWUA,  KOTFHITUBHO-
TEOPETUYHUN, AiANbHICHO-MPAKTUYHNIA, BUXOBHUM | po3BMBa/IbHUIA. OCKiNbKKU Ui
eNeMeHTU 3MICTy OCBiTM He3nocepeaHbO KOPECNOHAYHTbCA 3 KOMMOHEHTAMMU
MY3UYHOI Ky/IbTYPU YYHA, BOHM MatoTb ONTUManbHO 3abe3nevyyBaTn nepeaymoBU
ONA NOBHOLIHHOI peanisauii KynbTypoTBOPYOI METU 3arasibHOI MY3UYHOI OCBITH.
TakMmM 4YMHOM, 3MICT 3arasibHOI MY3WYHOI OCBITM MOCTAa€E OAHMM i3 NPOBIAHMX
daKkTopiB GopMyBaHHA MY3UYHOI KYAbTYpU AUTUHWU, Pi3HOBIYHOIrO BMXOBAHHSA WM
rapMOHIMHOro PO3BUTKY il 0COBMCTOCTI.

Binbip i KOHCTpylOBaHHA 3MiCTy 3arasibHOI My3MYHOI OCBITM MOAOALLUX
LWWKONAPIB 3yMOB/IEHI: 3ara/lbHUMKU TeHAeHUiasMN pedopmMyBaHHA OCBITHbOTO
npoctopy; ocobamBoctamm A06opy 3MIiCTy MOYaTKOBOI 3arajsibHOi  OCBITH;
3MicToBOlO  crneuudiko My3MYHOI (MUCTeubKoi) OcCBiTM; 06rpyHTOBaHOW
aBTOPCbKOK  KOHUenuieto GOpMyBaHHA  MY3MYHOI  KyabTypu y4yHiB. [nA
NOBHOL,HHOI peani3auii KynbTypOTBOPYMUX, OCBITHIX, PO3BMUBANIbHUX | BUXOBHUX
®YHKLUIM HaBYaHHA HaBYa/IbHUM 3MIiCT Ma€E ByTU peTenbHO BiaibpaHui, cBigOMO
CNPSAMOBAHMN Ha AOCATHEHHA MNOCTaBAEeHOi MeTW, OCcobucTicHO 36arayeHun i
PO3LUMPEHNI LWOA0 KOMNOHEHTHOTO CKaay.

3MIiCTOBMIM KOMMOHEHT pPO3MNALAETbCA AK BaXKAMBa CKNA[0Ba AWMOAKTUKO-
METOANYHOI cuctemMn GOPMYBAHHA MY3UMYHOI Ky/IbTYPU MOJIOAWMNX LUKOMAPIB, LWLO
BU3HAYAE CYTHICTb i CTPYKTYPY HaBYaNbHOI Nporpamu Ta NiAPYYHUKIB i3 MY3UKM,
OpraHi3auito HaBYaNbHOrO nNpouecy Ta MY3MYHO-TBOPYOI AiANbHOCTI LWKONAPIB |
pe3yabTaTUBHICTb HABYAHHA, BUXOBAHHA Ta PO3BUTKY YUYHIB HA YPOKaX My3UKM.

MepcnekTMBM noganbliMX HAayKOBUX PO3BiAOK. KOMMNNEKCHe BpaxyBaHHA
O3HAYeHUX 3acag CTaN0 OCHOBOK ANA KOHCTPYKOBAHHA 3MICTY AWAAKTUKO-
MeTOANYHOI cuctemn GOPMYBAHHA OCHOB MY3MYHOI Ky/JbTYpU MOSIOALWNX
LLIKONAPiIB, OCHOBHUMM «NaHKaMM» peanisalji skoro €: 1) nigpy4yHuK, y skomy
3ara/lbHMM 3MICT MY3MYHOI OCBITU KOHKPETU3YETbCA Ta «MEpPEeTBOPHETLCA» Ha
AOCTYMHUNA ANTUHI; 2) pobounii 30WKT, Y AKOMY «AUTAYMN» 3MicT HabyBae HinbL
AETANbHOTO BTI/IEHHA Ta PI3HOMAHITHOrO MPAKTUYHOrO CAPAMYBaAHHA; 3)
HaBYa/IbHUI NPoOUEC, Ae 3MICT My3UYHOI OCBITM, MPOrpamu 1 Nigpy4HMKiB HabyBsae
YiTKOI meToanyHoi popmu. Posrnsg umx dopm peanisauii HaBYabHOFO 3MICTY €
npeaMeTom Haloro NoAaNbLWOro A0CAIOXKEHHA.
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PE3IOME

Nob6osa Onbra. CopeprkaHue o6LLEro My3blKanbHOro 06pasoBaHUsA Kak  ¢daKTop
bopMmnpoBaHMA My3bIKaNbHOM Ky/bTypPbl MAAALWNX LKOJIbHUKOB.

