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AHOTALIS

Tao €. ®opMyBaHHS 1THTEPKYJIBTYPHOI TOJEPAHTHOCTI MIJIITKIB 3aco0aMu
My3u4HOro MuctenTsa. — KBamidikariiiina HaykoBa mpals Ha paBax pyKOIHCY.
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3MmicT aHoTamii

JucepTaliito NpUCBSIYEHO PO3POOIECHHIO, TEOPETUUYHOMY OOIPYHTYBAHHIO U
EKCIIEpUMEHTANbHIA mepeBipll METOAUKH (HOPMYBaHHA I1HTEPKYJIbTYpHOT
TOJIEPAHTHOCTI MiJTITKIB 3aC00aMU My3UYHOTO MUCTEIITBA.

CxapakTepu30oBaHO CTaH  pPO3poOJeHOCTI  mpobiaeMu  (HoOpMyBaHHS
IHTEPKYJIbTYPHOT TOJEPAHTHOCTI B HAYKOBO-NIEJArOTIYHOMY JUCKYPCi, BUCBITIIEHO
il CyTHICTb Ta CTpPYKTypy. Ha OCHOBI y3araabHEHHs MHOpalb YKpaiHCBKHX Ta
1HO3EeMHUX JOCIIAHUKIB OXapaKTepU30BAHO THUMHU TOJEPAHTHOCTI, BHOKPEMJIEHI
BIIMOBIHO J0 HU3KU KPUTEPIiB, 30KpeMa: 30BHIIIHS Ta BHYTPIIIHS; MPUPOJIHA,
MoOpajJibHa Ta €THYHA; MIXKOCOOMCTICHA, MIKKOH(eCIiiHa, MIKKYJIbTypHA,
MDKETHIYHA Ta MIXKCOIlIaJIbHA.

[lokazaHo, MO0 CYTHICTh IHTEPKYJIbTYPHOI TOJEPAHTHOCTI TMOJSTAE Y
CHOPHUIHATTI 1HO3€MHOI KYJIbTYpU Ha OCHOBI 31CTaBJIEHHS 11 €J1€MEHTIB 3 NOI0HUMU
eJI€MEHTaMHU BJIACHOI KYJIbTYpPHU B palllOHAJIbHOMY Ta eMoIliiHOMYy ceHcax. [louyTTs
CTUMYJIIOIOTh PO3yMiHHs a00 3aBa)Kar0Th BU3HAYUTH CBO1 KOopaoHu. I1i yac nporo
MOPIBHSAHHSA BII0YBA€THhCS 3BUKAHHS JI0 CBITY 1HIIOI KyJbTypu. BusiBieHo, mo B
3aKOPJOHHOMY HAyKOBOMY JIHUCKYpCl MUTAHHS 1HTEPKYJIBTYPHOI TOJIEPAHTHOCTI
PO3IIIAIAl0ThCS, NEPEBAXKHO, B MEXaX ICHUXOJIOTIYHOI HAayKH, 3aKpeMa B MexXax
BUBYECHHS (EHOMEHY MDKIPYHNOBOi TojdepaHTHOCTI. OKpecieHo Mojelb
MDKTPYHOBOI TOJIEPAHTHOCTI, BIAMOBIIHO JO SKOI TOJICPAHTHICThH SIBIISIE COOOIO
O0COOJIMBY OpI€HTALllI0, 10 MOEJHYE HECXBAJCHHS MEPEKOHAHb 1 MPAKTHUK IHIIOI
IpyIu 3 MOBEAIHKOBUM HaMIPOM BCE X TaKW MPUUHSATU — Y CEHCl HE BTpy4YaTUCS —

111 IEpeKOHAaHHs Ta NMpakTUKu. Mojiens nepeadavae, 1o TOJIEPaHTHICTh 3aCTOCOBYE



3Ba)KyBaHHSI PUYMH HECXBAJICHHS 3 IPUYMHAMHU IPUUAHSTTS Ta PO3IIISAAE, A€ JTI0IU
MPOBOASAThL MEXI TOJIPAHTHOCTI, BIJJAI0OYM TIepeBary MNpUYMHAM BIIXUJICHHS
MEePEKOHAaHb 1 MOBEAIHKH, Kl HE CXBAIIOIOTh, & HE MPUYMHAM NPUUHATTS ILHUX
TePEKOHAHb 1 TIOBEIIHKH.

