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BCTYII

AKTYaJIbHICTh BUBYEHHSI OOpPa3HOT0 MPOCTOPY CydacHOi OPUTAHCHKOT KazKH
P. Jlana «Matunpaa» Ha OCHOBI JIHTBO-KOTHITHBHOTO aHaJi3y OOYMOBJICHA PSIOM
NeBHUX (PaKTOPiB.

Xoua Ha chOroJiHI pobiieMa aHaizy oOpa3y nepcoHa)ka He € HOBOIO, ajie BOHA
€ aKTyalbHOIO SIK HIKONM. ['0JIOBHE NHUTAHHS TOJSATa€E B TOMY, SIKUM CIOCOOOM
JOCITITHUK 1HTEPIPETYE MOBEAIHKY, EMOIIIi Ta BUNHKH T'epos. [IcuxonoriyHuit acrexkT
JIFOJICEKOI 0COOMCTOCTI BCE YacCTillle MPUBEPTAE YBAry BUCHUX. TakUM YHHOM, JIIHTBO-
KOTHITUBHUWA AaCMEKT BUBYEHHSI NEPCOHaXXa JITEPATYpHOrO0 TBOPY Kpi3b MPUMY
JIIOJICBKOI  OCOOMCTOCTI 3HAaXOJUTHCS B IIEHTPl yBark Cy4acHUX JIHTBICTUYHUX
JTOCIIIIKEHD.

OO6pa3Hmii mpocTip cydacHoi OpuTaHcbkoi kasku P. Jlama «Martumbia» Bxke
JOCITIJIKYBaBCS B PI3HUX aCMEKTaX, IPOTE BOHU 3arajioM CpSIMOBaHi a00 Ha BUBYCHHS
B3a€MO/III MK JOPOCIMMH Ta JTUTAYUMHU NEPCOHAXaMU TBOPY, a00 Ha iX 30BHIIIHI
XapaKTepUCTUKU. ToMy, MOCIIKEHHS 00pa3HOTO MPOCTOPY IILOTO TBOPY B pamKax
JIHIBO-KOTHITUBHOTO aHAII3y € aKTyaJIbHUM Ta HOBUM, aJ)K€ BOHO JIO3BOJISIE TIINOIIE
3aHYpPUTHUCH Y BHYTPIIIHIN CBIT T€pOiB Ta JOCTIAUTH NPUUUHHO-HACTIAKOBI 3B’ I3KH X
IIJ Ta BUMHKIB.

AHaJi3 OCTaHHIX AocaigxeHb i myOjikauiii. B poboTi Mu cnupanucs Ha
JTYMKU BUEHUX, Kl 3aiiMaiiics MpoOJeMO0 BUBUCHHS XyIOXKHIX 00pa3iB Ta oOpa3iB
NICPCOHAXIB B TEOPETHMYHOMY acmekTi Ttakux, sk H. ®depenc [35], C. Makcumuyk-
Makapenko [21], IT. binoyc [1], JI. YUepner [36] Ta iH.

Jlo nocmipKeHHs JIIHTBO-KOTHITUBHOTO aHAJII3y TEKCTIB JIOTyYaJIuCs TaKl BUEHI,
sk A. Uepnona [37], JI. Mosuan [26], I'. Y nosiuenko [32], JI. KosOactok [14], P. Tcyp
[48], O. KoGo3zeBa [13] 1a iH.

Taxosx Oyna BuBYeHa poOOTa AOCTIAHUKA, SIKAN 3aiiMaBCs caMe MCUXOJIOTTYHOIO

THUIIOJIOTIEIO TIEPCOHAXKIB XyI0KHBOTO TBOPY 1. CamoBcku [46].



MeTa AOCHIDKEHHS TIOJISATaE y BUBYEHHI JIHTBOKOTHITUBHUX OCOOJHMBOCTEH
penpe3eHTallii 00pa3HOro MPOCTOPY CYYacCHOTO OPUTAaHCHKOTO AUCKYPCY Ha MaTepiai
kazku P. [lana «Matuiabaay.

JIJist OCSITHEHHSI TIOCTaBJEHOI METH MOTPIOHO BUKOHATU pAJl HACTYIHHUX
3aB/JaHb.

1) BU3HAUUTH CYTHICTh TOHATTSA XYIOXHIA 00pa3, oOpa3 IepcoHa)ka Ta
MpoaHaIi3yBaTH Cy4acHi MiAX0IU 0 iX BUBYEHHS,

2) po3pOOUTH BJIACHY IHTETPOBaHY KiIacu(ikarito o0pa3iB MepCcoHaKa;

3) obrpyHTYyBaTH 0a30Bi KpUTEpil Kitacu(ikailii IepCOHaXIB Xy I0KHIX TBOPIB;

4) TpOIHTEpIpEeTyBaTH CHCTEMY O0pa3iB TEPCOHAXKIB AHTIOMOBHOI Ka3KU
P. Jlanma «Matunbaa.

006’ekTOM J0CTiIKEeHHs] € Oo0pa3HUi MPOCTIp CY4aCHOTO OPUTAHCHKOTO
Ka3KOBOTO JUCKYpCy Ha Matepiaii ka3ku P. Jlana «Matunbaay.

IIpeameromMm nocCJizKEHHsI € JIIHTBO-KOTHITMBHI OCOOJMBOCTI 00pa3HOTO
IPOCTOPY CY4aCHOI'O0 OPUTAHCHKOTO Ka3KOBOTO AUCKYpCY Ha maTepiaii ka3ku P. [lana
«Matuiabaay.

JIist po3B’si3aHHS BHINETIEPEPAXOBAHUX 3aBJaHb BUKOPUCTOBYBAJIWCSA TaKi
METOIM JOCJIiIKeHHS

1. KoHuenrtyaibHO-IHTEPIPETATUBHUN METO/I;

2. IHTeprperamiitHO-TEKCTOBHIN METOI;

3. MeToJ KOMIOHEHTHOTO aHaJi3y;

4. Meroa IIHTBOCTHIIICTUYHOTO aHATI3Yy.

HaykoBa HOBH3HA 0JiepKaHUX PE3YJIBTATIB TOJISATAE B TOMY, IIT0 HAMH BIIEpIIIE
NPOBEICHO TICUXOJIHTBICTUYHUN aHam3 ocoOucTocTeld 00pa3iB  IEepCOHaXIB
Cy4yacHOTO OpHTaHCHKOTO Ka3KOBOTO IWCKypCcy Ha wmatepiam kasku P. Jlama
«Matunsnay.

Anpobania pe3yabTatiB jgociaixkeHHss. OCHOBHI TOJOXKEHHS poOOTH

MPOMIIN anpoOaIio y BUTIISAAL CTaTTi, T€3 Ta JOMOBIII:



1. IlleBuoBa O. B. Teopist 00pa3HOCTI B CyyacH1i JIIHIBO-KOTHITHUBHIN Mapagurmi
sHanb / O. B. IlleBnoBa, O. B. baranpka // Te3u nomosineét IV Bceykpainchkoi
HAYKOBOi 1HTepHEeT-KOH(epeHIii «/lianor MoB 1 KyJlbTyp y Cy4aCHOMY OCBITHbOMY
npocropi»n. — Cymu, 2020. — C. 131-134.

2. lleBoBa O. B. Ilcuxonoriunuii mopTpeT oOpa3y TOJOBHOI TepoiHI B
anrmomoBHiN kasii P. Jlama «Matuiasmay / O. B. Illesnosa, O. B. baranpka //
AKTyaJIbH1 UTaHHS (P1I0JIOTIT Ta METOI0JIOT1i: 301pHUK HAYKOBHUX Ipallb CTYACHTIB 1
marictpanTiB. — Cymu: Bun-Bo Cym/II1V imeni A. C. Makapenka, 2020. — C. 272-278

3. IllemoBa O. B. OO6pa3zHa kapThHa CBITY aHIJIOMOBHOI Kka3ku P. Jlama
«Matwmisaay: miHrso-xkoruituBaui a”amis / O. B. IlleBmosa, O. B. barambka //
Homosias 1V MixHapogHOi HAyKOBO-TIPAKTUYHOI 1IHTEPHET-KOH(GEPEHIli CTYACHTIB,
MaricTpaHTiB, acmipaHTiB «D1I0JI0riA, JIHIBOAMIAKTHKA, MpodeciiiHa KOMYHIKaIlis
B HAyKOBOMY JUcKypc». — Cymu, 2020.

Crpykrypa podoru. Hama poGota ckiagaerbcs 31 BCTYIy, TPbOX PO3JALUIB 13
BUCHOBKaMH JI0 KOXKHOTO 3 HHUX, 3araJlbHUX BHCHOBKIB, CIIHCKY BUKOPHUCTaHHUX
JDKEpe, MeTOJUYHOTO JAOJATKYy.

VY Berynmi Oyno chopmyniboBaHO 0a30B1 MOJIOKEHHS JTOCTIIXEHHS, BHU3HAYCHO
00’€KT, MpeIMET Ta METOIU POOOTH, OOTPYHTOBAHO aKTyaJIbHICTh 00paHOi MpooIeMH,
3’SCOBaHO METY Ta 3aBAaHHS JOCIIIHKEHHS Ta PO3KPUTO HOTO HOBHU3HY.

VY mepmomy po3aiji Oyio IOCTIKEHO TCOPETHYHI aCHEKTH OOpa3HOCTI B
CyYacHIi JIHIBO-KOTHITUBHIN Mapaaurmi 3HaHb. 30KpeMa, 0yJ0 BU3HAYEHO MOHATTSA
XyJI0’)KHBOTO0 00pa3zy Ta MIIXOAM IO MOr0 BUBYCHHS, THUIIOJOTIIO XYJIO0XKHIX 00pas3iB,
Miciie o0pa3y MepCoHaxy y CUCTEMi 00pa3iB XYAOKHBOTO TBOPY Ta CaMe€ TMOHSTTS
oOpazy mepcoHaxa. KpiM Toro Oyno IOCHII)KEHO BUBYEHHSI XYyJIO0XKHIX 00pa3iB B
JIHTBO-KOTHITUBHOMY aCMeKTi Ta MPOaHaI130BaHO Ka3Ky OpUTaHCHKOTO MMCbMEHHUKA
P. lana «MaTuibia» y KOHTEKCTI Teopii 00pa3HOCTI.

VY apyromy po3aiii Oylio IOCTIIPKEHO THIIOJOTII0 00pa3iB MEPCOHAXKIB B

aHrsoMoBHIM kasui P. Jlanma «Martunpga» Ta po3poO0JIEHO BIIACHY IHTETPOBAHY



kinacudikamio. Kpim toro, Oymno chopmyBamu 06a3oBi KpuTepii, 3a SKUMH OYJIO
CKJIJICHO TICUXOJIOT14HI MOPTPETH KOKHOTO 3 TOJIOBHUX T€POiB TBOPY.

Y TperhoMy po3aiji MU TOCHTIIAIN OCOOIMBOCTI 3aC00IB MOBHOT pempe3eHTarlil
TOJOBHUX 0O0pa3iB MEpCOHaXiB aHMIOMOBHOI ka3ku P. Jlama «Matuipna» Ha
JIEKCUYHOMY, CTHIICTUYHOMY Ta TEKCTOBOMY PIiBHSIX.

VY 3araJlbHUX BUCHOBKAX MU OTHCAJIM OCHOBHI PE3yJIbTaTH HAIIIOTO TOCIIHKCHHSL.

Byno oOrpyHTOBaHO BC1 BUPIIIEH] 3aBJaHHS Ta JIOCATHYTY METY.



PO3/ILJ 1. TEOPISI OBPAZHOCTI B CYUACHIM JITHTBOKOT HITUBHIN
HHAPAJIUI'MI 3HAHb

1.1 IToHATTA XyI05KHBHOT0 00pa3y Ta MiIX0AH 10 HOr0 BUBYECHHS B Cy4aCHHUX
JIHTBICTHYHHUX JOCTIIKEeHHAX

3BakalouM Ha Te, 110 XYJ0KHIM 00pa3 BiJIIrpae 3HaYHy PoJib Y Pi3HUX cepax
MUCTEIITBA, BUHUK aKTUBHUW IHTEpEC O BUBYCHHS IHOTO TOHATTS CamMe B Tamysi
aitepatypu. [Ipote, iioro miciie B 1iTepaTypO3HABCTBI OKH 1110 BUBUEHO HEJIOCTATHHO,
1110 00YMOBJICHO HacaMIiepe]i 0araTorjiaHoBICTIO 1 BEJIMKUM OOCSTOM IIbOTO MOHSTTS
[7, c. 62].

BBakaeThcs, 0 caMe KaTeropist XyA0XKHbOTO 00pa3y BiAPI3HIE MUCTELTBO Ta
JITEpATypy BiA 1HIIMX cPep TyXOBHOIO KUTTA JIOJWHU. ByIab-Kuil XyJ0KHIN TBIP
CKJIQJIAETHCS 3 XYA0KHIX 00pa3iB, pH IIbOMY iX KUIBKICTh HE MIIIAETHCS MiAPAXYHKY,
OCKUTbKM 00pa3 BHHUKAE€ Ha KOXHOMY PIBHI XYJOXHBOTO TBOpY. TakuM YuHOM,
XYyJI0’KH1I 00pa3 B MITEpaTypl € IMHAMIYHHIA, B pI3HUX TBOpaX Ta >KaHpax BiH HaOyBae
PI3HOTO BUTJISIAY: B OJHUX IMOCTa€ B 00pasi JIOJWHU, B IHIIMX — BUCTYIAE sIK 00pa3
NpUPOJIM, B TPETIX — pedi, B YETBEPTUX — 3'€HYE YSABJICHHS JIIOJACHKOI [ii B
CepEIOBHILI, B IKOMY BOHO po3ropraethcs [16, ¢. 10].

B ennuknonenii «YkpaiHChbka MOBa» MOHSTTS «00Pa3HICTh» BU3HAYAETHCS SIK
MOBHa peali3ailisi 4YyTTEBOrO YsABJICHHs a0o0 acoliaiii, [mo Jsirjia B OCHOBY
HallMEHYBaHHS TE€BHOTO €JIEMEHTa JIMCHOCTI W 3 PI3HMM CTYNEHEM BHPa3HOCTI
BUCTYyMae sK BHYTpimHA ¢opma cioBa. OOpa3HICTh KOJUBAETHCS BiJ ILIKOM
OJTHO3HAYHUX  BUNAAKIB  3BYKOHACHIAYBaJlbHOi, CEMAHTHUYHOi, CJIOBOTBIPHOI
YMOTHBOBAHOCTI 3HaKa /10 HEOJHO3HAYHMX 1 HEBHUPA3HUX BUABIB CUMBOI3MY [34, c.
262].

OO0pa3HICTh — 1€ BAXIUBUNA CKIATHUK KYyJIbTYPH MOBH; O3HAKa, KA TMOJISITaE B
3aTHOCTI (hOPMYITIOBATH AYMKY, 3aIy4aroud po3MaiTi XyA0XH1 3aco0u, 110 crpuse

€MOIIIITHOCTI CIpUMMAaHHS Ta pOOUTH MOBJIEHHS! BIYYHUM, SICKPABUM, JOBEPILICHUM,
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excrpecuBHUM. OOpa3HICTb MOBU PO3TIISAAIOTH SIK 3aCi0 YBUPA3HEHHS TyMKH, aJKe
3BEpPTAIOYHUCh JIO YOrOCh HOBOTO, CKJIQAHOIO, MaJI0 3pO3yMLIOTO, JIIOJAMHA TepeayCciM
HaMaraeThCsl BUKOPUCTATHU JUISI OCMUCIICHHS €JIEMEHTH Kpallle BiJOMO1, 3p03yMLTIIION
chepu, 1 B 1IbOMYy pasi il jormomMararoTh MeTadopHu, MOPIBHSHHSA Ta IHIIN 3aCO0U
yBHpa3HeHHs TyMkH [17, c. 16].

OO6pa3HiICTh 1€ — crociO nepeaaBaHHs MEBHUX MOHATH Yepe3 XyI0KHI o0pasu,
SKUMHU BIJITBOPIOETHCS HE 30BCIM 3BHYHE OayeHHs, CHpPUWMAHHS JIIOJUHOIO
HABKOJIMIITHLOTO CBITY 1 cebe B HboMy. HaitmoBHire oOpa3He MOBICHHS peali3y€eThCs
B XYJIO0XKHbOMY CTWUJI MOBU. OOpa3He MOBJIEHHS 3BHYAaHO CTOCY€THCS €MOLINHOI
cdepu JTH0JUHU, TO3UTUBHO YU HETATUBHO HAJAIITOBYE ii I0/0 1HIINX, CHIOHYKAE 10
CJIOBECHOI BIJMOBIAI, TEBHOI (i3uyHOI 1ii, po3ayMmiB, MipKyBaHb. (OOpa3HICTh
MOBJICHHSl HAJAIITOBYE MOBIIIB Ha TMOYYTTEBO-EMOIIAHE CIPUHUMAaHHS TOTO, IO
HasiBHE B MPUPO/Il 1 B CYyCNUJIBHOMY KUTTI. TBOpII 00pa3HO-XyI0XKHBOTO MOBJICHHS,
nepeayciM BUJATHI MHUCbMEHHUKHU, BUKOPUCTOBYIOUM BJacHE MOBHI 3aco0H,
CTBOPIOIOTh CBOIO XYIOKHIO MOJENb J>KUTTA B PI3HUX HOTO BUSBaX, THUMI3YIOTh
300pakyBaHe, 1HIMBIAYaIbHO-OCOOKMCTICHE IMEPETBOPIOIOTH Ha y3araibHeHe [9, c.
253].

HaiinosHimie 1 HalisckpaBile 00pa3HICTh Xy10KHBOTO TBOPY BUSBIIAE ceOe Ha
JIEKCUKO-(pa3eosIoriyHOMY PiBHI, aJKE€ CJIOBO € TOJOBHMM HOCIEM 1 BHPa3HHUKOM
EKCIPECUBHOCTI. Maroun KOHKPETHE JICKCUYHE 3HAYEHHS 1 CTUITIICTUYHE 3a0apBIICHHS,
y KOHTEKCTI 3B’SI3KIB BHCJIOBJICHHSI BOHO MOX€ HaOyBaTH J0JaTKOBUX OOpa3HO-
EMOIIIITHUX BITIHKIB, SIK1 Y XyJI0XHROMY TBOP1 4aCTO MArOTh BUPIIIAIbHE 3HAYEHHS
[24, c. 27].

Came 00Opa3HICTh € OCHOBOIO XYJIOXKHBOTO TEKCTY, a KOHKpETHUH cmoci0 ii
BUSBY BiJIPi3HSE OJMH TEKCT mif inmroro [15, c. 113].

[ToHATTS XyIOXKHBOTO 00pa3y TPAKTYETHCS IOCUTh HEOAHO3HAYHO, BiAMOBIIHO
pi3HI  BYEHI  MOJAIOTh  Horo  mo-pisHOMy. Hampuxman, Jliteparypruii
EHIIMKJIONICIMYHUIN CIIOBHUK MOJA€ TAKE BUSHAYEHHS 1[bOTO MOHTTA XY00XHCHIll 00pa3

— 1I€ KOHKPETHO-uyTTeBa (hopma BIATBOPEHHS 1 MEpeTBOpPeHHA iiicHOocTi. O0pa3
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nepesia€ peayibHICTh 1 B TOM JK€ Yac CTBOPIOE HOBHH BUTaJaHUN CBIT, SIKUM
CHpUIMAETHCS HAMH sIK 1CHYIOUYHMi HacripaBai [18, c. 252].

Taxox, IpONOHY€EThCS BU3HAYATH XYAOXKHIN 00pa3 K KOHKPETHO-UYTTEBE 1 B
TOM ’Ke Yac y3arajibHEHE BIAOOpaKCHHS KUTTA, MPOHU3aHE €MOIINHO-ECTETUYHOIO
ominkoro aBtopa [31, c. 186]. XymnoxHiii 00pa3 1ie MeBHA 1HIIOMOBHA, MeTapOpUIHA
JQyMKa, KOTpa po3KpHUBa€ ofHe sBuile yepes inme [20, c. 183].

XynoxHid o0pa3 € HeBIJ €EMHOIO JaHKOIO Jiteparypu. OaH1 BUeHI BOAYaIOTh
XYJOXKHIH 00pa3 SK «KJIITHHY» MUCTEITBA, HOTO «CEPLEBHHY», a 1HIII — K (opMy
MUCJICHHS B MUCTEITB1, XyJ0KHE y3arajibHEHHS, AK€ B KOHKPETHO-UYTTEBIN (opmi
PO3KPHBAE CYyTh «300paxkyBaHoro» [7, c. 60].

CrnoBecHe BHpa)k€HHs 00pa3y B JITEpaTypl po3paxoBaHe MUCbMEHHUKOM Ha
YyTTEBUN MOCBIT unTava. Jjisg Toro mood 3podutu 006pa3 OUTBII )KUBUM Ta BITIYTHUM,
aBTOpPH HAaMararoThCsl BUKJIMKATH PI3HOMAHITHI SICKpaBl BPaKEHHS Bl KOHKPETHHX
npeaMeTiB Ta siBui [22, c. 5].

Takox, iICHy€e TyMKa, 1110 y JIITepaTypi MOHITTS “XyA0KHI 00pa3” po3riasaaoTh
y JBOX acmlekTax. Y NepIioMy - SK MO3HauYeHHs 00pa3y KOHKPETHOTO Trepos; SK
O3HAYCHHS TpUHOMY uu 3aco0y XylIokHBOI BUpaszHOCTI (Meradopa, rimepOoia,
NopiBHAHHSA). B 1pyromy — 00pa3 iHTepnpeTyeThes K LiTicHa (popMma Bi1oOpakeHHs
pEeaNbHOTO CBITY, TOOTO SIK XYA0XKHS MOJIENb IIbOTO CBITY, IO BTUTIOETHCS Y TIEBHOMY
XyA0xHbOMY TBOPI [20, c. 184].

O1xe, 6auuMo 1110, MpodIIEMa XYyI0KHBOT0 00pa3y MICTUTh 0€3J114 MUTaHb, 10
CTOCYIOTBCSI, HacaMIiepesl, Horo reHe3ucy 1 (PyHKI[IOHYBaHHS y CYCHIIbCTBI. Taki
MUTAHHI BUHUKIIA TOMY, 110 Y CBOEMY ICTOPUYHOMY PycCi oOpa3Ha TBOPYICTH TICHO
CTHKAETHCS 3 PI3SHUMH SBHILAMH JTYXOBHOT'O JKUTTS CyCIiIbCTBA [7, ¢.61].

Hlono miaxoAiB 10 BUBYEHHSA XYAOXKHBOrO 00pa3y, TO X BHOKPEMIIEHO JBa.
Bonu 3anponoHoBaHi y mpaill «XyAoXHiM oOpa3: ecreTuuHui a”amiz». lleprmit
MIIX1T — 116 BUOKPEMJICHHS BJIACHE €CTETUYHHMX 1 XYMOXKHIX MPoOJeM, TaKuX, SK
O0COOJIMBOCTI XYAOKHBOTO BIJIOOpaXKEHHS, THUIII3alllsl Ta y3arajibHEHHs, YMOBHICTb

XYyJI0OKHBOTO 00pa3y. Jpyruii miaxia noB’si3aHui 31 3BEPHEHHSIM JI0 PI3HUX ACIIEKTIB
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biocodCchbKOTO aHai3y 13 JTOIYUYSHHIM MaTepianay MCHXO0JOorii, CEeMIOTHKH Ta 1HIIUX
HAYKOBHX JMCUHUIUIIH, IO camMO COOOI0 BHBOJUTH BHUBYEHHS 00pa3zy 3a Mexi
XynokHBO1 crienudiku [25, c. 43].

AHaJli3 BHIIE3a3HAYCHUX IIIXOJIB, IO BHSABIAIOTH MpPEaMeT I3HAHHS
XYJ0KHBOTO 00pa3y, J1a€ MiJICTaBU PO3MOALTUTH OCTaHHIM Ha JIB1 YACTUHU, 3BAXKAIOUH
Ha norJisi ¢isocodiB Ta €CTETIB. ApryMeHTallli I[bOTO 3p03yMUJIL: XYI0KH1H 00pa3 Bij
MoYaTKy HOro CTBOpEHHs (y MHUCTEUBKOMY TBOpi) 1 JI0 MOMEHTY CIpUHMAaHHS
OTIOCEPEKOBAHO BOMpae y cebe KOMIUICKCHE BiOOPaKCHHS CBITOTJISAY TEBHOTO
CYCIUJIbCTBA y BCIX Horo mposiBax. OTke, BiJl CTBOPEHHS 1 10 CIPUNUHATTSA, XyI0KHIN
oOpa3 MoOuI3ye 1 3aAil0e y ce0e OCHOBHI UMHHHUKU, IO CIPUSIOTH LUIICHOMY
CIpUIMaHHIO TIEBHOTO TBOPY. 30KpemMa, MOBa i€ Mpo CyCHUIbHO-1CTOPUYHUNA JOCBIJ,
reorpadgiyHe MICLIE3HAXO/HKeHHST Cy0’€KkTa chpuiiMaHHs, MHOro ICUXOJOTIYHI
0COOJIMBOCTI, €CTETHYHUIN CMaK, CIEMiabHICTh Ta iHII ocodmuBocTi [20, c. 185].

Takox icHye maxia A0 JOCIIDKEHHS XYAOXKHBOTO 00pa3y SIK CHUMBOJIYHOL
CTpYKTypH. BiH crimpaeTbcsi Ha HOBITHI IOCHII)KEHHS] CHUMBOJIY i1 CAMBOJIIYHUX OCHOB
KylIbTypu. B yKpaiHCBKI €CTeTHUYHIM AyMIIl MOKU IO €IMHOI0 KOHUEMIIE, SKa
MpaIfoe came 13 CUMBOJIYHUM PIBHEM XYJO0KHBOTO CMUCITY 00pasiB, 3aHMINAETHCS
konmemiss A.K. IlleBuenka [39, c. 67], mo TIpyHTYeThCSI Ha peHenuii u
MEePEOCMUCIICHHI 116l TepPMEHEBTMYHOI eCTEeTUKH. 3a I[€I0 KOHIIEIIIEIO,
3arajbHOKYJIbTYpHA (DYHKIIS XYT0KHBOTO 00pa3y TPaKTYEThCS SK HWOTO 3/JaTHICTH
NpOaYKyBaTh HOBI qymMku [38, c. 51].

XynoxkHiA o0pa3 YIpoJOBXK YChOro 4acy BOHWpaB y ce0e Ta y3arajibHIOBaB
BEJIUKY KIJTBKICTb SIBUII AIMCHOCTI, EMOI[I/ JIIOJIUHH, 11 YSIBJICHB PO CBIT, ii €CTETUYHI
igeann. Mexi XyJoKHbOro 00pa3y BKJIIOYAIOTh CYyYacHE JKUTTA JIIOACTBA B YChbOMY
1oro 0e3MeXKHOMY PO3MAiTTi, 1€ HEOCSHIKHI TTPOCTOPH KHUTTS 1 TBOPUOCTI. XyHOKHIN
o0Opa3 ik OJlHa 3 OCHOBHUX KaTeropiil CTBOPEHHS MHUCTELUBKOr0 TBOPY Hece B coOl
BIIOUTOK KYyJbTypU 1 3MIHIOETHCSI BIJMOBIAHO 10 OCHOBHUX TEHJCHLIA Ta BHUMOT

cycrninbcTBa. Crnenudika Xya0XKHROTO 00pa3y BH3HAyalach HE TIIBKU TUM, IO BiH
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OCMHUCJIIOBaB 1 OCMUCIIIOE JIIMCHICTD, ajie 1 TUM, [0 BIH CTBOPIOE€ HOBHUI BHUTaJaHUM
cBiT [7, c. 62].

Takum yuHOM, TTONIPY BEJIUKUH THTEPEC JOCIITHUKIB 10 BUBUCHHS XY10KHBOTO
o0Opa3y B JiTeparypi, HEMae 4iTKOro BU3HAYEHHSI TaHOTO MOHATTS. [IpoTe qociiaHuku
30iratoThCsl B IyMIll, IO camMe XYI0KHI 0o0pasw CKJIaJdar0Th OCHOBY OYIIb-SKOTO
XYJI0’KHBOTO TBOPY, ITPHU IbOMY BOHU HE MIJAAI0THCS MiIPAXyHKY 1 BAHUKAIOTh Ha BCIX
PIBHSIX TaKUX TBOPIB.

3 yCixX HaBEJICHUX BUIIE TPAKTyBaHb BU3HAYCHHS MOHATTS XYJI0KHBOTO 00pa3y
y HaloMy JOCHIIDKEHHI MU OyaeMo cnupatucs Ha jBa. llepmie momane B
JliTepaTypHOMY E€HIMKIONEAUYHOMY CJIOBHHKY: XVOOXCHili 00pa3 — 1€ KOHKPETHO-
yyTTeBa ¢GopMa BIITBOPEHHS 1 MEpPeTBOpEeHHs MicHOCTI. [pyre — HaBoauth K.
['opanoBa: xydoorwchiii ob6paz — 1e QopMa BIIOOpPKEHHS KUTTS 1 y3arajJbHeHa
KapTUHOIO CBITY. AKTYaJIbHICTh IMX TMOHSATH OOYMOBJIEHAa TH 1[0 BOHHM JalOTh
HaWOUTBII MTMOOKE Ta TOYHE BU3HAYEHHS LbOTO MOHATTA. [Ipomonyemo kepyBatucs
HACTYITHUM IHTETPOBAHUM BU3HAUCHHSM: XYOOMCHII 00pa3 — 11e KOHKPETHO-UYTTEBA
dopma BIIOOpaXk€HHsI MIMCHOCTI B XYyJIO0XKHBOMY TBOpI Ta y3arajJbHEHa KapTUHA
HaBKOJIMIITHLOTO CBITY.

Kpim Toro, BapTo 3a3HaYUTH, II0 ICHYIOTh JIBA OCHOBHUX IMIIXOJU O BUBYECHHS
XyJO)XKHBOTO 00pasy. llepmmii miaxin BUBYAE XymOXHIA o0pa3 B TBOpi, HMOTO
THUITI3aIl1}0, YMOBHICTb, y3arajibHEHICTh, a TAKOX XYJI0KHE BIOOpaKEHHS JTIMCHOCTI,
npobnemaTuky. Jpyruii miaxiag BUBYAaE XyNOXKHIA oOpa3 B pycil TakuX HayK sIK
dimocodis, mcuxosorist Ta cemioruka. Jleski BueHI BUOKPEMITIOIOTh I1I€ OJMH TIX11I.

BiH BUBYa€ Xy0XH1{ B pycill CHMBOJIKH Ta KyJIbTYpOJIOTii.

1.2 TunoJioris XyaoxHix o0pa3siB

XyA0KHS peaNbHICTh JIITEPATypPHOTO TBOPY, K MPABUIIO, PIAKO BUPAKAETHCA B

OJIHOMY, €IMHOMY XYyJI0)KHbOMY 0Opa3zi. TpaauiiitHo BOHa BUHUKAE 3 LLJIOI CUCTEMHU

pi3HHX 00pa3iB. Y 1iif cucTemi 00pa3u BiJIPI3HSIIOTHCA OJUH BiJl OJTHOTO 1 BUSBISIOTH
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NPUHAIECKHICTh JI0O TEBHOTO THUITY, PI3HOBHUIY XYIOXKHIX oOpa3iB. 3arajoMm Yy
JITepaTypO3HABCTBI ICHYIOTh pi3HI cHCTeMH Kiacugikamii XymoXkHIX o00pasiB.
HaiiGinpn BU3HAHMMH 3 HUX YBaKaeMmo Taki kimacudikamii XymokHiX 00pasiB:
peaIMETHY, y3araabHeHO-CMHUCIIOBY 1 CTPYKTYpHY [21, c. 14].

3a npeaMeTHOI0 Kjaacu(pikalielo BUAUISIOTH 00pa3M-aeTati, 10 MOXYTb
PI3HUTHCS MacIITaboM: BiJl OJTHOTO CJIOBa (TpoOIia) A0 PO3TOPHYTUX OMHUCIB (MEH3aK,
MOPTPET, 1HTEP €pP); 00pa3u-pyxu (1MO/11i, BUNHKH, HACTPOI MPAarHeHHs) — TUHAMIYHI
MOMEHTH, PO3TOPHYTI B Yaci XyJOKHBOTO TBOPY, a TaKOX OOpa3u-XapakTepu i
00pa3u-00CTaBUHU — 1€ T€pPOi TBOPY, «UIO BOJOJIIOTH E€HEPTi€I0 CaMOPO3BUTKY 1
BUSBJSIIOTh ce0€ y BCId CyKymnHOCTI (aOylnbHUX Mid: 31TKHEHHSX, KOMI3IAX 1
koHutiktax» [18, c. 391].

H. ®epenn y cBoemy MiJIpydyHUKY MoAae Kiacudikaiiio XyJA0kKHIX o0pa3iB 3a
NpeaMeToOM 3MaTI0BaHHS. ABTOp MOAUIsE 00pa3u Ha 00pa3u-NepCoOHAXKi; 0Opa3u-
nei3axi; odopa3u-peui; oopazu-emonii [35, c. 268]

Muxaitno Enmreiin y cBoii  pobori «OO0Opa3 XyHOXHI» MPONOHYE
y3araJibHeHO-CMUCJIOBY KJacu@ikamniro oOpasis, 3a sIKOI0 BOHU NOAUISIIOTHCS Ha!

- «iHOugidyanvni o0o0pazu» (HETIOBTOPHI, CTBOPEHI CaMOOYyTHHOIO, YacoMm
XHUMEPHOIO YSBOIO XYJ0KHUKA);

- «xapakmepHi o00pazu» (110 B1IOOPAKAIOTH 3aKOHOMIPHOCTI CYCILUIBHO-
1ICTOPUYHOTO JKUTTS, BiOOpaxaroTh 3BUYAi, 110 MOMIKUPEH] B JaHy €M0XY 1 B JAHOMY
CepeOBUIIT);

- «munogi oopazuy (1 HaWUBUIIUNA CTYTHb XapaKTEPHOCTI, 3aB/ISIKU SIKiil 00pa3
NEPEPOCTAE MEXI CBOET €MOXH 1 3HAXOUTh 3arajibHOJIIOICHKI PUCH);

- «oopaz-momue» (00pa3, 1O TOBTOPIOETHCS B TBOPAX OJHOTO YW OaraThox
aBTOPIB);

- «oopaz-monoc» (00pa3, XxapakTepHUM IS 1IJI01 KyJIBTYPH OKPEMOTO MEPIOTy

a0o0 Harlii);
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- «obpaz-apxemun) (MICTUTh B cOO1 HAHOUIBII CTIMKI 1 HE3MIHHI «CXEMMU» a00
«opmynm» MOACHKOI ySBH, SIKI MPOSBISIOTHCA K B Mi(OJIOTii, TaK 1 MHCTELTBI Ha
BCIX CTaJIisX HOTO ICTOPUIHOTO PO3BHUTKY) [2, ¢. 76].

InauBinyanbHi 00pa3u cTBOpeHi caMOOYTHBOIO ysiBoro Mutis. lle Buranani,
HadaHTa30BaHI TEPCOHAXI, 300paXeHHS SAKUX TNPUTAMAaHHE POMAHTUYHUM
MUCbMEHHHUKAM.  XapaKTepHUMU  BBaXKAIOThCS  00pa3W, 10  PO3KPHUBAIOThH
3aKOHOMIPHOCTI CYCIUIBHO-ICTOPUYHOTO JKUTTS, BigoOpa)kaloTh MoOpajab 1 3BUYAI,
MOIIMPEH] B JaHy €MOXY 1 B IaHOMY cepeloBullli. TUIMOBUMH HA3UBAIOTh 00pa3H, 110
BUMIUIA 32 MEXI CBO€I €MOXH M OTpUMAJU 3arajbHOJIOJACHKI pUCH. 300pakeHHs
TUIIOBUX 00pa3iB MpHUTaAMaHHE peaniCTHUYHIA JiTteparypi. MoTuB — 1€ 00pa3, AKuil
HOBTOPIOETHCS B KIIBKOX TBOPAX, a TOMOC XAPAaKTEPHUM JUIsl LII01 KYJIbTYPH MEBHOTO
nepiojly 4M TMEBHOI Hailii. ApxeTum 4 MidojoremMa — 1€ «IeBHa MOJENb Tepos,
CIO)KETYy YM MOTHUBY, SIKa B JIITEpAaTypHIM Tpaauuii Halyja CTaTycy KOHCTAHTHOI
mogeni» [29, ¢. 218]. ApxerunHuii 06pa3 € criocoOOM BUSBY apXeTHUITY CBIIOMOCTI. Y
KOXHIN JIIOJIMHI € KOJIEKTUBHE, HEYCBIIOMJIEHE, YTBOpPEHE 31 C()epu 1HCTUHKTIB 1 iX
BIJITOBITHUKIB — apxeTumis [35, ¢. 269]

OcobnuBe Mmicie y kimacudikaiii odpasiB nocigae kiacudikaiis obpa  31B
NepcoHaXka. 3a MICUEM y TBOPI MEPCOHAX1 MOXKYTh OyTH TOJIOBHI, IPYTOpsiAHI Ta
enizoauyHi. ['0JI0BHI MalOTh MOBHOIIIHHI CAMOCTIMHI XapakTepH, IpyropsiHi 0epyTh
aKTUBHY y4acTh Y PO3BUTKY CIOKETY, ajie iM NPUJIITISETHCS MEHIIE YBaru, emi30InyH1
— 3’SBIISIIOTBCSI B OJHOMY 4YH KUIBKOX €IMi30/aX 1 HE HaJUIeHI CaMOCTIMHUMU
xapakrtepuctukamu [21, ¢. 15].

[Tepconaxi xapakTepu3yrTbCsl HacaMIiepe/l ix JAiIMH 1 BUMHKAMU, a TaKOXK 1X
JTYMKaMH, MOYYTTAMHU 1 HACTpOosiMU. BaxkiIMBY poJib y CTBOPEHH1 00pa3iB-IIepCOHAKIB
BiJIICPa€ MOBHAa Ta aBTOPChbKA XapaKTEPUCTHKA, KPUTUYHE CTaBJICHHS OJHOTO
NIEPCOHAXY JI0 1HIIIOTO, TOPTPET, OMMC OTOUEHHS 1 mpupou [21, ¢. 17].

Takox, H depenn momae BiacHy, OUIbII KOHKPETHU30BaHY KiIacH(iKaIiio

XYJI0KHIX 00pa3iB nepconaxa [35, ¢. 278], aus. Tabmuus 1.1.
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Taomung 1.1
Knacudikauisa xyaoxxHix o0pasiB nmepconaska
3 morasiny 3a cBoim 3a micuem y TBOpi | 3a craBJIeHHIM
JiTepaTypHOro XapakTepoMm aBTOpAa
HANIPAMY
v\ ximacummcTuudi | v Tpariudi | v TOJIOBHI v O3UTHBHI (Y
(Taptiod, T'apmaron |(I'amiet, Pomeo | (Onerin 1 TeTrsiHa B | komenii [BaHa
Monbepa) 1 Jbxynberrta, | pomani O. [lymkina | Kapnenka-Kaporo
v’ poMaHTHYHI Kopounb Jlip | “€Breniit Onerin”) | “Xazsin”
(Mmupi JlepmonToBa, |[llekcripa) v’ JpyropsHi 30JIOTHULIBKHUH,
Tapac Byne6a | v'' komiuni | (JIencekwii i Onera) | Const, Kanmunosuy)
I"orous) (Kopobouka, v €130/ IMYH1 v HeraTHUBHI
v CHMBOJIIYHI CobakeBuu M. (deHoreH,
(kamensipi,  BiyHuUH | ['oross) JlixTapeHko)
PEBOJTIOLIIOHED)
v’ ameropuuHi (y
Oailkax, npUTYax,
MIPUCIIB’ X,
MpUKa3Kax, 3arajkax)

OOpa3 4yacTo BUBYAETHCSA B KOHTEKCT MOTO CUMBOJIKO-3HAKOBOI Npupou. B
OCTaHHI Yacu BUPOOJICHA THUIIOJOTIS XYAOXKHIX 00pa3iB, 3aBIsIKU SIKii 00pa3 Moxke
Oyt «00pa3oM-CUMBOJIOM», «00pa3oM-3HaAKOM», «00pazoM-MihomM», «0Opa3zoM-
oQOpMIIEHHSIM», «OOpa30M-II€I0»; TAKOX Yy MHCTEITBI MPOCTEKYEThCS TIEBHA
KIJIBKICTh TaK 3BaHUX «BIYHHUX 00pa3iBy» [12, ¢. 79].

