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obwekynoemypHoli KomMnemeHmHocmu; YypOBHU cpopmuposaHHocMuU
obweKynomypHou KomnemeHmHocmu 6ydywux yyumenel 2YMAHUMAPHbIX
crieyuanbHocmedl.
SUMMARY

Shumilova I. Criteria, indicators and levels of formation of common cultural
competence of future teachers of humanitarian specialties.

In the article the analysis of criteria, indicators and levels of formation of general
cultural competence of future teachers of humanitarian specialties is carried out. As a result
of generalization and synthesis of scientific and pedagogical information criteria, indicators
and levels of formation of general cultural competence of future teachers of humanitarian
specialties of vocational training are presented.

In the article the criteria and indicators of general cultural competence of future
teachers of humanitarian specialties based on its structural components are defined and
characterized. Namely: personal and motivational, cognitive and procedural and reflexive.

General cultural competence isn’t created independently and demands purposeful
actions for its formation, namely the expedient, systematized accumulation in its content of
positive quantitative and high-quality changes which allow carrying out effectively to future
teachers of humanitarian specialties common cultural activity. A reference point in its formation
owes baht understanding of its quintessence, understanding of its essential signs and features,
indicators and criteria, the major manifestations which are shown in ability of the future teacher-
humanist to pedagogical growth in the sphere of general cultural competence.

General cultural competence is awareness on system (set) of knowledge, abilities, skills
which define ability of future teachers of humanitarian specialties to general cultural activity.

General cultural competence is personal professional education which at full
compliance meets all requirements of professional and pedagogical activity that allows
students to acquire successfully knowledge, to form abilities and skills.

General cultural activity is the difficult multidimensional process and result of
vocational training of future teachers of humanitarian specialties directed at formation of
the general culture, development of spiritual, civil, social, pedagogical, administrative
(organizational), legal, ethical, ecological culture of the personality, culture of the
interpersonal relations, formations of scientific outlook.

Key words: general cultural competency, general cultural competence, general
cultural activities, GCC formation criteria, indicators of forming general cultural competence,
levels of general cultural competence of future teachers of humanities.
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OPrAHI3ALIAA POBOTU 3 ®OPMYBAHHS 3ArA/IbHOKY/IbTYPHOI
KOMMETEHTHOCTI MAMBYTHIX YYUTENIB IHO3EMHMX MOB 3ACOBAMMU
IHHOBALIMHMX TEXHONOTNIA

Y cmammi cxapakmepu3osaHo  opeaHizauyito  pobomu 3  hopMyBaHHA
3020/16HOKY1bMYPHOI KomremeHmMHocmi malibymmHix yyumenie iHO3eMHUX MO8 3acobamu
iHHoBauiliHux mexHonoeill, AKy nobydosaHoO 3a OOMOMO20K AA20pPUMMY, W0 CKAadasca 3
n’amu e3aemo38’A3aHuUX emanis: momusayiliHo2o, 6a308020, hopmMy8asIbHO20, MBOPYO020,
KOHMPOsbHO-0YiHHOR20. 3anporoHosaHul anzopumm doriomoke 8UKnada4yam
po3e’azyeamu pi3Hi eudu nedazoziyHuUx 3a0a4, 3abe3rnevyye 30ACB0EHHA MUMU, XMO
HaBYAEMbCA, NesHuUX (y HawomMy sunadky, nepedycim, 3020516HOKYAbMYPHUX) 3HAHb | BMIHb,
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a MaKox« 00380/8€ cAMOCMIiliHO obupamu piweHHsA, OCKiNbKU 3a YMOBU UinecrnpamosaHo2o
U cucmemamu4HO20 3aCMOCYBAHHA CYKYNHOCMI [HHOBAUilIHUX mMexHoA02il MOXHA
cpopmysamu sucokuli (meopuyuli) pieeHb 302a71bHOKYAbMYPHOI KomriemeHmHocmi 8
MalibymHix yyumenie iHO3eMHUX MO8.

Knro4vosi cnoea: 302asbHOKY/bMYPHA KOMemeHmMHicms, iHHo8ayiliHi mexHosnoai,
malibymHi e4umeni iHoO3eMHUX MO8, hopmarsibHe, HeghopmasnsHe (i iHhopmasbHe HABYAHHS,
as20pumm.

MocraHoBKa npobnemu. [ocsia neaaroriyHoOi AisNbHOCTI OCTaHHIX POKiB
CBiAYNTb, WO 0cobmBY 3HaUyLWiCTb Npobiema GopmyBaHHSA 3ara/ibHOKY/IbTYPHOI
KOMMETEHTHOCTI HabyBa€ y BiAHOLWEHHi BYMTENIB IHO3EMHMX MOB AK NPOBIAHMKIB
3araZibHONIOACbKMUX LIIHHOCTEN B OCBITHIN Npouec.

HeobxigHicTb peanizauyii npouecy ¢opmyBaHHA 3ara/ibHOKY/bTYPHOI
KOMMNETEHTHOCTI ManbyTHIX y4ynTenis iHO3EMHMX MOB 3YMOBJIEHO MpPOLECaAMM
rnobanisau,i 1 iHTepiopusauii npodecitHoi AisNbHOCTI B NegarorivyHiin uapuHi Ta
CNPAMOBAHO Ha PO3BMTOK iX FOTOBHOCTI A0 NMeJaroriyHOro M MiXKKy/bTYPHOrO
CMiNIKyBaHHA B HaBYa/IbHO-BMXOBHOMY Ta iHLLOMOBHOMY CepeoBuLLax.

YBarKaemo, LLO Le MOKHA BTI/IMTU 3@ YMOBM iHTerpauii ¢opmanbHoro,
HedOopManbHOro 1 iHGOpPMasibHOro HaBYaHHA B LiNiCHY cnctemy 6e3nepepBHOI
iHLWWOMOBHOI Ta 3ara/IbHOKY/bTYPHOI MiArOTOBKW, Yy AKiM CTyAEeHT 3almae
aKTUBHY NO3MLit0 Ta peanisye cebe aAK cyd’eKT MiXKKYy/IbTYPHOI, MiXKOCOBUCTICHOI
Ta KOMYHIKaTUBHOI AiANbHOCTI.

AHania aKTyanbHUX [ocnigXeHb. TeopeTuyHi OCHOBM npobremu
bopMyBaHHA 3ara/ibHOKY/IbTYPHOI KOMMETEHTHOCTI MaMbyTHbOro BuYUTENA
(3po3ymino, wo 6e3 BUKOPUCTAHHSA LbOro TEPMiHY) PO3rNagannca Wwe B npausax
KNacuKiB negaroriyHol Hayku: A. [uctepsepra, K. Obtoi, A. MakapeHKa,
B. CyxomnuHcokoro, K. YwwuHcbkoro Ta iH. Us npobnema aKTMBHO
pPO3pOobNAETBCA M Cy4YaCHMMM HAYKOBUAMM, cepes  Hux: H. EBTyWEHKO,
T. €xoBa, C.3ybuyeBcbka, B. KaniHiH, O. KoBaneHko, O. /lebeanes, O. eTpos,
HO. Pubacosa, B. CapoHoBa, C. TpoAaHCbKa, A. TpAaniyMHa Ta iH.