3’SCOBAaHHO  NOTEHILIaJl ~ MY3WYHONO  MHCTEUTBAa Uil  PO3BUTKY
IHTEPKYJIbTYPHOT TOJIEPAHTHOCTI MIJIITKIB. J{0BEIeHO, 1110 My3UKa ICHYE B KOXKHIN
JIOJICHKIM KYJBTYpl, fIKa BIAPI3HAETHCS CBOEKO CKIAAHICTIO W camMOOyTHICTIO. Y
COLIIAJIBHOMY KOHTEKCTI MY3MKa 3a0X0Uy€ MDKIPYHNOBUH 3B’SI30K 1 B3a€MOJIIO,
MIJBUIY€E €(QEeKTUBHICTh KOMaHAHOI pPOOOTHM Ta 3a0e3nedye €IHICTh MIXK
MpEeJCTaBHUKAMU PI3HUX colliaibHUX TpyIl. Lle Moxke OyTHu mOsICHEHO TUM (PaKTOM,
[0 My3UKa CTUMYJIIOE COIIaJIbHY Ta MPOCOIialbHy MOBEIIHKY Yepe3 OJJHOYACH1 Jii
M CIUTBHUN TOCBIJ y PI3HHUX KYJbTypax. B eBoOIIi J10/ICTBA My3UKa BBAKAETHCS
KyJIbTYpHUM TNPOJIYKTOM, SIKU BUKOPUCTOBY€E HasiBHI 3H10HOCTI IIOAMHU W
3a0e3nedye 3HAYHI HACHIJKM Ta LIHHICTh MJIA JIIOJICBKOI KyJnbTypu. Mys3uka €
CHUIBHUM €JIEMEHTOM, SIKUH ICHye B YCIX KyJIbTypax 1 Tpagulisx uepe3 ii
YHIBEpCAJIIbHUN XapakTep 1 34aTHICTh MOKpAIlyBaTH KOMYHiKallito. My3uka — 11e
(dbopma J0ICHKOTO CHIJIKYBAaHHS, KA € YHIBEPCAIbHOIO Ta Ma€ 3JaTHICTH J0JaTH
MOBHI, (P131YHI, MEHTaJIbH1 i1 KOTHITUBHI Oap’€pu JIJIsi CIPUSIHHS B3aEMOPO3YMIHHIO
cepen il y4aCHHKIB.

OOrpyHTOBaHO  HAyKOBI  MIAXOAM Ta  NOPUHOUOU  (popMyBaHHS
IHTEPKYJIbTYPHOI TOJIEPAHTHOCTI MIJJITKIB 3aC00aMU MY3UYHOIO MHCTENTBA. Y
nucepTalii npobiema (GopMyBaHHS IHTEPKYJIbTYPHOI TOJEPAHTHOCTI MiJJITKIB
3aco0aMy MY3WYHOIO MHCTEITBA BHUCBITIIOETHCA 3 TO3ULIN OCOOUCTICHO
OpPIEHTOBAHOTO, AKCIOJOTIYHOIrO, MIiSJIbHICHOTO Ta €KOKYJIbTYpPHOTO MiJAXOMIB,
Mo3asK caMme LI MIIXOAW BIAOMBAIOTH CHEUU(IKY HOCIIIKYBaHOrO (PEHOMEHY Ta
BIIMBAIOTh HA JTUHAMIKY MOr0 PO3BUTKY B OCBITHBOMY IIPOLIECI 3aKJIay 3arajbHOi
CepeIHhOT OCBITH.

BucgitieHo 3araibHOAMAATHYHI Ta crielu(piuHl TPUHIUIIN, IMIJIEMEHTAIIIs
AKUX 3a0e3nedye (POpMYBaHHA IHTEPKYJIbTYPHOI TOJEPAHTHOCTI MIJIITKIB

3aco0amMu My3W4HOro wmucrenrBa. Jlo crneuu@iyHuX MPUHLUIIB BiJHECEHO:
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IHTEPKYJIbTYPHOT CIPSIMOBAHOCT1 OCBITHBOI'O MPOIECY B 3arajibHOOCBITHIN IIKOJI1 B
YPOUHIi Ta M03aypOUHii IisUIbHOCTI; HACTYMHOCTI Y ()OPMYyBaHHI IHTEPKYIbTYPHOI
TOJIEPAHTHOCTI MIMJIITKIB y MPOLECI BUBYEHHS TBOPIB MY3HMYHOI'O MHCTELTBA HA
ypoKax Ta B MO3aypOuHiil AISIBHOCTI; CTUMYJIIOBAaHHS CAMOCTIHHOI aKTHBHOCTI,
CaMOBHUXOBaHHSI Ta (POPMYBaHHs CBIJIOMOI MOBEJIHKM B CTOCYHKax 3 IHIIUMU
JIOJbMHU; BUIBHOTO BUOOPY KYyJIBTYPHOI 1I€HTHMYHOCTI HIJUIITKA; J1aJdOT1YHOCTI U
pedeKCUBHOCTI.

