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BCTYII

[IpoGyiema xiHOUOI JITEpaTypH, SK 1 B3arajil CTaTyCcy >KIHKM B CY4aCHOMY
CBITi, BUKJIMUKA€E MiABUIICHUN 1HTepec. OCTaHHIM YacOM B HAYKOBHX KOJIaX aKTUBHO
OOTrOBOPIOIOTh THTAaHHS MPO BHUIPABAAHICTh BU3HAHHS (OKIHOUYOI JIITEPATypu»
KyJIbTYpPHUM (PEHOMEHOM, BeAyTh MOJEMIKY MPO KIHOYY TBOPUICTh, PO 3/1aTHICTh
XKIHOK OJHAKOBO 3 YOJIOBIKAMU CTBOPIOBATH JYXOBHUH MPOIYKT BHCOKOI

€CTETUYHOI SKOCTI.

M. Pyanunpka 3ayBaxye, 0 YBECh KYJbTYpPHUU JOCBIJ JIFOJCTBA MOKHA
HA3BaTH «UYOJIOBIYMMY», a HE 3aralibHOJIOJCHKUM, aJKe Apyra MOJIOBUHA JIFOJICTBA
Oyrna ycyHyTa BiJ MyOJIIYHOTO >KUTTS 1 KyJbTYPHOI IMpalll Ta 3aMKHEHAa HABKOJIO
«JIOMalTHBOr0 BOTHHUIIAY. Jlumie 3 mosBow B JiTepaTypl o0pa3zy «HOBOI» >KIHKU
nepiojly MOJEpPHY YTBEP/KYETbCS HOBa KyJlbTypa $K aTpuOyT KIHOYOI
IIEHTUYHOCTI, 10 3HAMEHYE OCOOJIMBHUI cTaTyc OyTTs «HOBOI» >KiHKH. [lig uac
«ETIOXH KIHOYOI HIMOTH» HAKOTMYMJIIOCS Jy’Ke 0araTto TBOpUOl €HEeprii, SKY JKIHKa

noyvajia iHTEHCUBHO peajii30ByBaTH B HOBITHIO J100Y.

[aTepec, 1m0 MPOSABISETHCS 0 KaHPY KIHOYOTO POMaHy 0OYMOBJIEHUN HOTO
MOMYJISIPHICTIO B KOHTEKCTI MAacOBOi JIITEpaTypH, IIbOBOIO ayJUTOPIEI0 AKOI €
KIHKU. JKaHp »KIHOYOrOo pOMaHy Ja€ MOXJIMBICTh MpOaHali3yBaTH MOro B

aitepatypHomy mnporeci XXI cromirrs.

BI/IIHCBEBHa‘—IeHe, a TaKOXX 3HAYUMICTh JKaHpy Cy4aCHOI'0 aHTJIOMOBHOTO

KIHOYOTO poMaHy, 00yMOBHUJIO BUOIp T€MM J0CIiIsKEHHS.

HocnipxkeHHs: (peHoOMeHy YiK-TIT, 3 SBWJIHCS B PI3HHMX Mpalsix 3 MHUTaHb
MacoBoi JiTeparypu. MeTomonoridyHoro 6a30to nociipkenns € npari B.E.Xamnizena,
k. Kasenti (J. Cawelty), Pemaesoi IO.I'., Baiinmreitn O.b., Amnikina I'.B.,
Muxanscekoi H.IT., Credani Xap3escki (Harzewski Stephanie), P. MouTtopo (Rocio

Montoro).

HaiiGinpmmii iHTepec IpecTaBIsIiOTh POOOTH aMEPUKAHCHKUX JTOCITITHHKIB,

[0 TOPKAIOThCS PI3HUX acmlekTiB peHomeHa wik-miT: Pomens Mab6pi (Rochelle



Mabry), lllanna CBenjicon (Shanna Swendson) , [Ixxynberta Bemic (Juliette Wells),
Crrozen ®eppic (Susan Ferriss), Mamopi Sur (Mallory Young).

00'ekTOM J0CTiIKEHHSI MaricTepchbkoi poOOTH € CcydacHa aHTJIOMOBHA
JKIHOYA TIpo3a, BiJoOMa B aHIJIOMOBHOMY JIITEPATyPO3HABCTBI K «UIK-JIIT», a caMe
poman I. Esanc “Rules for Dating a Romantic Hero”. besnocepenniM npeamerom

AOCJIIZKEHHSI € CTUIICTUYHI OCOOJIMBOCTI KaHPY «UIK-JIITY.

Metra po0oTH — BHSBICHHS XapaKTepHUX  KAHPOBO-CTHIIICTUYHHX
0COOJIMBOCTEM Cy4yaCHOTO aHIJIOMOBHOT'O JKIHOYOT'O pOMaHy, SIK OJAHOIO 13 BH[IB
pOMaHy MacoBOI Cy4acCHOI JKIHOYOi aHIJIOMOBHOI JIITEpaTypH, Ha MaTepialli TBOPY

anrmiiicexol mucemennuui I. Esanc “Rules for Dating a Romantic Hero”.
JIOCATHEHHSI METH Tiepe10adae BUPIMICHHS HACTYITHUX 3aBJIaHb:

1. BusHauuTH COLIAIBHO-KYJIBTYPHI TEPEIyMOBH BUHUKHEHHS >KaHPY
KIHOYOTI'O POMAaHy 1 HOTO XY O0KHIO [IIHHICTb;

2. IlpoanamizyBaTH TEKCT pPOMaHy YiK-JIT 3 TMO3UIi HOro XKaHPOBHUX
0COOJIMBOCTEI;

3. BusHauuTH JIHTBOCTUIIICTUYHI OCOOIMBOCTI KIHOYOI MPO3U YIK-TIIT.

Merta Ta 3aBIaHHS JNOCHIIKEHHS Mepeadauniid 3aCTOCYBaHHS HACTYIMHHUX

METO/IIB:

1. OnucoBuii MeToq — TMependavae 6e3mocepeIHe CIIOCTEPEIKEHHS BUBUCHUX
MaTepiaiiB y TEKCTI Ta BUABJICHHS 3aKOHOMIPHOCTEN X PYHKIIIOHYBaHHS.

2. CemaHTHKO-cTHIIICTHYHMI aHai3 pomany “Rules for Dating a Romantic
Hero” OyB BUKOpUCTaHMIA IJI BUSBICHHS CTHJIICTUYHUX MPHUHOMIB, 110
BUKOPUCTOBYIOTHCS B CY4acHIH KIHOU1H MPO31;

3. KoHTekcTyalbHO-IHTEPIPETATUBHUIN aHaI3 — BUKOPUCTOBYETHCS IS
BU3HAYCHHS CTUJIICTUYHMX NPUMOMIB Ta TOrO, SIK BOHM peaii3oBaHl B

Cy4acHil KiHOY1i Mpo3i.



AKTyaJIbHICTh JAHOTO JIOCHI/DKCHHS BH3HAYA€ThCS 3BEPHEHHSM [0
HEN0CTaTHLOTO BMBYeHHs pomany I. Eanc “Rules for Dating a Romantic Hero”, a

B HBOMY — 00pa3y cy4acHoi xkiHKu XXI cTomiTrs .

Teopernyna 3HAYMMICTh TOJSTAa€E B TOMY, IO JETaTbHUMA JIIHIBICTUYHHIA
aHaJli3 BHOCUTbH BKJIaJl B HAIlle pO3YMIHHS TBOPUYOCTI aHTIINCHKUX aBTOPIB-KIHOK 1
CHpUsi€ BUBUYEHHIO POMAaHIB XaHPY «UIK-TIT», SK OCOOJIMBOTO JITEPATypHOTO

KaHpy.

IIpakTnyHa 3HaYMMIiCTh POOOTH TMOJNAra€ B TOMY, IO peE3yJIbTaTU
JOCIIIJKEHHSI MOXYTh OYTM BHKOPHCTAaHI B CIELIAJIBHUX Kypcax IO Cy4YacHIN
aHTJIOMOBHIN JIITEpaTypi, B BUKIJIAJIaHHI AHTJIHACHKOI MOBH, a TaKOX B PI3HUX

TCOPCTUYHHUX KYpPCax 3 JIEKCHKOJIOT1i a00 CTHITICTHKH.

Anpo0anifs OCHOBHUX MOJOKEHb 1 PE3yJIbTATIB HAYKOBOT'O JIOCHIIKEHHS

3MIICHIOBAJIACS HA TAKUX HAYKOBUX KOH(PEPEHIIISIX:

1. Boponenko 3. B. JIiHTBOCTHIICTHYHI OCOOJMBOCTI CYy4acCHOTO >KIHOUOTO
pomany Tappier Eanc “Rules for Dating a Romantic Hero”/ 3inainga
Boponenko / MakapeHiBCbKI YMUTaHHS: (PUIONOTIYHI Ta METOJUYHI CTYAll
// Matepiaiii 3BITHBOI CTYACHTCHKOI HAyKOBOi KOH(epeHIli 4 4YepBHs
2020 p., Cymu. — C. 48-52.

2. Boponenko 3. B. Meroaosoriuti 0coOIUBOCTI OYI0BH KIHOUOTO POMaHY
/ Jianor MOB 1 KyJbTyp y CY4acHOMY OCBITHbOMY IpocTopi / 3iHaina
Boponenko // Martepianiu |V BceykpaiHChbkOi HayKOBOI 1HTEpHET-
koH(pepenmii 12 mucronama 2020 p., Cymu — C. 96-99.

3. Yuacte y [V MixknapoiHiii HayKOBO-TIPAaKTUYHINA KOH(MEPEHIIIT CTYIECHTIB,
MariCTpaHTiB, acmipaHTiB «®Dioyoris, JIHTBOAWAAKTUKA, Mpodeciiina
KOMYHIKaIlisi B HayKoBOMY quckypcei» 9 mucronana 2020 p., Cymu.

4. Boponenko 3. B. JIiHrBOCTWJIICTUYHI OCOOJMBOCTI  Cy4acHOTO
aHTJIOMOBHOTO >kiHOYoro pomany / 3iHaima BoponeHko // AKTyajbHi

nuTaHHs (PUI0JIOTIT Ta METOA0MOTT: 301pHUK CTaTel CTyAEHTIB / 3a pen. B.



B. I'epman. Cymu: Bun-so CymITVY imeni A. C. Makapenka, 2020. C. 39-
43.

Ctpykrypa i 06csir podotu. PoGoTa ckiamaeTses 31 BCTYIY, TPhOX PO3ILIIB
13 BHCHOBKAMH JIO0 KOXXHOTO 3 HHX, 3araJlbHUX BHCHOBKIB, a TaKOX CITHCKY

BUKOPHCTAHOT HAYKOBOI JIITEPATYypH.

Y Beryni oO0rpyHTOBaHO BHOIp 1 aKTyaldbHICTh TEMHU, BH3HAYCHO 00’ €KT i
npeaMeT poOoTH, ii MeTy Ta 3aBJIaHHS, PO3KPUTO TEOPETHUHE 3HAYCHHS 1 IPAKTUUHY

IIIHHICTH, BU3HAYECHO METOIH JOCIIKCHHS.

Y nepmomy po3suini « Teopemuxo-memo0onociuni 3acaou 00Cai0NCeHHI ma
BUBUEHHSL XYOOHCHIX MBOPIB HCAHPY CYUACHO20 AH2IOMOBHO20 HCIHOUO20 POMAHY»
BUCBITJICHA TeOopeTuyHa i1HGOpMaIllisi 3 TUTAaHHS BUBYEHHS >IHOYOIO POMAHY,

BHUKJIAJICHO OCOOIMBOCTI )KIHOYOTO POMaHYy.

Y napyromy posapiiai «Kauposi ocobaueocmi cyyacHo2o aHIOMOBHO20
acinovozo pomany I. Esanc “Rules for Dating a Romantic Hero”» posrisayTo
IHMTAHHS XKaHPOBUX OCOOIMBOCTEN Cy4aCHOTO aHITIOMOBHOTO KiHOYOro poMany I.
EBanc “Rules for Dating a Romantic Hero”. Onucani oco6uBocTi (hopMU BUKIIATY
KIHOYOTO POMaHy, PO3BUTOK MOJINA Yy ’KaHpl >KIHOYOTO POMaHy, MOro MOBY Ta

CIO’KETHI 1 KOMITO3UIIIHI OCOOJIMBOCTI.

Y Tperbomy po3aini «/lineeocmunicmuuHi  0cobausocmi - Cy4acHo2o
anz2nomoeHo20 xcinouozo pomany I. Esanc “Rules for Dating a Romantic Hero ”»
IPOBEJIEHO aHaIi3 JIHMBOCTUIIICTHYHUX 3aco0iB pomany I. EBanc “Rules for Dating
a Romantic Hero”, po3ristHyTi 00pa3u ToJOBHHMX T'epOiB, BU3HAYCHI 0COOJIUBOCTI

aABTOPCBKOI'0 CTHUIIIO.

Y 3arajibHUX BHCHOBKAX MIBEACHO MiJCYMKHU MPOBEIECHOTO TOCITIIKCHHS
H OKpEeCJICHO TEPCICKTUBH TOMATBIINX HAYKOBUX IOCIHIIKEHb Y 3a3HauYeHIN

poOIeMaTHIL.



PO3J1J1 1. TEOPETUKO-METOAOJIOI'TYHI 3ACAJIN JOCJIIIPKEHHSA
TA BUBUEHHA XY OXHIX TBOPIB )KAHPY CYYACHOI'O
AHI'VIOMOBHOTI O KIHOYOI'O POMAHY

1.1 Ilinxoau 10 BU3HAYEHHS OHATH KAHP» I «KCTHIIbY.

«Kanp» - dpaHIy3bKuil TEPMIH, 10 MOXOJUTH BiJ] JJATUHCBKOTO «Jenusy,
«generisy, mo 03HaYaE «TUID, KCOPTYBaHHS» a00 «BUm». JKaHp — 11e MOACTb IS
onucy Ta Kiacudikarii sirepaTypHUX TeKCTiB. OKchOpACHKUN CIIOBHUK BU3HAUAE
3Ha4YeHHs *aHpy Tak: «[IeBHUI THUN YK CTHIIb JIITEPaTypH, MUCTELTBA, PLIBMY YU
MY3WKH, BIIi3HaBaHMW 4Yepe3  XapakTepHi #Homy ocoOmuBocti»  [45].
BinmToBXyrounch BiJ LbOIO BHU3HAUEHHS JKaHPY, CMUIMBO MOXXEMO 3pOOUTH
BHCHOBOK, IO BIJAMOBIAHMUM KOHTEKCTOM [IJIi BHUBUEHHS TOHATTS JKaHPY €

JTUCHHUIUTIHA JTITepaTypO3HABCTBA, 1 30KpeMa, JiTepaTypHa Teopis [41].

’Kanp Bu3Havae 3arajibHy MoOyA0BY (KOMIIO3UIi10) TBOPY, MOTO KapKac, SIKUi
3aBXIU CKIAJAEThCS SK 3 BIJIOMUX, BIJNPAIbOBAaHWX, TaK 1 HOBOYTBOPEHUX
KOMITO3UIIIMHUX eJIeMEHTIB. BOHH, y CBOIO 4epry, NpuB's3aHi A0 NEPUIOOCHOBU —

JiTepaTypHOro poay (emnoc, Jipuka, apama).

3a HaWOUIBII XapaKTePHUMHU OCOOJMBOCTAMH >KaHPY, MU BIIPIZHAEMO,
HaIIpUKJIaJ, OTOBIIaHHS BiJl poMaHy, OaiiKy BiJl MOBICTi, moeMy BiJ Bipiua. ToOTo,
MOHSATTA «KaHP» MH PO3IIISIAEMO SIK OCOOJIMBHI THIT XYIOXKHBOI CTPYKTYpH,

€THICTB 3MICTY 1 (hOpMHU, SIK1 AAIOTh 3MOT'Y BU3HAYATH MO/I1I0HICTH TBOPIB.

[TepmricTs y kiacudikaiii »aHpiB HAJICKUTH TABHBOTPEIIbKOMY (histocody —
ApicToTento, SKUi 3aTBEPAMB KaHPH Tpareii, KOMe/li Ta ernocy, Ha OCHOBI 00'€KTY
Ta crnoco0y BHUKIamy. ApICTOTENh BBaXaB, [0 MHUCTEITBO — II€ HACJIiTyBaHHS
XKUTTSA, 4 TOMY TOJOBHUMHU KpHUTEpPIsIMU MOALTy oOpaB crocodu 1 3acobu
HaCIiTyBaHHS. SIKIIO aBTOp HACIAYE MIOCH, 3AIMINAIOYUCH MPH LBOMY CaMUM
co0010, TO WOro TBOPU OYAYTh JIPUIHUMHU (ABTOP 1 JIPUYHHUMA TepOH, CIpaBii, y
MOMEHT BUHUKHEHHS TBOPY 3JIMBAIOTHCS, aBTOP MHUIIIE PO CBOI CIIPABKHI, IEPEHKUTI

MOYYTTS, TOOTO 3AJMIIAETHCS CaMUM CO0010). KO0 aBTOp, HACTIAYIOUH KUTTS,



MPUKUIAETHCS KUMOCH 1HIIIUM (H10M 30/5ITa€ MAaCcKY SIKOICh 1HILIO1 JIFOAMHU, IOYHNHAE
JUBUTHCH HA CBIT OYMMAa BHUTAJAaHOTO YW YSBJIICHOTO TepOs), TO TIEpel HaMHU €Toc.
SKI10 >k aBTOpP BUBOAMWTH Ha CIICHY T'€POiB 1 JI0O3BOJISE IM Jalli JiATH CaMOCTIHHO,

YTBOPIOETHCS ApamaThuHui TBip [15].

OCHOBHMMH BHUJAMH JIITEPATYPHUX >KAaHPIB € XYJOXKHS, HE XYJIOXKHS

JiTepaTypa Ta moesis, 11e HaOUIbII KaTeropii, siki MM MOKEMO Ha3BaTH.

XymoxHs JiTepaTypa — e po3MnoBijb, sika GOPMYETHCS 3 YSBH aBTOpa, BOHA
HE TOJAEThCS K (PaKT, NPOTE MOKE IPYHTYBATHCS Ha CIpaBXKHINA ICTOpli 4yu
cutyaiii. Kanp XygoxHbo1 JiTepaTypy CTBOPEHUH IS PO3BAru, ajae MOXKe TaKOXK
Hajuxatu, 1HGopMyBaTH uu mnepekonyBatu. Cepen HaWBIIOMIIIMX IMiJ1-KaHPIB
XYJI0KHBOI JIITEpaTypy BUAUISIOTH: POMaH, HOBENYy, KOPOTKY PO3MOBiAb, Mipu Ta

Jerenau, Oanku.

He xynoxust miteparypa — ue OyAb-sIKHH TOKYMEHT YU BMICT, SIKM Mae
100pOCOBICHO BioOpakaTH TpaBAy Ta TOYHICTh MOA0 iHQOpMalii, Moaid 4u
aroaer. Bin moknukanui iHpopmyBatH, a iHol 1 po3Bakatu [29]. Cepen 0OCHOBHUX
M- KaHPIB HE XYIO0XKHBOI JITEpaTypu BUILIATH: aBToOiorpadito, Oiorpadiro,

Hapuc, NOICHHUKH Ta KypHaIu, HapaTUBHY JITEpaTypy.

[Toe3iss — 1e HailekcnpecuBHIA (opMa MUCHbMA. 3aBASKA LOMY MKaHPY
MMCHbMEHHUKOBI BJIA€THCS BUCJIOBUTH CBOI HaWrimmOmi emorii Ta aymku. [loesis
O0araTo B 4YOMy TMOKJIAJaeTbcs Ha oOpa3Hy MOBY, PUTM Ta OOpasHICTh, MO0
nepeiaBaTv CBOE MOBiAOMIICHHS unTadyaM. CepeJt i1->KaHpiB Moe311 BUAUIATE: MiCHI

Ta Oajaau, JPUKY, ernoc, apamy, po3mnoBiap [36].

Koxxen miteparypHuii kaHp YHIKQIbHHM 32 CBOIMH MOXKJIUBOCTSIMH
BiIoOpakaTu IIACHICTH 3a JOTIOMOTOI0 XY0KHBOTO CJIOBA. 3BEPHEHHS /10 TOTO YU

1HIIOTO KaHPY 3aJIEKUTH Bl OCOOIMBOCTEH TaJaHTY TUChbMEHHHKA.

Haii6inpm momupeHuil BEMKUN €MIYHUM JKaHp — 1€, 3BICHO, IPOCTO
poman. Hanpuknazn, Illexcnip BimoMuii ycboMy CBITOBI SIK JIpamarypr 1 aBTOp

coHetiB, Konan [loiin sk HenepeBepileHU aBTOp ACTEKTUBHUX OIMOBiAaHb. [Ipu
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BCi1il PI3HOMAHITHOCTI, KaHPH 3aBXKJM BU3HAYAIOTh HA OCHOBI MPUHAJICKHOCTI J10
OJTHOTO 3 TPbOX OCHOBHHX JITEpaTypHUX POJiIB — emocy, Jipuku, apamu. Came
BU3HAUCHHS JKAaHPY HaJAIlITOBYe 4YWTa4a Ha TMeBHUU 3MicT. [luchMeHHUK,
CTBOPIOIOUM TBIpP, MOXKE 3alUIIATHCA B MEXaX OJHOTO >KaHPYy, aje MOXe W
00’€THYBaTH y TBOPI1 €JIEMEHTH, MOXKIIUBOCTI, «IIPABUJIa» JIBOX YU KLIHKOX YKAHPIB,
BCTABJISATH y TBIP, HAIIUCAHUN B OJHOMY >KaHpi, YACTUHM I1HIIMX >KaHPIB a0o0 iX

TTOBHICTIO. ]_—[HH ABTOpa BaXXJIMBO BU3HAYUTH «CBII» JKaHp.

PoMaH — oauH 3 HAMMOMYJSIPHIMIKUX €MIYHUX KaHPIB Cy4acHOCTI. [cTopuyHO
POMaH CKJIa/1aBCs 3 IUKJIIB HOBEJI, IPOTE CYyYaCHUN poMaH - a0COJIFOTHO OCOOIMBHIMA
xaup. Lleit xanp nependavae 1ocuTh 06’ €MHMI (SIK TPABUIIO, B COTHI CTOPIHOK) TBIP
3 OaraTbMa reposMH 1 JAEKIJIbKOMa CIO)KETHUMM JiHIIMU. BTiMm, ocTaHHS yMOBa B
CyYacHil JiiTepaTypl BUKOHY€ETHCS AAJIEKO HE 3aBK/U, HAIIPUKIIA[, B IETEKTUBHOMY
pOMaHi 4acTO CIOCTEPIraeTbcsl TUIBKKA OAHA JiHisA. PoMaH nomyckae Belnye3Hy
KUIBKICTB KaHPOBUX MOAM(IKAIIIM: COLIaTbHUN pOMaH, CIMEHMHHI poMaH, >KIHOYUH
pOMaH, IETEeKTUBHUN POMaH, HAyKOBO-(haHTACTUYHUN poMaH, poMaH-(peHTe31 1 T. 1.
PoMaH He Mae TBEpAO yCTAaHOBJIEHOTO KaHOHY. [IOpIBHAHO 3 1HIIMMHU €MIYHUMHU
YKaHpaMmu — 1€ HalOUIbII «BIIbHA» (DOpMa, HE CKyTa BHYTPIIITHIMA HOPMATHUBAMH,
dbopma, 110 AO3BOJIAE MHUPOKHUMA CIIEKTP MOILIYKIB y 10001 i pO3MILIEHH] XYA0KHBO
OCMUCJIIOBAHOTO MaTepiaiay i y BUOOp1 omoBijiaua, 3ac001B yTUICHHSI aBTOPCHKOTO
3ayMy. [HKOJIM HaBITh BUCIIOBIIOIOTHCS TyMKH PO T€, 110 «’KaHPOBA BU3HAYEHICTh
poMaHy — B HMOro HEBU3HAYEHOCTI», fKI JIMIIE MIATBEPKYIOTh CKJIAIHICTD,

HEOJHOBUMIPHICTh, PI3HOPIAHICTE (heHOMEHY pomaHy [16].

«JlitepaTypa — HEMOB HHUTKa JOPOTOI[IHHUX KaMEHIB, 1 JKOJAEH 3 HHUX HE
CXOXHUH Ha THIIMI», TaK SICKPABO CKa3aB BIJOMHUIN aHTJIIACHKUN MUCbMEHHUK J[?KOH
Toncyopci (1867-1933) mpo Xy105KHIO TOCKOHATICTD 1 pO3MAiTTs TBOPIB MUCTEIITBA
CJIOBa, HE MIABIAAHUX 4Yacy. JltonuHa, sika Mae MIMPOKUI, MOPIBHSHO 3 1HITUMH,
YUTAIbKUHA KPYTo3ip, MOXKe 0€3MOMHIIKOBO BU3HAYUTH aBTOPA KHIKKH 32 MaHEPOIO

HaIltMCaHH:I, TOOTO 3a THUM, IIIO B HiTepaTYPOSHaBCTBi Ha3HUBA€ETHCA CTHUIICM.
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C0BO «CTHIIBY MOXOJHUTH BiJl JATMHCHKOTO stilus - criemianbHa manuyka 3
TOCTPUM KIHLIEM, SIKOIO PUMJIISSHU KOPHCTYBAJIMCS SK 3HApSIIM MHCbMa Ha
BOCKOBHX TaOIM4yKaX. METOHIMIYHO CIIOBO «CTHJIBY» CTaJl0 BUKOPUCTOBYBATHUCS B
CEHC1 BMIHHSI HE TUIbKH MPaBUJIBHO, TPAMOTHO (3 TOYKU 30py TpaMaTUYHUX HOPM
JIaHO1 €MOXH) BKUBATH JEKCUKO-(PPa3eosIOriyHi Ta CHHTAKCUYHI 3ac00M MOBH, a U

KOPHUCTYBATHUCS HUMH TakK, 100 MPUKPACUTH MOBY.

Touka 30py Ha CTHJIb SIK Ha MPUKPACy MOBH IpHBeENia B3araji J0 BIIPUBY
dbopmu Bia 3micTy. CTUIL MOBU MPEJCTABIABCS SIK CyMa TEXHIYHUX MPUHOMIB, K1
3aCTOCOBYBAJIMCS HE3aJIEKHO, a 1HOJAI 1 BCyleped 3MICTy TOBIJIOMIICHHS.
XapakTepHe B I[bOMY BIJIHOIIEHHI HACTyNHE BU3HAYEHHS CTWIIO Yy Mpodecopa
CeiincOepl: «Ctuiib — 1€ mialip 1 po3MOAUT KOIITIB MOBH, B SIKOMY JESKY,
JIPYTOpsAIHY POJb Biairpae 1 nepeganuil 3mict. CTWib CKIaaeTbes 3 BHOOPY
BUKOPUCTOBYBAaHUX CIIIB, MOJAJBIIOrO B1AOOPY 1 B3aEMHOTO PO3TAIIYBaHHS LIMX
CIIB, 31 CTPYKTYpH (¢pa3, Kl 3 IIUX CIIB CKJIAJAI0ThCS, 3 po3TallyBaHHs (pa3 B

pCUCHHSX 1 peUeHHSX B a03amax» [47].

Y MOBO3HABCTBI CTHJIb PO3IJISIIAIOTh SIK MOBHY KaTeropiro, 10 nependavae
JOCIIIJIKEHHSI MPUHLHMIIB 1 (JOPM BUKOPUCTAHHS MOBU B XYJOXHIN JITEpaTypl,
O3HAKaMHM PO3PI3HAIOTH TaKl BUIM CTHIIIB: HAYKOBUM, MyOJILUCTUYHUHN, PO3MOBHUH,

oQiIHHO-TIJTOBUM 1 XyT0KHIM.

VY nitepaTypO3HaBCTBI YTBEPAMIOCS PO3YMIHHS CTUIIO HE JIUIIE K MOBHHUX
0COOJIMBOCTEN TBOPY UM CYKYIMHOCTI TBOpIB, @ 1 SIK IEBHOTO XYA0XKHBOTO 3MICTY.

ToOTO MOHSTTS «CTUIIBY OXOIUTIOE (DOPMANTBHI 1 3MICTOBI MTapaMeTpH.

ToOTo, cTUIb — 11€ HE TUIBKH P13H1 XYJ0KHI €JIEMEHTH YU MPUKOMHU, a i IXHA
B3a€MHa 0OYMOBIICHICTH 1 B3a€MO3B’130K. Came CTHIIb HaJla€ TBOPY YU CYKYIHOCTI
TBOPIB XYJI0XKHBOI IUTICHOCTI. CBOEPIAHICTH TOTO YU 1HIIOTO CTUJIIO 3aJICKHUTh Bij

KYJIbTYPHO-ICTOPHUYHOT CUTYaIlil, CBITOTJIAYy MMCbMEHHUKA W 1HIINX YNHHUKIB.
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3HayHe Miclle B JITEpaTypl Ma€ TOHATTA IHJIUBIAYaJTbHOTO CTUIIIO
NUCHhMEHHHKA, M SKMM MA€ThCS Ha yBasl B3a€MOJIS BCIX XYJOXKHIX 3acO0IB SIK
€IMHOI CUCTEMU TBOpYOCTI. OCOOIUBICTh, HEIOBTOPHICTh CTUIIO KOXKHOTO aBTOpa
MO’KHA TOKa3aTH TaKOX Ha TPUKIAIl BIIOMOTO HaM pOMaHy aHTJIiHCHKOTO
nuceMmeHHuKa . [ledpo «Pobinzon Kpyzo». 3 BunsaTkoBoro maiictepaicTio . Jedo
BUTPUMYE 3arajbHUM MIIX1 10 J€TaJTbHOT0, TOYHOTO 1 PETEIHHOTO OMKUCY MO 1
sBUII. SKII0 BiH 300paxye Oypro, TO ONMUCYE M yCi TMOMIKOKEHHS, 3aBJaHl Cy/IHY,
1 Ty TOCHIJIOBHICTb, 3 SKOI MOpPSKH pyOaroTh IIOTJIM, BIAKAYYIOTh BOAY W
HaMararoTbCs BpSATYyBaTU Kopabenb. Bin noknagHo omwmcye mnpaio Pobin3oHa 1 1i
pe3yapTar, Xiag Horo AyMok. B3aemMo3B’A30K yCiX XYIOXKHIX €JIEMEHTIB,
O0COOJIMBOCTI  iX XYAOKHBOTO BTUIEHHS 1 CBIQYaThb TMPO HEMOBTOPHHM

1HauBiAyanpHui cTtub Jlaniens edo.

1.2. KiHoumii pomMaH §K COUIAJIBHO-KYJbTYPHUH  (eHoMeH

OpPUTAHCHKOI'0 MOJAEPHI3MY Ta 0CO0JIMBOCTI HOro OyA0BH.

Kinenp XIX cromitrs - mogaTok XX CTOIITTS — MEPi0JI, SKUH MOKHA BBaXKaTH
MOYAaTKOM 3aTBEPHKEHHS HOBOI KyJIbTYPHOI MapaJurMu, 10 MepeBepTae ySIBICHHS
po MiCIle JIIOJUHUA B CBITI 1 Hece B c00l, BIAMOBIJHO, HOBE CBITOBIAUYTTH.
CykynHicTh Te4id, CHOPMOBAHMX B JaHUN ICTOPUKO-TITEPATYpHUN TEPIO,
OPUIMHATO  HA3WBAaTH  MOJEPHI3MOM. TepMiH  «MOJEpHI3M»,  BBEIACHUU
cTpykrypasictamu Ha Mexi 1960-1970-x pp., koTpuit 00'eTHyE TBOPUICTh PI3HUX
MMCbMEHHHUKIB, [0 CTBOPIOIOTH YHIKQJIBbHI CBITH 1 aKTUBHO €KCIIEPUMEHTYIOThH 3
bhopMOIO 1 CTUIIEM.

VY BenmukoOpuTanii iTepaTypa MOJEPHI3MY TIPEACTABICHA TBOPUICTIO TAKUX
KaHOHI130BaHUX MUCbMEHHUKIB, sk JIk. Jxotic, T.C. Eniot, II.I'. Jloypenc, B. Bynd.
Cnucku MUCbMEHHUKIB-MOJEPHICTIB BapilOIOTHCS B PI3HUX JIOCHIHKEHHSAX, ajie Il
¢birypu BKIIOYAIOTbCA B HUX HE3MIHHO K MAaWCTpIiB CKJIATHOI Tak 1 emiTapHOl
MOJICpHICTCHKOI JiTeparypu. TakuM 4YMHOM, MOJEpPHI3M IOCTa€ Meped HaMHu SIK

3aKpUTHIA KITyO TeHiiB, B IKHiA CKJIAJHO MOTPANKTH XKiHIi-tcbMeHHUI [30].
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H.I. bymmManoBa, «B 90-11 poku XIX ctr. B AHIIi CTaBCsSd BaIJIMBUN
NEePeBOPOT: )KUTTEBI cTepeoTunu XIX ct. 3minuincs Ha HoB1. Hapoaunacs nroanna
HOBOT'O CTOJITTS. Ii HAPOIKEHHS B UNMAJIOMY CTYIIEH] IOB'S3aHO 3 KapJMHATbHUMU
3MiHAMH CTAQHOBHIIA JKIHOK» [5], sKi TOB’s3aHi 3 HAOYTTAM CaMOCTIHHOCTI B
myOniuHil cdepi. BakanBoo npruunHOI0 BUXOTY XKIHKH 32 MEKI )KHTTSI, 0OMEKEHOT
OyIMHKOM 1 ciM’€ro, ctaina [lepina cBiToBa BiifHa: 3pociia 3aTpe0yBaHICTh KIHOUOT
mparii Ha BHPOOHMITBI OO€mMpHUITaciB, a TaKOX J>KiHOYAa MOOUTBHICTH B POOOTI
MeJepcoHany abo B 1o0OpoBOJILUMX 3aroHax Ha gpoHTi [ Tova Linett 2010: ¢ 4-6].
bpuTaHchbkuil MOJIEpHI3M HEMOKJIUBO YSABUTH 0€3 KPUTHUKH KOHCEPBATU3MY 1
BIJIMOBH BiJI YMOBHOCTEH MOINEPEAHBOI €NOXU. «AHIeN B AOMID» SIKpa3 OyB TaKUM
3aCTapiIUM BIKTOPIAHCHKUM KOHIIENITOM >KIHOYHOCTI, SIKMH CTaB MINICHHIO JJis
KPUTUKH CY(QpPa)KUCTOK, I1HCHIPOBAHMMH CBOIMH akKIIsIMH 1 mpobamMu mepa
paIuKaIBHOTO 3pYyIIEHHS B OIK 1HIIOI KpPaWHOCTI —  T.3B. «HOBOI >KIHKH»:
«HE3aJIe)KHOI, OCBIYEHOI, CEKCYaJlbHO-BUIBHOI, OpI€HTOBAaHOi Olible Ha
MPOJYKTUBHE KUTTS B CYCHUIBCTBI, HI)K Ha PENPOAYKTUBHE B paMKax OYJIUHKY»
[Dekoven 2006: 174]. 1Ii mozii gomoMararoTh 3MII[HUTH CaMOCTIHHICTh JKIHKH B
CYCIIJIbCTBI, ajie 10 OTPUMAaHHS peajJbHUX MpaB 1 PIBHOCTI 3 YOJIOBIKAMH III€ JOCHUTh
nanexo. KopiHHi 3MIHM B JKIHOYIH CaMOCBIJOMOCTI, JUCKYCIi PO MpPU3HAYEHHS B
Cy4yaCHOMY CBITI JKIHOYOi JIITepaTypu <«3ITKHEHHS JIIOJCHKUX YIEPEeIKEHb 1
NPUCTPACTEN», CTAIOTh YACTUHOIO TEOPIN 1 MPaKTUK MOAEpHI3MY. TyT TpaguuiiHo
BiTAa€ThCs AaHb mpansm Bipmkunii Bynd, Hopoti Piruapncon, Meit Cinkiep,
€CTETUYHI 1 TEOPETUYHI 1€ TKUX CTaJu MOTYXHUM IOIITOBXOM JIJIS MOJANIBIINAX
TeHIEpPHUX 1 PEMIHICTUYHUX CTYHIN.