OT)Ke, aKTyanbHICTb AaHOro AOCANIAMEHHA 3YMOB/JEHO COUiabHO
3HauyLlicTio Nnpobnemn bopmyBaHHA 3arasibHOKYAbTYPHOI KOMMNETEHTHOCTI fAK
OAHI€l 3 YMOB 3a/y4eHHA ManUbyTHIX yunTenis iHO3EMHUX MOB A0 LIHHOCTEMN
KYNbTYpU KpaiH BWY4YyBaHOI MOBM, WO CAOPUAE PO3BUTKOBI AYXOBHO-
MOpPA/ZIbHOrO CBITY, pPO3LWMPEHHIO KynbTypHOro [AO0CBiAy Ta Kpyrosopy,
3ara/iIbHOKY/NbTYPHOrO  CBIiTOrNAAYy  CTYAEHTIB, a TaKOX  BaX/MBICTIO
BMPOBaAXKEHHSA KyNbTYPONOriYHOro NiaxoAay B NeAarorivyHin BULLLIA KON,

Merta cTatTi — CcxapakTepusyBaTM OpraHisauito pobotn 3 dopmyBaHHA
3ara/IbHOKY/IbTYPHOI KOMMETEHTHOCTI B MaMByTHIX yuynTenis iHO3EMHUX MOB
3acobamu iHHOBAL,iMHUX TEXHONOTIN.

Buknap OCHOBHOro marepiany. BuBYeHHA W aHani3  HAyKoOBOI
negaroriyHoi nitepatypu [3; 5; 6] A03BOAAIOTb BU3HAYUTU MEMOOO0s02iYHi
3acadu opraHisauii cneuianbHOi UinecnpsmoBaHOi poboTn 3 ¢PopmMyBaHHA
3araibHOKY/IbTYPHOI KOMNETEHTHOCTI MaNBYTHIX yunTenis iHO3EMHUX MOB.
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1. CuctemHuIn nigxia, y KOHTEKCTIi AKOro BCi CKNagoBi popmasbHOro,
HepOopPManbHOro M iHGOPMaNbHOIO IHLOMOBHOIO HaBY4aHHS MOXHa OpraHi3yBaTu
B EAMHY NeAaroriyHy cuctemy, LWo ONTMMANbHO Ai€ Ta AMHAMIYHO PO3BMBAETLCA.

2. OcobwucTicHO-AifaNbHICHMA niaxia, 3rigHO 3 AKMM Yy MNpoLeci HaBYaHHSA
BiAOYBAETLCA HE Ti/IbKM 3aCBOEHHA 3HaHb, afie 1 PO3BUTOK Mi3HABA/NIbHMX, TBOPYMX
i npodecinHo-negaroriyHmMx 3pi6HOCTEN OCOBUCTOCTI, CTBOPEHHA YMOB A/A
PO3BUTKY FapPMOHIMHOI, MOPaNbHO AOCKOHA/NOI, CoLia/ibHO aKTUBHOI NOAMHU 33
AOMOMOrOK  aKTMBI3aLji BHYTPIWHIX pecypciB, MNPOPEeCcintHO KOMMNETEHTHOI
0COBMCTOCTI, KA NOCTINHO CaMOBAOCKOHANIOETLCA 1 CAMOPO3BUBAETLCA.

3. KOMyHIKaTMBHO-KOMMNETEHTHICHUI Miaxia, AKMA [03BONAE B AKOCTI
TEOPETUYHOI OCHOBM QPOPMY/IOBAHHA Linen OCBITHIX CUCTEM 3a KiHLEeBY,
6a)kaHy, MeTy BM3HAUYUTU CTPYKTYPY 3arajibHOKY/IbTYPHOI KOMMNETEHTHOCTI
ManbyTHbOro BYMTENA iHO3EMHMX MOB HA KOTHITUBHOMY, LiHHICHO-
OpPIiEHTAUIMHOMY Ta KOMYHiIKaTUBHO-AiANbHICHOMY PiBHAX.

4. TpobnemMHO-NPOEKTHUIM nNiaxia, AKUM [03BONAE OpraHisoByBaTU
npouec iHWOMOBHOI Ta 3arajJibHOKY/IbTYPHOI NiArOTOBKWU, Y AKOMY CTYAEHTU
3[INCHIOITb  CaMOCTIMHWIMA  UinecnpsMoOBaHMW, MPOAYKTUBHUMA  MOLIYK,
nepepobKy M aKTyani3auito 3HaHb Mi4 4ac BMKOHAHHA 3ara/ibHOKY/bTYPHUX,
NIHTBICTUYHUX, KOMYHIKaTUBHUX i NpodecinHO cnpAMOBaHMX NPobaeMHo-
NPOEKTHMX 3aBAaHb Pi3HOrO CTyNeHA CKAA4HOCTI.

5. IHHOBaUiMHMM NigXig, y MeXax SAKOro akKTMBHO Ta LiNecnpAmMoBaHO
3aCTOCOBYHOTbCA PiI3HOMAHITHI Cy4YacHi iHHOBALiMHI TEXHONOFII, WO A03BONAOTb
3MIHUTU PONIbOBY MO3ULLIKD CTYAEHTIB: TOW, KOro HaB4yalTb, —» TOMW, XTO
CaMOHQABYAETbCA, = TOM, XTO HABYAE; @ TAKOXK OpraHizyBaTn npouec GopmyBaHHA
3ara/IbHOKY/IbTYPHOI KOMMNETEHTHOCTI MaMBYTHIX y4nTeNiB iHO3EMHMX MOB TaKMM
YMHOM, WOO6 NOCNiAOBHO peanisyBaTM MEBHi OCBITHI eTanu: Big4 NoAaHHA — 4O
3HaHb, BiA 3HAHb — 40 BMiHb | HABMYOK, Aani — 40 CYKYNHOCTI 3ara/IbHOKY/IbTYPHUX
KOMMNETEHL,iN, pe3ynbTaT — cGOPMOBAHA KOMMETEHTHICTb.

6. KynbTyposoriyHui nigxia, Akuin 3abesnevye nobypoBy npouecy
dbopmMyBaHHA  3arasibHOKY/IbTYPHOI  KOMMETEHTHOCTI  MaMbyTHiIX  yuuTenis
IHO3EMHMX MOB AK «Aianor Ky/abTyp», Y AKOMY CTyAEHT i3 CaMOro no4aTKy
3aMMMa€ aKTUBHY MO3ULIIO Ta PO3KPMUBAETBCA fAK CYH'EKT MIXKKYAbTYPHOI,
MiXXMOBHOI Ta Mi*KOCOBUCTICHOT KOMYHiKaL,ii.

Ba)knnemm acnektom popmyBaHHA 3arasibHOKYbTYPHOI KOMMNETEHTHOCTI
MaNBYTHIX yunmTenis iHO3EMHUX MOB, Ha Hally AYMKY, € NpPaBWU/bHa OpraHisau,is
LbOoro npouecy.

