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CratTio NpucBsaYeHo BUBYEHHIO 0cobnmnaocTer Bepbanisadii kateropii OLiHKM B aHIMINCbKUX KiHOpeLeH3isx. Po3rnsHyTo
OCHOBHI NiAX0AW A0 BUBYEHHS XaHpPY KiHOpPeLEeH3IT K CYKYMHOCTi TEKCTIB Manoi dhopmu Ta Knacudikaii NEKCUYHMX TUNiB
BUPaXXEHHs KaTeropii OLiHK/ Ha Cy4acHOMY eTani po3BWTKY NiHMBICTUYHOI Haykn. 3asHayeHo, Lo Byab-gka KiHOpeLeH3is
AK TEKCT Masnoi oopMu XapakTepuayeTbCst iIHTEPTEKCTYambHICTIO 1 TeMaTUYHOK BU3HAYEHICTIO, a TakoX Bidirpae iHpopma-
LifHY, aHaniTUYHy Ta akcionoriyHy gyHKLi, MpU4oMy OCTaHHs yHKUis € JoMiHyto4oto. OLiHKa SK NiHrBICTMYHA KaTeropis
pO3rNafaeTbes K CYKYMHICTb PI3HOPIBHEBUX MOBHUX OAUHULG i3 OLIHHWM 3HAYEHHSIM, WO BigoOpaxakTb NO3NTUBHE YK
HeraTUBHE CTaBfIeHHS MOBLS A0 3MIiCTY NOBigoMMAeHHs. OnncaHo Knacu OLiHHMX OAMHULb i3 CEMaHTUKO SKOCTI 1 ceMaH-
TUKOKO CTaBneHHs A0 ob’ekTa ouiHkK. [poaHanizoBaHO 06’EKTW OLIHKM B FOMOBHUX KOMMOHEHTAX MiHrBOKOMMO3ULIIAHOI
CTPYKTYPMW aHrMiNCbKOI KiHopeLeHsii. Humun € y BcTynHoMy absaui-pedeHHi — doinbm 3aranom abo MeBHWI MOro acnekT;
B OCHOBHOMY 6roui — poboTa pexwucepa, iHWi NOro CTPiYKM NOPIBHAHO 3 PELIEH30BaHOM, CHOXKETHA NiHist; B 3aKMHOYHIN
YacTVHI — HaBM3HaYHiLLa pyca, 3aBASKM SKi GinbM BapTo UM He BapTo noamButucs. OnmncaHo niHrBicTUYHI 3acobu Bupa-
XEHHS! OLiHKM Ha NEKCUYHOMY, CUHTaKCUYHOMY | CTUMICTUYHOMY PiBHSX. Ha nekcmyHoMy piBHi OLiHKa nepefaeTbes vYepes
€MOUiHO-OLiHHI MPUKMETHUKW, NMPUCHIBHUKM Ta IMEHHUKN BUP@XKEHHS SIKOCTI i CTaBNEHHS, Ha CMHTAKCUYHOMY — Yepes
napanenbHi KOHCTPYKLUIii, emaTnyHi po3LlenneHi KOHCTPYKLT, iHBEPCIito, OQHOPIAHI YNEHN peYeHHs, Ha CTUMICTUYHOMY —
Yyepes Taki Tponu, ik MeTachopuyHi (BnacHe metadopa, NnepcoHidikaLis) Ta METOHIMIYHI (CUHeKaoxa, nepudpas) 3BOpoTH,
rinep6ony, nopiBHAHHSA. PosibpaHo BignoigHi npuknagn. OKpecneHo NnepcnekTUBHUIA HanpsiM SOCHIIKEHHS KIHOPELEeHsiNn
B aCMekKTi 3'ACyBaHHsi BNMBY 0COBNMBOCTEN iHAMBIOYaNbHOMO aBTOPCLKOTO CTUIIHO PeLieH3eHTa Ha NepcyasuBHUIA NOTEH-
Lian KiHopeLeHail.

KntoyoBi cnoBa: XaHp KiHOpeLueHsii, TeKkCT Manoi opmu, NiHFBOKOMMO3ULIiNHA CTPYKTypa, KaTeropis OLUiHKM,
E€MOLINHO-0LiHHA NEKCKKA, CTUITICTUYHI NPUIAOMMU.