IcHye mie ogHa Kaacudikaiis Xy10xkHIX 00pas3iB, 3a SKOK BOHU MOKYTh OyTH K
IUIACTUYHUMM Tak 1 HemjJacTuyHumu. IlnacTuumicTs y mitepaTtypi — 11
penbeQHICTh, BUPA3HICTh Y BIITBOPEHH] BUTJISILY, KECTIB, PYXiB JIOJUHU, B OMUCAX
(iHTep’ep, mei3ax, NOpTpeT). 3aBASIKU LIbOMY XYJO0XKHI CBIT CTa€ 3pUMHUM, SICHUM,
BUpa3HUM, MOXE CIpuUAMaTHCs $K peaibHICTh. HemacTuuni obpasu — 1e
chopMyJIbOBaHI MOBYAJIbHI CEHTEHIII1, JUAAKTUYHI AYMKHU, MOJITUYHI, Pigocodcrki,
peniriiHi inei, mo Ha0yBarTh XyJA0XkHBOI hopmu [1, c. 333].

Ha piBHI mOXOMKEHHS PO3PI3HSAIOTH JABl BEJIMKI TPYNMU XYyMOXKHIX 00pasiB:

aBTOPCHKI 1 TpaauuiiftHi. ABTOpPChKI 00pa3u HAPOKYIOTHCSA y TBOPUIiM JabopaTopii
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aBTOpa «Ha MOTpeldy AHSI», «TyT 1 3apa3». BoHHM BHUpOCTalOTh 13 CyO’€KTUBHOTO
OaueHHs CBITY XYJOKHUKOM, 13 HOTO 0COOHMCTOT OI[IHKK 300paskyBaHUX MOiH, SBHII]
a60 daxTiB. ABTOpCHKI 00pa3u KOHKPETHI, €MOIIIHI i 1HAUBIMyanbHI. BoHn O1u3bKi
YUTA4YeBl CBOEIO PEAIbHOIO, JIFOJICHKOIO MPUPOJIOI0. Y TOM ke yac, aBTOPChKiI 00pa3u
OHTOJIOT1YHI (TOOTO MAalOTh TICHHM 3B’A30K 13 OYTTSAM), THUIOBI 1 TOMY 3aBXKIU
aKkTyanbHl. 3 OAHOro OOKy, IIi 00pa3u BTUIIOIOTH ICTOPIIO JEpKaB 1 HApPOJIIB,
OCMUCJIIOIOTBCS KPi3b MPU3MY CYCIUIBHO-TIOJITHYHUX KaTakIi3MiB. A 3 IHIIOTO —
CTBOPIOIOTH Tajiepel0 HETMOBTOPHUX XYAOXKHIX THIIIB, SIKI 3aJMIIAIOTHCS B Iam’ATi
JIFOJICTBA SIK peaibHi Moje oyTTs [21, ¢. 18].

Tpanuuiiini oOpa3u 3an03UYYIOThCS 31 CKapOHMII CBITOBOI KyJbTypu. BoHu
B1JI0Opa)KaroTh BIYHI ICTUHU KOJIEKTUBHOTO JOCBIAY JIOJEH y PI3HUX chepax >KUTTA
(peniriitHii, Qinocodcerkiil, comianbHii). TpamuuiiiHi obpa3u CTaTUYHI WU TOMY
yHiBepcanbHi. BOHM BUKOPHUCTOBYIOTHCSI MHCHbMEHHMKAMH ISl XYIOXKHBO-
€CTETUYHOTO «IPOPUBY». ['0JI0OBHA MeTa TpaauiiiHuX 0o0pa3iB — KOpiHHA JYXOBHO-
MopajbHa mepedyaoBa CBIIOMOCTI YuTada 3a «BUCOKUMY» 3pa3koM. LlpoMy ciyxath
YHUCIICHH] apXeTHIH i cumBoi [21, ¢. 19].

B okpemy rpymy miTepaTypo3HaBili BAOKPEMIIIOIOTH 00pa3u aBTopa i unMrTaya,
K1 MOB’s13aH1 13 cy0’ €KTaMH 300pa’KE€HHs, CIPUUHATTA Ta OLIHKK 300pa)KyBaHUX Y
TBOp1 00’€KTIB, TOOTO 00pa3u, siki HIOU 300Ky CIOCTEpPIraloTh 3a 300pakyBaHUMHU
MOJIisIMU, IEBHUM YMHOM OIIiHIOI0YM iX. OOpa3 aBTOpa, 5K 1 BC1 1HII 00pa3u y TBOPI,
Mae cBOro aBropa. [lucbMeHHuKa, IKUi CTBOPIOE 00pa3 aBTOpa y XyA0KHbOMY TBOPI,
HA3WBAIOTh TMEPBUHHUM aBTOPOM, a CTBOPEHHM HMM 00pa3 aBTOpa — BTOPUHHUM
aBTopoM. Oco0MBOI yBaru 3aciyroBye 00pa3-NepCoHaX, SIKUM TMOCITa€e MPOBIIHE
MICLIE€ B XYJIOKHIH JiTepaTypi. Llel Tun o6pa3y nocrae He sk KOMisl NEBHOI JIIOAUHH, a
XYJIO)KHBO TIEPEOCMHUCTICHUN (EHOMEH, Y CTBOPEHHI SKOTO TOEIHYIOTHCS TBOPUIl
IPOIECH THITI3aIil Ta inauBiAyamizaiii [30, c¢. 136].

[Mutanas momo kiacu@ikaiii XymaoXKHIX 00pas3iB y JiTepaTypO3HABCTBI
PO3TISIAETHCS TOCTITHUKAMHA HEOJHO3HAYHO, TOMY M ICHYIOTH PI3H1 Kiacudikarrii

XYyJIO’KHIX 00pa3iB: 3a €CTETUYHOIO TOHAIBHICTIO (TpariuHi, KOMIYHI, CaTUPHUYHI,
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JipuYHi), 3a IUIACTUYHICTIO (IJIACTUYHI Ta HEIJIAaCTU4HI), 3a XapaKTepoM
y3arajgpHeHHS (1IHOWBIAyallbHI, XapaKTepHl, THIIOBI, OO0pa3HU-MOTHBU, TOIMOCH Ta
apXxeTHIHN), 32 00’ €KTOM 3MaTOBaHHs (00pa3u-nepcoHaxi, 00pa3u-KapTUHU MPUPOIU
(oOpasu-neitzaxi), 0opasu-pedi (00pa3u-npeamMeT), o0pa3u-eMoIlii, 00pa3u-moHITT,
obpasu-mozii romio [30, ¢. 137].

Takum urHOM, MU 3’SICYBaJIH, IO XYA0XKHI 00pa3u SBISIIOTHCS KapKacoM Oy/ib-
SKOTO TBOPY. 3BaXKal04u Ha 11e, ICHy€ BeJIM4e3Ha Ta po3rajny:keHa Kiacudikaliis pisHUX
TUIIB XYJ0KHIX 00pa3iB. Y3araapHIOIOUM BUKIIAACHI BUILE KiIacudikallii, MU YMOBHO
MO>KEMO TOJUIUTH BCl 00pa3u Ha Bl BEJIUKI IPYNU — 1€ [HOUBIOYaibHI aBTOPCHKI
o0Opa3u, HEMOBTOPIOBaHI Ta aBTEHTUYHI, a TAKOX mpaouyitini o0pa3u, TOOTO Ti, SIKI
3yCTPIYAIOTHCA y IEKIIBKOX TBOpax, a00 HaBITh MEPEXOJATH 3 €TIOXH B €MOXYy. Takox
HABEJIEMO y3arajibHIOIUY KJIacH(IKaIlllo XyA0KHIX 00pa3iB y BUTIIAI TaOIUII, IUB.
Tabmuug 1.2.

Tabmuusa 1.2.

Y3arajabHow4a kiacudikamis Xy10:xkHix o0pa3iB

3a npeaMeTOM 3MAJIOBAHHSA ¥Y3arajibHeHO-CMUCJI0Ba Kiaacudikamis

v’ o0pasu-nepcoHaxi
v’ obpasu-neiizaxi
v’ o0pasu-peui

v’ 00pasu-emorii

«IHAMBIAYyaJbH1 00pa3m»
«XapakTepHi 00pa3m»

«TUIIOB1 00pa3m»

«00pa3-MOTHBY Ta «00Pa3-TOMOC»
«0o0paz-apxeTum

VVVVY

JIist HaAmoro AOCTIIKEHHsS, MU BHOKPEMH 3 YCI€i THUIOJOTIi HaOUIbII
aKTyaJbHUM 00pa3 — o0pa3 nmepcoHaxa, KU mocijjae ocooIMBe Micie B kiacudikaiiii,
3 OISy Ha T€, MO0 BIH € CKEJIETOM, HABKOJO SIKOTO PO3TOPTAETHCS CIOKET Ta

peabHICTh XYJ0KHBOTO TBOPY.
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1.3. O6pa3 nepcoHazka y cucremi 06pasiB XyJ10:KHHOT0 TBOPY

XyIoKHIA TBIp — II€ CHOpaBXHIM BUTBIp MHUcCTelnTBa. BiH ckiagHuii Ta
OaratorpaHHuid 3a CBO€IO CTPYKTYpOIO — MOr0 HEMOXKJIMBO CTBOPUTH JIMILE 3a
JOTIOMOT'OF0 OJTHOTO €TMHOTO XYA0KHBOTO 00pasy. Sk mpaBuiio, B Xy/10)KHROMY TBOPI
BUOY/JI0OBaHa IIiJIa CUCTEMa PI3HUX XYJIO0XKHIA oOpa3iB (oOpa3u-mepcoHaxi, oopas3u-
nei3axi, oopasu-pedi, 00pa3u-eMoIrii, 00pas aBTopa, oopa3 yurada Ta iH. [35, ¢. 292].
Koxxen o0pa3 y 1ii cucTeMi KapJAWHAIBHO BIIPI3HAETHCS OJWH BiJ 1HIIOTO: JESKI
XYJI0%KH1 00pa3y BaXKJIUBI JJIS IIUTICHOT CTPYKTYpU TBOPY Ta MOTO 3MICTY, IEsK1 JIUIIIE
JIOIIOBHIOKOTH IX.

Koken nitepaTypHuit TBip — 1€ MepeayciM CUCTEMa Makpo- 1 MIKpO-XYI0KHIX
o0pa3iB, 0 PENPE3CHTYIOTh HAWBAXKIIUBIIII 11€HHO-ECTETUYHI CEHCH JIITEPaTypHOTO
TBOpYy. OOpa3Huii pIBEHb XYI0’)KHBOT'O TBOPY CKJIaJIa€ OCHOBY HOTO ILJIICHOCTI, TOPSIT
3 pIBHEM >KaHPOBO-CTHJIbOBUM, CHHTAKCUYHO-PUTMIYHUM TOIIIO, 1 CAME Pi3H1 aCMIEKTH
00pa3HOCTI BU3HAYAIOTH apXITEKTOHIKY KEPOBAHOTO aBTOPOM XYJIOKHBOTO CBiTYy [33,
c. 150].

Jist Toro 1mo0 3po3yMITH sIKe Miclie Mocigae o0pa3 MEPCOHAXY y CHCTEMI
o0Opa3iB XyAOXKHBOT'O TBOPY, NOTPIOHO PpO3IJISHYTH CaMe€ MOHATTI «obpa3s
NePCoOHaANCa».

B ToMy x 3HaueHHI, 1110 i 00pa3 nepcoHaxa, B Cy4aCHOMY JIITepaTypO3HaBCTBI
TaKOXX BUKOPHUCTOBYIOTHCSI CJIIOBOCIIONYUECHHS JimepamypHutl 2epou, 0itioéa ocoba
(mepeBaXkHO B Jpami, Jie CIIUCOK JIIHOBUX OCIO TPaJMIIIIHO CIIiIyE 32 HA3BOIO I’ ECH),
nepconadxc. JIOCHIHULSA CTBEPIKYE, 110 B JAHOMY CHUHOHIMIYHOMY pAIY CJIOBO
MIEPCOHAX — HANUO1IBIII HEUTpaIbHE, HOTO €TUMOJIOTIS (persona — Macka, siKy HaJsras
aKTOp B aHTMYHOMY Tearpi) Mayio BiquyTHa. ['epoem (Bix rp. heros — nHamiBOor) B
JESKNX KOHTEKCTaX HE3pYyYHO HA3MBATH TOTO, XTO HE MAa€ TEPOITYHUX PHUC, a JIIHOBOIO
oco0or0 — Oe3misibHy [36, c. 192].

Ilepconasc (a6o niioBa oco0a), 3 JiTepaTypO3HABUUX MO3UIIN PO3IIISIAAETHCS

SK TIOCTATh JITEPATYPHOTO TBOPY 3 MEBHUMU MICUXIYHUMH, OCOOUCTICHUMH SIKOCTSIMH,
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MOpPaJIbHUMH, 17€0JOTITYHUMH, CBITOTJISIIHUMHU TiepeKkoHaHHsMU. lle cBoepinHa
KOHIIENTyalbHa MOJIEIb OCOOMCTOCT1, CKOHCTPYHOBaHa B 3aJIKHOCTI BiJ] aBTOPCHKOTO
3amymy. CyKymHICTH yCiX JIHTBOCTHJIICTUYHHMX 3aCO0IB CTBOPEHHS TEPCOHAXKY
dbopmye HOTo MITEPaTypHO-XY0XKHIN TOPTPET, 10 SKOTO HAJEKUTH K 300paKEHHS
,,230BHIIIIHHOTO” Ta ,,BHYTPIIIHKOTO CTaHy I'epos, TaK 1 OMHC HOTOo Jii, CTOCYHKIB 3
IHIIIMMH TIEpCOHakaMH, criocid rosoputu i gymatu [10, c. 141].

Iepconasic xy0osrcnvo2o meopy — 11€ sIBUIIE JUHAMIYHE, K€ 3a3HA€ B MPOIIEC]
CIOKETHOTO PO3TOPTaHHS MIEBHOTO PO3BUTKY. Y MeXaX OJHOTO TEKCTY (III0 0COOIHUBO
MOMITHO y BEJIMKUX 32 OOCSATOM TBOpax, SIKUM € POMaH), JIITepaTypHUN MEPCOHAK
3JaTHUNA TOCTaBaTH B PI3HHX (opMax, CYKyHHICTh SIKMX (popmMye HOro 3MiCTOBY
IUTICHICTB 1 3aBepIIeHIiCTh [6, ¢.127].

B tpamumiiinomy po3yMiHHI, mepcoHa)c — e XYIOXHiM o0pa3 cy0’ekty
JISJIBHOCT1, HAQAUICHUH JIyXOBHHM SIIPOM Ta TIEBHUMHU pPHUCAMHM 30BHIIIHOCTI 1
noBeAiHku. [lepconakamu MOXKyTh OyTH HE TUIBKK 00pa3u JIt0JIeH, a i 00pa3u TBapuH,
POCIIMH, HEKUBHX MTPEAMETIB, IPUPOJHUX CTHXI1H (TUIIOBO ISl Ka30K, Oanaj ta 6aiiok),
aHreNiB, JEMOHIB, yOCOOJEHHUX YECHOT Ta Baja (MicTepii, MopaiTe), a TaKOX
BUTAJaHUX, (DAaHTACTUYHUX ICTOT (HaykoBa (haHTACTHUKA, TPOTECKHA OOpPa3HICTH).
[HONI, MepcOHaX-TI0MHA TIEPETBOPIOETHCS B TBApHHY, a00 HaBmaku. IIpore, HaBITH
TaM Jie TEePCOHAX HE Ma€ JIOACHKOI MOJ00W, BIH BCE OJHO MPEACTABJICHHUM SK
OJIyXOTBOpPEHA 1M0J100a JIFOAUHU 1 CIPUUMAETHCS 330BHI, SK IUTICHICTD, IK ()eHOMEH,
3paTHUE aista [23, ¢. 73].

BBaxkaeTthbcs, 110 siApoM XyA0KHBOTO 00pa3y MepCcoHaxa € XxapakTep. XapakTep
— 1€ TUIl TOBEIIHKH, BHYTPIIIHS CYTHICTh JIOJMHU. Y XYAOXKHIA JITEparypi,
XapakTep, NepeayCciM peaniCTUYHOIO CIpsIMYBaHHs, — BHYTPIIIHIN 00pa3 1HAUBIAA,
3yYMOBJICHUH HOTO OTOYCHHSIM, HAIIEHUH KOMIUIEKCOM BIJTHOCHO CTIMKHUX TICUX1YHUX
BJIACTMBOCTEH, 1110 3yMOBIIIOIOTH THI TTOBEIIHKH, O3HAYEHUI aBTOPCHKOIO MOPATBHO-
CCTETUYHOO KOHIICTII€0 iICHYBaHHs toaunu [35, ¢. 228].

Konu aBTOp cTBOprOE jiTepaTypHOro reposi (ToOTO CTBOprOo€ 0Opa3 MEBHOTO

NEepPCOHaXka), TO BIH 3a3BMYail HAAUIAE€ MHOro TUM YM IHIIUM XapaKTEepPOM:
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OJIHOCTOPOHHIM a00 0araToCTOPOHHIM, ITUTICHUM a00 CyNnepewIMBUM, CTATUCTUYHUM
a00 MMHAMIYHUM, TAaKUM, TKH BUKJIMKAE TTOBAry Y¥ MPE3UPCTBO 1 T. 1.. TakuM 4uHOM,
3 OIHOTO OOKY, IEPCOHAX MOCTAE K XapaKTep, 3 1HIIOTO — SIK XYJ0XKHIH 00pa3, SKui
BTLJIIO€ TaHUH XapakTep B TiM 4M IHIIH Mipi eCTeTHYHOI T0CKOHaIocTi [36, ¢. 157].

KpiMm xapakTepy BU3HAYAIOTH 111 i TaKi 3ac00U CTBOPEHHS 00pa3y XyI0KHBOTO
MEPCOHAXKa B JITEPATYPHOMY TBOPI, fK:

— 300pakeHHs 30BHIIIHOCTI MepcoHa)ka (JIiTepaTypHHUM MOPTPET);

— PO3MOBIb MPO BUUHKH 1 TOBEIIHKY I'eposi, BITTBOPEHHS HOTO BHYTPIITHHOTO
CBITY (pO3yMiB, HACTPOIB, MOYYTTIB);

— MpsiMa aBTOPChKA XapaKTePUCTHKA,;

— HeMpsiMa XapakTepucTuka (BimoOpakeHHS BHYTPIIIHBOTO CTaHy Tepos B
MIEBHUI MOMEHT /i1 4epe3 MOB1IOMJICHHS PO HOTo KECTH, MIMIKY, 1HTOHAIII1);

— OIOCepeJIKOBaHa XapaKTepUCTHKA (HABEIECHHS BIATYKIB MPO HBOTO I1HIIUX
MIEPCOHAXKIB JIITEPATypHOTO TBOPY);

— CaMOXapaKTepUCTHUKa (BUCIOBIIOBAHHS MEPCOHAXIB IMPO BJIAcHy BAady,
CMaKH, yrnoJio0aHHs, IHTEPECH, PArHEHHS TOIIIO);

— IIpeIMETHA XapaKTepUCTUKA (300pakeHHs pedeil, Ikl OTOUYIOTh TepOsl 1 IKUMU
BiH KOPHUCTYETHCS; EKCKYpCH B MUHYJIE, CIIOTA]IN);

— J1aJIOTH Ta MOHOJIOTH (BHYTPIIIHII MOHOJIOT — BUPQKEHHS IOYYTTIB);

— PO3KPHUTTS 1HIUBIAYaIbHUX OCOOJIMBOCTEH MOBHU (JIEKCMYHHH 3armac, CIocio
noOyZOBU pEYeHb, YJIOOJEHI CJIOBA, BUpa3W, BXXUBAHHSA NPHUCIIB’iB, MPHUKA30K,
«KPHJIATUX CIIIB», MaHEpa TOBOPUTH);

— onucu (pi3HUX BUIIB: TOPTPET, MNEH3aX, IHTEP’€p TOIIO), CTABJICHHS
nepcoHaxiB 10 bora, mpupou, pi3HUX JTIOJIEH 1 MO/,

— Tpi3BHUIIA Ta MPI3BUCHKA T€POIB;

— XyIOKHS JIeTanb (0co0auBHi eneMeHT o0pasy) [11, ¢. 140].

Taxox, 3anexxHo BiA poiii y (alyii XyZOKHBOTO TBOPY MEPCOHAXI MOXKYTh
OyTu:

v' ronoBHuMH (TIEPLIOTO ILIaHy, a0 rOJI0BHI repoi),
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v’ IpyropsaHuMu (Ipyroro Iuiany),

v’ emi30IUYHUMH.

Binrak, mepcoHaxi B XyJOKHBOMY TBOpPi1 CTBOPIOIOTH CKIJIAHY AWHAMIYHY
CUCTEMY, aJ>)Keé BOHM, OyJy4yd BTSITHEHHMMH B HH3KY TMOMIH, 3aBASKUA SIKUM
PO3TOPTAETHCS CIOKET, (POPMYIOTH CBIT XYIOKHBOI peasbHOCTI. TOX, cucTema
MEPCOHAXKIB — OCHOBA YSBHOTO MPEAMETHOTO CBITY XYAO0XKHBOTO TBOPY, BaXKIMBa
CKJIaJI0Ba YacTUHA Moro noetuku. KoskHuil okpeMuil mepcoHa) oJIep>Kye CBiil cTaTtyc
JUIIE Yy B3a€EMOAIl 3 I1HIIMMHU TEPCOHAKAMH, a KOXHHH 3 HHX € HEOOX1THUM
CKJITHUKOM XYI0KHBOTO 11ijioro [19, c. 6].

Cucmema nepconaxcié Xy00x4#CHb020 Meopy XapaKTePU3YETHCS Uepe3 EIEMEHTH,
AK1 11 CKJIafaloTh (MepCcoHaxki) 1 CTPYKTYpy (BIIHOCHO CTIMKHI CIOCIO 3B’SI3KY ITUX
eJIEMEHTIB). BiJlloBIIHO, CTaTyC MEPCOHAXKY TOM UM THIITNI 00pa3 OTPUMYE SIK €IEMEHT
JJaHOiI CHCTE€MH, YacTHMHA IJIOro. XapaKTepHOi PHUCOI0 JaHOI CUCTEeMHU € ii
1€PApXIYHICT, — TOJIOBHUX TEPOiB OTOUYIOTH JPYropsiiHi, fKi OEpyTh y4acTh Y
00poTh01 Ha TiM YW 1HUIN CTOpOHI. ToX, 3p03yMUIO, IO AJii YTBOPEHHS CUCTEMU
HepCOHaXKIB HEOOXITHO K MiHIMYM JiBa cy0’ektH [36, c. 327].

3 ycix XyAOXKHIX oOpa3iB HaWBaXJIHUBIIIUMHU € O0pa3ud MEPCOHaXIB. AJDKE,
MEPCOHAXK BUCTYMAE K CYO'€KT XYAOXKHBOI JIii, K HE3aJICKHUU MapTHEp B M1aio31
aBTOpa 1 yuTaya, 1 Halie TEPBUHHE CIPUUHATTA TBOPY CIPUHUMAETHCA caMme SK
B3a€MO/IiI IEPCOHAXKIB. 3BUYAITHO, TBIP HE 3BOJIUTHCS 10 CYKYITHOCTI TIFOYMX B HHOMY
cy0'exTiB. TyT NpUCYTHIN 1 OMUC XYJOKHBOIO Yacy 1 MPOCTOPY, MPSAMI 1 J1aJIOT14HI
JUCKYpPCH aBTOpa, a TaKOoX 3HA4YCHHS, M0 TMepeAaroThCd KOMIIO3HUIIIEIO,
O0COOJIMBOCTAMU CHOXKETY 1 omoBifgada. [Ipore Oe3 mepcoHaxiB 1€ BCE HE B 3MO3i
nepeaaTu XyA0KHI 3HAYEHHS, OCKUTbKH TBIpP MOBUHEH 00pa3HO MepeaaBaTu KUTTH, a
B JKUTTI BiIOYBa€ThCS caMe JIisl, TpeACTaBIeHa K B3aeMo/Iis cy0'ekTiB [27, ¢. 217].

Takum 4yuHOM, POOMMO BHUCHOBOK, IO XYOOMCHIN mEIp, KU BBaXKAECTHCS
CIIPaBXHIM BUTBOPOM MHUCTEIITBA 11€ — MOHATTS CKJIaJIHE Ta OaraTorpaHHe. 3BaKar0uu
Ha 11e, TBip MOOyJOBaHUM HA B3a€EMOJIIi PI3HMX XYJIOXKHIX 00pa3iB, skl 00’€JIHaHI

CHUIBHUM CrOkeTOM. [IpoTe neHTpalbHUM €JIEMEHTOM KOKHOT'O TaKOT0 TBOPY € 00pa3
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nepcoHaxka. [IpogoBKyrOThCS e0aTH MO0 TOTO, IO X BKJIIOYAE B ceOE MOHSITTA
oOpa3zy mepcoHaka. 3a3BUYall II€¢ TOHSITTS OTOTOXKHIOETHCS 3 CHHOHIMIYHUMH:
JiTepaTypHUll repou, aiiioBa 0coda, ado MPOCTO MEPCOHAK.

B nmopanemomy AocnmipkeHHI MM OyJeMO KepyBaTHCS 1HTETPOBAHUM
BU3HAYCHHSIM IOHATTS 00pa3y MEPCOHaXka, SKE MU 3alpPONOHYBAIM B XOM1 HAIIOi
poboTH: o0pa3 mepcoHaxKy — II€ MOCTaTh y XYJI0KHROMY TBOPi, JUHAMidyHa abo
CTaTW4YHA, SKa HaIiJIeHa TICBHUMH IICHUXOJIOTIYHUMH, OCOOWCTICHUMH SIKOCTSIMH,
MOpPAJIbHUMH,  17COJIOTIYHMMH,  CBITOTJISITHUMH  TICPEKOHAHHSIMH,  BJIACHUM
HEMOBTOPHUM XapakTEpPOM Ta 30BHIMIHIM BUTIsgoM. Ha Hamy nymKky, Take
TpaKTyBaHHS PO3KPUBAE BCIO TTMOMHHY CYTh Ta 3HAYUMICTB I[HOTO TTOHATTS.

Bapro 3a3HaunTtH, 110 NepcoHakaMu MOXKYTh OyTH HE TUIbKUA 00pa3u Jrojei, a
i oOpa3u TBapuH, POCIIMH, HEKUBUX MPEIMETIB, CTUX1H, BUTaJlaHUX (haHTACTUYHHUX

icToT Ta iH.. O0pa3 mepcoHa)Ky TaKOK Ma€ CBOIO BIIacHY Kiacudikartito (nqus. Puc. 1.1).

KNacUUMUCTUYHI
3 nornaay
nitepaTtypHoro DOMaHTUYH
Hanpamy
CUMBOIYHI
aneropuyHi
- 3a micuem y
% g © TBOpI TONOBHI
£Q 5 |
3 g T ApyropAagHi
SE8
c £ o enizofAuuHi
3 % c 3a cTaBneHHA
23 astopa NO3UTUBHI
HeraTUBHI
3a ceoim —
TpariyHi
XapakTepom
KOMIYHI

Puc. 1.1. Knacudikanis xynoxkHix o0pa3iB nmepcona:xa
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1.4 JIiHrBo-KOrHITUBHMI aCNEKT BUBYEHHS XYA0KHIX 00pa3iB

Ha cydyacHomy erami po3BUTKY T'yMaHITapHUX HayK, KOTHITHBHA JIIHTBICTHKA
XapaKTEPHU3y€EThCSI IHTCHCUBHUM PO3BUTKOM. JlOCHiTHUIIBKA TiSIBHICTE y MeXax
JAHOTO HAIpsMy CHpsIMOBaHA Ha JIIOJCBKUI PO3YM 1 MUCJICHHEBI MPOIECH SK
MEXaHi3MH, 1110 3a0e3MeYyTh MPOJYKYBaHHS 3HAaHb Ta 3aCBOEHHsS 1H(OpMAIIi Mpo
Hux. JltoguHa Kpi3b MpHU3MY MOCTYJaTiB KOTHITHBI3MY PO3TISIIAETHCS SK CHCTEMA
dbopmyBaHHs, TepepoOku 1 mepenmaul iHdopMmarnii. Tak sSK iCHyBaHHsS 3TaJlaHUX
nmpolieciB  3a0e3neuyeTbesi  3aBAsSKHM  MOBi, (akT mnepeOyBanHHs 1i y (dokyci
JOCJIITHALBKUX MOIIYKIB KOTHITUBICTIB 3aKOHOMIPHO CIIPUHAMAETHCS SIK 3pO3yMUIHIA.
ToMmy He AMBHO, MO KUIBKICTh HAYKOBUX POOIT, Y AKUX PO3POOJISIIOTHCS MpoOdiieMu
KOTHITHBHOI JIIHTBICTUKH, TIOCTIHHO 301bIIyeThCs [37, ¢. 161].

[Ipote, HE iICHY€ YITKOTO TIIyMaueHHs MOHATTS «KOTHITUBHA JIIHTBiICTHKa». BoHa
MeTa(pOpUIHO MOPIBHIOETHCS 3 apXineiaaroMm. Takum YMHOM, KOTHITMBHA JIIHTBICTHKA
— 1€ HE OJ/IHA YITKO PO3MEKOBaHA BEJIMKA TEPUTOPIS, a CKOPIIIE KOHIJIOMEepaT O1JIbIII-
MEHIII OOIITMPHUX, OLIBII-MEHIII aKTUBHHUX LIEHTPIB JIIHT'BICTUYHUX JOCHIKEHbB, TICHO
MOB'SI3aHUX CIJIBLHOI0 TOYKOIO 30y, ajie siKi e (MOKH 1110) He 00'eJHaH1 32 3arajlbHUM
IIPAaBHJIOM YiTKO BU3Ha4YeHOi Teopii [40].

KorniTuBHa TIHTBICTHKA — 1€ HAIPSIM, y IIEHTP1 YBaru sikOro 3HaX0IUThCI MOBa
K 3araJIbHU KOTHITUBHUM MEXaH13M, SIK KOTHITUBHUN 1HCTPYMEHT — CUCTEMA 3HAKIB,
110 Tpa€ BAKJIMBY POJIb Yy Mpe3eHTalll (KoayBaHHI1) Ta TpaHncopMariii inpopmariii. [{s
JTUCITUIUIIHA MA€ 3a METY PO3YMIHHSI TOTO, SK BIOYBA€THCS MPOIECU CHPUMHSTTS,
Kareropusanli, kjaacugikamii Ta OCMHUCIEHHS CBITY, SIK BiIOyBa€eTbCS HAKOIMUYEHHS
3HaHb, SIKI CHCTEMH 3a0€3MeUyIOTh Pi3HI BUAM TiSIBHOCTI 3 iHpopMartiero [26, ¢.77].

BiaMiHHICT KOTHITUBHOI JIIHTBICTUKH BiJl 1HIIUX KOTHITUBHUX HAYK MOJISTAE
came B Matepialli, 0 JOCIIIKYEThC. AJKe JTaHUN HAMIPSIM JOCIIIIKY€E CBIIOMICTh Ha
MaTepiajgi MOBU. TOMy KOTHITHBHY JIIHTBICTUKY TPAKTYe€TbCS $SK MOBO3HABUMIA
HarnpsM, y sskomy (yHKIIIOHYBAaHHSI MOBHM PO3IJISIIAETHCS SIK PI3HOBHJ KOTHITHBHOI,

TOOTO Mi3HABAJIbHOI JISUIBHOCTI, @ KOTHITUBHI MEXaHI3MU Ta CTPYKTYPH JIIOJICHKOI
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CBIJIOMOCTI JOCIIDKYIOThCS Yepe3 MOBHI sIBUINA. BiAMIHHUMH BiJ 1HIIMX HayK € 1
METOJM KOTHITUBHOI JIHTBICTHKU. BOHa AOCHIIKye KOTHITUBHI MpPOLIECH, POOUTH
BHUCHOBKHU TPO TUIKM MEHTAJIBHUX PEMpPEe3eHTalil y CBITOMOCTI JIIOJMHU HA OCHOBI
3aCTOCYBaHHS HAsBHMX B 11 PO3IMOPSHKEHH] BJIACHE JIIHI'BICTUYHUX METO/IIB aHATI3Y 3
MIOJJAJTBIIIOK0 KOTHITUBHOIO IHTEPIPETAIli€r0 pe3ybTaTiB qociimkenns [32, ¢. 103].

Sk 1 Oyap-sKa HayKa KOTHITUBHA JITHTBICTHUKA MA€ CBOT HAIIPSIMKH JTOCIT JIXKEHHS.
Y 1IomMHI KOTHITMBHOI JIIHTBICTUKM MO’KHA BHOKPEMHUTH HACTYIHI HaHO1IbIIT
BaYKJIMB1 BEKTOPU HAYKOBOTO JIOCIIIXKEHHS] MOBU:

1. Teopia koecnimusHux moodeneu (ppetimosa cemanmuxa), po3pobiena JIx.
Jlako(dom, BUBUaE MEHTANIbHI MPOCTOPH Ta KOTHITUBHI MOJIEIIL, 1110 CTPYKTYPYIOTb i1
npocTopu. MeHTaJIbHUM TIPOCTIp — 11€ TIEBHA chepa MUCICHHS, KOHIICTIIIT, TKa MOXe
OXOIUTIOBATH HAIlle PO3YMIHHS peajbHUX 1 TIMOTETUYHHMX CHUTYyaIlil, abCTpakTHHUX
Kareropii. MeHTaabpH1 MPOCTOPHU MAIOTh CYyTO KOTHITUBHHUI CTATyC 1 HE ICHYIOTh 11032
mucieHHsM [14, c. 49].

2. Konyenmyanvna memaghopa ma KoHyenmyaivHa MemoHiMis, po3poOiieHa
Jx. Jlakopom ta M. [>xoncom. [IpencraBHuKH JaHOT TEOpii, BBAXKAIOTh, 110 MeTadopa
€ HEBIJ’€MHHUM CKJIAJJOBUM KOMIIOHEHTOM HAaIIOTO OyJeHHOro >XUTTA. I[loHsTiiiHA
CUCTEMA, B paMKax fIKOi JIIOJJMHA MUCIHUTH Ta Ji€, MeTa(OpUYHa 32 CBOEIO CYTTIO Ta
BIJIIrPA€ TOJOBHY POJIb y BU3HAYEHH1 PEabHOCTI, BOHA KEPY€E HAIITUM >KUTTSM, HAIIIOIO
OyIEHHOIO JisUTBHICTIO, HAIIIOK0 MOBEIIHKOO 3 IHITUMH JroabpMu [14, c. 50].

3. Teopia cemanmuunux npomomunié (CEMaHTHKa TIPOTOTHUITIB) iICHYE 5K TalTy3b
KOTHITUBHOI JIHIBICTHKKA 3 70-uX pokiB XX cT. 3aBasgku mparsaMm E. Pomr Tta i
onHoayMmiliB. I[liArpyHTSIM CEMaHTUKU NPOTOTHIIB € OCHOBHI JIOCATHEHHS Teopii
IPOTOTUINIB. Y HAWIIMPIIOMY CEHCl, TEOPI€I0 MPOTOTUIIIB MOXHA HA3BATU MIJX1JA JI0
BU3HAYECHHS BHYTPIIIHBOI CTPYKTYpPH MOHATTS SKILO MICTUTh BKa31BKH Ha Te, 10 JEsKI
CIEMEHTH TIOHATTS € MPOTOTUIIAMH. 3aBJaHHs TaKoi TEOpii — MOSICHUTH BiIHECCHHS
00'ekTy 10 TOro abo0 IHIIOTO TPOTOTUITy B pamMKax Ti€i abo 1HINOI KOHKPETHOI

iHTeprperartii mosu [14, c. 50].
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4. Koenimuena meopis nimepamypu (a cognitive theory of literature), Takox
BIJIOMA SIK KO2HIMUBHA noemuka — 11 HoBa rajixy3b B YKpaiHCbKOMY MOBO3HABCTBI, sIKa
CTPIMKO pO3BHUBA€THCS B OCTaHHI JECATHIITTA B paMKax KorHitosorii. O6’ekT
JOCTIKEHHS TPaIUIIHOT Teopii JiTepaTypH Ta ii KOTHITUBHOTO HAMPSAMKY CHUTbHHUNA
— XynoxHid TBip. [Ipore migxomu g0 HOro BUBUCHHS Ta MeETa JOCIIKEHHS
BIJIPI3HAIOTHCS. MeTa KOTHITMBHOI Teopii JiTeparypH (a00 KOTHITUBHOI MOCTUKH) —
PO3KPHUTH Ti KOTHITHBHI TPOIECH, Ha OCHOBI SIKUX BiIOYBAa€ThbCA MPOIYyKYyBaHHS,
COPUMHATTS Ta iHTeprperanis TeKcTy. KOrHITUBHUII HampsiM HE 30CepeIKy€EThCs
JIMIIIE HA CAMOMY TE€KCTOBI Ta Ha BHYTPIIIHIX 3aKOHOMIPHOCTSX oro noOyaoBu. Bin
IparHe CUHTE3Y KOTHITHUBHUX, MMi3HABaJbHUX, KOMYHIKATUBHO-AISUIbHICHUX CTOPIH
OyTTs, BUBUCHHS (DYHKI[IOHYBaHHS MOBH pa3oM 3 ii HocieMm [14, c. 51].

KornituBHa mnoetnka — "He MUKAUCHUIUIIHAPHUM TMIAX1J /10 BUBYCHHS
XYAO0XKHBOI JITepaTypH, 3a IKOTO 3aCTOCOBYETHCSI IHCTPYMEHTapii, 3alIpONIOHOBAHUMN
KOTHITUBHOIO HayKor'". Y Mexkax LbOro MHIAXOAY PpO3pOOJISAIOTHCS TINOTE3H, SIKI
CUCTEMHO  TMOSCHIOIOTH  «crmerudiuyHi  edeKkTu  1moe3ii» 3 «OCOOJIMBUMU
3aKOHOMIPHOCTSIMH, 1110 TPAIUIAIOTHCS B JITEPATYPHUX TeKcTax». OTHUM 13 OCHOBHUX
MPUITYIIEHb KOTHITUBHOI TIOETUKH € T€, IO M0e3is BUKOPUCTOBYE B €CTETUYHUX ITISIX
KOTHITUBHI  (BKJIIOYAIOYM MOBHI) TIPOLIECH, fAKI CIIOYAaTKy pO3BUBAJMCS 3
HEECTETUYHUMHU LIIIMH, TaK CaMO, SIK 1 B MIpY PO3BUTKY MOBHUX MOXIJIMBOCTEH, CTapl
KOTHITHBHI Ta ()i310JIOTIYHI MEXaHI3MH OyJH CIIpsIMOBaHi Ha HOBI 11ii [48].

Y Mexax KOTHITUBHOI TOETHKH BXE HAKOMMYEHO TMIEBHUM KOPITyC
1HTepIpeTalii MPOo30BUX, 1 OUIBIIOI MIPO, MOCTUYHUX TEKCTIB, J€ JIOMIHAHTHUMHU
BUCTYNAIOTh METOJMKA PEKOHCTPYKINi KIFOUOBUX KOHIENTyaIbHUX MeTadop abo ix
KOH(Diryparriii, OKpEeCIeHHS TUHAMIKH MEHTAIBHHUX MPOCTOPIB Y MEXaX XYI0KHBOTO
TEKCTY, NOOYA0BH 1€papxii i POKPUTTS B3a€EMOJ11 TEKCTOBUX CBITIB y CEMAHTUYHOMY
YHIBEPCYM1 XYJ0KHBOTO TBOPY, MOOYIOBU MEpEX1 KOHIENTYalIbHOI 1HTErparlli, 1o
BUCBITJIFOE TPUXOBAHI CMUCIIH TEKCTY, KOTHITUBHOTO aHaJ3y MOETUYHOTO JAEUKCHUCY,
3aCTOCYBaHHS MPUHIUNY IKOHIYHOCTI. IIpoTe 3pobiieHo nuie mepir KpoKd A0

CUCTEMaTH3allli TMPUHOMIB  aHali3y  MEXaHI3MIB  MEPETBOPEHHS  0a30BHUX
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KOHIICNITYaJIbHUX TPOIIIB, 30Kpema MmeTadop, y OUIbII CKJIaJHI KOHIENTYaJbHI
YTBOPEHHSI, 10 CTPYKTYPYIOTh CEMaHTUYHUHN TPOCTIP XYJOKHBOTO TEKCTY [5, ¢. 20].