Y HayKoBi negaroriyHin nitepatypi [2] BM3HAYEHO Ta CXapaKTepM30BaHO
6a308Bi popMM HaBYANBHOI AiANBHOCTI, cepen, AKUX HaNbINbLL 3HAYYLLMMMU € TaKi:

1) dopmanbHe HaBYaHHA: HaBYa/bHa AiANIbHICTL aKagAeMIYHOro Tuny 3
NPOBIAHOK PONIIO TPAAULIMHMX GOPM HABYAHHA Yy BULLiM WKOAI: iHPOpMaLiHa
NeKLUia, ceMiHap, NPaKTUKYM, KOHCY/bTalif; HaB4YabHO-NpodeciiHa AisnbHICTb
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(pisHoOBMAM NeparoriyHOi NPAKTUKM CTYAEHTIB: NacMBHa NeAaroriyHa npakTuKa,
NiTHA negaroriyHa NpaKTMKa B 0340poBuYMx Tabopax, BUpobHMYA neparoriyHa
NPaKTUKa CTYAEHTIB Y 3arasibHOOCBITHIM WKoAi Ta y BH3);

2) HepopmanbHe HaBYaAHHSA: HaBYa/ibHA AiANbHICTb aKageMidyHoro Tuny 3
eneMeHTaMm AOoCNiAHUUBKOI AianbHOCTI (6iHapHI nekuii, npobnemHi nekuii,
NeKujii-koHbepeHLii, NeKuji- KOHCYIbTauii, ceMiHapcbKe 3aHATTA, NobyaoBaHe 3a
pe3ynbTataMu nonepeaHboi AOCNIAHULBKOI pPobOOTM CTYAEHTIB, iHTErpoBaHi,
MiXKNpeaMeTHi ceMiHapu ToLLO); imiTauitHo-nNpodeciiHa AiAaNbHICTb (CloXKeTHO-
PONbOBI, IMITaLLHI Ta AiNOBI irpy, TPEHIHIM Ta TPEHIHIOBI BNpasu TowWw);

3) iHpopmanbHe HaBYAHHS: HaB4Ya/bHA AiANbHICTb AOCNIAHULLKOTO TUMNY
(pedepyBaHHA OxKepen 3 enemeHTamMu AOCNIAHULBKOI AiANbHOCTI, 34iACHEHHA
KYPCOBOIo AOC/iAXKeEHHS, poboTa Hag KBanidikaLiMHMM Yn MariCTepPCbKUM aocnia-
YKEHHAM); camocCTiliHa poboTa cTyaeHTiB (iHAWBiAyanbHa, rPynoBa, KONEKTMBHA Nif
onocepeaKoBaHUM KePiBHULTBOM BMK/1aZa4a, MOBHICTHO CaMOCTiliHa Tow).

Hanpuknag, nekuia Ak popma npoBeaeHHA 3aHATTA BUKOPUCTOBYETLCA i
npu ¢opmanbHOMy, i npu HepopmManbHOMY HaBYaHHI. Jlekuia (BCTynHa,

OMUCOBO-aHaNITUYHA, y3ara/sibHOHua; iHbOopMaLinHa, OpPIEHTOBHA,
NOSACHIOBa/IbHA, MEPEKOHYBasibHA, CTUMYIOBa/IbHA, BMXOBHA 1 PO3BMBaJIbHA
Towo [1; 7]) — ue cucTeMaTUYHUI, NOCNIAOBHWUIM BUKNAL BUKNAZAYEM

(nekTopom) HaBYanbHOro Mmatepiany; J/OMYHUM LEHTPOM NeKLUii € neBHe
TeOpeTUYHE y3arasibHeHHA, WO CTOCYETbCA chepn HAYKOBOTO Mi3HAHHA.

MpUHUMNaM iHHOBALMHOrO HaBYaHHA BiANOBIAAE NpobnemHa nekuis, ae
HOBiI 3HaHHA BBOAATbLCA Yepe3 MNOCTaHOBKYy /abo po3B’A3aHHA MNPO6AEMHOro
3aBAaHHA NpoTArom 3aHATTA. Cam npouec Mi3HAaHHA W 3aCBOEHHA HOBOrO
maTepiany CcTyaeHTamm HabamKaeTbcs A0 AOCNIAHMUBKOI AiANbHOCTI; 3MmicT
noctaBneHoi nNpobaemn pPO3KPUBAETbCA LUAAXOM  OpraHisauii  nowyky i
po3B’s3aHHA abo nigbuTTAa NiACYMKIB i aHani3y TpaguUiAHOI Ta HOBITHLOI TOYOK
3o0py woao Hei [4;, 7]. Y npoueci ¢opmMyBaHHA 3arasibHOKY/IbTYPHOI
KOMMETEHTHOCTI ManbyTHiIX yuymuTeniB npobnemHa ANeKkuis Mae BUHATKOBUM
NOTEHLjaN: HaA3BMYAMHO BaX/MBO, LWOO CTYAEHTM 3PO3YMIIM MHOMKMHHICTb
niaxo4iB A0 po3B’A3aHHA MEBHOI KyNbTypOJIOMYHOI Npobaemu, AiaNeKTUYHUM
3B'A30K MiXK OKPeMMMK  KyAbTYpHUMM  PaKTaMK, KyAbTYPHO-iICTOPUHHUMM
noAiaAMM, NONITUYHUMM 1 EKOHOMIYHUMU ABULLLAMMU TOLLLO.

CyyacHi  iHpopMaLIMHO-KOMYHIKaLiNHI  TEXHONOTIT  YMOM/AUBAIOIOTb
npoBeAeHHA NeKuii-Bidyanisauii, NekKuii-koHpepeHuii, AUCTAHLUINHOI neKuii, a
TAKO) Pi3HOMaHITHMX 32 popmamm NPoBeAEeHHA MPAKTUYHMX, CEMIHAPCbKUX i
NnabopaTtopHMX  3aHATb  (cemiHap-AonoBiab, CcemiHap-gMcnyT, cemiHap-
KOHdepeHLUia, TpeHiHrosi nabopaTopHi PobOTH, NPAKTUYHE 3aHATTA — KPYrIMi
CTiN, NpPaKTM4YHE 3aHATTA — npe3eHTauis, 0b6roBopeHHA TBOPYMX POOIT i
pedepaTiB, KOMEHTOBaHE YMTaHHSA, PO3ropHyTa b6eciga Towo).

®opmyBaHHA 3arasibHOKY/IbTYPHOI KOMMNETEHTHOCTI ManbyTHiX y4uuTenis
iHO3eMHMX MOB HemoxnmBe 6e3 iHGOpPManbHOro HaBYaHHA — CAMOOCBITH,

206



[leparoriyHi Hayku: Teopis, icTopis, iHHOBaLiiHI TexHoJorii, 2015, N2 10 (54)

NiArPYHTAM AKOI € CAMOCTIMHA poboTa CTyAeHTIB.

CneundiyHMM acneKkTom CaMoCTiMHOI poboTn ANna ANCUUNANIH 3 iIHO3EMHOI
MOBW € CaMOCTiiHE BMPAXKEHHA CBOIX pPO34YMIB i MOYYTTIB Yy MOB/EHHI,
CaMOCTiiHEe BMKOPUCTAHHA NpU LbOMY 3acobiB BMy4yBaHOIi mMoBU. HalBuwWworo
CTYyNneHA MOBHOI CAaMOCTIMHOCTI CTyAEeHTU A0CAraloTb y TBOPaxX, ece, YCHMUX
pO3noBiAAX, AO0NOBIAAX | MNOBIAOMAEHHAX TOWO; YMTAHHI, aHanisi ™"
iHTEepnpeTyBaHHI XyAOXHIX TEKCTIB, iX NepeKknaai; peaaryBaHHi TBOpIiB i cTaTew;
peueH3yBaHHi, CTBOPEHHI BIiAryKiB, aHOTaUilA; BWUKOHAHHI PiI3HOMAHITHUX
NIHIBICTUYHMX | KOMYHIKQaTUBHUX BNpPaB.; Mif, Yac CKNagaHHA aAropuUTMIB, CXEM,
Tabaunup, cTBOPEHHA NOPTHONI0, MOBHOIO NOPTPENHO TOLLO.