The article deals with the peculiarities of verbalization of the category of evaluation in the English film reviews. The
main approaches to the study of the genre of a film review as an aggregate of small format texts and to the classification
of lexical types of manifestation of the category of evaluation have been tackled as they are traced out in the contemporary
Linguistics. It has been noted that any film review as a small format text is characterized by intertextuality and thematic
preciseness as well as informative, analytic and axiological functions, the latter being dominant. Evaluation as a linguistic
category is dealt with as a sum of linguistic units of various levels having evaluative meaning which convey either positive
or negative attitude of a speaker to the content of a message. There have been described classes of evaluative units with
the semantics of quality and that of the attitude to an object evaluation. The objects of evaluation in every component
of a linguocompositional structure of an English film review have also been analyzed. They constitute: in an introductory
passage or sentence — a film in general or its certain aspect; in the main passage — a film director’s job or his other films
in comparison with the reviewed one, peculiarities of the plotline; in the final part — the most salient feature which makes it
worth or not worth watching the film. Linguistic means of evaluation on the lexical, syntactic and stylistic levels have been
described. Evaluation on the lexical level is delivered through emotionally-loaded evaluative adjectives, adverbs and nouns
of quality and attitude, on the syntactic level — through parallel constructions, emphatic cleft constructions, inversion,
homogeneous parts of a sentence, on the stylistic level it is conveyed by means of such tropes as metaphoric (metaphor
proper, personification) and metonymic (synecdoche, periphrasis) expressions, hyperbole, simile. The corresponding
examples have been presented. The further research of film reviews can be related to the determination of the influence
that peculiarities of a reviewer’s style exert on the persuasive potential of a film review.

Key words: the genre of a film review, small format text, linguocompositional structure, category of evaluation, emotive
and evaluative vocabulary, stylistic devices.

IMocTranoBka mpodsemu. CydacHuil TUBUTI3AIi-  1BOX jJekan XXI ctopid po3BUBaNAcs B TEOMETPHUHINA
HHH PO3BHTOK HEMOKITBO YSIBUTH O€3 3aC00IB MacoBOi ~ TIporpecii, 3aJIMIIAI0YM TEPecidHoro TpOMAJITHIHA
iHopMmartii, ski, ctaBum y XXI cropiyui MyJasTHMe- — I[epell BaXKHM BHOOPOM Ha KOPHCTh NIEPEnIsY Ti€l uu
JIHHO-IHTEPaKTHBHUMH, BIAIrpalOTh pPOJIb HAMIMHOTO  iHIIOI KIHOPOOOTH. JlomOMOrTH KiHOIJIsIIaueBi 3pOOUTH
OpiEHTHPa 0COOMCTOCTI B Pi3HUX cepax il CyCninpHOTO  Takuid BUOIp MOKIMKaHI KIHOpEeleH3il.

ICHyBaHHs, Y KiHemarorpadiuHiit BKIFOYHO. Y KiIbKic- JocnipkeHHs: perieHsii 3arajoM 1 KiHOpemeH3il
HOMY BiHOIIICHHI KIHOITHIYCTpisA KiHIT XX Ta MepPIIMX  30KpeMa B KOHTEKCTI Cyd9acHOI aHTPOITOICHTPHIHOT

82



3akapnarceKi Qinonoriuni cryaii

napagaurMu nepeadavae i po3risia, 3 OAHOTO OOKY, SIK
AQHATITUYHOTO YKaHPY KyPHATICTUKH, IO PO3KPUBAE
0COOMBOCTI BXKE BiIOOpaskeHO1 0 IIHOTO MIHCHOCTI
y (opMi IeBHOI KiHOCTPIYKH, a 3 iHIIOTO — SIK TeK-
cty manoi gopmu. Tekctamu manoi Gpopmu HazuBa-
I0Th Pi3HI 32 ’KaHPOBOIO HAJEKHICTIO TBOPH, HEBE-
JUKI 32 00CSATOM, JIAaKOHIYHI 3a BUKJIAaI0M (aKTiB
1 TpaauIiiHUM KoJloM oOpasiB i motuBiB [1, c. 4],
10 XapaKTepPHU3YIOThCS IHTEPTEKCTYaIbHICTIO, TeMa-
TUYHOIO BH3HAYEHICTIO ¥ 3aBepiueHicTio [2, ¢. 77].
OyHKIIOHAIBHUHA TOTEHLia)l TEKCTIB Masoi ¢opMu
3BOIUTBCSA 1O JBOX 0a30BUX (yHKUIH — iHoOpMa-
TuBHOI (mepemavya o00’ekTMBHOI iH(OpMAIi Mpo
MpeAMET, SBUIIE a00 Ty YH 1HIIY OCOOHCTICTB)
1 COIiabHO-PETYIATOPHOI (BU3HAYEHHS TMEBHOL
CYCIIBHOI HaCTAaHOBH/MOPAIi/IOpaan IIomo Oaxka-
HOTO CTHJIIO AiH JMonuHM). PeneHsis x 3arajom siK
JKaHp KYPHAJICTUKU BHKOHYE Taki QyHKLIi: iHpOp-
MalliifHy, aHaJiTU4Hy Ta AaKcioJOTriuHy, MPHIOMY
OCTaHHA (QYHKIIIS € TOMIHYIOUOI0, a/iKe i iH(opMma-
THBHA, ¥ aHamiTHdHa (GyHKHII TH IIiIIOpSIKOBAHI.
Came ¢yHKIIIT OIIHKU CIYTYIOTh 1 )KaHPOBO-KOMITO-
3UIIHHNH, 1 IIHTBICTHYHUH CKIIQJHUKH KiHOpEIeH3i11
SIK TEKCTY MaJjioi (hopmu.