Pe3ynbraToM BWHUKHEHHS KOTHITUBHOI JIHTBICTUKH CTajl0 BBEICHHS B
HAayKOBHH 00II TEPMIHIB «KOHIICTT», «KOHIIENTyaJIbHUN aHaIi3», «KOHIIENTyajlbHa
CEMaHTHKa», «KOHIENTyaJdbHa KapTUHA CBITY» TOIIO. 3TIAHO 3 KOTHITUBHOIO
JIHTBICTUKOIO, 3HAHHS MOJIaHO Y (POpMi KOHIIENTIB, 110 PO3YMIIOTHCS SIK JTUCKPETHI
OJIMHUIIl KOJEKTHBHOI CBIJIOMOCTI, SIKi BIJOOpa)KarOTh MpEeAMETH peaibHOTO ado
171IealbHOTO CBITY Ta 30€piraloThCs B MaM ATi HOCIIB MOBU Yy BUTJISAII BepOATbHOTO
cyoctpary. Konuenrtu, wmatepiamizoBaHi y (opMaTi HOMIHATUBHUX OJUHUIIb,
BKJIFOYAIOTHCS B KOMYHIKAIIO Ta B1IOMBAIOTHCS B HAalllOHAJIbHINA MOBHII KAPTUHI CBITY
[4, c. 98].

BianoBigHo, JIIHMBO-KOTHITUBHUN AacHEKT JOCHIKCHHS TEKCTy IIOJATaE y
BUSIBJIICHH1 CTPYKTYPH 3HaHb y JAHOMY TEKCTI1, ONlepalliil yi3HaBaHHS IHTEHIII aBTOpa
TEKCTY, 3aC001B IHTepIIpeTallii Ta OI[IHKH TEKCTOBOI iHGopMaIlii. JIIHrBO-KOTHITUBHUN
aCIEeKT TOTO YH IHIIOTO THIY TEKCTy BKJIIOYA€E B ce0€ BHBYCHHS KOHIIEMTIB TEKCTY,
¢bpeiiMoBe TIpeICTaBICHHS 3HaHb, IH()OPMAIIIifHYy HaIIOBHEHICTh TEKCTY [8, c. 22].

B. Kpodt Ta . Kpy3 BuOKpemitoroTh Tpu 0a30BUX TIMOTE3H, SIKI IPOHU3YIOTh
JIIHT'BOKOTHITUBHUHY MIAX1] JO BUBYCHHS MOBU:

- MOBa — HE € aBTOHOMHOIO KOTHITUBHOIO 310HICTIO;

- rpaMaTHKa — I1¢ KOHIICTITYyali3aIlis;

- 3HAHHS MOBU BUHHUKAE 13 BUKOPUCTAHHS MOBH.

Bumiesragani rimore3u € BIAMOBIAAK Ha MEPBUHHI YSABICHHS B KOTHITUBHIMN
JIHTBICTHULI HA IPEIMET JOMIHYIOUYHMX MiIXO0/1B y BUBUEHHI CUHTAKCUCY Ta CEMAaHTUKH,
a caMme, T'€HEpPATHMBHOI TIpaMaTUKA Ta JIOTIYHOI ceMaHTuku. [lepmmii npuHUUMI
MIPOTUCTABIICHU JOOpE BIIOMIiH TiMOTE31 TeHEPATUBHOI rpaMaTHKU PO T€, 1110 MOBA
— 1l aBTOHOMHAa KOTHITMBHA 3J10HICTh, BIJOKpEMJICHA BiJl HEJIIHTBICTUYHHUX
KOTHITUBHUX BMiHb. J[pyruili MpOTUCTABISETHCS TEOPETUKO-ICTUHHINA CEMaHTHIIl, B
K1 CeMaHTHYHA METAJIIHTBICTHKA B MeEXax MNpaBIu Ta HEMpaBIUd BIAHOCUTHLCS [0

Mozeni cBiTy. Tpetiil 3HaXOAUThCS B OMO3UIIIT A0 PEAYKI[IOHICTUYHUX TEHJCHIIN B
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000x obJyacTsx (reHepaTHBHOI I'PaMaTHKU Ta TEOPETUKOICTUHHOI CEMaHTUKH ), B TKMX
BIIOMPAIOTHCA MaKCHUMAaJbHO a0CTPaKTHI Ta 3arajbHiI pempe3eHTalii rpamMaTuyHoi
dbopmu Ta 3HAYCHHS, a OLTBIITICTh HEOPAUHAPHUX TPAMATHIHUX Ta CEMAaHTUIHUX SBHIIT
BITHOCATRCA 10 nepudepii. JIIHrBO-KOTHITUBHMM MMiJIX1/, TAKUM YHMHOM, BUSBJISIE€THCS
B TPhOX OCHOBHHUX TiNOTe3aX, AKi € 0a3MCOM KOTHITUBHUX JOCIIDKEHb Y MOBI.
[TpuHLMIIM BUBYCHHS MOBH € IMIAIPYHTAM JOCIIIPKEHb B KOTHITHBHIM JIHrBicTHIN [3,
c. 73].

JIIHTBO-KOTHITUBHUN aHali3 TEKCTy II€¢ — TMOCIIJOBHE BHUBYCHHS TEKCTY
XYJI0)KHBOTO TBOPY Ha TPbOX PIBHIX: CEMAHTHYHOMY (PIBHI MNPSAMHUX 3HAYEHbD),
METaCEMIOTUYHOMY (piBHI1 MeTadOpUYHHX, o0pa3zHHX 3HAYEHB) 1
MeTaMeTaceMiOTUYHOMY (piBHI MO3aTEKCTOBUX 3HAHB PO aBTOpa). AHaJI3 MaTepiaity
Ha TPHOX PIBHAX JI03BOJISIE PO3KPUTH 1ACHHO-XYIOKHIN 3MICT TEKCTY 1 3a0€3MeUUTH
crpasi ¢igojoridda onuc marepiany [13, c. 35].

OTxe, KOTHITUBHY JIIHTBICTUKY MOTPAKTOBYIOTh SIK MOBO3HABUMM HAIpsIM, y
AKOMY (YHKIIOHYBaHHSI MOBH PO3IJISIAETHCS SK PIZHOBHUJ KOTHITMBHOI, TOOTO
MI3HaBaJIbHOI JISJIBHOCTI, a KOTHITUBHI MEXaHI3MH Ta CTPYKTYpH JIOJCHKOI
CBIJIOMOCTI JOCIIJIKYIOThCS Yepe3 MOBHI sBHUIIA. BiAMIHHUMU BiJ 1HIIUX HAYK € 1
METOJY KOTHITUBHOI JIHTBICTUKU. KOTHITMBHA JIIHTBICTUKA Ma€ YOTHPU OCHOBHI

HAIPSIMKH JTOCJTIKEHHS:

1. Teopist KOTHITUBHUX MoOjelei ((hperiMoBa CEMaHTUKA).

2. KoHnuenryanbHa Metagopa Ta KOHUENTyaJIbHA METOHIMISL.
3. Teopist ceMaHTHYHUX TIPOTOTHIIIB.

4, KoruituBHa Teopis JiTepaTypH.

Bnacniiok uboro, J1in280-KoZHIimueHuil acnekm TOCIIIKEHHS TEKCTY MOJIsIrae
y BUSIBJIEHH1 CTPYKTYpPH 3HaHb y JaHOMY TEKCT1, ONepalliil yrizHaBaHHs 0COOJIMBOCTEM
CTHJIIO aBTOpa TEKCTY, 3aco0iB I1HTEpHpeTallii Ta OLIHKA TEKCTOBOI iHdOpMaIlii.
JIIHrBO-KOTHITUBHUN aCIEKT TOTO YW 1HIIOTO TUIY TEKCTY BKIIOUYAE B ce0€ BUBUCHHS
KOHIICNTIB TEKCTY, (peliMOBE MpEACTaBICHHS 3HaHb, 1HGOPMAIIHHY HAIOBHEHICTh

TEKCTY.
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1.5 Ka3ka Oputancbkoro nucbMeHHuka P. Jlana «MaTuibaa» y KOHTEKCTI
Teopii 00pa3HoCTI

«Matunbaa» - 11e poMaH-Ka3Ka BiJOMOTO BaJUTIMICHKOTO aBTOpa AUTSIUYMUX KHHUT
Poanpna /lana. Bnepmie TBip OyB omy0GaikoBanuii y 1988 porri JI>konaranom Keitnom
y Jloroni. Kaury npoimoctpyBas crmiBpooiTHHK Jlana Keentin bieiik [44].

JlitepaTypHa ka3zka “Matuibaa” MICTUTh YC1 SIKOCTI, IO € IPUKMETHUMU IS
SAKICHOTO JIUTAYOTO TBOPY. TyT uMTau 3IMITOBXYETHCA 3 SBHUIIEM KOHTPACTY,
EMOIIMHOI0 HAJIAIITOBAHICTIO, JUHAMIKOI, HAMPYKEHOI0 30BHINIHBOIO €10, MO0
JEMOHCTPYE OCOOIMBICTh MOOYIOBU Ka3KH, a TAKOXK OKPECITIOE YUTALBKUI TOPU3OHT
cnioziiBanb. Pasom 13 Tum Poansa Jlan nparnyB JOHECTH 10 YUTava-IUTUHUA BaXIJIUBY
1H(pOopMaIlio, HaMCaHy HOro (YUTAIbKO0) MOBOIO. “MaTuiib/ia” XapakTepU3y€eThCs Y
nepeBaXHi OLIBIIOCTI MPOCTOI0 PO3MOBHOIO MOBOIO, JOCTYIHOIO 1 3PO3YMIJIOIO
nuTiHI. TUM HE MEHII, BOHA HE IT030aBJIcHa CTHJIICTUYHHUX 3ac00IB, IO HE € HAJATO
CKJIQJHAMHU JJIsl CIIPUUHSATTS MAJCHBKOTO YMTaya, aje 37aTHI BUKIMKATU SICKpaBi
acomiarii Ta OypxJiMBi emorii y #oro cBigomocti. Yacrimie 3a Bce y KasIl
BUKOPUCTOBYIOTHCS TOpPIBHSIHHS, €MIT€TH, MeTadopu, 1poHis, TinepOosa, BUTYKH,
CJICHT, BYJIbI'apu3MHu, (hpa3eosIori3MH Ta CJIOBA, B IKUX 3aKJI1a/ICHE €MOTUBHE 3HAUCHHS.
Takosk, 1aHa Ka3ka MICTUTh Oe3J1id MpuKiaaiB oopasHocTi [28, ¢. 218].

[{ikaBo 110 OUIBLIICTh MPEACTABHUKIB JAOPOCIOI ayJauTOpii 3aCyKYIOTh TBIp
Poanpna Jlana Ta HE peKOMEHIYIOTh HOTO 70 YMTAHHS MITAM. BOHU HE CXBaJIOIOTh,
Ha iXHIO JOYMKYy, HaaMIpHY >XOpPCTOKICTb Ta OCOOJMBE MOYYTTS TyMOpY aBTOpa.
Jlopocna aynutopisi 4acTo HE CIpHUMaE XKapTiB Ta KOMIYHUX CUTYyallli HasBHUX B
Ka3Ill 1 BBAXKAIOTh 1X HEJOPEYHWMH, Ha BIAMIHY BiJ JITEH, SKI BU3HAIOTH 1X TyKE
cMmimHUMHU. [IpoTe 1el KOHQIIKT CTOCYETHCS HE TIILKM CMaKy 4YM BIIOJOOAHHS, a caMe
PO3XO/UKEHHS B TICHXOJIOTT iTe# Ta mopociux [28, ¢. 223].

«MaTuiapa» TakoX MOCTIMHO BUBYAETHCS Y KOHTEKCTI B3a€EMOBITHOCHH MiX
JOPOCIMMH Ta JITbMHU, Y€pe3 HASBHICTh B KHHU31 €JIEMEHTIB COIlaJIbHOI KPUTHUKHU.

KepTtBamMu Takoi KPUTHUKH CTadd aBTOPUTETH OATHKIB Ta COIAJIBHOI yCTAHOBH —
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IIKOJIM, 110 BUKJIMKAJIa HEOJAHO3HAUYHY PEaKI[Io B JOPOCIHUX YUTAYiB Ta KPUTHKIB. B
pe3ynbpTaTi bOro Kas3ka Jlaja crana JOCHTH MOIMYJISPHOIO cepen MmimiTKiB. Tak sk 3
HACTaHHSM MJIITKOBOTO BIKY JUTHHA MEPEXKUBAE MEPiof po3ryOIeHOCTI Ta OYHTY,
4acTO CKap KUThCS HA TOBEAIHKY 0TOuyrouux qopociux. XKopcrke craBieHss [Jana no
JOPOCHHX Ta WOTO TIY3JIMBUH MIiAXIT A0 TAaKUX aBTOPUTETHUX JIFOJICH, K TUPEKTOP,
napajenbHl MOYyTTAM MULNTKIB. Takui miaxig A0 BIaAu MOJIOJI TaKOX CTBOPIOE
MOYYTTS BIEBHEHOCTI Ta HaJli y MOJIOAUX JOPOCIHUX, 110 301IBIIY€E IHTEPEC J0 HOTro
KHUAT. 3 1HIIOrO OOKYy, Takuil CyCHUIbHUN MO BUKIMKAae OaraTo HEraTUBHOI
KPUTHUKH 3 00Ky 0aTbkiB. Tak sk, HOT0 3BUHYBauyIOTh Y HAAMIPHIN KPUTHUIIL TOPOCIIUX,
BUKJIMKAIOUX HECIIOKIMHI OYYTTS y CBOiX ynTauiB. CTBEPIKY€EThCS, 10 MPE3EHTALs
aBTOPUTETHUX OCI0 Ta IX JKOPCTOKE NPUHMKEHHS 4YacTO IOCTYNA€ETbCA MICLEM
HOYyTTSAM OYHTY Ta Heao00Bi [49].

Kputnunuii po3risyg ka3ku [lana nocTiiHO Bapitoe€ThCs Bl JKOPCTOKUX aTaK J10
OUIBII BAYMJIMBOTO aHai3y TJIMOOKO BKOpiHEHOI HenoBipu Jlama o cucremu
COLIIAJIBHUX LIIHHOCTEW JTOPOCIUX, HOr0 PO3YyMIHHS MPUPOIHU JIITEH Ta BUKOPUCTAHHS
HUM KapuKaTypu Ta MaHTOMIMH. [IOCTIHHO Haronomyerbcs, O B TBOPI, SKHM
31e01IBIIIOT0 PO3PAXOBAHUN HA AUTIYY ayJUTOpi0, (PIrypyroTh TEMU 3 KHUT IS
JOPOCIMX, TakKl SIK 3JI0Y4UH 1 HACHUIbCTBO. 3 OMISIAYy HA LEW AacleKT, KPUTHUKHU
CTBEPKYIOTh, 110 «BUTaJKH J[anay moTypaloTh NOPYIIEHHIO 3aKOHY 1 MOXKYTh MaTu
HETaTUBHMI BIUIMB Ta 3a0X0YYBATH JI0 3JIOUMHY JCSKUX aitei [45].

[Ipore, cepen KpUTHKIB TPAIUIAIOTHCS 1 MO3UTUBHI BIATYKHU Npo «Matuipay» Ta
camoro P. Jlaima. Onun 3 Takux BiAryKiB OyB onyOsrikoBanuii B )kypHaii The Guardian
3a 2013 pik. B HbOMy aBTOp Ha3MBa€ pOMaH «BUHSTKOBUM) Ta HACUUCHUM YyJIOBUMU
IIPUKJIAaJaMU  BUKOPHUCTaHHS TBOpYoi ysaABu Jlama. «Martwibpaa» MOJA€EThCA
(baHTaCTUYHUM Ta PO3BAXKATHHUM TBOPOM Ta PEKOMEHAYEThCS MITAM y Birmi 7 - 12
POKIB /1J11 00OB’SI3KOBOT'O YUTAHHS. ABTOP 3aMITKH NPUCYIKYE Ka3lll YOTUPH 3IPKH 3
I’SITH, 110 € HeOYBaJIO0 IIEIPICTIO 3 OOKY KPUTHKIB IILOTO TBOPY. [47]

HesBakatoun Ha HETaTHUBHI BIATYKH KPUTHKIB «MaTuiabaa» 3aldIIacThCs

OJIHUM 3 HainonyispHimux TBopiB P. Jlana. 3a motuBamu ka3ku y 1996 OyB 3HsATHI
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OJIHOMMEHHUN (1abM, pexxkucepoM sikoro ctaB Jleni [leBito. Takox Oyna cTtBopeHa
aJlariToBaHa My3W4YHa BepCisi Ka3KH, MPOTE BOHA He HaOysa BETUKOI MOMYJISPHOCTI
cepen msinaviB. A 3 2018 poky crano Bigomo, o Netflix agantyBaB « MaTuibay» sk
aHIMaIliiHUM cepiay, KU OyJie 4YaCTUHOK aHIMAIIHHOTO MMKJIY MOMiM pa3oM 3
inmMu kauramu Poanbna lama [43].

Takum ynHOM, «MaTwibaay» € OJHUM 3 HANUOUIBIN MONMYJISIPHUX Ta HAMOUIBII
po3kpuTUKkoBaHUX TBOpiB Pomanpga [lana. JlyMKku KpUTHKIB MO0 Ka3KW MOCTIHHO
Bapiol0Thca. 3 ofHOro OoKy, «MatunpAy» Ha3WBalOTh HEMEPEBEPIICHUM Ta
HEHMOBIPHUM BUTBOPOM MUCTEIITBA, AKUH 3amajac B IyIIy BKe 3 MEPIIUX CTOPIHOK.
Oco0smBO Ka3ka KOPUCTYETHCS MOIMYJISIPHICTIO Yy AITEH Ta MIJUTITKIB, K1 3HAXOASTH B
HIM €JIEMEHTH BJIACHOTO JKUTTSA. TBIp BCelsie B FOHMX YATAYiB HAJIIO Ha Te, 110 B CBITI
HEMa€ TPYIHOIIIB, SIKi O BOHH HE 3MOTJIU MOJI0JIATH.

3 iHmoro OyKy, pOMaH 3acCy[KY€TbCS IOPOCIOI0 ayJIUTOPIEI0 3a JIOCUTH
JKOPCTOKI KapTH Ta crenudiuHuii rymMop crOpsMoBaHi Ha OaThbKiB Ta BYMTEIIB.
[IpyyoMy KpHUTHKHM 3aCyIKylOTh HE TUIbKM MaHepy HamucaHHs [lana, ame i cam
nepcoHax Matunpau. [1IUpoKko PO3MOBCIOMKEHOIO € JyMKa, 10 00pa3 MIBUYMHKU
HEraTUBHO BIUIMBAE HA JIITEH 1 MOXKE CIIOHYKATH iX JI0 3JIOUMHIB.

[Ipore, He3BakarOuM Ha BCl HEraTWBHI BIATYKH, «Matuiapga» MICTUTH YyCi
XapaKTEPUCTHUKH, IO € BAKIUBUMHU JIJISl AKICHOTO AUTSIYOTO TBOPY. TBip HAMIOBHEHHI
SBUIIIAMH KOHTPACTy, €MOIIIITHOI HAaJAITOBAHICTIO, JWHAMIKOIO, HAIMpPYKEHOIO
30BHIIIHBOIO JI€I0, 1110 IEMOHCTPYE OCOOIMBICTH MOOYIOBU KAa3KH, @ TAKOK OKPECITIOE
YUTAIbKUI TOPU30HT CIOAIBAaHb 1 BCE 1€ TIPOCTOIO Ta 3pO3YMLIOIO JIJIsS FOHOTO YHTaya

MOBOIO.

BUCHOBKMU J10 PO3A11Y 1

Takum ynHOM, B po3/ii 1 OyI10 JOCIIHKEHO TEOPETHYHI ACTIEKTH 00pa3HOCTI B
CyYacHIi JIHIBO-KOTHITUBHIN Mapagurmi 3HaHb. 30KpeMa, OyJ10 BU3HAYEHO MOHSATTS

XYyJIO)KHBOTO 00pa3y Ta MIAXOIU 0 MOTr0 BUBYEHHS, THUIOJIOTIIO XYyJI0KHIX 00pasiB,
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Miciie o0pa3y HepcoHaxky y CHUCTeMl 00pa3iB XYJAO0KHBOTO TBOPY Ta CaMe€ IOHSATTS
oOpa3y mepcoHaka. KpiMm Toro Oylio MOCHTIIKEHO BUBYCHHS XYAOXKHIX 00pa3iB B
JIHTBO-KOTHITUBHOMY aCIEKTI Ta MPOaHaIi30BaHO Ka3ka OpUTAaHCHKOTO MUCbMEHHUKA
P. Mana «Matunbaa» y KOHTEKCTI Teopii 00pa3HOCTI.

Bbyno BusBI€HO, O TONPW BEIWKWN 1HTEPEC MOCTITHHUKIB 10 BUBYCHHS
XYJ0’KHBOTO 00pa3y B JIITepaTypi, HEMAE YITKOTO BUSHAUCHHS AaHOTO MOHATTS. [IpoTte
JOCITITHUKH 301raloThCs B yMIIL, III0 came XY05KH1 00pa3u CKIIaJal0Th OCHOBY OYb-
SIKOTO XYA0KHBOTO TBOPY, IIPH IIbOMY BOHU HE MIAAAIOTHCS MAPAXYHKY 1 BAHUKAIOTh
Ha BCIX PIBHSX TaKUX TBOPIB.

3 ycix 3amponoHOBaHUX TPAKTyBaHb BU3HAUCHHS MMOHATTS XyI0KHBOTO 00pasy
y HalloMy JOCITI/DKEHHI MU OyJeMO CIUpaTHCs Ha JiBa: MOJAHE B JIITEPATypHOMY
CHIUKIIOTICIMYHOMY CIIOBHUKY, 30KpeMa, XY00diCHIil 00pa3 — 116 KOHKPETHO-UyTT€EBA
dbopma BIATBOPEHHS 1 MEPETBOpEHHsS HiicHOCTI; 3amporoHoBane K. ['opaHoBolo:
Xy002cHiti obpaz — 1ie hopMa BIIOOPAKEHHS KUTTS 1 y3araJilbHeHa KapTUHOIO CBITY.
AKTYanpHICTh IUX MOHATH OOYMOBJIEHA TUM, II0 BOHH Jal0Th HAWOLIbII TIIMOOKE Ta
TOYHE BHU3HAUCHHS IHOTO TOHATTA. [IpomoHyemMo KepyBaThcs HACTYITHUM
IHTETPOBAHUM BHU3HAYCHHSIM: XYOOMCHINl 00pa3 — 1€ KOHKPETHO-4yTTeBa (opma
BIIOOpa)K€HHA JIMCHOCTI B XYyJIOXXHBOMY TBOpI Ta Yy3arajJbHeHa KapTHUHA
HaBKOJIMIITHBOTO CBITY.

Kpim Toro, BapTo 3a3Ha4MTH, 1110 ICHYIOTh JIBA OCHOBHHUX IT1IXOJIA IO BUBUCHHS
XyJO)KHBOTO 00pa3y. llepmmii miaxin BuBYaEe XymoxHIA o0pa3 B TBOpl, HOro
THUITI3aIl1}0, YMOBHICTb, y3arajibHEHICTh, a TAKOX XYJI0KHE BITOOPaKCHHS JTIMCHOCTI,
npobnemaTuky. [pyruii miaxia BHBYAaE XyIOXHIM oOpa3 B pycill TakKMX HayK SK
diutocodist, mcuxoJoria Ta cemioTuka. Jleski BYeHI BUOKPEMITIOIOTh 1€ OJUH M1IX1.
Bin BuBuYae XymoOXHIM B pycill CHUMBOJIKM Ta KyinbTyposorii. Takum duHOM,
3’sICyBaJIOCS, 10 XYA0XKHI 00pa3u SBISETHCSI KapKacoM Oyab-sIKOTO TBOPY. 3BaKar0UH
Ha I1e, He JUBHO, 10 ICHY€E BEJIMUE3HA Ta PO3Tady’KeHa KiIacu(ikaiis pi3HUX THUIIIB

XYJI0KHIX 00pa3iB.
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VY3araipHIOIOYM BUIIE 3rajaHi Kiacudikailii MU YMOBHO MOYKEMO IMOJIJIUTH BCl
oOpa3u Ha JIBl BEJIMKI TPYTH — 1€ IHOUBIOYaibHi aBTOPCHKI 00pa3u, HETIOBTOPIOBaHI Ta
aBTEHTHYHI, a TaKOX mpaouyilini 00pa3u, TOOTO Ti, sIKI 3yCTPIYAIOTHCS Y ACKIIBKOX
TBOpax, ab0 HaBiTh MEPEXOAATH 3 C€MOXH B €MoXy. TakuM YHHOM, HaBEIEMO
y3arajpHIOIOUY KiIacu(]ikaiio XyJoKHIX 00pa3iB 3a MPEeAMETOM 3MajlOBaHHS Ta

y3araJlJbHCHO-CMHCJIIOBY.

3a mpeMETOM 3MaITIOBAHHS: VY3arajabHeHO-CMHUCIIOBA
v’ 0bpasu-nepcoHaxi KaacuQikaris:
v’ o0pasu-neiizaxi » «HIHUBIAyaJabHI 00pa3m»
v’ obpasu-peui » «XapakTepHi o0pazn»
v’ 00pasu-eMoliii. » «TUTIOBI 00pa3m»

» «obpa3-MOTHB» Ta «00pa3-
TOTIOCY
» «o0Opa3z-apXeTHI.

JIns Hamoro MJOCHIKEHHS, MM BHOKPEMH 3 YCI€i THUIOJNOTII HaHOLIbII
aKTyaJbHUM 00pa3 — o0pa3 mepcoHaxa. lleit oOpa3 mocizae oco0iauBEe Miclie B
Kiacudikalii, 3 orJisIy Ha Te, 0 BiH € CKEJIETOM HaBKPYTH SKOTO OyIY€EThCS CIOXKET
Ta PEATbHICTh XYI0KHBOTO TBODPY.

[IpooBxkyrOTECS e6aTH MO0 TOTO, IO K BKIIOYAE B ceOe MOHATTS 00pa3y
MEepCOHaXKa. 3a3BUYaAll 1€ MOHATTA OTOTOKHIOETHCS 3 CHHOHIMIYHUMU: JITEPATypHUNA
repoi, AifioBa ocoba, abo mpocTo nepcoHax. B moganpiomy 0CHiKEHH] MU OyAEMO
KepyBaTUCSA I1HTErPOBAaHUM BU3HAYECHHSIM TMOHATTA oO0Opa3y TMepcoHaxa. oopa3
nepconasica — 1€ TOoCTaTh y XyJAOXKHROMY TBOpi, AMHAMIYyHA a00 CTaTUYHA, SKa
HaJlJIeHa TIeBHUMHU TICUXOJIOTITYHUMH, OCOOMCTICHUMH SIKOCTSMH, MOpPaJbHUMH,
17ICOJIOTIYHUMH,  CBITOTJISIAHUMHU ~ TIEPEKOHAHHSMM,  BJIACHUM  HEMOBTOPHUM
XapaKTEPOM Ta 30BHIIIHIM BUTJISIOM.

Bapro 3a3HaunTH, 110 IepcoHaKaMu MOKYTh OyTH HE TUIBKUA 00pa3u Jrofei, a
i 00pa3u TBapWH, POCIHUH, HEXKUBUX MPEAMETIB, CTUX1W, BUTaJaHuX (DAaHTACTUUYHUX

icToT Ta iH.. OOpa3 nmepcoHax Ky TaKOkK Ma€ CBOIO BIACHY Kiacuikailito:
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1. 3 mornsAxy AiTepaTypHOTO HANPSIMY '
a. KJIACHITMCTHYHI
b. poMaHTHYHI
C. CHMBOJIIYHI
d. ameropuusi
2. 3a MiCIIeM Yy TBODI:
a. TOJIOBHI
b. apyropsuHi
C. em30auyHi
3. 3a cTaBIeHHS aBTOpA:
a. TMO3UTHUBHI
b. HeraTuBHI
4. 3a cBOIM XapaKTepoOM:
a. Tpariuti
b. xomiuHi
Hapasi, HaifakTyadpHIIIMM acleKTOM BHBYEHHS oOpasy mHepcoHaka Ta MOoro
BUSIBJICHHSI B TIEBHOMY TEKCTI € JIiH280KOZHimueHuil acnekm. Bin monsrae y
BUSIBJICHH] CTPYKTYPH 3HaHb y TEKCTI, ONEpaliil yrni3HaBaHHS OCOOJIMBOCTEN CTHIIIO
aBTOpa TEKCTY, 3acO01B 1HTEpIpeTAaIlli Ta OI[IHKA TEKCTOBO1 1H(opMaIlii, ska MICTUTb
BC1 HEOOXIJTHI JIaH1 IJIs JOCTIIKSHHS Ta aHalli3y 00pa3iB MepCOHAX1B IIEBHOTO TBOPY.
JIIHrBO-KOTHITUBHMI aCMEeKT TOTO UM 1HIIOrO THITY TEKCTY BKJIIOYA€E B c€0€ BUBUCHHS
KOHIIETITIB TEKCTY, (ppeliMoBe MpejCcTaBiICHHS 3HaHb, IHPOPMAIlIiHY HAMTOBHEHICThH
TekcTy. BiH nepegdavae nociaiioBHE BUBUEHHS XYA0KHBOTO TBOPY Ha TPHOX PIBHSX:

CEMaHTUYHOMY, METACEMIOTUYHOMY 1 METAMETACEMIOTUUYHOMY.
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PO3/11 2. TUTIOJIOTISI OBPA3IB B AHTJIOMOBHIM KA3III POAJIBJIA
TAJIA «MATHAJIBIA»

2.1. InTterpoBana kiacu@ikamisa XyJ10:;KHLOro 00pa3y nepcoHa;xa

Tpaauiiiino, 06pa3u mepcoHaxi O0yab-sSIKOTo JITepaTypHOr0 TBOPY, HE3AJIEHKHO
B1JI TOrO TOJIOBHI BOHHM YM JAPYTOPSJIHI, IUIATHCSA HA JIBl BEJIUKI TPYIIU: HO3UMUGHI
repoi (npomazonicmu) ta necamueni (ammazowicmu) (nuB. Puc. 2.1). ToOro

HGpCOHa)Ki MapKyrOTbCA 3a MOPAJIIbHO-CCTCTUIHUM KpI/ITepiGM.

Ilpomazonicm Axmazonicm
+ -

Puc. 2.1. Cxema MO3UTHBHMX TAa HEraTUBHUX 00pa3iB

Takuii Mapkep MNPOTITOM TBOPY MOXE SIK 3aJUIIATHCS HE3MIHHUM (SIKIIO
MEPCOHAXK cMmamuyHuil, TOOTO MOro 30BHIIIHICTh, OCOOMCTICHI SKOCTI Ta YKUTTEBI
NPUHLIUNKM  3aJUIIAI0TBCA HE3MIHHUMHU) TakK 1 3MIN[yBaTUCA (SKIIO TEPCOHaX
OUHAMIYHUII — WOTO 30BHIIIHICTh, OCOOMCTICHI SKOCTI Ta >XUTTEBlI IPUHIIUAIH
3a3HAIOTh CYTTe€BUX 3MiH). [IpoTe, Take MapKyBaHHSI HE € 00’ €KTUBHHUM, aKe PO
JESIKUX TIePCOHAXIB, X €MOIlli Ta MOTHBH NOBEIIHKH MH MAaEMO JOCHTh ITOBHY
1H(popMmariito (cKaadHi TIepCcoHaX1), a PO 1HIIUX, X eMOIIii Ta BMOTUBOBAHICTbD iX Jii
Ta BUMHKIB, HaM 3aJIMIIAETHCS JMIIE Taaatu (maacki niepcoHaxi) (mus. Puc. 2.2).
[nakme kaxyuum — onHi repoi (ix oOMeXeHa KUIbKICTh, YacTilie OJWH YU JIBa) €
MICUXOJIOTIYHO BIJKPUTUMH, I1HIII — TIICHXOJIOTIYHO 3aKpUTHUMH. BianoBigHO 1€

MapKyBaHHS HE € aOCOJIOTHO TIPABUIHHUM Ta YiTKUM.
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Hepconasc

naacrun

cramuyHui D

CRIAOHUT
OuHAMIYHIU

A~~~ O

Puc. 2.2. Cxema kiacugikanii oopa3y nepconazka

3BaXkarouM Ha 1€, Ha3BaHl Kiacu(ikauli € MOBEpPXHEBHMH, aJK€ BOHH HE
PO3KPHUBAIOTh XapaKTep, BCIO CYTh Ta MOBHOTY 00pa3iB NEPCOHAXIB, HE MOKAa3yIOTh
rMOMHY iX BHYTPIIIHBOTO CBITY, €MOIlli, Ta MOTHBHU. /[ Ka3KOBUX TBOpIB Taka
CTPYKTypa JIITEpAaTypHUX TEPOiB 3/1a€ThCS 3aHAATO CUMILTI(IKOBAHOI, OCKIIBKH
OUTBLIICTh MEPCOHAXIB € CTATUYHUMH Ta IUIACKUMH, 3a JIEIKUM BUHSATKOM. AJIKeE,
MEPCOHAXKI Ka30K 3/1€017IbIIOT0 HAIEH] OAHIEIO IEBHOIO PUCOIO, IKY BOHU MPOHOCSTH
HE3MIHHOIO J10 KiHUg TBOpY. Bonoaumup [lpon nozainsie nepcoHaxxiB TBOPY Ha BICIM

tumiB (aquB Tadmuis 2.1).

Tabmuis 2.1.

Knacudikauia o0pa3y nepconaxa 3a Illponom

I'epou ['onoBHUY mepcoHaX, IO Ma€ MOA0JATH TEBHI TPYAHOII Ta
JOCSITTH IOCTaBJIEHO1 METH

Juxooiii [Ipotumie Ta mparue 3ynuHUTH Teposi, pOOUTH MOTaH1 pedi

Ilpunyeca [Tpu3 reposi, Moxe OyTH JIF0OOB, CIIPABEUIUBICTH TA 1H.

Homiunux Jlormomarae reporo J0CSIITH MTOCTABIECHOI METH

Japysanvrhuk Jlomomarae reporo, mgapye HOMY 1IOCh, WII0 JOMOMOXKE
JOCSITHYTH METHU

Bionpagnuk Jla€e reporo 3aBaaHHA

bambko npunuyecu | Bignae reporo 1oro npu3

Danvuwiueui [Iparae cratu repoem, B MPOIEC] 3aBAXKAIOYH CIIPABKHBOMY

2epou reporo
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[Ipote, ax Mu OGauuMo 3 TaOauMIl, JaHa KiIacH(IKallis TaKOX SBISEThCS
HEnoBHOI0. Ham mpomoHyeThCs aHaIi3yBaTH MEPCOHAXKI 3a IXHBOIO (DYHKITIEIO B TBODI,
U [IbOMY, MOTHUBY BUMHKIB Ta BHYTPIIIHIN CBIT T€pPOiB 3aJHIIAI0THCS HEPOIKPUTHMH.

Buenuit [I. CamoBchbkuii y CBOEMY JOCHIKEHHI 3asBis€, IO Oyab-saKui
JITepaTypHU# TBIp MUILETHCS JTIOJUHOIO UIA JIIOACH 1, 3HOBY K TaKH, PO JIOJCH.
Omxe, mpoOiema mepcoHaXa, K y BIJHOIIECHHI pealbHUX OCOOMCTOCTEH aBTOPIB 1
YUTAyiB, TaK 1 Yy BIJHOIIEHHI JO BUTaJaHUX JIITEPATYPHUX T'EPOiB 3aUIIAETHCS
aKTyalbHOIO SIK HIKOJM. [OJIOBHE NHTaHHS TOJSTa€ B TOMY, SIKI TEOPETHYHI
MPUIYIIEHHS PO JIOJCHKY OCOOUCTICTH 1 MMOBEIIHKY JieXKaTh B OCHOBI 1HTEpIpeTarlii
KPUTUKOM IEPCOHAXKIB JIITEpATypHUX TBOPIB. J0CIIITHUK IPOMOHYE po3riasaaTi o0pas
NIePCOHAXa, K IITICHUHN €JIEMEHT, SIKUI CKJIAJa€ThCs 3 B3aEMOIIOUNX cucTeM [46].

II. CanoBcbkuil TPONOHYE CKJIACTH Ta MpPOAHANI3yBaTH TaK 3BaHUU
NICUXOJIOTIYHUN TpOo(d1JIb MEPCOHAXKY, N1 00pa3 JOCIIKYETbCS y B3aeMOAIl HOro
BHYTPILIHBOTO CBITY 13 BIJIUBOM Ha HHOT'O 30BHIIIHBOI'O OTOUYEHHS, a TAKOK MEBHUX
niacBiioMux (akTopiB. BueHuil nomae BiIacHy MCUXOJIOTIYHY KiIacu(ikalio o0pasis

MIEPCOHAXIB, CIIUPAIYNCH Ha CTPYKTYpy ocobuctocti Kapna FOura [46] (nuB. Puc.
2.3).
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/\

(romoBHUM  1HCTPYMEHT IICHXIYHOI ajanTaiii g0 COIliajbHO-
KYJIBTYPHOTO CEpEeIOBHIIIA, MICTHUTE 1H¢>opMau1}0 [0 CTOCYETHCS
pi3HHIX ponen SKi BUKOHY€E oco0a B CiM’i, rpomai, mpodeciitHoMmy

KOJICKTHBI, TOIIIO)
/ \

Ero

Ilepcona

(BH3Haqae IHAMBIfyaldbHI  BIACTUBOCTI ~ OCOOHM,  MPEICTABIIsE
CaMOI,Z[eHTI/I‘IHICTB cy6'€KTHBHe CIIPHHHATTS  CBOET "iHmocTi",
1HAWBIAyaIbHICTh, YHIKAJIBHICTD Ta BIMIHHICTD BiJl IHITUX CUCTEM)

/ A\

ITincBinome

(MICTUTh BpPOJDKEHI peakiii Ha aJalTUBHO BaXJIWBI IOAPAa3HUKH
30BHIIIHBOTO cepefoBUIa (KOJEKTUBHE HECBIJOME), a TaKoX HaOyTi
Ta 3roJIOM BUTICHEHI peecTpu 1H(opmarlli (1IHAUBIAYYM HECBIIOMOTO),
€MOIIIHO, EHEPTETUYHO 3apsHKeHA YaCTUHA TICUXIKH)

Puc. 2.3. Cxema cTrpykrypu ocoducrocti (3a K. FOHrom)

BignoBigHo 10 TOrO, siKa 3 IIUX CTOPiH Ma€ OUIBIIMKA BIUIMB Ha OCOOUCTICTH

nepcoHaxa, CaloBCbKHM TUIUTH 1X Ha 8 TumiB (quB Tabmuis 2.2).
Tabmuis 2.2.

Icuxonoriuni Tunm ( 3a II. CagoBcbkuMm)

Ilepcona CunbHa

Cma0ka

Ezo CwibHeE

Cmab0ke

ITioceioome | CuninHe

Cma0Oke
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VY HacTynHii TaOiuMIl MOJaHa XapaKTepUCTUKA KOXKHOTO 3 BOCHMH THIIIB
nepconaxiB [I. CagoBcbkoro (muB. TaOnuis 2.3). Buenuit B getansx po3KpHBae
NICUXOJIOTIYHY CTPYKTYpU OCOOMCTOCTI MEpPCOHAXIB, iX €MOIIHY CKJIaJ0By Ta
B3a€EMO/Ii}0 BHYTPIIIHHOTO CBITY 3 HaBKOJMIIHIM cepeaoBUIleM. Taka kiacudikaliis
Jla€ MOXKJIMBICTh TIUOIIE 3aHYPUTUCH B OCOOMCTICTh MEPCOHAXKY Ta po3idparucs 3
BHYTPIIIHIMHA MOTUBaMH HOTO BUMHKIB Ta JIii.

Ta0Omurg 2.3.