Hanpuknag, y Hawin p[ocnigHo-eKcnepMmeHTanbHin  poboti  ana
AOMAWHbOIO YUTAHHA W aHanily nponoHyBa/MCA TBOPU BUAATHUX
aQHININCbKUX W aMepUKaAHCbKUX NUCbMeHHMKIB, a came: P. Kinninra,
fepbepta VYennca, O. Xakcni, b. WMoy, K.MeHchinga, [OxK.OxoMlca,
B. C. Moema, A. Kpicti, M. Cnapka, a TaKoxX «uBu 3 6JMCKaBKOHO»
MiTtyenn BincoH, «Ka3kmn n’atm mict» ApHonbaa beHHeTa, «3an CBoboam»
PiHra NapgHepa, «CHO6» Mopni KannaxaH, «Teatp» B. C. Moema, «Beceno
y Hux byno» A. AsimoBa, «Buntento, 3 ntobos’to» E. P. bpentyenta, «Tpoe B
yoBHi» Oxepoma K. [xepoma, «Bennknm letcbi», Ckotta PiugKepanbaa,
«AbnyHa» Ox. Noncyopci, «lWWacamea ntognHa» B. C. Moema Ta iH.

MalbyTHiMm  yunMTenam iHO3EMHMX MOB NPOMOHYBAaNUCA 3aBAaHHA:
BM3HAUUTU TEMY M iAeto XyAOoXHbOro TBOPY; MPOAHaNi3yBaTM Ha3By TBOPY Ta ii
bYHKU|T, CloXKeT i KOHONIKT TBOpY, MOro KOMMO3uLito; BU3HAYMUTM 0COBAMBOCTI
bOHETNYHMX, rpadiyHnX,  NEeKCUYHUX,  MOPQPONOFIYHUX,  CMHTAKCUYHUX
CTUNICTUYHKMX 3acobiB i NPMMOMIB; CxapaKTepwu3yBaTU FO/IOBHUX FepoiB TBOPY,
o6pa3 aBTOpa TOWO. TakMM YymHOM, poboTa 3 XYAOXKHIMM TEKCTaMM A03BO/AANA
CTyAEeHTaM 0BOJIOAiBaTU HEeObXiaAHMMM GINONOMNYHMMM N 3arasibHOKY/IbTYPHUMM
3HAHHAMM M YMIHHAMW, PO3BMBATU IHLWOMOBHI Ta MNepeknagaubKi 3HaHHA W
YMIHHA, YAOCKOHaNOBATK MOYYTTA MOBM, PO3LUMPHOBATU 3arasibHOKYNbTYPHUN i
YNTALBLKUIM KPYrosip TOLLLO.

IHAMBIAYaNbHO-AOCAIAHIM 3aBAAHHAM i3 NPAKTUKM YCHOMO Ta MUCEMHOrO
MOBANEHHA Oyno nigrotyBaTM AOCNIAMKEHHA 3a TeMamu (AKi BiApi3HAAUCH Y
Pi3HUX cemecTpax 3a npobnematMKow Ta Hanpsmom, Gopmyto MnodaHHsA),
Hanpuknag: «Cy4yacHi 3acobm KOMyHiKaLii», Ake mae b6yTn 3axuueHo B popmi
«gonosiai Ha KoHdepeHuii»;, «Buam cyyacHMXx mucTeuTs: TeaTp, KiHO»
(Anckycin); «€EBponencbkmnin Coto3», «LlikaBi ¢akTn 3 icTopii po3BUTKY 3MI»,
«[MepecnigyBaHHA XypHanicTie», «BnamMB npnpoaHNX KaTakNiamis Ha Nt0ACTBO»
(Kpyrnnit cTin) Ta iHWi; HanucaTtn ece 3a Temoto «AK6KU a bys / Byna miHicTpom
OXOPOHM 340p0B’s YKPAiHMU...» TOLLO.

BesnepeyHo, iHHOBAUiMHI TexHonorii (TPeHiHrM, MmeTod NpPOEKTIB,
KOMN'IOTEPHI Ta TeNeKOMYHIiKaLUiiMHi TexHonorii, megia-TexHonorii, meTtop,
CUHEKTUKN, MeTopa, iHBepcCii, meTon MopdONOriYHOI CKPUHbKW, CKNAAaHHA
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MaTpuui igen (NopiBHANbHI XapaKTEPUCTUMKM npaub Pi3HMX aBTOpIB, iAewn,
BUCNOBNEHUX Yy CTaTTAX, AK NpPaBWNO, YKNAa[awTbCca y BUrasai Tabauui),
3aBAAHHA WOA0 NIATOTOBKM AiNOBMX i PONbOBUX irop, Npe3eHTalild, NPOoeKTIB
TOWO) YPi3HOMAHITHIOIOTb CaMOCTiliHY poboTy, [03BOAAOTL BCeOIYHO
PO3BMBATM OCOOUCTICTb CTYAEHTA.

YNeBHeHi, WO nNpaBWAbHIA oOpraHisauii pobotm 3  dopmyBaHHA
3ara/IbHOKY/IbTYPHOI KOMMETEHTHOCTI MahbyTHIX yuyuTeniB iHO3EMHMUX MOB
(po3pobka poboumx HaBYa/bHMX NpPOrpam i3 GaxoBMX AMUCUMNAIH, HABYANbHO-
METOOMYHUX KOMMNEKCIB, OUOAKTUYHUX MaTepianis [0 3aHATb, MJIAHYBAHHA
HaBYaNnbHOI Pob6OTM TOLWO) CNPUATUME 3acTOCyBaHHA pPoO3pobAeHOro Hamu
aNropuTMYy, AKUIA CKNAZAETLCA i3 N'ATM B3aEMO3B’I3aHUX eTaniB: MomuesauiliHoz2o,
64308020, (hopMy8as1bHO20, MBOPYO20, KOHMPOTLbHO-OUIHHOZ20.

3aBgaHHA momusgayiliHo2o emary — chopmyBaTM MO3UTUBHY MOTUBALLIIO 1
notpedby B HabyTTi cTygeHTaMM  3arajsibHOKY/bTYPHOI  KOMMNETEHTHOCTI,
3aralbHOKY/NbTYPHMUX  3HaHb,  UIHHICHOTO  CTaBNeHHA A0  34iNCHEeHHA
NPodEeCIMHOro  CNiNIKYBaHHA, YCTAHOBOK Ha npodecinHe CTAHOB/EHHSA,
YCBiOMNEHHA BiAMNOBIAANbHOCTI 3@ MaNbYTHE CBOEI KpaiHW Ta BCbOro CBITy. Y
HaLWiX A0CNiAHO-eKCNEPUMEHTANbHIN POBOTI MOTUBALIMHMA e€Tan aaropuTmy
6yno cnpsmoBaHO Ha GOPMYyBaHHA NO3UTMBHOI MOTMBALLT Ta NnoTpebu B HabyTTI
CTYAEHTAaMM 3arasibHOKYNbTYPHOI KOMNETEHTHOCTI, 3ara/ibHOKY/IbTYPHUX 3HAHb,
LiHHICHOro CTaB/IeHHA A0 34iMCHEHHA NPOdECIMHOrO CNiIKYBaHHA, YyCTAHOBOK Ha
npodecinHe CTaHOB/IEHHSA, YCBIAOMAEHHSA BiAMNOBIAANbHOCTI 32 MalbyTHE CBOEI
KpaiHM Ta BCbOro cBiTy. Ha upbomy eTani 3a [gonomorot 0cobucTicHo
30PiEHTOBAHMNX TEXHO/OTIiM (TexHonoriN CniBpob6ITHMLTBA, MeTo/iB
PO3BMBA/ZILHOMO Ta NPO6JAEMHOro HaBYaHHA, METOAYy MO3KOBOrO LUTYPMY,
MEeToAYy CUHEKTUKWU, MeToAy iHBepcCii) y MahbyTHiX y4uTenis iHO3eMHMUX MOB
PO3LWMPIOBABCA KYyAbTYPHWUM CBITOrNAL, PO3BMBAIMCA PO3YMIHHA CUCTEMM
YHIBEPCaNbHUX KY/IbTYPHUX LIHHOCTEN, 3arafbHONOACBKMUX | HaUiOHANbHUX
LiHHOCTEN, PO3YMIHHA MOBM fIK 3aCODy KOMYHIiKaLii Y1eHiB NeBHOI HaLiOHANAbHOI
NIHFBOKY/IbTYPHOT CMi/IbHOTU AK OCHOBW NiIHFBOKY/IbTYPHOI Napagurmu.