BunineHHs «KIiHOYOTO pOMaHy» B KOHTEKCTI Cy4acHOi JiTeparypu Oyio
00OYMOBJIEHO THM, 10 *IHKH HOBOT'O YaCy XOTIIM ONUCATH CB1M BIACHUM F€HACPHO-
MOTHBOBAHUM MOTJIS HA HABKOJIUIIIHIN CBIT, 0 Tiepeadayae oCOOIUBUM KYT 30py
1 PUHIIMTI BUOOPY, OCBITJICHHSI Ta IHTEPIIPETAIIii TPOOIEM caMe 3 TOUKH 30PY KIHOK
(PiBHenchka 2001: 7).

XKinouuit poMan - JiTEpaTypHUH KaHP PO3BAKAIBLHOTO XapakTepy. Y LEeHTpl

TBOPIB IHOTO KAHPY 3HAXOAATHCS POMAHTUYHI BIJHOCHHU MK JIBOMA JIOAbMH.
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HasiBHICTh BENMKOT KIIBKOCTI MIKAHPIB, HANPHUKIIAJ, ICTOPUYHUNA / CcydacHUMH
T000BHUYN poMaH, (heHTe31, MICTHKA, HayKoBa (haHTaCTHKa, 00YMOBITIOE€ HE3TaCHUN
1HTEpecC 1 MOMUT Ha TBOPH.

O. BaiiHmTeiin 3a3Havae, M0 «B PO’KEBOMY JKaHpI 3aKjIaJeHa Taka mporpama
0e3nporpaIIHoi IiKaBOCTI, sIka aBTOMaTUYHO MEPETBOPIOE HOTO B 11€aIbHUI TOBap
Ha KHHKKOBOMY PUHKY» [6].

be3ymoBHUM 3anumaeTsess TOW (akT, MO MIIbOBOIO ayJIUTOPIEI0 XKAHPY €
KiHOYa myOJiika. SIK MOKa3yroTh JOCTIIKEHHS, )KIHKaM I0J00a€ThCsl MPOBOIUTH
CBI{ BUIbHUU Yac, 4YMTar04yM Jt000BHI poManu. Ha nymky M.A. UepHsk noaioHMit
IHTEpEeC [0 JKaHpy MOXK€ OyTHM TOB'S3aHMI 3 (QYHKLIEIO >KIHOYOTO PpPOMaHy
KOMITEHCYBATH BIJICYTHICTh HEOOX1HOI KIJTbKOCTI MO3UTUBHUX €MOIIiil B peaTbHOMY
*utTi [1].

Opnaxk criepiry BapTO YTOUHUTH 3HAUEHHS TEPMIHA «OKIHOUMM pOMaH», AKUN
BIJIHOCUTKCS JI0 YHCJIa HAUTIOMYJISIPHIIINX XKaHPiB. Y KPUTUUHIN JTITEpaTypl MOXKHA
3YCTPITH Taki OJIU3bKI MOHSTTS, SIK «JIIOOOBHUN pOMaH», «JAMChbKUI POMaH»,
«POXKEBHM pOMaH» 1 HaBITh HOT'O OTOTOXKHEHHS 3 )KIHOYOIO JIITEPATYPOIO.

E. B. Ynu6ina 3a3Hauae, 110 Tak 3BaHUN )KIHOUYWH pOMaH, BIH )K€ JIIOOOBHUI
pOMaH 1 pO’KE€BHUIl pOMaH, BITHOCUTHCS /10 UHCJIa HAUTOMYJISPHIIIMX XKaHPIB, 1 1aHe
SBUIIE HAI3BUYANHO OJIM3BKE 32 CTPYKTYPHHUMHU 1 3MICTOBHHUMH OCOOJIMBOCTSIMHU
yapiBHi# ka3 [22].

[Ipo HEeoTHO3HAYHICTH TEPMiIHA BKa3aHO 1 B nociimkenHi B. bepesuna, sikuit
1] <«JTFOOOBHUM POMaHOMY» PO3yMi€ Crie(piIHMMN XKaHp KOMEPIIHHOI JIiTepaTypH,
sIKa Ma€ Pi3Hi OCTIHI Ha3BH — «POXKECBHI POMaHy, «KiHOUHN poMany [4]. Kputuk
BKa3y€ Ha BUHUKHEHHS MEBHOI TUTyTaHWHHU, IO BUHUKAE TIPHU BXKMBAHHI TEpMiHA
(CKIHOYMI poMaH», MiJi HUM PO3YMI€ThCs 1 (DeMIHICTChbKa JiTeparypa, 1 TBOPH,
HaIKCaH1 )KiIHKaMU-TTMCbMEHHUIISIMH [4].

JXaHpoBa CBOEpIAHICTH IKIHOYOTO pPOMaHy BHU3HAYAETHCA CXOXKICTIO
CIO’KETHMX JIIHI/, 4aCTOIO MMOBTOPIOBAHICTIO JIITEPATyPHUX POJIeH TrepoiB. bulbIIicTh
JOCTIAHUKIB POKEBOTO POMaHy MIAKPECTIOIOTh CyBOpe NTOTPUMAaHHS (HOpMyIbHHUX

€JIEMEHTIB, 110 CTAHOBIISATH CIOKETHY JIiHI0 TBopiB (Yiubina 2004: Jlogatu 538).
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«CyTHICTh PO’KEBOTO POMaHY Yy BCIX MOT0 KaHPOBUX MOJUQIKAINIAX 3BOIUTHCS 10
T000BHOT icTOpii 3 macauBuM KiHtem» (Baitamreita 1996: 303).

[HTepec, BUKIMKAHUN O KIHKH, SIK OCOOMCTOCTI, TEHACHII1 y3araibHEHHS
XapaKTEPHUX PUC OCOOMCTOCTI 1 11 CHOPUUHATTS KUTTS HaJaBadl KOHKPETHUM
TBOpaM HOBI (OpMH 1 BIUIMBAIM Ha iX CTpykTypy. Poman XIX cromitts B
aHTIIMCHKIN JIITEpaTypl BIAPIZHAETHCS, IK TEMOIO, TaK 1 PI3HOMAHITHICTIO i7eH 1
noJ11(hOHIEIO XYT0KHBOTO BUPAKEHHS.

XKinoui oOpa3u HaWOLIBII MOBHO OyJM MPEACTABICHI CAMUMH KIHKAMH-
nucbMeHHUISIMU B XIX CTOJNITTI, KOJMU KIHOYMA pOMaH CTaB 3aBOMOBYBATH
nonyJaspHicTh. KiHOUMK POMaH, aBTOPAMH 1 YUTaYaMH, SKOTO OyJIM KIHKH, MICIs
CYBOPHX palliOHAIbHUX YMOB, BIJJ4YBIIU BITHOCHY CBOOOY TBOPUYOCTI, TPEICTABUB
OUIBII PO3KpINAaYEHy 1 BUIbHOJYMHY I€poiHI0. | 0JI0OBHOIO repoiHe0 pOMaHiB cTaja
IHKa POKIB TPUALATH, B OUTBIIOCT] BUIA/IKIB, HE3AMDKHS, ajleé XO04Y€ 3HAUTH CBOIO
JPYyTy MOJIOBHHY, a00 TIepeXUBa€ XBOPOOIUBHi po3puB [21].

VY kiHOY1 niTepaTypi 300pakeHHsI KIHKU OLIbII MPaBI0No110HO, TYT TeMa
ciM'l, 3aMIXKKSI BUCYBA€ThCSl Ha mepinid riad. Coij 3a3HauyndTH, OJHAK, 1110, X0ua
pOJIb CiM’1 y BIKTOPIaHCBHKIM KyJIbTYp1 AyXKe 3HAUHA, aXK HIIK HE CIMEWHa )KIHKa CTa€e
cumBosioM bputanii. JlificHO, BIKTOpiaHChKa AHTJIiS MOPOAMIIA JIB1 TOJOBHI QIrypH,
AKI B KOHIEHTPOBAHOMY BHUIJISIAI TPEJACTABISIOTh TOHATTS AHTJIIHCHKOTO
HAI[IOHATTFHOTO XapakTepy: «KapukaTypu KOHTHHEHTAJIbHOI €BpOMU 300paKyIOTh
aHTJINALIS APUCTOKPATOM Y MOHOKIJT1, 3JI0BICHOTO BUTy KaIliTaliCTOM B ITMJIIH/API, a00
crapoto fiBoto 3 bepbOeppi». OOpa3 ocTtaHHBOI OyB HACTIAKOM CEpPHO3HUX
COIllaJIbHUX TPoOJieM, TMOB'SI3aHUX 3 TOJIOKEHHSIM JKIHKM B AHrmii. Sk nume E.
30pokeK: «... 3a craTucTukoro B 1830-1870 pp. 6musbko 40% aHTIIIHOK BCE KUTTS
sajguimanncs  HesaMmbkHiME» [9]. TlpoOiiemMa 3amMidoks JJIsS KIHKHA — CTOsUIA
HAJ3BUYaiHO TOCTpO. TOH 3Ke aBTOp MIAKPECTIOe OOYMOBJIEHICTh KHUTTS
BIKTOpIaHINIB THUM, 10 ICHyBajla «IPOTUIIPUPOJHA CHUCTEMA MOPAIBHUX
YMOBHOCTEM, III0 CTBOPIOBAJIA TYMUKOBI CUTYallli JUIsl TUX, XTO XOTIB BJIAIITYBAaTH
ocobucte KUTTs». Tak, KIHKM 1 YOJNOBIKM B IIeM MepioJl HE MOTIU BIIKPUTO

TOBOPHUTH IIPO CBO1 IMOYyTTsdA, HC MaJIH MO>KJIMBOCTI A0 OT'OJIOHICHHA 3apy4YWH
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3QJIMIIUTUCS HAOJWHII, 100 MOPO3YyMITHCS, HE MOTJM MPOSBIATA MOUYTTS Y
BIIKpUTHUX 3aJMISHHSIX. Bcs MOBHOTa ApaMaTtu3My CHUTYaIii 13 3aMDKXKSIM
po3kpuBaeThbes B pomani Jl. Octen «['opAicTh 1 ynepeaKeHHs», HanuCcaHOMY I1I€ 70
HACTaHHS BIKTOPIaHCHKOI €MOXH, /I Ha MPUKJIIAA1 POAUHH, SIK1i HE MOIIACTUIIO MaTh
I’SITh JOYOK, JAEMOHCTPYIOTHCS TMPAKTUYHO BClI MOXKJIMBI BapiaHTH 3aMIEKAL.
Haiibinpm peanicTUYHUM € BapiaHT, SKUW BHOMpae IMojpyra TroJIOBHOI repoiHi
[[TapnoTTa, MOTOMKYIOUNCH Ha TUIIO0, SKAW JacTh i «Jax HaJ TOJOBOKO 1
IPUCTOIHE CTAHOBUILE». AOCOIIOTHO HENPUMHITHUM BUSBIISETHCS LU0 uepes
BTEeuy oOpanwuii Jligiero, 110 3B’s13aj1a CBOE KUTTS 1€ U 3 HEAOCTONHOIO JIFOIUHOIO,
VikxemoM, OaxkaHuUi 1 CXBaJ€HUN TPAJULIEI0 BaplaHT, MpaBla HE LLJIKOM
MPaBAONOAIOHUI TIPU BIJCYTHOCTI KOIITIB y CiM’1 HapeudeHoi, e HUIo0 Apyroi
JOYKH, JIPKEeWH, yKIIaJleHuH Miciis TOBrUX 3aIUISHb 1 IEPEroBOpiB. [CTOPis rOJI0BHOT
repoiHi, Eniza0er, sika BcTynae B nUI00 10 JIr000BI, Ta 1€ i 3 JIFOAUHO, Ha0araTo
BUIIE 11 MOJIOKEHHS, 11€ CKOpIllIe MPisi BIKTOPIaHCHKOI MAHSIHKH, SKa MOXE OyTH
pearizoBaHa TIIBKM B JIiTepaTypi. Pe3yibTaToM Takoro CTaHy CIpaB CTa€ 4acTo
a0COJIOTHO HEMPaBaOMNoAi0HE 300paKeHHSI TIOOOBHUX BIJHOCHH 1 CAMUX >KIHOK B
BIKTOpiaHCBKiH JiTepatypi [9].

OO6pa3 Enizaber beHHer, ska 31aTHa Ha CaMOCTIMHE CYDKEHHS, € HOCIEM
MIEBHOI CUCTEMH TOTJISIIIB, BUCYBA€E CBOI BUMOTH 70 oOpaHiis. [Hii sxiHOY1 00pa3u
B TBOpI € MPEAMETOM aBTOPCBHKOI 1pOHIi, MPOTE 1 BOHU CBIAYATh MPO TE, IO B
KIHOYOMY pOMaHI 3yCTpi4aeThcsl HabaraTo CKIJIAMHINIE BTIJICHHS KIHOUYMX THIIB 3
camoro nodatky XIX cromrrs.

Ho kinng XIX cromiTrs cuTyauis 3 SKIHOYMM o0Opa3oM B JiTeparypi
3MIHIOETHCS MTapajesibHO 3 CUTYalll€l0 B CycIbCTBI. Bee uacTiie aBTopu BIAlOThCS
JI0 BUKOPUCTAHHS 00pa3y CUJIbHOI CAMOCTIHHOT IepoiHi 3 BaXKKOIO JI0JICIO.

Ile Bke He 3BOPYLUIMBI 4YapiBHI JiBYaTta TBOpiB 3oy, MomnaccaHa, He
6e30c000B0-100pouecHi xiHku Jiteparypu 80-90-x pokiB XIX cromitrsa. CaiT

TBOPHUTbH HOBMX JKIHOK, YHi 00pa3u 3HaXO/ATh CBOE Bi0OpakeHHs B jriTepaTypi [6].
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VY nmitepatypi nmouatky XX CTOJNITTS MO4YnMHAE (popMyBaTucsi 00pa3 «HOBOI
KIHKA». be3yMOBHO, BIH BapilO€Thcs BiJ KpaiHM A0 KpaiHWU, ajie HE3MIHHO
3arajibHUM € TICUXOJIOTTYHUN 00pa3 repoiHi, ii [IHHICHI MparHeHHS.

O0pa3u KIHOK, K1 CTpaXIal0Th BiJl a/II0JIbTEepy a00 BUHHUX B HHOMY, KEPTB
CBO€ET MOPOYHOT HATYPH 1 HEMACHUX JaM, SIKI OIJIAKYIOTh BTpadeHi MOKIUBOCTI
CBO€1 IOHOCTI, WAYTh Ha JIpyrui miaH. Ha cropiHkax jiTepaTypHUX TBOPIB BCE
qacTiiie 3’ IBISI0THCSA CAaMOCTIHHI TePOTHI 3 YITKUM YSABICHHSIM PO CBOI Oa)kaHHA 1
IparHeHHs, sIKi OOPIOTHCS 3a IMpaBa >KIHOK 1 € YYaCHHKaMH MPOTECTy MPOTH iX
nonesoJieHHs [50].

[IucbMeHHMII TepecTaloTh HACHIAYBATH YOJIOBIYl 00pa3u, BOHU MOYMHAIOTh
PO3KpUBATH TOHKOIIII XKIHOYOI HATYPH, 100 JOIMOMOTTH YUTAYEB1 MI3HATH KIHKY,
a caMe kiHKy HoBoro tumy. Ilepen untauem noyatky XX CTOJITTS NOCTA€E KIHKA-
OCOOMCTICTB 31 CBOEIO 1HIUBIAYAJIBHICTIO 1 0araTUM BHYTPILIHIM CBITOM.

['epoiHst XKIHOYOrO poMaHy € TOJIOBHUM IEPCOHAXKEM 1 BUKOHYE LIJIKOM
CaMOCTIiHy, He3aJeXHY poJjb, MPUHANWMHI, 10 NosiBU ['epos. BoHa, sk mpasuiio,
JKHMBE OJIHA 1 HE 3aJICKHUTh BiJl 0ATHKiB, YCIIIIIIHO 3aiiMaeThes Kap eporo. Lle moxke
OyTH «oKiHOUYHUI O13HEC (BOJIOAIHHS Mara3uHOM MOJIHOTO OJISITY), YOJIOBiYa CIipaBa
(mpuBaTHHUII NEeTEKTUB) ab0 TBOpYa mpodecis (au3aitHep, XyI0XKHUK). pyrum
CIO’)KETHUM BapiaHTOM € TIAc/IUBe (CIOYaTKy) 3aMDKXKS T€pOiHi, B TAKOMY BUTIAJKY
BOHA — JOMOTOCIOAapKa, sika, THAM HE MEHII, Ma€ PI3HOMaHITHI TajdaHTU. Sk 1y
OaratboXx JIOOOBHUX OKIHOYMX pPOMAaHax, TEpOiHS TMOEAHYE  30BHIIIHIO
npuBaOIMBICTh 1 HAA3BUYANHY CEKCYaJbHICTh 3 PO3YMOM 1 1HIIIaTUBHICTIO (X04a B
JeAKUX pPOMaHaxX SIK CEKCyasJbHICTh, TaK W 1HIIIATUBHICTH JI0 3YCTPIUl 3 T€POEM
narentHi). Yacto 1e cydacHa [lonemnromika, sika 3aBJIIKM CBOIM 3yCHILISIM, YECHOCTI
Ta J00pOTI OTpuMye BHHaroponay y Burisial «llpuHuay», saxuil, 3po3yMu1o, Mae
LIJIKOM peajbHy npodecito. I'epoiHs TaKoX «CTaBUTH» BaXKKl 3aBIAaHHS T'epOlO 3
METOIO MEPEBIPUTH U BUITPOOYBATH HOTO MOUYTTSI.

Tpaaumiiina pons I'epoiHi XKIHOYOrO pOMaHy Ii€, SIK MPaBWIO, POJIb —
HEJIOCBIAYEHOI, TO CyTi 0€33aXMCHOI KEPTBH >KUTTEBUX OOCTABHH, BIIACHUX

NOMHJIOK a00 MIiJACTYIIB BOPOTiB, MPO SKUX BOHA SKHIICH Yac MOXe 1 He
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nigo3proBatu. Cinabka i goBipiuBa ['epoiHs TPOXOAUTh €Tanu KIHOYOT «1HIIIAIi,
NOTPAaNMUBIIM B MACTKy 1 CTaBIIM >KEPTBOIO 0OMaHy, JMXO[liB-aHTaroHictiB. Ha
JIOTIOMOTY J10 Hel MpuxoAauTh ['epoit, skuil BUpydae ii 3 HeOe3meyHoi 1 CKJIaIHO1
CHUTYaIlii, 1 BOHA MMOBHICTIO MiIMOPAIKOBY€ETbCA HoMy. JIuIe TIbKH Jr000B 1 TOIBUT
reposi JIOMOMararoTh TepOiHl MOJOJAaTH BCl JKUTTEBI HETrapasau 1 MEpemKkoau 1
caMopeaizyBaTHCs y IACIUBIN 1 B3a€EMHIH JIFOOOBI.

['epoinst BUKOHYE HEBJIACTUBI il COLIabHI (PYHKIIIT:

a) D'epoins 3aiimae wicne ['eposi: ['epoinsa (mpuHaliMHI, THMYacOBO)
nepesepirye ['epost 3a mpodeciiHUMU AKOCTSIMH 1 BHUKOHYE MOro poOoTy
(HampukJan, neTekTuBa, mnosmineicbkoro). Ilpu BigcyTHOCcTi 'eposi BoHa Moxke
aKTUBHO BECTHU CIIpaBy, HAMPHUKIAJ], CaMOCTIMHO 3aiMaTHCS MOIIYKOM 3HUKJIHMX
IIHHOCTEeW. BapiaHToM 1aHOi MOJEll € CIOKETHAa KOHBEHIIS, KOJU CIOYaTKy
['epoinst xuBe st ['eposi, BIAMOBISIOYMCH BijJ YCIIIIHOI Kap'epu, 100 HE
KOHKYPYBaTH 3 HHUM, MOTIM BiJJOYBAa€TbCsS HEIIACHUM BHUIAJOK, KU PO3KPUBAE
oro oOMaH; YOJIOBIK TMEPETBOPIOEThCA B TOMUIKOBOro I'epost 1 HaBiTh
AHTarosicra, a TepoOiHsA, 3AIMCHIOIYM TEpPOTYHHI BYMHOK, 3a JIOIOMOTOIO
MOTOWOIYHUX CHUJT (YapiBHUX MOMIYHHUKIB) 200 CIIPaBKHBOTO T€POs CTAE CHIIHHOIO 1
npodeciitHO yCHiIIHOIO.

6) I'epoinsa € Tpikctep: I'epoii 1 ['epoins MOXyTh OyTH CylnepHUKaMHU B
npodeciitHiil cdepi, 3aiiMardrCh OHIEI0 CIIPaBOIO. ['€poiHs HaMaraeThCsi BCUISKO
MEePEXUTPUTH, 00MypuTH, O0IHTH I'epos, 0cOONMBO SKIIO OOWJBA 3aMMalOThHCS
OJIHIEIO 1 TI€IO K CHPABOIO 1 B 1X BIIHOCHMHAX € KOHKYpeHIlis. BoHa Moe moTaiku
BUMHATU OyAb-sKI Aii, IKI MOXKYTh HAIlIKOAUTU ['eporo abo ChijibHIN crpasi, SKILIO
BOHU TMpaIOTh B mapi. B iX mpodeciiiHuX BigHOCMHAX HACTa€ Kpu3a, 1 iM
JIOBOAUTHCS UTH Ha KOMIIPOMIC, 11100 BIJHOBUTHU BTPAUCHY FapMOHIIO.

B) ['epoins € AnTtaronicrom: ['epoins BIZKpUTO 4K MPUXOBAaHO Bopoxka ['eporo
(mpuHaliMHI, THMYACOBO), 1 BUCTYIIA€ B POJIi MPOTHUBHKKA ['epost. Jluiie BUSBICHHS
3arajpbHOi 3a7adi (CrpaBU) 1 panToBO CHAJaXHyBIIA MPUCTPACTh MOXYTh

npuMupuTH repois [37].
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Otxe, yxe no ki"isg XIX cTomiTTs cuTyallis B JITEpaTypl mapaieiabHO 31
3MIHOIO CUTYallii B KyJIbTYp1 OCTYIOBO 3MIHIOETHCS, PO3KBIT JKIHOUYO1 JIiITEpaTypH
MIPOJIMBAE CBITJIO Ha MPOIIEC YCBIIOMJICHHS KIHKaMU CBOiX MPaB 1 MAKPECTIOE BCI
T1 OOMEXXEHHS, SIKUM BOHU I1IJaBaIKCs. 3aTBEPIKEHHS 00pa3y «CIPaBXHbOI JIS1»
NPOSIBIISIETHCSL B MAcCOBIM JIiTeparypi depe3 30UIbIIEHHS 3HAYYHIOCTI >KIHOYHMX
oOpa3iB 1, 30KpeMa, Jam, sKi J0alIMBICTIO, TEPIIHHIM 1 MPOSIBOM 1HIIIUX, YUCTO
KIHOYUX YECHOT JOCATAIOTh, B TOMY YHCIIi, 1 COLIaJIbHO 3HAYYIIUX PE3YJIbTATIB.

AMEpUKAHChKUN >KIHOYMN pOMaH CTaB JIIJIEPOM Ha KHIXKKOBOMY PHUHKY
Cnonyuyenux IlltatiB. HacTinbku OypXJiMBUN PO3KBIT LBOTO XKaHPY Ha 3axoi
OB’ SI3aHMI, B MEPIILY Yepry, 3 JaBHIM NpouecoM (peMiHI3alli 3aX1JHO1 JITepaTypHu.
[le 3Halnuio BHUpakeHHS, 3 OJHOTO OOKy, B JI0CI HEOAYeHOMY KIJTbKICHOMY
30UTBIIEHH] XKIHOYMX IMEH Cepell CY4aCHUX aMEpPUKAaHChKUX NMHCbMEHHUKIB, a 3
IHIIOTO — B «3BUIBHEHH1» JITEPATYpHOrO KAaHOHY (B MOJy YBIMIUIO BUIbHE
KOMOIHYBaHHS P13HUX KAHPOBUX €JIEMEHTIB), HOTO MOCTYIIOBOMY i ITOPSIIKYBaHH1
«TOPU30HTY OYIKYBaHb» IMOTEHLINHOTrO yuTaya (0OaraTo aBTOPIB-MUCHMEHHUIIb
CTaJIA MOMYJIIPHUMH B paMKax kKaHpPy caMe «GKIHOYOTO POMaHYy» ).

He3Baxatoun Ha CKENTHUYHE 1 HECXBAJIbHE CTABJICHHS JI0 JAHOTO >KaHPY (SIK 1
JI0 MacOBO1 KyJIbTYpH 3arajioM), XapakKTepHE B OCHOBHOMY ISl BITUM3HSIHOI HAYKH,
B. JlomuHCBHKMI TPHCBATHB CBOIO BIOMY CTaTTIO «JIH0OOBHOMY poMaHy 0e3
JTr000B1», 3a3HAYMBIIY, IO JAHUH KaHP «HE KYJIbTYPHUU 32 3MICTOMY, «BUKIIUKAE
y 4YHhTadya 3 HE3INCOBAaHUM CMAaKOM TUIBKH TOYYTTS HApOCTAl04oi BTOMH 1
HernepeObopHy HyIbI'Y», 0arato JOCTITHUKIB BiJICTOIOIOTH HOTO TIPABO HE TUIHKU Ha
ICHYBaHHS 1 pO3BUTOK, a i Ha IHTEPEC JIs TOCTIKEHb B paMKaX Pi3HUX JUCITUTLIIH.
Taxk, O. bouapoBa Ha3uBae€ XKIHOYUH poMaH «(HEHOMEHOM, 1[0 BUMArae Cepro3HOTO
anamizy» [4]; B. lllaTinoB BBaxkae oro n3epKajibHUM BiJIOOPaKEHHSAM «4YOJIOBIUO1
danTacTuku». A. Yiopa BBaKa€ HEBUNPABIAHUM BITHECEHHS )KIHOYOTO POMAaHY J10
«HHU3BKOTO JKaHPY», aJKe Horo Tpanuilisi O6epe cBiil mouatok me B 70-X pokax
MUHYJIOTO CTOJITTS; cama X (opmylia >KIHOYOI MeJoJpaMu 3apojuiacs IIe Ha

nogatky XIX cTomrrs.
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Ane 3BepHeMocs 10 TepMiHojorii. Cepeln NpUUHATUX MMO3HAYEHb TBOPIB
KIHOYOI JTiTepaTypH, BiIOMUX B 3axigHux kpainax sk «female novely, mommpeni
HACTYIHI: «GKIHOYHMI poOMaH», «JII000BHHUI pOMaH», «IaMChKUM POMaH», «POXKEBUHN
pomany. Hocaignuk O. BaitHmreiiH, aHami3yioud KJIaCUYHUN JIIOOOBHUIM pOMaH,
3aCTOCOBYE JI0O HBOTO TEPMIH «POXKEBUH pOMaH» SK HAWOLIbII 3arajbHUi 1
HEUTpaJIbHUI 3a 3HAYCHHSM, 10, HAa HAIl MOTIJIsA, He 30BciM BipHO [6]. CiioBo
«pO’KeBUI» HECE B CO01 ACKPAaBO BUPAKEHY EMOIIHY KOHOTAIIIO, L0, 3 TOUKH 30PY
(EeMIHICTCBKOTO JTUCKYPCY, € YaCTHMHOIO MACKYJIHHOTO AMCKYpPCY HpPUIYLIEHHS.
Takum yuHOM, HaMH OyB OOpaHMl HaWOUIBII 3arajbHUN 1 HEUTpaNbHUN TEPMIH
(GKIHOYMI pOMaH».

[Ipote, BIAMIHHOCTI CTOCYIOTHCS HE TUIBKM TEpMIHOJOTII, a ¥ 3micTy. Ha
BIIMIHY BiJ] KJAQCHYHOTO JIOOOBHOTO pOMaHy, IOCHIIKYBaHUW HaMH >KaHp
BIJIPI3HSETHCS BEIMKUM PI3HOMAHITTSAM, BMIIIYIOUM B ce€0€ SIK 1HUI XKaHPH, TakK 1
OUTbII IUPOKUN BHUOIP CIOKETHMX KOHBeHIIH. Kpim TOro, skmo mro00BHHIM
(poXeBHil) poMaH SIK 3a 3aJyMOM, TaK 1 II0J0 BUKOHAHHS Ta oopMieHHs (M'sKi
OapBHCTI OOKIAJAMHKN KUIIEHBKOBOTO (DOpMATy 3 CECHTUMEHTAIbHUMH 1 TOMITHUMU
Ha3BaMH) CIPSMOBAaHUN, TMeEpII 3a BCE, Ha XKIHOYY ayAauTopilo, TO Oararo
MUCHPMEHHHIIb B PaMKaX «KIHOYOTO» POMaHy OPIEHTYIOTh CBOI TBOPH Ha IIUPIILY
ayJINTOPIIO, sIKA IIKABUTHCS PI3HUMHU KaHPaMH (HAPUKIIAJ, 1E€TEKTUB, ICTOPUIHHIMI
poman, mictuka). [lonepenHiii aHami3 3aXiTHOTO 1 BITYM3HIHOT'O KHUKKOBOTO PUHKY
MOKa3ye OypXJIMBE 3pOCTaHHS «BUPOOHHUIITBAY MEPEKIIATHOT KHIKKOBOT TIPOYKITIT
1poro KaHpy. Cepen HaMsICKpaBIIUX 1 MOMYJSIPHUX aBTOPIB aMEPUKAHCHKOTO
)iHoyoro pomany — J[. Ctin (comianpHa Ta ictopuyHa mernonapama), H. Pobepte
(merekTuB 1 mroO0oBHMM poman), 1 M.-X. Kimapk (merekTuB 3 eneMeHTaMu
(dbaHTacTUKK) JTIIUPYIOTh y ceOe Ha OaThbKIBUIMHI, SK 3a PEUTHHIOM, Tak 1 3a
npoaaxom. [TokazoBo, 1110 3a OCTaHHIN Yac Ha YKpAiHChKY MOBY OyJiU MepeKiiaeH1
152 pomanu [I. Ctin (Hanmuc Ha oOKJIaIMHII TBOPIB SIKOT TOBOPUTH: «Bcl 4MTarOTh
Hanieny Ctiny) 1 82 tBopu H. Pobeptc. Tpoxu BijicTaroTh nepeksiagayi 1 mpojaBiii

pomaniB M.-X. Knapk, siky Ha3uBaioTh cy4acHoro Araroro Kpicti: Ha iHTepHeET-
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npuiaBkax npeactasieHo 28 TBopiB. Y CIIIA BoHU BKe CTalli KIACUKOIO KaHPY 1
Oy eKpaHi30BaHi.

Ak Bxke Oyio 3a3HaYeHO, aMEPUKAHCHKUN JKIHOUYUM pOMaH MOEAHYE B cOO1
pi3HI «OKaHpU», 800, KOPUCTYIOUUCh TepMiHoorieto J[x. KaBenri, ameprukancbkoro
JOCTIHUKA MAcOBOI JiTepaTypH, «PopMyabHi TUIN». L]e MOHATTS OLIbII HIUPOKE,
HDK TIOHSTTS <«JIITEpaTypHUU >KaHp», TaK SK MAlOThCS Ha yBas3l YHIBepCasbHI
apXEeTHITIYHI MOJIET OMOBIJ, Y3araJbHIOKOY1 1[Il TPYMU TBOPIB 1 peali3yloThCs B
cumBoiax 1 Midax kynerypu. Cepen dopmynsHux tumiB k. KaBenrti Bumiiise
JTF000BHY ICTOPItO0, MEJIOApaMy, TAEMHHUIIIO, Tpuroay [38].

Kopotko posrisiHeMo, skl (OpMyJIbHI THUOM 1 CIOKETHI KOHBEHLII
peanizyloThbCs B Cy4aCHOMY aMEpPUKAHChKOMY KIHOUOMY poMaHi. DopMyIbHUHN THIT
J000BHOI 1CTOPIi JEKUTh B OCHOBI MEPEBAKHOI OLIBIIOCTI TBOPIB aHATI30BAHOTO
HaMU KaHpy. Y HUX pPeali3ylOThCsl MOIYJISIPHI CIOKETHI KOHBEHIIi: 1CTOPIsS MPO
nparboBUTY 1 IuecnpsMoBany llomentoiky, sika 3aciaykKujia CBOro MpuHIA (B
CydyacHOMY BapiaHTI HE TakK 0araroro, 3HaTHOTO 1 MPOIBITAIOYOr0, CKIJIBKU
0J1IarOpOIHOTO 1 TEPOIYHOTO — SIK, HANPUKIA, B pomanax M.-X. Knapk); Tak 3BaHa
«popmyna Ilamenn», B AKii TepoiHs CBOEI YECHOTOIO 1 AYIIEBHOIO YHUCTOTOIO
nomaraetbes macts (pomanu J{. Ctin «HemacHuil BUnagok» 1 «3HUKHEHHS») 1,
HapeIlTi, CydyacHa ICTOpisS MPO TepPOiHIO-KAP'€PUCTKY, fKa CIOYATKY BIIKHIIA€E
m000B 3apaju kap'epu, 6ararcTsa abo CIaBH, ajie OTIM BUSIBIISE, 1110 TUTbKH JIF0OO0B,
sKa ToJojajia BCl BUMIPOOYBaHHS, MOXKE 3pOOUTH 1i MO-CHPaBKHHLOMY IIACTUBOIO
(mokazosi pomanu J. Ctin «Bigrenep i1 HaBiku» 1 pomanu H. Po6eprc).

