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establishing a dialogic, subject-creative style of communication; hermeneutic circle;
activation of creative and methodical initiative, independence of thinking and activity.

Pedagogical conditions are presented; their provision contributes to the solution
of research tasks: stimulation of future music teachers’ responsible attitude to the
formation of school vstudents’ need for musical impressions; encouragement to master
a dialogic and facilitative, artistic and emotional style of communication, application of
problem-based and creative tasks aiming at activating future teachers’ experience in
using innovative music and educational technologies and improving their ability for
self-education and professional self-improvement throughout life.

Key words: musical education, future teachers of musical art, methodological
approaches, didactic principles, pedagogical conditions.
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INTERPERSONAL INTERACTION OF FUTURE MUSIC TEACHERS IN THE
PROCESS OF ENSEMBLE MUSIC MAKING AND ITS COMPONENT
STRUCTURE

The article examines the peculiarities of interpersonal interaction of future
music teachers in the process of ensemble music making. The problem of interaction in
musical-instrumental training classes of future specialists, which contain valuable
theoretical and methodical material, is analyzed. It was determined that the studied
phenomenon consists of the following skills:the skill of emotional openness; the skill of
focusing on interpersonal interaction as a value; competent ensemble performance -
the ability to adapt to the playing style, tempo and rhythm of the partner in order to
create a single musical composition; the ability to quickly react to changes in a piece of
music and the appearance of a partner; the skill of establishing artistic and
communicative contact; the skill of planning, coordinating and controlling the
performance of tasks in an ensemble; the skill of diagnosing the quality of ensemble
music making; the skill of understanding the results of personal self-realization.The
component structure of interpersonal interaction skills of future music teachers consists
of emotional-volitional, musical-performance, artistic-communicative and result-
organizational components.

Key words: ensemble performance, skill, interaction, artistic communication,
music teacher.

Formulation of the problem. Education, based on the principles of
interpersonal interaction, is implemented not only in the cultural transfer
of accumulated experience, but also in the inner-reflective consciousness,
which ensures the emergence of a new state in the individual. Such
education is considered as an interaction of cultural meanings that can
change not only us, but also the world.
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Therefore, there is an urgent need for qualified specialists who can
fully interact with the world, with other people and with the real problems of
the world. It is important to develop interpersonal skills in educational
institutions and in practical activities. It is in this way that we can become
truly effective and successful in a world that is rapidly developing and
changing.

The modern practice of artistic-creative interaction in the
educational process between future music teachers, in particular, in
ensemble music-making classes, is complicated by a certain formalism in
determining the criteria for conducting such classes. Also, an important
factor that complicates the process of interaction between the
participants of the artistic and educational process is the lack of group
cooperation and interaction among future professionals, which is an
integral part of the process of music education.

Nevertheless, there is a real need for the formation of interpersonal
interaction skills in future music teachers during performance training.
This is important so that future professionals can successfully work with
their students in the future and develop their creative abilities. With the
help of interaction between the participants of the artistic and creative
process during ensemble music-making, it is possible to educate future
teachers to have a sensual orientation, to develop the ability to listen and
respond to thoughts, the ability to cooperate with people.

The purpose of the article. Therefore, the purpose of this article is
to identify the skills of interpersonal interaction of future music teachers
in the process of ensemble music making and to substantiate their
component structure.

Analysis of current research. Formation of skills of interpersonal
interaction between participants of artistic and creative interaction is very
important for the successful professional activity of future music teachers.
It is important to pay attention to the process of formation of relevant
skills and abilities during targeted training of future specialists. The study
of philosophical scientific research showed that the categories
"interaction" and ‘"interpersonal interaction" were studied by the
following researchers: R. Barth, H. Bloomer, M. Buber, R. Descartes,
P. Drucker, K. Levin, J. G. Mead, J. Mayner, Yu. Yukhovich. The problem of
interaction is very important in psychology. Studies have shown that it is
interaction that ensures the integration of individual actions of people
into a common system of actions.
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One of the leading psychologists in this area is E. Bern, who
considered interaction as the most important factor in the process of
communication and interpersonal relations. Theories of social interaction
were developed by such psychologists as F. Bartlett, M. Bowman,
C. Ogden and others. They studied how communication between people is
formed, what factors affect communication and how understanding
between people occurs.