AHajii3 ocTaHHiX gocaigxeHb i myoOJika-
uiii. BuBueHHs >xaHpy KiHOpereH3ii 3MiHCHIOETbCS
CY4acHOIO0 HAyKOBOIO CIUIBHOTOIO B PI3HUX HArpsi-
Mmax. Tak, B.A. Epman y Haykosiit nparti [3] po3ris-
Jla€ KIHOPENEH3II0 SIK TOJi- Ta 1HTEePAUCKYPCUBHUN
TEKCT, Yy SIKOMY B3a€MOJis JUCKYPCY pELEH3eHTa
3 IHOIMMHU JAUCKYypCaMH pealli3yeThbcs 4epe3 iHTep-
MpPETaIlif0o aBTOPOM peleH3il MO3UIliil pexucepa,
CIIEHapUCTa, TpeTiX ocid 1 myOmiku, a IAUCKypcH
iHIMX (PiTEMIB BUKOPHCTOBYIOTHCS PEIICH3EHTOM
3 METOIO OLIHIOBaHHA (QiIbMY 1 cTpaTerii Horo pexu-
cepa. JI.Jl. BpexxHeBa 3’51ICOBy€ KOTHITHBHI Ta €KC-
MPECUBHO-CTHJIICTUYHI OCOOIMBOCTI KIHOpEIeH31H
Kpi3b MPHU3MY KaTeropiil OIiHHOCTI i J11aJori9HOCTI
[4]. T.B. UlkaiinepoBa HOCTIIKY€E «MEPEKEBY KiHO-
peleH3i0», 30KpeMa MOPIBHIOE KAHPOBUH KaHOH 13
Horo aHayioroM, MoAW(IKOBAaHMM IHTEPHET-CEpe/I-
oBuIeM [5].

JlocnigHUKKY KiHOpEleH31i CXOIAThCSA B AyMII,
110 BOHA € €MHUM aHAJITHIHUM JKaHPOM KypHaJic-
THKH, SKUH PO3KPHBAE 0COOTUBOCTI BKE BiTOOpake-
HOI JI0 I[bOTO AIWCHOCTI y (hopMi BUTBOPY KiHOMHC-
tenTBa [6, ¢. 102; 7, c. 77]. byap-ska kiHopeneHsis,
HE3aJIeKHO Bil (OPMH, CKIaJAETHCS 3 OMUCOBO-
1H(OPMATUBHOTO Ta aKC10JIOTTYHO-MOAAILHOTO KOM-
MMOHEHTIB, 3a Bu3HaueHHsM [1.JI. bpexxaeBoi, moen-
Hy€ B 001 SKOCTi, 3 OJHOTO OOKY, ITyOIIIIMCTHYHOTO
JICKYPCY Yepe3 CBiil MOTeHIiaN 3/1iHCHIOBATH BILIHB
Ha coLialbHi Ta MOpaNbHI MPIOPUTETH agpecaTiB,
a 3 IHIIOTO — XyAOKHBOTO, OCKIJIBKH B Hill TPOSIBIIS-
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€ThCsI TBOPYA ABTOPCHKA TO3MIIIS ¥ 1HANBIIyabHICTh
cMaky [4, c. 6].

Byayun KpUTHYHHM BiATYKOM Ha KiHOCTpIdKY,
JKaHp KiHOpeleH3ii nepeadadae BimoOpakeHHs 0Co-
OHMCTOrO BpaKEHHSI peIEeH3eHTa BiJ KiHO(iIIBEMY
yepe3 YKa3iBKy Ha IICBHI IepeBard U HEIOJNIKH
¢ibMy B yCiX KOMITIOHEHTaxX JIIHTBOKOMITO3HIIil-
HOI CTPYKTypH KiHOpeIleH3ii, a came: BCTYITHOMY
ab3ari-pedeHHi, OCHOBHOMY OJIOITi, 3aKITIOYHIN Jac-
tuHi. OTXKe, TOBMHHA HA/IaBaTHCS XapaKTEPHUCTUKA
Ta npodeciiiHa apryMeHTOBaHa OIiHKa PELEeH30Ba-
HOMY (iIbMY.