@opMyJbHI TUMHM TAEMHHULI 1 TPUTOAM 3aKJIaJ€HI B KIHOYMX POMaHax 3
JIETEKTUBHOIO JIIHI€I0, IO XapakTepHo s pomaHiB M.-X. Knapk i, vactkoBo, H.
PoGeptc (poman «Yapu»). B naHUX CIHOKETHUX KOHBEHI[ISIX TOJOBHUM TIe€pOsiM
JIOBOJUTHCS BUPILITYBAaTH CKIIAJHI 3aBAAHHS, POSKPUBATH 3MOBH 1 JIOKOITYBAaTHUCS JIO
ICTUHHU, 9acTO HEOE3NMEUYHUMH JUTSl JKUTTA, a TaKOK BUKOHYBATH CKJIATHI MICIi 3

MOPATYHKY PIAHUX 1 IPY3iB, K1 MOTpaniid B 011y a00 B PYKHU 3JTOUHHIIIB.
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I Bce x dopmyna menojpamu, 1, 30KpeMa, COLIATbHOI MENOAPAMH € TUM
(bOopMyITbHUM THIIOM, SIKHM peali3yeThCsl B aMEPUKAHCHKOMY KIHOYOMY POMaHi B
HIJIOMY.

['epoi kiHOYOTO poMaHy MPOXOASTH NEPEIOMHI MOMEHTH KUTTEBOTO IIUKITY
(putyanu mepexofy, iHimiamii; mporec iHauBiayamii 3a KOHrom) — mopocimasss,
31TKHEHHS 3 COIliaIbHOIO0 HECIIPABEIMBICTIO, CMEPTh Ta 1HII BTpaTH, KaTacTpodu,
COLliajbHI KaTakdi3MH 1 T. 1., aje B ¢iHam AO0JAIOTh BC1 TPYAHOIIl 1 JOCATAIOThH
rapMoHii 1 mactst [26].

Sk 6auMMo, aMEepUKAHCHKUN KIHOUMUA pOMaH Ma€ JOCUTh BUCOKY CTYIIIHb
CTaHAapTU3allll, 0 BUABIISIETHCS B CTEPEOTUITHUX Mi(OJIOTI30BaHUX MEPCOHAKAX,
KOTp1 JI0JIalOTh BCl TPYIHOINl HAa HUIIXY A0 Iacta. OgHak HOro aBTOPH 4acTo
BIAIOTHCS JI0 «IIOKBABIICHHSD) CTEPEOTHIIB, 1 JJOJJAaHHS CTEPEOTUITHUM ITEPCOHAKAM
HECTEPEOTUITHUX puUC. B mepiiry yepry 11e mposiBiasSeThes B Cpo01 MCUXOJIOT13allil 1
YCKJIAAHEHHS XapaKTepiB, M0 JECSIKUM YHHOM 30JMKY€E KIHOUMI POMAaH SIK JKaHp
MacoBO1 JIITEpaTypH 3 TBOPAMHU TaK 3BaHOI «CEpHO3HOI» (BUCOKOI) iTepaTypu. Taxk,
repoiHsg aMEpPUKAHCHKOTO KIHOYOTO POMaHy KpIiM SICKpaBOi 30BHIIIHOCTI 1
CEKCYaJIbHOCT1 Ma€ I1e ¥ HeaOusKi 3110HOCTI B MOJITHIl, MUCTEIITBI 4yu Oi13HECI;
KpIM LbOTO, Ha MPOTS31 BCbOI0 POMaHYy ii TE€P3at0Th BHYTPIIIHI MPOTUPIYYS, TAKI,
K KOH(IIIKT MI>K 00OB’SI3KOM 1 MIPUCTPACTIO 200 K €roizMom 1 Jito00B’10 (SIKi, TUM
HE MEHIIL, 3aBXK1 YCIIITHO BUPIITYIOTHCS HA KOPUCTH LIACIUBOI 1 B3aEMHOI JIFOOOBI,
10 HE XapaKTEPHO JJI1 TBOPIB «CEPUO3HOD» JITEPATYPH).

Oco06muBUM TIIKAHPOM TOMYJSIPHOI Cy4acHOI KIHOYO1 JITEpaTypu CTaB
«uik-miT» (anria. Chick lit - «wkinoue utuBoy»). Chick-lit — me nceBgomiTeparypa ado
MOOIYHUI MPOAYKT JIITEPATyPHOTO MPOIIECY, TOMY IO TePOiH1 KIHOYOI JITepaTypu
NPUMITUBHI, a CIOXKETHI JHII — mnependadeni 1 moBepxHesi [9]. ¥V 1990 p.
aMepuKaHChbka NMUChbMeHHUIA-TIHTBICT, Kpic Ma3za 1 penpakrop, Txedpi Jemen,
NOCTaBWIIM TEPMiH B Ha3By cBoel niparti Chick Lit: Postfeminist Fiction [26]. B gamiii
po0OTI TBIP «UIK-JIT» MPEJICTABIAB COOO0I TYMOPUCTHYHHN pPOMaH, KOTPHM

BHCBITJIFOBAB BC1 CePH JKUTTS KIHKH: COIIAIbHY, OCOOUCTY, JTIOOOBHY.
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OCHOBOMNOJIO)KHUKOM LIOT'O HAIIPSIMY BBAXKAETHCSI OPUTAHCHKA TUCHMEHHHULIS
Xenen Ounminr [4].

[lepeayMoBOIO BUHUKHEHHS KaHPY CTaI0 MOIMUPEHHS PEMIHICTCHKOTO PYXY,
SIKHi, B CBOIO Uepry, OyB BUKIMKAHUN PI3HUMU COLIIATLHUMHU 1 COLIOKYJIBTYPHUMU
3MiHaMHU, MOB'sI3aHUMH 3 IUBUTPHUMHU 1 CBITOBUMH BiiiHaMu 1 60poTh00I0 3a mpaBa i
CBOOO/ Ty pacOBUX MEHIIIVH.

XKinku cramm OuTbII aKTUBHO BHUMAaraTd YCYHEHHS JHUCKpUMIHAIi Ta
PIBHSIHHS 1X Yy IMpaBax 3 yosioBikaMu. L{i BuUMoru nommproBaiucs Ha pi3Hi chepu
KHTTS, B TOMY YHCII 1 Ha JiTepaTypHy [33].

HaBenene Buie TBEp/)KEHHS BUKIWKAE CYMHIBU 4Yepe3 BEIHUYE3HY
MOMYJISPHICTH TBOPIB I[HOTO HANPSIMYy HE TUIBKH Y YUTAIbKOMY KOJI1 JKIHOK, aje i
YOJIOBIKIB. ['apMOHiiiHa €THICTh BepOAIbHUX, apaBepOaIbHUX Ta €THOKYJIBTYPHHUX
CKJIQJHUKIB CIOKETY AETEPMIHYIOTh KOMYHIKATHBHY B3a€MO/II}0 aBTOPIB 1 YUTAUIB,
a MPUXUIBHUKHU 1BOIO JKaHPY 3BEPTAIOTh yBary Ha MCHXOJIOTIYHY MO3UTHBHICTb
TaKUX TBOPIB. Y CBOEMY JOCIIIJIKEHHI MM CIMPATIMCH HA Mpalll BiJOMOI aHTJIOMOBHOI1
aBTOPKHU CydacHUX pomaHniB "ik-miT J[>k. Baitnep. Bona 3a3znauae, mo miteparypy
YiK-JTIT HE MOKHA CIPUMUMATH MIPUHU3IUBO SK IUISHDKHE YATAHHS: «ByTH ®KIHKOIO —
1€ HE TIJIbKY OyTH BIJIMIHHOIO BiJl YOJIOBIKIB, ajie il MoeAHYBaTH B 001 6araTo poJiei
BiJ MaTepi 0 MOJITHYHOrO mistaax [20].

B aHrnomoBHIN KyJnbTypl TEPMIHU <GKIHOYMH POMaH» 1 «UIK-JIT» YacTo
PO3YMIIOThCS SIK CHHOHIMIYHI. Tak, aMepuKaHCHKUH JTOCIITHUK 3 KaHpoJorii JIx.
KasenTi mepekoHanui, 1o xiHo4a 1mpo3a, He3alle)KHa Bij i KaHPOBOTO BTUICHHS,
HaJeXKuTh A0 GopMysbHOI JiTeparypu. Ha qymky aBTopa, popMmyibHa jiTeparypa
— 1€ JiTepaTypHa MOJeINb, siKa (YHKI[IOHYE SIK «CTPYKTypa OIOBIIHUX YH
JpaMaTypriyHuX KOHBEHI[1M, BUKOPUCTAHUX Yy OLIbII0CTI TBOPIB. Lle cuHTe3 Hu3Ku
crnenuIYHUX KyJIbTYPHUX IITAMITIB 1 OUIbII YHIBEPCATbHUX OMOBIAHUX (hopMm, abo
apxeturisy [50].

Bunginenus «kiHO4YO1 Tpo3u» B KOHTEKCTI CydacHOi JiTeparypu OyIio
00yMOBJIEHO THM, IIO >KIHKH HOBOT'O Yacy XOTLUJIM OMMCATH CBii BIACHHI T€HIEPHO-

MOTHBOBAHUH TIOTJIS]T HA HABKOJUIIIHIN CBIT, 10 Tiepeadadae 0COOMMBUN KYT 30py
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1 MPUHIMI BUOOPY, OCBITIICHHS U 1HTEpIIpeTallii Mpo0yieM caMe 3 TOUKHU 30PY JKIHOK.
[20].

Cx0XuX MOrIsaiB 10TpuMyeThest P. MoHTOpO, 3raayrodu B CBOii poOOTI, 1110
KaHp, 3’SIBUBCA B KiHIl XX CTOJITTA 1 IPEICTaBUB TBOPH, HAIMMCAHI KIHKaAMH JIJIs
KIHOK, 1110 BOJIOAIIOTH TIEBHUM COIlIaIbHIM CTaTyCOM 1 MaTepialbHUM CTAaHOBHIIEM
[43].

HO.I'. PemaeBa mwumie, mo <oKiHOYa» JiTEpaTypa MO3UIIIOHYE cebe sK
CBOEPIJIHE 1 HE3AIEKHE KYJIbTYpPHE SIBUIIE, MIJKPECIIOE€ THIIUN MiAX1]] KIHKH 10
JiTEepaTypHOi AisuIbHOCTI». B HOBUM 4Yac MHCHMEHHUIll AKIEHTYIOTh YBary Ha
BJIACHHX CIIOCTEPE)KCHHAX 1 €MOIIisIX, HAaMararoThCsl MO-HOBOMY MOTJSHYTH Ha
HABKOJIMIIHIO IMCHICTH, 1 MPOMOHYIOTh YATa4YaM HOBE <CKiHOYe» OaueHHs. Ha i
TYMKY, (yHJAaMEHTaJIbHA BIAMIHHICTh MK YOJOBIYOKO 1 KIHOYOIO JIITEPATypOIO
MIPUXOBYETHCS B TOMY, III0 YOJIOBIKH MHIITYTH MPO TE, IO € 3HAYYIIIUM JJIsI BCHOTO
JIFOJICTBA, & )KIHKU OMHUCYIOTh T€, 1[0 BAXKJIUBO OCOOUCTO JIJIsi HUX.

Sk B1/13HAYAIOTh JAESIKI JOCIIHUKH, IIIE OJHIEI0 PUCOI0 POMaHIB XKaHPY «UIK-
JIT» € Te, M0 TePOiHsd YacTO MOTpaIUIsie B KyMEeIHI HE3pYy4YHI CUTYyaIlii, JajaeKi Bijl
rbokoi (inocodcerkoi mimocHoBU. HaifuacTiie BoHa He3agoBoJieHa c00010. Sk
MPaBUJIO, 11 HEBJOBOJICHHS OB’ s3aHe 13 30BHINIHIMU JaHUMU abo diryporo. Bona
BBaXKa€, [0 HEI0 HEMOXKIMBO 3aXOMUTHCS. BoHA TakoX BOJIOAIE MIKIIJIUBUMU
3BUYKAMU.

Bci croxxetHi niHIT poMaHy «00epTarOThCS» HABKOJIO TOJOBHOI T€pPOiHi, 110
BUKJIMKA€ BEJIMUE3HUI 1HTEpeC y )KIHOUOI ayAUTOPil. POMaHU Yik-JIIT BIAPI3HAIOTHCS
PEATICTUYHICTIO 1 HAOJIMKEHICTIO 10 Cy4acHOTo KUTTS. YuTaroun noaiOHI poMaHH,
JKIHKH HEpIIKO OTOTOKHIOIOTH ceOe 3 iX TepoiHsAMH, 3HAXOIATh CXOXI PHUCH
xapakTepy abo iIeHTH4YHI npobsieMu. BoHU MOPIBHIOIOTH BUMHKH, TYMKH T'€pPOiHb 1
CBOI BJIACHI, TUM CaMHUM Bce Oulblle 1 OUIbIlEe 3aHYyPIOIOYMCh B PO3IMOBIIb 1
3aIliKaBIIIOIOTHCS CFOXKETOM 1, 3BUYANHO XK, PO3B's3K010 pomany [48].

Kinoui o0Opasu, 110 3aliMarOTh IIEHTPAJIIbHE MICIIE B TBOPaX, BOHH TaKOX €

BiTOOpaKEHHSAM KyJIbTYPHHUX I[IHHOCTEH uacy. AHami3yroud Li oOpasu, YUTauKu
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OTPUMYIOTH KapTUHY KYyJbTYpPHHX, COLIAJbHUX 1 JyXOBHUX IIHHOCTEH,
XapaKTepHUX I KIHOK Cy4acHOTO CBITY.

[{ro Touky 30py Takox miarpumye P. MoHTOpO, CTBEpIKYIOUH, IO KIHOYI
JiTepatrypHi o0Opa3w HaraayiTh KIHKaM-4MTadykaM pealbHUX JIoACcH. ABTOp
NPUITYCKAE, M0 YCHIX IAHOTO JKaHPY NMPUXOBYETHCS B CIpPoOi JOCUTH TOYHOTO
B1I00OpakeHHS MMEBHUX I[IHHOCTEH KIHOK, 3ACHOBAHUX Ha peajlisgX Cy4acHOTO CBITY,
3 THM, 100 YHMTAYKW MOTJIM pO3MI3HABATH, PO3AUIATH 1 MOXKJIMBO HAaBITh
neperiMaTrCs MMM IIIHHICHUMU opieHTupamu [43].

[IparmMaTU4HOIO CHPSIMOBAHICTIO JIaHUX POMAHIB € TMparHeHHS 3MYCHUTH
YUTA4YOK 3a0yTH MpO PI3HI MPUTOAM 1 MIHJIMBOCTI JOJd1 1 HaJallTyBaTUCA Ha
ONTUMICTUYHUM J1aJl, BCETUTU B HHUX HAJII0 Ha MIaciuBe MaiOyTHe. Yutauku
OUIKYIOTh BiJl YiK-JIIT POMaHIB TOTO, IO HE3Ba)KalOUM Ha BEJIWYE3HY KIIBKICTh
NEPEIIKO/I, TEPOIHs POMaHy O€3yMOBHO CTaHE YCHIIIHOO, 3aMOKHOIO 1 IIACTUBOIO.
Sk mpaBuII0, TaKi pOMaHU HACTIPAB/Il MAIOTh IIACTUBUNA KiHEIb: TE€POiHS 3HAXOAUTh
YOJIOBIKA CBO€I Mpii, OTpUMYy€ NIPOCYBaHHS MO Kap €pHUX CXOAax, a BCl ii
3a3PICHUKY 3aJIUIIAIOTHCS B MPOTPAIIi.

Yacto pomanu aBTobiorpadiyuHi 1 3aCHOBaHI Ha OMKCI MOYYTTIB, MEPEKUBAHD
1 CIOCTEpeXeHb aBTOpa. Y IEHTPl yBaru OINMUHSIOTHCS MPOOJEMHU JHOJICHKUX
BIJIHOCHH, MONIYK JII000BI 1 momnyk cede. Hezpakaroun Ha po3BakalbHUN XapakKTep,
JaHl TBOPW 3MYIIYIOTH 3aJyMaTHCS HaJ TaKUMHU HAWBaXIMBIIIUMHU TEMaMH, 5K
BJIACHE MPU3HAYCHHS, KUTTEBUN OPIEHTHUP, COIIATBHI POJIi 1 CYCHUIbHI BiIHOCUHHU.
[Ile ogHa MOXJIMBA MPUYHMHA IIUPOKOTO MOLIUPEHHS JKaHPY — HOro Pi3HOMAHITTS.
[cHYIOTB pi3H1 HANPSAMKH / TJHKAHPU YiK-JTIT, HAPUKIIAT, POMAHH MPO KIHOK, AK1
nparayTh 3pooutn kap'epy (Career Chick Lit), mpo momorosika (Shopping Chick
Lit), npo momomux wmaryce (Mommy Lit), TBopu, sKki cHemiami3yrOThcs Ha
npobiieMax adpo-amepukancbkux xiHOK (GRITS - Girls Raised in the South) i ix.

OTxe, 4iK-JIT - 11e KHATH TIPO JKIHOK 1 JIJIS )KIHOK, 3arajJbHUN TOH PO3MOBIIL €
JIETKUM 1 TYMOPUCTUYHUM, & aBTOP MOK€ BHOCHUTH PI13HI €JIEMEHTH 3 1HIIUX KaHPIB
(ka3ku, NETEKTUBY, (PeHTE31) B CIO)KETHY KaHBY. [ 0JIOBHOIO YMOBOIO € 30€pe:KeHHS

XKIHKH SIK ToJIoBHOI Tepoini [Mabry 2006: 204]. P. MoHTOpO Ha3uBa€ Iel JKaHp
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«cappuccino fictiony», THM caMUM Ka)Ky4H IPO Te, IO Il KHUTH YUTAIOTHCS IS TOTO,
10 O PO3CIIA0UTHCS, BIIIWTH BiJ] MOBCAKACHHUX TypOoT [43].

VY kHu31l «SIk Hamucatd 4ik-mT poman», aBTop Keti Snmi mpexacrasise
BUYEPITHUHN TEPEeITiK eIEMEHTIB, K1 3a3BUYail 3yCTPIYalOThCS HA CTOPIHKAX YiK-JIT
poMaHny. /l0 HUX HaJIeXKaTh:

1) ¥V 6inb110CTI pOMaHiB ONMKCYBaHI MO/I1 BiZIOYBAaIOTHCS Y BEJIUKOMY MICTI, 3
17IC€10 HATATH YUTAYaM YSBIICHHS PO T€ SIKUM € «OLIBII 3aXOITUBHAN, JUHAMIYHUI
Ta Hacu4eHui oopas xutts». (Yardley, 2006: 10)

2) binpiiicte Yik-MIT repoiHb MPaIoTh B Takux cdepax, ki 3a3BUYA
B1JIOMI SIK «TJIaMypHi». 3a3BU4ail 1€ BaKaHIlli B BUJAaBHUYKUX OYJIUHKAX, chepl MOIU
1 peKJIamu.

3) YacTo y rosioBHOI T€pOiHi 37Ul HaYaJbHUK, KN 3aBXKIU MOBOAUTHCA 3
HE sikomora Haifripire. OnHak BTiae ToM (akT, M0 «37UH HaYallbHUK 3aBXKIU
OTPHUMYE 10 3acayraM i 3pemToro 1ie Hac 3aa0BoibHsAe» (Yardley, 2006: 12).

4) Benuka KUIbKICTh YIK-JIIT pOMaHiB 00€pTaETHCSI HABKOJIO TOJIOBHOI FepOiHi
y SIKOi B JKUTTI ParTOBO HACTAa€ YOpPHA CMyra 1 BOHAa MOBHMHHA SKUMOCh YHMHOM
BUPIIIUTH BCl TpoOemMu. 3a3Budail 1e nepegdoavae BTpaTy KBapTUPH, 3BUTHHEHHS 3
poOOTH, PO3PUB CTOCYHKIB 3 xjormieM. Keti Spai Ha3uBae 11e¢ «CHHAPOMOM BHOYXY
xutTs» (Yardley, 2006: 14) [46].

[IpoBeaemMo aHai3 OCHOBHUX 3aKOHOMIPHOCTEH JKaHPY YIK-JIT HA MPUKJIIaIl
nukny kaur C. Kincemni «Illomoromik». I{ukn kaur «lllomoromk» € ogHuUM 3
SCKpaBUX TPEACTaBHUKIB yikimiTa. Ha MOMEHT modaTky cepii TOJIOBHIM TepoiHi
0JIM3BKO 25 POKIB (TOYHHUM BiK TepOiHI HE BKa3yEThCS HA MPOTA31 BCI€I cepii, OJTHAK
MO>KHA TTOPaxyBaTH, 1[0 HA MOMEHT cepii i1 25-26 pokiB, a HA MOMEHT OCTaHHBOT
kHur" 29-30), BOHa mpaifoe B HEHAaBUCHOMY (PIHAHCOBOMY KYypHali. Y Mipy
PO3BUTKY cepii MU CTaeEMO CBIIKaMHU JOpPOCHilIaHHs Tepoini. Hespaxkaroun Ha
JIETKICTh OTMOBIJAHHS 1 CMIIIHI CUTYaIlli, B K1 MOTPAIUISIE€ TePOiHs, KHUATA T HIMAE
cepitozHi nurtaHHs. ['epoinss PebGekka baymByny —  1e goOpe mnponucaHui
OaraTorpaHHU MEPCOHAXK, IO BOJIOMIE IIIUM PAOM CEPHO3HUX HEAOMdiKiB. Bona

3aJie)KHA BiJ IIOMIHTY 1 € MaTOJIOTIYHOI Opexyxor. Y KHHU31 B MOBHIA Mipi



27

B1I0OpakeH1 TUIOBI PUCH TTOBE/IIHKH, ITOB’s13aH1 3 OpexHero, Taki K MepeKOHaHHs
cebe, 110 11e He HempaBaa, OpexHs Ha 0Jaro; KUTTA B MapaelibHIi pealbHOCTI, J¢
OpexHsi € MPaBOIO.

Ha npuxnami bexkki My scHO 0auWmo, sIK Hamll 3BUYKA 1 OCOOJHMBOCTI
MOBEIIHKH MOXXYTh BIUTMHYTH Ha BIJIHOCHHH 3 PIAHUMH 1 OIU3BKUMHU.

He3Baxaroun Ha Te, 110 KOHKpPETHOI (OpMYNIH >KaHPy HE ICHY€E, MOXKHA
BUSIBUTH 3arajibHI 3aKOHOMIPHOCTI, 32 SIKUMU PO3BUBAETHCS CIOKET KHUT.

1) 3nuTTS Ka3Ku 1 peaibHOTO KUTTS. J[J1s1 9ik-J1iTa XapakTepHa IHKOPIOparis
Ka3KOBUX €JIEMEHTIB B TMOBCSKJIEHHE JKHUTTS repoiHi. [IpudoMy 30BCiM
HEOOOB'SI3KOBO €JIEMEHT Ka3KH € YaCTUHOIO CIOKETY, JIOCHUTh TOTO, IO caMi Tepoi
MOPIBHIOIOTH CBOE KUTTSI a00 MEBHI MOJIiT 3 KA3KOBUMHU NIEPCOHAKAMHU. Y cepli KHUT
[ITomoroik 4acTo MOKHA MOOAYUTHU Mapajieil 3 KA3KOBUMH MEPCOHAKAMU:

We arrive at number 235 and gaze at it in silence. It's the hugest of the lot:
gray with four castellated towers, like a proper princess's castle. It looks like it
should have Rapunzel leaning out of a window [34].

B nanomy ypuBKy apxiTekTypHa OyaoBa MOPIBHIOETHCS 3 3aMKOM Ka3KOBOi
repoini PamyHIienp, B HACTYMHOMY TMPHUKIAIlI TEpOiHS TOPIBHIOE TMOIITYKH
HApEYCHOTO 13 KA3KOBUM CIOKETOM:

This is a test, is not it? It's like choosing out of three caskets in a fairy tale.
Everyone knows the rules. You never choose the gold shiny one. Or even the quite
impressive silver one. What you're supposed to do is choose the dull little lead one,
and then there's a flash of light and it turns into a mountain of jewels [34].

B manomy BuIamky repoiHs MpOBOAUTH Mapayielli 3 OJHUM 3 TOIHUPEHUX
Ka3KOBHUX CIOKETIB, J€ TepOiHs, BHOpaBIIM Ha MEPIINN TOTJISA] HEMOKa3HUMN
MOJAPYHOK, OTpUMY€ Habararo Ouiblle, HXK B pa3i BUOOPY YOrOCh KPacuBOTO 1
OJINCKYYOTO.

2) HlacnuBuii kinerb. KoxkeH TBIp 3aKiHUYETHCS HA MIACTUBIM HOTI. SKIO
repoiHs XOTiJia 3HAUTH YOJIOBIKA, TO B KiHII 000B’SI3KOBO BIOYIE€THCS BECLLIA, a

SKILO B 11 TUIaHKW BXOJAWJIO MOOyAyBaTH Kap’e€py, TO BOHA 3aBASKH BAAJIOMY 30ITy
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00CTaBHH OMUHAETHCSA HAa BEPUIMHI Kap €PHUX CXOAMHOK. B JaHOMY IIUKIII pOMaHiB
TepoiHs HaMara€eThCsl MOETHATH 0COOUCTE XKUTTSA 1 PO eciiHy MiSIbHICTb.

VY KOXHIN KHU31 cepii CIOXKET IPYHTYEThCS Ha TOMY, I[0 TOJIOBHA T'epOiHsA
PeGekka, HamMararounchb JOMOMOITH co0i ab0 OJIM3BKHUM, MOTPAIUIsiE B HEMPUEMHI
JIpaMaTUYHI CUTYAIlli, TPOTE BCE HEOAMIHHO 3aKIHIYETHCS XETi-CHIOM.

3) BukopucranHs npereieHTHUX aHTPONOHIMIB. J{Jisi poMaHiB JJaHOTO KaHPY
XapakTepHE BUKOPUCTAHHS  MperefAeHTHUX  aHTpomnoHimiB. Came  BOHHU
JoroMararTh (GOpMyBaTH aCOIIaTUBHUI 3B'S130K 3 TEKCTOM a00 CUTYaIli€l0, B1JIOMO1
HIMPOKOMY KOJIy JIt0/Iei. 3a MpeleeHTHUM aHTPOIIOHIMOM CTOITh YSBJICHHS PO
KOHKPETHY OCOOMCTICTh, III0 BUKJIMKAE CTIMKI acomiamii y cBigomocti. Haituacrie
aHTPOIOHIMU BUKOPUCTOBYIOTHCS MIPHU OIMKC1 30BHIIITHOCTI MEPCOHAXKA:

A woman is piling a whole load of bags into a car, and she looks just like Julia
Roberts except with blonder hair // She clasps her hands and smiles at her husband,
who looks exactly like Clark Kent [34].

BukopucranHs 3HaMEHUTHUX OCOOMCTOCTEN MpPHU OMHCI JOMOMAarae aBTOPY
YHUKHYTH 0araTociliB’s TpH CTBOpPEHHI 00pa3sy, Tak sSK B TOJIOBI y 4YHTauda
aBTOMATHUYHO (hOPMY€ETHCS MOTP1OHMIT 00pa3.

4) PemnpeseHraiiss 00pa3y Cy4yacHOI >KIHKM B PI3HUX TOBCAKICHHUX
cutyanisx. ['ooBHa TepoiHd — 11e MoJiofla JKiHKa, IO KMBE B YPOAHICTUYHOMY
npocrtopi. Ines xap’epHoro 3pocTtaHHs, mpodeciiiHa CIPOMOXHICTh 1 (piHAHCOBA
HE3aJIEKHICTh CTAlOTh BAXJIMBUMHU acClEeKTaMHd B J>KIHOYOMY CBITI YiK-JiTa,
BIJICYBAlOUM Ha 3a/IHIN TJIaH HEOAMIHHUHN JIJIsi ORI paHHIX POMAaHIB XEIIi-CH]T Y
BUTJISA/II IACTUBOTO 3aMIXKsI TOJIOBHOT T'€pPOiHi.

5) Tlpocta moBa TBOpy. Yik-miT HE Tependadyac BUKOPUCTAHHS CKIIATHUX
MOBHUX (opM, BUTIIOBaTUX BHpasiB 1 pedrekcii. Bci amo3sii, siki 3 SIBISIOTHCA B
KHUTaX, € IIUPOKOBITOMUMH 200 3pO3YMUIMMU 3 KOHTEKCTY.

[lopiBHsIHHS HalyacTtimie OyAyeTbCS Ha HAasBHOCTI 3arajlbHUX pHUC Y

3HAMEHHTOCTI 1 reposda KHUI'", HAIIPpUKJIIAd:
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Mum's still really prickly about us hiring a nanny. ... Then when she read
Kyla's CV with all stuff about guitar and singing, well that was it. She instantly
christened Kyla Julia Andrews [34].

B nanomy Bumaaky mopiBHsAHHS OyayeTbes Ha Tomy, 1o Jlxymis Exnproc
sirpaa Mepi [lonminc, sika € 3pa3KoM i1eaabHOT HSHI.

Ha mizgcraBi BHINEBUKIIAIEHOTO MOXKHAa 3pOOMTH BHCHOBOK, IO JKIHOYA
JiTeparypa ChOTOACHHS 3a3HAE OYEBHIHUX 3MiH, SKI 0a4yMMO HE TUIBKH B
XapakTepax TIOJOBHUX IepOiHb, BOHM BIJJI3€pKATIOIOTHCS Ha PIBHI BepOaNbHOI
pernpesenTantii Tekcty. [liIKOprOOYHCH 3arajbHUM JIIHTBAJIBHUM TEHJICHIISIM
XYyJI0’KHBOI JIITEpaTypu MOCTMOJIEpHY, BepOanbHa Opraizauiss TEKCTIB YIK-JIT
XapaKTEePU3y€eThCS 1HTEPTEKCTYalbHICTIO. JKaHp UIK-JIT € XaHpOM CY4acHOIo
XKIHOYOTO pOMaHy, IHTEPIPETy€e MOOYT CydacHO! *iHKH. OCHOBHOIO BIJMIHHICTIO
JUCKYPCY YIK-JIITa € THKOpHopalis Ka3Ku B peaIbHOMY IPOCTOP1 Cy4acHOI MacoBOi

KyJbTYpPH.

1.3. AmnHaji3  KaHPOBO-CTWJIICTHYHHMX  JOCJHi[UKeHb  CY4YacHOIo

AHIJIOMOBHOI0 KIHOYOT'0 POMAaHY.

B kinmi XX - mouatky XXI cTOnmTTS B KiHOY1HA MOCTHEMIHICTHYHIN Tpo3i
BUHUK HOBHH HampsiM, 1 MUTTEBO 3allaHyBaB Ha KHW)KKOBHX TOJHIIX — >KaHP
«chick-lit», Takox BiZOMHIi i HA3BOIO «KIHOYHI pOMaH».

[Tix M noHATTAM po3yMitoTh: «chick-lit» is a term used to denote a genre of
popular fiction written for and marketed to young women, especially single, working
women in their twenties.

«Chick-lit» - e TepmiH, 1110 TO3HAYAE KAHP MOMYJISPHOT MPO3H, HATTMCAHOT 1
HAIIJICHOT IS TIPOJaXXy MOJIOJMM >KIHKaM, 30KpeMa OJAMHOKUM 1 TMPaIIOI0uNM,
SKHM YyoKe 3a IBaIsTh [29].

TepMiH «4iK-JIIT» 3aMI04YaTKyBaJIM aMepUKaHChK1 mucbMeHHuKkH Kpic Mas3za i
Jhxedpdpi e lenn B 1995 pomi sk 3aroloBoK A0 aHTONOTI] MOCT(HEMiHICTCHKOI

IPO3H, THAKIIE KaXKy4H, Xy0KHIX TBOPIB Apyroi xBuii deminizmy 90-x [39].
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Jlauuii TepMmiH OyB YTBOpEHHH CKIaJaHHSIM OCHOB ABOX ciiB - Chick i
literature, i B OyKBaJIbHOMY CEHCi BiH O3HAYa€ «OKiHOYA JIITEPATypa», <OKIHOUYEC
YTUBO». 3BIICHM BHUIHO, IO CIOYAaTKy TEPMIH BOJIOJIB TEBHOIO HEraTHUBHOIO
KOHOTAIlI€l0, B SIKIH KPUBCS HATSIK HA BIJCYTHICTH CIIPaBXHbBOI JITEPaTypHOI
IIHHOCTI <OKIHOYHX» TBOPIB [42].

B ykpaiHchkiit MOBI 11e¥i TepMiH 111€ He OYB 3aTBEPXKEHUM, HA TAaHUH MOMEHT
[IMPOKO BHUKOPUCTOBYETHCS WOTO TPAHCKPHIIS —  «UIK-JIT». TakoX MOXKHa
3YCTPITH TaKi BH3HAYEHHS JIaHOTO >KAHPY, AKI HE 3aBXIU MAlOTh MO3UTUBHY
KOHOTAI[II0: KIHOYMA POMaH JUIsl MOJIOJIUX Cy4acHUX OJIOHJUHOK, «TrjaMypHe
YTUBO», NICEBIOJIITEPATYpa, KHUTH B TIIAHIIEBUX OOKJIAIMHKAX, )KIHOYA MpO3a MO
«opmyini BpipKUTY, poMaH-KOKTENIIb, HEIIKIIJIMBE TUISKHE YUTAHHS, «TJIaMypHE
pPOKEBE MEKJIO», «IIYKEPKH MacTeIbHUX KOJIbOPIB, SIKI MEPETBOPHIA KHUKKOBI
MarasvHU B MIPSTHUKOBHIA OYJHMHOYOK JtiTeparypu» [23].

Jlesiki MOMIJIKOBO TUTYTAIOTh JKaHP «UIK-JIIT» 1 KaHP «I0OOBHOTO POMaHY»,
MIDXK SIKUMH ICHY€ Psii BLAMIHHOCTEH.

VY n1000BHMX poMaHax 3a OCHOBY OepeThCs TOJIOBHUM YHHOM cdepa
0COOMCTOTO KUTTSI MOJIOJ01 T€POiHi, sIKa JOCUTh CUMIIATHYHA 1 Ma€ MOCTYIJIMBUH,
Oe3HeBMHHUM xapakTep. Ha mepiioMy miiani cToarth ii mpoodJieMHu «Ha JIIOOOBHOMY
bpoHT», OUYIKyBaHHA  «IpeKpacHoro mnpuHna». CroKeT  BiJIPI3HIETHCS
«CEHTUMEHTAJIBHOIO Mepe0auyBaHICTIOM, B KIHII YUTa4Ya HEOMIHHO Yekae «happy
endy.