Tunu nepconaxin (3a II. CanoBcbkum)

Tun (cnaoka Ilepcona, cnaoke Ezo, cunvne Ilioceioome)

JIy’)K€ €MOIIHUM, TBOpYMM Ta UyHHUN MEepcoHaXk, SKOMy Opakye
CaMOBU3HAYEHH Ta IPAKTUYHOTO CEHCY, a OTXKE, TaHUW TUIT Ma€ MPOOJIEMH 13
COI[IaJILHOIO aJIanTalli€l0, HE B 3MO031 BIOpPATUCS 31 3BUYAHUMHU KUTTEBUMHU
npobnemamu. Taka JyXOBHa MPOHMKIMBICTE 1 YYHHICTh XapakTepy B
MOEHAHHI 3 COLIAJBHOI0 BPA3JMBICTIO XapaKTepHI Mg HAIBHOIO, aje
0JIarOpoHOTO0 1 YECHOTO AYPHS 200 MPOCTOI )KEPTBU

Tun (cnaoka Ilepcona, cunvne Ezo, cunvne Ilioceioome)

eMOIIiiiHa Ta YyTJIMBY JIOJUHY 3 CHWJIBHUM TOYYTTSIM CaMOIJICHTHYHOCTI Ta
MICUXOJIOTIYHOT HE3aJIEKHOCTI, 110 BOJIOJII€ HAOOPOM THAMBITYAIbHUX HOPM Ta
IIHHOCTEH, SIKI HE MOXYTh OYTH TMOPYIICHI 30BHINIHIMU KOJEKTUBHUMU

CTaHJapTaMu

Tun (cunvna Ilepcona, cnaoke Ezo, cunvne Ilioceioome)

3 : . .
BITHOCHO HepeQIIEeKTUBHA, MMACUBHA OCOOMCTICTh, CIIPUUHSTINBA O BILUIUBY
a00 3 00Ky EBHOTO HAOOPY COLIAIbBHUX HOPM, 200 Yepe3 pi3HOMaHITHI eMOolii
Ta HacTpoi, abo Te ¥ iHme. lle ocoOuUCTICTh MIHJIMBOIO, HECTAOUIHLHOTO
NEPCOHAXA, SKUH KOPUCTYETHCS MAaJOI0 IICUXOJOTIYHOK CBOOOJIOK0, aje
3aBXKJIU 3JMIIAETHCS HA BOJI MEBHOI POJII Y YMOBHOCTI, @ TaKOX CBOiX
eMOITiH

Tun (cunvna Ilepcona, cunvne E2o, cunvue Ilioceéioome)

4

MEPCOHAX 3 JOOpE IHTETPOBAHOI Ta BPIBHOBAKEHOIO TICUXIKOIO, ONMTHMAIHHO
INPUCTOCOBAHOIO JO TIEBHOI COLIAJIbHOI cHUTyauii (CBITOBUH ycmixX 1
JIOCSITHEHHSI), 1 B TOM J’K€ 4Yac BIH HACOJO/KYETbCS HACHYCHUM Ta
3aJI0BOJIbHSIIOYUM  €MOLIMHUM Ta JyXOBHUM KUTTAM. CuibHe Ero
(CaMOKOHTpPOJIb, CHJIBHE TOYYTTS CAMOIJCHTUYHOCTI) 3/]JaTHE BPIBHOBAKUTH
HAJMIPHUI COLIQJIBHUA THUCK 13 BHYTPIIIHIMU MOTSATaMH Ta €MOLISIMH,
HAJAI0YU JIIOAWHI BIIYYTTSI BHYTPIIIHBOI BIEBHEHOCTI Ta camopeai3alii
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Tun (cnaoka Ilepcona, cnaoke Ezo, cnaoke Ilioceioome)

5 . : : : ..
OCOOMCTICTh, SIKa BHSBJISE TPOOJIEMH 13 COIIABPHOIO aJamnTailiero (CBITOBI
HEeBJaui), OpaKye CHUIIH BOJII Ta CAMOBU3HAUEHHS (amaTisi, 00ATy3TBO), HU3BKOIO
CaMOOIIIHKOI0 Ta HEBIEBHEHWM EMOIIIMHUM JKHTTSIM (HEUYTJIMBICTS,
npi6’s3k0BicTh). Lle prucu 0coOMCTICHOT HEOO €EKTHBHOCTI, IO XapaKTepU3ye
AHTHU-TEPOIYHOIO NIEPCOHAKA

Tun (cnaoka Ilepcona, cunvne Ezo, cnaoke Ilioceioome)

6 : . : :

HE3aJIe)KHA, BIIOKpEMJICHA Ta EMOIIHHO TPUTHIYEHA OCOOHMCTICTh, sSKa HE
Oaka€ BIAMOBIZATH KOJICKTUBHUM CTaHJapTaM COLIQJIBHOTO  KUTTH
(m1OOPOBIIBLHUIM 13T0H)

Tun (cunvna Ilepcona, cnaoke Ezo, cnaoke Ilioceioome)

7 .\ : :

HEeMOlllifHa Ta HEYYTJIHUBa OCOOHMCTICTH, sSKa pillydye, ane paOCbKu (depe3
cnabke Ero) ororoxHioe cede 3 MeBHOIO COIIaIBLHOIO POJIIIO, 32 IOMIOMOTOIO
HIaHTaXy Ta MiAIa0y3HUITBY ab0 3a 30iroM OOCTaBUH TPUMAIOUUCHh 3a
aBTOPUTET Yepe3 Opak BIACYTHICTH "MOpabHOTO XpeoTa"

Tun (cunvna Ilepcona, cunvne Ezo, cnaoke Ilioceioome)

8

HEYYTJMBa Ta OE3COBICHA OCOOMCTICTh, PIlIyye HaJallTOBaHA HAa JTOCATHEHHS
BpPaXXaloyoro COLIAJILHOTO ycmixXy (Biaaa, 0ararcTBo, MPECTHXK) abo0 SIKOICh
1HIIO1 eroicTUYHOI MeTH. Lle XapakTepucTUKN aBTOPUTAPHOTO, IECTIOTUYHOTO
Ta MaHITYJISITUBHOTO JIUXOM1s

BapTto 3a3HaumnTH, 110 i/IeaIbHUX NMEPCOHAXIB, TaK 5K 1 1/ICAJIbHUX JIFOACH HE

iCHyE. TOMy JOCHUTH CKJIaAHO BiI[HCCTI/I MEpCoOHAXK «YUCTO» 0 AKOTOCh OJHOI'O THUITY.

[HOM1 00pa3m 3MiMIyIOTh B CO01 XapaKTEpHI PUCH JEKUIBKOX THII, IHOA1 XapaKTepHUM

€ BIJICYTHICTh MEBHUX pUc. Hao4HO 11€ MpOoeMOHCTPOBAHO B TaO U1l 7.

CHIBCTaBUTH iX 13 MEPCOHAXKaMH JIOCIIKYBAaHOTO TBOPY. M1 00paliv TIJIbKY FOJIOBHUX

JIJisi HaAmIoro MOCHTIPKEHHS MU BUPINIWIM 1HTErpyBaTH Il Kiacudikarii

MEPCOHAXKIB, HAUOLITBIIT BAXKJIMBUX VISl CEOKETHOI JiHIT Ka3ku (auB. Tabmuis 2.4).

Ta
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Tabmui 2. 4.

InTerpoBana knacudikanis repois aHr;iomoBHoi ka3ku P. lana «MaTuiabaa»

Ilpomaczonicm | Cmamuynuii/ | Cknaonuiy/ Tun 3a Tun 3a Ilepconasic 3
/ anmazonicm | OUHAMIYHUIL | RJAACKUU Ilponom Caooscokum | «Mamuapouy
+ NN~ O Tepoii Tum 4 Martunpaa
- [ JIuxoniii Tun 8 Mic TpanuOyn
+ NN~ O ITpunneca Tun 1 Mic Xasi
+ - [Tomiunuk Tun 8 Mictep Ta
CD Micic
BopmByn
HEWUTpaJIbHAN ] JlapyBanbHUK Tum 6 Mic ®emnnc
HEUTPAILHUN | AN~ O BianpaBauk Tun 1 Mic Xani
HEUTpAIbHUAMN bateko Tun 4 Matunbaa
et A O MPUHIIECH
+ - DanplIUBUN Tum 8 Mictep Ta
C:D repoi Micic
BopmByn

BapTo 3da3HA4YUTH, IO JaHa CXCMa pCICBAHTHA TUIBKH I OAHOI'O KOHKPCTHOI'O

TBOPY Ta Moro nepcoHaxis. [leTanbHa XapakTepUCTHKaA Ta MOSCHEHHS, YOMY 00pa3u

MEePCOHAXIB OyNW BIJHECEH1 JI0 TOTO YH IHIIOTO THITY, OyJe MPOJAEMOHCTPOBAHO B

MOAANBIIIOMY JOCITIKCHHI.

Takox, MM BHUOKPEMHJIM KIIFOUOBI KpUTEpli, HA MIACTaBl SKUX MPOBOJIUBCA

aHai3 o0pa3iB MEPCOHAXKIB Ta CKIIAaBCA iX NICUXOJIOTIYHUM opTpeT (nuB. Puc. 2.4).
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[TcuXonoriyHmil TpoQinb

XapakTep

30BHINIHICTE

TIpsMa xapaKkTepHCTHKA
aBTOpA

Puc. 2.4. Cxema 0CHOBHHUX KpHUTEpiiB aHAIi3y IEPCOHAXKIB

Takum 4MHOM, Ha CHOT'OJIHI TIPOOJIEMa aHaTI3y IEPCOHAXKa HE € HOBOIO, aJie BOHA
€ aKTyaJbHOIO SK HIKOJM. ['OJIOBHE THUTaHHS TMOJSATAaE B TOMY, SKHM CIIOCOOOM
JOCITITHUK 1HTEPIPETYE MOBEAIHKY, EMOIIIi Ta BUNHKH Tepos. [IcuxomoriyHuii acrexkT
JIFOJICBKOI OCOOMCTOCTI BCE YACTIIIE IPUBEPTAE YBAry BUeHUX. TOMy CIMpParO4YHUCh Ha
pi3HOOIUHI KJIacudikallli pi3HUX TOCTIAHUKIB MU CKOMOIHYBaJIM BJIACHY 1HTETPOBAHY
kinacuikaiiro 00pasziB mepcoHaxkiB Ta chopmyBamu 0a30Bi  Kputepii, sKi
BUOKPEMJTIOIOTBCSI 3 TEKCTY TBOPY MJIs CKJIQJIaHHS TaK 3BAHOTO IICHXOJIOTTYHOTO
MOPTPETY MEePCOHAXKA.

Ilcuxonoziunuii nopmpem nepconax@ca € OJHUM 3 HaHaKTyaJIbHIIITHUX
HaINpsMKIB JOCTiIKeHHs. BiH BKIto4yae B ce0e CUCTeMY MEBHHMX IMOKA30BUX O3HAK,
HAIMPUKJIAJ], TCHUXOJIOTIUHI, COIliaibHl abo aeMorpadiuai ocoOJUBOCTI Tepos, Ha
OCHOBI SIKUX POOUTBHCS aHai3 0COOMCTOCTI 00pasy MmepcoHaxa.

Crmparodnch Ha TaKWH OPTPET MU BITHOCHMO 00pa3 MmepcoHaka A0 OJHOTO 3

MICUXOTHUITIB 3anpornonoBanux CamoBchkum Ta [Ipomom.
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2.2 IlcuxoJI0riYHUI MOPTPET 00Pa3y roJIOBHOIO reposi aHIJI0OMOBHOI Ka3ku P.
Jana «MaTuiabaa»

Mamunvoa — TOJIOBHUI 2epoii-npomazonicm OJIHOWMEHHOT aHTJIOMOBHOL
kazku P. Jlama. ABTOp 300paskye CBOro reposi y BUIJISAAlI MaJ€HbKOI JIBUYMHKH 3
HE3BUYAWHUMHU MOJKIIUBOCTSAMH, KA IPOTHUCTOITH KOPCTOKOMY CBITY JTOPOCITHX.
[lepconaxx Martunpau Moxkna BimHectd a0 Tuny 4, 3a II. CagoBcbkuM, Tak SK
nipunHKa Mae cwibHI Ilepcony, Ero ta IlincBimome. A takox ao tumy I'epos, 3a
[Iponom, 110 Oyie T0BEICHO B MOATBIIOMY JO0CIII)KEHHI.

O6pa3z MaTuibau TOCUTh CyNEpEeUMBUN Ta 3aIlUTyTaHUM, HE3BaXKAIOYM HaA Te,
[0 TEepCOHaX cKaaoHuut. Tak SK 3 TBOPY HaM BiAOMI BCl HEOOXIAHI JaHl IS
pPO3yMIHHSI MOTHUBIB Ta aHaJI13y BUMHKIB I[bOTO TE€POSI.

ABTOp TMOKa3ye IIBYMHKY 3 camoro ii HapojkeHHs. [Ipore 30BHINTHBOMY
BUMISIAY MaTuibau BiH NPUAUISE Ty>KE€ Majlo yBard. B TBopi 1el onuc BMIIIY€ThCA

auiie B ogHe pedeHHs (auB. Puc. 2.5).

«...this tiny dark-haired
person sitting there with her
feet nowhere near touching
the floor...» [44 c. 12]

Puc. 2.5. Onuc 3o0BHimHOCTI MaTHJILAR
3 1BOTO PEYCHHS MU MOKEMO 3POOUTH BHCHOBOK JIMINE, IO JIBYMHKA —
KpUXiTHA Ta TEMHOBOJIOCA. B TOM e Yac, aBTOp JETaIbHO OMUCYE PO3YMOBI SKOCTI
repoini. Came 3 Horo ciiB MU Ji3HaeMocs, 10 oOpa3 Martunpau — 1ie oOpa3 He
3BUYANWHOI IUTUHH, a 00JapOBaHOT MaJIEHbKOI OCOOMCTOCTI 31 CHPUTHUM PO3YMOM Ta
YKaroro JI0 3HaHb, 10 JEMOHCTPYIOTHCS B HACTYITHOMY TPUKIIA/IL:
«... the child in question is extraordinary, and by that I mean sensitive and

brilliant. Matilda was both of these things, but above all she was brilliant. Her mind
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was so nimble and she was so quick to learn that her ability should have been obvious
even to the most half-witted of parents [44 c. 6]. »

Jlanmi aBTOp MOBOAUTH CBOIM uuTauaMm (QaxT oOjapoBaHOCTI MaTuibaud B
JeTajsIX, 3MaJbOBYIOUH ii JUTHHCTBO Ta PO3BUTOK, SIKMM MPOXOJIUTH JAIBUMHKA B LIEH
nepio:

«By the age of one and a half her speech was perfect and she knew as many

words as most grown-ups. The parents, instead of applauding her, called her a noisy

chatterbox and told her sharply that small girls should be seen and not heard. By the

time she was three, Matilda_had taught herself to read by studying newspapers and

magazines that lay around the house. At the age of four, she could read fast and well

and she naturally began hankering after books. The only book in the whole of this

enlightened household was something called Easy Cooking belonging to her mother,

and when she had read this from cover to cover and had learnt all the recipes by heart,

she decided she wanted something more interesting [44 c. 7]. »

Hapenenuii mpukiaa TakoX CBIIYWATH MPO Te, 1O NMEpCcoOHaX MaTuinbau —

Oounamiynui. J{IBUMHKA pO3BUBAETHCA K (DI3UYHO, Tak 1 po3yMmoBo. Ilpu vomy ii
PO3YMOBHM PO3BHUTOK 3HAYHO BHUIIEpeKae (Pi3MuHI TMOKa3HUKH, TOOTO MaTtuibpaa
PO3BUBAETHCS 3HAUHO IIBU/IIIE 32 CBOTX OJTHOMITKIB (quB. Puc. 2.6).

9
8

5 4,3

AGE, YEARS OLD
N
N
N

2 1,5

Perfect speech  Ability to read Fast reading Learning things Toddling to the Going to school
by heart library alone

Matilda Odinary child

Puc. 2.6. diarpama po3BuTky MaTWjibJAu Ta 3BUYANHOI JUTUHHA
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Pazom 13 MaTmib1010 po3BUBAIOTHCA 1 11 BIIOAOOAHHS B ynTaHHi. Tak, qiBUYMHKA
MOYMHANA 3 )KypHAJIB, Ta3eT Ta KyJIIHApHOT KHIKKH, MPOTE 3 OUTBII YCBIIOMIIEHOTO
BIKY 11 BIOJI0OAHHS KapAMHAIBHO 3MIHIOIOTHCS 1 BOHA X0YE «UOT'0Ch I[IKaBIIIOTOY:

« “I'm wondering what to read next,” Matilda said. “I've finished all the

children's books. ”

“You mean you've looked at the pictures?”

“Yes, but I've read the books as well.”

“I thought some were very poor,” Matilda said, “but others were lovely. 1 liked
The Secret Garden best of all.”

“What sort of a book would you like to read next?”

“I would like_a really good one that grown-ups read. A famous one [44 c. 9-
11].7 »

[IpoanainizyBaBIIM JaHUM J1aJIOT, MH MOXEMO 3pOOUTH BHUCHOBOK, IIIO
BIOA00aHHA MaTWiIbId CTalOTh CEPHMO3HIIIMMU, a i1 3aIUT B 1HGOpPMAL]l OLIBIINM.
ToOTo ii po3yMOBHUI PO3BUTOK BXKE B 4,3 POKHU CTa€ Ha PIBHI 3 OCBIYEHOIO JOPOCIIO0
moauHo0. HacTymHuil criucok miTeparypu, Ky MpoYHuTalia JIBUYMHKA, MIATBEPIKYE
JIaHy TYMKY.

«Nicholas Nickkby and Oliver Twist by Charles Dickens

Jane Eyre by Charlotte Bronte

Pride and Prejudice by Jane Austen

Tess of the D'Urbervilles by Thomas Hardy

Gone to Earth by Mary Webb

Kim by Rudyard Kipling

The Invisible Man by H. G. Wells

The Old Man and the Sea by Ernest Hemingway

The Sound and the Fury by William Faulkner

The Grapes of Wrath by John Steinbeck

The Good Companions by J. B. Priestley
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Brighton Rock by Graham Greene

Animal Farm by George Orwell [44 c. 14] »

Cyasuu 3 MpOYUTaHUX KHUXKOK, TIEPEel HAMU MTOCTAa€E JOCBIIUEHA Ta epya0BaHa
OCOOHMCTICTh 13 BEJIWYE3HOI 0a3010 3HaHb. Mo)kHa 3pOOWTH BUCHOBOK, IO ITiJ
BIUIMBOM JIAaHUX TBOPiB y MaTuinbau copMmyBanacs iHAUBIAyalbHAa CUCTEMA MEBHUX
MapajJbHUX HOPM Ta >XUTTEBUX MPUHIIMIIB, K1 HE MOXKYTb MOPYIIUTHA HaBITh NIEBHI
KOJIGKTUBHI CTaHAAPTH, K1 1l HAaMaraeThCs HaB SI3aTH 11 CIM 4.

«"1'm always glad to buy a car when some fool has been crashing the gears so
badly they're all worn out and rattle like mad. I get it cheap. Then all I do is mix a lot
of sawdust with the oil in the gearbox and it runs as sweet as a nut."

"But that's dishonest, Daddy," Matilda said. "It's cheating."

“No one ever got rich being honest, ” the father said. “Customers are there to
be diddled. " ...
. “But Daddy, that’s even more dishonest than the sawdust. It’s disgusting.

You 're cheating people who trust you [44 c. 18-19]. " »

Jlanuii Aiajgor AOBOJWTH, IO B CBOI HEMOBHI IT'SIThb POKIB JIBUMHKA Ma€ BXKE
JIOCUTH CPOPMOBAHY OCOOHCTICTh Ta CTIWKY TcuMXiKy. BoHa 3maTHa MpOTHCTOSTH
BILJIMBY 30BHIIIHIX (DaKTOPIB y BUMIISAL il OaThKiB. MaTuibaa ’KBaBO BIACTOIOE CBOIO
JTYMKY TIEpe] TaTKOM. Xoda JUIs JIITeH ii BIKy Taka IMOoBeJiHKa He BiacTuBa. Jjsa HUX
CJIOBa OATHKIB SIBJISIOTHCS aBTOPUTETOM 1 BOHU ampiopi BBAXKAIOTh iX MPaBUIBHUMH Ta
PO3YMHUMHU.

«"How?" young Michael asked, fascinated. He seemed to have inherited his
father's love of crookery [44 c. 19-20]. »

3 mpukiIaay YiTKO 3p0O3yMisio, o ToH ke Maiik, crapmmuit Opar Matwibau,
CJIyXa€ TaTKa 3 BIAKPUTHM POTOM 1 3aXOIUIIOETHCS MOTO BUHAXIIHMBICTIO. Cama kK
Matunbaa, ii BHYTPIIIHI MEPEKMBAHHS Ta IMOYYTTS TOBOPSATH HaM, IO JIBYMHKA

KapIMHAJIBHO BIAPI3HIETHCS BiJl CBOIX POJIMYIB:
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«All the reading she had done had given her a view of life that they had never

seen. If only they would read a little Dickens or Kipling they would soon discover there
was more to life than cheating people and watching television [44 c. 25]. »

Jlanuii mpuKIaz TakoX JAEMOHCTPYE, IO JIBYUMHKA MAa€ CHIbHE MOUYYTTS
CaMOIJICHTUYHOCT] Ta yCBIJIOMJICHHSI CBO€1 YHIKAJIBHOCTI, IO CBIAYUTH MPO CHIIBHE
Ero. BoHa 4iTko po3ymie 1110 11 «IOTJISIAN Ha CBIT» BIAPI3HAIOTHCS B1JT MOTJISIIB 1HIITHX
YJIeHIB ii ¢iM’1, OuIbIIIe Toro, MaTuibaa po3ymie, K y Hei chopMyBaucs 111 MOTIIsIu.
Tomy repoinst He 103BoJIsie HaB’sI3yBaTH coO1 XWOHI, HA ii MyMKy, i7el Ta mparHe
B3a€MOpPO3yMiHHs. J[iBUMHKA Mayiko Oa)kae Bij OaTbKiB BU3HAHHSA ii 3A10HOCTEH Ta
MOBAry J10 i IHAUBITyaIbHOCTI. MaTuibaa — qy’Ke 4yTiauBa 1 i, K 1 OyJp AKii 1HIIHI
IUTHHI, BJIACTHMBE Oa)kaHHS [OBECTH, IO BOHA oco0amBa 1 100 1i OaTbKu
3aXOIUTIOBAJIUCS HElO0. BijbIlie TOro, He3BaXkatouu Ha BCE IIBUYMHKA TSATHETHCS /IO CBOET
CIM’1 1 Mpie€, 11100 BOHM YUTAJIM TaKl )X KHUTH, SIK 1 BOHA, 0 B CBOIO YEpry, CBIIUUTH
npo cuwibHy Ilepcony. Came yepe3 Opak moxBasid Ta ITHOPYBaHHS ii 0COOIMBOCTEH,
JMIBUMHKA W TMpuiiMae pIMICHHS ONUCAaHE HIXKYE, XO04a W BUIPABAOBYE MOro
CIPABEJIUBICTIO.

«She resented being told constantly that she was ignorant and stupid when she
knew she wasn't. The anger inside her went on boiling and boiling, and as she lay in

bed that night she made a decision. She decided that every time her parents was

beastly to her, she would get her own back in some way or another. A small victory

or two would help her to tolerate their idiocies and would stop her from going crazy
[44 c. 25]. »

Lleli ypUBOK IEMOHCTpPYE, 110 HE 3Ba)KAIOUM HAa BCIO CBOKO HE3AJIEKHICTH Ta
caMoOyTHICTh, MaTuiba NPUMUPSIETHCS 3 HEXTYBaHHS 3 OOKY ciM’1. AJie ii ypaxeHi
TOPAICTh Ta CAMOIJIEHTUYHICTh HE JTO3BOJISIOTH 1i 3JIMIIUTH OaThKiB 0€3 MOKapaHHs,
0 MATBEPKYye cuiabHe Ero niBuMHKMA Ta moTpeOy B BH3HaHHI. BapTo BiaMITUTH
GbimirpaHHy BUHAXIJUTMBICTh 3 sIKO0 MaTuibaa migXoAuTh A0 CIIPaBU CBOEI MOMCTH

(muB. Tabmuis 2.4)
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Tabomur 2.4.

[epumii aKT MOMCTH

Case 1. “The Hat and the Superglue”

«Matilda, holding the hat in one hand and a thin tube of Superglue in other,
proceeded to squeeze a line of glue very neatly all round the inside rim of the hat.
Then she carefully hooked the hat back on to the peg with the walking-stick. She
timed this operation very carefully, applying the glue just as her father was getting
up from the breakfast table [44 c. 26]. »

Reason: Matilda’s father forced her to watch TV instead reading book.

Matilda’s emotions

«At breakfast Matilda said to him /father]/, “You must try to get those bits off

your forehead, Daddy. It looks as though you ve got little brown insects crawling

about all over you. People will think youve lice [44 c. 33].” »

OO0epexHICTD, 3 KO MaTuiib/la BUKOHAJIA CIIPaBy 3HOBY K TaKW HAIITOBXYE
Ha IYMKY, 1110 TAKUM YMHOM Martuibaa 3a10BodibHs€ cBO€ Ero Ta [lepcony. Ilepexuri
JIIBUMHKOIO €MOILI1i CB1AYATh MPO T€, 110 BOHA MUIIIAETHCS TUM, 1110 3MOTJIa «ITOKApaATH»
CBOTO TaTKa 1 He OyJja criiiMaHa Ipy [bOMY.

3ayBaXUMO, L0 BCl «IIOKapaHHS» CKOpIIIe SBISIOTHCS PO3IrpallaMu, Xou 1
JIOCUTh KOPCTOKUMHU. [IpoTe BOHM HE 3aBlal0Th HIKOMY CEPHO3HOIO MOPAJIbHOI YU
GI13UyHOT IMIKOAW, a CIyXKaTh paiiie s 3aJ0BOJICHHS moTpeOu Martwipau B
MIITBEPPKEHHI i1 CAMOIJICHTUYHOCTI, TaK SIK HaBPS YU MOXKYTb MOCITY>KUTH YPOKOM
il 6aThKy. 3 IUM MOTOJIKYETHCS 1 cama JIIBUMHKA!

«All in all it was a most satisfactory exercise. But surely too much to hope that
it had taught the father a permanent lesson [44 c. 33]. »

Hacrtymnauii po3irpam — mie BipTyo3Himmid. Bpaxkae macimTa0, 3 skum MaTuibia
HiXOJMUTH J0 CIIPAaBH ITOKApPaHHs CBOIX «POISONOUS parentsy, a e Oiblie BpaKkaloTh

€MOIIi] JIBUNHKH.
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«Most children in Matilda’s place would have burst into floods of tears. She
didn’t do this. She sat there very still and white and thoughtful. She seemed to know
that neither crying nor sulking ever got anyone anywhere. The only sensible thing to
do when you are attacked is, as Napoleon once said, to counter-attack [44 c. 37]. »

VY 1boOMy ypUBKY IE€peJl HAMU MOCTA€ PO3BAKIMBUN XOJIOJAHUN CTPATET, SIKUU
qyJI0BO KOHTPOJIIOE cBOi emolii. ¥ Matunsau cunbHe [licBinomMe, aake BOHA qyKe
YyTJIMBa Ta Bpa3JiMBa JIIBUMHKA, TOTOBA B OYJIb-IKUH MOMEHT IMPUUTH Ha JIONIOMOTY
cBoiM Omm3pkuM. TyT e, MaTuiba BMUIO MOAABIISIE CBOT €MOIIIT 1 31a€ThCS paliie
COJIJATOM Ha T10J11 0010, HIXK MAJICHBKOIO I’ ITUPIYHOIO JIIBUMHKOIO B KPYTY CiM’1 (JIMB.
Tabmuug 2.5).

Tabmuus 2.5.

JApyruii aKT noMcTH

Case 2. “The Ghost”

«Fred was a friend of Matilda’s. He had the great talking parrot.

“Will you lend him [parrot] to me just for one night? I’ll give you all my next
week’s pocket money,” Matilda said.

Matilda staggered back to her empty house carrying the tall cage in both
hands. There was a large fireplace in the dining-room and she now set about

wedging the cage up the chimney and out of sight [44 c. 38-39]. »

Reason: Matilda’s father ripped the pages out of the book and threw them in

the waste-paper basket.

Matilda’s emotions

« “Did it behave itself?” Fred asked her.

“We had a lovely time with it,” Matilda said. “My parents adored it [44 c.
44].” »

Lei npukiaaa 1eMOHCTPYE XUTPICTh, PO3BAKIIMBICTD Ta TBEPAUM JyX A1BUMHKU.

Martunbpaa He TOTOBA BiJICTYNATH B HAMIYEHOI 11iJT1 1 JOOUBAETHCSI CBOTO TIOTIPU BCE.
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EMortii niBYMHKM Ta 1pOHIsl, 3 AKOI BOHA BianoBijac dpeay B JaHOMY MPHUKIIAII,
HiATBEPUKYIOTH (DaKT i1 caMOBAOBOJICHHS BIACHUMHU BUTIBKAMHU.

3 octanHbOro TpuKIany (muB. Tabmuis 2.6) crae oueBUIHUM TOU (akT, 110
Matwunpaa 1me i HacMiXaeThCs 31 CBOTO TaTKa Ta BiTdyBae CBOIO MEpeBary HaJ HHUM.
ToOGTo Ham BiIKpUBaeThCS i1HIIA cTOpoHAa MaTtwibau. TyT MiBUMHKA MOCTA€ JIEHIO
XOJIOJTHOIO Ta PO3BKIIMBOIO, CAMOBIOBOJICHOIO 0CO00¥0, SIKa TIOBYAE CBOIX OATHKIB.

Taomung 2.6.

Tpertiit akT momcTH

Case 3. “The Platinum-Blond Man”

«In the early morning privacy of the bathroom, Matilda unscrewed the cap of
her father’s OIL OF VIOLETS and tipped three-quarters of the contents down the
drain. then she filled bottle up with her mother’s PLATINUM BLOND HAIR-DYE
EXTRA STRONG. She carefully left enough of her father’s original hair tonic in
the bottle so that when she gave it a good shake the whole thing still looked
reasonably purple. She then replaced the bottle on the shelf above the sink, taking

care to put her mother’s bottle back in the cupboard. So far so good [44 c. 55]. »

Reason: Matilda’s father did not believe that Matilda was able to count big

numbers and called her cheater.

Matilda’s emotions

«Matilda said nothing. She simply sat there admiring the wonderful effect of
her own handwork.

“l imagine, Daddy,” Matilda said quietly, “that you weren’t looking very
hard and you simply took Mummy s bottle of hair stuff off the self instead of your
own.”

Matilda said, “I'd give it a good wash, Dad, if | were you, with soap and water.
But you’ll hurry.”

“He does do some pretty silly things now and again, doesn 't he, Mummy [44

c. 58,59, 60, 61]?"»
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ITo-cyTi, B TBOpi aBTOp SK OM MIHsSIE MICHSIMH JOPOCIUX Ta JiTed. Jle mitu
MOCTAalOTh TOBOXHHMHU Ta OCBIYEHMMH OCO0aMH, a JOpOCHii UIKITHUKaMU Ta
OCIIKeTHUKAMH, SIK1 IOTPEOYIOTh MOKapaHHS.

[TpoTe ko Matunbpaa Wae 10 MIKOJIM, CUTYallisl JCIIO 3MIHIOEThCA. B mikoi
JIBYMHKA OTPUMYE T€, YOro i Tak HE BHCTA4YaJ0 y BJACHIA CIM’i: BHU3HAHHSA i
HE3BUYAMHOCTI BiJl IOPOCIUX Ta IPY31B OJHOIITKIB. OCh K TOBOPUTH ITPo MaTuibay
il Buutenvka Mic Xani:

«Miss Honey was feeling quite quivery. There was no doubt in her mind that she
had met a truly extraordinary mathematical brain, and words like child-genius and
prodigy went flitting through her head. She knew that these sorts of wonders do pop
up in the world from time to time, but only once or twice in a hundred years. After all,
Mozart was only five when he started composing for the piano and look what
happened to him [44 c. 71]. »

Buurenska nopiBHioe Matuibay 3 Momaprom, 3 TeHIEM, SIKUA HAPOJKYEThCS
pa3 B CTO pOKIB, 10 HE 3ajJMIlla€ B HAC CYMHIBIB — JIBUMHKA JIHCHO Mae
eKcTpaopaAuHapHUil po3yM. [IpoTe He3BUUAHO LIKABOIO PIYYIO PO HAILy FEPOiHIO €
T€, 1110 BOHA HisIK HE IEMOHCTPYE CBOIO BUHITKOBICTb.

«The nice thing about Matilda was that if you had met her casually and talked
to her you would have thought she was a perfectly normal five-and-a-half-year-old
child. She displayed almost no outward signs of her brilliance and she never showed
off... It was therefore easy for Matilda to make friends with other children [44 c. 97].»

3 MaHOTrO YPUBKY, Mepe] HaMHU TOCTA€ CKPOMHA JIBUMHKA, KA HE XU3YETHCA
CBOIM pO3yMOM. ABTOp YITKO HAaroJjoIlye, 1110 Ha MepIIni MOrJis/l 3BUuYaiiHa J0JuHa
HIKOJIM HE 3amio3puTh B MaTwibai BCl TI HE3BUYAMHI SIKOCTI, PO K1 TOBOPHUIOCS
Buile. Sk Ou miATBEpHKYIOYH JaHy To3ullito, Jlan mopiBHoe MaTuibay 3 ii moapyroro
JlaBanmo10:

«Among Matilda's new-found friends was the girl called Lavender. Right from
the first day of term the two of them started wandering round together during the

morning-break and in the lunch-hour. Lavender was exceptionally small for her age,
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a skinny little nymph with deep-brown eyes and with dark hair that was cut in a fringe
across her forehead. Matilda liked her because she was gutsy and adventurous. She
liked Matilda for exactly the same reasons [44 c. 97-98]. »

JlaHuM MpUKIIaIoM MOKHA MPOUTIOCTPYBATH TOM (akT, 110 mo-cyTi MaTuibaa
I[IKABUTHCS BCIM THM, IO U 11 OJHOITKH 1 Ma€ BC1 Tl 3K €MOIIii, 0 i BOHU. J[iBUMHKA
cniBuyBae bpiocy, nepexuBae 3a CBOiX OJIHONITKIB Ta BUMTEINIbKY, THIBA€ThCA, KOJHU
oOpaxkaroTh ii apy3iB, TOOTO O6€3 CyMHIBY, Ma€ nyke cuibHe I1icBigome.

Jlam CroeT ToYrMHAa€e HaraJayBaTH JIMIIAPCHKY Ka3Ky, 7€ TOJOBHUHN Tepoill Mae
MO/I0JIaTH JpaKoHa Ta BpATyBaTu npuHiiecy (Mic XaHi) Ta KOpOJiBCTBO (YUHI IIKOJIH).
B mikoni Maruibaa Taku 3ycTpidae CBOTO «IpakoHa (200 ToJ0BHOTO JIMX01is) — Mic
TpanuOyi, TUpeKTOpa IMIKOJIH, IKa TPUMAE B TEPOPI1 BCIX JITEH Ta BUMTENIB. 3BAKAIOUH
Ha BCl T1 SIKOCTI, fIKi OyJM omucaHl BHUIE, 3pO3yMiNo, IO aylia MaTwibau He
BUTPUMY€E — JIBUYMHKA MparHe JOOUTHUCA CHPABEMJIMBOCTI Ta MOKAPATH T'OJIOBHOIO
JIUXOJT1SI.

[Ipote, MpoBEpHYTH TaKi TPIOKU SIK 3 TATKOM Y MaTuibau HaBps 44 BUIiE, Ta
1 ypok Mae OyTU CUJIBHUM Ta JOBIOTPUBAIUM. AJie, IO IUTHHA MOXE MMPOTUCTABUTH
JIOPOCIIOMY, SIKAW B TP pa3u OUIbIINHN 32 caMy JTIBUYMHKY?

Came Tyt B Martunbau 1 3’sBIS€ThCs cynep cuia. Jlana cuna 6a3yeThcs Ha
[TincBimomomy, a came, AyKe MOKA30BOIO € Ta €MOIIis, sIKa 1 TOPOIIIA L0 CHITY.

«Matilda glared at the Trunchbull. How she hated Zer...Matilda felt herself
getting angrier... and angrier... and angrier... so unbearably angry that something
was bound to explode inside her very soon. Matilda's eyes were also riveted on the
glass. And now, quite slowly, there began to creep over Matilda a most extraordinary
and peculiar feeling. The feeling was mostly in the eyes. A kind of electricity seemed
to be gathering inside them. A sense of power was brewing in those eyes of hers, a
feeling of great strength was settling itself deep inside her eyes [44 c. 159-160]. »

Jlanuii mpukIian onucye, K y Matwibi 3apoauiiacs cwia. ['HIB CIPUYMHUB
BUKU/]T HACTIJILKY CUJIBHUX €MOIII, 1110 BOHU 3MOIJIA BIUIMBAaTH HA MaTepialibHI pedl.

OpnHi€0 1IEI0 €MOIEI0 aBTOP OJIIOJHIOE Ta opeaidbHIoe 00pa3 Matuibau. ['HIB
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MIPOXOIUTH 3 TIBYMHKOIO Yepe3 BC1 po3irpallli, K1 BOHA BJIAIITOBYBaJa TaTKy 1 BiH )Ke
nonomarae nokapatu Mic Tpanubyn. Bci onucani siBUIlIa €KCTpaopAUHAPHI SIKOCTI,
ONMUCKYy4Uid po3yM, JIHCHO CKOpIIlIe MPUTAMaHHI 11eaIbHOMY Ka3KOBOMY IEPCOHAXKY,
HDK peajbHIi TUTHHI, aJie HE THIB.

B takwii crioci6 aBTop cTaBUTH MaTuiipay Ha OJIMH PiBEHb 3 IOHUMU YUTAYaMH,
JUIsl ikuxX OyJia HamucaHa JaHa Ka3zka. BiH HarisgHo JEMOHCTpYe, 110 BOHA 37aTHa
BIIUYBaTH T€ X caMme, 10 ¥ BOHHU: THIB 1 OE3MOMIYHICTh MEpea JOPOCIUMH, SKi
oOpaxaroTs giteil. Tak, 06pa3 MaTtwibau yocoOmroe B co0i 00pa3 Ka3KOBOTO Tepos,
KWW 3a JIOMOMOTOI0 CBOEI Cymep CUiM MOOOPOB 370 Ta TKKI >KUTTEBI YMOBH.
JliBUMHKa MOBHICTIO aJanTyBajacs 10 YMOB HAaBKOJIMUIIIHHOTO CEPEOBUINA, TA B KIHII
OoTpuMalia Haropojy y BHUTIJISI 1maciuBoi ciM’i 3 Mic Xani. AJie aBTOp AEMOHCTPYE,
10 B KUTTI KOXKHOTO MO>KE€ CTAaTUCS MaJICHbKE 4y/I0.

Takum yuHOM, Rcuxonoziunuii nopmpem MamunpbOu 1EMOHCTPYE HAM CTIMKY
OCOOHMCTICTB 13 TBEPJIUM XapaKTEPOM Ta BPIBHOBaKEHOIO MCUXiKOI0. [[IBUMHKA 3/1aTHA
BiJICTOIOBATH CBOIO JAYMKY TE€pe] iHIIMMH, ajie B TOMW K€ Jac JIETKO aJaNnTy€eThCS J0
PI3HHUX COLIAJILHUX CUTYyalllil Ta yMOB. MaTuiipjia Ma€ HaA3BUYaHUN CAMOKOHTPOJIb
Ta TOYYTTS BJIACHOI TITHOCTI Ta CaMOIJEHTUYHOCTI. Y MIBYMHKH CcHopMyBaIHCs
BJIaCHA CHCTEMa IIIHHOCTEH Ta KOJEKC 4ecTi. BoHa olHa HamaraeTbCs MPOTUCTOSITH
KOPCTOKOMY CBITY JIOPOCITHUX.

HesBaxatoun Ha Te, 10 HApOAWIACH Ta pociia AIBYMHKA HE B CIPHUSTIUBUX
yMOBaX, BOHA 3HaIIlIa OJJHOAYMIIIB, SIK1 pO3YMIIOTh Ta MOBaXakoTh ii. MaTuibaa, mno-
CYTi, HACOJIOJKY€EThCS HACUUEHUM Ta 33JI0BOJIbHSIIOYUM JYyXOBHUM KHUTTSIM.

JliBunHKa Mae OIMCKYYMi PO3YyM Ta HaJA3BHUYaHY BUHAX1IJIUBICTh, aJIe pa3oM 3
THM, BOHA JYK€ UyTJINBa Ta 100pa. MaTtuipaa 31aTHa IPHUHTH Ha JTOTIOMOTY B Oy/Ib-
akiid curyarii. OTxe, 3TiAHO MaHOI XapaKTEPUCTUKU MU JIOBETH, IO TEPCOHAXK
Matunbau MoxHa BimHecTH 10 Tuny 4, 3a II. CagoBchkuM, Tak K JIBUMHKA Mae
cwibHi [lepcony, Ero ta IlincBimome. A Takox no tuny I'epos, 3a Ilporom, Tak sik
Martunba nonae neBHI TPYAHOINI Ha CBOEMY NUIAXY, a B KiHII paTye [lpuHiecy Ta

OTPUMYE B HATOPOJY LIACIUBY CiM IO.
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2.3 IlcuxoJioriyHi mopTpeTn 00pa3iB NEePCOHAKIB AHIJIOMOBHOI Ka3KH
P. 1ana «MaTuniabaa»

Micmep i Micic Bopmeyo

T'api ma 3inni Bopmeyo — 6ionoriuni 6atbku Matunpau. IX MOXKHA yMOBHO
MpUItMaTH 3a OJIMH MEPCOHAX, AK€ B TBOPI BOHU MOCTIMHO 3 SBIISIOTHCS MapoOr0 Ta
MalTh 3arajioM CIUIBHWA XapakTep, a iX BIAMIHHOCTI HE € BaXJIUBUMHU IS
TpaKTyBaHHS X 00pa3iB Ta M0-CyTi, HE BIUIMBAIOTh HA PO3BUTOK CIOXKETy. BimoBiaHO,
iX MOHa BIJIHECTH JO OJHOTO M TOTO K TUITY IEPCOHAXKIB.