OyHmaMeHTOM KaTeropii omiHku € Qimocodcbka
Teopis IMIHHOCTEH, 1o poOuTh ii yHIBEpCcaIbHOIO
1 3yMOBJIOE 3HAYHY KUTBKICTb 1 JOCHIKEeHb (ITparri
H. . ApytronoBoi, O.M. Boasd, B.A. 3Berinuesa,
B.I. IllaxoBcekoro, B.M. Temii, M.A. CrepHiHa,
T.B. PagzieBchkoi, T.A. Kocmeau ta iHmmx). Orinka
SK JIHTBICTHYHA KATETOPis € CYKYIHICTIO Pi3HOPIB-
HEBHUX MOBHHUX OJMHHMIIb 3 OLIIHHUM 3HAYCHHSM, SIKi
BiJOOpa)KaIOTh MMO3UTHBHE YX HETAaTHBHE CTABJICHHS
MOBIIS JTO0 3MiCTy TIoBiomiieHHs. JlociimkeHHs MOB-
HOT OI[IHKU MPUCBSYYBAIHCS K CUCTEMHIH IIJIOIHHI
ii peamizanii (pi3HOpiBHEBI MOBHI 3ac00H), TaK 1 rpar-
MaTU4HIH. 3a3HAYAETHCS «HEOJHOPIIHICTH OLIIHHOTO
KOMITOHEHTA, sSIKa 3yMOBIIOE€ MOTO Pi3HY B3a€EMOJIII0
3 IHITUMHU KOMITOHEHTAMH B CEMaHTHIHIN CTPYKTypi
MOBHOTO 3Haka» [8, c. 5].

JlinrBicTvyHi cTymil TpaAMUiAHO TMOEJHYIOTH
BUPQKCHHS OI[IHKU 3 aKCIOJOTIYHUM KOMIIOHECHTOM
JIEKCUYHOTO 3Ha4YeHHs1. JIeKCHuH1 3ac00M BUpasKeHHS
OITIHKH KJIACH(DIKYIOTHCS 32 TAKIMHY THITAMH OITIHKH,
SK TIO3WUTHBHA/HEraTUBHA; Yy3yaslbHa/OKa3ioOHAJbHA
(3aKpiIUIeHICTh OIIHHOTO KOMIIOHEHTa B CHCTEMIi
MOBH Y1 HOTO BHHUKHEHHSI Ti]] BIVTMBOM KOHKPETHUX
KOMYHIKaTUBHUX YMOB); KOJICKTUBHA/IHAHMBIyanbHa
(po3MekyBaHHSI OI[IHHUX CTEPEOTHUINIB Ta 1HIHU-
BilyaJIbHUX BIOA00AHB); pallioHabHA/eMOIliiHA
(3a;mexHO BiA HASBHOCTI a00 BiJCYTHOCTI €MOTHB-
HOTO KOMITOHEHTa B OIliHHI CEMaHTHII CJIOBa);
3arajabpbHa/4acTKOBa OlliHKa [9, ¢. 55]. dopmansHUMU
[IOKa3HUKAMH IIO3UTHUBHOI YU HETAaTHUBHOI OILIHKH
€ OIIHHI CEeMH SKOCTi, OI[IHHOI O3HaKH <«JI0OpHii
(cxBaneHHs)/TIOTaHnii (HECXBAJICHHS )», 110 BCTAHOB-
JIIOIOTHCST METOIOM aHAaITi3y CIOBHUKOBHX Ae(iHiIii
OKPEeMHUX JIEKCUYHUX PO3PSIIB CIIB Yy MEXaxX TaKuX
YaCTHH MOBH, SK IMCHHUK, MPUKMETHUK, MPHUCIiB-
Huk. Ilpore mpuponma karteropii OIIHKH HEOIHO3-
HavyHa il He 0OMEXKYETHCS JIUIIE CEMaHTUKOIO SIKOCTI,
OIiHHO{ O3HAKW. BOHA MICTHTH i CEMAHTHKY CTaB-
JIeHHsI 10 00’ €KTa OIIHKH, AKY peaji3yloTh JAi€cIoBa.

Krnac omiHHMX ONWHMIB, 110 HECE CEMaHTHUKY
SIKOCTI, HE Ma€ YITKUX MekK. Tak, MexKi OI[IHHOI JIeK-
CHUYHOI MiJICKCTeMH, K 1 OyAb-sKOi 1HIIOI, YMOBHI
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Ta BIJIHOCHI, BOHH BU3HAYAIOThCs aBTOPOM KOHKPET-
HOTO HAyKOBOTO JOCJIJKCHHSI BUXOISIYM 3 OKpec-
JICHNX TEOPETHYHHMX 3acaj] OCTaHHBOTO. 3a3BUYAN
JI0 OLIHHOI JEKCUYHOI MiJICUCTEMH 13 CEMAaHTHUKOKO
SIKOCTI 3apaxoBYIOTh 3arajibHO- i OKPEMOOLIIHHI TTPH-
KMETHHUKHU Ta PUCITIBHUKH, 110 IEPEIAI0Th 3arajibHy
OIIIHKY 00’€KTa (XOJIICTUYHA OLIHKA, aKC10JIOTTUYHUI
MiJICYMOK) YH OIIIHKY OJHOTO 3 HOTO aCMeKTiB BiATO-
BimHO. Y knacudikamii H.JI. ApyTioHOBOi 0kpemoo-
LIHHI 3HAYEHHSI MMOIUISFOTHCA Ha KaTeropii 3ajekHO
Big MoTHBauii (IPUYMH, 13 IKHX CYO €KT BUHOCHUTD
OIIIHKY): CEHCOPHO-CMAaKOBi, IICHXOJIOTIYHI, ecTe-
TUYHI, €THYHI, yTHIITapHi, HOPMaTHBHI i TEOJOTI4HI
ominkw [10, c. 27]. Ilpore s knacudikaris rpyHTy-
€THCS HA OIIHII Cy0’€KTOM JUIIIe 00’ €KTa, BUKITIOUA-
FOUH OIIIHKY CHUTYaIlil.