3aBgaHHA 060308020 emarly — pPO3BMBATM B MAMOYTHIX yuuTenis
iHO3eMHUX MOB 6a30Bi BMIHHA MiIXKKY/JbTYPHOro, MixKocobucticHoro Ta
NpodecinHOro CninkKyBaHHA, HaBY4aTU HOPMaM i NMpPaBUIaM MiKKYNbTYPHOI Ta
npodecinHoi KOMyHiKauji. Ha ubomy eTani popmyBanmca BMiHHA 34iMCHIOBATH
MNOLWYK, aHanisyBatM W iHTepnpeTyBaTM 3HauylWy 3ara/bHOKYAbTYpPHY Ta
npodecinHy iHpopmauito i3 pi3HUX ArKepen, YMiHHA 3acTOCOBYBaTM CTUAI
CMiNKYBaHHA 3 YypaxyBaHHAM KOMYHIKAaTMBHMX YCTAaHOBOK | CUTyaLin
CNiNKyBaHHA; BMIHHA 3A4iACHIOBATU CMNINKYBaHHA B KY/IbTYpPO-OPiEHTOBAHMUX
CUTYyaLifX; PO3BMBANMCA 3arasbHa Ky/abTypa, KyAbTypa MOBM Ta MOB/EHHSA,
Ky/bTypa iHWOMOBHOIO MOBJ/IEHHA, Ky/AbTypa nNpodeciMHOro CcnifikyBaHHA
ManbyTHiIX yuntenis. F0ONO0BHUIA aKUEHT pobMBCA Ha 3aCTOCYBaHHI HaBYa/bHUX
NoCibHMKIB, NiAPYYHMKIB, A0OBIAKOBOI NiTEPATYPU, CIOBHUKIB; Ha pedepyBaHHI i
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QHOTYBaHHI iHbopMalLii, opraHisau,ii KOMYHIKaTUBHUX 3aB4aHb
PENPOAYKTUBHOIO TUNy. Ane aKTMBHO BMKOPMCTOBYBANMCA M TaKi iHHOBALiNHI
TeXHONOrii, AK: MOAY/IbHAa TEeXHONOrA HaB4YaHHA, TEXHOANOriA NOeTanHOoro
bopMyBaHHA PO3YMOBUX [AilA, CTPYKTYPHO-/IOTiYHI, AiaNoroBi Ta TPEHIHrOBI
TEXHONOTii, KOMN IOTEPHI M TeNEKOMYHIKaUiMHI TeXHONOTiT, NPOEKTHEe HAaBYaHHS,
HAaBYaHHA AK AOCAIAKEHHA, MeToZ4 MO3KOBOTO LWTYpPMY.

3aBAaHHA hopmMys8asibHO20 emarny — PO3BUBATU KYAbTypy MNOBEAIHKM,
YMiHHA B3aEMOZAIATN 3 NIOAbMM Pi3HMUX NOTNAAIB, BipyBaHb, HALLiOHA/IbHOCTEN;
dbopmMmyBaTM BTOPMHHY MOBHY OCODOMUCTICTb, KA MOXe peanisyBatu cebe B
MeXKax «Aianory KynbTyp», nepeboproBatn MiXKKyAbTYpHiI Ta MOBHI 6ap’epu, a
TAKOX HA PO3BMTOK YMiHb pPO3B’A3yBaTM Ky/IbTYPOJOriYHi M KOMYHIKaTUBHI
3aB4aHHA B TUMOBMX CUTyaLiaxXx NpodeciMHOro iHWOMOBHOIO ChiNIKyBaHHA,
YMiHb YCTaHOB/IOBATM Ta NiATPMMYBATK NpodeciiHi KOHTaKTU. Ha ubomy etani
CTYAEHTM HABYaNMCA BUKOPUCTOBYBATM 3arasibHOKY/AbTYPHY Ta KyAbTypo-
OpiEHTOBAHY npodeciiHy iHbopmaUilo AnA 34IMCHEHHA CMiNbHOI AiANbHOCTI,
MiXKKYNbTYPHOT KOMYHiKaUii; 3acTocoByBaaM HabyTi BMiHHA po3B’A3yBaTH
KOHKPETHY HaBYanbHy nNpobsemy npu BUPIilLEHHI 3aBAaHb PenpoAyKTUBHO-
NPOAYKTMBHOIO Ta NPOAYKTUBHOIO XapaKTepy, y AMCKyciax, aebatax, poaboBux
i pinoBux irpax. AdouinbHMM Ha uUbomy eTani byno BUKOPUCTAHHA TaKUX
iHHOBAL,iMHUX TEXHO/OriN, AK: NpobiemHe HaBYaHHA, METAKOTHITUBHI AUCKYCIl,
NOTIYHI TPEHiHrn, KoonepaTMBHE HABYAHHA, AiaN0roBi M irpoBi TeXHONOTIi,
TEXHOOTII NeAaroriyHUX MancTepPeHb i KOJIEKTUBHOI PO3YMOBOI AiANbHOCTI.

3aBOaHHA meop4yo20 emarny — PO3BMBATM BMIHHA BMKOPMUCTOBYBATHU
HagbaHi 3ara/IbHOKYAbTYPHI 3HAHHA, BMIHHA Ta HABWYKWM BiANOBIAHO A0
CUTYaUiM CMiNKYBaHHA Yy MPOLECi KOMYHiKauii Ta B neaaroriyHin AianbHOCTI,
notpeby B CamMOOCBITi, CAMOPO3BUTKY, CAMOBAOCKOHAaNEHHI. Ha ubomy eTani
3aCTOCOBYBA/INCA TBOPYi 3aBAAHHA: FPYNOBi AUCKYCIl, A4iN0OBI Ta PONbOBI irpu,
b6ecian, moaentoBaHHA M iHCUEHYBAHHA Pi3HOMAHITHUX CUTYyaUi, NpoBeAeHHA
KPYrAnX CTONIB, YCHUX i MUCbMOBWUX MNpe3eHTauin. Mu KepyBanumcsa TUM, LWO
CTYAEHTU — MaNBYTHI BUMTENI IHO3EMHUX MOB — NMOBUHHI BYTU BKAKOYEHUMU Y
CNiNKyBaHHSA, MOCTaBAEHMMWU B CUTyaUji, AKi NoTpebyloTb peanisauii BMiHb i
3aKpiNNIeHHA HaBMYOK 34INCHIOBATM  MiIXKKY/NbTYPHE W MirKocobucTicHe
CNiNKYBaHHA, B3aEMOAIATU 3 OTOYYHOUMMM NOAbMMU (KONeramu, y4Hsmu, ix
6aTbkamu), NiATPMMYBATM KOHTAKTUM 3 HUMMU. TaK, CTyAEHTU BWKOHYBaAu
3aBAaHHA: CKNaA4iTb NUTaHHA A 0broBopeHHA B AMUCKYCIi, TeMolo sKoi byae
OAMH i3 3anNponoHoBaHuX adpopusmis (Ha BMbiIp):

Knowledge, too, is itself a power (Francis Bacon, England, 1561-1626).