The idea of the influence of people on individual human activity is
considered in the studies of foreign psychologists K. Levin and B. Skinner.
P. Foppe and S. Milgram studied the interrelationship of individual human
capabilities in the conditions of interaction in groups. In addition, foreign
psychologists discovered that interaction can express both subject-object
and subject-subject relations. For example, M. Huston studied the
influence of stereotypes and prejudices in interaction between people,
which is an example of subject-subject relations of interaction.

Many Western educators have studied interaction and
communication theory. In particular, J. Dewey emphasized that education
should be aimed at the development of cooperation, communication and
interaction with the surrounding world. J. Brandt and P. Raifstwerk
theoretically developed the ideas of cooperation pedagogy, which was
based on the mutual exchange of knowledge, thoughts and experience
between the student and the teacher.

Regarding the issue of the quality of interaction depending on the
professionally significant qualities of the teacher's personality, this issue
was considered by M. Vidomsky and R. Griffiths. They argued that
effective interaction between a teacher and students depends on factors
such as sociability, empathy, the ability to cooperate, a high level of self-
awareness, and the ability to reflect.

From a theoretical point of view, some aspects of the problem of
interpersonal communication in the process of art education are discussed in
the works of N. Ashikhmina, Lai Xiaogian, O. Polatayko, E. Provorova,
O. Rebrova, and others. The researches of these scientists emphasize the
importance of solving artistic and communicative problems and encourage a
more comprehensive understanding of the importance and ways of
implementing interpersonal interaction during artistic and educational
communication.

Presenting main material. The concept of interaction is an
important issue in philosophy, as it concerns the coexistence of things and
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their interaction with each other. The study of philosophical works
demonstrates that interaction is a basic, universal philosophical category.

In practical application, the concept of interaction is important for
the development of individual and group skills of cooperation and
communication. Establishing interaction between people opens up
opportunities for joint problem solving and achieving common goals.

Thus, the concept of interaction is key to understanding the
coexistence of things and communication between them, as well as to the
development of personal and social skills.

We believe that the process of interpersonal interaction is a
structural unity of motivational, emotional, cognitive and behavioral
components. It is characterized by the reflection of subjects in each
other's consciousness and is correlated with the structural formations of
the personality: motives, attitudes, values, beliefs and ideals. Knowing
about these factors allows you to interact more effectively with other
people and achieve common goals.

We see the way to substantiating the concept of "interpersonal
interaction skills in the process of ensemble music making" in the
consistent definition of its structure and essence, in the identification of
qualitative characteristics, in the study and determination of the specifics
of the formation of these skills in future music teachers in the context of
modern art pedagogy. The definition of the content of the researched
phenomenon and its structural components was carried out on the basis
of the revealed theoretical and methodological principles of interpersonal
interaction, the analysis of the problem of skills and the specifics of
ensemble music making of future music teachers.

A skill is a certain action that a person can perform with a high
degree of mastery and automation. It is formed in the process of multiple
repetitions and training. Skills are characterized by stability, flexibility and
mobility. They can be de-automated and transferred to other actions,
which allows them to be used in different situations.

Many studies have been devoted to the problems of interaction in
music-instrumental training classes for future specialists, which contain
valuable theoretical and methodical material, but most often we are
talking about the collective side of performing activities. However,
developing interpersonal skills can be a challenge for many performing
musicians who focus primarily on their individual playing.
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To support interaction between group members, future music
teachers should develop professional and communicative qualities, such
as stage camaraderie — supporting a partner during the performance of
musical works and creating a productive creative atmosphere; ensemble
adaptability - adaptation to the partner's style, which causes the
emergence of a certain executive solidarity; operational empathy — the
ability to put oneself in the place of a partner in order to better
understand his needs and problems; mutual synchronicity; artistic
anticipation — prediction of the partner's executive actions.

In the modern musical educational environment, ensemble music-
making plays an important role in the formation of professional musicians. It
promotes the development of a number of valuable skills and competencies,
in particular interpersonal interaction. The joint performance of music in an
ensemble, especially in a duet format, requires active communication,
listening, mutual assistance and mutual understanding between the
musicians. Therefore, it is important to involve future specialists in the field
of music pedagogy in ensemble music making.

Involvement of future professionals in duet music-making
contributes to the improvement of their communication skills, which is a
key aspect of the professional activity of a music teacher. They learn to
communicate effectively with a partner, express their ideas and thoughts,
and adapt to the specific needs and styles of other musicians.