'You've released your frog," Jackson growled, and hauled her ruthlessly into
his arms for yet another crushing kiss. 'He's your lover for life-and kiss all you like;
he's never going to be a frog again. ' [35].

Tu posuaxnyeana ce020 npuHya, - npoeapyas J{x#ceKcoH i 6e3#CalbHO
nomscHy8 ii 8 c80i 0OIUMU O/ UepP208020 3aNaAMOPOUIUB020 NOYLTYHKY. Bin - meos
cnpaedicHs 0006, 6iH Yilye mebe max, AK mu aA0OUW,; i GiH HIKOAU He
nepemeopumuvcs Hazao 6 xcaody. Ha mpoTuBary repoini Jr000BHOT'O pOMaHy, FepoiHs
TBOPIB «UIK-JIIT» OUIBII «3€MHa», TOOTO BOHA pealibHa KIHKAa 3 pealbHUMH,

HEBIJIKJIATHIMHU TTPOOTIEMaMHU.
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3a3Buyail il Bxke OJM3BKO TPUAUATH a00 TPUILSTH 3 «XBOCTHKOMY, Il
30BHIIHICTh HE HACTUIBKH 17i€aJTbHA, MOXKIIMB1 TPOOJIEMH 3 Baroro, XapakTep TaKoK
He Oe3/I0raHHUi, aje y Hei HEOJMIHHO MPUCYTHE MOYYTTsA rymMopy. BoHa Takox
IIyKa€e CBOIO JII0OOOB, ajie BOHA HE OOMEXKY€EThCS JIUIIE IIUM, OCKLUTBKH BOHA JIOCUTh
BIIEBHEHA B cO01 1 camoocTaTHs. bakaHHs BUUTH 3aMiXK - HE HaWBaKJIMBIIIE B ii
#uUTTi. [lo1yk «Jipyroi NOJOBUHKM BIIXOJIUTh HA APYTUM IJIaH, aJKe mapajieabHo
3 LMM BOHA IIparHe JOCATTH YCIHiIXy Ha poOOTi, HaMaraeTbCsi BCLISIKO
camopealizyBaTUCs — 3HAUTH «CTPABKHIO ce0ey, IpU I[bOMY BC1 CYITyTHI Herapas3au
(Haituacriie 10CUTh O0€3rITy3/11) BOHA 3yCTPIYa€ JIETKO 13 TyMOPOM 1, HE BTpayarouu
MOYYTTS BJIACHOI TIHOCTI. SIKOM 1l AOBeocss BUOMPATH MIXK YOJOBIKOM 1 CBOEIO
Kap’€poIo - BOHA BUOEPE OCTaHHE.

Ost 2 (hmm, must get weight off before Christmas gorging), alcohol units a
modest 3, cigarettes a saintly 7, calories 3876 (oh dear), 1471 calls to see if Mark
Darcy has called [32].

BiBTopok, 9-¢ (rMM, oTpiOHO O CKMHYTH MapOYKy KIIOTPaMiB JI0 Pi3ABSHOT
00XKHPAJIOBKH), aJIKOTOJIb - CKPOMHE 3, cHrapetu - npaBeiHe 7, xajiopii - 3876
(boxxe wmiit!), 1 471 mpociyXxoByBaHb aBTOBIAMOBi/aYa, 00 MEPEBIPUTH, YU HE
n3BoHMB Mapk [lapci.

Jlanuit »aHp Mae 4iTKy CTPYKTYpPY, B HbOMY ICHY€ MOJ1 Ha O0e3mocepeHbo
«chick-lity, ne aBTopamu BucTynaroTh iHKH 1 Ha «ladlity, e aBTOpamu € 40JIOBIKH,
K1 Uy Th Jutst skiHOK (Y. BykoBcki «KiHkm»).

Kpim 1iporo mofiny, MOKHA BUAUTATH Taki mapo3aian «chick-lity:

Glamour Chicklit (cramypruii uix-zim). CioXeT OIOBiJa€ MPO CBIT IIOY-
013HeCy 1 MOIH, BITOMUX KypHasIax. OJHUM 3 HAHOUIBIII TOMTYJIIPHUX TBOPIB MOKHA
BigHecTH «JlusiBoa HocuTh Prada» Jlopen BaricOeprep.

VY pomani JI. BaiicOeprep MokHa BUAUIMTH PUCH, XapaKTEPHI [T YiK-JIiTa, a
TaKOX BUSBUTH CepeJl HUX PUCH, 10 BU3HAYAIOTh POMAaH K TJIAMYpPHHM.

l'omoBHa repoins, Anapea Cakc — MoJIoJa, HE3aMDKHs, aMOITHA >XKiHKa,
30BCiM HeJJaBHO NMOKHMHYIIA PifHY AOMIBKY, nepeixasmm B Meranoiic Hero-Mopk, i

OpUCTyNHJIa 10 poOOTH B pelakiii BIJOMOrO >KypHaldy. TakuM 4YHWHOM, MOKHA
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3pOoOUTH BUCHOBOK ITPO T€, 10 AHJpea € T0CUTh TUIIOBOIO F'OJIOBHOIO T'€POIHEIO /1JIs
YiK-JIiTa.

[lepioro XapakTepHOIO PUCOIO IIaMyPHOI0 YiK-JIIT POMaHy MOKHA BBaXaTH
cama Ha3Ba JaHoro pomany — «/{usiBon Hocuts [Ipana». ¥ HbOMY SIBHO MPHUCYTHI
TYMOD 1 1pOHisl, TOMY IIIO 3aMICTh CIIOBa OKIHKa» BUKOPHUCTOBYETHCS «IHSIBOID).
Cama Ha3zBa B MepIly Yepry 3allMIIAE y 4YuTaya BPaXEHHS MPO HBOTO, SIK MPO
TJIaMypHUU pOMaH, Tak K BUKOPHUCTOBYETHCS Ha3Ba BIJIOMOTO MOJHOTO OpeHIy
«IIpana».

Cnipg ckazaTu, L0 TOJIOBHA TEpOiHS JAJEKO HE 1JeanbHa, OCOOJUBO il
30BHIIIHIA BUTJISIA, SIKMH a0COIOTHO HE BIJNMOBIAA€E TOMY MICIIO, /¢ BOHA TENep
npairroe. Tak mpo Hel menovyThes iHII criBpoOiTHUIN )ypHaTy: «What exactly is
she wearing? Her grandmothe’s skirt? » [49].

B nanomy pomMani mpucyTHS 1 TUMNOBa JJisl YikJiTa (opmyia TUCKYpCY.
«usBon HocuTh [Ipana» cxoxuil Ha Ka3Ky B CydaCHOMY TPaKTyBaHHI. [Hakie sk
MOSICHUTHU TOM (paKT, 10 TaKy 3BUYAHY, HIYUM HE MPUMITHY JIBUYMHY, SIK AHJpea,
sKa HE 3HA€ MNP0 MOJY Mailke HIYOro, NMpPUHAMAIOTh Ha MOCATy ACHUCTEHTKU
T'OJIOBHOTO PeaKTOpa TOMOBOro xypHaiy “Podium”? Tumosi ;i KJIaCHYHOI Ka3Ku
BUNPOOYBAaHHS TaKOX MPUCYTHI B poMmaHi. Hanpuknan, Anznpea HeoOXiiHO OyJio
3armam'siToByBaTH 0araTo ApiOHHIIL MO0 POOOTH Ta MOAM B IIIOMY, BAUKOHYBATH
BEJIMYE3HY KUIbKICTh 3aBJaHb OJHOYACHO, OYTH OCTYIHOIO AJisi poOOTH B OYIb-
KWW Yac, HaBITh BHOYI, BCTUTaTH NMpUHOCUTU MipaHnai rapsuy kaBy 3 CrapOakca
TOILIO.

JUIst 4ik-JIiTa TaKOX XapakTepHE 300pa)K€HHs MUTTS TOJOBHOI I'epoOiHl 3
pI3HHX CTOpiH, B pi3HUX cdepax ii MISUIBHOCTI, B TOMY YHCJ 3a4iMarOThCA
BigHOCUHHM 3 Oartbkamu [40]. Anapea ayxe TrOOHTH 1 LiHY€E CBOiX OAaThKiB, MPOTE,
KOJIM TOJIOBHA Ie€pOiHs BTATHYJACS B poOOTY, BOHA MEPEHOCUTD 1X Ha IPYTUH TUIaH.

Konu ii ynro6nennii 6aTpKo, 3 SIKUM Yy AHJIpea HaWTeILTIIT CTOCYHKH, TIPUiXaB
MPOBIJATH 1i B Hbm—ﬁopK, MipaHja pantoBo Aa€ ii HOBE 3aBJaHHS, 1 BOHO TaK
norianHae AHJIpea, 110 BOHA BXKE He 3BepTa€ yBaru Ha Bce, 110 il Kaxe 0aTbKo, BOHA

HaBITh 3aUYMHUIIA JIBEP1 NIEpe] HOr0 HOCOM, BUXO/ASIUN 3 TAKCl, TAKUM YMHOM, B TOU
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MOMEHT MPaKTUYHO 3a0yBIIHK PO Horo icHyBaHHs: «-1 thought you were going out
the other - Sweetie! No» [49].

Opnak gani rojioBHa TepoiHsl NIEpecTae LIHyBaTH 1 CBOTO MapTHepa, poboTta
CKpi3b BUXOWUTH Ha MEPIIHi 1y1aH. TyT MOKHA BiI3HAYUTH IPUCYTHICTh TAKOT PUCH
YiK-JIIT poMaHy, SK «poboTa moHan yce». BoHa 3amoBHIOE pOOOTOIO BECh CBIU
BUIBHUH Yac, HE 3aJMIIal0Yd WOro I ¢iM’i, JUIsS KOXaHOi JIFOJWHH, ISl APY3iB 1
HaBITh 11 camoi cede: «When | was at work it seemed that my job was supremely
relevant, even important. | talked and talked, but I did not know how to explain this
world that may have been only two hours away geographically but was really in a
different solar system. It was time to bring one of my best friends into my world,
where, | was quite certain, she would understand » [49].

VY poMaHI BHKOPHUCTOBYIOTHCA IMEHA BIIOMHX JAM3aHHEPIB OJATY 1 B3YyTTH,
NONyJISIpHI 1 JOpOri MapKu KOCMETHKH, Ha3BM HAWMOAHIIIUX «TOMOBHX)
pectopaHiB, kade, CajJOHIB Kpacu, CHOPTUBHHUX KIyOIB 1 MalJaHYUKIB JJis
BIJIMOYMHKY, 10 TAKOXK XapaKTepU3Ye MOro K riIaMypHUU 1 OB’ SI3y€ HOTO 3 TAaKOIO
PHUCOIO YiK-JIITa, K 3aJI€KHICTH MOBH OIOBII BiJl MacoBOi KynbTypu: Fossil (Mapka
roauH), Hanes, Prada, Gucci, Versace, Armani, Tommy Hilfiger (;ukunacH), Michael
Kors, Hugo Boss, Bobby Brown (nabopu kocmertukn), Verdura (npukpacu), Estée
Lauder (kocmetuka), Fendi, Barney's, Chloe, Bergdorf, Roberto Cavalli, Saks, Kate
Spade (wkipsni cymku), Jimmy Choo, Manolo Blahnik, Nancy Gonzalez, Narciso
Rodriguez, Chanel, Shu Uemura, Vanity Fair (kypnain), Podium (kypnai), New
Yorker (kypHau) Ta iH.

Taxox 0COOIMBICTIO JAHOTO POMaHY SIK TJIAMYPHOTO € T€, IO JIFOU «3 MO
1 «HE 3 MOJIU» TO-PI3HOMY CIPUKUMAIOTh KOJIhOpHU. Tak, 37aBanocst 0, 3BUYalHUN
OJIaKUTHUM KOJIIp HACHpaBii HE MPOCTO OJIAKUTHUM, HE OIprO30BHi, a HEOECHO
onaxutHui: «But what you do not know is that that sweater is not just blue. It's not
turquoise. It's not lapis. It's actually ceruleany [49].

dopMyIa KJIaCUYHOTO XeMi-eHay TaKoK MPUCYTHS y TBOP1. Jlo KiHIIS KHUTH
TOJIOBHA FEPOTHS OTPUMYE BAXKIIMBI1 )KUTTEB] YPOKH, MPOXOIUTH BCl BUITPOOYBAHHS,

YCBIIOMJIIOE CBOIO MIOMUJIKY, SIKa MOJIsiraja B TOMY, 1110 poOoTa cTaja JOMIHYBaTU
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HaJl CIMEMHUMU I[IHHOCTSIMH, 1 HE3BaKal0uu Ha T€, 10 BIAHOCUHU 3 MAPTHEPOM Y
HEl IepepUBAIIACS, BOHU MUPSTHCS, 1 CIM sl 3HOBY CTa€ JJIS HEl TOJOBHOIO IIHHICTIO
B KUTTI [14].

AHapea 3MIMCHIOE BYMHOK, 30BCIM HEXapaKTEPHWH ISl JKIHKH: BOHA
JTOOpOBUTRHO /i€ 3 MOCaAM ACHCTEHTKHA TOJIOBHOTO PEAaKTOpa HAWMOJIHIIIOTO
TIISHIEBOTO skypHany “Podium”, mo6 npamtoBatu B raseti “The New Yorker”.

VY powmani JI. BaiicOeprep «/lusiBon Hocuth [Ipamga» mMoxHa 3HANUTH BCl pUCH
CYy4acCHOTO YIK-JIIT-POMaHy, MOYMHAIOYM 3 00pa3y TOJOBHOI T'epoiHi, 3 OMHUCY il
30BHINIHBOTO BUTIISY 1 3aKIHUYIOUYHM THITUMU MIEPCOHAKaMHU MOJHOT 1HAYCTpil Ta 11
BIJIHOCMHAMU 3 HUMU. Bci il TOJ0BHOI TepoiHl OnmucaHi 3 KIHOYO1 TOYKH 30Dy 1
JIOCUTH JIOKJIagHO. JliBUMHA 3HAXOIUTh POOOTY Mpii, CTHKAETHCS 3 MEBHUMU
TPYJIHOIIIAMH, CIIPABIIIETHCA 3 HUMH, 1 POMaH 3aKiHUy€eThCS Xenmi-eHaomM. O1Hak B
JTAHOMY TBOP1 MU BUSIBWJIM PUCH, SIK1 BIIHOCATH HOT0 caMme 710 TJIaMypPHOTO YiK-JITY,
Takl sK caMa Ha3Ba poMaHy 3 BHUKOpUCTaHHsSM Openny «[Ipamay», BenmuyesHa
KUIBKICTh 3TajlaHuX BIJIOMUX OpEHAIB OJSTY, B3YTTS, KOCMETHUKH, CaJIOHIB,
pecTopaHiB 1 TaK Jaji, OMUC JIOJCH, IO MPaIoTh B MOJHIN 1HIYCTpIi, 1
BIJIMIHHICTh X 30BHIIIHBOTO Ta BHYTPINITHBOTO BUTIIAY, & TAKOX CTABJICHHS [0
peaiii cy4acHOTO CBITY.

Shopping Chicklit (wik-miT nmpo ar00uTeNbKY momHry). OnoBigaHHs e mpo
repoiB, OJEPKUMUX TOKyNKaMu, HaWyacTiiie aOCOJIOTHO HEMOTPIOHUMH.
SAckpasuii npeactaBuuk Codi Kincenna 1 11 cepist KHUT Mo MIOMOTOIKA.

Travelling Chicklit (gik-iT mpo Jro0uTeNnbKy mogoposkeit). TyT rojaoBHi repoi
Ipar’yTh 3a JOIOMOTOI0 MOAOPOXKEH 3aHOBO BIAKPUTH JUIsl ce0€ CBIT 1 3HAUTH CBOE
B HhOMY Micle. Halinonyssprinmii teip «Ik, Mmonuck, koxaii» Enizader inbept.

Bigger Girls Chicklit (aik-mit ans niByar i3 3aiiBoro Baroro). Lle kHuTH TIpO
KIHOK, IO MParHyTh CKUHYTH 3aiiBy Bary. OmgHHM 3 NpeACTaBHUKIB € «Bemuki
JiBUaTKa He madyTh» Opanuecku KinemeHTic.

Dating Chicklit (uik-miT pmas TaHX, XTO 3ycTpidaeThcs). IcTopii mpo
3HalOMCTBA, MOOAYEHHs, BITHOCHHHU, TpobiemMu camotHOCTi 1 T.4. (Kpic Maun6i

«Kiny6 camoTHix cepaens», Keiit Byac «IIpocto 11e He 3ycTpina tee).
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Homebirds Chicklit (kumxkku pams  mgomorocmofapok). BHCBITIIOETHCS
MOBCSAKICHHE KUTTA JoMorocnoaapok («boruns Ha kyxHi» Codi Kincemna).

City Chicklit (kuuru po caMOTHIX [IiBYaT, sIKi )KMBYTh Y Benukomy MicTi).
IcTopii Tpo >KUTTS B Meramoiiici 3 ii Bewipkamu, Mara3puHaMu, TMOOAYeHHSIMHU 1
po6oToro ( «CtepBo Benukoro Mictay Kennec bymaernn).

Christian Chicklit a6o Church Chicklit (Yik-mitT mpo KHTTS BipyHOUYHX
nrozieit). BUCBITIIOIOTBCS Ti 3K MPOOJIEMU CydacHOT JKIHKH, alie Kpi3b MpU3MY ii BipH
( «['pyna monutbes» Heta JIkekcon).

Wedding Chicklit (gik-mit po 3amixoks). JlyMKku repoiB 3aiiHATI KJIOMOTaMH
1 mpobnemamu, cynyTtHiMu camoMmy ['onmoBHOMY JIHIO ( «ILloneHHuK 00XKEBIIBHOI
HapedeHoi» Jlaypa Bynwd, «Illomorouik i mutro6Hi y3u» Codi Kincemna) [28].

OTxe, y YIK-JIT Cy4acHa pEalbHICTh OMUCYE€TbCS OuMMa >KIHKU. Lle He
000B'A3KOBO 1CTOPIs BIJIHOCUH 3 IIACJIUBHUM KIHLIEM: HE ICHYE KOHKPETHOI (hopMyIn

YKaHPY, TUCbMEHHHUK MO3K€ BIJIXOJMTH BiJI TOJIOBHOI ICTOPIi 1 BAPIIOBATU CIOKET.

1.4. JlinrBocTmJIicTHYHI 0COOJTUBOCTI XY/I05KHBOT'O0 POMaHY.

B niHrBiCTHYHIN CTUIICTHI OaKaHO PO3MEKOBYBATH JKaHP 1 CTHIIb, 0aUUTH
B HUX PIi3HI CTWUJIICTHUYHI KaTeropii. Sk mpaBuiio, CTWIb PO3YMIIOTh SIK CUCTEMY
3acO00IB BUpPaXEHHsS 1 BHUPa3HUX 3aco0iB MOBH, IO ICTOPUYHO CKJiajacs,
3HaXOAMUTHCS B KOpeusiii 31 cheporo HOro (QyHKIIOHYBaHHS B CYCHIIBCTBI, -
MOJIITUKOIO, EKOHOMIKOIO, HAyKOI0, XYJOKHBOIO TBOPUICTIO 1 Tak nani. JKanpu y
TAaKOMy pa3i BUCTYNAIOTh SIK PI3HOBHIW TAaKMX MOBHHMX CHCTEM, IO CKIIAIHCA,
XapaKTEPHU3YIOThCS CHEUMIYHUMU JI1 HUX PUCAMH, aJie HE BUXOJSTH 32 PaMKH
cnenudikyd iX CTWIO B LiIoMmy. Hampukian, cTuiib XyJOOXKHBOI JTEpaTypu
MIIPO3IIISAETHCS HAa TakKi aHPH, SIK pOMaH, PO3MOBIb, JApaMa, KOMEis, HOBela,
noe3is, O6aifka 1 JAesiKi 1HIIi, K1, B CBOIO YePTy, MOXKYTb MIAPO3IIISTUCS, HATIPUKIIA],

Ha KaHpP MICHKOTO, CLIBCHKOTO, TOJIIIEHCHKOTO, )KIHOYOTO pOMaHy 1 TaK Jali.
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Ha cporonHimHiii 1eHb MU MOXEMO TOBOPUTH PO MOCTMOAEPHICTCHKUIA
pomaH, ToOTO mpo poman Mexi XX-XXI cT., 10 mepeBa)KHO MPeCTaBIsIE COO0I0
XKiHOUM poMaH. JKiHOYMIT pOMaH MoYaTKy ABAALSATE NEPUIOTO CTOMITTS — 11€ KHUTA,
sKa MpoOyIKy€e TyMKH 1 TIOYYTTS, AA€ iM MOIMITOBX, IMITyJbC A0 3MiH. Lli 3miHn
BiIOYBaIOThCS 32 PaxXyHOK PO3BUTKY CYCHUIbCTBA 1 TUX MPOIIECIB, SIKI BUPYIOTH B

HbBOMY.

bararto mociiaHuUKIB 3aiiMaiiucs JIEKCUYHUMU BIIMIHHOCTSIMHA YOJIOBIYOTO Ta
KIHOYOTO0 MOBJICHHS, BIJJ3HAYAIOUH, 110 MEBHI CJI0Ba a00 KaTeropii CIiB 4acTille
3YCTpIYalOThCA B MOBI THUX 4M 1HIMX. JlesgKkl ceMaHTH4H1 00JlacTi € TeHACPHO
3QJICKHUMU; HaAIPUKIIAJ, KOJIPHI TEPMIHM 3 OLIBIIO TOYHICTIO BXKHBAIOTHCS
iHkaMu. JKiHKa 3 OUIbIIOI0 HMOBIpHICTIO OyJie BXKMBATU cJioBa Magenta/sckpaBo-
yepBOHUII abo turquoise/Oipro30Bhii TaMm, J€ YOJOBIK OOIHAEThCS CIIOBaMHU
red/aeponmii i blue/cuniit. Illo cTocyeThcsi IHIMMX JEKCHYHUX KAaTETOPii, TO
nepeadavyaeTbCs, IO YOJOBIKM 1 JKIHKM 3HAIOTh 3HAYEHHS CJiB, IO MAaroTh
BIJIHOIICHHS 7O OO0JacTei, siki € KyJIbTYpHUMH TE€HACPHUMU CTEPEOTHUIIAMU

(HampuKJIa, JOMOBEACHHS IS )KIHOK, CIIOPT 1 TEXHIKA JIJIs1 YOJIOBIKIB).

HocnipkeHHs: 00pa3y KIHKH, a caMe€ 3 TOYKH 30py aBTOPIB YOJIOBIKIB Ta
aBTOPIB KIHOK, JOTIOMOTJIO HAM OTPUMATH PO3YMIHHS MICIIS JKIHKUA B CYCHJIBCTBI
XIX cToniTTs, i poJib B IPOrpPeECi, a TAKOXK A0 BUSHAUYECHHS CIIEUU(IKA TUTAHHS TIPO

il mpaBa 1 cBOOOIH.

[Tpu HanmucanH1 Xy0KHBOTO (1 HE TUTBKH) TBOPY, KOXKEH aBTOP HAMAraeThCs
SKOMOTa TOYHIIIE Ta MPABWIBHIIIE TOHECTH J0 YUTa4a CBOIO AYMKY, CTBOPUTH B
HBOTO IEBHE BPAKEHHS, BUKJIMKATH MTOYYTTs. AJIe IIe HE TaK MPOCTO, aJKE ICKIIbKa
JITEP, HAIMCAHUX HA Marepi MOBUHHI MEePeAaTH 1 CyM, 1 pajlicTh, 1 CTPEBOKEHICTH, 1
3axXBaT, BOHU TIOBMHHI 3aHypHTH 4YHTada y arMmocdepy TBOpYy, CIIOHYKaTH

000KHIOBATH UM HEHABHUIITH TepoiB [2].

B upomMy aBTOpYy MOXYTh JOMOMOITH CTUJIICTUYHI 3acoOu. BoHu nocuthb

MOILIMPEH] B JITEpaTypl, ake MOKIMKaHI He JIUIIE 1HAMBIAYyani3yBaTH MOBJICHHS
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aBTOpa, a W 30araTuTd WOro EMOLIMHUMM HIOAHCAMHU, YBUPA3HUTU XYIOKHE

300paKeHHS.

CrunictiyHi 3aco0U aHTIIIACHKOT MOBH MOKHA TIOJIUTATH Ha JEKUIbKA TPYII:

JIEKCUYHI, CHHTaKCUYHI, JIEKCUKO-CHHTaKCHYH1, (POHETUYHI Ta rpadivHi.

Posrnsaemo kopoTko Oumbmiicth 3 HuUX. KoxkeH 3acid mMo-pisHOMY
BUPa)Ka€ThCS B PEUCHHI Ta HECE CBOIO (PYHKIIIIO, 1 TPU MPaBUILHOMY BUKOPUCTaHH1

3IaTHUH J0JIaTU TBOPY «POJZHHKY.

J10 IEeKCUYHUX CTHIIICTHYHHUX 3aC001B HaJIeKaTh: aHTOHOMAa3is (antonomasia)
— 1I€ CTWJIICTUYHUM 3aci0, moOy/IoBaHUN Ha BXKMBAHHI BJIACHOTO 1MEHI 3aMICTh
3aragbHOro. CyTHICTh aHTOHOMA3ll IPYHTY€TbCS HAa TOMY, IO BJAcHE 1M'd,
Haiyacrime iM'ss 0COOH, IO BUPIZHAETHCS SKOIOCh XapaKTEPHOI O03HAKOI a0o
CTaJIOK0 HAJIEKHICTIO /10 MIEBHOIO SBUIIA, CTAE MPUKMETOIO 11€1 O3HAKHA a00 I[bOTO

sABHIIIA.

Mertadopa (metaphor) — oxuH i3 OCHOBHHX TPOITiB MOSTUYHOTO MOBJICHHS. Y
MeTadopi MeBHi CI0Ba Ta CIIOBOCIOIYYSHHS PO3KPUBAIOTH CYTHICTD OJIHUX SIBUIIT TA

MPEMETIB Yepe3 1HIII 32 CXOXKICTIO Y1 KOHTPACTHICTIO.

MeTtonimis (metonomy) — e CTHIICTHYHUM 3aci0, OCHOBAaHUI Ha B3a€MOII1
JIOTIYHOTO Ta KOHTEKCTYaJIbHOTO 3HAYEHHS, 32 O3HAKOIO IXHHOI CYMI>KHOCTI, TOOTO
HAJICKHOCTI iX JI0 OJTHOTO KOJja SIBUII, IO TOHSATH OJHOTO TIOPSIKY, TOB'SI3aHUX

YaCOBUMHU, IIPOCTOPOBUMM, HpI/I‘-II/IHHO-HaCJIiI[KOBI/IMI/I Ta IHIIUMUA BiI[HOHIeHHSIMI/I.

Emiter (epithet) — omuH i3 OCHOBHUX TPOIB IOCTHYHOTO MOBJICHHS,
MPU3HAYEHUN TMIIKPECTIOBATH XapaKTepHY PHUCY, BU3HAYAIBHY SIKICTh TIEBHOTO
npeaMera abo sBMINA 1, MOTPANUBIIM B HOBE CEMAHTHYHE I0JIe, 30aradyyBaru 1ie
M0JIC HOBUM €MOIIIMHUM YMd CMHCIIOBUM HIOAHCOM. EmiTeTn MOXYyTh BUPaKATHCS
OJIHUM CJIOBOM, OyTH CKJIQJICHUMH, 1HBEpTOBAaHUMH, (Ppa3oBUMHU, MeTa)hOPUIHUMHU

Ta MEPEHECEHNMU.
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[HBepTOBAaHMI eMITET OTPUMAaB CBOIO HAa3By 4Yepe3 OCOOJMBOCTI JIOTIKO
CUHTAKCHUYHUX BIJHOCHH, IO 3B’SA3YIOTh WOTO TOJIOBHUH Ta 3aJICKHUN €IEMEHTH:
JIOTIYHUN LEHTP TYT MIAMNOPSAKOBAHUN CUHTAKCUYHO, & CUMHTAKCUYHO KIIIOUOBE

CJIOBO HE € TOJIOBHUM JIOT14HO.

[Tin ¢pazoBuM emiTeToM pO3yMIIOTh CJIOBOCHONYyYEHHSI a00 peYeHHH,
rpa¢givyHO, CHHTAaKCUYHO Ta IHTOHAIIMHO YMOAIOHEHE J0 ciioBa. Taki emiTeTd €

HA/A3BUYAIHO TMOLMIMPEHUMU SIK B XYJ0’)KHBOMY MOBJICHHI, TaK 1 B Ipeci.

Meradopuunuii eniTeT — 11€ XyJ05KHE O3HAUCHHSI, SIKe 00pa3HO XapaKTepU3ye

SIKUMCh npcaAMCT 41 ABUIIC.
I[O JICKCUKO-CHHTAaKCUYHUX CTHJIICTHYHUX 3aC001B MH MOXKEMO Bi,Z[HCCTI/Il

rpagamis (climax) — cruwmictuuna ¢irypa, KOTpa MOJISIrae y mOCTYIOBOMY
HarHiTaHHl 3aco0IB XYJI0KHBOI BHUPA3HOCTI 3aJIs IMIJBUIICHHS YU TOHM)KCHHS

IXHBOT €MOLIIHHO-CMHUCIIOBOI 3HAYUMOCTI;

nopiBHsHHS (Simile) — e cTunicTHYHMIA IPUHOM, IO TIOJISATAE B YACTKOBOMY
yno1i0HEHH1 TBOX 00’ €KTIB A1HCHOCTI (200 X SIKOCTEeM), sIKI BIIHOCATHCS JI0 PI3HUX
kiaciB. [lopiBHIOBaHI mpeaMeTd HE 1IGHTUYHI TOBHICTIO, BOHM TUIBKH YHUMOCH
HaraJayrTbh OJIUH 0HOT0. KOoHCTaTallis iX 4acTKOBOI €IHOCTI 1 1a€ HOBE CIIPUUHSTTS

npeaMera;

nepudpasz (periphrasis) — y CTHIICTHIN ¥ MOETHIIl TPOIM, IO OIMHUCOBO

BHPAKA€ OHE MOHATTS 3a JOIIOMOT0I0 JEKIIBKOX;

anTuTe3a (antithesis) — CTHITICTHYHUI MPHUITOM, IO TMOJISATAE y 3iCTaBIICHHI
MPOTUIICKHUX TYMOK a00 00pa3iB AJis OCWICHHS BpakeHHs. ICHye Takoxk 6araro
dboHETHYHMX Ta TpadiYHUX CTHIIICTHYHUX 3aC00iB, CEpe/l HUX HAaWJacCTIIe MOXKHA

3yCTpITH:

iHTOHamiro  (intonation) — CyKymHICTE MEJOAHMKH, PUTMY, TEMITY,
IHTEHCUBHOCTI, aKIIEHTHUX Oy, TeMOpy 1 IHIINX MPOCOAMYHUX E€IEMEHTIB MOBH.

InToHaliss opraHi3oBye MOBY (DOHETHMYHO, € 3acO000M BHUPKECHHS PI3HHUX
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CUHTAKCUYHUX 3HA4YEHb 1 KaTeropi, a TaK0X EKCIPECHBHOTO 1 E€MOIIIMHOTO

3a0apBJICHHS;

amrepariito (alliteration) — cTmimicTHYHKUN TpUAOM, SKHH TOJsATaE y
MOBTOPEHHI OJHOPITHUX MPUTOJIOCHUX 3BYKIB 3418 IMIJABUIIECHHS I1HTOHAIIHHOT

BHUPA3HOCTI TBOPY, AJII €eMOLIMHOTO MOTJIMOJICHHS Oro 3MICTOBOTO 3B'SI3KY;

oHOMaTorero  (onomatopoeia) —  ciIoBO, IO €  PE3yIbTaTOM
3ByKOHaciiayBaHHs. HaifuacTiime Takolo € JIeKCHKa, siKa MpsMO TMOB'sS3aHa 3

icroTaMu a00 peAMETaMU — JKEPEIaMH 3BYKY;

rpadon (graphon) — CTWIICTHYHUN 3aci0, MOKIMKAHWN MepeaaTH y
MMCBMOBII (pOpMI Te, 1110 B YCHOMY MOBJIEHHI NepeaaeThbes 3aBasku Gonerui. Lle

MoJke OyTH crienrdidHa BUMOBA, pO3TATYBAaHHS T'OJOCHUX, 3aikaHHs 1 1.7 [3].

Xinku aBTOpH OUTBIIIE 3BEPTAIOTh YBAry Ha 1HIII JIeTajli 30BHIITHOCTI, TaKi K

dimples, smile, mouth ta naBits accent.

AHani3 MOHATTA «XapaKTEpUCTUKA 30BHIIIHOCT» BKAa3y€e Ha Te€, 0 aBTOPH
YOJIOBIKM JJISI OMKCY 30BHINIHOCTI IHOYMUX TMEPCOHAXKIB HAUOIIBINE 3BEPTAIOTH
yBary Ha od4i, oOJUYus Ta roJioc, a OT aBTOPHU KIHKH OUIBII JETAIBHO OMUCYIOTh
repoiHb, 3BEpTAIOUM yBary Ha Taki JIeTajl sIK SMOYKHM Ha LIIYKax, BOJOCCH (SKOTO
BOHO THITY, KOPOTKE, IOBI'€ HAKpy4YeHE UM MpsSME), OJIAT, OpOBU Ta HABITH AKIICHT.
YoN0BIKM BUKOPHUCTOBYIOTH OUIbIIE HEraTUBHUX MPUKMETHUKIB JUIsI OIHCY
KIHOYMX TEPCOHAXKIB, B TOW Yac SK JKIHKM HAJAIOTh IepeBary MO3UTUBHUM
MPUKMETHUKAM HE TUTbKH ISl OTTCY 30BHINTHOCTI Ta (DI3WYHUX XapaKTEPUCTHUK, alie

1 17151 OTIMCY CUJTU XapaKTepy >KIHKH.

TakuMm 94UHOM, PI3HOMAHITTS CTWJIICTHYHHUX 3aCO01B CIYTY€ HAUTOUHIIIOMY

BUPAXEHHIO aBTOPCHKOI AyMKH. KOKeH 3 HUX CIpHusie 00pa3HOCTI Ta XyA0XKHOCTI

TBOPY.
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BUCHOBKMU 10 PO3JA171Y 1

3 MOYaTKOM MOCTMOJIEPHOI 00U KIHKU-TTUChbMEHHUIIl IMOYaIl BUPOOIIATH
CBIil CTHJIb TUCHMA, TIEPETIISIATH CTEPEOTUITN KYJIbTYPH. JKIHKM CTBOPHIIH CBIi THIT
MacoOBOTO POMaHY (JIaMChKHH, TJIAMYPHHH, POJKEBHI ), SKUH Mae BUPa3Hi dKaHPOBO-

CTHUJILOBI O3HAKH; OOpaM CBOI TEMHU Ta MPOOIEMHU B MPO3i.