Mictep ta Micic BopMmBy, sBISIIOTh COO0I0 MIACKE TIEPCOHAXI1, TOMY IO TIPO
HUX HaJlaHa MiHIMaJIbHA 1H(pOpMaIlisl, sIKa € IOBEPXHEBOIO Ta HE PO3KPUBAE MTOBHOI CYTI
repoiB. KpiMm Toro, 1i mepcoHaxi SIBISIOTbCS CMIAMUYHUMU, TOMY IO MPOTATOM
TBOPY B HHUX 3QJIMIIAIOTHCS OJIHAKOBUMHU XapaKTep, MOPAJIbHI SIKOCTI Ta 30BHIIIHIN
Burisif. 3a II. CagoBcbkuM MU BiIHOCHMMO NOApYxks BopmByniB go Tuny 8, 1o
JIOBOJAUTHCS B HAIIIOMY IMOJIATBIIOMY JTOCIIIKEHHI.

[Tepie 3naitomctBO 3 ["api Ta 3iHHI, 3ayKIac micis ce0e HeMPUEMHUM MPUCMaK.
ABTOp Biipazy popMye HEraTUBHE BPAKEHHSI O CBOIX T'€pOiB, MO3UI[IOHYIOUH 1X SK
He0aIMBHUX Ta TPyOUX OATHKIB!

«... parents [...], who show no interest at all in their children... . Mr and Mrs
Wormwood were two such parents. They had a son called Michael and a daughter
called Matilda, and the parents looked upon Matilda in particular as nothing more
than a scab....

... Mr and Mrs Wormwood looked forward enormously to the time when they

could pick their little daughter off and flick her away....

... they failed to notice anything unusual about their daughter. To tell the truth,
| doubt they would have noticed had she crawled into the house with a broken leg.

... The parents, [...], called her a noisy chatterbox and told her sharply that

small girls should be seen and not heard [44 c. 6-7]. »
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VY HaBegeHOMY (PparMeHTI aBTOp MIAKPECIIOE OCOOTUBO HETaTUBHE CTaBJICHHS
BopmByaiB came 1o 1oHbKH. T0X, MOKHa 3pOOUTH BUCHOBOK, 1110 IpyTa AUTHHA OyIia
a0CoOMI0THO HEOAXaHOO B CiM’1, TOMY III0 JI0 CHHA CTABJICHHS OAThKIB — 30BCIM 1HIIIE

(muB. Tabmuis 2.7). IlopiBHsIIMO:

Tabmms 2.7.
baTbKiBCcbKe cTaBJIeHHSA 10 CHHAa Ta J1OHbKHU
Matilda Mike
- anignorant little twit - young Mike
- you're too stupid - he’ll be joining me in the business
- if you don’t like it then don’t eat one day
the food in this house - well my boy
- anignorant little squirt - listen boy
- keep your nasty mouth shut - go and get yourself a pad and a
- be quiet pencil and let’s see how clever you
- don’t but in, your brother and I are are
busy with high finance [44] - son [44]

BopMmByau nmocigaroTe JOCUTh BUCOKE TOJIOKEHHS B CYCIIUIBLCTBI Ta (DIHAHCOBO
3a0e3MeueHi, 10 YITKO LTI0CTPYE OMUC X Oy/IMHKY Ta MaifHa:

« Matilda’s parents owned quite a nice house with three bedrooms upstairs,
while on the ground floor there was a dining-room and living-room and a kitchen.
Her father was a dealer in second-hand cars and it seemed he did pretty well at it [44
c.18].»

3 ypuBKy cTae 3po3yMutuM, o ['api BopmByn — ycmimHuii mpoaaBelb
MOTPUMAHUX MallluH, Woro OizHec mnpornpitae. [Ipore riaubme obpa3 BopmByna
PO3KPHUBAETHCSI Yepe3 MOro CTaBJICHHS A0 JIIOJACH, SKl KyNyloTh WOro MalivuHu, Ta
CaMOXapaKTEPUCTUKY Teposi:

« — “Sawdust,” he would say proudly, “is one of the great secrets of my

success. ”
— “I'm always glad to buy a car when some fool has been crashing the gears
so badly they're all worn out and rattle like mad. I get it cheap. Then all I do is mix a

lot of sawdust with the oil in the gearbox and it runs as sweet as a nut."”
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— “How long will it run like that before it starts rattling again? ” Matilda asked
him.

— “Long enough for the buyer to get a good distance away, ”” the father said,

b

grinning. “About a hundred miles.’
— “But that's dishonest, daddy,” Matilda said. “It's cheating.”
— “No one ever got rich being honest, ” the father said. “Customers are there
to be diddled [44 c. 18-19]. " »

Omnucana curtyailis Xxapaktepusye ['api, sk 6e3coBicHOro 1maxpas ta adepucra,

AKUN OOMaHIOE JIOJIEH 3apaau BiIacHOi BUTOAU. KpiM TOro, BiH MUIIAETHCS CBOEIO
BUHAX1VIUBICTIO Ta BUXBAJISETHCS CBOIM pO3yMOM. Taka MOBEIIHKA CBIIYUTH MPO
GMOHifIHy HST{YTHI/IBiCTB Ta BCIINYC3HY CaMOBIIEBHEHICTh JaHOr'o IICpCOHa)Ka, 1o, B
CBOIO 4CPI'Y, BKAa3y€ Ha CHUJIbHC Ero ta HepCOHy.

« But when you’re in big business like | am, you've got to be hot stuff at
arithmetic. I’ve practically got a computer inside my head. It took me less than ten
minutes to work the whole thing out [44 c. 49]. »

HageneHi npukiiagy XxapakTepusyroTh 0COOUCTICTh ['api HE TIIBKU K MOTaHOTO
0aTbKa, ajie i1 IK HeYeCHOT'0 Ha PYKY MPOJABIIS Ta HETAKTOBHY Ipy0y mroauny. I1poTe,
MOXJIMBO BIH Ma€ MEBHY Xapu3My, 3a JIONMIOMOIOKO SIKOi BiH 1 SIBJISIETHCS HACTIILKHU
YCHIITHUAM.

3inni BopMBYya — Ml CTaTh CBOEMY YOJIOBIKY. [i OCOOHCTICTH PO3KPHBAETHCS
yepe3 JIF000B 1€l KIHKU 10 a3apTHUX IFOp Ta MUJIBHUX OMNEP, IO MPOCTEXKYETHCS B
HACTYIIHUX IPUKIIa[ax:

« ... her mother went out playing bingo in a town eight miles away. Mrs
Wormwood was hooked on bingo and played it five afternoons a week. [44 c. 22-8]

They were in the living-room eating their suppers on their knees in front of the
telly. The suppers were TV dinners in floppy aluminium containers with separate
compartments for the stewed meat, the boiled potatoes and the pears. Mrs Wormwood
sat munching her meal with her eyes glued to the American soap-opera on the screen.
[44 ¢. 22-23]
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At that point, the mother came in carrying a large tray on which were the four
suppers. This time it was fish and chips which Mrs Wormwood had picked up in the
fish and chip shop on her way home from bingo. It seemed that bingo afternoons left
her so exhausted both physically and emotionally that she never had enough energy
left to cook and evening meal [44 c. 51]. »

VY ngaHoMy ypHBKY YITKO MpPOCTEXKYEThCs Xapaktep Micic BopmBya. 3iHHI —
JIHUBA JIOMOTOCIOJapKa, 3axoIUieHa Tpolo B OIHrO Ta cepiajamu, He HajijIeHa
TOCTPUM PO3YMOM Ta a0COJIOTHO He A0a€ Mpo MOTpeOu CBOET CiM 1.

« “I'm not in favour of blue-stocking girls. A girl should think about making
herself look attractive so she can get a good husband later on. Looks is more
important than books, Miss Hunky . . . [44 c. 93]~

“I said you chose books and I chose looks, ” Mrs Wormwood said. “And who's
finished up the better off? Me, of course. I'm sitting pretty in a nice house with a
successful businessman and you're left slaving away teaching a lot of nasty little
children the ABC [44 c. 94]. 7 »

Jlanuii ypHBOK IMOBHICTIO PO3KPUBAE BCIO OOMEKEHICTB i€l KiHKH. [lepen Hamu
MOCTa€ HEOCBIUEHA, MUXaTa, 3apo3yMijia ocoda 3 Haa3BUYaitHO po3aytuM Ero. B Hei
HEMae KOJAHUX €MOIIiil 10 BIACHUX AITeH 1 B3araii O0a)kaHHsI MKIyBaTUCS PO KOTOCh,
KpiM cebe. HeratuBHe BpakeHHS TPO JaHUX TIEPCOHAXKIB, TOCHUIIOETHCS 1X

30BHIIIHBOIO XapaKTePUCTUKOIO (uB. Puc. 2.7)
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« Mrs. Wormwood
was a large woman whose
hair was dyed platinum
blond except where you
could see the mousy-brown
bits growing out from the
roots. She wore heavy
make-up and she had one
of  those  unfortunate
bulging figures where the
flesh appears to be
strapped in all around the
body to prevent it from
falling out [44 c. 23]. »

« Mr. Wormwood
was a small ratty-looking
man, whose front teeth
stuck out underneath a
thin ratty moustache. He
liked to wear jackets with
large Dbrightly coloured
checks and he sported ties
that were usually yellow or
pale green. His speech was
never delicate...[44 c. 19]»

Puc. 2.7. Cxema 3oBHimHocTi Micrepa Tta Micic BopmByja

Mic Xani

Mic /[rcenigpep (/Ircenni) Xani — Bunutenpbka MaTuinbay Ta IIeMIHHHUI Mic
TpanuOyi. Y HamoMy JOCTIKEHHI M BITHOCHUMO 00pa3 Mic XaHi 10 ck1adnozo, ane
CMamuyHOe20 TUTlY TIEPCOHAXIB. 3 OAHOTO OOKY, B TBOP1 MOAAETHCS BCA HEOOX1IHA
1H(popMarris npo ii JUTUHCTBO Ta MOOYT, sIKa J03BOJIAE 3pO3YMITH Ta MpOaHaIi3yBaTu
MOTHMBHM BUMHKIB Ta TCHUXOJIOTIYHUW CTaH I[LOTO MEPCOHAXyY. 3 1HIIOrO OOKY, BCi
HEOOXIJHI SKOCTI JaHOro oOpa3y Bxke cGOpPMOBaHI, a TPOTATOM TBOPY JIUIIIE
MOCTYNOBO PO3KPUBAIOTHCS B MoBHOMY 00cs3i. 3a II. CamoBChbKkMM MU BIJJHOCUMO
obpa3 Mic Xani 1o Tuny 1, a Takox no tuny Ipunuyecu 3a [Ipornom, 110 JOBOIUTHCS
B HAIlIOMY MOJAJIBIIOMY JTOCIIIJIKEHHI.

Mic XaHi mpauioe BYUTEIBKOI MOJIOAIIMX KIIACIB, TOX MOXKEMO 3pOOUTH
MPUMYIIEHHS, 1[0 BOHA OCBIYEHA Ta PO3yMHA OCOOUCTICTH, IKa KOPUCTYETHCS MOBATOI0
3 OOKY KoOJIer Ta 0aThKiB, TOOTO Ma€ IOCUTH MOBAXKHE MOJIOKEHHS B COIlyMi. 3aMICTh
1poro, /Ixenidhep XaHi mocrae nepe/l HAMH HAMOJIOXAHOK «CIPOI0 MUIIKOIO». X04a,
BOHA ¥ HajleHa 6ararbMa MO3UTUBHUMH SIKOCTSIMH, K1 € CIIB3BYYHUMH 3 il 1M M

(honey — 3 anri. — men).



59

Ilepen Hamu moctae oOpa3 HIKHOI Ta XBOPOOJMBOI JKIHKW, HAJI3BUYAHHO
CHOKIHOT Ta ckpomHOi. J[>KeHHI — mqyke moOpa, jlackaBa Ta HaJA3BHYAaHO YyHHA,
0co0MMBO 110 CBOIX yuHIB. Taka eMOIINHHICTh Ta YyTJIUBICTh CBITYUTH MPO CHUIIBHE
[TixcBimome 115010 NepcoHaxa. [1iaTBepIKeHHS IIbOTO YUTAEMO B TEKCTI:

«Miss Jennifer Honey was a mild and quiet person who never raised her voice
and was seldom seen to smile, but there is no doubt she possessed that rare gift for
being adored by every small child under her care. She seemed to understand totally
the bewilderment and fear that so often overwhelms young children who for the first
time in their lives are herded into a classroom and told to obey orders. Some curious
warmth that was almost tangible shone out of Miss Honey's face when she spoke to
a confused and homesick newcomer to the class [44 c. 62-63]. »

3po3yM1iJI0, IO TaKy XapaKTEPUCTUKY TEHITHOTO AyXOBHOro cBiTy Mic XaHi,
aBTOP MIAKPECIIOE 1 BIATOBITHUMH (PI3UYHUMU JAHUMHU: 1€ XY0PJIsIBA MOJIOJIa KIHKA

3 OJJaKUTHUMH O04uMa Ta O1iquM oommausm (nuB. Puc. 2.8)

«Their teacher was called Miss Honey, and she
could not have been more than twenty-three or
twenty-four. She had a lovely pale oval madonna
face with blue eyes and her hair was light-brown.
Her body was so slim and fragile one got the
feeling that if she fell over she would smash into a
thousand pieces, like a porcelain figure [44 c. 62].

Puc. 2.8. Cxema 3oBHimiHOCcTI Mic XaHi

3BakarouM Ha JOCIIHKEHI OMUC 30BHIMTHOCTI Ta XapaKTepy, MOKEMO 3pOOHUTH
BHUCHOBOK, 1110 TiepcoHak Mic Xani mae cnabke Ero. Inmmmu crmoBamu, i Opakye
CaMOBM3HAYEHHsSI Ta CAaMOBIEBHEHOCTI, II00 MPOTUCTOSTA HATHUCKY 30BHINITHBOTO
cepeaoBUIIA.

Baptoro yBaru ta neramito oodpaza Mic XaHi € ii 0171HICTb, IKa JEMOHCTPYEThCS

B OTHCI )KUTJIa Ta TOOYTY:
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« She also found half a small loaf of brown bread. She cut two thin slices and
then, from plastic container, she took some margarine and spread it on the bred.

The room was as small and square and bare as a prison cell. The pale daylight
that entered came from a single tiny window in the front wall, but there were no
curtains. The only objects in the entire room were two upturned wooden boxes to
serve as chairs and a third box between them for a table. That was all [44 c. 185]. »

Onucani MOKUTKA — Takl X OJiJI Ta HEBUPA3Hi, fAK 1 iX rocrojapka. BoHu
H1IKPECIIOITh CIpiCTh Ta HEBUpa3HiCTh 00pasy Mic XaHi, ii corianbHy Bpa3lnBiCTh
Ta HeaﬂaHTOBaHiCTI).

[Ile onHiero xapakTepHOIO prucoro oopa3zy Mic XaHi € cTpax nepes JupeKTopoM
ko Mic TpanuOyin. Ock Ky THCTPYKIIIIO, IIOJ0 MOBOKEHHS B TPUCYTHOCTI Mic
TpanuOyi1, BOHA Ja€ CBOIM YUHSIM:

« “A word of warning to you all,” Miss Honey said. “The Headmistress is very
strict about everything. Make sure your clothes are clean, your faces are clean and
your hands are clean. Speak only when spoken to. When she asks you a question,
stand up at once before you answer it. Never argue with her. Never answer back.
Never try to be funny. If you do, you will make her angry, and when the Headmistress
gets angry you had better watch out [44 ¢. 129]. " »

[inkoMm iiMoBipHO, Mic XaHi MiJICB1IOMO 3MaJIbOBY€ CBOIO BJIACHY IMTOBE/IIHKY B
MPUCYTHOCTI aAupekTopku. CTpax sIKMi BOHA BITYYyBa€, 3MyIIye ii OyTH SK MOKHA
HEMOMITHIIIO Ta TUX10K. CTpax € HeBIJI'EMHOIO YACTHHOIO ii 00pa3y Ta 3Mylye ii
ITOBOJIUTHUCH BIAITOBIAHUM YHHOM.

BuBuuBmm Oiorpadiro Mic XaHi, MU CKJIaJlaéeMO LUIBHUA TICUXOJOTTYHUHN
NopTpeT ii 0COOMCTOCTI Ta Mi3HAEMOCS NPUYMHM BUHUKHEHHS B HEl CTpaxiB Ta

KoMILIeKCiB (nuB. Puc. 2.9)
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1. Then came the first tragedy. My mother died
when I was two.

2. My father, a busy doctor invited my mother s
unmarried sister, my aunt (Miss Trunchbull), to
come and live with us.

3. I hate her from the start. I missed my mother
terribly. The aunt was not a kind person.

4. Then came the second tragedy. When I was five,
my father died very suddenly. He killed himself.

5. I was left to live alone with my aunt. She became
my legal guardian.

6. She was a demon. As soon as my father was out
of the way she became a holy terror. My life was a
nightmare. »

Puc. 2.9. Cxema icropis Mic Xani (vactuna 1 [44])

3 ypHBKY JAi3HaeEMocs, 110 B AUTHHCTBI Mic XaHi Maja TpaBMaTHUYHUN JOCBIJ.
2-5 pOKiB HAMOUTBII YyTIMBUM BIK B SIKOMY B TUTHHU (POPMYIOTHCA COLIIaNIbHI 6ap’epu,
K1 I03BOJISIFOTHCS POTHCTOSITH HATUCKY HABKOJIMITHBOTO cepeioBuiia. Brpara 060x
0aThKIB Ta THIT TITKU-TUpPAHA MaJM PYWHIBHUHN BIUIMB HA MCUXIKY JAUTHHU B TAKOMY
Billl. BoHa cTasia Bpa3iauBOIO /10 BIUIMBIB 330BHI, IO IUJIKOM MOSICHIOE, YOMY IpHU
IHTPOYKIIi HOTO MEPCOHAXa Mepe]l HaMH MOCTae 00pa3 «Cipoi MUILKW» Ta CIIa0Ky
[lepcony Mic XaHi.

Ham crae Bigomo, 10 OCOOHMCTICTh LILOTO TEpcoHaxa (opmyBanacs i
HATHUCKOM JIOMiIHYIOUOi OCOOMCTOCTI TITKH, fIKa mepeTBopmia [XkeHH1 Ha 6e3mpaBHOTO
Ta MOBYa3HOro paba. 3aiskaHa AUTHUHA MIAKOPsUIaCh YCIM Haka3zaMm Ta IMpUMXam
MoHcTpa. Hacmipasni, mepen HaMu — MPUKJIal CIPaBKHEOTO JOMAITHEOTO HACHILIIA, JIE
MaJIeHbKY, II€ HE MOBHICTIO CHOPMOBAHY OCOOHMCTICTH MOPAJBbHO Ta €MOILINHO

MOJIABJISIE Ta MPUTHIUYE CTApIIMA Ta OLIbII CUIbHUI cynpoTuBHUK. OOpa3 Mic XaHi
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— 11e 00pa3 KEPTBH, 3 AKOI 3HYIIAIHCS Ta B SIKOT BKpaJH 1i AUTHHCTBO. 3pO3yMLIO, 110
B TAKOMY CEpeAOBHIII PO (OPMYBAHHS Ta OCMHCIICHHS CBOET CAaMOIICHTUYHOCTI HE

MO>ke OyTH 1 MOBH, IO B CBOIO 4epry nosicHioe cnadke Ero (qus. Puc. 2.10).

«7. In the end I became so frightened of her I used to start
shaking when she came into the room.

8. I was never a strong character. I was always shy and retiring.

9. Over the years I became so completely cowed and dominated by
this monster of an aunt that when she gave me an order I obeyed if.

10. By the time I was ten, I had become her slave. I did all the
housework.

11. Iwas far too terrified to complain.

12. When I went into Teachers’ Training College in Reading I was
eighteen.

13. When I got my teacher’s job, the aunt told me I owned her a lot
of money.
14. The aunt arranged with the school authorities to have my
salary paid directly into her own bank.

15. I hadn't the courage or the guits to say no.»

Puc. 2.10. Cxema icropii Mic Xani (dactuna 2 [44])
Mu MOKeMO NPUITYCTUTH, IO LIeH 00pa3 Mae NEBHUI «BHYTPILIHINA CTPUKEHDY,
akuit no3BonuB JkeHHi mo30ytucs THITY Mic TpanuOyn. Ileit «ctpuxeHb» €

TOJIOBHOIO PYIIIITHOIO CUJIOKO Ta KIIFOYOBUM ejieMeHTOM o0paszy Mic Xani (quB. Puc.

2.11)

«16. It was two years ago. It was my greatest triumph. 1
rented this coftage.

17. One night, after I had cooked her supper, I went
upstairs and packed the few things and came downstairs
and announced I was leaving.

18. I was free at last. I can t tell you how wonderful it
was. »

Puc. 2.11. Cxema icropist Mic Xani (qactuna 3 [44])
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HasBHICTh TaKOTO «BHYTPIITHBOTO CTPUKHS» MPOCTEXKYBAJIACS B TEKCT1 TBOPY 1
panime. BiH BucTymae 3B’A3y4or0 JIaHKOIO MDK mepcoHaxkeM Mic Xani Ta
CHUMBOJIIYHICTIO, AIKY BiH Hece. B ka3l o0pa3 [[xenni XaHi — 11e o0pa3 «ieaibHO»
Matepi, sika ToToBa 00pOTHCA 3a 01aronorydysi CBO€T IUTUHH, HE3BAXKAIOUHM HA BJIACHI
BHYTPIIIHI EpEKUBAHHS Ta CTPAXH:

«Normally Miss Honey was terrified of the Headmistress and kept well away
from her, but at this moment she felt ready to take on anybody.

Miss Honey turned and walked out of the study feeling depressed but by no
means defeated. | am going to do something about this child, she told herself. | don't
know what it will be, but I shall find a way to help her in the end [44 c. 78]. »

i maHi cayXaTh AOCTATHHOIO MIACTABOIO JUISl BUCHOBKY, 11O MCUXOJOTIYHUN
noptper Mic Xani BignoBinae Tuny 4, 3a xnacudikaniero [1. CanoBcbKkoro, Tak sk
el epcoHax BoJo/il€ ciiadkoio Ilepconoro ta E2o, a Takox cunvnum Ilioceioomum.
Ile o6pa3 MopasbHO MOJABICHOI JMcepmeu, siKa Ma€ JOCTaTHbO CHUJIM BOJI, 11100
BUpBatucs 3 mija THITY. Takox o0pa3 [[xenihpep Xani — ue cumeon mamepi ta
wiacaueoi cim’i, IKy rOJ0BHA T€pOiHsS OTPUMYE B Haropoay 3a cBoi 3aciyru. Lle nae
HaM TI1JICTaBU, KJacu(diKyBaTH 1IbOTO NiepcoHaxa sik Ilpunuecy 3a IIponom.

Mic Tpanuoyn

Azama Tpanubyn — TONOBHUM ammazonicm xazku P. Jlama. Mu
BiJIHOCUMO 11e# 00pa3 1o Tuny 8 3a I1. CanoBcbkum, Ta 1o tumy Jluxedia 3a Ipomnowm,
0 JIOBEAEMO B MoAayblIOMy nociikeHHi. [lepconax Mic TpaHuOyn Takox €
naackum, Tak sk Hallp JaHUX MPO LBOTO MEPCOHAXKA MOJAETHCS MIHIMAIBHUNA Ta
CmamuyHuUM, TaK SIK SIBIIIETHCS HETaTUBHUM J0 KIHI[S TBOPY 1 HE 3a3HA€ HISKUX 3MiH,
TUIIOM TIEPCOHAXKIB.

Jlatoun xapakTepucTuky o0pasy Mic TpanuOyn, aBTOp NPHUALISE OCOOIHUBY
yBary OIucy ii 30BHIINIHOCTI. BiH MigKpecitoe SKOCTI i XapakKTepy BiANOBIIHUMHU
b13uaarME pricamu. CriiBCTaBUMO 30BHIIIHIN BUTIs TpaHdOyi 3 1i xapakTepoM (JIuB.

Tabmuns 2.7)
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Taomung 2.7

CuiBcraBjieHHs1 XapakTepy Ta 30BHimHOCcTI Mic Tpanu0ya

still clearly in evidence. You could see
them in the bull-neck, in the big
shoulders, in the thick arms, in the
sinewy wrists and in the powerful legs.

Her face, I'm afraid, was neither a
thing of beauty nor a joy for ever. She
had an obstinate chin, a cruel mouth and
small arrogant eyes. And as for her
clothes . . . they were, to say the least,
extremely odd.

She always had on a brown cotton
smock which was pinched in around the
waist with a wide leather belt. The belt
was fastened in front with an enormous
silver buckle.

On her feet she wore flat-heeled
brown brogues with leather flaps. She
looked, in short, more like a rather
eccentric and bloodthirsty follower of
the stag-hounds than the headmistress of
a nice school for children [44 c. 78-79].
»

3oBHIIIHICTH Xapakrep
«She had once been a famous «Miss Trunchbull, the
athlete, and even now the muscles were | Headmistress, was something else

altogether. She was a gigantic holy
terror, a fierce tyrannical monster who
frightened the life out of the pupils and
teachers alike.

There was an aura of menace
about her even at a distance, and when
she came up close you could almost feel
the dangerous heat radiating from her as
from a red-hot rod of metal...

If you ever met her, you should
behave as you would if you met an
enraged rhinoceros out in the bush —
climb up the nearest tree and stay there
until it has gone away [44 c. 63]. »

CriBcTaBJIEHHS YITKO MOKAa3y€ TAPMOHIYHICTh MI’K 30BHIILIHICTIO Ta BHYTPIIIHIM

cBitoM Mic TpanuOys. ABTOp I€MOHCTPY€E HENPUEMHY 1 HEOE3MEeUHY OCOOUCTICTD, SIKa

oOpakae y4HIB Ta BYMTENIIB IIKOJH. lle eroictmuna Ta MeCMOTHYHA JIFOJWHA, SKa

roToBa UTH HAMPOJIOM, SIK HOCOPIT, 3aJiJIs CBOIX IIiJIEH, 1[0 CBIAYUTH PO cuibHe Ero.

Bci mi sixocti aBTOp rinepTpodye, HagaBmm Mic TpaHuOyn Bennue3HUX rabapwuTiB,

M1JKPECTIOI0YM TAKUM YHHOM 3arpo3y, sIKy Hece B co01 11eil nepcoHax. MimoBipHO Taki

HECTAaHJapTI PO3MIpH, aBTOP BHOpAB uepe3 LUIHOBY ayAUTOPIIO JaHOI Ka3KH, aKe

JITSM yC1 IPEIMETHU Ta JIFOAH BEJIUKOTO PO3MIPY 3/aI0ThCsl HEOS3NMEYHUMHU Ta 3THMH.
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Mic TpanuOyn mpaioe AUPEKTOPOM IIKOJIM AJI MaNIOKIB, IPOTE BOHA HE
HiAXOAUTh HE MiA OJMH 3 KPUTEPIiB, AKI XapaKTepU3ylOTh rapHoro mexarora. Kpim
TOTO, aBTOpP JAEMOHCTPATUBHO MiJKPECHIOE ii HEHABUCTh Ta >KOPCTOKICTH IIO
BIJTHOILLEHHIO 10 AITeH. 3aBASIKM TOMY, IO CHUTYallll )KOPCTOKOIO MOBOKEHHS Mic
TpanuOyn 3 AITHMU ONKCaHI B IS0 TPOTECKHINA MaHep1, BOHU HE BUKIMKAIOTh CUIIBHOT
BIJIpa3u Ta 3aHENOKOEHHs B 4yMTauiB. [IpoTe K110 mepeHecTu iX B peajbHE KUTTH,
JUPEKTOpKAa Majia 0 MMOHECTH KPHMiHAJIbHY BiMOBiNanbHiCTh. MIMOBIpHO, B TaKuii
mo TparuOym JiCHO SIBISETHCS

crocid aBTOp XOTIB MPOJEMOHCTPYBATH,

Jluxonivikoro (nuB. Tabnuis 2.8)

Tabmmg 2.8.
Bunnku Mic TpanuOy.
«The  Trunchbull «The «She had now « Standing
has lock-up cupboard in | Trunchbull stationed herself | behind Eric, the
her private quarters | caught a boy | directly behind | Trunchbull

called The Chokey. Itis a
very tall but very narrow
cupboard. The floor is
only ten inches square so
you can’t sit down Or
squat in it. You have to
stand. And three of the
walls are made of cement
with bits of broken glass
sticking out all over, so
you can’t lean against
them. You have to stand
more or less at attention
all the time when you get
locked up in there. »

called Julius
Rottwinkle
eating
Liquorice
Allsorts
during
scripture
lesson and she
simply picked
him up by one
arm and flung
him clear out
of the open
window. »

the

Rupert, and suddenly
she extended a hand
the size of a tennis
racquet and grabbed
all the hair on
Rupert’s head in her
firm. She took a firm
grip on Rupert’s long
tresses with her giant
hand and then, by
raising her muscular
right arm, she lifted
the helpless boy clean
out of his chair and
held him aloft. »

reached out and
took hold of the
boy’s two ears,
one with each
hand, pinching
them between
forefinger and
thumb. And now,
taking a firm grip
on his two ears,
she lifted him
bodily out of his
seat and held him
aloft. »

HaBeneni mpuxiamyu MiATBEPDKYIOTh TaKOX HEUYTIMBICTE TpaHUOyn [0
qy>koro OOJI0 Ta rops, IO CBIMUUTH mpo ciabke IliacBimome. ABTOp HamiIse
JTUPEKTOPKY aBTOPUTAPHHUM Ta JECIIOTHYHUM XapakTtepoMm. Lle 3momiiika, sika 3apaau
CBOTr0 0JIaromnojyyysi TOTOBa MPUHIKYBATH Ta 00pa)xaTH caabIIuX, U0 OMUCYETHCS B

icTopii Mic xaH1 HaBeJeH1i BUILE.



66

2.4 InTepakiiisi 00pa3iB nmepcoHaxiB B aHrJioMoBHiil ka3ui P. Jlana «MaTtuwiabaa»
MPHU PO3rOPTAHHI CIOKETY

3BakarouM Ha Te, MO MaTuibaa SBISETHCS KIIOYOBUM IMEPCOHAKEM Ka3KH,
JOCITIKEHHS B3aEMO/I1H repoiB Ta iX BIIMB OJIMH Ha OJTHOTO IPYHTYETHCS Ha ii 00pa3i.
ToOTO BOHA € IIEHTPAIILHUM €JIEMEHTOM, SIKUN 00’ €IHY€ BCIX MIEPCOHAXKIB B 3arajibHy
CIOXKETHY JiHif0. TakuM YWHOM, MH aHAJi3yeEMO BIUB OTOYYIOUMX MEPCOHAXKIB Ha
KUTTS Ta BHYTPIIIHINA CBIT MaTuibay, a Takok Oe3mocepeiHiil BIUTMB MaTuiibau Ha

UX nepcoHaxis (nuB. Puc. 2.12)

Micrtep
ta Micic

BopmByn

<|::|> Marunbpaa <:| ‘

ISRy

Puc. 2.12. Cxema B3a€EMO3B’SI3Ky NEPCOHAXKIB
Mamunvoa ma Micic @ennc
Tak sx o0pa3 Micic @ennc neTanbHO HE PO3KPHUBAETHCS B TBOPI, MU HE
po3rasaany Horo okpeMo. MoxHa YMOBHO Ki1acu(ikyeMo 1ieil o0pa3 ik maackuii Ta
cmamuyHul, 9epe3 BIICYTHICTh 1H(opMallii mpo Hhoro. Takox 3a ii ¢yHKIIEO B
TBOpP1, MU BigHOCHMO TepcoHaxk Mic ®enmnic go tuny Aapyeansnuxa 3a Ilpormowm,

TOOTO NMEPCOHAXkA, IKUI JTapy€ Teporo LIHHY P14, KOPUCHY B MOJAIBIIMX MIPUTOJaX Ta
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ymoBHO 110 Tuny 6 3a II. CajgoBChkHM, IO XapakTepuszye oOpa3 MEpPCOHaXKa SK
CTOPOHHBOTO CIIOCTEpiraya.

VY kasui nepcoHaxxk Mic @enric 3’SBASETbCS TUIBKKM B OAHOMY po3aiii. Bona
npaiftoe 610;110TeKapoM B CLIILChKIN TpOMaJIChbKiN 010mi0Tell, Ky BifiBiaye MaTuiba.
[Ipore Mic @enmnc mae BaromMuil BIUIMB Ha (OpMyBaHHS BHYTPIIIHBOTO CBITY
JIBUMHKH, aJ[’Ke, BOHA JlonoMaraia MaTuib/li BAOUpPATH KHUXKKH JIJIsl YUTAHHS:

« “Try this, ” she said at last. “It’s very famous and very good. If it’s too long
for you, just let me know and I'’ll find something shorter and a bit easier.”

“Great Expectations, ” Matilda read, “by Charles Dickens. I'd love to try it.”

| must be mad, Mrs Phelps told herself, but to Matilda she said, “Of course you
may try it. ”

... Within a week, Matilda had finished Great Expectations which in that
edition contained four hundred and eleven pages. “I’d love it,” she said to Mrs Phelps.
“Has Mr Dickens written any other?”

“A great number,” said the astounded Mrs Phelps. “Shall | choose you
another?” Over the next six months, under Mrs Phelps’s watchful and compassionate
eye, Matilda read the following books... [44 c. 11, 13] »

3 ypuBKy po3yMiemo, 110 Micic dennc — nepuuii T0pociuii MepcoHax, KU
1no0aynB Ta OI[IHUB HE3BUYAMHUM PO3yM JIIBUYMHKHU. BiMmoBiqHO, TPy BUOOPI KHUXKOK,
BOHA Hamarajacs 3aJI0BOJIBHUTH II€W MUTIWBUA PO3yM. 3aBISKH TOMY, IIO BOHA
3Morua nigiopatu Matuip/i Takui JOCTOMHUIN CIMCOK JITepaTypH (OJaHUI B TyHKTI
2.2) y niBuuHKH c(opMyBaBCS TapHHM CMak, TBEpAa >KUTTEBA TO3UIlA Ta HAOIp
BJIACHUX LIIHHOCTEM, 5Kl J03BOJIUIIN MPOTUCTOSITH HATUCKY 330BHI.

Pazom 3 M, 3axomieHHs MaTwibau KHKKAMU, CTAJIO PYLITHHOKO CUJIOH0, SIKa
3aImyCTHIa CIOKET TBOPY:

« “Mummy,” Matilda said, “would you mind if I ate my supper in the dining-
room so | could read my book?”

“I would mind! father snapped. “Supper is a family gathering and no one leaves

the table #ll it over!”
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“But we re not at the table, ” Matilda said. “We never are. We re always eating
off our knees and watching the telly?”

“What’s wrong with watching the telly, may | ask?”

Matilda didn’t trust herself to answer him, so she kept quiet [44 c. 24]. »

B ypuBKy ommcyeThCsl TOW caMuii MEPEIOMHUN MOMEHT, SIKHIl 3MIHUB >KUTTS
MaTunbau Ta 3amyCcTUB MPOTUCTOSHHS 3 OaTbkaMu. ABTOp YITKO MOKa3ye rpaHb, /e
oOypeHHs HeCTIpaBeJIMBUMH CJIOBaMH Ta MOBEIIHKO OAThKIB JOCSTIIO MIKY.

Mamunvoa ma Micmep i Micic Bopmeyo

Bapto BigmiTuTH, 110 3a3BHYaii camMe OaThbKM MalOTh HAWOUIBIIMN BIUIMB Ha
BJIACHY OUTHUHY. SIKII0 KepyBaTucs naHuM (paktom, To 6aThku MaTuiban manu 6 Ha
Hei BEJIMKHi, ajie a0COIFOTHO HETaTUBHUM BIUIMB, TaK SIK BOHM — HE JIy>)KE€ YECHI Ta
MOPSIJIHI JIFO/IH, 1110 OyJIo onucaHo Buile. [IpoTe B TBOP1 aBTOP 3BOJIUTH HETaTUBHUIA
BB Mictepa Ta Micic BopmByn na Matwibny ao miHimymy. Tox, sk Ou
napajoKcalibHO I1€ HE 3By4aso, IpoTe B CUTYaIllii 3 ciM’ €10 BOpMBY/IiB BaXKIMBUM € HE
BILIMB 0aThKIB HA MaTuiblly, a KOTrO BiICYTHICTb:

« “Does your mother walk you down here every day and then take you home?”

“My mother goes to Alylesbury every afternoon to play bingo, ” Matilda said.

“She doesn’t know I come here. She doesn’t encourage reading books. Nor does my
father. They don’t really care what 1 do [44 c. 12].” »

Januit mpukiaa UTFOCTpye MiATBEpKEeHHS 0aiimy>xocti BopMByiB 10 BacHO1
JIOHBKH. ABTOp TaKoXX OCOOJMBO MiJAKPECTIOE HEIO00B 0OaThbkiB MaTuiabau 10
YUTaHHS KHIKOK, JOXOAUTH HaBITh J10 3a00poHN Matwmiibai ynTaTu. TyT CKOpIIe poib
rpa€ MeBHa MCUXOJIOTIYHA 1IEHTUYHICTh, KOJIM JIIOAN MPUHIKYIOTh THUX, XTO BiJ HUX
BIJIPI3HSIETHCS.

BignosigHO Imij iXHIM BIUTMBOM J{IBYMHKA HABPSJT UM CTajla O TAKOK HAUUTAHOIO
Ta OCBIUE€HOI ocobucTticTio. [Ipore, B MaTunbau, Ha BiaMiHy Big Mic XaHi, CuibHe
Ero, a oTke cuibHE TOYYTTS CaMOIIEHTUYHOCTI 1 CHJIbHA 3[ATHICTh MPOTHUIISTH
HaTUCKy OaThkiB. OpHak, iX IrHOpYBaHHS ii ocoOJuBOCTEM cTae st Matwibau

MOIIITOBXOM JI0 /11, K1 B TBOP1 HA0YBalOTh BUIJISIAY PI3HOMAHITHUX KarocTiB. Takum
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criocoOOM JIIBYMHKA HaMaraeTbCs JIOBECTH B IIEpIIy dYepry camiii cobi CBOIO
YHIKaJIBbHICTh Ta HEaOUAKUI PO3yM, a TaKOX IMOKapaTu OaThKa, AKUM MPHUHIDKYE Ta
HACMIXa€ThCs HaJl HEIO:

« “You read it off from what I've got written here/”

“Daddy, I’m the other side of the room ” Matilda said. “How could | possibly
see it?”

“Don’t give me that rubbish!” the father shouted. “Of course, you looked! You
must have looked! No one in the world could give the right answer just like that,
especially a girl [44 ¢. 511/ »

Bapro BiaMITHTH, IO TYT WMOBIPHO BiAirpaia pojb CIaJKOBICTh. MaTuibaa
yHacJilyBaja CBOI0 BUHAXIJIUBICTh BiJ O0aTbKa, MPOTE, HA BIAMIHY BiJl OCTAaHHBOTO,
cnpsiMyBaia ii y O1JIbIII KOPUCHE PYCIIO:

« “The speedometer,” Mr Wormwood said, “is run off a cable that is coupled
up to one of the front wheels. So first I disconnect the cable where it joins the front
wheel. Next, I get one of those high-speed electric drill and I couple that up to the end
of the cable in such a way that when the drill turns, it turns the cable backwards...
[44 c.20]" »

ABTOp omnucye BuUHaxiuMBICTH Mictepa BopmByaa 1 #oro muxy 3 IbOTO
npuBoay. Bin Harosonrye, 1o 3apaju BiacHoi Buroau, ['api 3gaTauil Buragatu 0yib-
akuit pokyc. 3 ormamy Ha e, HE AWBHO, 10 Maruipa TaKOX CXWIbHA 0
BUTAJyBaHHS PI3HOTO POAY BHTIBOK. 3aBASKH MbOMY y MaTuibau chopMyBaucs
coliayibHl 0ap’e€pu, CMUIMBICTh Ta BUHAXIUIMBICTh. T00TO ¢yHKIIsT BopMByniB B
TBOPI: 3arapTyBaTH JIBUNHKY TIepe] 3ITKHEHHSM 3 ii TOJJOBHUM CYIPOTHBHUKOM.