OOrpyHTOBaHO  TeEAaroriyHi  ymMoBu  (OpPMyBaHHS  IHTEPKYJbTYPHOI
TOJEPAHTHOCTI 3aco0amMu MY3UYHOTO MUCTEITBa, a came: 1) akTyanizaiis
MI3HaBaJIbHOIO I1HTEPECY MHIMIITKIB JO BHUBYEHHS TBOPIB MY3MYHOI'O MHUCTELTBA
MPEJCTAaBHUKIB PI3HUX HAPOJIB SK 3aco0y (OpMyBaHHS 1HTEPKYJIbTYPHOI
TOJEPAHTHOCTI MIUTITKIB; 2) CTBOPEHHSI B 3aKJaJil 3arajibHOi CEepeHbOi OCBITH
CepeloBUIIA, CIPHUATIMUBOrO JUisi (DOPMYBaHHS IHTEPKYJIbTYPHOI TOJEPAHTHOCTI
MIJUTITKIB HA YPOKaX MUCTEITBA Ta B MO3aypOUHiN IsNIBHOCTI; 3) 3aCTOCYBaHHS Ha
ypOKax MUCTELTBA Ta B MMO3aYPOUYHIA IISJIBHOCTI KOMYHIKaTUBHUX TE€XHOJIOT1HA Ta
JIAJOTIYHUX METOAIB (OPMYBaHHS IHTEPKYJIBTYPHOI TOJIEPAHTHOCTI MiJJIITKIB
3aco0aMu MY3UYHOTO MHUCTELTBa; 4) YNPOBAIKEHHS Pi3HOMaHITHUX (opMm
IpynoBOi poOOTH ISl CTBOPEHHS IHTEPKYIBTYPHOTO A1aJIOTy HA YPOKAaX MUCTELTBA
Ta B [103ayPOYHIN JISIIBHOCTI.

OkpeclieHO eTanu IMIUIEMEHTAllli aBTOPChKOI METOAMKUA 3 (HOpPMyBaHHS
IHTEPKYJIbTYPHOI TOJIGPAHTHOCTI MIJUIITKIB 3ac00aMu  MY3UYHOTO MHUCTEITBA
(MOTHBaLIIITHO-Opi€HTALIITHUH, IMILTEeMEeHTAIHHU I Ta pe3yJIbTaTUBHO-
pedieKCUBHUM, KOXKEH 13 IKUX MaB CBOIO METY Ta 3aBAaHHsA. OKpeciIeHO METOAU
(bopMyBaHHS 1HTEPKYJbTYPHOI TOJEPAHTHOCTI MIAJITKIB 3aco0aMU MY3UYHOTO
MHUCTENTBA 3 PO3MOAIOM Ha Takl TpPyHu: MOTHUBAIlIMHI, 1HTEPAKTUBHI Ta
pediekcuBHi.

Po3po6neno wmetonuky ¢GopMyBaHHS I1HTEPKYJIbTYpPHOI TOJEPAHTHOCTI
MIJUTITKIB 3ac00aMi My3UYHOTO MUCTEITBA. BUOKpeMiieHO KpuTepii Ta MOKa3HUKU

c(hOpMOBaHOCTI B MIJUTITKIB IHTEPKYJIbTYPHOT TOJIEPAHTHOCTI.