XKinku — cuibHI, Maike aMa30HKH, IepeOuparoTh Ha cebe "osIoBidl QyHKINT
060poThOU, TPOTECTY, CBOOOIN COIIAIBHOTO Ta €TUYHOTO BHOOPY. CaMOIIHHICTH
aBTOPCHKOTO ToJioCcy, aBToO10rpadizM, momidoHIYHUI MOHOJIOTI3M, CIIOBiJajibHA
IHTOHAIIISl 313HaHHS, [ICUXOJIOTI3M TepoiB, MOTpeda Alanory - BCE L€ O3HAKHU SIK

MOJIEPHICTCHKOI, TaK 1 HOCTMOAEPHICTCHKOT XYA0KHbOI TPAKTUKH.

KiHoua mpo3a aKTUBHO CHHMPAETHCS HA Ka3Ky, Mi], JEreHy, )KUTTs, BOHA
BUSBIISIE TIOTAT J0 «MaJICHBKHX POMaHIBY, SIKI pajlle HaraayrTh MOBiCTh. B HHX
HEMa 3aKpY4YEHOTO CIOXKETY, ajie € MOUyTTs, PO3AyMH, CIIOTJIsAIaHHs CBITY. JKiHKa
BHOCUTH B JIiITepaTypy NpoOJeMHU KOXaHHsS, NUI0OY, ciM'i, BIAMOBITAIBHOCTI.
Mo>kHa cka3aTH, 1110 Cy4acHIi >KIHOY1i Mpo31 BIACTUBUI HEOCEHTUMeHTam3M. Le,
MalyTh, €MHA TPO3a, B SKIHM JIIOJAUHY 1€ JKaJiIOTh, i CIIBUYBalOTh, HAJl HEIO HE
30UTKYIOTHCS 1 HE CMIIOThCA. MOKHA TTUCATH PO HEJI0JIIKK JAMCHKOTO POMaHY, ajie
HE MO>XHAa HE OLIHUTU WOTO POJib y perakcallii NCUXIKM YUTadiB, OPUTTHAIBHOMY
Mi)OTBOpPEHHI, MPOMYKTYBaHHI TO3WTHUBHUX I[IHHOCTEW, 30CEPEKEHOCTI Ha
npobiemi macti. B HboMy 30epexeHi MOpaJbHICTh Ta JHMIAPCHhKI CTOCYHKH

YOJIOBIKA JI0 JKIHKHU, TIATPUMYIOTbCS Y YUTA4U1B CYCIUIbHI LIIHHOCTI.

XKinoua mpo3za 2000-x pokiB mana teopii gitepaTypu GopMyiIy >KiHOUOTO
macTs. BoHa mossirae B KoxaHH1, MIITHOMY IUTFO01, BUXOBaHHI JIITeH, JOTPUMaHHI
HaIllOHAIBHUX Ta XPUCTUSHCHKUX TpaJIWLIA, MIKIyBaHHI AiTell Mmpo OaThKiB,

PaIOCTi Bl «IPIOHUIIBY KUTT.

Ot:ke, )XiHOYE MHUCHMO HE TparHe MepefaBaTd TUIBKU TMOMIl KHUTTS abo
pealii CBITY, HAMTOJIOBHIIIE JI1 HHOTO - ICUXOJOTIYHMM 1 TYIIIEBHUI CTaH, SIKUI

CTBOPIOE MIOBHOKPOBHUM MPOLIEC OYTTS KIHKU.



41

Takum YMHOM, >KIHOYIH JIITepaTypi BJACTUBUH SK MPOLIEC CTPYKTYpHU3allii
XaHpy (B 1aMCbKOMY pOMaHi), TaK 1 CXUJIBHICTh JJO PO3MUBAHHS KaHPOBUX (HOpM
(KOMEHTapiB, MIOJICHHUKIB, 3aMaJIbOBOK, 30IIUTIB XBOPOI JIOIMHH, «MAJICHBKOT O
pomany). JKiHOK-TIMCHMEHHUIIh 3aXOIUTIOE HE TMOIIEBICTh, a TMeperada BCi€i

010JIOT1YHO1, KOTHITUBHOI Ta ICUXOJIOTIYHOI FaMU BITYYTTIB JKUTTS.
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PO3I11 2. ZKAHPOBI OCOBJIMBOCTI CYHACHOI'O
AHTJIOMOBHOI'O POMAHY KIHOYOI'O POMAHY I. EBAHC
“RULES FOR DATING A ROMANTIC HERO”

2.1. Kanposi ocodauBocTi croxkery kinouoro pomany I. EBanc “Rules for

Dating a Romantic Hero”.

XKinounM pomaHOM 3a3BHuail Ha3UBAIOTh JIOOOBHUI pOMaH, MPUCBIYCHUN

MEJIOAPaMaTHIHOMY 300paKeHHIO ICTOPIi JIFOOOBHUX B3aEMHH I'eposi i repoiHi [24].

XKinounit poman Moxe OyTH OJM3BKUM JI0 COLIAIBHO-TICUXOJIOTIYHOTO
poMaHy, TE€TEKTUBY, IPUTOTHUIIBKOTO, ICTOPUYHOTO pOMaHy, ajie Ha MepIIni TUIaH
B HbOMY OOOB'I3KOBO BHHOCHUThHCS JI0OOBHa icTopid. ['epoil 1 repoins
3yCTPI4AIOThCS, MK HUMH 3apOKYIOThCS 1 HAPOCTAIOTh HIXKHI TTOYYTTS, ajle BOHU
PO3Ty4alOThCS Yepe3 HECHPHUATINBI I X COr03y 00CTaBUHM, MO0 Yepe3 ACTKHMA

qacC 3HOBY BOBB’GI[H&THCH.

VY kaHpi KIHOUOTO pOMaHy 3akjajJeHa Taka Mporpama Oe3mporpantHoi
I[IKaBOCTI, IKa aBTOMATHYHO MEPETBOPIOE HOTO B 1/I€alIbHUN TOBAp HA KHUKKOBOMY
pPUHKY. SIK TOKa3yIOTh JOCIKEHHS, YUTAHHS KIHOUMX POMAHIB JIJI YUTAYOK — I1€
«4ac s cebe». BiamoBigHO 10 TyMKH OJTHOTO 3 HaMOUIBIIT BiIOMHX JOCIIITHHUKIB
)KiHO4YoTO pomany Jlxona Kapenri, CTpyKTypy poMaHy CTaHOBUTH HaOip Ghopmyil,
XYJOKHIX (OpM, BIAMPAbOBAHUX O ABTOMATU3MY, IO aKyMYJIOIOTh E€HEPIriio
KyJBbTYPHOI TpaAMIIii, 1 sSIKI 3aJOBOJIBHSUIM O HECBIIOMI OUYIKYBAaHHS YUTauiB Yepes

0asoBi apxerumnu [28].
J10 0cO0JIMBOCTEH KIHOUOTO pOMaHy BITHOCSTHCS:

1) Ile pomaH, HamUCAaHWU >KIHKOIO MPO KIHKY (IIOCHTh Y4acTO OMOBiIb B

pOMaHi BEJIEThCS TEXK Bijl IMEHI JKIHKH);
2) BigHOCHA CTaNiCTh CKIIAAY TEPOIB;

3) [IlimBumieHa eMOLIWHICTh TEpOiB: YHCIEHHI CIbO3H, TOIUIYHKH,

POMaHTHUYHI MOMEHTH, HE3JIIUYeHHA HU3KA IHTPUT 1 IEPUIIETIN;
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4) Omnuc pO3BUTKY KIHKH 1 CTAHOBJICHHS i1 J10J1i B CHJTY BILUIMBY BU3HAYCHHX

KUTTEBUX (PaKTOPIB;

5) TloniOHicTe 3 elNeMeHTaMH Ka3KOBUX CIOKETIB: CIOKET IMOOYIOBaHHIA
HAaBKOJIO TPHIOJ] TEPOiHi, IO MPEACTaBISIOTH COOOK YCHIIIHE MPOXOHKCHHS

BUNPOOYBaHb HA IIIAXY J0 3aMIDKKS.

XKanp xiHOYOTO pOMaHy B OCHOBHOMY 300paky€ MOJOAMX >KIHOK, IO
MpaIiolTh B MeAia MANMPUEMCTBAX a00 B TAKWX KOMIAHISAX SK BHUIABHUIITBA,
TJISHIICB] sKypHau, miap-¢ipmu, tomo. (Mitchell and Reid-Walsh, 230). [desxi 3
TaKUX poMaHiB, sk «lLlogennuk bpimxut J>XkoHe», MatoTh (hopmy 110AeHHUKA. [HIII
BUKOPHUCTOBYIOTh KOH(ECIMHUNA CTUJIb JIUCTIB Ta €JIEKTPOHHMUX JIUCTIB Ta BEIYTh
OMOB1/b Bij mepmioi ocodu. Maibke BCl HamucaHl CaMOINPUHU3IMBUM, CMIIIHUM
roJIOCOM BiJI mepioi ocoOu. B misioMy, 111 TBOpY NPONOHYIOTh LIKABUW MOTJISA Ha
XKIHOY1 00pa3u Ta iX MmpoOJieMH y CydacHIM MOMyJApHIA KyJIbTypl, OJTHOYACHO
pPO3BaXKarouM CBOIX YMTA4diB. MM 4YUTaeEMO HIOM Ka3Ky-MpilO Mpo Te, K 3BHYaliHa

JIBYMHA 3HAXOJUTH CBOE MIACTS 3 BPOJIMBHUM 1 YCIIIIHAM Y0JI0BiKOM [27].

VY XiHOYOMY pOoMaHl BUKOPUCTOBYEThCA SIK O MOjABiIMHA ineHTU]IKaLis. 3
OJIHOTO OOKYy, B TakOro pOJy TBOpaxX, 3aBXIU MPHUCYTHS BeEJIUKA KIJIbKICTh
JITEpaTypHUX WITAMIIIB, IKI HE HECYTh KOHKPETHOI 1H(opMalii mpo repointo ( «oul,
AK 31pKW»). TakuM 4MHOM, YMTa4yKa MOXKe cama modaHTa3zyBaTH 1 ysSBUTH 00pa3
repoiHi B TOMY HampsIMKY, B SIKOMYy BOHa cama Xo4e (TOOTO MiJICTaBUTH cebe Ha ii
MicIie). 3 1HIIoro 60Ky, TyKe YaCTO MMCHbMEHHHUIIS MPUTTUCYE TEPOiHi CBOT XK SKOCTI,
PUCH 30BHIIIHOCTI, 0cOOMMBOCTI Oiorpadii, 1HOAI HaABITH HAJIISE CBOIX TePOIHB

CXOKUMH Tpi3BuIiiamMu [22].

Juckypc vik-miTa siBisie co0010 00'€eTHaHHS JUCKYPCIB TPAaaULIAHOI Ka3KH 1
cydacHOi (eMiHICTChbKOT pUTOPHKHU. J[IiICHO, YIK-TIT BUKOPHUCTOBYE MOTHBHU
BUNPOOYBaHb 1 TpaHchopMallli repoiB, B3ATUX 31 CTPYKTYPH KJIACHUYHOI YapiBHOI

Ka3KH, 1 CIBBIAHOCUTH 1X 3 KIHOYMM TOTJISLIOM Ha cBit. [19].
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Orxe, B U4IK-MT BIAOYBA€ThCS I1HKOpIOpAIlisl JIUCKYpCIB Ka3Ku 1
(beMiHICTChKOT pUTOPUKH B MPOCTOPI MACOBOI KYJIbTYpPH, IO BioOpaxae cydacHi
TEHJACHINT 3axXimHoOro cycmiabcTBa [17]. PomaHM dWiK-IIT YacTo HA3HMBAIOTh
KIHOYMMH Ka3KaMHW, a TepoiHb — miaciuBuMHu [lomemromkamu, Tak SK BOHH,
MTPOUIIIOBIIHN BC1 BUTTPOOYBAHHS, 3HAXOIATH IACTS 1 3MIHIOIOTHCS B KpaIy CTOPOHY.
Curyarrii, B SIKi HOTpaIUIsie *KiHKa, 4YaCTO CXOXKI JI0 MPOTOTUITHOT Ka3KK: TepOiHs 3a
HEBEJIMKUH MPOMIXKOK Yacy CTa€ yCIIIIHO0, MIACIUBOIO )KiHKOI. Y pomany “Rules
for Dating a Romantic Hero” croxxet Haraaye kanonu kasku. Jlopa docrep gonarouu
NUIAX «i3 Opyny B JIIOJW», MEPEBTUIIOETHCS 31 3BUUANHO1, HEIPUMITHOI JIBYMHU B
yCHIIIHY 1 KoxaHy moauny. [Ipote Bce mie BigOyBaeTbcs HE B MHTh, a KOLUTYE
repoiHi yuMainx 3ycuiib. [IpoiiimoBim BUipoOyBaHHS MITHUMH TPyOaMu, repoiHs

OTPHUMYE€ 3aCIIYKCHC IIACT.

JUtst croKeTy 4Yik-JliTa XapakTepHa (opmyiia kiacudHoro xemnmi-eHay. ITig
KIHEI[b KHUTH, T€POiHs, MPONIIOBIIN HU3KY BUIIPOOYBaHb 1 BUPIIIMBIIN MPOOJIEMH,
OTPUMYE BAXJIMBI KUTTEBI YPOKHU: By the novel’s end, the heroine usually has
worked out all her problems and has learned important lessons about life [39]. V
pomani “Rules for Dating a Romantic Hero” ¢gopmya xernii-eH1y TPUCYTHS, aJiKe
B KIHII TBOPY aBTOp IEPEHOCUTh HAac N0 JaOIpUHTYy, 1€ TOJOBHUH Tepoil

OCBIAYYETHCS TEPOiH1, UM HE 11€ CIIPaBKHIN Ka3KOBUM XEMTIi-€H/T?

B XUTTI repoiHb pOMaHiB )aHpPy YiK-JIIT MPUCYTHI OCOOUCTI MEPEKUBAHHS 1
TPYIHOIII, TaK1 SIK, HATPUKJIIAJ, TpoOiemMa 3aifBoi Baru, aJIKOroJi3M a00 HapKOTHYHA
3aJIEKHICTh KOTOCh 13 PIAHMX, BIACYTHICTh poOOTH ab0 MpoOiIeMu B OCOOMCTOMY
XKUTTI. Bel 111 CKITaHOCTI 30JIMKYIOTh KIHKY-4UTa4a 3 TePOTHEI0, OCKITBKH B JKUTTI
BOHAa HEMHHYYE CTUKAETHCS 3 TAKUMHU CHUTYaIliIMHU, MOXKJIUBO HE OCOOHCTO, aye
yepe3 pIIHUX, ApY3iB, Onu3bkux Jrojeid. Bona MumoBoni ieHTH]iIKye cede 3
repoiHer0, MOPIBHIOIYH TyMKU, BUNHKH, PIIIICHHS, MIYKAIOYH BIAMOBIAL HA Oy/Ib-

SAKC CKJIaAHC ITMTaHHA.

[Ile omHa BiAMIHHICTH, HA SIKY BapTO 3BEPHYTH yBary — Iie popma BUKJIALTY.

Pomanu 9ik-miT OyayrOThCS Ha OMOBII BiJl TEPIIOi 0COOU, 4acTo, 1€ M0 ICHHUKOB1
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3aMuCH, B IKMX JKIHKA-MPOTAroHICT OMUCYE CUTYaIllli, SIKi BiIOYBatOThCS B 11 KHUTTI,
TOBOPHTH MPO CBOI MOYYTTS 1 epekuBaHHs. [{aHnil aBTOPCHKUI MPUOM 103BOJISIE
yuTayeBl CTaTH O€3MOocCepeHIM CIIOCTepirayeM >KUTTS JKIHKH, i1 JI000BHHX

CTpak/JaHb, 3JIE€TIB 1 Ma1Hb.

Moga TBOpIB KaHPY YIK-JIIT BU3HAYAETHCS Cy4aCHOIO MAaCOBOIO KYJIbTYpOIO:
BOHA HE € CKJIQJHOI0 1 XUTPOMYAPOIO, CIIUPAIOYUCh HA TPAAMIlii 3ac00iB MacOBOi
iHopMmalrii, pekiiamu, BIpTyaJdbHOI peaJbHOCTI. JIErKicTh YWUTaHHS 1 MPOCTOTA
COPUMHATTS — OCOOJIMBOCTI YiK-NliTa. BCl CKiIagHI BHYTPIIIHI MOHOJOTH T'€poiB
JIETKO YWUTATU: CIIOCTEPIraeThCsl MEPEeBaKaHHS KOPOTKUX PEYECHb, YaCTO HaBIThH

pO3ApO0JIEHHX, 3 BETUKOIO KUIBKICTIO MOBTOP1B. Hanmpukian:

“I'm so glad you see it like that. As some kind of anchor to tie me here. Nick,

| want o be here, but I...I don't know what's up with you lately ” [31].

XKinoumit poman “Rules for Dating a Romantic Hero” monomoriyauii: B
HBOMY 0e33alepevyHo MaHye TOYKa 30pY TOJIOBHOI IrepoiHi, BCl 1HIN iCHYIOTH 3a
MPUHIIUIIOM J01aTKOBOCTI. OCHOBHUH 3MICT pOMaHy 3aiiMarOTh ONMKUCH NEPEKUBAHB
repoiHi: PO3MOBIIb MPO il MOYYTTS 10 TePOsi, PETPOCIEKTUBHE MPOKUBAHHS 1CTOPIT
KOXaHHS, Mpii po MaiOyTHE 3 KOXaHOIO JItOIMHOI0. Yac B poMaHi opraHi30BaHO
TaK, M0 AETAJIbHO ONUCYIOTHCA 3A€OUIBIIOTO CHOTaad 1 MIPKYBaHHS T€poOiB,
MOB’5I3aHl 3 TEPUNETISIMUA JIFOOOBHOTO TOYYTTS, 3aBISKH YOMY CTBOPIOETHCS
BITUYTTS HANPYKCHHUX MCUXOJIOTIYHUX MepeKuBanb. Pyx 1ii pomaHy moB'si3aHuii 3
MOJIOJIAHHSAM PI3HOTO POAY TEPEmKoJ (B HAIMIOMY BHMAJAKY: PI3HE COIllajbHE
CTaHOBHIIE, HETIOPO3YMIHHS B CIM i, MICHXOJIOTIYHA HECTAOUIBHICTh TE€POiB) IS

B033’€HAHHS JIBOX JIOOJISTYUX CEPCIb.

I'epoins pomany “Rules for Dating a Romantic Hero” Jlopa ®octep —
3aKOXaHa JIBYMHA, sIKA Ha CBOEMY NUIAXY 3yCTPIYA€TbCd 3 PIZHOIO pOAY
NEePelIKoIaMi Ta NEPUNETISIMU: OYIKYBaHHSIM, CYNEPHULITBOM, PEBHOLIAMU 1 T.[.
['epoii 1 TepoiHsi poMaHy CTBOPIOIOTH 3pa30OK 1JealbHOI Mapu: BOHM (PI3UYHO 1

JlyXOBHO CTBOPEHi OJMH /I OJHOTO. IX Bifpi3Hse€ TinbKH colianbHe/MaTepiaabHe
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cTaHOBHIIE (Tepoit OaraTuii apucTOKpar, BOHA — JIBYMHA 31 3BUYANHOI ciM’1). [l
Cy4acHOTO >KIHOYOTO POMaHy XapakTepHA IIe OJHa OCOOJIMBICTH — Mpodeciiina
YCHIIIHICTh. ['eépoii poMaHy HE3MIHHO T'pa€ JIOMIHYIOYY POJIb MO BIJHOIIECHHIO 10
repoini. Bin cunbHimuM#, qocBimueHimmid Ta Myapimmii. Bona TennitHa, HaiBHa,

TCMIICPAaMCHTHA.

O. bouapoBa roBOpuTH PO TE, IO B KIHOYOMY POMaHi B SIKOCTI €IEMCHTIB
YKIHOYOT pOJI1 BIAKMIAIOTHCS TaKl KJIFOUOBI JIJIsi CYy4aCHOTO CYCIUIBCTBA IIIHHOCTI, SIK
npodecioHani3M 1 ycrix. HaBiTh KO KiHKa — 4y10BHI (haxiBellh 1 JIOOUTH CBOIO
poboTy, TO Kap’epa HIKOJW HE CTaHe JJis1 Hei Ha mepire miciie. AOCOTIOTHOO 1
TOJIOBHOIO IIHHICTIO JIJISl )KIHOYO1 POJIi € TUIbKH JIF00O0B 1 OB’ s13aH1 3 HEIO0 CIMEHHI
BIJTHOCUHH 1 000B’SI3KH, SIKi 3aTBEP/DKYIOTHCS B OYb-IKOMY KIHOYOMY poMadi. [4].
['epoinst pomany Jlopa @ocrep ycminiHa B npodeciiHomMy MI1aHi 1iBYHHA, aJie TOMPH
BCE 1I€, KOXaHHS Ta CIMEHHUM 3aTUIIOK — L€ T1 HIHHOCTI 0€3 SIKMX BOHA HE YSBIISIE

CBOI'O IIacCTH4.

Po3BUTOK mofiii y cydacHomy xiHodomy pomani I. EBaHC 3MalboByeThCS
JTOCUTh mochigoBHO. lleit pomaH CTPYKTYpHO TOJIJICHUN Ha TPUHAIIATDH
M1PO31JIIB, 31 BCTYIIOM Ta €M1JIOroM. 3aroJoBKY pO3/1TiB HAIITOBXYIOTh HA TYMKY,

10 poMaH OyAy€eTbCst HIOU y popMmi 1I0JICHHUKA TOJIOBHOI TepOiHi.

CnernudiyHO0 OCOOMMBICTIO YIK-JIIT pOMaHy € Te, IO OIOBiAb HAC Bif
nepuioi ocoobu. B Hamomy BuUMaaKy OMOBiAL € BiA MOJOJ0i, MPUBaOIUBOI
niBunHu — Jlopu @octep. OmoBinay MpoTIrom Jii poMaHy HE 3MIHIOETBCS, a OTXKE,
BHYTPIIIIHIM CBIT TepOiB y MEBHIN MIpi BUCBITIIOETHCA 4Yepe3 €MOIIil aBTOPKH:

oOpasu, ysIBJICHHS, BHYTPIIIIHIO MOBY, 4epe3 MOTJISAI, CJIOBAa Ta BUMHKHU.

Tumn roJIOBHOI TepoiHi JAEMOHCTpPYE 00pa3 CydacHOi, CaMOJI0CTaTHHOI,
am0i11103H01 iBurHU. JIopa He O60ITHCS BCTYNATH B KOH(IIIKT JJIsI TOCSITHEHHSI CBOIX
nuien. HaBiTh, Akio MoBa Hae mpo KOH(MIIIKT 3 CHJIBHOIO TMOJIOBUHOKO JIFOACTBA,

BOHA roToBa BiI[CTOIOBaTI/I CBOIO HOBI/IHiIO.
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Ak monyJsSIpHUN XYAO0XKHIN KaHp, YiK-JIT BBAKAETHCS MOJIOHUM JO TaKUX
pPOMaHIB SIK aMEpPHKaHChKa Cepisi pOMaHiB «XapJiKBiH», aje TOJOBHI repoiHi TYT
3MaJlbOBaHI HE TUIBKU K «0O€370TaHHI KIHKM 3 POMAaHTUYHUMHU (PaHTa31sIMU SKI
TIIBKY i MP1IOTH OYTH MOMIYEHUMHU YOJIOBIKAMH, a SIK KIHKH SIK1 pOOJIATH TOMUIIKU
Ha poOOTi, IHKOJIM BUNHMBAIOTh, HEBIpaBHI Ha KyxHi» [18]. XiHku sKi KUBYTH

CHPABXKHIM KHUTTSM.

3BaKar04M Ha BHIIE 3a3HAUEHY XapakTepucTuky poMa I. EBanc € came wik-
JIT pOMaHOM, aJDKe HE JUBJITYNCH HA ICTTUITI0 POMAHTU3MY TIPUTAMaHHY TOJIOBHIN
repoiHi, BOHA HE TOTOBA >KUTH B LIIO30PHOMY CBITi, SKUM OM OaraTCTBOM ii HE

HAJUIMB 11 «IIPUHL», TOMY IO JJI HET OLIbII BaXKJIUBUM (PAKTOPOM € MOUYTTS.

OO0pa3 repost B XyAOKHBOMY TBOpPI MOXE CTBOPIOBATHCS KIJIbKOMa

cnoco0amu:

1) [IpsiMOr0 aBTOPCHKOIO XapaKTEPUCTUKOK. ABTOP CBIIOMO PO3KPHUBAE CBOE

CTaBJIEHHS J0 Ieposi, XapaKTepU3yrUu WOro Jii, BYNHKH, JAIOUYU IM CBOIO OI[IHKY.

2) Mogoto reposi. BHyTpiliHi MOHOJIOTH, J1aJIOTH 3 1HIITUMHU T€POSIMU TBOPY

XapaKTEePU3yIOTh IEPCOHAXKA, BUABJISIIOTh HOTO CXUIIBHOCTI, IPUCTPACTI.

3) Buumnkamu, gismu reposi. OCHOBa OIOBiAI XYJOXKHBOTO TBOPY, i€

300paKyIOThCSI BAMHKU MIEPCOHAXKIB, YEPE3 SIKI PO3KPUBAETHCS XapaKTep Teposl.

4) TlcuxoJoriYHUM aHai30M reposi. JletanbHe BiATBOPEHHS BHYTPIIIHLOTO
CBITY TMepcoHa)ka (MOYYTTIB, JTYMOK, €MOIIili); OCOOJUBY pOJIb IpaloTh 3MIHU

BHYTPIIIHBOTO KUTTS T'ePOsi.

5) B3aeMoBiTHOCHHAMU TIEPCOHAXKA 3 THIIIMMU TEPOSMU TBOPY, K1 MOKa3aH1
aBTOpOM, 100 yMTay MoOaymB reposi HE 130JIbOBAHO, a B MEBHUX CUTYaIisiX, Y

B3a€EMO/Iii 3 PI3HUMH JIIOIbMHU.

6) Iloptperom reposi. 300pa)k€HHsSI 30BHIIIHHOTO BUTJISIAY Teposi: MOro

o0syysi, Girypu, oJsry, MaHEepu MOBEIIHKH.
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7) I'poMaficbkuMud YMOBaMH, B SIKUX >KHBE 1 Jii€ TIepcoHax. BoHU MOXyTh

PO3KpHUBATH BHYTPIIIIHI IIepeKkuBaHHs repost [11].

B pomani mpoctexyerbes croketrHa miHis: Jlopa @octep — Hik Himxew.
3aB’si3ka-3HalloMcTBO rosioBHUX repoiB Jlopy @®octep Ta Hika Hinxema
BiIOyBaeThCs IIe B MOMEPEIHROMY POMaHi aBTOpKH mix HaszBoro “A Hopeless
Romantic”, i orpumye cBoe pogoBxkeHHs B cukseni “Rules for Dating a Romantic
Hero”, B ocraHHbOMY, TPHHAAIATOMY PO3/LIl SIKOrO, CIOKETHA JiHIA JOcCsTae

KyJIbMiHaIlli, 3a sIKOIO BiJIpa3y CIiJIy€e pO3B’si3Ka 1 3aKpUTU (DiHATT pOMaHY.

Taxox, tip I. EBanc “Rules for Dating a Romantic Hero” mae kinbLeBy
noOyZI0BY: BiH OYMHAETHCS 1 3aKIHUYETHCS 300paXKEHHSIM KUTTS TOJIOBHOI repoiHi

Jlopu @ocrep.

[lepconaxki poMaHy TakO0X MarOTh BIOPSIKOBaHY CTPYKTYPY Ha MPUHIUII

antute3n. Hampukinaz, JIopa @octep nmpoTucrasieHa:
- Hiky Higxemy (K MOJ10JOMY XJIOMIIIO 3 pUCTOKPATHYHUX K1JI CYCIILIIbCTBA);

“The Marquis, also known as Nick, has been dating ‘ordinary’ girl Laura
Foster, whom he met when she visited the house with her parents four years
ago” [31].

- uyeHam cim’1 Hika (sik mrosm, 110 He poOJIsiTh B dKUTTI HIYOTO BaXKJIMBOTO);

“This book shop is another job. So that makes two more jobs than Lavinia or
Rose have, unless you count butting in as job, in which case, yes, they have
full-time jobs ” [31].

- CBITCHKHUM KpPACYHsSM JiB4aTaM (IMM ITyCTUM KPHUBJISIKAM);

“...Laura would sit and watch, not knowing what to say, while girls like Lara
Montagu, one of Nick’s oldest childhood friends, with her perfect white teeth,
thick blonde hair, clear skin and total, one hundred per cent confidence would
laugh and joke ” [31].
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- ApUCTOKPATHYHOMY KJIacy CyCILIbCTBA.

“Sometimes Laura would emerge from Nick’s private quarters onto the main
corridor of the house and people would stare at her in surprise. Who was this
person, coming out of a secret doorway? Was it a...a real-life aristocrat?
Then they'd examine her more closely, and either look away or move on. Oh

no, she's one of us. Doesn't belong here. Lost her way probably. ” [31].

JlocToBipHicTh, sika BinOyBaeThes B pomani I. Esanc “Rules for Dating a
Romantic Hero”, miakpecaoeThes 3a TOTIOMOTOK0 BCTABOK 31 IOJICHHHUKA, B SIKOMY
rojjoBHa repoind Jlopa @®octep 3HAHOMHUTH HAC 3 MpaBUIaAMU 3YCTpiduer 3
pOMaHTUYHUM TrepoeM. Takuil MeTon Hajgae poMaHy JOKYMEHTAJIbHOCTI,
00p0o0JIeHOT Xy105KHBO. [103aCI0)KETHUMHU KOMIO3UIIITHUMHU €JIEMEHTAMH € OKpPEMI
POMaHTHYHI BIJCTYNH, aj€ BOHU BCE X IMOB’SI3aHI 3 CIOKETOM (HANpUKJIAL, PO

MUHYJIE KUTTH).

[Ilogo xapakTEepUCTUKU OCOOJMBOCTEH POMaHy 3 TPHUBOAY BKUBAHHS
CHUMBOJIIB, Ha Hally JyMKY Ma€ MiClle CUMBOJIIUHUM acnekT. «Hikonu He 3axop B
Ja0IpUHT, SAKIIO HE 3HAem Buxoay Hazamay. s Jlopu mabipuHT yocoOmroe sSKich
BaKJIMBI CUTYyallli B )KUTTI, @ HE caM JIa0IpHUHT, Ik 00’ €KT. Jlisi poMaHy MPUBOIUTH
Hally FepOiHI0 Y CIPaBXKHIW JAOIPUHT 1 BOHA HE 3JISIKajach TyAM 3aiTH, 00 came

HOTo MPOXOJKEHHS, SIK MU 3T0JIOM J13HAEMOCH HAOIMKaI0 JIBUMHY 10 1i IIACT.

VY MoBi xyn0xkHbOr0 TekcTy pomany “Rules for Dating a Romantic Hero”
HEOOXITHO BIJA3HAYUTH 1 TaKUil BaXJIMBUM (akT, sIK TparHeHHs aBTopa [0
BIJIMOBITHOTO 00pa3HOTO OGOPMIICHHS Ta MOCTIHHOTO YTPUMYBAaHHS B TOJI 30pPY
OyIb-SIKMX 3MiH IHTEHCUBHOCTI €MOIIiil KOKHOTO, OKPEMO B3SITOTO TIEPCOHAXKA, B 1X
4acoOBOMY IMPOTIKaHHI, 1[0 CIY>XUTh OCHOBOIO aBTOPCHKOI CYO’€KTMBHOI OLIIHKHU

JMHAMIKA 1HTEHCUBHOCT1 MOTO €MOIIIMHOTO CTaHy, HaMPUKIaI;

“Time for her to work out what she was doing wrong, that is: why she kept
looking for romantic heroes and ending up with losers. Years of Jane Austen TV

dramas and slushy novels about tall, dark, handsome men with curt manners and
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amazing kissing techniques had twisted her perspective. She'd decided she had to

reject everything to do with romance ” [31].

[HTEHCUBHICTD K CKJIaJ0Ba YaCTHHA IIJIOTO — E€KCIPECUBHOCTI BUSBIISAETHCS
Ha PI3HUX CTYINEHAX y PI3HUX MOBHHMX OAMHUIG [12]. 3a3BuYail IHTEHCHUBHICTH B

MOBI POMaHY BUPAXKAETHCA IIOBTOPAMHA OAHOTI'O 1 TOTO X CJIOBA, HAITPUKIIAO:
“Look, look Nick! These are the old plans for the maze. This is it! ” [31].

JUtst nogaHHs 3MICTY pOMaHy HOCHJIEHOT €KCIIPECUBHOCTI 1 OLIBII SICKPABOTO
ysaBIeHHs ouiHHocTi, I. EBaHC IIMPOKO BMKOPHUCTOBYE WYHCIICHHI JIEKCHYHI
iHTeHCcH(iKaTopu, B TOMY 4HCIi Taki sk: Very/ myxke, extremely/ wam3Buuaiino,

loudly/ ryuno, extraordinary/ ne3Buunuii Ta in. Hanpukman:

“Inside her heart was thumping so loudly she was sure they must be able to
hear it echoing around the room. The only other sound was the photographer’s

camera clicking away " [31].

2.2. Oco0JUBOCTI iTeiHHO-XY10KHBOT0 3MiCTy pOMAaHYy.

B pomani nucemennuni I. Esanc “Rules for Dating a Romantic Hero”
BUPAXEHUN POMAHTHYHUNA MOYATOK, KU MPOSIBISIETHCS, SIK HA PIBHI CIOKETY, TaK

1 B TpaKTyBaHHI XapaKTEPiB TEKCTY.

['onoBHOIO TEMOIO € TeMa KOXaHHs, colllajbHa Mpo0IeMaTHKa B HbOMY Ta
MeTa nuto0y. ['ooBHA repoiHs 1aHoro TBopy, Jlopa doctep, xoue OyTH BU3HAHOIO
JyXOBHO, 1HTEJNEKTyallbHO, coIlianbHO. KOH(QIIKT TBOpY MOXHA Ha3BaTH

KOH(DITIKTOM COIl1aIbHO-CTAaHOBO1T 3a0000HMU.