Mamunvoa ma Mic Tpanuoyn

B3aemonmirto Matwnpnu Ta aupekropa mkoiau Mic Tpawnubyn, aBTOp
xXapakTepusye sk 00poTh0y q100pa mpoTH 351a. BaromMoro BIiMBY Ha 0COOMCTOCTI OJIUH
OJTHOTO BOHH HE HecyTh. [IpoTe iX 3ycTpid 3MiHIOE KUTTA Ta MOOYT YCIX TepOiB TBOPY.

3 onHOTrO OOKY, B IIKOJII 3aKiHYY€ThCA AUKTaTypa Mic TpaHuOyi1, HacTae KiHElb

TOTAJIBHOMY TEpOpPY Ta CTpaxy cepei Y4HiB Ta BuMTelNiB. KpiM TOro BiIHOBIIOETHCA
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CIIPaBEJIMBICTh Ta HANArOKYEThCS KUTTA Mic XaHi, ajpke 3’ IBIsS€ThCA MPOTUBHUK,
sxuit He 60iTbest Mic Tpan4Oyit 1 37aTHHUI MPOTUCTOSTH i1 HATHCKY Ta TEPOPY.

3 iHmoro 6oxy, Matuibaa oTpuMye, T€ 4OTO ilf TaK HE BUCTAYaJIO y BIIACHIM
ciM’i: JIT0OOB Ta BH3HAaHHA. B mIKOM AIBYMHKA 3HAXOJUTh JAPY3IB, SKUX MOTPIOHO
3aXMIIATH, Ta JOPOCIIOr0, KWW 3aXOIUIFOETHCS HEI0, IO BUCTYIAE CTHUMYJIOM IS
Matuiasau.

IIi nBa o00pa3u o0coONMBI THM, III0 CTBOPEHI BOHM Ha KOHTPACTi
npotunexHocred. Ha omgnHy skicte Martunpaun aBTop MOJAa€E  JgiaMeTpaibHO

npoTuiiexHy akicte Mic TpanuOyin Ta HaBnaku (auB. Tabnuis 2.9).

Tabmums 2.9.
IHopiBHsiHHSA ocoOucTicHUH sikocTeil MaTnabau Ta Mic TpanuOyJa
Matilda Miss Trunchbull
Side kind evil
Status pupil headmistress
Manners polite rude
Speech calm crying
Education intelligent stupid
Size tiny gigantic
Power mental (telekinesis) strength (of body)

[3 Tabmuui BHIHO, HACKUIBKH PI3HI NPOTUBHUKH MK COOOK 3ITKHYJIHCS.
VIMoBipHO, aBTOp yocobittoe B 06pasi Mic Tpanu6y:1 yci mpoGneMu Ta BUPoOyBaHHS,
SK1 BUTIQJW HA JIOJ0 MaTuiabau Ta siIKi BOHA MyCUTh mojaojatu. [Ipore 3podutu 1e
OyJie HeJerko, ajpke aBTop Hanuisie TpanuOyn Bemnye3HuMU rabaputaMu Ta (Pi3uuHOI0
cwioro. B Toit ke wac, Hagusitoun MaTtuiiby cynep-Cuion, aBTop JEMOHCTPYE, IO
NEePEMOTTH TaKe 3JI0 MOKHA TIILKH XUTPICTIO Ta BUHAX1JIUBICTIO.

Mamunvoa ma Mic Xani

B Mic Xani Ha MaTtunbay Baxkko nepeotiinutu. [lepconax Mic XaHi — 11e
€IUHUN NOpPOCTUN B TBOPI, SIKMM pO3yMi€ Ta BIIKPUTO 3aXOIUIIOETHCS TaJTaHTOM

Matunsau:
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«Miss Honey was astounded by the wisdom of this tiny girl...

... Miss Honey was leaning far forward over her work-table and gazing in
wonder at the child. She had completely forgotten now about the rest of the class [44
c.77]. »

Kpim Toro Mic XaHi Takox €TUHUIN TOPOCIUH, SKUM 3aXOIUTIOEThC MaTtuipa.
IcTopis Mic Xani ny»xe BIUIMHYJA Ha AIBYMHKY. BoHa momana Matwibai CMUIMBOCTI
Ta PIITyYOCTI:

«Matilda stared at her. What a marvellously brave thing Miss Honey had done.
Suddenly she was a heroine in Matilda's eyes [44 c. 198]. »

HaBenennii ¢parMeHT BKa3zye Ha Te, 0 MaTuibla 3aXOIUTIOETHCA CBOEKO
BUHTEJIBKOIO Ta 11 CMUIMBICTIO. 3 1HIIIOTO OOKY, IIBYMHKA X0U€ 3aXUCTUTH Mic XaHi Ta
JIOTIOMOI'TH TIOBEPHYTH 1ii 1M Ta rporri. Came mici i€l icTopii Matuipaa BUpimimia
npotuctostd Mic TpanuOyi.

3 orsany Ha 11e, nepcoHaxk Mic Xani € ctumyinom it Matwnsau. e monuna,
sKa MOBIPUJIA B JIIBUMHKY, ii po3yM Ta cuily. B 0Opa3i BUnTEIbKH YOCOOIEHO T€, YOTO
Matunbpal He BUCTa4yallo Bl Marepi: JIOOOB Ta B3a€EMOPO3YMIHHA. 3 1HIIOrO OOKY,
nepcoHax Matuibau 3MiHuB XUTTS Mic Xani. [[iBunHKa npoOynuiaa BHYTPIIIHINA
CTPWXKEHb, KWW KoJuch 3MycuB Mic Xani BrekTH BiJ TpanuOyi. Takum 4HHOM,

Matunbaa 3HOBY 3MycHiia ii MPOTUCTOSATH BJIACHUM CTpaxaM 1 MOJI0JaTH iX.

BUCHOBKH JIO PO3LTY 2

Takum 4MHOM, B pO3I1I1 2 MU JOCHIJIAIN TUIIONOTI0 00pa3iB MEPCOHAXIB B
aHTIIoMOBHIH ka3t P. [lana «Matunbaa». Ha ceoromni mpobnema aHami3y nepcoHaxa
HE € HOBOIO, aJie¢ BOHA € aKTyaJIbHOIO SIK HIKOJIU. [ '0JIOBHE MUTAHHS MOJISATAE B TOMY,
AKUM CIIOCOOOM JIOCHIHMK 1HTEPIPETY€E MOBEAIHKY, €MOIlil Ta BYUHKUA Teposl.
[IcuxonoriuHui acmeKT JI0IChKOi 0COOMCTOCTI BCE YACTillIe TPUBEPTAE YBAry BUCHUX.
Tomy cnivparounch Ha pi3HOOIYHI Kilacuikalii pi3HUX JOCIITHUKIB MU CKOMOIHYBaJIH

BJIACHY IHTErpoBaHy Kiacudikaiiito oOpa3iB mepcoHaxiB Ta chopmyBaiu 0a30Bi
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KpUTEpii, SIKI BUOKPEMIIIOIOTHCS 3 TEKCTy TBOPY ISl CKJIaJaHHS TaK 3BAaHOIO
TICUXOJIOTIYHOTO TOPTPETYy TepcoHaka. Kpurepii BKIIOYAIOTH: aHAJi3 BYHMHKIB Ta
MOBEIHKH Teposi, BIATYKH MPO HBHOTO 1HIIMX MEPCOHAXKIB, MPSIMY XapaKTEPUCTUKY
aBTOpa, BIOOpa)XEHHS BHYTPIIIHBOIO CTaHy TMEpCOHaXa Ta MPEIAMETHY
XapaKTEPUCTHKY.

Ilcuxonoziunuit nopmpem nepconax@ca € OJHUM 3 HalaKTyaJbHIIIUX
HaIpsMKIB JIOCHIIKeHHs. BiH BKitoyae B cebe CUCTEMY MEBHUX MOKA30BUX O3HAK,
HANPUKIIAJ, TMCUXOJOTIYHI, couiajgbHl abo gemorpadiuHi 0coOIMBOCTI Tepos, Ha
OCHOBI SIKUX POOUTBHCS aHaII3 0COOMCTOCTI 00pasy MmepcoHaxa.

Cnuparourch Ha TaKMil TOPTPET MU BIJHOCHMMO 00pa3 MmepcoHaxa A0 OJHOTO 3
MICUXOTHUIIB 3anponoHoBanux CagoBcekum Ta [Ipomom.

Ha mizgcraBi 3po6sieHOro HaMu JOCIIKEHHS, MOXKHA 3pOOUTH BUCHOBOK, IO
ncuxono2ivnuit nopmpem Mamuibou, NEMOHCTPYE HaM CTIMKY OCOOUCTICTH 3
TBEPJIUM XapaKTEPOM Ta BPIBHOBKEHOIO MCUX1KOI0. JIIBUMHKA 3/1aTHA B1JICTOIOBATH
CBOIO JIYMKY IMepe] IHIIUMH, ajie, B TOW K€ 4Yac, JIETKO aJalTye€ThCs A0 PI3HUX
COIllaJIbHUX CHUTyallli Ta ymMoB. MaTuibpia Mae HaA3BUYANMHUN CaMOKOHTpPOJb Ta
MOYYTTS BJIACHOI T1THOCTI Ta CAMOIIGHTUYHOCTI. Y JIBYMHKHU CPOPMYyBAIHCS BJIaCHA
CHUCTEeMa I[IHHOCTEH Ta KOJeKC uecTi. BoHa caMOCTIMHO HamaraerbCcsi MPOTUCTOSITH
YKOPCTOKOMY CBITY nopociux. He3Baxarouu Ha Te, 10 HAPOIUIIACh Ta pOCia JIBUNHKA
HE B CIIPUSATIMBUX YMOBAaX, BOHA 3HAMIIIA OJTHOTYMIIIB, SIKI PO3yMIIOTh Ta MOBAXKAIOTh
ii. Matunbaa, mo-cyTi, HaCOJIOKYETHCS HACUUCHUM Ta 3a/I0BOJIbHSIIOUMM JTyXOBHUM
HKUTTSIM.

Ilcuxonociunuii nopmpem noopyxycyca Bopmeyodie, neMOHCTpye HaMm
0€3COBICHUX IIAXpaiB, K1 3apaJid BIACHOIO 0Jiara rOTOBI MOKUHYTH BJIACHY JIOHBKY.
BoHu ckoHIIEeHTpOBaH1 Ha BIACHUX OakaHHSIX Ta MaTepiaibHOMY Onaromoryudi. Kpim
TOTO BOHU XapaKTEPU3YIOThCA SAK OOSI3IMBI Ta HEHAJAUIEHI TOCTPUM PO3yMOM
0COOUCTOCTI.

Ilcuxonoziunuit nopmpem Mic Xani, NIeMOHCTpY€e HaM CJaOKy Ta 3ajsiKaHy

XKEPTBY JIOMAIIHBOTrO HacwibCcTBa. [lepconaxx Mic XaHi B JUTHMHCTBI MEpPEKUB
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rIMOOKY TICUXOJIOTIYHY TpaBMYy (BTpaTa 0aThKiB), sika 3aJIUIINIIA OOJFOUIM CII11] B TYIIT
x1HKU. TspKKa pyka TITKM NEpPETBOPHIIA )KIHKY Ha CI1a0KOIyXy Ta XBOpOOIUBY 0CO0Y.
[Ipote, He3BaXkaroun Ha BCl KUTTEBI Herapasau, Mic XaHi 3anummiacs 100poro Ta
YyHHOIO JIIOAMHOIO, SIKa Ma€ B JIYIIIl MEBHUM BHYTPIIIHIN CTPUKEHB, IKUI HE J03BOJISE
il TOBHICTIO 371aMaTHUCS il THITOM 0OCTaBHH.

Ilcuxonociunuiit nopmpem Mic Tpanubyn, nEeMOHCTPYE aBTOPUTAPHY
JIECTIOTUYHY JKIHKY, SIKa TPUMA€E B CTpaxy 1HIIMX nepcoHaxiB. Lleit oOpa3 abCcomoTHO
HEYYTIUBUN 10 000 Ta CTpakaaHb iHmuX oaen. [lepconaxx Mic Tpanubyn mpsimo
HaJAIITOBAaHUM Ha JIOCSATHEHHS Ta 3aJJ0BOJICHHS CBOiX BJIACHHMX MOTPEO Ta 1HTEPECIB.
B pamkax cBoei Tupanii TpanuOyn BBaxkae, 110 ICHY€E TIIbKH OJJHA MPAaBUJIbHA TyMKa
— 1i BlacHa. 3Bakaro4yM Ha II€, BOHA 3aBJa€ CHJIbHOI (DI3UYHOI Ta MOPAIBHOI IITKOAH
BCIM, XTO CMI€ ¥l CyIIepeUnuTH.

Takoxx B pamMKkax IbOTO PO3LTy, MU JAOCIIAWIA CIIOCOOM 1HTEpakKiiii oOpa3iB
MEePCOHAXIB. Ba’KKO BUOKPEMUTH MEBHUM I100ATBHUI BIUIUB OJIHIET OCOOMCTOCTI Ha
iHry. [Ipote iXHA akTHBHA, a 1HO/1 ¥ MacHBHA B3a€MO/II, CTBOpUIJIA TOW HAaOIp JaHHUX
Ta AKOCTEH, 5IK1 i XapaKTepU3yIOTh KOXKEH 1HAUBIyaTbHUNA 00pa3 y JOCIII)KYBAHOMY

TBOPI.
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PO3/1J1 3. MOBHA PEINIPESEHTAILIA OBPA3IB IIEPCOHAXIB
AHIJIOMOBHOI KA3KH P. JAJA «<MATHWIbJA»

3.1 JlekcuyHi 3aco0u penpe3eHTalii 00pa3iB roJJOBHUX repoiB aHIJIOMOBHOI
ka3ku P. lana «Maruabaa»

Jl1s1 BepOaibHOI penpe3eHTallii CBOiX repoiB, aBTOP 3/1€01IbIIIOT0 BUKOPHCTOBYE
CHUHOHIMIYHI DPSIIM MPUKMETHHUKIB, MOB’sI3aHI 3 PO3MipaMU HPEIMETIB Ta JIOJACH.
Haiibinpiie 1e BUSBISIETBCSA B ONMKMCAaX 30BHINMIHOCTI MmepcoHaxiB. Taki jekcemu Jlan
CHOJIy4a€e 31 3BUYANHUMHU IMEHHHKaMH, SIKI B OCHOBHOMY, II03HAYalOTh OKpEMI
gactuan Tina: face, body, chin, hair, figure. Takum uywmHOM, XapakTep repoiB
CIIPUMMAETHCS KPi13b MPU3MY iX 30BHIIIHOCTI.

Hanpukinaz, nns onucy 30BHIIIHOCTI MaTtunban Jlan nmocTiiHO BUKOPHCTOBYE
taki npukMmetnuku sk Small, tiny, little Ta giecmoso toddle, mo maroTh HeliTpaabHE
3a0apBJICHHS 1 HE BIUIMBAIOTh HA BPAXKEHHS, SIKE CKJIaIa€ThCs MPO e 00pas.

Mix THUM IHTEJIEKTyalIbHI 3410HOCTI MaTHiIbu To3HaYeHI JiekceMoro mind y
CIOJTyYeHHI 3 MPUKMETHUKAMH 3 TIO3UTUBHOI cemaHTHKoI0 bright — intelligent and
able to learn things quickly [42], brilliant — extremely clever or skillful [42], nimble —
an ability to think quickly or understand things easily [42], sensitive — able to
understand other people’s feelings and problems [42]. KoxHa 3 1iux Jiekcem, THM Y1
IHIIUM YUHOM, JEMOHCTPY€ 3MIaTHICTh JO MIBUJAKOTO CIpuiiManHs iHdopMallii Ta
HaBYaHHSA. TakuM YHMHOM 3MIIIYETHCS aKIICHT YBarv 4dTayda 13 30BHINTHOCTI JIBYUNHKH
Ha 11 BHYTPIILIHINA CBIT, IKUW € BaXJIUBIIINM JIJIs1 aBTOPA.

JlocUTh CHUJIBHUMM JIGKCEMaMH aBTOP OINKCYE 1 3aXOIUieHHsS MaTuibau
KHIDKKaAMU. 3aBISKH HHUM CTa€ 3pO3yMUIMM, IO JIBYMHKA HE TPOCTO YHUTAE, a
000XHIOE Ta JMOOUTH 11e poouTHu. [lopsa 3 mpocTUM Ta HEUTPAIBLHUM J1€CTIOBOM 10
read mocriiiHo 3ycTpivatothes to devour — to read something quickly and eagerly [42]
ta to be absorbed — to interest someone so much that they do not pay attention to other
things [42].
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Tum vacom, o6pa3z Micrepa BopMByna aBTOp TakoK OMHUCY€E 3a JOTIOMOIOIO
NPUKMETHHKIB, SKi MO3HAa4YaloTh HeBenmwki posmipu: small, thin. IIpore B 1mpomy
BUMAJKYy, BOHM HECyThb B cOOl HEraTHMBHY KOHOTAIlllO, SKa I1HTCHCHU(]IKyeTbCA
300MOp(IYHUM MTPUKMETHUKOM Fatty, sikuif XxapakTepusye JIIOJAUHY SIK IPaTIBIMBY Ta
17Ty OCOOUCTICTB.

[lepconaxx Micic BomByn ommcaHo 3a JOMOMOIOIO CJIOBOCIOJIYYEHb Ha
MO3HAYCHHS BEJIMKOI Baru Ta rirnepOoJiu, ki BUKJIUKAIOTh HEraTUBHI MOYYTTA. ToOTO
B [IO€THAHHI1, TO-CYT1 HEHUTpaIbHi 32 CBOEI0 CEMAaHTUKOIO JIEKCEMU HaOYBaIOTh SICKPABO
BUPAKEHOI HeraTMBHOI KoHOTaii. Hampukiaa: mousy-brown bits, large woman, dyed
platinum blonde hair, heavy make-up, unfortunate building figure, plain plump person,
smug suet-pudding face, sugar-plump [44].

Jlist xapakTepuctuku 06pasy Mic TpaHuOyin BUKOPUCTOBYIOTHCS IMEHHUKH Ha
TIO3HAYEHHsI BJIa Iy o/iHi€T mronuHu Hax iHmoro: the head teacher — the teacher who is
in charge of a school [42], the boss — the person who employs you or who is in charge
of you at work [42], the supreme commander — an officer of any rank who is in charge
of a group of soldiers or a particular military activity [42]. Takum uwuHOM
M1KPECTIOETHCS aBTOPUTAPHICTh XapaKTepy 1bOT0 MEPCOHAXKA.

Xapaktep Mic TpanuOyn TakoXX ONHCYEThCA 3a JONOMOIOIO JIEKCEM Ta
CIIOBOCIIONIYYCHb Ha TMO3HAYCHHS CTpaxy, kaxy Ta HeOesmeku: formidable — very
powerful or impressive, and often frightening [42], a gigantic holy terror — a feeling of
extreme fear [42], a fierce tyrannical monster — a fierce person or animal is angry or
ready to attack, and looks very frightening [42], aura of menace —aura that is
dangerous [42], the dangerous — able or likely to harm or kill you [42].

B onwuci 30BHImHOCTI TpaHuOyI, aBTOp BUKOPUCTOBYE O€3714 CUHOHIMIYHUX
NPUKMETHHUKIB Ha TO3HAYCHHsS BeEJIMKOro po3mipy: big, thick, sinewy, powerful,
obstinate, cruel, arrogant, enormous, wide, massive, large. 3Baxarouu Ha Te, IO IIi
MPUKMETHUKU BUKOPHUCTOBYIOTHCS JUIsl onucy Tina Mic TpanuOyi, TO BOHH MarOTh
HCTAaTUBHY KOHOTaI_IiIO, TOOTO Hi}ICI/IJ'I}OIOTB 3araJiIbHC HCTAaTUBHC BPAXCHHA IIPO )IaHI/Iﬁ

HIEPCOHAX.
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Ha BigMiHy Big 1HIIMX MepcoHaxiB, oOpa3 Mic XaHi mIpeacTaBiIeHUN 3a
JIOTIOMOTOI0 TIPUKMETHUKIB 3 TO3UTHBHOI CEeMaHTHWKOI. Hampwkiam, oOmmyads
oInrcyeThest TakuMu Jekcemamu sk lovely, pale, oval, madonna, a Bosioccs Ta oui —
blue Ta light-brown. EmoTuBHOro 3abapBicHHS BCbOMY 00pa3y HaJIalOTh
NPUKMETHUKH, SKi omucyroTh ¢irypy Mic Xami: slim (someone who is slim is
attractively thin [42]), fragile (easily broken or damaged, thin and delicate [42]) body.
3a TOMOMOT010 CIIOBOCTIONYYEHHSI KPUXKE T1J10, PEIlTa JIEKCeM HaOyBatOThCS BIITIHKY
M’SIKOCT1 Ta JIerKocTi. Xapaktep Mic XaHi aBTOp OIKCY€ CXOXKHUMHU JIEKCEMaMH 3
no3uTHBHOIO ceManThkor: Mild — a mild person has a gentle character and does not
easily get angry [42], quiet — someone who is quiet does not usually talk very much
[42].

MosgnenHst nepcoHaxiB gaHoro TBopy P. Jlam 3aeOuibiioro mpeacraBiise 3a
JOTIOMOTOI0  €MOILIIfHO-3a0apBIEHUX MPUKMETHUKIB Ta  JIIE€CTIB, 4YacTo 3
300MOP(hIYHOI0 CEMAHTUKOIO.

Mognennss Matwibau aBTop omucye sk perfect speech y moennanui 3
Ji€CIIOBaMU 3 HEUTpanbHOIO ceManTHKoro say, tell, call.

[IpoTe MOBY 1HIIIMX MEPCOHAXIB TaKuX, sik Mictep BopmByn ta Mic Tpanulyi,
aBTOP OMHCY€E 31cOUIBIIOTO Ji€ciOBaMH Ha TMO3HAaueHHs mymy: bark — to say
something quickly in a loud voice [42], shout — to say something very loudly [42],
scream — to shout something in a very loud high voice because you are angry or
frightened [42], yell — to shout or say something very loudly, especially because you
are frightened, angry, or excited [42], snap — to say something quickly in an angry way
[42].

[HOM1 B TBOP1 TparuisieThes npodeciiiia JeKCHKa, sika BXKUBAETHCS 31€01JIbIIOTO
CUTYaTUBHO Ta BIIHOCUTKLCS JI0 POAY 3aHSTh mepcoHaxiB. Tak, Micrepom BopmByn
BUKOPUCTOBYE JIEKCUKY, MOB’Si3aHYy 3 MPOAAXOM IMOTPUMAHUX aBTOMOOLIIB Ta
mraxpaiicrsom: sawdust, gears, worn out, rattle, oil, gear-box, mileage, speedometer,

cable, front wheel, speed.
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3.2. CtuaicTuyHi 3aco0m penpe3eHTailii 00pa3iB roJJ0BHUX repoiB aHIJIOMOBHOL
ka3ku P. Jlana «Maruiabaa»

1. Ilpsima xapaxmepucmuxa

[Ipsmiit xapaKTEpHUCTHUINl CBOIX I'epoiB aBTOP MPHUIUILE IyXKe Majlo yBarud B
TBOPi. 3701IBIIIOTO BiH OMUCYE XapaKTep MEPCOHAXKIB JEKUTHKOMA I TETaMH.

Hanpuknan, ronoBHy repoinro TBOpy Martunsny, P. Jlanm ommcye Tproma
emiteramu: extra-ordinary — very unusual or surprising [42], sensitive — able to
understand other people’s feelings and problems [42], brilliant — extremely clever or
skillful [42]. TlpoTe, TakuM YMHOM BiH, TO-CYTi, 30BCIM HE PO3KPHUBAE XapakKTep
nisunHkyu. IIpo Mic Xani HajgaeThes HeHabarato Oimblie iHpopMmarii. Ii xapakrep
po3kpuBaeTbes emiteramu Mild — a mild person has a gentle character and does not
easily get angry [42], and quiet - someone who is quiet does not usually talk very much
[42]. Illo crocyeThcs mepcoHaxkiB Mictepa Ta Micic BopmBya, a Takox Mic
TpanuOyi, TO aBTOp HE HAJA€ MKOJHOI KOHKPETHOI Ta MPSAMOI XapaKTEPUCTUKH 1X
oOpas3is.

[IpoTe NpPOMOBUCTUMH € TaKOX TpI3BUIA TepoiB. BOHM JOCUTH YITKO
CHIBIIAJIal0Th 3 OCHOBHUMH PHUCAMU XapaKTEpiB MEPCOHAXKIB Ta MOXKYTh CIYKUTHU
TaKUM cO01 y3araJlbHFOBaHUM MPSIMHUMH OIUCOM OCOOUCTOCTEM 00pasiB.

Mr & Mrs Wormwood — a plant with a bitter taste [42]. ITiaceizomo 3po3ymiio,
0 JIOAW 3 TaKUM TPOMOBHUCTUM TMPI3BUIIEM HE MOXYTh OYTH TPUEMHUMHU B
cnikyBaHH1. [iiicHO, micisi 3HalOMCTBa 3 iX OCOOMCTICHUMHU Ta OaThbKiBCHBKUMHU
SKOCTSIMH 3aJTUIIAETHCS] HEMPUEMHUN T1PKUN TPUCMAK B POTI.

Miss Honey — a sweet sticky substance produced by bees, used to address
someone you love [42]. Ha BinMminy Bix BopByniB, Bif nmepcoHaxka 3 mpi3BuieM XaHi
OUIKYIOThCS TUTHKY TTO3UTUBHI BpakeHHs. J[11ICHO, TAKMM YHHOM aBTOP XapaKTepU3ye
OJIHOTO 3 HAUJOOPINIMX Ta HAMMPUEMHIIIUX AOPOCIIUX I'epoiB TBOpY. Mic XaHi — M’ sika

Ta HDKHA 0c00a, sSika B )KUTTI HIKOMY HE 3aBJaJia 3Ja.
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Miss Trunchbull — is made of two parts: truncheon (a short thick stick that
police officers carry as a weapon [42]) + bull (the male of some large animals [42]).
JlroguHa 3 TaKUM XapaKTepHUM 1M’sIM amnpiopi HE MOXke OyTH MPOCTOI0 JA0OPOI0 UM
yylHHOI0. 3Ba)Kalouu Ha 1ie, ipi3Buine TpaHuOyI noeaHye B co01 BiJipa3y AB1 BaXKIUBI
XapaKTepUCTHKU: 30BHIIIHINM BUTJIA/ Ta MEBHI NMCUXOJOTUHI SKOCTI. BiamosigHo, 1o
xapaktepy Mic TpanuOyn npsiMa sik 1yOuHa, ajjke BU3HA€E TUIbKU CBOIO BiacHy. Ll{ogo
30BHIIIHOCTI, TO BOHA BEJIETEHChKA Ta 3arpo3JiMBa sk OUK.

2. Henpsama xapaxmepucmuxa

ABTOp npuLIsie ayxe 6arato yBaru HempsMid XapakTEpPUCTHUIIl TEPCOHAXKIB. Y
TBOpI B JETalsIX OINHUCYETHCA 30BHINIHICTh, O, MaHEpa MOBH Ta MOBEIIHKHU
MIEPCOHAXKIB.

3o06HiwHIl U0

JIJist onycy 30BHIIIHOCTI CBOIX T'€POiB, aBTOP BUKOPUCTOBYE CKIIAJICH] EMITETH:
perfectly normal boy, dark-haired person, unfortunate building figures, lovely pale
oval madonna face ta 3oomopdiuni emiteru: ratty-looking man, thin ratty moustache,
mousy-brown bits, bull-neck.

Tak camo HacuyeHi emiTeTaMH 1 OMHCH OMSTy nepcoHaxiB. OcoOIMBO aBTOP
npualige yBary Tomy, sk oasrHeHi Mictep BopmByan ta Mic Tpanubyn. 3a
JIOTIOMOT'OI0 €MITETIB BiH Ha/Ja€ eMOIIMHOTO 3a0apBiieHHs iX 00pa3aMm Ta pO3KpUBAE
CYTHICTh XapaKkTepy LUX MEePCOHAXKIB:

« ... Jackets with large brightly coloured checks; ... ties were usually yellow or
pale green...; ...the hat was one of those flat-topped pork-pie jobs with a jay’s feather
stuck in the hat-band... » [44] BukopucraHni oka3ioHaJIbHI Ta JOCUTH CKJIaIHI CHITCTH
XapakTepu3yrTh 00pa3 Mictepa BopMmByaa sik 1yxe 0/1103HY OCOOUCTICTb.

Takumu K TUBHUMH €IiTETaMU OMUCYeThes 1 omsar Mic TpanuOym: «a brown
cotton smock; a wide leather belt; an enormous silver buckle; a pair of extraordinary
breeches, bottle-green in colour and made of coarse twill; flat-heeled brown brogues

with leather flaps... [44]» 3Bakaroun Ha TaKWUil HEOPAUHAPHUN BUTIIAI, MOXKEMO
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3pOOUTH BUCHOBOK, III0 33 HUM XOBA€ThCA JTOCUTh THUPAHIYHUNA Ta JECHOTHYHUN
XapakTep.

ABTOp TIOCTIMHO TOPIBHIOE CBOIX MEPCOHAXIB 3 TMEBHUMHU MpEeIMETaMH Y
sapullaMu. [IOpIBHSIHHS  CHOPUSIOTH YHAOYHEHHIO 00pa3y reposi, a TaKoxX
JEMOHCTPYIOTh IXHI TOYYTTS OJWH JO OAHOTO. TakMM YMHOM BiH 3HOBY JK TaKH,
MIJKPECIIIOE XapaKTepHI PUCH OCOOUCTOCTI, SIKI BaXJIUBI IS CIOXKETY TBOpY.
[TopiBusuus P. [lana gysxe sickpaBi Ta KOMIYHI, BOHM BUKJIMKAIOTh y UATa4a CMiX.

Hampukinaz, gyxe 9acTo 3yCTpidaroThCs MOPIBHAHHS TIEPCOHAXKIB 3 TBAPHUHAMHU
Ta pociiMHaMH ab0 HaJ3BUYANHO OKa310HAIbHI MOPIBHSHHA 3 PI3HUMHU peUyaMH Ta
mobMu. Ock K cripuiiMaroTh Matwibay ii BiIacH1 OaThKU:

« ... as nothing more than a scab...[44]»

3 TaKOro MOPIBHSHHS YITKO 3p03yMLJI0, 10 OaThKKU MaTHIIbJIA TPOCTO TEPILISAThH
il IPUCYTHICTh, IBHO PO3JPAaTOBAaHI TUM, HACKUIBKM BOHA BIIPI3HIETHCS B1Jl HHUX, 1 HE
OaXaroTh MPOSBIIATU 0 HET HANIEKHY JIFO00B 1 IPUXUITBHICTb.

«... It look’s as though you ve got little brown insects crawling about all over
you... [44] »

«... looked like a low-grade bookmaker dressed up for his daughter’s
wedding...[44]»

TakuMu TOPIBHSIHHSAMH IT1AKPECTIOETHCS KOMIYHICTh BUTJISY TaTka MaTuiibau
Ta BIJICYTHICTh B HbOTO cMaky. I[IOpiBHSHHS TakoX BHUIAIOTh TJIy3yBaHHS Ta
BHUCMIIOBAHHS LIbOTO I€posl Ta MEBHUX CUTYAIlll, sIKI BIH BBaXKa€ BaXXJIMBUMU.

«... Fred’s parrot as good a talker as Fred... [44]»

Take MOpiBHSAHHS SICKPAaBO JIEMOHCTPYE MOKIWBOCTI mamykku ®dpena, apyra
Matuiasau.

«...smash into a thousand pieces, like a porcelain figure... [44]»

[umu cnoBamu aBTOp omnucye 30BHIIIHICTG Mic Xaui. IlopiBHioroun ii 3
MOPIICIITHOBOIO JISUTBKOIO BIH MIJKPECITIOE i1 BATOHYEHICTD 1 30BHINIHIO Kpacy. Takum
YUHOM BIH a0COJIIOTHO Bipi3Hse€ ii Bi Mic TpaHuOyn, sika OMUCY€EThCA HACTYIHUM

YHUHOM:
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«...she marched like a storm-trooper ... [44]»

«...she ploughed like a tank... [44]»

«...like an enraged rhinoceros in the bush... [44]»

«She can liquidize you like a carrot in a kitchen blender [44]»

[lopiBasiHHst Mic TpanuOya 31 IITYpMOBHMKOM, TaHKOM, HOCOPOTOM Ta
OJIeHIepOM TOKa3ye, HACKUIbKM BOHA KOPCTKA, BEJIMUE3HA Ta BOMOBHUYA JKIHKA — TPU
SIKOCTI, SIK1 € [ICHTPAJIbHUMHU B XapaKTepi I[bOT0 MePCOHaXKa 1 sIK1 Oy IyTh HEOTHOPA30BO
MPOSIBIIAITUCS TIPOTSTOM TBOPY.

JlocuTh 4YacTo aBTOpP BHUKOPUCTOBYE 1POHIIO 331 TOrO, 100 NPHXOBaTU
[JIy3yBaHHS Ta JIYKaBCTBO IO BIJHOIIEHHIO JO MEBHOIO MNEPCOHA)Xa, 3a3BHYail I
ipoHis cnpsmMoBaHa Ha BopmBynis: «Mr Wormwood, the great car dealer [44]».
[IpukmeTHuk great MiCTUTh TO3UTHMBHY CEMAHTUKY, MPOTE IMIUIIKYE HETaTUBHE
aBTOPCBHKE CTaBJICHHSI, OCKIJIbKH 3arajibHOBIIOMO, 1110 BopTBy 1 OyB maxpaem.

[poniyHO MogaHo craBieHHs MaTUIBIU 10 CBOIX 0ATHKIB:

« “Did it behave itself?” Fred asked her.

“We had a lovely time with it,” Matilda said. “My parents adored it [44] " »

VY upoMy ypuBKky MaTuibaa ipoHi3y€e NMpo 4ac MPOBEICHUI 3 MAaIyrol: BOHA
CXOBaJla Mamyry B KaMiHi 1 ii 0aTbku OyJIM IPOCTO Ha)KaxaHl Tak 3BAHUM IPHUBHUIOM.
Iponist kpuethes B ekcemax lovely — very pleasant, enjoyable, or good [42] ta adore
— to love someone very much and feel very proud of them [42], siki MiCTSTh TO3UTHBHY
CEMaHTUKY, NpPOTE€ O3HA4YalOTh aOCOJIIOTHO HETraTUBHE CTaBJIEHHA JI0 OO0 €KTa
MOBJICHHS.

V¥ HacrynHomy npukiaai MaTuiabaa ipoHi3ye, nopisHiooun Mictepa BopmByna
3 [llekcniipom. JliBunHKa sik OM 3aByaIbOBAHO HATSKAE, IO ii TATKO OOBAYP:

« “Good strong hair, ” he was fond of saying, “means there's a good strong brain
underneath. ”

“Like Shakespeare, ” Matilda said.

“Like who?”

“Shakespeare, Daddy. ”
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“Was he brainy?”

“Very, Daddy.”

“He had masses of hair, did he?”
“He was bald, Daddy.” » [44]

Hactynuuit npukmiag Matunpaa ipoHi3ye 1o BiiHomIeHH!o 10 Mic TpanuOyt:

« ...a formidable middle-age lady whose name was Miss Trunchbull [44]».

Iponist mpuxoBana B yiekcemi lady — a woman born into a high social class in
Britain and who is polite and behaves very well [[42]], amxe BoHa MiCTUTB TO3UTHBHY
CEMaHTHUKY, OCKUTbKU PENpe3eHTY€e 00pa3 BUTOHUEHOT )KIHKU 3 TApHUMH MaHEpaMH Ta
CTUIBHO onarHyTy. IIpore Mic TpanuOyn He Mae *KOAHOI 3 BUIIE NEpepaxoBaHUX
SAKOCTEH, BIAMOBIAHO, IO JEKCEeMYy B JIaHOMY BHIIQJIKy BUKOPUCTAHO 3aJyIsl
BepOaizalli IIy3JIMBOTO CTaBJICHHS 1 KOJIHUM YMHOM HE JIJII ONMHUCY 00’ €KTHBHUX
skoctedt Mic TpanuOyir. A takox nekcemi formidable — very powerful or impressive,
and often frightening [42], sika onicye CHITbHY Ta CTPaxiTIUBY 0CO0Y, aje HisK HE JIe/I.
Taki jexkceMu B3a€MO BHUKJIIOYAIOTh OJIHA OJIHY, aBTOP BHUKOPUCTOBYE Takuil coOl
OKCHMOPOH.

JIyist 6151bII0T SICKPAaBOCTI Ta HACHMYEHOCTI TBOPY aBTOP YacTO BUKOPHCTOBYE
pizHOro poay wmertadopu Ta MeETOHIMII. BoHM Takox ciyXarb Ay OUIBIIOrO
YHAOUHEHHS 00pa3iB MEPCOHAXKIB Ta TTUOIIOTO POSKPUTTS PI3HOMAHITHUX HIOAHCIB 1X
XapaKTepiB.

3n1e01Iporo, Taki 3aco0M B TBOpPI BUKOPUCTOBYETHCS JJISI  Kpauioro
CIpUHMaHHS YWTayeM 30BHIIIHOCTI Ta €MOIIMHOTO cTaHy mnepcoHaxiB. HaBememo
JeK1JIbKa MPUKIa/IiB:

«She was a gigantic holy terror, fierce tyrannical monster who frightened the
life out of... [44] »

«There was an aura of menace about her even at a distance, and when she came
up close you could almost feel the dangerous heat radiating from her as from a red-
hot rod of metal [44].»
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«Her great horsy face had turned the colour of molten lava and her eyes were
glittering with fury [44].»

«The fires of fury and hatred were smoldering in her small black eyes [44]. »

Taki Metadopu mayXe KOJOPUTHO ONMHUCYIOTH xapaktep Mic TpanuOyn, sk
HeZ100poi, 6e3mapI0HHOT 0co0H, IKa HABOJIUTH kKaX Ha CBOE OTOUYCHHSI.

SIckpaBUMHU € ¥ METOHIMII, SIKI YaCTO BUKOPHUCTOBYIOTHCS B TBOpi. Po3risHemo
JeK1IbKa MPUKIAIIB:

«... she had met a truly extraordinary mathematical brain... [44]»

B rtakuii crnoci6 Mic XaHi onucye Haa3BUYalHI MOXJIMBOCTI MaTwibau 10
MaTeMaTuku. [Ipn 9oMy Taka MOCTaHOBKA CBIAYHTH, IO JIBUYMHKA HE TPOCTO Paxye
Kpallle 3a JIiTel CBOTo BIKY, a CKJIaJla€ HAaCTUIBKU BEJIMKI Ta CKJIQ/IHI YKCIIa, 1110 HABITh
JIOPOCIIl HE MOXYTh IMOpaxyBaTu 0€3 KaJIbKyJIATOpa.

«...I have a word with you and your wife... [44]»

IIss MeToHIMIS TaKOXX HAJICKHUTh BycTaM Mic XaHi 1 MIIKpecHroe ii IMmajike
OakaHHSI TIOTOBOPUTH 3 OarbkamMu MaTwibau, 1010 HE3BUYANHUX 3A10HOCTEH Ta
po3ymy ix noHbku. [Ipote Bci 1i emorrii BmimeHi gumre B ogHy ¢pasy “l have a
word... ”

Hacrynna Bxke Hanexuts Mictepy BopmByny. B Takuii rpyouii cnoci® BiH
Hakazye MaTwibai 3aMOBKHYTH. [l METOHIMIS MiIKpECToe po3apaTyBaHHS Ta
HET000B, siki BopMBYy 1 BiguyBae 10 BIACHOT TOHBKH:

« ... keep your nasty mouth shut... [44]»

Moea nepconaoicis

MoBieHHsl repoiB € OJHUM 13 KIIFOUOBUX CIOCOOIB XapakTepu3auii o0pasiB
MEePCOHAXIB Ka3KH, OCKUJIbKHU € MOKAa3HUKOM 0araThb0X O3HaK Ta sIKOCTEH, BKIIOUAOYH:
OCBITY, BUXOBaHHS, MAHEPH, XapaKTep, COIIaTbHUN CTaTyC, HABITh MICIIEC POKUBAHHS
MEBHOI 0CO0MU.