KoruitTuBHO-1AeHTUDIKALIITHUN KpUTEPIid, 1110 JJO3BOJIUB BUSBUTHU TNUOUHY U
oOcsir 3HaHb MIJJITKIB, HEOOXIAHUX [JIsl YCBIOMJIEHHS ce0e K MpeJCTaBHUKA
MEeBHOI KyJNbTypu U (OpPMYBaHHsS TOJIPAHTHOTO CTABJICHHS /10 MPEICTABHUKIB
IHIIMX KYyJbTYp K y MYJbTHKYJBTYPHOMY IHPOCTOpPI 3aKjIaay OCBITH, TaK 1
MYJIBTHKYJIBTYPHOMY CYCHUJIBCTBI B  LUIOMY, OLIHIOBAJOCS 33 TaKUMU
MOKA3HUKAMU, SK IHTEPKYJbTYpHAa TPAMOTHICTh, 3HAHHS MNP0 KYJIbTYpY,
OCOOJMBOCTI ICTOPUYHOTO PO3BUTKY, 3BHMYAi, Tpaauilii, (POJBKIOpP, MHUCTELbKI
HaJI0aHHS BJIACHOTO HapOJy, a TAKOXX BUAATHUX JI1sI4iB KYJIbTYPH 1 MUCTEIITB TOIIO.
[TokazHMKaMy MOTHUBAIIHHO-I[IHHICHOTO KPUTEPIIO CTalIU: 1HTEPEC JO BUBYEHHS
KyJIbTypH, 3BUYAiB, TpaJullii, 3ac00iB MHUCTEILTBA PIAHOTO Ta IHIIUX HAPOMIB;
c(hopMOBaHICTh MIHHICHUX OpIEHTAIlll Ha 3acajaX TyMaHi3My Ta JIeMOKparTii;
YCBIJOMJICHHSI HEOOXIJHOCTI JOTPUMYBaTucsd HOPM Ta MpPaBWI MiJg  4ac
IHTEPKYJIbTYPHOT B3a€MO/I1i; Oa)kaHHSI MiJBUIIYBaTH PIBE€Hb 3HAHb IIOJ0 BIACHOI
KyJbTypU W KyJIbTYp IHIIMX HapoOAiB TOHIO TOw[0. J[0 MOKa3HUKIB €MOIIIHO-
OI[IHHOTO KPHUTEPII0 BIAHECEHO BIAKPUTICTh A0 KYyJbTYpH IHIIUX HAPOMIB,
TOTOBHICTB JI0 O3HAWOMJICHHS 3 iX KyJIbTYpPHUMH HaJI0aHHIMU, 30KpeMa U y cdepi
MY3UYHOTO  MHUCTELTBAa, €MMATIWHICTh; KPUTUYHICTH  MHUCJIEHHS  TOMIO.
[loBeniHKOBHMI KpUTEpi OXOIUTIOBAaB Takl TMOKa3HUKHU, SIK 3JaTHICTh JIO
TOJIEPAHTHOTO CHIJIKYBaHHS 3 MPEJCTABHUKAMH 1HIIUX KYJbTYpP, COLIAIBHUX TPy
TOIIO; yMIHHS  BCTAHOBJIIOBAaTHM  KOHTAaKT, HaJAro/pKyBaTH  IMO3UTUBHY
IHTEPKYJIbTYPHY B3aEMOJIIO 3 MPEICTABHUKAMU IHIIUX KYJIbTYpP 3aJ1s1 JOCSITHEHHS
PO3YMIHHS; YMIHHS MIATPUMYBATH IHTEPKYJIBTYPHH 11aJ10T TOILO.

Jns eBamoallii 03Ha4€HUX MOKA3HUKIB 3aCTOCOBYBAJIMCS TaKi JIIarHOCTUYHI
IHCTpYMEHTH, SIK MEJaroriyHe CIOCTEPEKEHHS, €KCIepTHA OIlIHKA, aHKETYBaHHS,
TECTYBaHHS, [IIATHOCTUYHI KapTH, TBOPYO-A1arHOCTHYHI 3aBJaHHS, YCHE
OMUTYBAHHSI TOIIO, TOJI SIK JUIsi OOpOOKHU €KCIIEpUMEHTANIbHUX JaHUX — METOJU
MaTeMaTUYHOI CTATUCTUKH.

Ha ocHOBI y3araibHeHHSI pe3yJbTaTiB BHUSABJICHO YOTHUPU  PIBHI
c(hOpMOBAHOCTI IHTEPKYJIBTYPHOI TOJIEPAHTHOCTI MiJIITKIB: BUCOKUM, JOCTATHIMU,

cepeAHid, HU3BKHM. 3rigHO 3 JaHUMH, OTPUMAaHUMHU B  PE3yibTaTi



KOHCTaTyBaJbHOIO €KCHEPUMEHTY, OyiblIicTh y4yHIB 5-11 kiaciB, oOpaHux ais
eKCIEepUMEHTa 3aKkjiajiB, Mald CEepelHIM Ta HU3BKHU piBHI CHOPMOBAHOCTI
IHTEPKYJIbTYPHOT TOJIEPAHTHOCTI.