Krac oniHHHX OMHUIG i3 CEMaHTHKOIO CTaBJICHHS
710 00’ €KTa OLIIHKHU CKJIAIAETHCS 3 JIECIIB, IO MOXKYTb
SIK MICTUTH BKa3iBKy Ha OIIHKY, TaK 1 PENpe3eHTy-
BatH 1. Uepes miecioBa-iHANKATOPU OITIHKH (31e01Th-
IIOTO TI€ JIIECIIOBAa MUCIICHHS THITY «fo know, to think,
to believe, to suppose, to find, to guess, to considery)
3IIMCHIOETBCSI TaK 3BaHA «apryMEHTAIlisl OI[IHKID
[11], npu3HayeHa He TUIBKK MOBIIOMIISITH NPO (aKTy,
a i Oyt 3acoOoMm BrumBy. Jlo rpymu mieciiB-perpe-
3CHTAHTIB KaTeropii OIiHKM HAJIeKATh TIEPEAyCiM Jiec-
J10Ba «to like / to hate» Ta aiecnoBa, CHHOHIMIYHI M.

OuiHHMA KOMIIOHEHT MOXe OyTH 3aKiaje-
HUH 1 B J€HOTATUBHIM, 1 B KOHOTATHBHIM YaCTHHI
CEMaHTHKH, MAr4d MpH I[bOMY MOTEHIia] Tepe-
JlaBaTH OLIIHKY a00 eKCIUNIHUTHO, a00 IMIUIIIUTHO.
OrmocepenkoBaHi EKCIUTIIIMTHI 3acO0M  Jgoromara-
[OTh YHUKHYTH TIPSIMOTO OIIHIOBAaHHS THX YH 1HIIAX
00’€KTIB JIHACHOCTI, al04H 3MOTY TpH I[boMy 30e-
PErTH OLIHKY YIiTKOIO 1 HAOYHOIO, SIK 1 Mij Yac mpsi-
Moro omintoBanHs [12, c. 40]. OmnocepeaxosaHi
3ac00M BHPaKEHHsI OLIHHOTO 3HAUEHHS BKIIOYAIOTh
Maike BCl BUAM TPOII 1 CTUITICTUYHUX TPUHOMIB.

OCKiZTbKM OCHOBHUM 3aBIIaHHSM pEIeH3eHTa
€ popMyBaHHS €CTETHYHHUX YSIBIEHb aJIPECaTiB MPO
JifcHICTD yepe3 GOpMyBaHHS B HUX IEBHUX OLIIHOK
PEIEH30BaHOTO KiHO(1IbMY, BBAKAEMO 32 JIOIIbHE
pO3DISIHYTH 3aco0u BepOaizallii kareropii OIIHKH
B aHIIIHCHKUX KIHOPEIECH3ISIX.

IlocranoBka 3aBmaHHsA. Meta crarTi TOsTae
B 3’sICyBaHHI 3ac00iB BepOaiizailii Kareropii OmiHKN
B aHIIIHCHKHUX KIHOPELECH31sX.

Bukisax ocHoBHOro marepiamy. Marepiaiom
JOCHTIJDKEHHSI TOCIYTyBajld TEKCTH KiHOpElLEeH-
3iit 3 aHTIIOMOBHUX caifTiB Metacritic [13] i Rotten
Tomatoes [14]. PosmmsiHyTO KiHOpeneHsii mpode-
CiiHMX KiHOKpUTHKIB Ha (imbMu «COIO3HUKNY,
«I'mubokoBoHMIT  TOpH3OHTY,  «lHTEepcTemap»
i «Mapcianuny.
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OcHOBHOMY OJIOKYy TEKCTY peleH3ii mnepenye
BCTYITHHUH a03arl-pevdeHHsl, o abo nepeiae 3araibHy
OIliHHY ITO3HINIO aBTOpa peIeH3il — MO3UTUBHY YH
HeraTuBHy, a00 aKIEHTYE yBary 4ynTada Ha MEBHOMY
acriekti inpmy. Tak, mepen peuensiero 10 Qimbmy
«lHTepcremnap» uutaemo: «Despite a plot full
of holes of various kinds, Christopher Nolan'’s sci-fi
epic remains enthralling and amazingy, o nepenae
30aJlaHCOBaHy OIIHKY 3 JOMIHAHTOIO Ha TO3UTHB-
HUX O3HaKax: enthralling and amazing, a peneHsii
no ¢inmemy «Mapcianun» nepeaye «Ridley Scotts
geek respect pays off in ‘The Martian’y, 110 pooUTh
aKIICHT MEPeayCiM Ha PEXHUCEPChKid MalCTepHOCTI
SK KIIO90BOMY (hakTopi ycmixy ¢inpMy. 3a3HaYMMO,
OJIHAK, 11O JIeSIKI PEIIEH3CHTH YIAIOThCS JIO MPOCTOT
KOHCTaTaIlii CEOKETHOTO 3MICTy (ijbMy, 5K, HAIpH-
KJiaJl, TI0aHO y BCTYNHOMY peueHHi-a03ali mepen
peuensiero Ha GibM «[MTMOOKOBOAHUN TOPU3OHTY:
«Peter Berg's latest film, starring Mark Wahlberg,
Kurt Russell and Kate Hudson, is about the massive
explosion and oil spill in the Gulf of Mexico in 2010».