3BakalouM Ha II€, HEJIMBHO, 110 aBTOP HAJIUIMB KOKHOTO 3 MEPCOHAXIB Ka3KH
MIEBHOI0O MAHEPOI0 MOBJIEHHS, K4 YITKO Ta MOBHO BIJ3€PKAIIIOE€ BCIO CYTHICTH IX

1HIMB1TyaJIbHOCTI.
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Hamnpukiazn, MOBIIEHHSI TOJIOBHOI TepoiHl MaTuiIbAu aBTOp XapaKTepU3ye SIK
i71eaibHe Ta BUKOPUCTOBYE TIOPIBHSHHS, IO MiIKPECIUTH HACKITIBKY: «... her speech
was perfect and she knew as many words as most grown-ups... [44]» JliBumHKa
3aBXKJI1 TOBOPUTH TUXO Ta BPIBHOBAXKEHO, IMPOTE 11 MOBJICHHS CTUJIICTUYHO 3a0apBiicHE
3aBJIKH 1pOHii, pI3HOMaHITHUM MOPIBHSIHHIM, MeTaopam.

Oco0nuBOi yBaru 3aciiyroBye maHepa ropopinas Mictepa BopMByna: «...was
never very delicate... [44]». Jlilicho MoBieHHs ["api HacHueHa ByJIbIapu3MaMU sIK TO:
ignorant little twit, too stupid, squirt, stupid witch. TIIpocmigkoByeThCs
3aKOHOMIPHICTb, 1110 KOJHOTO I[IJIOT0 PEUYCHHS BiH HE MOXE CKa3aTu 0e3 rpyooro 4u
JANIMBOTO CJIOBA, CIIPSMOBAHOTO HA apecy JAOHBKU UM JPYKUHH. Take MOBJICHHS
CBITYUTH MPO HOTr0 HEOCBIYEHICTh Ta HEBUXOBAHICTh.

Takum x rpyOuM Ta HEKpacuBUM € MoBjIeHHS Mic TpanuOyn: BoHa KpUUUTH Ha
JITeH Ta Ha3uBae 1X pisHUMHU JaimBumu ciioBamu: little breat, real wart, brute, twerp
and so on. Ille oxHi€0 XapaKTEPHOK PUCOI0 MOBJICHHS TpaHUOy/1 € HaCHYCHICTh
PI3HUMHU OPIBHSAHHSAMU: AUPEKTOPKA IPOCTO 0O0KHIOE MOPIBHIOBATH JIITEN 3 PI3HUMHU
HEMIPUEMHUMH 1CTOTaMU Ta pedamu. Hampukman, Matuiabay BOHA TOpIBHIOE 3
00poaaBKOIO:

“What a bunch of nauseating little warts you are.”

A Tak BoHa roBoputh npo bproca bortporepa:

“This clot,”" boomed the Headmistress, pointing the riding-crop at him like a
rapier, "this blackhead, this foul carbuncle, this poisonous pustule that you see before
you is none other than a disgusting criminal, a denizen of the underworld, a member
of the Mafia [44]! "

Taka MOBa, XapakTepru3ye HEUYTIUBY Ta HEBUXOBaHY 0CO0Y.

MoBa Mic Xani a0OCONIOTHO MPOTWIEKHA MOBI JUPEKTOPKU. Bumtenbka
HebaratociaiBHa Ta 3aBXKIUM PO3MOBIISIE TUXO Ta BBIWIMBO: «...never raised her
voice...[44]».

BoHa ny>xe ckpoMHa Ta M’ siKa JK1HKa 1 11€ BII0OpaxaeThCs B il MaHep1 TOBOPUTH.

MoBa HacHueHa CIIOBaMH BBIWIMBOCTI, TAKMMHU sK: please ta welcome. BxuBanHs
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JTAHUX CJIIB TMOKa3y€ HEe TUIbKU 1i BUXOBAHHS Ta MaHEPH, a TAKOX BIJHOIIECHHS IO
CHIBPO3MOBHHUKA.

Hyxe yacto B MoBleHHI Mic XaHi (irypyioTh pi3HOMaHITHI JIEKCEMH 31
3HAaYCHHIM «MOKIHBO»: perhaps — used to say that something may be true, but you
are not sure [42], could — used to say that something is possible or might happen [42],
might — there is a possibility that it may happen or may be true, but you are not at all
certain [42], may — there is a possibility that it will happen or be true but this is not
certain [42], seem to — there are things that make people think it is true [42], 1o
noKasye ii HaAMIpHY 00EpEXHICTh Y BUOOPI CIIIB MiJ] Yac CHIJIKYBAaHHS Ta KOJWBAHHS
M1]1 Yac BUCJIOBJICHHSI BiIacHO1 AyMKU. OCh IEKUIbKA IPUKJIIA/IIB 3 TBOPY:

«Perhaps | ever wanted you to ask [44].»

«Maybe that is why | invited you here after all [44].»

«Could you explain that a little bit [44].»

Moga 3inii BopmBy g, sik 1 MoBa MicTepa BopMBy1a HaroBHEHa ByJIbrapu3mMaMu
Ta rpyOMMHU JTAaHIMBUMHU CIIOBaMU Ha ajpecy BiacHoOi JAoHbkH. IIpore B ii MOBI €
JEKUJIbKa XapaKTepHUX OCOOJIMBOCTEM, SIKI BCE K BIAPI3HAIOTH MAHEPY MOBJICHHSA
Micic BopMBy/1 BiJi MOBJICHHSI 11 4OJIOBIKA.

3a cBOIM xapakTepoM MaTh MaTuiabau € AyXe €MOLINHOI0 Ta APaTiBIWBOIO
KIHKOI0. BoHa He OCBiY€HA Ta 3aBXKIU TOBOPUTH HE AYMAIOUH, MPOTE HAJA3BUYANHO
BIIEBHEHA B CBOIH MPaBOTI, IO SICKPABO BioOpakaeTbes B i MOBi. Hampukian, BoHa
OaraTopa3oBO BUKOPHUCTOBYE cioBocmoyueHHs “0f course”. Och NpHUKIIaIU 3 TEKCTY
TBODY:

«Of course he's dyed it [44]! »

«Of course that's what happened [44]! »

«Of course it won't, you twit [44]. »

«Of course I knew she could read [44]. »

HacrtynHi mpukiaan TakoX MiAKPECIIOTh, caMOBIIeBHEHICT, Micic BopMBy
Ta ii HENPUMUPHUMICTD 3 TyMKaMH 1HIIUX JroAeil. Takuil eeKkT BUHUKAE 32 HasIBHOCTI

B 11 MOBI J1€CIIB 31 3HAUYEHHIM HEOOX1JHOCTI:
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«...it must be Superglue. It couldn't be anything else [44]. »
«You should read the label on the tube before you start messing with dangerous
products [44].»

«You'll just have to do without it, won't you... [44]»

3.3 TekcroBi 3ac00u penpe3eHTanii 00pa3iB roJJOBHMX repoiB AHIJIOMOBHOI
ka3ku P. Jlana «Maruiabaa»

TeKCT Ka3K{ MeperoBHEH i alo3isMI Ta Pi3HOTO POy HUTaTaMu. MIMoBipHO,
1€ 3p00JICHO ISl TOTO, 1100 HAOIM3UTH YhTava J0 MOJI1H, sSIK1 Bi10yBalOThCs B TBOPI, a
TBIp 3pOOUTH peaTbHIIINM.

[lepm 3a Bce, BapTO CcKa3aTH, 110 NOJIi BiAOYBalOThCS y peanbHid bpurtanii B
peasibHUMK 4ac. TakuM 4YMHOM aBTOpP IIEPEBOAUTH CBOIX TEPOIB 3 pO3PALY
(aHTaCTUYHUX B peaibHuX. UUTa€e MiATBEPHKEHHS B TECTI TBOPY:

«She travelled all over the world while sitting in her little room in an English
village [44]. »

ABTOp HE KOHKPETU3YE MiCIle MPOXKUBaHHSA MaTuibu Ta ii ¢iM’i, IpOoTe BiH Ja€
MiKa3Ky, e MPUOIM3HO BOHA MOKE 3HaXoauTuch. Micic BopmBya i31uth rpaté B
O1Hro B a0OCOJIIOTHO peajibHe OpuTaHCbke MmicTeuko EincOepi, sike 3HaXOAUTHCA Ha
niBaeHHoOMy cxojii Benmkoi bpuranii: My mother goes to Aylesbury every afternoon
to play bingo [44].»

3ycTpiyaeTbcsi B TBOP1 1 peajibHa Ha3Ba MOMYJSAPHUX OPUTAHCHKUX I[yKEPOK
«Liquorice Allsortsy. 3ragka npo HUX pOOUTb FOHUX YUTAYIB, IS SIKUX OyB HaITMCaHHUHA
el TBip, OMMKYMMH 10 TIEPCOHAXKIB Ka3KH. 3a JOMIOMOTOI0 TaKOTO MPUIOMY aBTOP
Oyaye 3B’SI30K MK pealbHUMHU JIOJbMHU Ta CBOIMH BUTAIaHUMHU TEPOSMH, 3MYIIy€E
CHIBYYBAaTH Ta CIIBIEPEKUBATH M.

Takox B TBOp1 3ranytoTbest ONIMIINACHKI ITPU B SIKUX, MOXKIIMBO, Opajia y4acThb
Mic Tpanubyn: «Shades of the Olympics». YV 11boMy KOHKPETHOMY BHITAJKy aBTOP

MIIKPECTIOE CEPHO3HICT, Ta peanbHicTh HebOesneku Mic Tpawnubyn. I[loTpiGHO
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3aMUCIIUTUCA, SKILO 1151 )KIHKa cIipaB/i Opana ydactb y ONIMIIMChKUX irpax Ta Kujania
MOJIOT, TO BOHA JIHCHO — CHJIbHA Ta 3[]aTHA HAaHECTU CEPHO3HOI IIKOIU MaJICHbKUM
TUTAM.

VY TBOp1 HasiBHA BeJIMYE3HA KUIbKICTh 3TaJIOK MPO MUCHbMEHHUKIB Ta iX TBOPH.
binpme Ttoro, aBTop pobuth Yapawp3a JlikkeHca yIiOOJICHHUM MHCbMEHHUKOM
Matunpau. ABTOp TNOAa€ UMM CHOUCOK KJIACMYHMX JIITEPATypHUX TBOPIB, SIKI
npounTaia MaTtunbaa:

«Nicholas Nickkby and Oliver Twist by Charles Dickens
Jane Eyre by Charlotte Bronte

Pride and Prejudice by Jane Austen

Tess of the D*Urbervilles by Thomas Hardy
Gone to Earth by Mary Webb

Kim by Rudyard Kipling

The Invisible Man by H. G. Wells

The Old Man and the Sea by Ernest Hemingway
The Sound and the Fury by William Faulkner
The Grapes of Wrath by John Steinbeck

The Good Companions by J. B. Priestley
Brighton Rock by Graham Greene

Animal Farm by George Orwell [44] »

[IpoTsiroM crokeTy TBOpPY AiBYMHKA YacTO MOCHJIAETHCA HA JYMKY TOTO YU
1HIIOr0 MUChbMeHHMKAa. Hampukinan, ipoHizyrouu 3 TaTka, BoHa 3raaye lllexcmipa. B
pPO3MOBax 31 HIKIJIBHOK BUMTENBKOIO JIBYMHKA amemtoe 10 XeMiHryes Ta Jlproica 3
moro «Xponikamu Haphii». A «YepBouuii [loni» [lxona CrelinOeka B3araji cTaB
MEePEJIOMHUM MOMEHTOM B XKUTTI MaTuiibau.

[Homl yHKIis anto3ii B TBOPI — MOKa3aTH HEIOYMKYBATICTh MEPCOHAXKIB a00 iX
BEJTMYE3HI Ta CTPAIllHI TabapuTH:

« | felt exactly like that other brilliant fellow must have felt when he discovered

penicillin. “Eureka!” | cried [44]. »
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VY ubomy ypuBky Mictep BopmMmByn nocunaerbes Ha Anekcaniepa dneminra,
KOTpUW BIAKPHUB MEHIUWIIH, IPOTE BiH HE HAa3MBa€ HOro iM’s, IO CBITYUTH MPO
abcomoTHY BiACYTHICTH ocBiTH y ['api. Kpim Toro, BiH mie i npunucye dueminry
BUTYK «EBpuKaly, skuil HajnexxuTh ApxiMeny. B miit curtyaritii po3KpuBaeThCs 1ypicTh
Ta TMXa, MpuTaManHi 00pasy BopMmByna.

JIJist HafaHHS SICKPAaBOCTI Ta HAOYHOCT1 00pa3aM, aBTOP BUKOPUCTOBYE CKIIAHI
MeTadopu 0Oy I0BaHI IO MOTHBAM BIJIOMHX KHIDKOK, IICeHB a0o0 BipiiiB. HaBegemo
MPUKJIA] TaKuX MeTadop:

« “When she lowered herself into the chair, there was a loud squelching noise
similar to that made by a hippopotamus when lowering its foot into the mud on the
banks of the Limpopo River [44].” »

Y 1npoMy ypHMBKY, aBTOpP BIJICMJIA€ CBOIX IOHHMX YHMTAYiB JO 30IpHHKA Ka30K
Kiruminra «Just So storiesy.

[{uTyBaHHS B TEKCTI TBOPY 3yCTPIYAETHCS HE TaK YACTO SIK ajto3ii. 37e011b1I0T0
— 11e Bipuil abo JIMEpiKH, COPSIMOBaHI HA TIMOIIE 3aHYPEHHS B MTOYYTTS MEpCOHAXKa,
KU iX nuTye. HaBenemo npukiaj Takoro MUTYBaHHS:

“Never and never, my girl riding far and near

In the land of the hearthstone tales, and spelled

asleep,

Fear or believe that the wolf in the sheepwhite

hood

Loping and bleating roughly and blithely shall

leap, my dear, my dear,

Out of a liar in the flocked leaves in the dew

dipped year

To eat your heart in the house in the rosy

wood [44].”

Y upomy ypuBky nojanuit Bipm [imana Tomaca, sikuit uurye Mic Xasi.

BuuTtenbka TakMM YHHOM HaMaraeThesl MOSCHUTH MaTwiibi, 1110 BOHA BIIYYBaE, T€, K
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Il MOYYTTA BIUIMHYJIU Ha ii KUTTS Ta YOMY BOHA 3MYyII€HAa XUTH B MaJCHbKOMY

KOTE/IK1, CXOBAaHOMY B XaIax Oy/sKiB.

BUCHOBKH JIO PO3/LTY 3

Takum 4yuHOM, B PO3IUII 3 MH JOCTIAUIM OCOOJMBOCTI 3ac00iB MOBHOI1
pemnpe3eHTallii TOJOBHMX oOOpa3iB MEpCcoHaXiB aHraoMoBHOI kazku P. Jlama
«Marunpaa» Ha JIEKCUHYHOMY, CTUIIICTUYHOMY Ta TEKCTOBOMY PIBHSIX.

B omucanux BuIlle acmeKkTax MM MpOaHANI3yBajdd NpsMy Ta HENpsAMY
XapaKTEPUCTHKY BCIX TOJIOBHUX TE€pOiB. 3BakarouW Ha I1¢ OyJI0 BHU3HAYCHO
IHIMBIAyallbHI  OCOOJMBOCTI peMpe3eHTallli 30BHINIHROTO BUIJISTY, MOBJICHHS,
BUYMHKIB Ta HABKOJIHUIITHHOTO CEPEIOBHUINA KOKHOTO TTEPCOHAXKA.

Byno 3’scoBaHo, 1110 Ha JIEKCUYHOMY PiBHI JIJIs1 BEpOAJIbHOT penpe3eHTallii CBoix
repoiB, aBTOp 3ACOUIBIIOTO BHKOPUCTOBYE CHHOHIMIYHI pSAIUd TPUKMETHHKIB,
MOB’s13aH1 3 po3MipamMu MpeaMeTiB Ta JitoAed. HallOinble 11e BUSBISETHCS B OMUCAX
30BHIIIHOCTI MepcoHaxiB. YacTto, aBTOp BHUKOPHUCTOBYE MPUKMETHUKHU, SKi
M03HAYaI0Th HAJA3BUUYANHO BEJIMKI a00 HAaI3BUYATHO MajeHbK1 po3MipH. Taki JekcemMu
Jan crnonydae 31 3BU4aiHUMM IMEHHUKAMU, SIKI B OCHOBHOMY, MO3HAYalOTh OKpEeMI
yactunu Tina: face, body, chin, hair, figure. Onucu 30BHIIIHOCTI IEPCOHAKIB TaKOXK
IHTeHCU(IKYETHCS 300MOP(IUHUME TPUKMETHIUKAMHU, TaKUMHU sk ratty-looking ta bull-
neck. Takum 4uHOM, XapakTep repoiB CIPUUMAETHCS KPi3hb MPU3MY 1X 30BHIIIHOCTI.

BrniomoGaHHs, BYUMHKM Ta MaHEpPH TIEPCOHAXKIB TOMAIOTHCS  E€MOIIIIHO
3abapBiieHUMU JiecioBamu. Lle 3po6aeHo 11t Toro, 100 sIK MOXKHA SICKpaBillle moAaTH
MEBHI PUCH XapaKTepy, MaHEPHU IMOBEIIHKU repos abo Horo HEHMOBIpHY JIFOOOB 10
MEBHOTO BUIY AiSUTLHOCTI. JIJIsl TOro X caMoro pe3ysibTaTy B TEKCTI MOJAOTHCS
NpUKIaAN MPodeciiHOT JTEKCUKH.

Ha ctunictuunomy piBHI B TBOP1 aBTOP O1JIBII 32 BCE BUKOPHUCTOBYE TaKi 3aco0n

SK TIOPIBHSIHHS, €MITETH, METaPOpH, METOHIMIT rinepOoIH Ta ipOHito.
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Bapro 3a3HauuTH, 1m0 aBTOp NPUAUIMB JyKE€ MaJl0 yBaru NpsMid
XapaKTEepUCTHII TepoiB. AHaI3 1i€i XapaKTepUCTUKH MO>KHA 3BECTH JI0 JTBOX-TPbOX
eMITETIB PO KOKHOTO nepcoHaxa. Croau MU TaKOX BiJTHECIIH 1 MPOMOBHUCTI MPI13BUILA
NESKUX TepOoiB, TaK K BOHU JIAlOTh YITKUI OMUC HEHTPAIbHUX SIKOCTEH 0COOMCTOCTEH
MIEPCOHAXIB.

Henpsima xapaktepuctuka o0pa3iB NEpCOHAXIB BKIOYaEe B cebe Oomuc
MPUKIIAJIIB BXXKUBAHHS PI3HUX CTUJICTMYHMX 3aco0iB. Haiibinbpiie B TEKCTI TBOPY
3YCTPIYArOTHCS TMIPUKJIAAN MOPIBHAHHS. ABTOP TIOPIBHIOE JIIOJICH Ta Pedi B a0COIFOTHO
OJII03HIM Ta HemepeBepileHl MaHepi. BUIbIIICTh TaKUX MOPIBHAHBb CIPSMOBaHI Ha
BHUCMIIOBAHHSI IEBHUX 1HAMBIAYaJIbHUX SIKOCTEH, MaHEP MOBEIIHKHU a00 OJATYy repoiB.

3aranom, BC1 CTHJIICTUYH1 3aCO0M BXKHUTI aBTOPOM B TBOP1, MOKHA PO3/IIITUTH HA
JIB1 TPYIIX 32 PYHKIIISIMU SIK1 BOHU BUKOHYIOTh. [lepiia rpyma 3aco0iB cipsMoBaHa Ha
T€ 1100 MiAKPECIUTH Ta YBUPA3ZHUTH [IEBHI PUCH 30BHILIHOCTI, XapakTepy abo MaHepu
NOBEIIHKHM 00pa3a mepcoHaxa, a Apyra — Ha BUCMIIOBAHHS IEIKHUX 3 IUX AKOCTEH.

bararo yBaru aBTOp NmpuaiJIs€e MOBJICHHIO IEPCOHAXIB. AJIKE BOHO € OJJHUM 13
KJIFOYOBHUX CIIOCO0IB XapaKTepu3allii repoiB Ka3Ku, OCKUIbKU € MOKa3HUKOM 0aratbox
O3HaK Ta SKOCTEH, BKIIOYAIOUM: OCBITY, BUXOBaHHs, MaHEPH, XapaKTep, COLllalbHUN
CTaTyC, HaBITh MICI€ MPOXKUBAHHS MMEBHOI OCOOU.

3Ba)karouu Ha 1€, HEJAMBHO, 110 aBTOP HAAUIUB KOXKHOIO 3 MEPCOHAXKIB Ka3KU
MIEBHOI0O MAHEPOI0 MOBJICHHS, K4 YITKO Ta MOBHO BIJII3€PKAIIIOE€ BCIO CYTHICTH 1X
1HAMBITYaJIbHOCTI.

Ha texcTtoBOoMy piBHI MPOBIAHUM 3acCO00M pempe3eHTallli € amto3is. ABTOp,
WMOBIPHO, MOCTAaBUB 32 METY SIK MOKHA peajbHIIIE OMHMCATH IepoiB Ta MOJIi, SIKI
BiI0yBatoThcsl B TBOpl. Halimopeunime e 3pobutu uepe3 n000B Matunbau 10
YUTAaHHS, caMe TOMY Mailke Ha KOXKHiM CTOPIHII TBOPY MU 3yCTPI4aeMO 3TajKu Mpo
PI3H1 JlITepaTypHI TBOPH Ta PI3HUX aBTOPIB.

3 TaKoI0 X METOI0 aBTOP MEPEHOCUTH MOJIi1 Ka3KU B peasibHy Kpainy — bpuraniro
Ta 3a Oy/Ab-SIKO1 IOPEUHOT MOKIIMBOCTI HAMAra€ThCS MIAKPECIUTH PEATIbHICTH TOTO 1O

B1/10yBa€eThCS. TakKMM YMHOM TBIp HACUYEHU 3raJIkaMH PO CIPABKHI Ha3BU I[yKEPOK,
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MICTEUOK, iMeHa icTopuyHUX rocrtatel sk Hamoneon ta @neminr, Ha3Bu noca: [lama
Pumcekuii, Apk bimon Kenrtepbepi Ta iH..

Takox, It ORI PEATBHOTO CHPUUHATTS YUTA4eM CIOKETY TBOPY B TEKCTI
TpaIIi€ThCsl IUTYBaHHSA. AJle BOHM HE TakKi YHMCEIbHI SIK allfo3ii 1 37e01IbII0T0

3’SIBIISIIOTHCS Y BUTJISIIL PI3HUX BIPIIIB Ta JTIMEPHKIB.
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BUCHOBKMH

Ha miacraBi 3po0iaeHOr0 HaMM JOCTIDKEHHS, MOXKHa 3pOOMTH HACTYITHI
BUCHOBKH: JIIHTBO-KOTHITUBHHMM aHalli3 OOpa3HOCTI XYIOKHBOTO IPOCTOPY
3HaXOJUTHCS B LEHTPl YyBarl CY4YacHHX JOCHKEHb. AJDKEe BiH JI03BOJISIE
IHTEpIpPETyBaTH TOBEMIHKY, €MOIlli Ta BYMHKUA Teposi JITEpaTypHOro TBOPY 3a
MICUXOJIOTIYHUM (hAaKTOPOM, IO B CBOIO Yepry J03BOJSE€ THOIIE 3aHYPUTHUCH Y
BHYTPIIIHIA CBIT MEpPCOHA)ka Ta BUBYUTH HOTO 1HIMBIAYyaJibHI 0cOOIMBOCTI. ToMmy,
KJIFOUOBUM AaCIIEKTOM Ta METOI0 HAIlOro JOCHI/DKeHHS OyB came aHajii3 JIHIBO-
KOTHITUBHUX OCOOJIMBOCTEN Ta 3aco0iB MOBHOI peNpe3eHTallii o0pa3iB NepCOHAXKIB
Cy4yaCHOTO OpHTaHCHKOTO Ka3KOBOTO JUCKYpCy Ha wmatepiami kasku P. [lama
«Matuiabaay.

Takum yuHOM, B XO/11 HAIIIOTO AOCII/HKEHHS MPU BU3HAYEHH]1 CYyTHOCTI TOHSTTS
XYJ0’KHIM o0pa3 Ta o0Opa3 mepcoHaka B po3auni 1 Oyino mpoaHamdi30BaHO CydacHi
MIJXOAM JI0 1X BUBUCHHS. BiNoBigHO, OyJIO BUSBIEHO, 1110 HE3BAYKAIOUM Ha 1HTEpEC
JOCIIITHUKIB JIO BUBUYEHHS XYIOXHBOTO 00pasy B JiTepaTypi, JOCI HEMA€ YITKOTO
BU3HAYECHHS LBOro MOHATTS. I[lpore mochmigHuku 30iratoThes B IyMIl, LIO CaMe
XYyJI0’KH1 00pa3u CKJIaJat0Th OCHOBY OYy/1b-SIKOTO XY0KHBOTO TBOPY.

3 yCIX 3apONOHOBAHUX TPAKTYyBaHb BU3HAYEHHS MOHATTS XYJ0KHBOTO 00pa3y
y HalloMy JAOCHIPKEHHI MU OyJeMO CHUpATHCS Ha JBa: MOJAHE B JIITEPaTypHOMY
SHIIUKIIOTICIMYHOMY CIIOBHUKY, 30KpeMa, Xy00JicHil 00pa3 — 1€ KOHKPETHO-UyTT€EBA
dbopma BIATBOpPEHHS 1 MEPETBOPEHHS iCHOCTI; 3amnpornoHoBane K. I'opaHoBoio:
XY00dicHil 0bpa3z — 11e popma BIJOOPaKEHHS KUTTS 1 y3arajJbHEHa KapTHUHOIO CBITY.
AKTYanbpHICTh IIUX MOHSATH OOYMOBJICHA TUM, I1I0 BOHM JAalOTh HAHOUIbII TTMOOKE Ta
TOYHE BHU3HAUCHHS IOTO TOHATTA. IIpomoHyeMo KepyBaThcs HACTYITHUM
IHTETPOBAaHUM BH3HAUCHHSM: XPOOMCHINl 00paz — 1€ KOHKPETHO-uyTTeBa ¢dopma
BIIOOpaXEHHSA JIHCHOCTI B XYyJIOXHHROMY TBOp1 Ta Yy3araJibHeHa KapTHUHA

HABKOJIMIIIHBOTO CBITY.
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Kpim Toro, BapTo 3a3HAYUTH, 10 ICHYIOTH JIBA OCHOBHUX IMIIXOU IO BUBYCHHS
XyJIOXXKHBOTO 00pasy. Ilepmmii migxin BuB4Yae XyaoxHi oOpa3 B TBOpi, ioro
THUITI3aIli}0, YMOBHICTb, y3araJbHEHICTh, a TAKOXK XYy/IOKHE B1IOOPaKEHHS TIHCHOCTI,
npobiematuky. Jpyruii miaxij BHUBYAE XyAOXKHIM oOpa3 B pycii TaKMX HayK SK
dinocodis, mcuxosoris Ta cemioTuka. [leski BYeHI BUOKPEMITIOIOTH III€ OJIMH MiIX1I.
Bin BuBYae XymokHIH B pycial CHUMBOJNIKM Ta KylbTypojorii. Takum dYuHOM,
3’sCyBaJoCs, 10 XYyJI0KH1 00pa3u SBJISETHCS KapKacoM OY/Ib-SKOT0 TBOPY. 3BaKar0Uu
Ha IIe, He JUBHO, IO ICHY€ BeJIMYe3Ha Ta po3rally’keHa Kiacudikaiis pi3HUX THUIIIB
XYJ0XKHIX 00pa3iB.

Takoxk, y3arajJbpHIOIOYM BHILE YCl BUBYEHI KJacu(ikalli MU YMOBHO MOYKEMO
MOJUIMTH BCl XYJ0KHI 00pa3u Ha Bl BEIHKI TPYNH — II€ IHOUGIOyaibHi aBTOPCHKI
o0Opa3u, HEMOBTOPIOBAaHI Ta aBTEHTUYHI, a TaAKOX mpaouyitini 0opasu, TOOTO Ti, sSIKi
3yCTPI4AIOTHCA y IEKUIBKOX TBOpaX, 800 HaBITh MEPEXOASTh 3 €IOXHU B €MOXY.

O0pa3 nepcoHaXka € OIHUM 3 BUJIIB XyA0KHBOTO 00pa3y. BiH Takox € HalOUIbII
aKTyaJbHUM O0pa3oM ISl HAIIOTO JTOCIIKEHHS, aJK€ BIH BHUKOHYE POJIb CKEJETY
HABKPYTH SKOTO OYAY€ETHCS CIOKET Ta PEAbHICTh XyI0KHBOTO TBOPY.

[IpooBxkyrOTECS Me6aTH MO0 TOTO, IO K BKIIOYAE B ceOe MOHATTS 00pa3y
NEePCOHAXKA. 3a3BUYail 1€ MOHATTA OTOTOKHIOETHCS 3 CHHOHIMIYHUMHU: JIITEPATypHUNA
repoi, nioBa ocoda, abo MPOCTO MepcoHaXk. B momanpoMy 1oCiiKeHHI MU OyemMo
KepyBaTUCS 1HTETPOBAaHUM BH3HAUYCHHSAM TIOHATTS 00pa3y IIepcoHaXa: oopas
nepconasica — 1€ TOoCTaTh y XyAOXKHBOMY TBOpi, JUHAMIYyHA a00 CTaTUYHA, SKa
HaJlJieHa TIeBHUMH IICUXOJIOTIYHUMH, OCOOHMCTICHUMH SIKOCTSMH, MOpPaJbHUMH,
17ICOJIOTIYHUMH,  CBITOTJISIAHUMH ~ TIEPEKOHAHHSMH,  BJIACHUM  HETIOBTOPHUM
XapaKTEPOM Ta 30BHIIIHIM BUTJISAIOM.

Bapro 3a3HaunTH, 110 epcoHaKaMu MOKYTh OyTH HE TUIBKUA 00pa3u Jrofei, a
i 00pa3u TBapWH, POCIUH, HSKUBUX MPEIMETIB, CTUXiH, BUragaHux (haHTACTUYHUX
ictoT Ta 1H.. Takoxx Oyno po3risHyTO 6a30Bi Kiacudikaii oOpa3iB mepcoHaXa Ta
M1X0U A0 iX BUBYEHHS, IPOTE BC1 BOHM CHPSIMOBaHI HAa TOBEPXHEBUM aHaIII3 TepoiB

Ta HE PO3KPHUBAIOTH BCIET TMIMOMHHOI CYTI 3aKJ1a/IeHOI B HUX aBTOPOM.
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TakumM 4MHOM MM TPHUXOAMMO JI0 BHCHOBKY, IIO Hapasi, HaHaKTyaJlbHIIIUM
aCIEeKTOM BUBYEHHS 00pa3y IMepcOoHaka Ta WOTrO BUSBJICHHS B TIEBHOMY TEKCTI €
JIIH260-KOZHIMUGHUII ACNEKM, TaK SIK JO3BOJISE TIMOIIE 3aHYPUTUCH B CYTh TBOPY Ta
Horo o6pasiB. JIIHTBO-KOTHITUBHUH aCIEKT IOJISATAE y BUSBJICHHI CTPYKTYPH 3HAHb Y
TEKCTi, OIepaliil ymi3HaBaHHS OCOOJMBOCTEM CTHIIIO aBTOpa TEKCTy, 3aco0iB
1HTeprpeTallii Ta OIHKA TeKCTOBOI 1H(opMaIlii, ika MICTUTh BC1 HEOOX1JIHI JaH1 IS
JOCITIDKEHHSI Ta aHali3y o0pa3iB MEPCOHaXIB IMEBHOTO TBOpy, Taka iH(opmarls
BKJIFOYA€ BCi AemorpadiyHi, COIiabHI Ta MCUXOJIOTIYHI TOHKOII CXOBaHI Y TEKCTI
TBODY.

Tomy, 3Ba)karouM Ha 3pOCTaHHS IHTEpECY MOCHITHUKIB 1O ICHUXOJOTTYHUX
aCIEKTIB JIFOJCHKOT OCOOUCTOCTI, B po3iii 2 Oyina po3poOiieHa BilacHA IHTETPOBaHA
kiacuikariis 00pasiB IepcoHaxka, sika CIUPAETHCS HA JITHIBO-KOTHITUBHUM acTekT. A
TakoK Oynu oOrpyHTOBaHI 0a30Bi KpuTepli KiIacH(ikaiii MEPCOHAXKIB XYyI0XKHIX
TBOPIB. Taki KpuTepii BAOKPEMIIIOIOTHCS 3 TEKCTY TBOPY JUISI CKIIQJJaHHS TaK 3BAHOTO
MICUXOJIOTIYHOTO TOPTpeTy TmepcoHaxa. [lcuxonoziunuii nopmpem nepconaca
BKJIIOYA€ B ceO€ CHCTEMYy IMEBHUX TMOKA30BUX O3HAK, HANMpPHUKJIAJ, MCUXOJIOTIYHI,
comiayibHl 200 aemorpadidHi 0cOOIUBOCTI reposi, HA OCHOBI SIKUX POOUTHCS aHaNI3
ocoOucTOCTI 00pa3y nepcoHaxka. BiiMoBiAHO 10 BOTO, KPUTEPIi BKIFOYAIOTH: aHa13
BUYMHKIB Ta TOBEAIHKA T€pOs, BIATYKH MPO HHOTO IHIIMX TEPCOHAXKIB, MPSIMY
XapaKTEPUCTHKY aBTOPa, BIAOOpPaKEHHs BHYTPIINIHHOTO CTAaHy IIEPCOHa)Xa Ta
MIPEIMETHY XapaKTCPUCTHKY.

Bigznaunmo, 1m0 cnupamuMch Ha IO KiaacHu(ikaimioo Ta KpUTepli Mu
MPOIHTEPIIPETYBAIM CHCTEMY O00pa3iB IMEpPCOHAXIB aHIJIOMOBHOI Ka3zku P. Jlama
«Matuibaay» Ta CKJIaIM ICUXO0JIOTTYHI OPTPETH BCIX TOJOBHUX MIEPCOHAXKIB TBOPY.

Ha mincraBi 3po6aeHOT0 HaMU JTOCTIHKEHHS, MOKHA 3pOOHUTH BHCHOBOK, IO
ncuxonozivnuit nopmpem Mamunbou, NEMOHCTPYE HaM CTIMKY OCOOHCTICTH 3
TBEPJUM XapaKTEPOM Ta BPIBHOBAXKECHOIO ICHXiKOI0. Jl[IBUMHKA 3/1aTHA BiJCTOIOBATH
CBOIO AYMKY Iiepej] iHIIMMH, aje, B TOH K€ Yac, JIETKO aJalTyeThCs 0 PI3HHUX

COIllaJIbHUX CHUTYyallli Ta yMOB. MaTuibpla Mae HaA3BUYANMHUN CaMOKOHTPOJb Ta
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MOYYTTS BJIACHOI T1JIHOCTI Ta CAMOIIGHTUYHOCTI. Y JIIBUMHKHU CPOpPMYyBaAIHCS BIIaCHA
CHUCTEMa ITIHHOCTEeHW Ta KojeKc decTi. BoHa caMOCTIHHO HaMara€TbCsl MPOTUCTOSITH
YKOPCTOKOMY CBITY nopociux. He3Baxarouu Ha Te, 1110 HAPOIUIIACh Ta pOCya JIBUNHKA
HE B CIIPUSATIMBUX YMOBaX, BOHA 3HAMIIIA OJJTHOAYMIIIB, SIKI PO3yMIIOTh Ta MOBAXKaIOTh
il. MaTwibaa, mo-cyTi, HaCONOKY€EThCSI HACHUCHUM Ta 33J0BOJILHSIOYUM TYXOBHHM
HKUTTSM.

Ilcuxonociunuii  nopmpem noopyxycxca Bopmeyoie, neMOHCTpye HaMm
0€3COBICHHX IIaxpaiB, AKi 3apajy BIACHOTO Ojlara TOTOBI MOKHUHYTH BJIACHY JOHBKY.
BoHu ckoHIIEHTpOBaH1 Ha BIACHUX OakaHHSX Ta MaTepialibHOMY Onaromnonyyudi. Kpim
TOTO BOHU XapaKTEPHU3YIOThCA AK OOS3IMBI Ta HEHAAUIEHI TOCTPUM PO3yMOM
0COOUCTOCTI.

IHcuxonoziunuit nopmpem Mic Xani, 1eMOHCTpY€e HaM CJIa0Ky Ta 3aJIIKaHy
XKEPTBY JIOMAalIHbOro HacwibCcTBa. Ilepconaxx Mic XaHli B JUTHUHCTBI MEPEKUB
rIIMOOKY MICUXOJIOTTYHY TpaBMY (BTpaTta 0aThKiB), siKa 3aIuIIKIa OOTIOYiN CIIiJ] B Y1
KIHKH. TspKKa pyka TITKM NEpeTBOPUIIA )KIHKY Ha CIa0KOIyXy Ta XBOPOOJIUBY 0CO0Yy.
[IpoTe, HE3Ba)KarO4YM Ha BCl KUTTEBI Herapaszau, Mic XaHi 3anummiacs 100poro Ta
YYWHOIO JIFOAMHOIO, SIKa Ma€ B JIYIIIl IEBHUM BHYTPIIIHIN CTPUKEHB, IKUI HE JO3BOJISE
i1 HOBHICTIO 3J1aMaTHCs M1J THITOM 0OCTaBHH.

Ilcuxonociunuiit nopmpem Mic Tpanubyn, nHEMOHCTPYE aBTOPUTAPHY
JECIIOTHYHY JKIHKY, sIKa TPUMA€ B CTpaxy 1HIIMX nepcoHaxiB. Lleit oOpa3 abconoTHO
HEUYTJIMBUHI 10 O0JII0 Ta CTpakaaHb iHmUX jrojen. [lepconax Mic TpanuOyin npsimo
HaJIAIITOBAHUM Ha JOCSITHEHHS Ta 3aJ0BOJICHHS CBOiX BJIACHHUX IMOTPEO Ta 1IHTEPECIB.
B pamkax cBoei tupanii TpanuOyn BBaxkae, 110 ICHY€E TUIBKU OJHA MPaBUJIbHA TyMKa
— i BmacHa. 3BakalouM Ha IIe, BOHA 3aBJa€ CUJIBHOI (PI3MYHOI Ta MOPAJIbHOI KON
BCIM, XTO CMI€ Tif CyNIEpEUnTH.

[TincymoByrouH, B po3aiii 3 0yJ10 JOCTIKEHO BKE 0COOIMBOCTI 3aC001B MOBHOT
perpe3eHTaIli ToJOBHHUX 00pa3iB IEpCOHAXIB aHTIIOMOBHOI ka3km P. Jlama

«Marunpaa» Ha JIEKCUYHOMY, CTUIIICTUYHOMY Ta TEKCTOBOMY PIBHSIX.
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B omnucaHux BuUIlle acmekTax MU MpOaHAII3yBIM MpAMY Ta HENpsSMy
XapaKTepUCTHKY BCIX TOJIOBHUX TepoiB. 3Baxaroun Ha 1e Oylio BH3HAYEHO
1HAMBIAyalbHI OCOOJMBOCTI pEIMpe3eHTallil 30BHIIIHHOTO BUTIIALY, MOBJICHHS,
BUMHKIB Ta HABKOJMUIIIHHOTO CEPEOBUINA KOKHOTO IEPCOHAXKA.

Byno 3’scoBano, 1110 Ha JEKCUYHOMY PiBHI JIJIsl BepOaIbHOT penpe3eHTallii cBoix
repoiB, aBTOp 37eOLIBIIOT0 BHUKOPUCTOBYE CHHOHIMIYHI PSAAA TPUKMETHHUKIB,
OB’ s13aH1 3 po3MipaMu MpeaMeTIB Ta JiroAel. HalO1able 11e BUSBISEThCS B OMUCAX
30BHIIIHOCTI MepcoHaxiB. YacTo, aBTOp BUKOPHUCTOBYE NPUKMETHUKH, SIKI
MO03HAYAI0Th HAJA3BUUYAWHO BEJIMKI a00 HA[3BUYATHO MajieHbKI po3Mipu. Taki JekceMu
Jan crnonydae 31 3BU4aiHUMM IMEHHUKAMU, K1 B OCHOBHOMY, MO3HAYalOTh OKpPEMI
yactuHu Tina: face, body, chin, hair, figure. Onrcu 30BHIITHOCTI MEPCOHAXKIB TAKOXK
IHTEHCU(DIKYETBCS 300MOP(PIYHUMHU IPUKMETHUKAMHK, TAKUMHU sk ratty-looking ta bull-
neck. Takum yuHOM, XapakTep repoiB CIPHIUMAETHCS KPi3h MPU3MY IX 30BHIIIHOCTI.