Pe3ynpTaT NpUKIHUOEBOTIO 3pi3y MIATBEPAWIM 3HAYHY JUHAMIKY 3MIH Yy
piBHSX C(HOPMOBAHOCTI IHTEPKYJBTYPHOI TOJIPAHTHOCTI MIJITKIB, sika Oyia
JOCSITHYTA HUISIXOM IMIUIEMEHTAllll aBTOPChKOiI METOAMKHU. 30KpeMa, KIIbKICTh
YYHIB €KCHEPUMEHTAIbHOI TPYNH, Kl JOCATIU BUCOKOIO PiBHA C(HOPMOBAHOCTI
IHTEPKYJIbTYpHOI ToJiepaHTHOCTI 30utbmmiacsa Ha 10,84 % (y KI' — na 1,04 %),
30UIbIIeHHST JOoCcTaTHROTO piBHS B EI' BinOynocs Ha 23,69 % (y KI' — na 1,79 %);
KUIBKICTh YYHIB, IK1 Maju cepenHiil piseHb y EI' 3menmmnacs Ha 24,53 % (y KI' —
Ha 1,43 %); Ha HU3bKOMY piBHI C()OPMOBAHICTH IHTEPKYJIBTYPHOI TOJIEPAHTHOCTI
miamiTkiB B BT 3menmunacs va 10,04 % (y KI' — na 1,40 %).

CratuctuyHy po301KHICTh MK OTPUMaHMMU MOKa3HUKaMH B 000X Tpymnax
OyJlo JOBEIEHO 3a JIOMOMOIOKW KpuTepito ¢@* @imepa, MmO MOIATBEPAUIO
e(hEeKTUBHICTh aBTOPCHKOT EKCIIEPUMEHTAIIbHOI METOIUKHU.

HaykoBa HOBM3HA OTPUMAHUX Pe3YJbTATIB JOCTIIKEHHS [10JISTAE B TOMY,
10 @nepuie y BITUM3HSAHIA MENAroriyHid Haylll IHTEPKYJIbTYPHY TOJIEPAHTHICTb
MJIITKA  JOCIDKEHO SAK  IIUIICHUM  TICHMXOJIOTO-TIeAaroriyHuil  (peHOMeEH,
O0XapaKTEPU30BAHO THUIH TOJEPAHTHOCT! (30BHIIIHS Ta BHYTPIIIHS; MTPUPOJHA,
MoOpajJibHa Ta €THYHA; MIXKOCOOMUCTICHA, MIKKOH(eECIiHa, MIKKYJIbTypHA,
MDKETHIYHA Ta MIDKCOIlalbHa); 3’SCOBAaHO TMOTEHIIa]l 3aco0iB  MY3WYHOTO
MUCTENTBa g (HOPMYBaHHS IHTEPKYJbTYPHOI TOJIEPAHTHOCTI  MIJJIITKIB;
OOTpYHTOBAHO METOAUKY (DOPMYBaHHS IHTEPKYIbTYPHOI TOJIEPAHTHOCTI MIiJJIITKIB
3acobaMyM MY3UYHOTO MHCTELTBA, OCHOBY $IKOI CTaHOBJISITH: NPUHLUIN
(IHTEpKYJIBTYPHOI CIIPSIMOBAHOCTI OCBITHBOT'O MPOIECY B 3arajlbHOOCBITHIM HIKOJ1
B YpPOUHIA Ta TO3aypouYHiil AISUIBHOCTI; HACTYNHOCTI Yy  (opMyBaHHI
IHTEPKYJIbTYPHOT TOJIEPAHTHOCTI MIJTITKIB Y MPOIECI BUBUEHHS TBOPIB MY3UYHOTO
MUCTELTBA HAa YpOKax Ta B M03aypOYHIN AISUIBHOCTI; CTUMYJIIOBAHHS CAaMOCTIMHOI
AKTUBHOCTI, CAMOBUXOBAHHS Ta (pOpMyBaHHS CBIJJOMOI MOBEAIHKA B CTOCYHKax 3