XapakrepHor ocobnuBicTio pomany I. Esanc “Rules for Dating a Romantic
Hero” e xiHouyni TUII MUCbMa, TOOTO TaKWK CHOCIO BUCIIOBIIOBAHHS, KOJIM CBIT
300paKYETHCS Yepe3 CIIPUHHATTS JKIHKH 1 BTUTFOETHCS Yepe3 BUMHKH, 3ayBaKCHHS,

BiJTHOCUHU TOJIOBHUX T'€POiB, OCOOIUBI IeTami 1 T.1I.
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Sk TMChMEHHHMIISI-pEaNicTKa, aBTOpKa, HE 300pakye B CBOEMY TBOPi
nigHeceHe koxaHHs. OCHOBHOIO TIPOOJIEMOIO POMaHy, SIK 1 TOJIOBHOI TepoiHi, Jlopu
doctep, crae Tema nUT00y. [IMCHEMEHHUII OMUCY€E B pOMaHi HEJIETKHHA IIJISAX 10

3apy4YdH 1 NOAPY>KHBOTO COIO3Y.

ABTOpKa, AK 1 TrepoiHs TBOPY, TOJOBHUM Y J>KUTTI BBa)Ka€ MOPSIAHICTD,
MOpabHICTh, MaTepiaNbHU cTaH. B CBOIil repoiHi MUChbMEHHMIIS Ha TIEpIIe Miclie

CTaBUTb PO3CY/IJIUBICTh, HATOJICTINBICTD 1 MOCTIHHUN KOHTPOJb PO3YMY.

B ninomy poman anriiiicekoi mucbmennuui I. Esanc “Rules for Dating a
Romantic Hero” mocrtae sk rapMoOHiiiHE TO€IHAHHS XYAO0XKHBOTO 00pasy i
Marepialy JIOKyMEeHTalabHOTO (IIoJeHHHMK). Ha 1iii OCHOBI BIIRHOTO BOJIOMIHHS

MaTtepiajioM, MU 0auMMO TEXHIKY aBTOPKH 1 3MICTOBHICTh POMaHY.

OTxe, 11e € B3a€EMO3B’SI3KOM 3MICTY Ta (POpPMH, y SIKiil MMCbMEHHMIISI BTUIIOE
CBIA TBOpUHUi 3a1yM. Lleil B3aeMO3B'30K SIBISIETHCS] 3aKOHOMIPHICTIO €CTETUYHOTO

PO3BUTKY TBOPYOCTI MUCHMEHHHUIII.

2.3. Oco0JMBOCTI CIOKETY i KOMIIO3HLIiT poMaHy.

Komnosunis B pomani I. EBaHC MICTHTB pi3Hi €IEMEHTH: 1€ €KCIIO3HILis,
3aB’si3Ka, KyJbMiHaLis 1 po3B’s3ka. Kommos3uiis TICHO MOB’S3aHA 13 CHOXKETOM.

CroxeT — 11e BHYTPILIHIN 3B’ 130K MOA1N Y TBOPI, B3ATHX y iX YaCOBOMY PO3BUTKY.

VY cygacHiit anrimomoBHii JiTteparypi XX-XXI cTOMITH 0COOIHBOIO
NOMYJISIPHICTIO CTaJ0 HamMCcaHHS aBTOOIOrpaiuHOro poMaHy cepel KIHOK-
nucbMeHHUIlb. Came aBToO10TpadiuHmii TBIp BIIA3EPKAIIOE IEBHUI €TaIl PO3BUTKY
CYCIIJIbCTBA Yepe3 I1HAMBIAYadbHICTb TBOPYOi OCOOMCTOCTI MHChbMEHHUKA. B
Hamomy Bumanky, poman “Rules for Dating a Romantic Hero”,  wHanucanwmii
KIHKOI0, uchbMeHHuIero . EBaHc, 1eMOHCTPYE He TiIbKHU il TBOPUY OCOOMCTICT,

aJie ¥ 11 CBITOCTIPUUHATTS, 1i IHHOCTI, SIK MPEICTaBHUII KIHOK y CYCH1IbCTBI.
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Taxum unHOM, xinouunii poman I. Esanc “Rules for Dating a Romantic Hero”
COpAMOBAaHUN Ha CYTHICTh XiHOUO1 ocobuctocTi. [IMcbMeHHuUL 3BEpHYyNacsa 0
OJIHIET 3 BAXKJIMBUX MPOOIEM — MPOOJIEMH JIFOJICHKOTO Ceplis, JTF0OOBI Ta i BIIUBY
Ha JI0JII0 TIOAMHH. BoHa onucana koxaHHs pOMaHTUYHE, OypXJIMBE 1 HEMpUOOpKaHe,
po SIKe Mpi€ KOXKHA JKiHKA, — HDKHICTh , BIIJIaHICTh, NUISXETHICTH, MiTHECEHI

MIOYYTTS , IPUCTPACTb.

ABToGiorpadis 3aBKIu BBaKaIacs CYyTHICTIO XKiHOYOro sxaHpy. Y pomani I
Esanc “Rules for Dating a Romantic Hero” akieHT poOUThCS Ha 0COOMCTHX CITpaBax
— He Ha mpodeciitHux, PI0COPCHKUX YU ICTOPUYHUX MOJIAX, PO SKI YacTilie

MUIITYTh YOJIOBIKH.

Tema, po [Ky NHILIE aBTOPKA B CBOEMY pOMaHi, MOB’s3aHa 3 KOXaHHSM,
IparHeHHsIM 1UII00y, OJM3BKUMH JIpy3sMH, ocoOucTUMH crpaBamMu. CTuib

HamucaHHs 6iorpadiyHoro poMany (pparMeHTapHUN 1 HEXPOHOJIOTTUHHM.

I. EBanc, K )XiHKa-aBTOpKa Majoe o0pas ‘SI° B cBoili repoiHi, BOHa BiquyBae

noTpedy B aBTEHTUYHOCTI, B IOBEJICHHI BJIACHOT CAMOITIHHOCTI.

Otxe, Olorpadis, K MapriHaJdbHUN >KaHp Yy TNEBHUWA NepioJ icTopii
XYJIOKHBOI JIITepaTypu, MOYMHAE MOIU(DIKyBaTUCA, 00’ €IHYIOYUCH 13 TaKUM
JITEpaTYpHUM >KaHpOM, sIK pomaH. Ywucti (akTh, 3aByalibOBaHI XYJ0XKHBO,
CTHJII30BaHl aBTOPCHKOIO MAaHEpPOK TMHCbMa, NEPETBOPIOIOTh Olorpadito B
6iorpadiuauit poman. Came 1151 Xy10KHs hopMa cTasia 3pydHOI0 IS MTUChbMEHHUITI
I. EBanc, ajpke BOHA HE BUMArae CTOBiJICOTKOBOI IPaBJIy, 10 I03BOJISE NPUXOBATH
YH 3aByaJIOBaTH AESIKI MOI1 3 BIACHOTO XKUTTSI, a XyA0KHE OPOPMIICHHS TOTIOMOXKE
BUKJIACTH (hakTH 3 OYy1b-SKOi TOUKH 30Dy, [0 HaJaBaTUME UM TO JpaMaTU4YHOI, YU
TO EMOLIHOT, UM TO CEHTUMEHTAIIbHOT TOHAIBHOCTI. BoiHOUAC Taka penpe3eHTalis
KUTTS CTBOPIOE TIEBHUW 00pa3 aBTOPKH, IO MPOBOKYE IIKABICTH YUTAYIB JI0O

0COOMCTOCTI MUChMEHHHIII ¥ 10 aBTOOIOTpadiuHuX TBOPIB 3arajioM [7].
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XYIOKHIA CTWJIb  aBTOPKH BIAPI3HIETHCS CBOEKD HEBUMYIICHICTIO,
PO3KYTICTIO, MICTUTh OKpPEMY IOBIIKOBY IOCIIIOBHOCTb. B MOBHIi#l CTpyKTypi

oOpa3zy aBTopa 00’ €IHYIOTHCS BC1 OCOOIUBOCTI CTHITIO XYA0KHBOTO TBOPY.

Cyuacuuii aurnomosHuii poman I. Esanc “Rules for Dating a Romantic
Hero” e BTieHHSIM y Xy10kHIN hopMi pparMeHTy KOHIENTYaIbHOT KAPTUHU CBITY
aBTOPKH, BIIOOpaXEHH HEIO0 3 MO3UIINA MEBHOTO €CTETUYHOTO i1eany. 3MICT
pomany I. Esanc “Rules for Dating a Romantic Hero” BimobGpaxkae He TiibKu
aBTOPCHKY KapTHHY CBITY, a i IEBHY CUCTEMY JyXOBHHX IIHHOCTEH MUCHMEHHHUIII,
il omiHKy aificHOCTI. {10 KapTUHY B pOMaHi JOCSITHYTO Yepe3 CUCTEMY OCOOJIMBHX

MOBHHX 1 HEMOBHHUX 3aCO0IB 1 IPUIOMIB, a TAKOK Y€pe3 KOMITO3HUIIIIO TEKCTY.

BUCHOBKMU 10 PO3ALIIY 2

XiHoua nmiTepaTypa ChOTOJEHHS 3a3HA€ OYEBUJHUX 3MIH, SIKI 0a4uMO B
XapakTepl TOJOBHOI IrepoiHi, BOHU BIII3EPKAIIOIOTHCS B PEMPE3eHTAIlll BChOTO

TEKCTY.

JKinounii anrnomosuuii poman I. Esanc “Rules for Dating a Romantic Hero”
€ Cy4aCHUM IPOJIOBKECHHSM KJIACHUYHOI )KIHOYOI MPO3H, sSKa HE TIUTBKHA PO3BaXKaE,
ajyie ¥ Haauxae KIHOK HaJl€l0 Ha MOJKJIMBE IIACTS B OCOOMCTOMY Ta COIlaJIbHOMY

ACIICKTax.

TunoBumu 3aco0amMu CTBOPEHHS KiHOUOro cBiTy B pomani I. EBanc “Rules
for Dating a Romantic Hero” e Taki: mMoioma repoiHs, €MOLIHHICTb MOBH,
HAOJMMKEHOI 70 PO3MOBHOI 3 CTWJIICTUYHUMH mnpukpacamu. CIOXKET MNpPOCTHI,
aBTOpPKa B1I0OpaXkae MUTTEBY CUTYaLll0 MOJOJOI AIBYMHU Y 3BUYANHOMY KUTTI,
IPOTE TPIMIKK 3 HE3BUYAHHHUM OOpaHIEM: 3HAHOMCTBO, KOXaHHS, ITOOAYCHHS,
npyx0a, podoTa, KUTTEBI MpoOIIeMH, KOH(DIIKT y O0pOTHO1 32 KOXaHHA Ha LUIAXY
no mwacts. . EBaHc TBOpuJIa TOHKMI CBIT MOJIOOI JIBYMHHU, B AKOMY YHTAYKa

3HaXOAHUTh IOCH CBOE, 6JII/I3BKC, JKIHOYE.
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Orxe, poman I. Esanc “Rules for Dating a Romantic Hero” manexurs 10
KaHpPy Cy4acHOI aHTJIOMOBHOI JKIHOUYOT JIITepaTypH 1 IPUBEPTAE YBary N0 >KIHOUHX
npo0JieM CY4YacHOi JKIHKH, CTBOPIOE XYIOXKHIN <OKIHOUYMM CBIT» 1 PENPE3CHTYE

JKIHOYE TIMCHhMO, K Ha PiBHI JKaHPY, Tak 1 Ha 00pa3HO-TEMAaTUYHOMY PiBHI.
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PO3I1J1 3. JIH' BOCTUJIICTHUYHI OCOBJIIUBOCTI CYHACHOI'O
AHT'JIOMOBHOTI'O )KIHOYOI'O POMAHY I.EBAHC “RULES FOR
DATING A ROMANTIC HERO”

3.1. Oco6auBOCTI JIHIBOCTHIIICTHYHOIO aHAMI3y *inodoro pomany I. EBanc

“Rules for Dating a Romantic Hero”.

V  cxemy cruiictuudoro anamisy tBopy I. Esamc “Rules for Dating a
Romantic Hero” MokHa BKJIIOYUTH psAJ MYHKTIB, [0 B1IOOpaKarOTh MOCTIIOBHE

B1100pakeHHS CTHJIICTUYHOI Ta )KaHPOBOI MPUPOIU TEKCTY.

Teip anrmiiicbkoi mucbmennuii I. Esanc “Rules for Dating a Romantic
Hero”, 3riiHO BU3HAa4Y€Hb JITEPATypPHUX MEPIOJIB 1 €MOX 32 JKAaHPOM SIBISIETHCS

pOMaHOM:

- 3a HaIpsIMKOM — POMaHTHYHUM;

- 3a 3MicToM — OiorpadiuHuM (pomaHizoBaHa Oiorpadis),
COIIAJIBHO-TTIOOYTOBUM KIHOUYHUM POMAaHOM;

- 332 YaCOM PO3TOpPTaHHS CIOXKETY — Cy4yacCHUM,;

- 3a pOJIOM — JIIPUYHUM POMAHOM;

- 3a (OPMOIO — )KIHOUUM POMAHOM-IIIOJACHHUKOM,

- CTHJIb HAITUCAHHSI POMaHYy — XYJ0KHbO-TOKyMEHTaJIbHUIA;

- pOMaH Opi€HTOBaHUH O1NIbllIe HA )KIHOUY ayJUTOPIIO;

- aBTOpKa Ma€ Cy4yacHy KOHIENI[I0 MHUCJIEHHS B pOMaHi:
KOHKPETHY 1 COLIIaJIbHO-TICUXOJIOT1YHY;

- ¢opMa HamucaHHS pOMaHy — IHCbMOBA, TUIl MOBJIEHHS —
PO3MOBIL Ta MIPKyBaHHS, BUJ] MOBJICHHSI — JI1aJIOT;

- CJJI BIAMITUTH CTUJILOBI OCOOJMBOCTI POMAaHY 3 ypaxyBaHHSIM
HOTO CTHIIICTUYHOT MapKOBAHOCTI;

- MOBHUMHU MPUKMETAMU CTHJIIO aBTOpa y pomaHl € oOpa3HICTb,

MOETUYHICTh, €CTETHKAa MOBJICHHS, ©€KCIIpecis SK IHTCHCUBHICTh
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BUPKEHHS, 300paXyBaHICTh MIMCHOCTI: JIIOJICH, MPUPOAH, SIBUIL, MOHATH,
SIKOCTEH, BJIaCTUBOCTEH;

- EMOIIIMHUN YW eMOIINHO HEeWTpaJbHUM CTaH MOBJICHHS
HAWOUIbIIIe BUSBISETHCS B CEMAHTHIII MOBHUX OJWHHI[L POMaHy CIJIOBax,
CIIOBOCTIONYYCHHSIX, pEUYeHHsAX. B pomaHli BUKOPHCTOBYIOTHCS —Taki
CTHUJIICTUYHI TPUHOMHU, SIK PUTOPUYHI MMUTAHHS, BUTYKH, TOIIO, METa SIKHUX —
E€MOI[IMHUH BIUIMB Ha YUTAYA;

- eKCIIPECUBHICTh ~ MOBHHUX  3acO0IB B  pOMaHlI  HOCHUTh
1HIMBIAyaJIbHO-00pa3HU XapakTep 1 Mae Ha METI, TaKOXX, EMOIIMHMM 1

€CTCTUYHMI BIUIMB Ha qyTayda,

B pOMaHi BCE MOJAETHCS Yepe3 MPU3MY COIIaIbHOI OpIEHTAIlI],
CBITOIJISIlY, 1HTENEKTY, CBITOBIOYYTTS OCOOMCTOCTI aBTOPKH 1 BCe
300paxyBaHe B TBOP1 CHPSIMOBYETHCSA Ha OCOOUCTICTD 11 UMTAUIB,;

- 1HAMBIAYalbHOIO, aBTOPCHKOIO CTUIILOBOIO OCOOJIUBICTIO TEKCTY
poMaHy 1 HaWICTOTHIIIOK O3HAKOK TEKCTy aBTOpa € CTPYKTypHa
OpraHi30BaHICTh TEKCTY. TEKCT MOPOKEHUN aBTOPKOIO, BIAMOBIAHO JO ii
3alyMy 3 HaWKpamuM TepenaBaHHsSIM 3MicTy. PoMan Mae CBOmO 171€t0
(KOHIIENT), sIKa SIBISETHCS WOro BU3HAUYaJIbHOMNO Kateropieto. IlpucyTHs
MOJIJIbHICTh TEKCTYy, fKa IodYajacs Ie A0 HOoro CTBOPEHHS, 3 MOMEHTY
BUOOpPY TEMU 1 IpoOIIEeMH TBOPY;

- TEKCT pomMaHny Mae 3aBEPIIEHICTb, pedopmyrouy
L1JIECTIPSIMOBAHICTb 1 IEBHY YCTAaHOBKY Ha YUTALIbKY ayIUTOPIIO;

- poMaH Ma€e 0COOJIMBY YITKY JIOT1YHICTh, MOCTIJOBHICTh OYJOBU
peueHb: KOKHE PEUYEHHS — 1€ MPOJOBKEHHS MONEPETHHOrO 3 JI0JaBaHHIM
HOBUX (PAKTUYHUX €JIEMEHTIB 3MICTY;

- B TEKCTI POMaHy CIIOCTEPIraeEMo 3MILITYBaHHS PO3MOBHOI MOBH,
00 OyTH 3pO3yMUINM, HAYKOBOTO CTHIIIO, 00 OYTH TOYHHUM, XyI0KHBOTO,
1100 CIIpaBUTHU BPAKEHHS;

- npsiMa aBTOpChbKa OIliHKAa TMOJi B pOMaHI BIACYTHS, IO

iIKPECITIOE JOCTOBIPHICTh JOKYMEHTAIBHUX JAHUX B TEKCTI [25].
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L{s1 cxema BpaxoBy€ KOMYHIKaTUBHY IIPUPOJIY TEKCTY, JIHTBICTHYHI (haKTOpU

CTUJICTBOPEHHS Ta EKCTPATIHIBICTHYHI (haKTOPH.

Boanouac, ocHOBOtO cTiio [. EBaHC € 3araibHOBKMBAHA JIEKCHKA 1 came Iist
JIEKCHKa CTBOPIOE Ty OCHOBY, Ha Kii B3araJii MOKJIMBE PO3YMiHHS YUTaya i aBTopa.
3aranbHOBKMBaHA JIEKCHMKA CTBOPIOE TOM (DOH, HA SIKOMY BHIUISIOTHCA, 3 SIKUM
BCTYMAaIOTh Yy BIANOBIJHI BiJHOIICHHS PI3HOMAHITHI €JIEMEHTH CIOBHHKOBOTO

CKJIaZy MOBHU.

XyHAOKHIA TEKCT € CKJIQJHUM KOMYHIKAaTUBHHM SIBUIEM, B SKOMY
peami3yeThcsl XyA0XKHS KapTHHA CBITY SK pe3yibTaT aBTOPCHKOTO YSBICHHS TIPO
nivicHicTb. CTBOPUBIIM XYJIOKHIM TEKCT, aBTOP caM 31HCHIOE BUOIp TIPEIMETIB Ta
SIBUILL IIMCHOCTI, @ TAKOK (POPMY pO3MOBIAI PO HUX. ABTOPChKA TOUKA 30PY 3aBK]I1
Cy0’€KTUBHO TIPUCYTHS B XYyIOKHBOMY TEKCTI i BHUPAXKaEThCS B aBTOPCHKOMY
MoBJieHHI. CaMe ToMy, XYIOXKHIA TEKCT Hece Ha €001 BiIOUTOK aBTOPCHKUX
ySIBJI€Hb, KOHLEMLINA, JOCBIAY, IHHICHUX OPIEHTUPIB Ta OCOOUCTICHUX O3HaK. Yum
BUpA3HillIa Ta TAUOIIa 1HAUBIAYaTbHO-CTHIIICTUYHA OCOOIUBICTh TBOPUYOCTI aBTOPA,
ab0 OKpPEeMOro JITepaTypHOrO0 TBOPY, TUM OLIBII TOCTPO Ta PI3HOCTOPOHHBO

BUCTYNAIOTh OCOOJMBOCTI XyA0KHbOI MaHEPH MUChbMEHHUKA.

XyAOKHICTh BHUKJIAQIy TEKCTYy IEBHOIO MIpOI 3aJIeKUTh BiJl 0OpaHOi
aBTOPKOIO hpopMu po3mnosizi. I. EBaHC CTBOPIOE TEKCT, NOBIPAKOYM BHYTPIIIHEOMY,
HEPIJKO CIIOHTAaHHOMY PUTMOBI, 1HEpIii ¢ppa3u. Came 11e NOTrIUOII0E JIIPU3M TBOPY,
YBUPA3HIOE XapaKTepH TepoiB, CIPHUSIE ECTETUYHOMY 30aradyeHHI TEKCTY.
[TucbMeHHUIIS BiA/Ia€ iepeBary BiATBOPEHHIO MO Kpi3b MPU3MY BHYTPIIIHHOTO

CBITY, TyMOK Ta pe]IieKcCiii IepCOHaXHOT CHCTEMH TBOPIB.

3mict pomany I. Esanc “Rules for Dating a Romantic Hero” Bino6pakae He
JMILEe aBTOPCHbKY KapTHUHY CBITYy, aje il NEeBHY CHCTEMY AYXOBHHMX LIHHOCTEH

NUCHbMEHHMIII, ii OIIIHKY JIHCHOCTI.
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3.2. O6pa3u roJI0BHUX repois.

O0pa3 — 1e 3arajgpbHa KaTeropist XyA0KHBOI TBOPUOCTIi, BITACTHBAa MHUCTEIITBY
¢dbopMa BiITBOPEHHS, TIyMayeHHS 1 OCBOEHHS JKUTTS IIUISIXOM CTBOPEHHS €CTETUYHO
BIUTMBaIOUUX 00’€eKTiB. [1i71 0O6pa3zoM HEpiIKO pO3yMIETHCS «EIEeMEHT a00 YacTHHA
XYJOXKHBOTO LIJIOTO, 3BMYAWHO — Takuil (parMeHt, SKuUW BOJOJIE SIK Ou

CaMOCTIHHUM JKHTTAM 1 3MicTOM» [6].

Ockinpku 00pa3 MeBHOI JIOAWHU HaOyBae y3arajJbHEHUH Xapakrep, oMy
IpUTaMaHHa XYAOXHS BUTajKa (aBTOp BIJKHJA€ BUIMAAKOBI MOAPOOMII, J0JA€
pucH, SIKI MPOSICHSAIOTH T€, IO BIH BBa)Ka€ BaXJIWMBHM). Buraaka miacuitoe
y3arajlbHEHE 3HAuU€HHS XYJIO0KHbOIO 00pa3zy, HEBIJAUIbBHE BiJ YSIBJICHHS
NMCbMEHHHKA PO 171€ajl, MIKPECIIOE B HBOMY T€, IO JONOMAarae yTBEPAKEHHIO

BOTO i7ieary ab0 CynepeunuTh Homy.

O6pa3 — ue xapakrtep, nepcoHax. B3aramni, Oyab-sikuil JiTeparypHuii oopas
BUPAXEHUH B CIIOBI — X04a JIO CJIOBA 1 HE 3BOJAUTHCS, BIH MIKPIIE, TIUOIIE CIOBA.
YacTo 3ycTpiuaeThCsi 3aCTOCYBaHHS TepMiHa «00pa3» 1 B OUIbII BYy3bKOMY 1 B OUIBIII
IIUPOKOMY ceHCl cioBa. Yacto Oynb-sikuid OapBUCTHUN BHpa3, KOKEH TpPOI

Ha3MBaIOTh 00pazoM [4].

I'onoBHa repoinsa pomany Jlopa @octep — cyyacHa aHrIiiChKa 1IBYMHA, 110

€ BJIACHUIICIO TIPECTIKHOT KHIMKKOBOI KPaMHHUIIL JIJIS TITEH.

“...she just happened to be a normal girl — nothing more, nothing less —
from a London suburb, a house with a rusty climbing frame in the garden, a caravan,

enough money for new shoes, but not enough money for holidays abroad ” [31].

Bona € xoxaHorw Haitbaxanimoro xonoctska Jlonmony — Hika Hingxema,

nBaHaAsaToro Mapkiza Penena.

“It is the family seat of dashing, brooding Dominic, Marquis of Ranelagh
(regularly voted the UK's most eligible bachelor.) ” [31].
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3apyuuBmuchk jgornomMoror Hika, Jlopa ¥ cTama BiacHUIECID KHHUKKOBOT
KpaMHHUIII, SIKa PO3TAIllOBYBaJlaCh Ta TepuTopii MaeTKy YapTii-Xon (poAUHHOMY

«rHi311» Hika).

“This bookshop’s is a wonderful thing for the village. For the whole estate ”
[31].

[Ipote, HE MOKHA HEXTYBAaTH (PAKTOM, IO MOJANbIIE TIAHYBAaHHS OIO/KETY
KpaMHHUII MOBHICTIO JiArIo Ha Tuieyi Jlopu. [lns Hel mel mMarasuH € «OoCTpiBLEM
HE3aJIe)KHOCTI» B 1IbOMY BEJIMYE3HOMY MaeTKy. Jlopa HaBiTh Ja€ Ha3By CBOEMY

KHHKKOBOMY IIPOCKTY:
“Laura’s place
A bookshop for children and their grown-ups”

Agne, )XUTTS MallOyTHBOI «IIPUHLECH» HE TaKe BkKE€ U Oe3XMapHe, K MOXKe
3natvca Ha nepmuid norisg. CaMOoOLIHKY JTIBUMHU AoOpside rcye poanHa Hika,
(30kpema iioro cectpu — Poy3 Ta JlaBiHis) ska Ha 1yMKy Jlopu, He cripuiiMae ii 3a
MaiOyTHIO npykuHy Hika Ta 3a matip ix Hamaakis. Lle i He nuBHO, ajke cama Poy3
OpsIMUM ~ TEKCTOM Ja€ 3po3yMith Jlopi, IO BOHa HE HAJISKUTH [0
«apUCTOKpaTUUHOTO» oToueHHs: ‘‘Laura, dear, where you come from it’s normal
to pick up objects and touch them. Here, we don't do that. Please be more careful

with my family’s things” [31].

Ha nymky Jlopu, cectpu Hika Tiabku ¥ poOJISITH 11O BTPYYarOTHCS B iX 3
Hixom ocobuctuii npoctip. Unenn HikoBoi ponuHu HaBiTh HE OOTSIKYIOTH cebOe

CTYKOM B JIBEpI.

“Laura, dear. You look lovely. I'm sorry to disturb... * Lady Rose Balmore,
Nick’s elder sister, came into the bedroom (without knocking — she never knocked ”
[31].
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Bcs ramma nouytti Jlopu, 3a3Bu4aii, BUpakeHa B Ha3Bl PO3JUIIB POMaHY.
(cama aBTOpKA THUTYIYE I po3aimd sik mpaBuia) Tak, ii craBnenns no cim'i Hika

HalKpalle TOKa3aHo B Ha3B1 APYTOTO «IIPABUIIAY:
“Rule Two:

Real-life romantic heroes come with real-life families. And families are
like neighbours — you're stuck with them. Make best of it” [31].

Kpuruka 3 6oky cecrep Hika € HectepniHoto 1 Jlopu, B AesSKUX BUIAAKaX,
JIBYMHA JIeJIBE CTpUMye cebe abu He HarpyOuTu iMm. Aue, xou sk Jlopa He mparHe
omartu Ha cebe obpas «a3amizHoi Jlemi Teruep», Mu 6auynMmo, IO BCl 1i KIIMHU
HEaOMSK paHATh [IBUMHY 1 BCe OUIbIIE HAIITOBXYIOTh Ha JYMKY MpPO CBOIO

HE3HAYYIIICTh.
1. ‘Are we all ready?’ ‘Is it... ah. Are you wearing that for the opening?’
Yes. Er, I bought it specially.
‘Right. Right, wonderful!’
‘Rose’, Laura said. ‘What does it mean?’

‘I only thought you might want to wear something more traditional.” ‘This is

your big day. Or sorts.’

‘What's the traditional dress for opening a children's bookshop?’ ‘Harry

Potter scar'n'specs? Mog?’
2. ‘That’s a great dress, is it Marc Jacob?’

‘1t’s from Topshop,’ Laura said. ‘The only thing I can afford from Marc

Jacobs is a plastic bag.’

‘Right. He doesn’t actually do plastic bags. OK. Well...” Her eyes strayed
round the room, like a lazy magpie [31].
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3naBajocs 6 Ha IbOMY TEMHA XMapa XUTTs JIopu 3HUKaE, ajie il CaMOOIIHKY
NICYIOTh HaBITh 3BUYAIHI TYpPHUCTH, K1 MOBCSIKYAc HaBiAyoThes q0 Yaprii-Xomy,
binonamiHi He MOXKyTh MOBIPUTH, 110 Hik BuOpaB cobi 3a oOpaHUIIO 11BUYMHY 0€3

ITOXOXKCHHS .

‘That lady he’s with, she’s the girlfriend from nowhere,’ she heard one of

them say as they walked away. ‘I read about her in the paper last week.’

‘She’s from Middlesex or something isn't she? another one put in. She could
feel their eyes on her back. ‘Her dad's a handyman or something. Do you know they
couldn't even afford to go abroad when she was a kid?’ They had a caravan. I read

that somewhere.’
‘Well, she’s got the claws into this one, hasn’t she? Good for her’ [31].

ABTOpKa He iJeanizye CBOIO TrepoiHro. JliBUMHI BIAcCTHBI BCl MOYYTTS
3BUYANHOI JIIOJIMHU: T1JIBUIIEHA €MOUIWHICTh, HAJMIpHA CaMOKPUTUYHICTD,
HEBIIEBHEHICTh, MPUTHIYEHICTh, CyM. BCi IIl pUCH BJIACTHUBI TEPOIHAM «UIK-JITH

pOMaHiB, 1 Hallla FepOiHs HE € BUKJIIOYECHHSIM.

TpynaHoII Ta MiIBOAHI KaMEHI CHIJILHOTO XUTTA 3 Hikom He nmamarots i, a
HABITAKW 3arapTOBYIOTH i1 TyX 1 3MYIIYIOTh 3a{yMaTUCS HaJ MOXJIMBUMHU IIJITXaMHU
BUXO/y 3 Kpu30Boi cutyauii. Jlopa, V I. EBanc, He oOmineHa i MO3MTHBHUMU
AKOCTSIMHU xapaktepy. Hanpuknan, no6poToro, TOBapUCHKICTIO (Bi3bMEMO xoua 0
BUNaA0K Koy Jlopa nae mopaau cBoeMy ToBapuiiy 1o KimHati [lagai Ha paxyHOK
HOTO CTOCYHKIB, MOXKJIUBO JIEIIO PI3KO, alieé BCE K TaKU TypOYIOYHCH TIIBKU MPO
rioro mactsa: “You 're way too full-on! Stop being weird. Ske’s said no to you three
times. I don’t understand how you think throwing yourself down the stairs is going
to change anything. Other than land you in a hospital with a broken leg ” [31].

YomnoBik Mpii, SKOTO BUOUPAE TEPOIHS «UIK-JIIT» POMaHy — 1€ IPUBAOIUBUI
YOJIOBIK, COIllaJIbHO-pPEali30BaHUi, 3 TMOYYTTSIM TYMOPY, PO3YMIIOUUN, 1

HaANTOJIOBHIIIE — IpHUIMarounii 1i (CBOIO KOXaHY) TaKoro, SKor BoHa € [20].
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Came takum uosnoBikoM 1 € Hixk Hinxem. Bin Bigmosimae BCIM BUMOram
KJIACUYHOTO Teposi «Uik-TiT» poMaHy. CBO€ BiJOOpa)KEHHSI HA CTOPIHKAaX pOMaHy

3HAXOJISITh TaKl HOTO PHUCH:
npueaonugicmp:

“She had reasonably assumed that this tall, muscular man driving a mower

was someone who worked on the estate.”

“She loved the feeling of his body against hers, his comforting, muscular

solidity.”

“She inhaled the smell oh him — sweet, hay-like sweat, something spicy.”

»

“...one of those bloody romantic heroes, character from a novel come to life.

“...this passion she had for that dark-eyed, quiet, shy man whose hands were

always warm and whose heart she had used to hear beating as she fell asleep on his

chest wouldn’t go away ” [31].
CcouianbHa-peanizoeanicms:

“He just happened to be Dominic Edward Danvers Needham, twelfth Marquis
of Ranelagh, Earl of Albany Cross, Lord of the Handfast, owner of Chartley Hall
and 10, 000 acres of land.” [31].

nouymms 2ymopy:

...She came in to check on me. Make sure [ wasn't wearing something stupid.’

Nick signed. ‘She means well.’
‘No, she doesn’t!’
He laughed. ‘You're right. She means unwell. Never mind. I love you’ [31].
niompumka:

“Nick, thank you for today. For everything.”
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“He looked at her, almost amazed. Why? It was your idea. You got the
funding, you found the place. You ve done everything while still doing that other job

back in London. You re incredible ” [31].

V Tappier Epanc, Hik Hinxem — ne igean »kinouux Mpid. Bin Hamiliawmii,
Tr00NAYuil, TypOOTIMBHIA, 3aBXKAU TOTOBUM MPUNTH Ha Jomomory. Bapto Timbku
Jlopi mrock 3axoTiTH — Hik He MOXe 1 BIIMOBHUTH, aJ)K€ BIH MO-CIPaBKHbOMY
3aKOXaHUW B 10 TEHJITHY, MPOCTY IIBUMHY, sIKa B MOro o4ax € IpeaMeToM
000XKHIOBaHHSI. ABTOP MPOTATOM yChOTO POMaHy Ja€ HaM 3PO3YMITH, IO CTOCYHKH
Hika 1 Jlopu BucsaTh Ha BosjocuHIll. Bee 1ie BimOyBaeTbes yepes Te, mo Jlopa gacto
Bi/IUyBa€ ceOe He B CBOIM Tapiiili. 3a€ThCs, 10 JTFOIM BMIFOTh CKaHYBaTH 1i, TOCUTh
TUIBKM 1M BiAKpUTH nBepi Yaptai Xosly NOMISAM  BiABIAYBadiB Ha3aBXIU

3aKkapOOBYIOTHCS B MO3KY:

“....and people would stare at her in surprise. Who was this person, coming

out of a secret doorway? Was it a real- life aristocrat? Then they’d examine her

more closely, and either look away or move on. Oh no, she’s one of us” [31].

Hix € mnpuBaGmuBHM MOJOJMM YOJOBIKOM OJM3BKO TPHUAISTH POKIB,
3aBUJIHUM XOJOCTAKOM B apHcTOKpaTHuHux konax. Hik Hiaxem 3Buk 10
PO3KIIIHOTO HUTTS 1 TOJIIOBAaHHSAM 3a HUM KpacyHb 1 HE BIIMOBIsSE co0l B
3aJJ0OBOJICHH] MO3anuusaTucs A0 HuX. OAHOYAacHO, Led XJIOmelb  SIBISETHCA
BUTOHYEHOIO JIOJIMHOIO, 1HTEIEKTYyaJIbHOI0, MAa€ XHUCT 10 JIITEpaTOpPCTBa, 1CTOPI,

3aiMa€ThCsl KIHHUM CIIOPTOM 1 MOJIITUKOIO.