Brnono6anHs, BYMHKM Ta MaHEpU TMEPCOHAXKIB TMOJAIOTHCS  E€MOIINHO
3abapBiieHUMU JiecioBamu. Lle 3po6aeHo i1t Toro, mo0 SIK MOXKHA SICKpaBillle MoAaTH
NIEBHI PUCH XapaKTepy, MaHEPHU IMOBEIIHKH repos ad0 Horo HEHMOBIPHY JIFOOOB 10
MEBHOTO BUJIY MISUIBHOCTI. J[Ji1 TOTO X caMOro pe3ysbTaTy B TEKCTI MOJAOTHCS
NpUKIaAN MPOPECIiHOT TEKCUKH.

Ha ctunictuunomy piBHI B TBOP1 aBTOP O1JIBII 32 BCE BUKOPUCTOBYE TaKi 3aco0U
SIK TIOPIBHSIHHS, €MITETH, MeTapopHr, METOHIMIT TinepOou Ta ipoHito.

Bapro 3a3HauuTH, 10 aBTOp NPUAUIMB [JyK€ Majo yBaru Mnpsamii
XapaKTEPUCTHII TepoiB. AHaII3 ITi€] XapaKTEPUCTUKH MOMXKHA 3BECTH JI0 JIBOX-TPHOX
€MITETIB PO KOXKHOTro NepcoHaka. CroJIi MU TaKOK BITHECIIH 1 TPOMOBHUCTI IPi3BHILA
NESKUX TepoiB, TaK K BOHU JIal0Th YITKUI OMUC HEHTPAIbHUX SIKOCTEH 0COOUCTOCTEM
MIEPCOHAXKIB.

Hemnpsima xapaktepucTuka o0pa3iB MEpCOHAXIB BKJIOYaE B cebe omuc
MPUKJIAAIB BXKUBAHHS PI3HUX CTWIICTUYHUX 3ac0o0iB. Haiibinbime B TEKCTI TBOPY

3yCTPIYalOThCS MPUKIIAIN MMOPIBHSIHHS. ABTOP MOPIBHIOE JIFOJICH Ta pedl B aOCOTIOTHO
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OJIIO3HIM Ta HemepeBepllieHl MaHepi. BUIBIIICTh TakUX MOPIBHAHBL CIPSIMOBaHI Ha
BHUCMIIOBaHHS MIEBHUX 1HAMBIAyaIbHUX SIKOCTEW, MaHEP MOBEAIHKH a00 OJSTy repoiB.
3aranom, BCl CTUJTIICTHYHI 3aCO0M BXKUTI aBTOPOM B TBOP1, MOKHA PO3IIIUTH Ha
JIB1 TpyNH 3a PYHKIISIMHU SIK1 BOHM BUKOHYIOTh. Ilepia rpymna 3aco0iB cripsiMOBaHa Ha
Te 1100 MAKPECTUTH Ta YBUPA3HUTH MEBHI PUCH 30BHILTHOCTI, XapakTepy abo MaHepu
MOBEIHKHA 00pa3a nmepcoHaxa, a Ipyra — Ha BUCMIIOBaHHS JACSIKUX 3 LUX SIKOCTEH.

bararo yBaru aBTOp mpuaiiise MOBJICHHIO EPCOHAXKIB. AK€ BOHO € OJTHUM 13
KITFOUOBUX CITOCOOIB XapaKTepu3arlii repoiB Ka3KH, OCKIJILKH € TTIOKa3HUKOM 0araTtbox
O3HaK Ta SAKOCTEH, BKIIOYAIOUM: OCBITY, BUXOBAHHS, MAaHEPU, XapaKTep, COLiaIbHUN
CTaTyC, HaBITh MICII€ IPOKUBAHHS IIEBHOI OCOOU.

3Ba)karouu Ha 1€, HEJUBHO, 110 aBTOP HAAUIMB KOXHOIO 3 IMEPCOHAXKIB Ka3Ku
IIEBHOI0 MAaHEpPOI MOBJIEHHS, SIKa YITKO Ta MOBHO BIJA3EPKAIIOE€ BCIO CYTHICTH iX
1HAUBITyJIbHOCTI.

Ha texcToBOMy piBHI MPOBIAHUM 3acO00M pempe3eHTallli € amto3is. ABTOp,
HMOBIPHO, MOCTAaBUB 32 METY SIK MOKHA peaJibHIIIE OMMCATH TepoiB Ta MOAll, SKi
B1I0yBatoTbcsl B TBOpl. Halimopeunime me 3pobutu uepe3 mo00B Matunbau 10
YUTaHHS, CaMe€ TOMY MailKe Ha KOXHIHA CTOPIHIIl TBOPY MH 3yCTPIYAEMO 3TaJKu MPO
pi3H1 JIITepaTypH1 TBOPH Ta PI3HUX aBTOPIB.

3 TaKo10 K METOI0 aBTOP MEPEHOCUTH MOJIiT Ka3KH B peaibHy Kpainy — bpuraniro
Ta 3a OyIb-SIKO1 JIOPEUHOT MOXKIIMBOCTI HAMAra€ThCS MIAKPECIUTH PEAIbHICTH TOTO 110
B1J10yBa€ThCs. TakKMM YMHOM TBIp HACUYEHHI 3raJIkaMH PO CIIPaB’KH1 HA3BU IIYKEPOK,
MICTEUOK, iIMEHa 1ICTOPUIHUX nocTaTeit ik Hamosneon ta ®neminr, Ha3Bu nocasn: [lana
Pumcekuii, Apk bimon Kenrtep6epi Ta iH..

Takox, uisi OUIBII PEAIbHOTO CHPUUHSTTS YUTAYEM CHOKETY TBOPY B TEKCTI
TPaIUISIEThCSl IUTYBaHHSA. AJie BOHM HE TaKl YHCEIbHI K alro3ii 1 31e0LIbIIOoro
3’SBIIAIOTHCS Y BUTJISAI1 PI3HUX BIPIIIB Ta JIIMEPUKIB.

Takum 4rHOM, B XOJII HAIIOTO JOCIIPKEHHSI, BC1 3aBJlaHHs Oy BUpIIIEH] B
MOBHOMY 00Cs31, @ MeTa, sIKa MoJisAraja y BUBUEHHI IICUXOJIOTTYHUX OCOOJIMBOCTEN Ta

3ac001B MOBHOI penpe3eHTallii o0pa3iB NepcoHaxiB, OyJa JOCITHYTA.
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METOJUYHHUN JOJATOK

Kommiiekc 3aBaaHb A/ CIENiaJIBLHOT0 KYPCY 3 HABYAJIbLHOI JUCHUILIiHA

«IHTepnpeTanist Xya10KHbOI0 TEKCTY»

Ile#i xomIiekc 3aBIaHb pPO3POOJICHUN Ml CTYACHTIB  (DUTOIOTIYHUX
(dakynbTeTIB Ta CHEiaIbHOCTEH, TIOB A3aHUX 3 BUBUEHHSIM aHTJiHChKOT MOBH. Bech
KOMILJIEKC BITpaB pO3pOO0JICHUI 3T1THO 3 TEMOIO HAyKOBOTO JTOCiiKeHHs « O0pa3Huii
MPOCTIP CY4aCHOT0 OPUTAHCHKOTO Ka3KOBOT'O JIUCKYPCY: JIHIBO-KOTHITUBHUM aHAIIi3
(na matepiam ka3ku P. Jlana «Martunpsaay). [logani npukiiaau BOpas CpsiMOBaH1 Ha
3a0€3MeUYCHHs Y CTYACHTIB yMIHHS €(EKTUBHO aHaI3yBaTW aHIJIOMOBHI TEKCTH, a
TaKoX Ha (OpMyBaHHS 3arajbHOI KYJBTYPH Yy PO3BHTKY HABHYOK BIyMIIMBOTO
YUTAHHS, PO3BUTOK XYJO0KHHOTO CMaKy Ta BJIOCKOHAJICHHS MOBHOI KOMIIETEHIII].
MarepianioM AJjisi NPakTAYHUX 3aBJaHb PI3HOTO PIBHS CKJIAAHOCTI OyJ0 0OpaHO
KOPOTKI YPHUBKH 3 aHTJIOMOBHOT Ka3ku P. [lana «Marunbna» [44].

Task 1

What type of conflicts are the following abstracts from the text relate to?

"Mummy," Matilda said, "would you mind if | ate
my supper in the dining-room so I could read my book?"
The father glanced up sharply. "I would mind!" he

snapped. "Supper is a family gathering and no one leaves

the table till it's over!"

"But we're not at the table,” Matilda said. "We
never are. We're always eating off our knees and watching
the telly.

"What's wrong with watching the telly, may I ask?"
the father said. His voice had suddenly become soft and
dangerous [44].
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She resented being told constantly that she was
ignorant and stupid when she knew she wasn't. The anger
inside her went on boiling and boiling, and as she lay in
bed that night she made a decision. She decided that every

time her father or her mother was beastly to her, she would

get her own back in some way or another. A small victory
or two would help her to tolerate their idiocies and would
stop her from going crazy. You must remember that she
was still hardly five years old and it is not easy for
somebody as small as that to score points against an all-
powerful grown-up. Even so, she was determined to have | *There are two types of
a go. Her father, after what had happened in front of the | conflict:  external  and

telly that evening, was first on her list [44]. internal.

Task 2
Identify all cases of allusions in the following extract and dwell upon their

intertextual relations.

“From then on, Matilda would visit the library only once a week in order to take
out new books and return the old ones. Her own small bedroom now became her
reading-room and there she would sit and read most afternoons, often with a mug of
hot chocolate beside her. She was not quite tall enough to reach things around the
kitchen, but she kept a small box in the outhouse which she brought in and stood on in
order to get whatever she wanted. Mostly it was hot chocolate she made, warming the
milk in a saucepan on the stove before mixing it. Occasionally she made Bovril or
Ovaltine. It was pleasant to take a hot drink up to her room and have it beside her as
she sat in her silent room reading in the empty house in the afternoons. The books

transported her into new worlds and introduced her to amazing people who lived
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exciting lives. She went on olden-day sailing ships with Joseph Conrad. She went to
Africa with Ernest Hemingway and to India with Rudyard Kipling. She travelled all

over the world while sitting in her little room in an English village [44].”

Examples of allusions:

Where is the story from the extract take place?

Find the examples of the other salient stylistic features:

Task 3

Read the chapter 4 from R. Dahl’s “Matilda” [44] and answer the questions

which follow the story.
The Ghost

... When Mr Wormwood arrived back from the garage that evening his face was
as dark as a thundercloud and somebody was clearly for the high-jump pretty soon. His
wife recognised the signs immediately and made herself scarce. He then strode into the
living-room. Matilda happened to be curled up in an arm-chair in the corner, totally
absorbed in a book. Mr Wormwood switched on the television. The screen lit up. The
programme blared. Mr Wormwood glared at Matilda. She hadn't moved. She had
somehow trained herself by now to block her ears to the ghastly sound of the dreaded

box. She kept right on reading, and for some reason this infuriated the father. Perhaps
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his anger was intensified because he saw her getting pleasure from something that was
beyond his reach.

"Don't you ever stop reading?" he snapped at her.

"Oh, hello daddy," she said pleasantly. "Did you have a good day?"

"What is this trash?" he said, snatching the book from her hands.

"It isn't trash, daddy, it's lovely. It's called The Red Pony. It's by John Steinbeck,
an American writer. Why don't you try it? You'll love it."

"Filth," Mr Wormwood said. "If it's by an American it's certain to be filth. That's
all they write about.”

"No daddy, it's beautiful, honestly it is. It's about . . ."

"I don't want to know what it's about,” Mr Wormwood barked. "I'm fed up with
your reading anyway. Go and find yourself something useful to do." With frightening
suddenness, he now began ripping the pages out of the book in handfuls and throwing
them in the wastepaper basket...

... Most children in Matilda's place would have burst into floods of tears. She
didn't do this. She sat there very still and white and thoughtful. She seemed to know
that neither crying nor sulking ever got anyone anywhere. The only sensible thing to
do when you are attacked is, as Napoleon once said, to counter-attack. Matilda's
wonderfully subtle mind was already at work devising yet another suitable punishment
for the poisonous parent. The plan that was now beginning to hatch in her mind
depended, however, upon whether or not Fred's parrot was really as good a talker as
Fred made out.

Fred was a friend of Matilda's. He was a small boy of six who lived just around
the corner from her, and for days he had been going on about this great talking parrot
his father had given him...

...Matilda staggered back to her own empty house carrying the tall cage in both
hands. There was a large fireplace in the dining-room and she now set about wedging
the cage up the chimney and out of sight. This wasn't so easy, but she managed it in
the end.
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"Hello, hello, hello!" the bird called down to her. "Hello, hello!"

"Shut up, you nut!" Matilda said, and she went out to wash the soot off her hands.

That evening while the mother, the father, the brother and Matilda were having
supper as usual in the living-room in front of the television, a voice came loud and clear
from the dining-room across the hall. "Hello, hello, hello," it said.

"Harry!" cried the mother, turning white. "There's someone in the house! | heard
a voice!"

"So did 1" the brother said. Matilda jumped up and switched off the telly.
"Ssshh!™ she said.

"Listen!"

They all stopped eating and sat there very tense, listening.

"Hello, hello, hello!" came the voice again.

"There it is!" cried the brother.

"It's burglars!" hissed the mother. "They're in the dining-room!"

"I think they are," the father said, sitting tight.

"Then go and catch them, Harry!" hissed the mother. "Go out and collar them
red-handed!"

The father didn't move. He seemed in no hurry to dash off and be a hero. His
face had turned grey.

"Get on with it!" hissed the mother. "They're probably after the silver!"

The husband wiped his lips nervously with his napkin. "Why don't we all go and
look together?" he said.

"Come on, then," the brother said. "Come on, mum."

"They're definitely in the dining-room," Matilda whispered. "I'm sure they are."

The mother grabbed a poker from the fireplace. The father took a golf-club that
was standing in the corner. The brother seized a table-lamp, ripping the plug out of its
socket. Matilda took the knife she had been eating with, and all four of them crept
towards the dining-room door, the father keeping well behind the others.

"Hello, hello, hello," came the voice again.
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"Come on!" Matilda cried and she burst into the room, brandishing her knife.
"Stick 'em up!" she yelled. "We've caught you!" The others followed her, waving their
weapons. Then they stopped. They stared around the room. There was no one there.

"There's no one here,"” the father said, greatly relieved.

"I heard him, Harry!" the mother shrieked, still quaking. "I distinctly heard his
voice! So did you!"

"I'm certain | heard him!" Matilda cried. "He's in here somewhere!" She began
searching behind the sofa and behind the curtains.

Then came the voice once again, soft and spooky this time, "Rattle my bones,"
it said. "Rattle my bones."

They all jumped, including Matilda who was a pretty good actress. They stared
round the room. There was still no one there.

"It's a ghost," Matilda said.

"Heaven help us!" cried the mother, clutching her husband round the neck.

"I know it's a ghost!" Matilda said. "I've heard it here before! This room is
haunted! I thought you knew that."

"Save us!" the mother screamed, almost throttling her husband.

"I'm getting out of here," the father said, greyer than ever now. They all fled,
slamming the door behind them.

The next afternoon, Matilda managed to get a rather sooty and grumpy parrot
down from the chimney and out of the house without being seen. She carried it through
the back-door and ran with it all the way to Fred's house.

"Did it behave itself?" Fred asked her.

"We had a lovely time with it," Matilda said. "My parents adored it."

Identify the theme of the story. Does the title add to its understanding? In what

way?
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What image is recurrent in the story? Who is the ghost?

Can you pinpoint the climactic moment of the narration?

What problem does the text pose? Formulate the message of the story:

Is there any underlying idea of Matilda’s prank?

Task 4
Match the types of artistic details with the appropriate examples from the

text

"The Chokey is a very tall but very narrow cupboard.
The floor is only ten inches square so you can't sit down or
squat in it. You have to stand. And three of the walls are made
of cement with bits of broken glass sticking out all over, so
you can't lean against them. You have to stand more or less at
attention all the time when you get locked up in there. It's

terrible."

The nice thing about Matilda was that if you had met her
casually and talked to her you would have thought she was a
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perfectly normal five-and-a-half-year-old child. She displayed
almost no outward signs of her brilliance and she never
showed off. "This is a very sensible and quiet little girl," you
would have said to yourself. And unless for some reason you
had started a discussion with her about literature or
mathematics, you would never have known the extent of her

brain-power.

"Only a few," Hortensia said. "You've got to remember
that the Trunchbull once threw the hammer for Britain in the
Olympics so she's very proud of her right arm.”

"What's throwing the hammer?" Lavender asked.

"The hammer", Hortensia said, "is actually a ruddy great
cannon-ball on the end of a long bit of wire, and the thrower
whisks it round and round his or her head faster and faster and
then lets it go.

You have to be terrifically strong. The Trunchbull will
throw anything around just to keep her arm in, especially

children.”

"A word of warning to you all," Miss Honey said. "The
Headmistress is very strict about everything. Make sure your
clothes are clean, your faces are clean and your hands are
clean. Speak only when spoken to. When she asks you a
question, stand up at once before you answer it. Never argue
with her. Never answer back. Never try to be funny. If you do,
you will make her angry, and when the Headmistress gets

angry you had better watch out."

a) Implicit details

b) Depicting details

c) Characterological

details

d) Authenticity

details
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Task 5
Read the extract from the tale and comment on the implication evoked by

the image of newt. Why did Lavender put the newt in Trunchbull’s jug?

There was a muddy pond at the bottom of Lavender's garden and this was the
home of a colony of newts. The newt, although fairly common in English ponds, is not
often seen by ordinary people because it is a shy and murky creature. It is an incredibly
ugly gruesome-looking animal, rather like a baby crocodile but with a shorter head. It
Is quite harmless but doesn't look it. It is about six inches long and very slimy, with a
greenish-grey skin on top and an orange-coloured belly underneath. It is, in fact, an
amphibian, which can live in or out of water.

Eventually she managed to slide the lid of the pencil-box right home and the
newt was hers.

The next day she carried her secret weapon to school in her satchel. She was
tingling with excitement.

Immediately after lunch, she dashed off to the kitchen and found one of the
Trunchbull's famous jugs. It was a large bulging thing made of blue-glazed pottery.
Lavender filled it half-full of water and carried it, together with a glass, into the
classroom and set it on the teacher's table. The classroom was still empty. Quick as a
flash, Lavender got her pencil-box from her satchel and slid open the lid just a tiny bit.
The newt was lying quite still. With great care, she held the box over the neck of the
jug and pulled the lid fully open and tipped the newt in.

What is the message of the abstract?

What stands behind the symbolic image of newt?
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Task 6

Find the depicting details in the following extract.

The Primus was roaring away with a powerful blue flame and already the water
in the saucepan was beginning to bubble. Miss Honey got a teapot from the cupboard
and put some tea leaves into it. She also found half a small loaf of brown bread. She
cut two thin slices and then, from a plastic container, she took some margarine and
spread it on the bread.

Miss Honey found a tray and on it she put two mugs, the teapot, the half bottle
of milk and a plate with the two slices of bread. "I'm afraid | don't have any sugar," she
said. "l never use it."

"That's all right,” Matilda said. In her wisdom she seemed to be aware of the
delicacy of the situation and she was taking great care not to say anything to embarrass
her companion.

"Let's have it in the sitting-room," Miss Honey said, picking up the tray and
leading the way out of the kitchen and down the dark little tunnel into the room at the
front. Matilda followed her, but just inside the doorway of the so-called sitting-room
she stopped and stared around her in absolute amazement. The room was as small and
square and bare as a prison cell. The pale daylight that entered came from a single tiny
window in the front wall, but there were no curtains. The only objects in the entire
room were two upturned wooden boxes to serve as chairs and a third box between them
for a table. That was all. There were no pictures on the walls, no carpet on the floor,
only rough unpolished wooden planks, and there were gaps between the planks where
dust and bits of grime had gathered. The ceiling was so low that with a jump Matilda
could nearly touch it with her finger-tips. The walls were white but the whiteness didn't
look like paint. Matilda rubbed her palm against it and a white powder came off on to
her skin. It was whitewash, the cheap stuff that is used in cowsheds and stables and

hen-houses.
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Why these depicting details are important for understanding the image of Miss

Honey?

Task 7
Search the allusions in the following short extract and decipher them in the

context offered.

"So | scratch my head," the father said.

"I use my brains. When you've been given a \j'(j., oy
. T . . G\ A
fine brain like I have, you've got to use it. \N; \\ S \
And all of a sudden, the answer hits me. | A /V !
tell you, | felt exactly like that other brilliant /‘/ / ‘1 A/f
7 (s
fellow must have felt when he discovered s/ / /
A\ \/
penicillin. 'Eureka!" | cried. 'lI've got it!" ' \\ \-\ \\
| | \ \
f | )
|
_/}j 7{]‘]

Task 8

Provide brief information about cultural particulars of the story, that is

closely that is closely related to your thoughts regarding content and stylistic

qualities of the text under analysis.

"I poured half a tin of Golden Syrup on to the seat of the chair the Trunchbull
was going to sit on at prayers. It was wonderful. When she lowered herself into the
chair, there was a loud squelching noise similar to that made by a hippopotamus when
lowering its foot into the mud on the banks of the Limpopo River. But you're too small

and stupid to have read the Just So Stories, aren't you?"
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"I've read them," Matilda said.

"You're a liar," Hortensia said amiably. "You can't even read yet. But no matter.
So when the Trunchbull sat down on the Golden Syrup, the squelch was beautiful. And
when she jumped up again, the chair sort of stuck to the seat of those awful green
breeches she wears and came up with her for a few seconds until the thick syrup slowly
came unstuck. Then she clasped her hands to the seat of her breeches and both hands

got covered in the muck. You should have heard her bellow."

Task 9
In the excerpts that follow define the narrative perspective and the type of

narrator.

School teachers suffer a good deal from having to listen to this sort of twaddle
from proud parents, but they usually get their own back when the time comes to write
the end-of-term reports. If | were a teacher | would cook up some real scorchers for the
children of doting parents. "Your son Maximilian", I would write, "is a total wash-out.
| hope you have a family business you can push him into when he leaves school because
he sure as heck won't get a job anywhere else.” Or if | were feeling lyrical that day, |
might write, "It is a curious truth that grasshoppers have their hearing organs in the
sides of the abdomen. Your daughter VVanessa, judging by what she's learnt this term,

has no hearing-organs at all."

Matilda didn't trust herself to answer him, so she kept quiet. She could feel the
anger boiling up inside her. She knew it was wrong to hate her parents like this, but she
was finding it very hard not to do so. All the reading she had done had given her a view
of life that they had never seen. If only they would read a little Dickens or Kipling they
would soon discover there was more to life than cheating people and watching

television.
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"Look at your answer, dad," Matilda said gently. "If you've done it right it ought
to be four thousand three hundred and three pounds and fifty pence. Is that what you've
got, dad?"

The father glanced down at the paper in his hand. He seemed to stiffen. He
became very quiet. There was a silence. Then he said, "Say that again."

"Four thousand three hundred and three pounds fifty," Matilda said.

There was another silence. The father's face was beginning to go dark red.

"I'm sure it's right," Matilda said.

"You . .. you little cheat!" the father suddenly shouted, pointing at her with his
finger. "You looked at my bit of paper! You read it off from what I've got written here!"

"Daddy, I'm the other side of the room," Matilda said. "How could | possibly see
it?"

"Don't give me that rubbish!" the father shouted. "Of course you looked! You
must have looked! No one in the world could give the right answer just like that,

especially a girl! You're a little cheat, madam, that's what you are! A cheat and a liar!"

Matilda was a little late in starting school. Most children begin Primary School
at five or even just before, but Matilda's parents, who weren't very concerned one way
or the other about their daughter's education, had forgotten to make the proper
arrangements in advance. She was five and a half when she entered school for the first
time.

The village school for younger children was a bleak brick building called
Crunchem Hall Primary School. It had about two hundred and fifty pupils aged from
five to just under twelve years old. The head teacher, the boss, the supreme commander
of this establishment was a formidable middle-aged lady whose name was Miss
Trunchbull.

Naturally Matilda was put in the bottom class, where there were eighteen other

small boys and girls about the same age as her.
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Task 10

Identify the time of the story. Is it the same with the author time?

"Daddy," she said, "do you think you could buy me a book?"

"A book?" he said. "What d'you want a flaming book for?"

"To read, Daddy."

"What's wrong with the telly, for heaven's sake? We've got a lovely telly with a
twelve-inch screen and now you come asking for a book! You're getting spoiled, my

girl!™

Matilda's parents owned quite a nice house with three bedrooms upstairs, while
on the ground floor there was a dining-room and a living-room and a kitchen. Her father
was a dealer in second-hand cars and it seemed he did pretty well at it.

"Sawdust", he would say proudly, "is one of the great secrets of my success. And

it costs me nothing. | get it free from the sawmill."

Miss Honey stared at her. Then she picked up a pencil and quickly worked out
the sum on a piece of paper. "What did you say it was?" she said, looking up.

"Two hundred and sixty-six," Matilda said.

Miss Honey put down her pencil and removed her spectacles and began to polish
the lenses with a piece of tissue. The class remained quiet, watching her and waiting
for what was coming next. Matilda was still standing up beside her desk.

"Now tell me, Matilda," Miss Honey said, still polishing, "try to tell me exactly
what goes on inside your head when you get a multiplication like that to do. You
obviously have to work it out in some way, but you seem able to arrive at the answer
almost instantly. Take the one you've just done, fourteen multiplied by nineteen."

"l ... 1...1simply put the fourteen down in my head and multiply it by

nineteen," Matilda said.
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“I'm afraid | don't know how else to explain it. I've always said to myself that if

a little pocket calculator can do it why shouldn't 1?

Task 11
In the next short abstract define the type of ideal and mock readers. Identify
linguistic signals of addressee-orientation and comment on their functions in the

given context.

It's a funny thing about mothers and fathers. Even when their own child is the
most disgusting little blister you could ever imagine, they still think that he or she is
wonderful.

Some parents go further. They become so blinded by adoration they manage to
convince themselves their child has qualities of genius.

Well, there is nothing very wrong with all this. It's the way of the world. It is
only when the parents begin telling us about the brilliance of their own revolting
offspring, that we start shouting, "Bring us a basin! We're going to be sick!"

School teachers suffer a good deal from having to listen to this sort of twaddle
from proud parents, but they usually get their own back when the time comes to write
the end-of-term reports. If | were a teacher | would cook up some real scorchers for the
children of doting parents. "Your son Maximilian™, I would write, "is a total wash-out.
| hope you have a family business you can push him into when he leaves school because
he sure as heck won't get a job anywhere else.” Or if | were feeling lyrical that day, |
might write, "It is a curious truth that grasshoppers have their hearingorgans in the sides
of the abdomen. Your daughter Vanessa, judging by what she's learnt this term, has no
hearing-organs at all."

| might even delve deeper into natural history and say, "The periodical cicada
spends six years as a grub underground, and no more than six days as a free creature
of sunlight and air. Your son Wilfred has spent six years as a grub in this school and

we are still waiting for him to emerge from the chrysalis." A particularly poisonous
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little girl might sting me into saying, "Fiona has the same glacial beauty as an iceberg,
but unlike the iceberg she has absolutely nothing below the surface."

| think I might enjoy writing end-of-term reports for the stinkers in my class. But
enough of that. We have to get on.

Occasionally one comes across parents who take the opposite line, who show no
interest at all in their children, and these of course are far worse than the doting ones.
Mr and Mrs Wormwood were two such parents. They had a son called Michael and a
daughter called Matilda, and the parents looked upon Matilda in particular as nothing
more than a scab. A scab is something you have to put up with until the time comes
when you can pick it off and flick it away. Mr and Mrs Wormwood looked forward
enormously to the time when they could pick their little daughter off and flick her away,
preferably into the next county or even further than that.

It is bad enough when parents treat ordinary children as though they were scabs
and bunions, but it becomes somehow a lot worse when the child in question is
extraordinary, and by that | mean sensitive and brilliant. Matilda was both of these
things, but above all she was brilliant. Her mind was so nimble and she was so quick
to learn that her ability should have been obvious even to the most half-witted of
parents. But Mr and Mrs Wormwood were both so gormless and so wrapped up in their
own silly little lives that they failed to notice anything unusual about their daughter.
To tell the truth, I doubt they would have noticed had she crawled into the house with
a broken leg.

Matilda's brother Michael was a perfectly normal boy, but the sister, as | said,
was something to make your eyes pop. By the age of one and a half her speech was
perfect and she knew as many words as most grown-ups. The parents, instead of
applauding her, called her a noisy chatterbox and told her sharply that small girls should

be seen and not heard.



119

Task 12
In the excerpts that follow, define the method of the personages’
characterization. Provide language material to support your point of view. Dwell

upon the way the descriptions offered add to revealing the characters’ personality.

...this tiny dark-haired person sitting there with her feet nowhere near touching
the floor...

... the child in question is extraordinary, and by that | mean sensitive and
brilliant. Matilda was both of these things, but above all she was brilliant. Her mind
was so nimble and she was so quick to learn that her ability should have been obvious

even to the most half-witted of parents.

Mr. Wormwood was a small ratty-looking man, whose front teeth stuck out
underneath a thin ratty moustache. He liked to wear jackets with large brightly coloured
checks and he sported ties that were usually yellow or pale green. His speech was never
delicate... [44]

Mrs. Wormwood was a large woman whose hair was dyed platinum blond except
where you could see the mousy-brown bits growing out from the roots. She wore heavy
make-up and she had one of those unfortunate bulging figures where the flesh appears
to be strapped in all around the body to prevent it from falling out [44].

Miss Jennifer Honey was a mild and quiet person who never raised her voice
and was seldom seen to smile, but there is no doubt she possessed that rare gift for
being adored by every small child under her care. She seemed to understand totally the
bewilderment and fear that so often overwhelms young children who for the first time
in their lives are herded into a classroom and told to obey orders. Some curious warmth
that was almost tangible shone out of Miss Honey's face when she spoke to a confused

and homesick newcomer to the class [44].
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«She had once been a famous athlete, and even now the muscles were still clearly
in evidence. You could see them in the bull-neck, in the big shoulders, in the thick
arms, in the sinewy wrists and in the powerful legs.

Her face, I'm afraid, was neither a thing of beauty nor a joy for ever. She had an
obstinate chin, a cruel mouth and small arrogant eyes. And as for her clothes . . . they
were, to say the least, extremely odd.

She always had on a brown cotton smock which was pinched in around the waist
with a wide leather belt. The belt was fastened in front with an enormous silver buckle.

On her feet she wore flat-heeled brown brogues with leather flaps. She looked,
in short, more like a rather eccentric and bloodthirsty follower of the stag-hounds than
the headmistress of a nice school for children.

She was a gigantic holy terror, a fierce tyrannical monster who frightened the
life out of the pupils and teachers alike.

There was an aura of menace about her even at a distance, and when she came
up close you could almost feel the dangerous heat radiating from her as from a red-hot
rod of metal...

If you ever met her, you should behave as you would if you met an enraged
rhinoceros out in the bush — climb up the nearest tree and stay there until it has gone

away [44].

Task 13
Read this description of Matilda’s special power. Then, identify features of

the description.

And now, quite slowly, there began to creep over Matilda a most extraordinary
and peculiar feeling. The feeling was mostly in the eyes. A kind of electricity seemed
to be gathering inside them. A sense of power was brewing in those eyes of hers, a
feeling of great strength was settling itself deep inside her eyes. But there was also

another feeling which was something else altogether, and which she could not
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understand. It was like flashes of lightning. Little waves of lightning seemed to be
flashing out of her eyes. Her eyeballs were beginning to get hot, as though vast energy
was building up somewhere inside them. It was an amazing sensation. She kept her
eyes steadily on the glass, and now the power was concentrating itself in one small part
of each eye and growing stronger and stronger and it felt as though millions of tiny
little invisible arms with hands on them were shooting out of her eyes towards the glass
she was staring at.

Repetition

Epithets

Imagery

Similes

Metaphors
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SUMMARY

Based on our research, we can make the following conclusions: linguocognitive
analysis of the imagery of the artistic space is in the center of attention of modern
researches. After all, it allows us to interpret the behavior, emotions and actions of the
hero of a literary work by psychological factor, which in turn allows us to plunge
deeper into the inner world of the character and study his individual characteristics.
Therefore, the key aspect and goal of our research was precisely the analysis of
linguistic and cognitive features and means of linguistic representation of images of
characters in modern British fairy-tale discourse based on the material of R. Dahl's
fairy tale "Matilda".

Thus, in the course of our research, when determining the essence of the concept
of artistic image and character image in Section 1, modern approaches to their study
were analyzed. Accordingly, it was found out that despite the interest of researchers in
studying the artistic image in literature, there is still no clear definition of this concept.
However, researchers agree that it is artistic images that form the basis of any work of
art.

Of all the proposed interpretations of the definition of the concept of artistic
image in our research, we rely on two: presented in the literary encyclopedic dictionary,
in particular, an artistic image is a concrete — sensual form of reproduction and
transformation of reality; and proposed by K. Goranova: an artistic image is a form of
reflection of life and generalized by the picture of the world. The relevance of these
concepts is due to the fact that they provide the deepest and most accurate definition of
this concept. We suggest that you follow the following integrated definition: an artistic
image is a concrete and sensual form of reflecting reality in a work of art and a
generalized picture of the surrounding world.

In addition, it is worth noting that there are two main approaches to studying the
artistic image. The first approach studies the artistic image in a work, its typification,

convention, generalization, as well as the artistic reflection of reality and problems.
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The second approach studies the artistic image in line with such sciences as philosophy,
psychology and semiotics. Some scientists highlight a different approach. He studies
art in line with symbolism and cultural studies. Thus, it turned out that artistic images
are the framework of any work. With this in mind, it is not surprising that there is a
huge and extensive classification of different types of artistic images.

Also, summarizing all the classifications studied above, we can conditionally
divide all artistic images into two large groups — these are individual author's images,
unique and authentic, as well as traditional images, that is, those that occur in several
works, or even pass from era to era.

The image of a character is a type of artistic image. It is also the most relevant
image for our research, because it serves as a skeleton around which the plot and reality
of the novels are built.

There is ongoing debate about what the concept of character image includes.
Usually this concept is identified with synonymous ones: a literary hero, an actor, or
just a character. In further research, we will be guided by the integrated definition of
the concept of character image: the image of a character is a figure in a work of fiction,
dynamic or static, which is endowed with certain psychological, personal qualities,
moral, ideological, ideological beliefs, its own unique character and appearance.

It is worth noting that characters can be not only images of people, but also
images of animals, plants, inanimate objects, elements, fictional fantastic creatures,
etc... The basic classifications of character images and approaches to their study were
also considered, but all of them are aimed at a superficial analysis of the characters and
do not reveal the full deep essence inherent in them by the author.

Thus, we come to the conclusion that now, the most relevant aspect of studying
the image of a character and identifying it in a certain text is the linguistic and cognitive
aspect, as it allows us to delve deeper into the essence of the work and its images. The
linguocognitive aspect consists in identifying the structure of knowledge in the text,
operations to recognize the features of the author's style of the text, means of

interpreting and evaluating text information that contains all the necessary data for the
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study and analysis of images of characters in a particular work, such information
includes all demographic, social and psychological subtleties hidden in the text of the
work.

Therefore, due to the growing interest of researchers in the psychological aspects
of the human personality, in Section 2 we developed our own integrated classification
of character images, which is based on the linguocognitive aspect. The basic criteria
for classifying characters in novels were also justified. Such criteria are distinguished
from the text of the work for drawing up the so-called psychological portrait of the
character. The psychological portrait of a character includes a system of certain
indicative features, for instance, psychological, social or demographic characteristics
of the hero, on the basis of which the personality of the character's image is analyzed.
In accordance with this, the criteria include: analysis of the actions and behavior of the
hero, reviews of other characters about him, direct characteristics of the author,
reflection of the internal state of the character and subject characteristics.

It should be noted that based on this classification and criteria, we interpreted
the system of images of characters in R. Dahl's English fairy tale "Matilda" and
compiled psychological portraits of all the main characters of the work.

Based on our research, we can conclude that the psychological portrait of
Matilda shows us a stable personality with a strong character and a balanced psyche.
The girl is able to defend her opinion in front of others, but, at the same time, easily
adapts to different social situations and conditions. Matilda has extraordinary self-
control and a sense of self-esteem and identity. The girl has formed her own system of
values and a code of honor. She tries to resist the cruel world of adults on her own.
Despite the fact that the girl was not born and raised in favorable conditions, she found
like-minded people who understand and respect her. Matilda, in fact, enjoys a rich and
satisfying spiritual life.

The psychological portrait of the Wormwoods shows us unscrupulous scammers

who are ready to leave their own daughter for their own good. They focus on their own
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desires and material well-being. In addition, they are characterized as fearful and
undisturbed by a sharp mind of the individual.

Miss Honey's psychological profile shows us a weak and intimidated victim of
domestic violence. Miss Honey's character experienced a deep psychological trauma
(the loss of her parents) as a child, which left a painful mark on the woman's soul. The
heavy hand of her aunt turned the woman into a weak-willed and sickly person.
Nevertheless, despite all the hardships of life, Miss Honey remained a kind and
sympathetic person who has a certain inner core in her soul, which does not allow her
to completely break down under the yoke of circumstances.

Miss Trunchbull's psychological portrait shows an authoritarian, domineering
woman who keeps other characters at bay. This image is completely insensitive to the
pain and suffering of others. Miss Trunchbull's character is set up to achieve and meet
her own needs and interests. As part of her tyranny, Trunchbull believes that there is
only one correct opinion — her own. According this, it causes severe physical and moral
damage to anyone who dares to contradict it.

Summing up, in Section 3, we studied the features of the means of linguistic
representation of the main images of the characters of R. Dahl's fairy tale "Matilda" at
the lexical, stylistic and textual levels.

In the aspects described above, we analyzed the direct and indirect
characteristics of all the main characters. According this, individual characteristics of
representation of the appearance, speech, actions and environment of each character
were determined.

It was found that at the lexical level, for the verbal representation of his
characters, the author mainly uses synonymous series of adjectives related to the size
of objects and people. This is most evident in the descriptions of the characters’
appearance. Often, the author uses adjectives that denote extremely large or extremely
small sizes. Dahl combines such tokens with ordinary nouns, which mainly denote
individual parts of the body: face, body, chin, hair, figure. Descriptions of the

characters’ appearance are also enhanced by zoomorphic adjectives such as ratty-
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looking and bull-neck. Thus, the character of the heroes is perceived through the prism
of their appearance.

The characters’ preferences, actions, and mannerisms are represented by
emotionally colored verbs. This is done in order to present as vividly as possible certain
character traits, behaviors of the hero or his incredible love for a certain type of activity.
For the same result, the text provides examples of professional vocabulary.

At the stylistic level, the author most often uses such means as similes, epithets,
metaphors, metonymy, hyperbole and irony in the work.

It is worth noting that the author paid very little attention to the direct
characterization of the characters. The analysis of this characteristic can be reduced to
two or three epithets about each character. Here, we also included the eloquent
surnames of some of the characters, as they give a clear description of the central
qualities of the characters’ personalities.

Indirect characterization of character images includes descriptions of examples
of the use of various stylistic means. Most of all, there are examples of simile in the
text of the work. The author compares people and things in a completely odious and
unsurpassed manner. Most of these similes are aimed at ridiculing certain individual
qualities, behaviors, or clothing of the characters.

In general, all stylistic means used by the author in the work can be divided into
two groups according to the functions that they perform. The first group of tools is
aimed at emphasizing certain features of the appearance, character or behavior of the
offended hero, and the second — at ridiculing some of these qualities.

The author pays a lot of attention to the characters’ speech. After all, it is one of
the key ways to characterize the personages of a fairy tale, since it is an indicator of
many characteristics and qualities, including: education, upbringing, manners,
character, social status, even the place of residence of a certain person.

According to this, it is not surprising that the author gave each of the characters
of the fairy tale a certain manner of speech, which clearly and fully reflects the whole

essence of their individuality.
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At the textual level, the leading means of representation is allusion. The author
probably set a goal to describe the characters and events that take place in the work as
realistically as possible. It is most appropriate to do this because of Matilda’s love of
reading, so on almost every page of the work we find references to different literary
works and different authors.

For the same purpose, the author transfers the events of the fairy tale to a real
country — Britain and, if possible, tries to emphasize the reality of what is happening.
Thus, the work is full of references to the real names of sweets, towns, the names of
historical figures like Napoleon and Fleming, the names of positions like Archbishop
of Canterbury, etc..

Also, for a more realistic perception of the reader’s plot of the work, quotations
occur in the text. But they are not as numerous as allusions and mostly appear in the
form of various poems and limericks.

Thus, in the course of our research, all the tasks were solved in full, and the goal,
which was to study the psychological characteristics and means of linguistic

representation of character images, was achieved.