IHIIMMHU ~ JIIOJbMHU; BUIBHOTO BHUOOpPY KYJBTYpHOI 1J€HTUYHOCTI MiJIITKA;



J1aloriYHoCTI ¥ pedIEeKCHMBHOCTI) Ta TMeNaroriyHi  yMoBHM  (aKTyaui3aris
MI3HaBaJIbHOIO I1HTEPECY MHIMIITKIB JO BHUBYEHHS TBOPIB MY3HMYHOIO MUCTELTBA
MPEJCTAaBHUKIB PI3HUX HAPOJIB SK 3aco0y (OpMyBaHHS 1HTEPKYJIbTYPHOI
TOJEPAHTHOCTI MIJUIITKIB; CTBOPEHHS B 3aKkjajl 3arajbHOi CEpPEIHbOI OCBITH
Cepe/IoBUINA, CIPHUATIUBOrO sl (DOPMYBaHHS IHTEPKYJIbTYPHOI TOJEPAHTHOCTI
MIJUTITKIB HA YPOKaxX MHUCTELTBA Ta B MO3aypOuHiil JIsJIBHOCTI; 3aCTOCYBaHHS Ha
ypOKax MUCTELTBA Ta B MMO3aYPOUYHIA IISJIBHOCTI KOMYHIKaTUBHUX TE€XHOJIOT1H Ta
JaJOTIYHUX METOAIB (OPMYBaHHS IHTEPKYJIBTYPHOI TOJIEPAHTHOCTI IMiJJIITKIB
3aco0aMy MY3MYHOTO MUCTEITBA; YIPOBAKEHHS PI3HOMaHITHUX (OPM TPyIOBOi
poOOTH ISl CTBOPEHHS IHTEPKYJbTYPHOIO AIaJIOry HA ypOKax MHUCTEUTBa Ta B
M03aypPOUHIN JAiSTLHOCTI); BAOKPEMIIEHO KpUTEPIi (KOTHITUBHO-1IEHTU(IKAIIHHUM,
MOTHBAIIIHO-IIIHHICHUH, €MOIIIMHO-OLIHHUM, TOBEIIHKOBUM) Ta BIAMOBIIHI
MOKA3HUKHU C(HOPMOBAHOCTI B MIJUIITKIB IHTEPKYJIbTYPHOT TOJIEPAHTHOCTI.

I[IpakTyHe 3HAYEHHS OTPUMAHUX Pe3YJIbTATIB JAOCTIIKEHHS MOJIATaE B
MOXJIMBOCTI BIIPOBA/KEHHSI TOJIOKEHb Ta BHUCHOBKIB JHUCEpTalii JI0 Kypcy
METOJMKM HAaBYaHHS MY3MYHOTO MuUcCTeUTBa. Po3po0iieHy MeTonuKy Moxe OyTu
3aCTOCOBAHO Ha YpOKax MHCTELTBA B 3aKJIaJax 3arajbHOi CEpelHbOI OCBITH, B
OCBITHBOMY TPOIECI 3aKJaJiB IMO3AlIKIJILHOI OCBITM Ta B MO3aypoyHid Ta
M03aKJIAaCHIM BUXOBHIN pOOOTI 3 MmiAJiTKamMH. Pe3yiabTaTH AOCHIHKEHHS MOXYTb
OyTH BUKOPHUCTaH1 B MIJTOTOBI{l HABYAJILHUX MPOrpaMm 1 MOCIOHUKIB ISl 3aKjIajiB
BUIIIOI Ta CEPETHbOI OCBITH.

Kntouogi cnosa: TonepaHTHICTb, IHTEPKYJIbTYpHA TOJEPAHTHICTH, MiAJITKH,
Y4HI, 3aKJ1aJ] 3araJIbHOI CEpPEeHbOI OCBITH, My3UYHE MUCTELTBO, 32CO0M MY3UYHOIO

MHUCTCLTBA.
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ABSTRACT

Tao Ye. Formation of adolescents’ intercultural tolerance through musical art.
— Qualifying scientific work on the rights of the manuscript.

Thesis for Doctor of Philosophy degree in specialty 014 Secondary Education
(Musical Art). — Sumy State Pedagogical University named after A. S. Makarenko.
Sumy, 2025.

The contents of the abstract

The dissertation is devoted to the development, theoretical substantiation and
experimental verification of the methodology for forming intercultural tolerance in
adolescents through musical art.