To be conscious that you are ignorant is a great step to knowledge
(Benjamin Disraeli, England, 1804-1881).

Knowledge is of two kinds. We know a subject ourselves, or we know
where we can find information upon it (Samuel Johnson, England, 1709-1784).

Training is everything. Cauliflower is nothing but cabbage with a college
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education (Mark Twain, USA, 1835-1910).

EdbeKTMBHOW iHHOBALiMHOK TEXHONOrIE € MeToh MpPoekTiB. ManbyTHi
BUMTENI IHO3EMHUX MOB BMKOHYBA/M TaKUM MPOEKT, AK cmMeopeHHA 306ipKu
(aHmonoeii) cy4acHo20 aH210MOBHO20 0MNoBIOaHHSA (Hosenu).

CxapakTepu3yemo ocobamBoCTi NpoBeAeHHA Takoi poboTu.

Mema npoekmy — CKNaCTU aHTONOrIO TBOPIB Cy4aCHOI aHr/IOMOBHOI
niTepatypu Ta NigroTyBaT ii BUAAHHA.

Kpok 1. Nigrotosumi eTan.

1) aHKeTyBaHHA (CKNagaHHA nNUTaHb aHKeTW, pPo3pobKa 1i MmaKeTty,
ONUTYBaHHA OAHOKYPCHWKIB, BUKNA[auYiB, APY3iB i3 METOK BUABY iX YABNEHb
NPO Cy4acHY aHIIOMOBHY ANiTepaTypy, ii aBTopax, HaABHUX YMTALbKMUX CMaKiB).
2) CKNnafaHHA CMNUCKY PEeKOMEeHAOBaHWX AN1A YMTAHHA ONOBiAAHb, MOro
0b6roBopeHHss 3 METOK MNOAAaNbLIOro BK/OYEHHA BigibpaHUx CcTyaeHTamu
TEKCTiB [0 aHToNOrii. 3) YATAaHHA W aHOHCYBaHHS TBOPIB Aas aHTonorii. Ha
LbOMY eTani K/A4YOBOK CTAE pPOab BUKAAAAYA, AKMW Yy Pi3HMX dopmax
3HAaOMUTb CTYAEHTIB i3 Cy4aCHMMM aBTOPaMM (YMTAHHA Yroaoc, ob6roBopeHHs
TBOPIB, AaHOTyBaHHA OMNOBiAaHb, OrNA4 TBOPYOCTIi aBTOpa, MepeKknas ToLLo).
PoboTa BigbyBaeTbCcs iHAMBIAYaNbHO i B rpynax, fAKi GopmyrTbCs CTyAEHTaMU-
ynmTavyamm; CTYAEHTU MOXKYTb Ccami Biabupatm BuA AiAnbHOCTI, 6AN3bKUIK Ta
LiKaBMi iMm. Y npoueci poboTn BUKNaAay KOHCYNbTYE CTYAEHTIB, 4ONOMaratoum
B NiAroToBLi iHAMBIAYaNbHUX i FPYyNnoOBMX 3aBAaHb. 4) CKNaAaHHA CTyAeHTamMu
NUTaHb i 3aBAAHb 414 CNiNIbHOrO 06roBOPEeHHA TBOPIB (KPYrAMM CTif, AUCKYCIS,
nebatn, TBOopYa nlabopartopin, poaboBa rpa Towo). 5) aprymeHToBaHW Biabip
onoBigaHb. PopmyBaHHA «3MicTy» 36ipKM.

Kpok 2. OCHOBHMI eTan CKnafaaHHA 36ipKu.

1) Bubip | obroBopeHHs Ha3BW 306ipKM, OPopMAeHHs OOKNAOAUHKW.
CTBOpPEHHA MaKeTy KHWKKU. 2) cknagaHHa 6ibniorpadiyHoro onucy 36ipKw.
3) mantoBaHHA  intocTpauin, niabip dotorpadin. 4) niarotoBka - CTUCAMX
6ibniorpadiyHMx [0OBIAOK MPO MUCbMEHHMKIB. 5) HanucaHHA aHoTauii Ta
nepeamoBU A0 36ipKK. 6) HaNMCAHHA BNIACHUX TEKCTIB Y *KaHpi peueHsii, Biaryky,
nepegMoBM, aHOTaL,i TOLWO. 7) CKNAZaHHA CUCTEMM NUTAHDb | 3aBAaHb A0 TEKCTIB
(3a BMHbOpOM cTyAeHTIB). 8) nepeknag o4HOro 3 ONOBiAaHb PiAHOK MOBOIO.

Kpok 3. MNMpe3eHTauia 36ipku. KoHpepeHuis.

1) po3pobka MmaKeTy 3anpolleHHA Ha npes3eHTauito 36ipkmn (ana
CTYAEHTIB, BUKNAAauiB i BCix HBaXkatoumx). 2) cTBOpeHHA npe3eHTauii y popmari
Power Point: npepactaBneHHa aBTopa, TBOpy abo 36ipku (3a BMbBOpOMm
cTyaeHTa). 3) pednekcisa.

[0 CNUCKY TEKCTiB, 3aNPONOHOBAHMX BUKAAZAYEM i CTYAEHTAMMN, MOXKHA
BKAtoYaT 10-15 TBOpPIB Cy4YaCHMX MUCbMEHHWKIB. TBOPU CTYAEHTU 4YUTAIOTb
yAoma. IMm NponoHyeTbCA Nicaa YMTaHHA 1 06rosopeHHa Bigibpatn 7—10 TeKcTis
3i CNUCKY ANA aHTonorii. BUKnagay pasom 3i CTyaeHTaMM KOMEHTYE M aHanisye
2—-3 onosBigaHHA, NPOMNOHYE BNACHY iHTepnpeTauito TEKCTYy AK 3Pa3OK i WAaAax
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poboTu.

Ha TBOpYOMYy eTani mu 3anponoHyBann Hanucatu pedepaTtn (cknactm
nopT$onio), NPUCBAYEHI BUAATHUM XYLOMKHMUKAM:

1. S. Botticelli’s style of art. 2. The art of Rembrandt van Rijn. 3. French
school of painting of XVIII = XIX centuries. 4. Famous art museums and galleries.
5. Spanish school of painting. 6. Masters of seascape. 7. Life and art of Titian.
8. Russian portraits of XVIII — XIX centuries. 9. My favorite painter. 10. What is
impressionism? 11. Famous German painters. 12. Art of landscape.

OT)Ke, NPOAYKTUBHI Ta TBOPYi 3aBAAHHA MAIOTb BEAUKY MPAKTUYHY
3HAYYLLICTb Y PO3BUTKOBI MiXKKY/IbTYPHOIrO M Mi*KOCOBUCTICHOrO CMiNIKYBaHHA,
ocobimBo B npoueci popmyBaHHA BMiHb i HABMYOK MalbyTHbOI NeaaroriyHoi
B3aEMOAii, a TAaKOX [03BONAIOTb OTPUMaHy iHPopmauito obroBoptoBaTh Ta
BMKOPUCTOBYBATM B CUTYaLLiIAX MiXKKYNbTYPHOI Ta Mi*KOCOBUCTICHOT KOMYHiKaLi.