Llenbto cmameu ssnsemca meopemuyeckoe 060CHOBAHUE CMPYKMypsbl U MPUHYUNOS
ombopa codepxaHua obuwie2o My3blKasnbHO20 06pPA308aHUA KAK hakmopa popmMuposaHus
MY3bIKAAbHOU Kysbmypbl MAAOWUX WKOAbHUKO8. Memods! uccnedo8aHus — aHaau3 Hay4Hol u
yuebHol numepamypesl, cospemeHHOol My3biKanbHO-06pazosamesibHoU cpedbl.

OCHOBHbIMU  371EMEHMAMU  COOEpPIaHUA My3bIKaabHO20 06pa308aHUA  MAAOWUX
WKOMbHUKO8 ornpedesneHsl: MOmMuBAayUOHHO-UEHHOCMHbIU, KO2HUMUBHO-meopemuyecKkud,
dessmenbHOCMHO-Npakmu4yeckuli, eocnumamernsHsili u passusarowjuli. BeiseneHo, ymo 014
peanusayuu Kynemypomeop4eckoll yHKUuu codepxcaHue o06pa3zosaHuUs 004 HO bbimb
mujamesibHO 0MObPAHHbLIM, CO3HAMEIbHO HANPAB/EHHbIM HAG O0CMuM(eHuUe yesu, TUYHOCMHO
0602aW,eHHbIM U pacwupeHHbIM OMHOCUMeNbHO KOMIOHEHMHO020 COCMaAsaa.

Mepcnekmuebl danbHeliwux uccaedosaHuli ycmampusaromcs 8 aHAsU3e PA3/UYHbIX hOPM
peanu3ayuu cooepHaHus My3blKanbH020 06pa308aHUA MAAOWUX WKOMbHUKOS.

Knrouesble cnoea: codepraHue obpazosaHus, obujee My3biKanbHoe 06paszosaHue,
cCmpyKkmypa u 3s71emeHmol co0epxcaHus, ombop coldepxcaHus, Gakmop GopMUpPOBAHUS,
MY3bIKAMbHAA KYaAbmypa, Kysbmypomeop4yecKas yHKUUS, Maadwue WKOMAbHUKU.

SUMMARY

Lobova Olga. Content of the general musical education as a factor of formation of
musical culture of junior school students.

The purpose of the article is theoretical justification of structure and the principles of
selection of content of the general musical education as a factor of formation of musical culture
of junior school students.

Research methods are analysis of scientific and educational literature, modern musical
and educational environment.

The content of the general musical education is defined as the system of musical
knowledge, abilities, skills and ways of musical and creative activity that is pedagogically
adapted for pupils and directed at formation of musical culture of the personality in unity of its
components: musical orientation, musical awareness, musical and creative good breeding and
development.

In this regard basic elements of content of music education of junior school students are
determined: motivational and evaluative, cognitive and theoretical, active and practical,
educational and developing. As far as these elements of content of education directly reflect
components of musical culture of a pupil, they are considered to be prerequisites for full
realization of the cultural and creative purpose of the general musical education.

Selection and designing of content of the general music education of junior school
students are determined by:

1) general tendencies of education reforming;

2) features of selection of content of the primary general education;

3) substantial specifics of music education;

4) author’s concept of formation of musical culture of junior school students.

It is revealed that for full realization of cultural and creative, educational, developing and
educative functions, the content of education has to be carefully selected, consciously directed
at achievement of goals, personally enriched and expanded towards component structure.

Prospects of further researches are seen in the analysis of various forms of
implementation of the contents of musical education of junior school students (in textbooks,
workbooks, educational process, etc.).
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