The state of development of the problem of forming intercultural tolerance
in scientific and pedagogical discourse is characterized, its essence and structure
are highlighted. Based on the generalization of the works of Ukrainian and foreign
researchers, the types of tolerance are characterized, distinguished according to a
number of criteria, in particular: external and internal; natural, moral and ethical,
interpersonal, interconfessional, intercultural, interethnic and intersocial.

It is shown that the essence of intercultural tolerance lies in the perception of
a foreign culture based on comparing its elements with similar elements of one’s
own culture in a rational and emotional sense. Feelings stimulate understanding or
prevent a person from defining his boundaries. During this comparison, one gets
used to the world of another culture. It is found that in foreign scientific discourse,
issues of intercultural tolerance are considered mainly in psychological science,
especially within the framework of studying the phenomenon of intergroup
tolerance. A model of intergroup tolerance is outlined, according to which tolerance
1s a special orientation that combines disapproval of the beliefs and practices of
another group with the behavioral intention to nevertheless accept — in the sense of
not interfering — these beliefs and practices. The model assumes that tolerance

applies a weighing of the reasons for disapproval with the reasons for acceptance
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and considers where people draw the boundaries of tolerance, giving preference to
the reasons for rejecting beliefs and behaviors that are disapproved of, rather than
the reasons for accepting these beliefs and behaviors.

The potential of musical art for the development of intercultural tolerance of
adolescents has been clarified. It has been proved that music exists in every human
culture, which is distinguished by its complexity and originality. In a social context,
music encourages intergroup communication and interaction, increases the
effectiveness of teamwork and ensures unity between representatives of different
social groups. This can be explained by the fact that music stimulates social and
prosocial behavior through simultaneous actions and shared experiences in different
cultures. In the evolution of mankind, music is considered a cultural product that
uses the available human abilities and provides significant consequences and value
for human culture. Music is a common element that exists in all cultures and
traditions due to its universal nature and ability to improve communication. Music
is a form of human communication that is universal and has the ability to overcome
linguistic, physical, mental and cognitive barriers to promote mutual understanding
among its participants.

Scientific approaches and principles of forming intercultural tolerance of
adolescents through musical art are substantiated. In the dissertation, the problem of
forming intercultural tolerance of adolescents through musical art is highlighted
from the standpoint of a personality-centered, axiological, activity-based and
ecocultural approaches, since it is these approaches that reflect the specifics of the
phenomenon under study and influence the dynamics of its development in the
educational process of a general secondary education institution.

General didactic and specific principles are highlighted, the implementation
of which ensures formation of intercultural tolerance of adolescents through musical
art. Specific principles include: intercultural orientation of the educational process
in a comprehensive school in curricular and extracurricular activities; continuity in
the formation of intercultural tolerance of adolescents in the process of studying

works of musical art at lessons and in extracurricular activities; stimulation of
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independent activity, self-education and formation of conscious behavior in
relationships with other people; free choice of the teenager’s cultural identity;
dialogicity and reflexivity.

The pedagogical conditions for the formation of intercultural tolerance
through musical art are substantiated, namely: 1) actualization of the cognitive
interest of adolescents in studying works of musical art of the representatives of
different nations as a means of forming intercultural tolerance of adolescents; 2)
creation in the institution of general secondary education of an environment
favorable for the formation of intercultural tolerance of adolescents in art lessons
and in extracurricular activities; 3) application in art lessons and in extracurricular
activities of communicative technologies and dialogical methods for the formation
of intercultural tolerance of adolescents through musical art; 4) introduction of
various forms of group work to create intercultural dialogue at art lessons and in
extracurricular activities.

The stages of implementation of the author’s methodology for forming
intercultural tolerance of adolescents through musical art (motivational-
orientational, implementational and result-reflective, each of which had its own goal
and objectives) are outlined. The methods for forming intercultural tolerance of
adolescents through musical art are outlined, divided into the following groups:
motivational, interactive and reflective.

A methodology for forming intercultural tolerance in adolescents through
musical art has been developed. Criteria and indicators of the formation of
intercultural tolerance in adolescents have been identified.