B ocHOBHOMY 0510111 TEKCTY peleH31i KPUTUIHIH
OIIIHIII TIJTAI0THCS MEPEIyCiM MEeBHI SKOCTI poOOTH
pexucepa: «There is no one working in cinema
today who _has as much faith in the overwhelming
power of the image as Nolany — rinepOoiidHe TBep-
JOKEHHSI 010 BMiHHS pexkucepa Honana ctBopro-
BaTH sCKpaBi oOpa3u Ha ekpaHi («lHTepcremnapy);
«Zemeckis has always been a superb craftsman, with
a particular gift for assimilating technical advances
in the art of moviemakingy — SKICHO-OLIIHHI €MITETH
JUTSI XapaKTePUCTHKHU XUCTY pekucepa 3emMekica 3a1i-
FOBaTH TEXHOJIOT1YHI HOBUHKH B MUCTEIITBI KIHEMaTO-
rpada («Coro3Hukm»); «Berg and company proceed
to dedicate themselves to elaborately illustrating
the panic, confusion, massive exertion, extreme peril,
general good judgment» — SIKICHO-OLIIHHUHN TIPUCITIB-
HUK JUTsI OIIIHKHA BMIHHS pekucepa bepra akymyirro-
BaTH aKTOPCHKi 3MI0OHOCTI 3 METOIO Tepeaadi pi3HuX
emomiii  («ImmOokoBogHMI TOPHU30HT»). BiacHhe,
i ycmix (inpMy 3arajioM 4acTo IOB’SI3y€TBHCSI came
3 peXKHCEPChKUMHU 3II0OHOCTIMU: «lt was Scott’s
ability to join together two aspects of his filmmaking
persona and in a sense bring it all back home that
proved critical to “The Martians”’ success» — s
nepesadi TO3WTHBHOI OIIHKH poOOTH pexucepa
Crora («MapciaHuH») PELEH3eHT BHUKOPHCTOBYE
eM(aTruuHy pO3ILEIUICHY CHHTAKCUYHY KOHCTPYK-
uito; «Building on the success with the muscular
Afghan War saga “Lone Survivor” three years ago,
director Peter Berg delivers the goods again with
a_rugged drama about an incident that created
an environmental disaster and aworldwide scandaly —
igiomMaTruHui 3BOpoT «to deliver goods» Ta emiter
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«rugged» y moeqHaHHI 3 IMEHHUKOM «dramay mij-
CHJTIOIOTh TIO3UTHBHY OIIHKY 3yCHJIb pexHcepa 3i
CTBOpeHHs ycmimHoro ¢inpmy («I1rmboxoBoIHMIMA
TOPHU30HT») TIPO €KOJIOTIUHY Tpareiiro Ha HadToBii
iatdopmi B MekcukaHcbkii 3atoni y 2010 pori.
Kanposoro 0COOJMBICTIO KiHOpeneHsii
€ HEOMIHHE TIOPIBHSHHS PEIEH30BaHO1 CTPIUKK 200
3 momepenHiMu GinbMaMu pexkucepa, abo 3 Qingb-
MaMH{ [HIINX PEXKUCEPIB JIT HAOYHOI JEMOHCTpa-
1ii MEeBHUX CHWJIBHHUX 4YM CIHA0KHUX CTOpiH (imbMmy.
Tak, y peuensii no ¢inemy «COIO3HHKHM» YUTa-
€MO TIOPIBHSHHS PEIICH30BaHOI CTPIYKU pexHcepa
3emekica 3 iHIIOM #oro kiHopoOoToro — «1llo mpu-
XOBy€ OpexHs», — 3 omHoro OOKy: «lfs classical
Hollywood reference points notwithstanding, what
the movie Allied most resembles is Zemeckis's What