3aBAAQHHA  KOHMPOAbHO-OUIHHO20 emarny — NepeBipuTn piBeHb
chOpPMOBAHOCTI 3aranbHOKY/IbTYPHOI KOMMNeTeHTHocTi. Ha ubomy eTani 3a
AOMOMOro0 KOMMN'IOTEPHUX | TeNIEKOMYHIKaLiMHMX TexHonoriin BiabyBanucsa
nepesipKka piBHA CPOPMOBAHOCTI 3arabHOKY/IbTYPHOI KOMMETEHTHOCTI W
OCMUC/NEHHA  pe3ynbTaTiB NpoBeAeHOi poboTWM, BM3HAYAAUCA  LUNAXM
NoAaNblOro MNPOCyBaHHA Yy npoueci ¢PopmyBaHHA 3arasbHOKYAbTYPHOI
KOMNETEHTHOCTi ManbyTHiX y4nteniB iHO3EMHUX MOB.

BUCHOBKM Ta nNepcneKkTMBM MNOAANbLWINX HAYKOBUX  PO3BiJoOK.
Po3pobneHnin Hamum anroputm BiANOBIgAE BMMOram, WO BUCYBalOTbCA A0
aNropuUTMIB 3araiom: BiH € BU3HAYE€HMM (KOHCTPYKTUBHUM), TOBTO OAHO3HAYHO
BKasye Ha npunucaHi Aii (onepauji); BiH € pe3ynbTaTUBHMM, OCKI/IbKK
nepeabayae, WO NpM BUKOHAHHI NEBHOI KiNbKOCTI onepauin byae oTpMmMaHO
HeobXigHWIM pe3ynbTaT; BiH € MAacCOBMM, TOBTO a/IFOPUTM MOKHa 3aCTOCOBYBATH
ANA pO3B’A3aHHA LLINOro Knacy 3aBaaHb.

TakMM YMHOM, 3aNPOMNOHOBAHMA HaMM aNrOPUTM AOMNOMOXKE BUKIAZA4aM
po3B’A3yBaTU Pi3Hi BUAM NeJaroriyHMX 3aaad, 3abesnedyye 3aCBOEHHA TUMM, XTO
HaBYa€TbCA, MeBHUX (y HaAWoOMy BWNaAKy, nepeaycim, 3aralbHOKYAbTYPHUX)
3HaHb, YMiHb i CPOpPMYBaTH iX i3 334aHOK0 MiPOIO y3arasibHeHHSA, MiLHOCTI TOLLO, a
TaKOX 4,03BO/ISIE CAMOCTIMHO 06MPATU PiLLIEHHS.

Ha Bcix eTanax peanisauii aAroputmy B HaB4YaNbHO-BUMXOBHOMY MpoLeci
Ha 3aHATTAX YNpOBaAMKYyBa/INCA Pi3HOMAHITHI iHHOBaUilHI TexHonorii (irpos.i
TexHonorii, Aaianorosi TexHonorii, MeTod NPOEKTiIB, KOMM'IOTEPHI W
TENEKOMYHIKaLUiMHI TeXHONOrii, meAaia-TEXHONOrii, MEeToA CUHEKTUKU, METOoS,
iHBepcCii, meTog MOpPQOSOriYHOI CKPUHbKKU, AUCKYCiMHaA nipamiga, AWcnyT,
poboTa B napax abo Mikporpynax TOLO), AKi BignNOBiAaNAN LiNAM KOXHOro
KOHKPETHOro 3aHATTA Ta 3aBAAHHAM MNeBHOro eTany.

Haw BnacHMi pocBig4 NOKAasye, WO Npu  TPaauUiMHMX  dopmax
iHLLOMOBHOrO HaBYaHHA Ta GOPMYBAHHA 3ara/ibHOKYNbTYPHOI KOMNETEHTHOCTI
nepeBayka€ pPenpoayKTUBHUIA  (HU3bKUI) piBeHb CHOPMOBAHOCTI  LbOro

211



[leparoriyHi Hayku: Teopis, icTopis, iHHOBaLiiHI TexHoJorii, 2015, N2 10 (54)

0COOUCTICHOrO  pecypcy: CTyAEHTM YacTiwe 3a BCeE MOXYTb JiMwWe
ineHTUODIKYBATU  KYNbTypHY iHGOpPMaLil0O Ha pauioHasbHOMY piBHi, He
CNpPUMMatoum ii Ha eMOLLIMHOMY M 0COBUCTICHOMY pPiBHAX.

Taknm ymHom, HepopmanbHe (y4acTb Y MOBHMX MpoOrpamax, ofimniagax,
KOHKypCax, BIKTOpMHAX, BUCTYNM Ha HAYKOBWUX CTYAEHTCbKMX KOHbepeHUiax) W
iHpopmanbHe (nigrotoBka A0 y4acTi B ofliMniagax, KOHKypcax, KOHpepeHLisX,
HanucaHHA pedepaTis, 4ONOBIAEN, ece, TBOPUYMX POBIT, NiArOTOBKA NOBIAOM/EHD,
noptdonio, BeeHHA MOBHOro Noptdento) HaB4aHHA MaNDBYTHIX yunTenis iHO3em-
HWUX MOB PO3rNALAETLCA HAMU AK CaMOCTiIMHUIA pakTop GOpMyBaHHSA 3aranbHO-
KY/IbTYPHOI KOMMETEHTHOCTI 33 YMOBM MOro cuctemaTusauii Ta npoayKTUBHOI
iHTerpauii 3 ¢opmani3oBaHO HABYANbHOKW AJANbHICTIO (neKuii, NpaKTUYHI
3aHATTA, CEMiHapu; OpiEHTOBaHI Ha GOPMYBaHHA AOCNIAKYBAHOI KOMMNETEHTHOCTI
ANOAKTUYHI MaTepianu, AKi BUKOPUCTOBYHOTLCA NpU peanisauii umx ¢opm).

Y cuTyauisix 3MoAeNbOBaAHOIO Ha 3aHATTI CMiIKYBAHHA B MeXKax TPaAMLiNHOI
NPoOrpamu enemeHTU 3arasibHOKY/IbTYPHMX 3HaHb MAKOTb MicLe B HaBYANbHUX i
aBTEHTUYHWUX MaTepianax, ane Ay*Ke 4acto CPUMMAlOTLCA CTYAEHTAaMU AK OeLLo
abcTpaKkTHe, y3arasibHeHe 3HaHHA. [Jo TOro X mogeni NoBeAiHKMU HOCIIB KynbTypu
KpalHW BWMYy4YyBaHOI MOBW, X Tpagumuii, 3BMYal, peanii He CUCTEMATM3YIOTbCH,
OCKiNIbKM 3pa3KoOM HOCIf MOBM M KyNbTypW ONA CTYAEHTIB € BUKIA4ady, 4N1A KOro
iHO3eMHa MOBa He € pigHOK. He 3MiHI0E CUTYaL,it0 HECUCTEMATUYHE 3aCTOCYBAHHA
PONbOBMX irop i 3aHATb i3 BUKOPUCTAHHAM BigeodinbmiB. Haw BnacHum
neparoriyHMM JOCBIA, CBIAYNTD: CTYAEHTU NPOAOBKYIOTb BUKOPUCTOBYBATU MOAENI
NoBeAjiHKM Ta CMiIKyBaHHSA, BNACTMBI PiAHIA KyNbTypi, Y TOW Yac, KON iIHLIOMOBHI
3a/INWIAOTLCA K KHMMKKOBMM 3HAHHAMD.