The cognitive-identification criterion, which allowed to reveal the depth and
scope of knowledge of adolescents necessary for realizing themselves as
representatives of a certain culture and forming a tolerant attitude towards
representatives of other cultures both in the multicultural space of an education
institution and in a multicultural society as a whole, was assessed by such indicators
as intercultural literacy; knowledge of culture, features of historical development,

customs, traditions, folklore, artistic achievements of their own and other peoples,
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as well as outstanding figures of culture and art, etc. The indicators of the
motivational-value criterion were: interest in studying the culture, customs,
traditions, means of art of their own and other peoples; the formation of value
orientations on the principles of humanism and democracy; awareness of the need
to adhere to norms and rules during intercultural interaction; desire to increase the
level of knowledge about their own culture and the cultures of other peoples, etc.
The indicators of the emotional-evaluative criterion include openness to the culture
of other peoples, willingness to get acquainted with their cultural achievements,
including in the field of musical art, empathy; critical thinking, etc. The behavioral
criterion included such indicators as the ability to communicate tolerantly with
representatives of other cultures, social groups, etc.; the ability to establish contact,
establish positive intercultural interaction with representatives of other cultures in
order to achieve understanding; the ability to maintain intercultural dialogue, etc.

To evaluate the above indicators, such diagnostic tools as pedagogical
observation, expert assessment, questionnaires, testing, diagnostic maps, creative
diagnostic tasks, oral interviews, etc. were used, while methods of mathematical
statistics were used to process experimental data.

Based on the generalization of the results, four levels of intercultural tolerance
formation in adolescents were identified: high, sufficient, medium, low. According
to the data obtained as a result of the ascertaining experiment, the majority of
students in grades 5-11 in the selected for the experiment institutions had medium
and low levels of intercultural tolerance.

The results of the final section confirmed the significant dynamics of changes
in the levels of adolescents’ intercultural tolerance formation, which was achieved
by implementing the author’s methodology. In particular, the number of students in
the experimental group who achieved a high level of intercultural tolerance
formation increased by 10.84 % (in the CG — by 1.04 %), the increase in the
sufficient level in the EG was by 23.69 % (in the CG — by 1.79 %); the number of
students who had an average level in the EG decreased by 24.53 % (in the CG — by
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1.43 %); at a low level, the formation of intercultural tolerance of adolescents in the
EG decreased by 10.0 % (in the CG — by 1.40 %)).

The statistical difference between the obtained indicators in both groups was
proven using Fisher’s ¢* criterion, which confirmed the effectiveness of the author’s
experimental methodology.

The scientific novelty of the obtained research results lies in the fact that
for the first time in domestic pedagogical science, intercultural tolerance of
adolescents has been investigated as a holistic psychological and pedagogical
phenomenon, the types of tolerance have been characterized (external and internal;
natural, moral and ethical; interpersonal, interfaith, intercultural, interethnic and
intersocial); the potential of musical art tools for the formation of intercultural
tolerance of adolescents has been clarified; the methodology for forming
intercultural tolerance of adolescents through musical art is substantiated, the basis
of which is: principles (intercultural orientation of the educational process in a
comprehensive school in curricular and extracurricular activities; continuity in the
formation of intercultural tolerance of adolescents in the process of studying works
of musical art at lessons and in extracurricular activities; stimulation of independent
activity, self-education and formation of conscious behavior in relationships with
other people; free choice of the adolescent’s cultural identity; dialogicity and
reflexivity) and pedagogical conditions (actualization of the cognitive interest of
adolescents in studying works of musical art of the representatives of different
nations as a means of forming intercultural tolerance of adolescents; creation in a
general secondary education institution of an environment favorable for the
formation of intercultural tolerance of adolescents at art lessons and in
extracurricular activities; application at art lessons and in extracurricular activities
of communicative technologies and dialogic methods of forming intercultural
tolerance of adolescents through musical art; introduction of various forms of group
work to create intercultural dialogue at art lessons and in extracurricular activities);

criteria  (cognitive-identification, —motivational-value, emotional-evaluative,
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behavioral) and corresponding indicators of the intercultural tolerance formation in
adolescents are identified.

The practical significance of the research results lies in the possibility of
implementing the provisions and conclusions of the dissertation into the course of
musical art teaching methodology. The developed methodology can be applied in
art lessons in general secondary education institutions, in the educational process of
the out-of-school education institutions and in extracurricular educational work with
adolescents. The research results can be used in designing curricula and preparing
manuals for higher and secondary education institutions.

Key words: tolerance, intercultural tolerance, adolescents, students, secondary

education institution, musical art, means of musical art.
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