Performing music in an ensemble requires joint organization,
coordination, and mutual decision-making. Future professionals involved
in duet music-making develop leadership skills, learn to take responsibility
for their role in a duet, manage the performance process and solve
creative tasks together. This builds their ability to be effective leaders and
contributes to their professional development as music teachers.

In addition, involvement in ensemble music-making contributes to
the development of creative impulses and innovative thinking. Musicians,
working in a duo, have the opportunity to experiment with sounds,
arrangement and improvisation. This stimulates their creative potential
and helps open new paths in musical art. In general, the involvement of
future professionals in ensemble music making in institutions of higher
musical and pedagogical education is an important element of their
professional training. It promotes the development of interpersonal
interaction, communication and leadership skills, creative self-expression
and professional growth.
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In the field of research of musicians and teachers who studied the
problem of interpersonal interaction in the process of collective or
ensemble music making, there are several recognized researchers from
different countries. Here are some examples:

The organizational sphere of the ensemble music-making process of
future music teachers is related to the planning of interpretative
cooperation. It is about involving the applicants in the independent
organization of rehearsals (planning the time and place of rehearsals), out-
of-auditory discussion of the results of ensemble music making, planning
and prioritizing interpretation tasks in order to effectively use the time to
prepare for practical classes with the teacher, as well as to fulfill credit and
examination requirements.

Conclusions. Taking into account the above, we can draw
conclusions: the skills of interpersonal interaction of the future music
teacher in the process of ensemble music making are automated actions
related to the organization and implementation of musical and performing
communication with ensemble members.

The studied phenomenon consists of the following skills:

1) the skill of emotional openness;

2) the skill of focusing on interpersonal interaction as a value;

3) competent ensemble performance - the ability to adapt to the
playing style, tempo and rhythm of the partner in order to create a single
musical composition. the ability to quickly react to changes in a piece of
music and the appearance of a partner;

4) the skill of establishing artistic and communicative contact;

5) the skill of planning, coordinating and controlling the
performance of tasks in an ensemble;

6) the skill of diagnosing the quality of ensemble music making;

7) the skill of understanding the results of personal self-realization.

The component structure of interpersonal interaction skills of future
music teachers consists of emotional-volitional, musical-performance,
artisticccommunicative and result-organizational components.

The emotional-volitional component of interpersonal interaction
skills involves the desire for self-control of the process of ensemble music-
making by future music teachers, their adequate assessment of their
actions and emotional state as a whole. This component reflects the level
of readiness to accept criticism and the ability to timely correct one's
actions in practice.
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The musical performance component of the skills of interpersonal
interaction of future music teachers in the process of ensemble music-
making covers the skills necessary for successful joint performance of music.
Primarily, the music-performance component involves understanding and
performing musical material with precision, according to style and
interpretation. This means that future specialists must have a deep
understanding of musical notation, rhythm, melody, harmonic plan, etc., as
well as be able to correctly "build" phrasing and dynamics according to the
musical intention. The second aspect of the music-performance component
is the joint coordination and synchronization of the performers in time
during the performance of ensemble music. This requires developing a sense
for overall tempo, the interplay of rhythmic figures and musical phrases, as
well as the ability to listen to each other and respond to changes in a
partner's performance intentions. An important part of this component is the
ability to adapt to changes and performance dynamics, ensuring harmonious
communication between musicians.

The artisticccommunicative component characterizes the level of
musical performance and artistic communication between the members
of the ensemble, which involves purposeful cooperation with a partner,
the ability to "hear" his artistic and performance ideas, to maintain
consistency in musical decisions and interpretation. Applicants must be
open to a collaborative creative process, show empathy and mutual
understanding, and be able to communicate effectively through the
means of musical expression. This component reflects the level of reaction
to spontaneous musical ideas, which is accompanied by the creation of
unique moments of ensemble music performance.

The performance-organizational component includes the planning
and organization of rehearsals, the ability to self-analyze and create
favorable conditions for cooperation in an ensemble. This component
reflects the understanding and forecasting of the needs of every future
music teacher.
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AHOTALIA

Beit luAaHb. MixKocobucTicHa B3aemoAis MaMbyTHIX y4yUTeNniB My3UYHOTO
MWCTELTBA B NpoLeci aHcambneBoro my3mKyBaHHA Ta il KOMMOHEHTHA CTPYKTypa.