Ha Kpawe moxKe 3MIHUTM CUTyauilo CUCTEMATUYHE 3aCTOCYBAHHA
iIHPOPMALLIMHO-KOMYHIKALIMHUX  TEXHOJOFiM, AKi  cnpuAloTb  POPMYBAHHIO
3araZIbHOKY/IbTYPHOI KOMMNETEHTHOCTI MalibyTHIX yunTeniB iHO3EMHUX MOB Ha PiBHi
ocobucticHoro cnpunHATTA. CTYAEHTM He TiIbKM PO3LUMPIOIOTL CBI KYNbTYPHUM i
HAYKOBUIM Kpyrosip, ane " yCBIAOMAIOIOTb XUTTEBY HEOOXiAHICTb OBONOAIHHSA
iHO3EeMHO MOBOIO AIK 3aC060M KOMYHiKaLii B CydacHOMY MOJIKY/IbTYPHOMY CBITi.

Tomy BBa*KaeEmo, WO 33 YMOBM LINECPAMOBAHOIO M CUCTEMATUYHOIO
3aCTOCYBaHHA CYKYNHOCTI iIHHOBALIMHUX TEXHONOrIN (ocobucTticHo
30pPIiEHTOBAHMNX, (IHGOPMALLIMHO-KOMYHIKALIMHUX, [AiaNloroBUX Ta  irpoBuUX,
NPO6AEMHOro HaBYaHHS TOLLO) MOXKHA CPOPMYBATM BUCOKUI (TBOPUMI) piBEHD
3araibHOKY/IbTYPHOI KOMNETEHTHOCTI Y MaNbByTHIX yunTenis iHO3EMHUX MOB.

CyyacHi iHHOBaUiMHI TexHONOrii A03BONAIOTbL KOMMAEKCHO pPO3BUBATU
KYNbTYPHUI CBITOrNAL MaNbYTHIX yuMTeniB, iX PO3YMIHHS CUCTEMM YHIBEPCAIbHUX
KYNbTYPHMX LIHHOCTEN, 3ara/ibHOMOACBLKMX | HALiOHANIbHUX LIIHHOCTEN, PO3YMITH
MOBY AK 3acib KOMYHiKauii 4YneHiB MNeBHOI HaLiOHaNbHOI NiHFBOKY/IbTYPHOI
CNiNbHOTU, AK OCHOBY NIHIBOKYAbLTYPHOI NapaguMrmu; YMiHHA BUKOPUCTOBYBATU
HaabaHi 3arasibHOKYNbTYPHI 3HaHHA, YMIHHA 1 HaBUYKKM BiANOBIAHO A0 cUTyaLii
CNiNKYBAaHHA Yy Mpoueci KOMYHiKauii Ta B neaarorivyHii AianbHOCT; YMIHHA
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OLIHIOBAaTKU TBOPWU MMUCTELTBA, CTiMKy noTpeby B CamMOOCBIiTi, CaMOPO3BUTKOBI,
CaMOBAOCKOHaNEHHi; $OpMYyOTb BTOPUHHY MOBHY OCOBUCTICTb, AKa MOXKe
peanisyBatn cebe B mexax «Zianory KynbTyp», nepeboptoBaTM MirKKYAbTYPHI Ta
MOBHi  6ap’epn. Tobto cnpuaAloTb  GOPMYBaAHHIO  3arasibHOKY/IbTYPHOI
KOMMETEHTHOCTI Ha paLioHaIbHOMY, EMOLIMHOMY M 0COBUCTICHOMY PiBHSX.
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PE3IOME

AA6nokos C. B. OpraHumsauya paboTbl Mo GOPMUPOBAHUID OOLLEKYNbTYPHOM
KOMMNETEHTHOCTU Byaywmx yunTeneir MHOCTPAHHbIX A3bIKOB cnocobamu MHHOBALMOHHbIX
TEXHOJIOTUN.

B cmamee oxapakmepu3osaHa op2aHu3ayuAa pabomel M0 POPMUPOBAHUKO
obuwekynbmypHoli KomnemeHmHocmu byOdyujux y4umeseli UHOCMPAHHbIX A3bIKO8 cpedcmeamu
UHHOBAUUOHHbLIX mexHos02ull, MOCMpPOeHHAsA € MOMOWbIO aa120pUMMA, COCMOAWE20 U3 namu
830UMOCBA3AHHbLIX 3MaArnos: MomusayuoHHo20, 6a308020, hopMupyroue20, Me0oPHECKO20,
KOHMPObHO-0UEeHOYHO20. [1pednoxeHHbIl an20pumm MOMOXem npernodasamensam pewames
pa3Hble 8uldbl nedazo2udeckux 3a0a4, obecrieyusaem yceoeHue MeMU, KMO y4umcs,
onpeodesieHHbIX (8 Hawem csyyae, rpemoe ece2o, obweKyabmypHbix) 3HaHul u ymeHul, a
MaKM#e no380/7sem CAMOCMOAMENbHO MPUHUMAOMb peuweHus, MOCKO/bKY Mpu ycao8uu
ueneHanpasseHHo20 U CUuCMemMamu4yeckoz2o UCM0Ab308aHUA UHHOBAUUOHHbLIX MexHosno2ull
MOMCHO chopmuposameo 8bICOKULI (meopyeckuli) YPOBEHb obuwekyabmypHol
KomnemeHmHocmu y 6y0yuux yyumeseli UHOCMPAHHbIX A3bIKOS.

Knroueeble cnoea: ob6weKysbmypHas KoMNemeHmMHOCMs;,  UHHOBAUUOHHbIE
mexHosozauu; 6ydywue ydumesns UHOCMPAHHLIX S3bIKO8;, (hopMasbHOe, HegopmasnbHoe U
UHGopmanbHoe oby4YeHue; an20pumm.

SUMMARY

Yablokov S. Organization of work for formation of common cultural competence of
future teachers of foreign languages by means of innovative technologies.

The article describes the organization of the work in the sphere of formation of common
cultural competence of future teachers of foreign languages by means of innovative
technologies. The system of this work suggests the usage of the algorithm, which consists of five
interrelated stages: motivating, basic, formative, creative, control and evaluation. The suggested
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algorithm can help teachers to solve different types of educational tasks. It also ensures the
assimilation of those who study identified (in this case, first of all, common cultural) knowledge
and skills; it also allows students to make decisions independently because with the help of
purposeful and systematic use of innovative technologies it is possible to form a high (creative)
level of common cultural competence of future teachers of foreign languages.

At all stages of the algorithm implementation in the educational process in the
classroom there have been introduced various innovative technologies (gaming technology,
interactive technologies, project method, computer and telecommunication technologies,
media technology, method of synectics, method of inversion, the method of the
morphological box, pyramid discussion, debate, pair or group work and so on), which
corresponded to the specific objectives of each lesson and tasks of the certain stage.

It is emphasized that modern innovative technologies allow to develop
comprehensively the cultural horizons of future teachers, their understanding of the system
of universal cultural values, universal human and national values, to understand the
language as a means of communication by members of a particular national linguo-cultural
community, as the basis of linguo-cultural paradigm; ability to use acquired cultural
knowledge and skills in accordance with situations of communication in communication and
pedagogical activity; the ability to assess works of art, a strong demand for self-education,
self-development, self-improvement; forming secondary language personality, which can
realize him/herself in the framework of the “dialogue of cultures”, overcome cultural and
language barriers. All these contribute to the formation of general cultural competence at
the rational, emotional and personal levels.

Key words: common cultural competence, innovative technologies, future teachers of
foreign languages, formal, non-formal and informal learning, algorithm.
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