KOO perieH3eHTa ¢GinbMy «MapciaHun» € «... a film
that respects the geekiest among us, and that pays off
all aroundy, sxa poOUTH aKIEHT Ha AUBHOCTI PiTbMY
3arajoM i MiJKPeCIToe B IIii 03HAII TO3UTHBHICTD, 110
OKYIIA€ThCsI CIIOBHA; PiIbM «IHTEpCTEILIap)» pe3roMy-
€ThCsI SIK Oe33arepeyHuii BiIOUTOK 1HUBITyaJIbHOTO
aBTOPCHKOTO cTHIIIO pekucepa Kpicrodepa Homana,
BiII3epKaJICHHS WOTO IACBIIOMOTO (Tak camMo, SK
i fioro dimeM «Ilowaroxy): «While the end result may
not represent the pinnacle of Nolan's extraordinary
career, it nevertheless reaffirms him as cinemals
leading blockbuster auteur, a director who can stamp
his singular vision on to every frame of a gargantuan
team effort in the manner of Spielberg, Cameron
and Kubrick. “Whose subconscious are we in?”
asked Ellen Page in Inception. The answer here, as

Lies Beneath, which was also a Hitchcockian genre
piece motivated at heart by questions of fidelity» —
Ta KiHOCTpiukoto «Micrep i Micic CmiT» — 3 iHIIOTO,
B sKiii B aHanoriunomy ammiya bpen Ilitt 3irpas
TONOBHY poib: «There’s an intriguing overlap, too,
with Mr and Mrs Smith, in which Pitt and Angelina
Jolie played professional liars who could never quite
be sure if their love for each other was a deep-cover
con». Ha nymKy perieH3eHTa, yci 3rajaHi CTPIYKH
MOEJIHYE HAMAaraHHs peKucepa 3aHypPHUTUCS B IICH-
XOJIOTiI0 OpeXHi/HeBIPHOCTI B CTOCYHKaX M 4OJO-
BIKOM 1 JKIHKOIO Ta MPOCIIiIKyBaTH, K CaMe MOTHBH
OIMCAHOI JIFOJCHKOI MOBEAIHKY 3MiHIOIOTHCS 38 YMOB
CBITOBOI BiliHH. Take HaMaraHHs OTPUMYE HETaTUBHY
OLIIHKY BiJi KIHOKPUTHUKA, SKUH TPUPIBHIOE HOTO 10
MapHOTPAaTCTBA 3YCHJIb y KOHTEKCTI TOPIBHSIHHS
3 ¢dimeMom «Kacabmankay: «Casablanca is driven,
above all, by a call to self-sacrifice, the idea that next
to the struggle against the threat of global fascism,
whether one man and one woman end up together
or not doesn't amount to_a hill of beans. Allied is
about the hill of beansy». CTUIICTHYHO HETaTWBHA
OIliHKAa peaTi3y€eThCs W Yepe3 TOPIBHAHHS 3 TiPKOIO
000iB, 1 Uepe3 aHTUTE3y — 3arpo3a CBITOBOTO MaHYy-
BaHHA (Qamm3My NpoTH GiHamy 0cOOMCTUX CTOCYHKIB
OJIHOTO YOJIOBiKA Ta omHiel kiHku. OTXKe, HIBEIIO-
€ThCS CaM KOHIICTITYaIbHUH 33/{yM (PUIbMY SIK TAKOTO.

30araHCcOBaHUH MAXi O OIMIHKU Pi3HUX acIeK-
TiB QiIBMY pealti3yeTbcs B MEXKax IJIOTO TEKCTY, ajie
PE3IOMYIOTHCSI BOHM HANIPUKIHII PEeH3ii, y 3aKITto4-
Hill 11 wactuni. Hampuknaa, HanmpukiHmi peueH3ii
10 ¢ineMy «CoOMO3HMKH» 4YHTAEMO: «Zemeckis's
formidably staunch and precise technique, itself
a nostalgic vestige of classic Hollywood movies, seals

always, is unmistakably Nolan'sy. Pexucep cTpiuku
OIIIHIOETHCSL SIK TPOBIJHUN 3HABElb aHPY OJIOK-
OacrepiB — «cinema s leading blockbuster auteury —
1 TIOPIBHIOETHCA 3 IHIIIMHA «MAaCTOOHTAMIY JKaHPY —
Crinbeprom, Kameponowm i Kyoprkom.

Kareropisi omiHkn B aHIIIHCHKUX KiHOpEICH-
315X BepOai3yeTbesi M eKCIUTIUTHO, M IMILUTIUTHO.
ExcrutinuTHa OIliHKa BUPaXaeThCs NEpeAyCiM Ha
JICKCUYHOMY (HANpUKJIaa, 4Yepe3 Taki eMOIliifHO-
OIliHHI TPUKMETHUKH, TPHUCITIBHUKA Ta IMEHHUKH,
Ik «behemoth,  grandiloquent, awe-inspiring,
riveting, cutting-edge, dystopian, ghostly, dizzying,
eerie, mind-boggling, hokey, seamless, affectingly,
imposingly, appealingly, clunkiness, ludicrousness,
ruggedness, resilience» TOIIO) Ta CHUHTAKCHYHOMY
piBHSX (dWepe3 TapaliebHI KOHCTPYKIIii, HAIpH-
knan, «Intergalactic portals are breached, timescales
bifurcated, science and faith reconciley, emdarnani
PO3ILEIUICHI KOHCTPYKIIT «if is these daughters who
detect the first stirrings of an “alien” encountey,
inBepcii «More dubious are the local workers, led by
crew chief Jimmy Harrell (Kurt Russell)», omHOpimHI
YJICHW PEYCHHs, HaNpuKian, «Berg and company
proceed to dedicate themselves to elaborately
illustrating the panic, confusion, massive exertion,
extreme peril, general good judgmenty).