Hix Higxem He 3amaBaka, 3aBXKIU BBIWIMBHI B PO3MOBI, SIK Y CBITCHKUX
Kojax, Tak 13 3BuuaiHuM cagiBHukoMm. CiMm’s gnga Hika 3aBxgu Mana BelHKe

3HAYCHHS, BiH JIIOOUTH MATIP 1 CECTEP, MOBAXKHO MKIYETHCS PO HUX.

Ilepme BpaxkeHHsa micnasi 3HalomctBa Hika 3 Jloporo  Oyio
MPUTOJIOMIITMBYM: JIBYMHA 3/1aJ1aCh HOMY IIKaBOIO 1 CMUIMBOIO, IO TOTO K, 1€ i
npuBalIMBOIO, ajieé yepe3 MEeBHUM 4Yac HOro JyMKH BXKe OyJIM 3alHATI 1HIIUMU

CIIpaBaMHu.
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Jlume 3aBAsSKM BIIEBHEHOCTI 1 HamoJjieruBOCTi Jlopu, ixHI moOayeHHs
MoYajii IEpepoCcTaTH B KoxaHHs. byio 6arato 3ycTpideii i mobadeHb, KOXKHE 3 STKAX
He OyJIo CXOKHMM Ha ronepeane. J{o koxxHoro modaveHHs Jlopa rorysanacsk, K J10
KPOKY B CBOIO MPil0, CamMe€ TOMY MOJIOI JIFOAW TaK MPUEMHO MPOBOJIWIHM Yac Ha

MPOTS31 BOCBMHU POKIB iX 3yCTpidei.

bararo mo doro piBuMHAa WMae 3BUKHYTH, aj€ HaXaidb HE XOde.
Hampuknazn, ciigyBaHHS YITKMM TpaBWIaM MAaeTKy 3aaerbes Jlopl 3aHaato

XUMCPHHM:

“Ahal Opening time. Every morning, come rain or shine, every day of the year
(except Christmas and New Year’s Day) a bell would ring at 10 a.m. to declare

Chartley Hall open or business” [31].

UYacto Jlopa BBaxae cebe HerimHow Hika 1 111 1yMKH HE JalOTh i CIIOKOIO
MPOTATOM YCHOTO POMaHy, aje MOpsa 3 MM BOHA HIKOJHM HE CYMHIBAETHCS, IO

koxae Hika 1 BneBHeHa, 1110 HIKOTO HE 3MOXKe ITOKOXATH TaK K HOTO :
“You will never love anyone the way you love him” [31].

Kon@uikT TBOpY BUHUKAE B IPOTUIIT CycnIbCTBY. Jlopa moOpe po3yMie, 1110
colliaJbHUM cTatyc 1i 00paHIlsl y CyCHiIbCTBI BUIIIUH BiJ 1i BIacHOTO cTtarycy. Bona
PO3yMIe€, IO KUTTS CKIATHE 1 )KUBE PEaisIMH IIbOTO CKJIATHOTO IS HEl )KUTTS, HE
MIJJAI0YNCh eMOLIIsSIM Ta UTto3isiM. Hallla repoiHsi € mparMaTU4HOK 1 CMUIMBOIO
JIBYMHOIO, BCHOT'O JOCATAE caMa, caMa ceOe 3MIHIOE, X0Ue CTaTH 171eajJbHOIO JIE! 1
nocsirae 1p0ro. Jlopa — ONTUMICTUYHA JIIOJWHA, 3 CHJIBHOIO 1HAWBIAYaJIBHICTIO 1
Oa4yeHHSIM TEPCIEeKTUBH CBOTO KUTTA. Came i 1 SKOCTI MPOTUIIIOTH JTyMIIi
CYCIIJIbCTBA, ITUM JIIBUMHA B 3MO31 IOCATTH CBOET Ka3koBoi Mpii. L{e BuKiInK mpoctoi

aHTJIACHKOT IIBYNHHA YCTAHOBJIICHHUM KaHOHAM BEPXIBKU CYCHIHCTBA.

B cBoeMy pomaHi aBTOpKa akLEHTYE yBary Ha KOXaHHI, KOJi MpobyieM Ta
iHTepeciB royioBHOI repoini Jlopu doctep, Ha i mMparHeHHI OyTH IIACIMBOIO B

U001, 3HANTH cebe B IbOMY CKJIQJHOMY JKUTTI.
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Jlopa @octep Bxke macauBa 3a Oylb-IKUX OOCTaBHMH, OO0 BOHA TOCHOJMHS
CBOTO €MOLIWHOTO XHUTTA. ['epoiHs HE Yekae Ha MOJapyHKU 10JIi, HE Mpi€ Mmpo
BJITYHICTh 4M ToxBany. He Oyaye 11r031#, 110 XTOCh BPATYE i1 3 TaKKMX OOCTaBHH.
['epoinst poOUTH Te, IO XOUE 1 110 MOXKE, YUM J0ANIUBO 30epirae BIacHy IyIICBHY
rapmoHniro. Jlopa docrep mparde OyTH MIACIMBOIO 1 JOCATA€ CBOET METHU B KIHIII
pomany. HixTo He 31aTeH omaciuButy Jlopy. 11 macTs — ne ii BIIUYTTS, HaBITh il
CBITOTJISIA, SIKUW BOHA 1apye cama coO1. | 4uM caMo10CTaTHIIIO 1 TapMOHIHIIIO
BOHa Oyze, TUM peayibHilie Oyje il Biq4yTTs mactda. B mpobiemaruill poMaHy
IPOSIBIISIETHCS. ABTOPChKA KOHIIETILISL CBITY W JIFOAMHM, XYAOXKHBO B1JITBOPIOIOTHCS
PO3AYyMH Ta MEPEKUBAHHS TOJIOBHOI IT'€pOiHI 1 aBTOPKHU, TOMY IPOOJIEMATUKY MOKHA

Ha3BaTH LICHTPAIBHOIO YACTUHOIO XYI0KHBOTO 3MICTY TBODY.

B croxeri pomany “Rules for Dating a Romantic Hero” BuHHKae Takox
KOH(DIIKT ocobucTocTi. Jlopa 37aTHa cama CTBOPIOBATH ce0€ HIACIMBOIO CBOEIO
CMUJIMBICTIO, HAITOJETJIMBICTIO, CaMOJOCTaTHICTIO, MParMaTHYHICTIO, J0OPOTOIO,
YECHICTIO, TAPMOHIMHICTIO MOYYTTIB 1 BXK€ MOTIM Ha ii MIJISAXY BUHUKAE I11€ OJUH

IIaCJIUBEIlb, — ii 00paHellb, 3 AKUM 1 TPUXOAUTH B )KUTTSI KOXaHHS.

ToOto, iHmMMHU cioBamu, cnoyatky Jlopa 3HaxonuTh cebe, CBIM HUIAX y
KUTTI, @ KOXaHHA caMe 3HaxoauTh ii. Omke, 00pa3 repoini TBopy I. EBanc “Rules
for Dating a Romantic Hero” Jlopu d®octep cBiuuTH HE TPO TE€, K 3yCTPITH

MPUHIIA, a K 3HAWTHU ceoe.

3.3 OcobauBocti TBOpYOi inguBinyananHocti asTopku I. EBanc.

Ocranus TtpermHa XX-moyatok XXI cT. TmO3HaYeH! aKTUBHUM
3aIliKaBJICHHAM <«JTiTeparyporo ¢akTy». ToMy B KaHpPOBIA CHCTEMI MacoBOi
JiTepaTypu CTPIMKO 3pOCTAE IHTEPEC /10 TaK 3BAHOI IOKYMEHTATICTUKH, TOMYJISIPHOT
miteparypu hon-fiction: 1ogeHHUKIB, JHMCTIB, MeMyapiB, aBToOiorpadiii ToIIO.
JluHaMmika TBOpYMX TOIIYKIB 1 JMCKYCIH SIK BITYM3HSHHUX, TaK 1 3apyODKHHUX

JITepaTypo3HaBIIB CBIIYUTH MpPO Te€, IO YyBara OO JITEpaTypH, sKa Mae
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JIOKYMEHTAJIbHY OCHOBY, Jenaii 30uiblinyeTbcs. Ha 3MiHy OenerpucTuiii,
noOy/oBaHii Ha XyJO0XKHHOMY y3arajllbHEHHI, JOMHUCII, MPUXOJIUTH JITeparypa

JIOKYMEHTa i (axTy.

Ha Binminy Bing mitepatypu fiction, miTepaTypa non-fiction rpyHTyeThCsl Ha
MPaBAUBOCTI, TPOTE HE JOIMYCKAE BUTAIKHU, TOMY 00pa3H B il TBOpax HAOIMKYIOTHCS
70 OAHO3HAYHOCTI, 3aJUIIAI0YM MPABO Ha MEPEHOCHE TIyMA4YCHHS CIpPUAMAYCM.
[IpaBma B 1boMy pasi Mae CcyO’€KTUBHUN XapakTep. AJDKe XyI0XKHS IIHHICTb
JmiTepatypu non-fiction BHU3HAYa€ThCA ABTEHTUYHICTIO, «MoaudikaIiieo ¢HakTiB

BIJIIOBIJTHO /10 OCOOMCTICHOTO KaHOHY aBTOPa».

Xyn0oXHbO-TOKYMEHTaJIbHA JIiTepaTypa HaMaraeTbCsl MOKa3aTH IpaBIy
XKUTTS, 3a0apBIIEHYy BUMHCIOM aBTOpa. BaxnuBa puca JAOKYMEHTAJIBHOCTI —
IpaBUJIbHE OCMUCIEHHA (DAKTIB, MOLIYK CYTHOCTI SIBUI 1 TEHAEHIIN PO3BUTKY. A
XYHAOXKHICTh — II€ MAaMCTEpHICTh aBTOpPa B KOMIIOHYBAaHHI JOKYMEHTaJIbHOIO
Martepiany, y moOyJoBI KOMITO3ULII W pO3TallyBaHHI (PAKTUYHUX MOAPOOHUIb,

NEePEOCMHUCIIEHH] 1 TpaHchopMallii MOiM Ta emi30A1B, TOIIO.

[ToTpiOHO 3ayBa)kUTH, III0 OCTAHHIM YacOM CIIOCTEPIraeThCs aKTHBI3allis
YUTAIBKOTO 1HTEpecy /10 aBTobiorpadiii. UuM IiKaBilIoOw 1 TIIMOIIO € JIFOJUHA,
TUM LIKaBIIIUM € OMHUC 1i XUTTS, B SIKOMY OCOOHMCTICTh MOCTA€ HE SIK MAaCUBHUMN
pEeECTpaTOp MO, a SIK aKTUBHUH 1154, JIFOJMHA CBOTO Yacy. ABTobiorpadito cepen
IHIIMX MPO30BUX >KAHPIB BUPIZHAIOTH Takl pucH: (paKTUYHA OCHOBA HAMMCAHHS,
TOTOXKHICTh aBTOPA, HapaTopa i TOJOBHOTO Teposi TBOPY, CyO €KTHUBI3M OIOBII,
PETPOCIIEKTUBHICT, BUKJIQAYy TMOAiH, HASABHICTH aBTOOIOrpadigyHOrO dacy,
KOMYHIKaTUBHUN XapakTep OIOBIJl, IMCHUXOJIOTIYHA 3ariuOJIeHICTh aBTopa y
BJIACHUM BHYTPIIIHIN CTaH, AOKyMEHTaJbHa Ta €CTeTHMYHA 3HAuyILIiCTh TBOPY.
HasBHiCTh BHIIICHAaBEeIECHUX O3HAK croctepiraeMo B pomani “Rules for Dating a

Romantic Hero” I'. EBamnc.
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3.4. JIIHrBOCTWJIiCTUYHI O0OCOOJHMBOCTI CYy4YaCHOIr0 AHIJIOMOBHOIO >KiHOY0T0

poMaHy.

HeBin’eMHOIO YaCTUHOIO YiK-JIIT € JETKUI TOH po3noBiai. Pomanu nuirytecs
3pO3YMLIOI0, JOCTYHHOIO Ui CHPUUAHSATTS MOBOIO, YacTO BUKOPUCTOBYIOTHCS
CHPOIIEHI CHUHTAKCHYHI KOHCTPYKIIli, MepeBaxkal0Th KOPOTKI pedeHHs. OpAHak,
HE3BAXKAIOYU Ha MPOCTOTY MOBU, HE MOYKHA HA3BATH YiK-JIIT MEPECIYHUM >KaHPOM,

3aBSKH BEJIMKIA KIJTBKOCTI MOBHOCTHJIICTUYHHUX 3aCO0IB XYJI0KHBOI BHPA3HOCTI
[7].

Jist Toro, mo6 3poOUTH JEKCUKO-CEMAaHTHYHUW PIBEHb YiK-JIT POMAaHIB
HaWOUIBII BUPA3HUM, BUKOPUCTOBYIOTHCS JIAHIIKOKKHA CMHOHIMIB 1 aHTOHIMIB. [leit
pPiBEHb XapaKTEPHU3YETHCS TAaKOK BXKWUBAHHAM TaKUX XYyJIOKHIX MPUHOMIB, SIK:

eMITETH, MOPIBHSIHHS, JIGKCUYHI IOBTOPH.

AHani3 JIIHrBOCTUIICTUYHMX 3aCO01B TBOPY J03BOJISIE BUSBUTH 1HAUBITyaJIbHI
0COOJIMBOCT1 aBTOPCHKOTO CTUJIIO, PO3KPUTH 00pa3 rOJIOBHOTO reposi Ta TepoiHi, K

B1JIOOpa)KEHHS aBTOPKU Y MUHYJIOMY, y TIEBHUM TIEPIOJT ii KUTTSI.

OpHi€ro 3 HAWUMOUIMPEHIMINUX CTHIICTHYHUX (QITYp POMaHy € €miTeT: OMUC
OyIb-SIKOi MPUTO/U, ABUIIA, 00’ €KTa, CTaHY, IEPCOHAXKIB TBOPY. EMiTeTH HAAUISIOTH
TEKCT 00pa3HiCTIO, sIKa HeoOXiIHa ynTady s BiaayTTs crekrpa emouiid. I. EBanc,
K aBTOpKa-)KiHKa, OUIbII aKTHUBHA B €eMOLIHHOMY IaHl. Hanmpuknaza, npoBoasiun
ONHUC IHTEP’€PYy AUTAYOrO KHUKKOBOrO Marasuny, I. EBaHc clioBaMH TOJIOBHOT
repoini Jlopu docrtep, HE NMPUXOBYIOYM 3aXBaTy, BUKOPUCTOBYE TaKl OI[IHOYHI
OpPUKMETHHKHU sK: gorgeous, wonderful, excellent, lovely. [lopeuno Bukopucrana
HHU3Ka MOPIBHSUIBHUX eMiTeTiB, Hanpukiaad: ‘I mean the shop. Not you. He sounded
so businesslike.” ‘Gosh I'm sorry! She laughed near-hysterical.” ‘A blackbird,
hopping along the grass, eyed her curiously.” ‘We looked as leaf blowers’ [31].
3a3BUuall emiTeT BUPAKAEThCS NMPUKMETHUKOM, npoctum: brief smile, small grin,

abo cximagauM: bug-eyed pensioners, pale-pink Chanel, near-empty [31].
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He 3aiiBum BBaxkae I. EBanc i geransauii omuc rapaepo0y repois Ta Horo
JeTaned, aKIEHTYIOUM yBary Ha BaXKJIMBOCTI LIUX pedyei Ui Jojed 3 “BUIIOro
cBity”: ‘Can I borrow Ma’s necklace, Laura?’ Lavinia, Nick’s younger sister, wafted
in on a cloud of heavy perfume, her long boho skirt swishing, her anklet bracelets
jangling lightly’[31]. 3 iHmoro »x OOKy 3aco00M KOHTPAacTy BHPaXCHHU OIIHC

rapaepo0y Jlopu ®ocrtep:

‘Sorry. Look, Lav, I have to go and make sure everything’s OK before the

opening, so...
‘That’s a great dress, is it Marc Jacobs?’

‘It’s from Topshop,” Laura said ‘The only thing I can afford from Marc Jacobs
is a plastic bag’[31].

VY BCchOMY poMaH1 IPOCTIAKOBYETHCS BEIMUE3HA 100IpKa MPUCITIBHUKIB, K1
3a3BUYall TIOSICHIOIOTh HACTPIH TepoiHi a00 yTouHIOOTH Aetaii. Hampukian, briefly,
jokey, briskly, strictly, abruptly, quietly, immediately, obviously, presumably,
constantly, particularly, slowly, deeply, hurriedly, vaguely etc. [31].

Takox ciig  BIO3HAUWTH BUKOPUCTAHHS  aBTOPKOIO  aJUTIO31l,  sIKa
3aCTOCOBYETHCS Y 3B S3KY 3 JIEAKOIO CXOXKICTIO CUTYyalli T0JIOBHOI repoini — Jlopu
®octep 3 Keitt MignnTon. Ycmix peamizarii 1i€i auio3ii mojsrae y 3HayHIN
MOMYJISIPHOCTI TEPLOrMHI B AHIJII Ta 3a 11 MeXamH, 110 Jla€ 3MOTY YHTadyam
3po3yMiTH ajutro3ito-niopiBasiHHES: ‘What exactly? Spending your own money? You
are funny Laura. If [ were you I’d give up living with Paddy and doing your job in a
heartbeat.” Jo was down to earth. ‘God, I’d give up being married to Chris and having
Iris if it meant shacking up with Nick in his house. Most people would. You re Kate
Bloody Middleton’ [31].

A60 x: “Nick sounded bewildered. Who are you? Someone out of ‘Midsomer
Murders™?” [31]. Ilocunmarounch Ha BiJOMHIA OpPHUTAHCHKUI cepiai-IeTEKTHB

yUTa4yaM CTa€ 3p03yMUIMM THMaX MEPCOHaXKa, PO AKoro Beae MoBy Hik.
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[TpocaiakoByeTbCsl 3HaUHA KIJIBKICTh MOBTOPIB — CTHJIICTHYHOI (IrypH, sika
nepeadavae HarpoOMaKEHHS OJTHAKOBUX MOBHUX €JIEMEHTIB (3BYKiB, CKJIAJIIB, CITIB,
CIIOBOCTIONTYYCHb) B OTHOMY BUCIIOBIIOBaHHI. Hampukan: ‘Just us two? Just us two,
he said. And whoever comes along.” ‘She kissed him. Yes, Nick. Yes, yes, yes.’
‘Yes, yes, — Rose said sharply.” ‘I won’t, she said. I won’t, and when she looked at

him his eyes were swimming with tears...” [31].

[HKOIM aBTOpKa BUKOPHUCTOBYE 1POHIUHI PEIUTIKH, JIJIs KPAIoro 300pakeHHs
JTYIIEBHOTO CTaHy royioBHOiI repoini: ‘What’s the traditional dress for opening a
children’s bookshop?’ Laura said, trying to sound jokey. ‘Harry Potter scar’n’specs?
Mog? Meg?’, ‘Don’t mind me! I’m just his bitter ex-girlfriend who didn’t quite make

the cut!’[31]. AGo x capKacTHYHI BiIMOBI/II:
‘She is! I’ve hired Lara, she’s Head of Marketing!’
Laura said sarcastically, ‘Head of Marketing
What are you, an ad agency?’ [31].

Ha cropinkax poMaHy 3HaxOoAMMO MPUKIAJ] amiTepaiii — CTUIICTUYHOTO
pUIOMY, SIKAW OMKCYE P CIIIB B PyXJIMBOMY TEMIII, SIKI MOYMHAIOTHCS 3 OJTHOTO

npuroocHoro 3ByKky ‘She sells sea shells on the sea shore’[31].

JIIHrBOCTHIIICTUYHI 3acOOM BIJITPAIOTh BAaXIWBY pOJb y CTBOPEHHI
MICUXOJIOTIYHOTO TOPTpeTa repoini. MoBHA BUPA3HICTH 1 ICKPABICTh BUCIIOBIIIOBAHb
B POMaHi JOCATAETbCS HE TUIBKM 3a PaXYHOK EKCIPECHUBHO-CTHJIICTUYHUX Ta
OIIIHOYHO-CTUJIICTUYHUX KOMITOHEHTIB, a ¥ 3a paxyHOK TOro, IO CJIoBa 1

CJIOBOCIIOJIyYeHHS! HaOyBarOTh MEPEHOCHOTO 3HAYEHHS, TOOTO CTalOTh TPOIIAMH.

Poman “Rules for Dating a Romantic Hero” — e xiHouuit pomaH, SIKWit

3HAMOMUTH YUTA4a 3 POMAHTHUYHOIO TIOJIOPOXKAKIO TOJIOBHUX TepoiB — Jlopu Ta Hika.

Sk niTepaTypHUM KaHp «UIK-JIT» Ma€ BUPa3H1 CTUIICTHYHI prucH. OaHUM 13
HANOUTBII BaXKJIMBIIIMX Ta HAHPO3MOBCIOUKEHIIINX XYI0XKHIX 3aC00IB € emiTeT.

ABTOpU CJOBHUKA JIHTBICTUYHUX TepMmiHiB J.I'anmu, [.OnifiHuk mojaroTh Take
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Bu3HaueHHS: «EmTer — OJAH1H 13 OCHOBHHX TpOHiB, XYOOKHE 06pa3He O3HA4YCHHAI,

M0 MIAKPECIIOE XapaKTepHy PHCY, BU3HAYAIBHY SKICTh IMPEAMETA, MOHATTS, MTii»

[13]

Y pomani “Rules for Dating a Romantic Hero” mpocrexyerbes 3Ha4YHa
KUTBKICTB emiTeTiB. Hampukian, qaHi IpuKiIaay UTIOCTPYIOTh KOO BayKIIMBOIO IS
XKIHKH € OIIHOYHO-OIMCOBAa CKJIAJ0Ba MPEIMETIB MOBHOI AiiicHOCTI. Ommcyroun
iHTep’€p KHIDKKOBOI KpaMHUII, TepOiHs, HE MPHUXOBYIOUH CBOTO 3aXOIICHHS

BHKOPHCTOBYE TakKi OILiHOYHI pukMeTHHUKH: terrific, gorgeous, marvellous (..)

“Absolutely marvellous. Everyone says it, but you don't believe it 'til you're

b

here.’

“A gorgeous place for children to learn about the joy of books, camping,

bonfires and games ” [31].
EmiTer € BaXJIMBUM 1 B OI[IHIII 30BHIIIHOCTI:

“Hello old girl, she thought, staring at the poised figure with the serious eyes

and clever face ” [31].

OCKUIbKH JKaHP YiK-JIT TICHO TMOB'SI3aHUM 3 A1aJOTTYHUM Ta MOHOJIOTTYHUM

MOBJICHHSIM, B HhOMY MOYKHA 3HAWTH CJIEHTOB1 BUPa3H, TakKl fK:
“That's blimmin’ rich.”
“It's none of your bloody business” [31].

Bloody nocniBHO 3 aHTIIHCHKOT — KPUBaBHH, JIAWIUBE CJIOBO B OpPUTAHCHKIM
anrmiicekiii MoBi. CrnoBo Dbloody € excruieruBoMm, TOOTO 3aiiMae MPOMiXKHE
MOJIOKEHHSI MK BCTYITHHUMH CJIOBaMHU 1 WIECHAMM PEUYEHHS 1 MpU3HAYCHE IS

BupaxkeHHs emorrii [10].

CnenroBe croso blimmin’® e exsiBanentom bloody, ioro BBiwmMBiIIMM

Bapi1aHTOM.
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BigMiHHOIO pHCOI0 TBOPIB kKaHPY «HIK-JIIT» € 00pa3HicTh. ['omodpacTuuni
KOHCTPYKIIi € HalOUThII MOIIUPEHUM 3ac000M CTBOPEHHS 00pa3HocTi. Po3risHemo

JEKUTbKa TPUKIIA IIB TOJIO(QPACTUIHOTO CIMTETa:

“Rose, Nick’s sister Lavinia, or their still-glamorous mother Vivienne all got
the same reaction. The Needhams were a good-looking bunch, even if, like Nick,
they either didn't know or didn 't care” [31].

“Laura climbed onto the near-empty train and stared out of the window. ”

“A lairy-looking thickset man yelled at no one.”

€€ ¢

Uh-oh,’ said the humming man next to Laura in a sing-sing voice ” [31].

[Nonorpadiuyna KOHCTPYKIlIA MOke OyTH MpejicTaBieHa 1o (pa3ow adbo

PCUYCHHAM:

“Shut up with your clomping around in the middle of the night when the rest
of us are trying to sleep,’, she yelled, unaware of the noise she was making, or indeed
the fact that she'd been convincted of noise pollution twice during her hippy-boho-

stallholder-with-a-Portobello-Road-flat years” [31].

binbuiict ronorpadiuHUX €MITETIB Ta KOHCTPYKIIN MalTh OKa310HAIbHUI
xapakTep. BoHu 101a10Th BUPA3HOCTI, € 3aCO00M CTBOPEHHSI OOpPa3HOCTI, HAJAIOTh
MOBI YHIKQJIbHI XapaKTEPUCTUKH, aTMOCHEPHICTH 1 T.JA., MOCTAOYM OJIHOYACHO 1

XapaKTEPHOIO PUCOI0 aBTOPCHKOro CTHITIO [3].

XapakTepHUM I YiK-JIIT POMaHy € BUKOPUCTaHHS TMPEIEICHTHUX
aHTPOIOHIMIB. AHTPOIIOHIM — 11€ OYy/Ib-SIKE BJIACHE 1M 5 JTFOJUHU a00 TPYIIH JOJIEH.
[IpenieieHTHI aHTPOMOHIMHU, SIK MIPABUJIO, MOB’S3aH1 3 MIUPOKO BIJOMUM TEKCTOM
abo0 cuTyalli€ro, sika BiJoMa HOCISIM MOBH 1 € TIPEIICICHTHOI0, TOOTO BUKIIUKAE PSiJT

acolfiaiii y nmpeacTaBHUKIB 1aHOT KyIbTypH [8].

“Don 't go around complaining. It makes you sound like one of the ugly sisters
out of Cinderella” [31].
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[IpenenenTHi iMEHa CTBOPIOIOTh BEPTHUKAIBHHA KOHTEKCT  TBODY,
OKPECIIIOI0YM HOr0 KyJbTYpHI Ta COIladbHO-ICTOPUYHI pPaMKH 1 BIIKPHUBAIOTh

YUTaueBl BHYTPILIHIHN CBIT repoiB.

OnHuM 13 HAOTBI BXKMBAHUX XYI0KHIX 3aC001B cepesl pOMaHIB KaHPY YiK-
T € nopiBHAHHS. [lopiBHSHHSA (1aT. comparatio) — 1€ OJMH 3 XYA0XKHIX 3aC00iB,
y SKOMY OJHWH TIPEAMET, MOii 31CTaBISIOTHCS 3 1HIIMMH, Y SIKAX 111 0COOJMBOCTI
BUSBJICHI PI3KO, SCKpaBo. [IOpiBHSHHS BHUKOHYIOTH 300pa)kalbHy 1 €MOIiiHO-

owiHHY poJib [18]. Po3nsHemMo Taki mpuKiaau MopiBHSIHb:

“It was really heavy and the clasp gave me a blister and besides, it’s not

actually that relaxing wearing thousands of pounds round your neck like some show
pony. »

“Her eyes strayed round the room, like a lazy magpie.”

“Laura and Nick stood still, like waxworks in a museum, and when she

glanced up again, the girl in white had disappeared ” [31].

[TopiBHSHHS MalOTh BEJMKE 3HAYCHHS B XYJ0XKHIA MOBI. BOHM BUILISIOTSH,

M1JIKPECIIOI0TH MPEAMET UM SIBUILE, 3BEPTAIOTh HA HHOTO OCOOJIMBY yBary.

B pomanax >xaHpy 4iK-JIT HeaOUSKYy pOJib BIIIrparoTh OpeHIu W pekiama.
bpena — 11e He MpocTo Ha3Ba, MapKa TOBApPY, 1€ i XapaKTePUCTHKA CTUITIO TepOiB,

iX JOCTaTKy, COI[IaJbHOIO MOJOXKEeHHS. PO3TIIsIHEMO TaKi NPUKIaIN:

“Nick hated mobiles and could barely be persuaded to have one. His was a
very big old Nokia, with a typeface like a calculator.”

“Laura looked down at her khali silk Topshop button-down shirtdress. ”

“I'm from Harrow! | got a rosebud duvet set from Marks&Spencer for my

tenth birthday! My mum collects coupons! I'm like you! Take me with you! ”

“Her long blonde hair glimmered like a sheet of golden silk, a big Mulberry

satchel was slung across her slim frame ” [31].
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Ha MenTanbHOMY piBHI OpeH/I sBJIsi€ COOOK0 KOMILIEKC acoliiallii, OlliHOYHUX
XapaKTEPHUCTHK 1 YSABIEHb CIIOKUBada MPO MPOAYKT ab0 MOCIYTY, IO HATA€THCA.
Tak sk ayIUTOPII0 YUTAYiB YiK-JIIT POMaHIB CKJIAJIAIOTh KIHKU, TOMY 3 TOYKH 30PY
BUTIIHOTO PO3MIIICHHS PEKJIaMHu, 300pakeHHS ii B JiTepaTypl ISl KIHOK I

peani3oByeThCs HaMOLIbIN yemimHo [13].

[Ticass mpoBeaeHOro aHamizy MOXKHAa 3pOOUTH BHCHOBOK, IO HAWOLIBII
YaCTOTHUMH 3’ SIBJISITUCS €MOIIHO-OI[IHOYHI €MiTeTH, TOPIBHIHHS, TOCUIaHHS Ha

OpeHu Ta pi3HOTO pOoAY IHTeHCU(]IKATOPAMH.

Tak Hanpuknaa, AJii BUPAXEHHS OLIHKKM YOTO-HEOY/lb aBTOpPKa pOMaHy
BUKOPDHCTOBYBaBajia  €MOLIMHO-€KCIIPECUBHI  €mITeTH, JJIs  PO3KPUTTA
BHYTPIIIHBOI'O CBITY YW €MOLIMHOrO0 CTaHy TepoiB Ta MPUIAAHHS TEKCTY OLIBIIOL
BHUPA3HOCTI KOPUCTYBajach PI3HOMAHITHUMHU TMOPIBHSIHHSIMHU, AHTPONOHIMAaMH,
CIIGHIOBOIO JIEKCHKOIO, JJIsl XapaKTepUCTHKU MMOOYTy Ta 3acaj CyCHUIbCTBA

3raJlyBaJIuiCh OPEH/IH, K1 BIIMOBIATN CYYaCHUM PEaTisiM.

BUCHOBKMU J10 PO3ALTY 3

Tekct BTUTIOE B c001 HaA0AHHS TyMKH, CUITY JyXY, CBIIOMICTh MOBIIS. BiH
€ YHIKQJIbHOIO 1 CKJIQJIHOKO CJIOBECHOIO ITUTICHICTIO, y SKIM 30cepeKeHl mpoliec 1

pe3yIbTaTH MM3HAHHS JIHCHOCTI.

JIIHrBOCTWJIICTUYHUHN aHaJ3 XYJ0KHBOT'O TEKCTY € SBHUIIEM OararorpaHHUM

Ta PI3HOCTOPOHHIM.

OCKIJTbKM OCHOBHOIO O3HAKOIO XYAOXHBOTO TEKCTY € O0OpasHiCTh, TO
3aBJIaHHSAM JIIHTBOCTHJIICTUYHOIO aHali3y € BHUABJICHHS KOHKPETHHX 3ac00iB

CTBOPEHHSI 00Pa3HOCTI, 110 MPOHU3YE BC1 PIBHI MOBJICHHS.

Chik-lit nepenbavae nerkuii, ipOHIYHUI CTHUIIH BUKIATY, TYMOp, PO3IOBIIb

BiJ mepiioi ocodu (iHoai y ¢opMi IOACHHUKA TOJ0BHOI repoiHi). Lo crocyeTnes
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JIEKCUYHOT HAOBHEHOCTI TEKCTOBOTO MPOCTOPY, TO aBTOPH YIK-JIIT POMAHIB, SIK

MPaBUIIO, IPOBOJISATH PETENIbHY POOOTY 3 TEMATUUYHUM MAaTEPiajIoM.

Poman “Rules for Dating a Romantic Hero” pschie emiteraTamy,
MOPIBHSIHHSAMHM, IMEHAMH JU3aMHEPChKUX OpPEHIIB, TOPTOBUMHU MapKaMmH, HEP1IKO
BJAIOTBCSA B JI0 T'pHU CiIiB, MeTadop, alo3ii, BUKOPUCTOBYIOTH >KAPTOHI3MH 1

CJICHT13MHU.

ABTOpKa 3 HaJ[3BUUAITHOIO BUPA3HICTIO 300paXkae TyMKH, BIATIHKH MOYYTTIB,
EMOI[IITHUI CTaH TepOiB Ta CTOCYHKH MK HHUMH, 110 POOUTH 1i TBIp JETKUM Ta

]_IiKaBI/IM JJI1 CHpHﬁHHTTﬁ 1 CIIOHYKAa€ 4ruTa4a BHUKATHU B Hp06HeMI/I I‘GpOIB.

OcHoBHUMHU (YHKI[ISIMU BBEJICHHS B TEKCT CTUJIICTUYHUX NPUHOMIB €
eKcrpecuBHa (QYHKIISI 1 XapakTepoJioTiyHa, 1HOJI BKa3ye€ Ha COLIAJIbHUMA 1
reHiepHuid paxkropu. MoBHI 3ac00M MepeAar0Th EMOLIIL I'epoiB, iX OLIHKY J1HCHOCTI;
ONMHCYIOTh iX COLIAJBHUN CTAaTyC 1 MOJOXKEHHA B CYCIUIBCTBI; a TaKOX JalOTh
TeHJIEpHY XapaKTEPUCTHUKY T'epoiB (MOBa YOJIOBIKIB OUIBII CTpUMaHa 1 pi3ka, MOBa
JKIHOK OLJIBIII €MOITIiHA.)

ABTOpKa BBOJUTH BEJIUKY KIIBKICTh XYAOXHIX 3acC00IB 1 CTHUIICTUYHUX
npuitomiB. MoBa ayke Oarara mMpUKMETHUKAMHU, 110 BUCTYMAIOTh Y POJIl €MITETIB.
BukopucTaHHS JaHUX TMPUHAOMIB JyKE BIACTHBO WiIEHAM BHUIIIOTO CYCHiJILCTBA B
IJIOMY, ajie¢ 0COOJIMBO YaCTO BOHU 3yCTPIYAIOTHCS B MOBI KI1HOK. MOXKJIMBO, TOMY
10 JKIHKH OUIBIII €MOIIiiHI, 1 X 3IMBYBaHHS TUM, 110 BiIOYBA€THCS OUIBIII ICKPABO

BHUpaXXeHO B MOBi1. MOBa 40JIOBIKIB O1IbIII pi3Ka, Ipy0a, HaBITh YaCOM arpecrBHa.
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3AT'AJIBHI BUCHOBKHA

Y Hamomy JIOCHIDKEHHI MH 30CEpeIWIMCh Ha aHami3l J>KaHPOBUX Ta
CTHIICTHYHUX 0COONMBOCTEH *kinouoro pomany appier Epanc “Rules for Dating a

Romantic Hero”.