Y cmammi posenadaemoeca ocobausocmi  mixcocobucmicHoi  83aemo0ii
maltibymHix y4umesnie My3uyHo20 Mucmeymea 8 rpouyeci aHcamba1e8020 My3uKy8aHHA.
lMpoaHanizosaHo npobsaema 830emMO0Bii HG 3AHAMMAX 3 MYy3UYHO-IHCMPYMEHMAAbHOI
nidecomosku malibymHix ¢gpaxisyise. BuszHavyeHo, w0 aHcambriege mMy3uKy8aHHS BUKOHYE
8aM(/1UBY POsb Y POPMYBAHHI MYy3UKAHMIB-y4UMENIi8: BOHO CMPUAE PO3BUMKY HU3KU
UIHHUX HAGBUYOK ma KommnemeHuil, 30Kkpema mixcocobucmicHoi 83aemodii. B cmammi
303HAYEeHO, WO CriflbHe BUKOHAHHA MYy3UKU 8 aHcambni, ocobnuso 8 dyemHomy
opmami, 8uMa2a€e AKMUBHOI KOMYHIKaQuii, CAyxaHHA, 83aemodornomoau ma
B830EMOPO3YMIHHA MiX My3uKaHmamu. B pobomi 3pobsaeHo npunyuw,eHHsA, w0 ocHosy
ycniwHoz2o nepebizy npouecy aHcambaeso20 My3uKy8aHHA MalbymHix y4umenis
MYy3U4H020 MUCMeymaea CKAadarms:

- XyOOMCHA KOMYHIKQUia — Y4YaCHUKU aHCambsIt0 MOBUHHI 8Mimu egheKmueHo
cninkysamuca 0OuH 3 00HUM, CAyXamu ma peazysamu Ha My3uKy ma iHmeprnpemauyiro
napmHepa rno aHcambnio;

- CUHXPOHI3aUia — Y4YaCHUKU [MOBUHHI 3HaXo0umu CcrinbHe, conidapHe
iHmepnpemauyiliHe piweHHA nid0 4Yac BUKOHAHHA MYy3ukKu ma JdoayYyamuca 00
CmMBopeHHA EOUHO20 My3U4YHO20 06pa3y;

- 830EMOO0NIOMO2d — YYACHUKU MOBUHHI nidmpumysamu 0OUH 00HO20 ma
cmeoprosamu ammocegpepy cnienpayi ma 0onomoau 8 nPoyeci BUKOHAHHA.

BusHayeHo, wio 00cnioxcysaHuli peHomMeH CKAadaemobCs 3 MAKUX HOBUYOK:

- HABUYKA eMoyiliHoi 8iOKpumocmi;

- HABUYKA opieHmMayii Ha MixcocobucmicHy 830emMO0ito AK Ha UiHHICMb;

- 2pamomHo20 aHcambeso020 BUKOHABCMBA — 300MHICMb NPUCMOCco8y8amMucA
0o cmun 2pu, memrny ma pummy napmdepd, wob cmeopumu €OUHY MY3UYHY
KoMno3uuiro. 30amHicmbe WeUOKo peazysamu HA 3MiHU 8 My3UuYHOMY mMeopi ma Ha
8u2nAa0 napmHepa;

- HABUYKA HANA200XEHHA XyOOHHbO-KOMYHIKAMUBHO20 KOHMAKMY;

- HOBUYKA MAAHYBAHHA, KOOPOUHAUIi mMa KOHMPOAH BUKOHAHHA 30800HbL 8
aHcambini;

- HaBUYKa 0ia2HOCMUKU AKOCMi aHcamb1e8o20 My3UKy8AHHSA;

-HOBUYKA OCMUCEHHA pe3ysabmamis ocobucmicHoi camopeanizayii.

Y cmammi 8uAeneHo KOMMOHEHMHY CMpyKmMypy HABUYOK MixcocobucmicHoi
83aemodlii malibymHix y4yumenie My3u4yHO20 MuCMeUumMed, SAKi CKAadaromecs 3
emMoUyiliH0-80/1608020, MY3UYHO-BUKOHOBCLKO20, XYOOMHbO-KOMYHIKAMUBHO20 mMa
pe3ynbmamu8Ho-opeaHi3ayiliHozo KoMmnoHeHmis.

Knwuoei cnoea: aHcambnese 8UKOHOBCMBO, HABUYKA, 830EMOOIA, XYyOOMHCHA
KOMYHIKayisi, s84umenbmy3u4Ho2o0 mucmeymesa.
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