IMIUTiUTHA OLIHKA BUPAXA€ThCS HA CTUIIICTUY-
HOMY piBHI 4epe3 MeTadopwdHI 3BOPOTH (HAIPH-
Kknan, «fumes of nostalgia; “cooking up an eerie
score®, mepcoHidikauito «... a superior intelligence
offering cryptic hands across the universe, the public
face of a sham marriage; human-scale superheroes
whose unfailing good intentions cast their false
words and violent deeds in the beatific light of divine

up the movie's joints and keeps the air of life out; it’s
a suffocated, lifeless adventure» — pe3iome, B IKOMY
BBeCh (PITbM MOPIBHIOETHCS 3 OE3AYIIHOIO, MyCTOIO,
030aBJICHOIO KUTTSA NPUTO0I0; (PiHATIBHOIO Peri-
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Jjustice»), METOHIMIYHI 3BOPOTH (HAIPHUKIIA]], CHHEK-
noxy «Turning the plight of astronaut Mark Watney ...
was the work of many hands», nepudpas «Nolan's
behemoth space epicy», «one of the most exhilarating
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film experiences so fary 3aMicTh a film «Interstellary, ~ ocTaHHs BiJirpae MpOBiTHY POJib, aiKe 1l CIYyTYIOTh
«a tip-top science fiction entertainment» 3aMICTh 1 KaHPOBO-KOMIIO3UIIIHHUH, 1 IIHTBICTUYHUHN CKIIaI-
a film «The Martiany, «a glossy World War Two  HHKH mbOTO TeKCTy Mayoi Gpopmu. OMiHHICTH BUpa-
espionage thriller» 3amicth a film «Alliedy), Tinep-  KaeTbCcs B YCIX CTPYKTYPHO-KOMITO3UIIIMHUX OJIOKax
ooy «There is no one working in cinema today  KiHOpeueH3ii — BCTymHOMY a03ali-pedyeHHi, OCHO-
who has as much faith in the overwhelming power  BHOMY OJIOII, 3aKJIFOUHIN YacTUHI. 3’siCOBaHI 3aco0u
of the image as Nolany). Yci BOHU CHPUSIOTH MiJIBU-  BepOasizaiii Kareropii OI[IHKH TMpPOSIBJISIOTHCSA Ha
MIEHHIO CTYTICHS iIHTCHCHBHOCTI OITIHKH, IIIO BUpaka-  JICKCHYHOMY (Uepe3 eMOIliHHO-OIIHHI IPUKMETHUKH,
€TBCS, YU TO MIO3UTUBHOI, UM TO HETATUBHOI, 3 METOI0  TIPUCITIBHUKHM W IMCHHHKH), CHHTAaKCHIHOMY (depe3
BIUTMHYTH Ha JIyMKY YWTada 1mpo (iIbM 3arajioM i, Sk~ TapajieinbHi KOHCTPYKIii, eMdaTHyHi pO3IIeIuieHi
HACJIiI0K, Ha OTO pillIeHHs AUBUTHCS Y IIPOICHOPY-  KOHCTPYKLii, IHBEPCit0, OJHOPIAHI YJICHU PEUCHHs)

BaTH PELEH30BaHy KiHOPOOOTY. 1 crTuiicTUYHOMY (4epe3 Tpomu — MeTadopuuHi
BucnoBku. OTxe, TEKCTH KIHOpEICH31l € aHa-  Ta METOHIMi4Hi 3BOPOTH, TilepOOITy) MOBHUX PiBHSIX.
JTITUYHUM JKaHPOM JKYPHAIICTHKH, CIIPSIMOBAaHUM [lepcrIeKTUBHUM ~ HANpsIMOM ~ HAYKOBUX  JIiHT-

Ha PO3KPUTTA OCOOIMBOCTEH YK€ BIOOpakeHOI  BICTHYHUX PO3BIMOK IHOTO 00’€KTa JIOCIHIHKEHHS
J0 IbOTO JIMCHOCTI dYepe3 MEBHY KIHEMATorpa-  BBAKAEMO 3’SICYBaHHS BIUIMBY OCOOJHMBOCTEH iH/IHU-
¢iuny poboty. Cepen Takux (yHKUIH KiHOpELEH-  BifyaJbHOTO aBTOPCHKOIO CTHJIIO PELEH3CHTa Ha
311, sIK 1H(OpMaIliliHa, aHAJIITUYHA Ta aKCIONOriuHa,  MEePCya3MBHUH MOTCHIAN KiIHOPEICH3II.
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