3 MOYAaTKOM €MOXM MOCTMOAEPHY NHCBMEHHHUL IOYajad PO3BUBATHU CBIH
CTHJIb IUChMa, TIEPETISIIaTH CTEPEOTUITN KyIbTypH. JKIHKM CTBOPHIIN BIACHUNA THI
MacoOBOI'O POMaHy, SIKHUW Ma€ YiTKi KaHPOBI Ta CTUIICTHYHI OCOOIMBOCTI; oOupanu
cBO1 TeMu Ta mpobsiiemu B mposi. Hanpukinmi XX - Ha nmouatky XXI cTomitra B
NOCT(EMIHICTUYHIA >KIHOYIM Mpo31 3’SIBUBCS HOBUM HaNpsM — >KaHpP YIK-JIT
BIJIOMHI TaKOXK K «KIHOUMM poMan». XKaHp MaB BeJINYE3HUH yCIiX 1 MOMEHTAIILHO
CTaB JOMIHYBaTH Ha KHMKKOBUX MOJHUILIX. J[0 ocoOiMBOCTEH >KIHOYOTO pOMaHy

BITHOCSTBCH:

1) Ile pomaH, HamMcaHUW KIHKOKO NPO KIHKY (JOCHTh YacTO OMNOBIAb B

pOMaH1 BEIEThCS TEXK BiJl IMEH1 KIHKH);
2) BigHOCHA CTaNiCTh CKJIAay TepoiB;

3) [IlimBuimeHa eMOIIMHICT, TEpOIB: YHUCIEHHI CIbO3HW, TOIUIYHKH,

POMaHTHYHI MOMEHTH, HE3TIIUYCHHA HU3Ka IHTPUT 1 TICPUTICTIH;

4) Onuc po3BUTKY *KIHKHU 1 CTAHOBJICHHS 11 10J11 B CUJTy BIUIMBY BU3HAYEHUX

KUTTEBUX (PAKTOPIB;

5) TloniOHICTH 3 eleMEHTaMH Ka3KOBHX CIOXKETIB: CHOKET MOOYI0BaHUN
HABKOJIO TMPUTOJ TepOiHl, 0 MPEACTABISAIOTH COOOK YCIIIIHE MTPOXOIHKEHHS

BUNPOOYBaHb HA HUISIXY 0 3aMIEKKS.

VYV Xox1 HaMmoro JOCIPKEHHS MU BUSBHIIH, IO HEB1J €MHOIO YaCTHHOIO YiK-
JIT € JerKuil TOH pOo3MoBiJl. POMaHM MUIIYTHCS 3pPO3yMIIOI0, AOCTYIHONO st
COPHHHATTS MOBOI, YacTO BHKOPHUCTOBYIOTBCSA CHPOIICHI CHHTAKCHYHI

KOHCTPYKIIIi, MepeBakatoTh KOPOTKI peueHHs. OpHaK, He3BaXKaloyl Ha MPOCTOTY
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MOBH, HE MOKHA Ha3BaTH YIK-JIT MEPECIYHUM JKaHPOM, 3aBSKH BEJIUKIN KITBKOCTI

MOBHOCTHJIICTUYHHMX 3aC001B XY/I0’KHbOI BUPA3HOCTI.

Sk miTepaTypHUM KaHpP «YIK-TIT» Ma€ BUpPa3HI CTUIICTUYHI pUCH. Y pOMaHi
“Rules for Dating a Romantic Hero” mpocrexyeThcsi 3HauHa KiIBKICTh CIITETIB,
MOPIBHSAHD, allt031H, MpeleIECHTHIX aHTPOMOHIMIB 1 Ha3B OpeHiB. Takox aBTOpKa

3aCTOBYE aJliTepallito, TojiorpadgiuHy KOHCTPYKIIIIO Ta CJICHTOBl BUpPa3H.

AHai3 JIHTBOCTHIIICTUYHHX 3aC001B TBOPY JA03BOJISIE€ BUSBUTH 1HIUBITyaIbH1
0COOJIMBOCTI aBTOPCHKOTO CTUJIIO, PO3KPUTH 00pa3 rOJIOBHOTO reposi Ta TepoiHi, SK

B1JIOOpa)KEHHS aBTOPKU Y MUHYJIOMY, Y TIEBHUHM NIEPIOJT ii HKUTTSI.

VY3aranpHIOI04YM 3p00JieH] B POOOTI CHOCTEPEKEHHS, MOKHA 3pOOUTH Taki
BHCHOBKH: JKIHOYA JIITEpaTypa CbOT'0JICHHS 3a3HAa€ OYEBUIHUX 3MiH, K1 0a4uMO He
TUIBKM B XapaKTepax TOJIOBHUX TIepOiHb, BOHU BIJA3EPKAIIOIOTHCS Ha PIBHI

BepOaIbHOI penpe3eHTaIlli TEKCTY.

[TimKOpIOIOYKCH 3araIbHUM JIIHTBAIBHUM TEHACHITISIM XYA0KHBO1 JTITEPATYPH
MOCTMO/IEPHY, OpraHi3allisi TEKCTIB XapaKTepU3y€eThCs IHTEPTEKCTYAIbHICTIO , KPiM
TOTO, BapTO 3a3HAYUTHU IIOJACHHUKOBO-CHOBIAHY ()OpMYy OIOBIJI, Ha3B OpPEHIIB,
MOCWJIAHHS Ha WICHIB KOPOJIBCHbKOI c€iM’i, ayumro3ii Ha MEpPCOHaXIB BIAOMOI
JiTepaTypy, HasIBHICTh HE3JICKHUX MM03a3MICTOBHUX BCTABOK, O3HAYCHb-CIITETIB,
nopiBHAHb. Ha 1pbOMy XaHpPOB1 JIIHTBOCTUJIICTUYHI OCOOJMBOCTI CYy4aCHOIO
aHTJIOMOBHOTO XiHOouoro pomany I.Esanc “Rules for Dating a Romantic Hero” e

3aKIHYYIOThCS, 110 3JIUIIAE TMPOCTIP JJIs1 TOAATBIITNX TOCHTIIKEHb.

[Tonpu BuUsIBIIEHI B pOMaHi Cy4acHi OCOOJIMBOCTI CTHJIKO aBTOPKHU, BCE XK i
TBIp € TEMEpINIHIM TPOJOBKEHHSIM KIIACHUYHOI JIFOOOBHOI aHTIIHCHKOI KIHOYOT
MpO3H, sIKa HE TUTbKU pO3BaXae, aje i HaJauXae KIHOK HaJl€l0 Ha MOKJIMBE IIACTs

B 0COOMCTOMY Ta COLIIaJIbHOMY acleKTax.

Xynoxas 1posa aHrimiiicbkoi mnuceMeHHuni I. EBaHc B cydacHOMy
aHTIIOMOBHOMY JKiHouwoMmy pomani “Rules for Dating a Romantic Hero”

XapaKTePU3y€eThCA aKTYaJbHICTIO MPO0JIEeMaTUKU. ABTOpKA MOPYIIYE LUIANA CIIEKTP
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npobisieM: coriaiabHl, (inocodchbki (MOMIYK MIACTS) Ta ICHUXOJIOTIYHI (KOXaHHS,
uu00). Y pomani I. Esanc “Rules for Dating a Romantic Hero” Garato micus

BiJIBOJUTKCS JUTSI aHAJTI3Y 3arajbHOJIIOICHKUX, MOPAIBHUX IIHHOCTEH.

Teopuicts I. EBanc B pomanmi “Rules for Dating a Romantic Hero”
XapaKTepU3yeTbCAd  CIPaBXHbOIO  TONI(OHIEID  JKaHPIB:  poMaH-Oiorpadis,
CEHTUMEHTAJIbHHUI POMaH, pOMaH-1110ICHHUK, TICUXOJIOTTYHUN pOMaH, aBaHTIOPHUHN
pOMaH, IOBiCTh, ONOBIJaHHs, HOBENa, aBToOiorpadis. Poman y tBopuocri I. Eanc
CTa€ TUM aHPOM, 110 JOIIOMAara€e aBTOpIl BTUIUTU Y KUTTSA MOCTMOJAECPHY KIHOUY
Cy0’€KTUBHICTb, PO3TISIHYTH MPOOJIEMYy OCOOMCTOCTI, aNeIIoYH 0 Cy4acHOl
peanbHOcTi. JKaHpoBi Momudikamii y poMaHi NUCBMEHHHIl,  BUCTYNAlOTh

aBTOPCHKOIO IHTEPIPETALIIEIO )KAHPY, BUPAKEHHAM XYJI0KHBOI KOHIICHIIIT TEKCTY.

Inentudikyroun 0COOIMBOCTI >KAHPOBUX MOAMUPIKALIM, PO3yMIEMO, IO

BOHHU PO3KPUBAIOTh CMHUCII KOHTEKCTY POMAaHy 1 TBOPUY MaHEPY aBTOPKHU.

V uentpi pomany I. Esanc “Rules for Dating a Romantic Hero” — xinka 3 1i
npobiieMaMy, JKUTTEBUMHU IIHHOCTSIMH, TPUHIUIIAMH, BYMHKAMH, yMKaMH,
eMoIlisiMi. B TICUXOJIOTIYHIN TUTONIMHI — 11€ PO3YMHA 1 CHJIbHA JKIHKA B TOUIYIII
KOXaHHS 1 JIIOJICBKOTO IACTS. XYJIOXKHE MOJICTIOBaHHS 00pa3iB-TIEPCOHAXKIB, B
xinoyomy pomani I. Epanc “Rules for Dating a Romantic Hero” rpyuryerscs Ha
OCOOJIMBIN CHUCTEMI XapaKTEPOTBOPEHHS: TepOi MUCIATH HOBHUMHU KaTETrOpisiMHU,
BIJIUYBAETHCS (POPMYBAHHS HOBHX 1/1€alliB; aBTOPKA aKTUBHO BIPOBAKYE XYI0KHE
BIITBOPEHHS CBITY NMEPCOHAXIB, IXHIX AYMOK Ta MOYYTTIB 3a JIOMIOMOI'OI0 PI3HUX

XyJI0’KHIX 3aC001B, 32 JOIOMOTOIO SIKUX PO3KPUBAETHCS XapaKTep MEPCOHAXKIB.

I1{o 10 MacoBocTi siTepaTypHoro TBopy I. EBanc, T0 B 1IbOMy, Ha HaIlly
JTYMKY, HEMa€ HI4Oro CTPAIIHOIO W MPUHU3IMBOrO. Bee BUpIlIYyIOTH Yac 1 4uTau.
Poman I'. EBaHC He € JIETKOBaXKHOIO JIITEPATYPOIO, & € TAKOKO, L0 JOMOMArae JHoasIM

KUTHU.

PomanTnuHmMi TBip HI/ICLMCHHI/IHi Ma€e 0COOJIMBE 3HAYCHHS JJIs1 BUXOBAHHSA

MoJIOfli. Prcu royioBHOT TepoiHi: CMUIMBICTh, HAMIOJETINBICTD, CHJIa BOJI, 3 SKOIO
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BOHA MiJHIMAETHCA, J0JA€ TPYTHOLI, OMAHOBYE 3HAHHS, — yce Lie MOXe OyTu
npukiagoM. Momoai 3aBXKAM IMIIOHYIOTh CHJIBHI, CaMOCTiiiHI ocoOuctocti. B

pomani I. EBarc My 6aurMO MPEKPACHUI B IOMY IIPUKIIAL.

Poman I. Esanc “Rules for Dating a Romantic Hero” mamexuts 10
JiTepaTypH, sSika HAITOBHIOE KUTTS CEHCOM, BUXOBY€E UMTa4a, 10A€ MPO MOr0 CMaku
i ynomoGanna. TBopuicTh aBTOpKHM IliKaBa Hacammepen ¢GiI10coPChbKO0
npobsematukoro. Ilomyku cebe 1 cBoro npu3Ha4eHHs B I[bOMY CBITi, HEJIFOOOB J10
«TpaB’sHOTO» 1 O€3AyMHOrO iCHYBaHHSI OLIBIIOCTI «IPOCTHX» JIOJEH HAaIIOro
CYCIIJIbCTBA, CIPABXHI MHMOYYTTS 1 BAXKKUM LUISIX JO BCHOIO CIIPABXHbBOTO,

CMUJIMBICTh POOUTH BUMHKH, a HE IJIMBTHU 32 TEUIEIO.

BaxnuBumu  ocobnmBoctamu pomany I. Esanc “Rules for Dating a
Romantic Hero” e te, 1110 TOJI0BHOO TEPOIHEIO 1 YATAYaMU SBIISIOTHCS KIHKH; 00pa3
repoiHi € HOBUM THUIIOM CYyYacHOi MpEJCTaBHUIIl CIA0KOi CTaTi; OCOOIMBICTH
BUpaXa€ II0JICHHUKOBO-0O10rpadiuna (opma HaAMUCAHHS KIHOYOTO pPOMaHY;

pPO3MOBIAL B POMaHI WAEThCA Bil 0COOU I'epOiHl TBOPY.

[TigBoasTUM MiICYMOK, MOYKHA CKa3aTH , 110 Ha MOSIBY Cy4acHOI aHTJIOMOBHOT
’KiHOYOT IPO3H, B xKaupi Hamrcanus pomany I. Esanc “Rules for Dating a Romantic

Hero” , BIUIMHYB CBITOBUH COIIIYM.
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METOJIUYHUHN JOJATOK

«KaHpPOBO-CTHIiCTHYHI 0COOJIMBOCTI )KIHOYOTr0 pOMaHYy»

Komiuiekc BpaB uisi cHCTeMAaTH3aIlil Ta y3arajJbHeHHs 3HAHb y4HiB 11

KJIACY NPO KAHPOBO-CTHJIICTUYHI 0C00JIMBOCTI KIHOYOr0 pOMaHy.

Bnpaga 1: yMOBHO-KOMYHIKaTUBHA, PELIENITUBHO-PEIIPOTyKTHBHA.,

BI/II[ KOHTPOJIIO: 3 60Ky BYUTCIIAL, CAMOKOHTPOJIb.

Incrpykitis: Read the text about women’s fiction in English-speaking
countries “Specifics of English post-feminist fiction” (read the text below), answer
the following questions:

1) What is the time frame covered by the phenomenon of women ’s novels and
women’s fiction?

2) Who are the representatives of women’s fiction? Did you read any of their
works?

3) Why the women'’s fiction is also called post-feminist fiction?

4) Do you agree with the stereotype that women’s fiction is literature for
uneducated housewives?

5) How do you think “women’s fiction” differs from “men’s fiction”?

6) What are the genre features of women’s fiction?

Peculiarities of English post-feminist fiction

Great Britain is the birthplace of great writers, where the tradition of “high”
women’s literature has developed. Representatives of female British literature are
Jane Austen (“Pride and Prejudice”), Bronte sisters (“Wuthering Heights”, “Jane
Eyre”), George Eliot (“Middlemarch), Mary Shelley (“Frankenstein, or modern
Prometheus”), Elizabeth Gaskell (“Cranford”, “North and South™), as well as writers
of the XX century, Virginia Woolf (“Night and Day”, “The Years”, “To the
Lighthouse™), Iris Murdoch (“The Bell”), Faye Weldon (“The Rules of Life”, Big
Woman”) and others.
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With the passage of time, the literary tradition has changed. Sue Townsend
(“The Secret Diary of Adrian Mole™), Helen Fielding (“The Bridget Jones Diary”),
Sophie Kinsella (“Confessions of a Shopaholic™), Lisa Jewell (“Thirtynothing”)
have already become classics of our time. There are new names in modern British
literature, among them Anna Davis, Helen Dunn, Melissa Nathan, Wendy Holden,
Jill Mansell, Amy Jenkins, Sarah Harris, Arabella Weir and others.

The appearance of new British post-feminine prose is largely due to social
processes that began in the late 1990s and continue to this day. The social and
psychological status of women has changed towards greater self-sufficiency and
independence from men. A modern woman is no longer an exemplary mother of the
family, wife, girlfriend and adviser, but a woman who strives for self-realization and
success in society. Because of the reassessment of priorities, women started to talk
more openly about what worries them, and this, in turn, has generated the need for
self-expression. One of such self-expression means on the modern stage of British
post-feminine literature development is so called “chick-lit”.

Chick-lit or chick literature is genre fiction, which “consists of heroine-
centered narratives that focus on the trials and tribulations of their individual
protagonists”. The genre often addresses issues of modern womanhood — from
romantic relationships to female friendships to matters in the workplace — in
humorous and lighthearted ways. At its onset, chick-lit’s protagonists tended to be
“single, white, heterosexual, British and American women in their late twenties and
early thirties, living in metropolitan areas”. The genre became popular in the late
1990s, with chick-lit titles topping bestseller lists and the creation of imprints
devoted entirely to chick-lit. Chick-lit critics generally agree that British author
Helen Fielding's Bridget Jones's Diary (1996) is the “ur-text” of chick-lit.

“Chick” is American slang for a young woman, and “lit” is a shortened form
of literature. Chick-lit scholars note that the term was first used ironically in 1995
by Cris Mazza and Jeffrey DeShell as the title for their edited anthology “Chick-L.it:
Postfeminist Fiction”, which contains 22 short fiction pieces in response to Mazza

and DeShell’s call for “postfeminist writing”. In the mid-1990s, the term was used
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by various media outlets to describe fiction written by women authors for women
readers. Originally the term “chick-lit” had a certain negative connotation, which
hinted at the lack of true literary value of “female” works.

At the first stage of Chick-lit formation there was a claim to the disclosure of
the inner world of all women at the turn of the century, but gradually the main
characters became the rich representatives of middle-class and upper middle-class.
There always are working women: TV presenters, art directors, secular observers,
lawyers and further on the list of prestigious career models. Four friends from the
Candace Bushnell’s book “Sex and the City” are a vivid example of the main
characters in the canon of the Chick-lit.

Chik-lit as a literary trend, appeared on the turn of the century, is a reflection
of those transformations that took place in modern society and which led to the
emergence of a new conception of the true essence of women, their place and role
in the world and society. For women of a new generation, the choice between career
achievement and personal life is very acute. As a result, there is a series of books
devoted to the theme of loneliness and the problems of women careerists, who fail
in their relationships with men. Female authors openly express their emotions,
arguing in the pages of their works about the causes of loneliness and the problems
of socially successful young women.

Modern “female literature” positions itself as a unique and independent
cultural phenomenon, emphasizing a different approach of a woman to literary
activity. It is well-known that the true place of women in literature has always been
contested. Women of modern progressive society tend to present and approve their
own model of vision and understanding of the world. At the turn of the 20th and 21st
centuries, when the scale of emancipation is rapidly expanding, the female writers
make emphasis in their works on personal experiences and observations, trying to
escape from the established standards of the male literary tradition. Post-feminist
prose presents new problems that are urgent for modern women and the questions,

answers to which heroines of the works of the Chick-lit are looking for.
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Women’s British literature has its origin mostly in the work of Jane Austen.
The author of “The Bridget Jones Diary” Helen Fielding makes no secret that she
was inspired by the work of Austin “Pride and Prejudice”. S. Harzewski believes
that this fact elevates the Chick-lit to a high literary background and gives it greater
significance. She also notes that Chick-lit inherited the main literary traditions,
“including traditional prose, popular romance novels and upbringing novels, which
was due to the influence of “female literature of past centuries”.

S. Harzewski argues that the second wave of feminism attracted the attention
of critics to “women’s literature”. The scientist says that speaking of both the
individual work of the Chick-lit and its genre as a whole, one can say that its literary
merit consists in the fact that it took part in the long process of relegation to the
lowest rank both creators of the Chick-lit and its admirers. Taking this fact into
account, Chick-lit can be perceived as a new kind of “women’s literature”. The
attitude to this literary trend is ambiguous.

Some people see in the “women’s literature” means of promoting and
affirming the ideas of feminism, as well as portraying inspirational and strong female
images; some believe that this kind of literature is designed to capture the everyday
life of ordinary women, fighting with the circumstances of life in modern society.
And there is an opinion that Chick-lit is a pseudo-literature, a by-product of the
literary process, because the heroines of the works of “women’s literature” are
primitive, the so-called “glamorous chicks", and the storylines are predictable.

To some extent, the popularity of the Chick-lit is due to the stimulation of
consumer interest. After all, nowadays many people are easily influenced by mass
culture and the power of advertising campaigns. The connection of the Chick-lit with
the fashionable tendencies, the so-called “glamor cult” and personal success, is
obvious, which, in turn, correlates with the mainstream (the main line of cultural
development) and, therefore, explains the readers’ personal passion for these integral
components of the female community.

The focus of all the works that relate to the Chick-lit genre is the life of the

modern woman, and this is the deepest reason for the success of “female literature”
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among the female readership. The website chick-lit.com formulated a definition for
the literary genre under consideration: “It’s hip. It’s smart. It’s fun. It's all about
you”). The creators of the site are convinced that readers want to “see their own lives

in the smallest detail, reflected in contemporary fiction”.

BnpaBa 2: yMOBHO-KOMYHIKaTHUBHA, PELIENITUBHO-TIPOIYKTUBHA.

By KOHTPOJIIO: 3 OOKY BUMUTENS, CAMOKOHTPOJIb.

Inctpykiis: Let us perform a brainstorm on the topic of genre features of
women’s novels. Everyone can suggest a feature that is inherent in women’s fiction.

If most students agree with you, we will include it in our brainstorming scheme:

Women’s fiction
embraces
themes that
revolve around
the home,
family, and
community.

Bnpasa 3: yMOBHO-KOMYHIKaTHBHA, PELIEITUBHO-PENIPOIYKTHBHA.

BI/II[ KOHTPOJIIO. 3 60Ky BYUTCIISL, CAMOKOHTPOJIb.
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Inctpykiiis: Match the following examples of the use of stylistic devices with

their names:
No Example Ne Stylistic device
“Oh, she is the most beautiful
1. a) hyperbole
creature | ever say!”
“It is a truth universally
acknowledged that a single man
2. | _ b) sarcasm
in possession of a good fortune
must be in a want of a wife”.
“A single man of large fortune;
3. | four or five thousand a year. What | c) irony
a fine thing for our girls!”
“...you must be two of the silliest
4. o d) metaphor
girls in the country”.
“His pride,” said Miss Lucas,
5. | “does not offend me so much as e) personification
pride of ten does”.
“Mrs. Long told me last night that
6. he sat to her for half an hour f) epithet
without once opening his lips”.

BnpagBa 4: yMOBHO-KOMYHIKaTHUBHA, PELIENITUBHO-TIPOIYKTHBHA.

Bun koHTpo10: 3 60Ky BUKUTENSI, CAMOKOHTPOJIb.

Iacrpykiis: Analyze the following passage from the literary work, answer the

question — who is the author of this work —a man or a woman? Justify your answer.

to point B. You arrive at Plymouth Rock feeling enormously better.’

“He’s the emotional Mayflower,” said Maeve. “He gets women from point A

)
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»

His ability to empathize was a strong point. The phrase “He's just like a girl
came up over and over again. “He reads more fashion magazines than most
women,” said Sapphire, “and he’s much more willing to fight your battles than he
is his own.”

“He’s extremely confident,” Maeve continued. “I think it’s a mistake when

men present themselves as helpless idiots who can’t even find their socks.”

BnpaBa 5: yMOBHO-KOMYHIKaTHUBHA, PEIIENITUBHO-PENIPOTYKTHBHA.

Bujg KoHTpOIIO: 3 60Ky BHKJIaJa4a, CAMOKOHTPOJIb.

Iactpykiis: Analyze the expressive means and stylistic devices used in the

passage (see exercise 4). Fill in the following table:

Expressive means and
o _ Examples
stylistic devices

Antonomasia

Metaphors
Epithets

Hyperbole

Reductions

BnpaBa 6: yMOBHO-KOMYHIKaTHBHA, PELIETITUBHO-PENPOTYKTHBHA.

By KoHTPoJII0: 3 OOKY BUUTEISI, CAMOKOHTPOJIb.

Iacrpykuis: Analyze the following sentences and determine what stylistic
means are used in them:

1) My actions have their desired effect, that being why should he think about
his ex-wife when he has a lovely young woman-me to concentrate on instead?

2) They’d announced their engagement, and the news was all over the
tabloids and on the entertainment programs, as if the union of two middle-aged
people was not only a big deal but an inspiration for all lonely, still-single middle-

aged women.
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3) The glittering lights of Manhattan that served as backdrops for Edith
Wharton’s bodice-heaving_trysts are still glowing — but the stage is empty.

4) There’s the actress from Los Angeles, looking delightfully out of place in
her vinyl gray jacket and miniskirt, with her gold-medallioned, too-tanned escort.

5) Me, wearing a super-short, over-one-shoulder, grape-leaf dress.

6) For a certain type of woman — thirtyish, ambitious, well placed socially...

7) “I knew that you were a shallow, two-bit womanizer, and that’s why I
wanted to go out with you.”

8) Leading the pack are the supermodelizers — men who are seen with the

likes of Elle Macpherson, Bridget Hall, Naomi Campbell.

BunpagBa /: yMOBHO-KOMYHIKaTHUBHA, pELIENITUBHO-PENPOIYKTUBHA.

BI/II[ KOHTPOJIIO: 3 60Ky BYUTCIISL, CAMOKOHTPOJIb.

Iacrpykitis: Watch a video about the genre and stylistic features of the style
of the author of women’s novels Jane Austen (“Figurative Language in Pride and
Prejudice ”:  https://study.com/academy/lesson/figurative-language-in-pride-and-
prejudice.html). Write down the main stylistic features and examples of their use in

the work of this writer.

Bnpaga 8: komyHiKaTHBHA, POTyKTUBHA.

By KoHTPoIII0: 3 OOKY BUUTEISI, CAMOKOHTPOJIb.

Iacrpykitis: Form groups of 2-3 people. Choose a writer — a representative
of women s fiction. Create a presentation on the genre and stylistic features of her
works by choosing one of her novels. Prepare to present your report in the class. Be
sure to use examples from the work of the writer to illustrate the stylistic and genre

features of her style.

BnpaBa 9: koMyHIKaTuBHA, PEMPOYKTUBHO-ITPOTYKTUBHA.

BI/II[ KOHTPOJIIO. 3 60Ky BUYUTCIIAA, CAMOKOHTPOJIb.
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Ianctpykiiis: Receive one of the cards with a task. Depending on the type of

stylistic means that you received written on the card, find 10 examples of different

stylistic means of this level in the texts of women’s novels (at your discretion).

CARD 1

Stylistic level: phonetic.

CARD 2

Stylistic level: lexical.

CARD 3

Stylistic level: grammatical.

CARD 4

Stylistic level: syntactic.

CARDS

Stylistic level: phraseological.

CARD 6

Stylistic level: semantic.

Bnpaa 10: koMmyHiKaTHBHA, TPOTyKTHBHA.

BI/II[ KOHTPOJIIO: 3 60Ky BYUTCIIAA, CAMOKOHTPOJIb.

Inctpykitis: Choose the author (representative of women s fiction) and her

work. Choose the passage you like best. Volume — one A4 page. Perform a

comprehensive analysis of this passage and fill in the following table. Prepare a

short report for 3-5 minutes on the topic “Genre and stylistic features of the novel

»

Question Answer

Author’s name

Novel title

Main idea of the

novel
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Genre of fiction

Genre features

(with examples)

Stylistic features

(with examples)

Your opinion (on the
author, novel, its

style)
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SUMMARY

The interest to the genre of women’s novel is due to its popularity in the
context of mass literature, the target audience of which is women. The problem of
women’s literature, as well as the status of women in general in the modern world,
is of great interest. Recently, scientific circles have been actively discussing the
Justification to recognize “women’s literature” as a cultural phenomenon, arguing
about women’s creativity, and the ability of women to create a spiritual product of
high aesthetic quality on an equal footing with men. The genre of women’s novel or
as it is also called “chick-lit” makes it possible to analyze it in the literary process of
the XXI century.

Studies of the phenomenon of chick-lit literature have appeared in various
works on mass literature. Among the representatives are V. Khalizeva, J. Cavelti,
V. Ivashev, Y. Remayeva, G. Anikin, N. Mikhalska. Of greatest interest are the
works of American researchers touching upon various aspects of the chick-lit
phenomenon — Rochelle Mabry, Shanna Swendson, Juliette Wells, Susan Ferriss,

Mallory Young and some others.

In Western literary criticism, the chick-lit genre is considered only in general
terms, there is no theoretical basis for the study of this phenomenon. In Ukrainian
literary criticism, there is no research about the work of individual chick-lit authors,

or of the genre in general, what makes our research work relevant and up-to-date.

The object of the research is modern English women’s prose, known in
English literary studies as chick-lit, namely Harriet Evans’ novel “Rules for Dating

a Romantic Hero”.
The subject of the research is the stylistic features of the chick-lit genre.

The major purpose of our work is to identify the specific genre and stylistic
peculiarities of the modern English women’s novel, as one of the types of novels of
mass modern women's English literature, on the material of the work of the English

writer Harriet Evans “Rules for Dating a Romantic Hero”.
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The purpose presupposes to solve the following tasks:

e to determine the socio-cultural prerequisites for the emergence of the
genre of women's novel and its artistic value;
o to analyze the text of the novel chick-lit from the standpoint of its genre
features;
¢ to identify the linguistic and stylistic peculiarities of chick-lit genre.
The aim and the tasks of the research stipulated the application of the

following methods:

e semantic and stylistic analysis of the novel “Rules for Dating a
Romantic Hero” was used to identify the stylistic devices used in the
modern women’s fiction;

¢ contextually-interpretative analysis — used to define the stylistic devices
and to answer how they are realised in the modern women’s fiction;

e descriptive method — involves direct observation of the studied
materials in the text and identification of patterns of their functioning.

The language material of the research is Harriet Evans’ novel “Rules for

Dating a Romantic Hero”.

The theoretical value of the project lies in the fact that detailed linguistic
analysis contributes to our understanding of the work of English women authors and

contributes to the study of novels of the chick-lit genre as a special literary genre.

The practical value of the work is that the results of the study can be used in
special courses in modern English literature, in teaching English, as well as in

various theoretical courses in lexicology or stylistics.

In our research we focus on the analysis of the genre and stylistic peculiarities

of the women's novel “Rules for Dating a Romantic Hero” by Harriet Evans.

With the beginning of the postmodern era, women writers began to develop

their style of writing, to reconsider the stereotypes of culture. Women have created
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their own type of mass novel, which has distinct genre and stylistic peculiarities;
chose their themes and problems in prose. In late XX - early XXI centuries a new
trend emerged in women’s postfeminist prose — the “chick-1it” genre also known as
the “women’s novel”. The genre had a huge success and instantly dominated the

bookshelves. The novel under the analysis belongs to the chick-lit genre:

1) This is the novel written by a woman about a woman (quite often the story

in the novel is also told on behalf of a woman);
2) The relative constancy of the composition of the heroes;

3) Increased emotionality of the characters: numerous tears, kisses, romantic

moments, countless intrigues and twists and turns;

4) Description of a woman’s development and the formation of her destiny

due to the influence of certain life factors;

5) Similarity with the elements of fairy-tale plots: the plot is built around the

adventures of the heroine, which is a successful test on the way to marriage.

There are personal experiences and difficulties in the lives of the heroines of
the chic-lit novels, such as, for example, the problem of being overweight,
alcoholism or drug addiction of a relative, lack of work or problems in personal life.
All these difficulties bring the woman-reader closer to the heroine, because in life
she inevitably encounters such situations, perhaps not personally, but through
relatives, friends, close people. She involuntarily identifies with the heroine,
comparing thoughts, actions, decisions, looking for an answer to any difficult

question.

The language of works of the genre of chick-lit is determined by modern mass
culture: it is not complex and intricate, based on the traditions of the media,
advertising, virtual reality. Ease of reading and ease of perception are the basic
peculiarities of chick-lit.
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The women’s novel “Rules for Dating a Romantic Hero” is a monologue: it is
unquestionably dominated by the point of view of the main heroine, all the others
exist on the principle of additionality. The main content of the novel is occupied by
descriptions of the heroine’s experiences: a story about her feelings for the hero, a
retrospective experience of a love story, dreams of the future with a loved one. The
time in the novel is organized in such a way that the memories and arguments of the
characters, connected with the difficulties of the feeling of love, are described in
detail, thanks to which a feeling of intense psychological experiences is created. The
movement of the novel is associated with overcoming various obstacles (in our case:
different social status, misunderstandings in the family, the psychological instability

of the characters) to reunite two loving hearts.

A specific feature of the chick-lit novel is that the story comes from the first
person. In our case, the story comes from a young, attractive girl — Lora Foster. The
narrator does not change during the action of the novel, and therefore, the inner
world of the characters is to some extent illuminated through the author's emotions:

images, ideas, inner language, through the eyes, words and deeds.

In our research, we found that an integral part of chick-lit is the light tone of
the story. Novels are written in clear, comprehensible language, simplified syntactic

constructions are often used, short sentences predominate.

All the complex internal monologues of the characters are easy to read: there
is a predominance of short sentences, often even fragmented, with a large number

of repetitions. For example:

“I'm so glad you see it like that. As some kind of anchor to tie me here. Nick,
| want to be here, but I ... I don’t know what’s up with you lately. ”

The analysis of linguistic and stylistic means of the work allows to reveal
individual features of the author’s style, to reveal the image of the heroine, as a
reflection of the author in the past, in a certain period of her life. We managed to

find many linguistic and stylistic features inherent in the chick-lit novel. High
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frequency of use of epithets endows the text with imagery, which is necessary for
the reader for the whole spectrum of emotions. The examples are: wonderful,
excellent, lovely, briefly, jokey, briskly, strictly, abruptly, quietly. The novel also has

a holographic epithet which also endows the text with imagery:
“Laura climbed onto the near-empty train and stared out of the window. ”
“A lairy-looking thickset man yelled at no one.”

One of the most used artistic means in the novel “Rules for Dating a Romantic

Hero” is comparison. The examples are:
“Her eyes strayed round the room, like a lazy magpie.”

“Laura and Nick stood still, like waxworks in a museum, and when she

glanced up again, the girl in white had disappeared. ”

Brands and advertising play a significant role in chick-lit novel. A brand is
not just a name, a brand of a product, it is also a characteristic of the style of heroes,

their wealth, social status. In the pages of the novel we find such examples:
“His was a very big old Nokia, with a typeface like a calculator.”
“Laura looked down at her khali silk Topshop button-down shirtdress. ”

We also observe the use of allusion, which hints at well-known facts and helps
to enrich the author's text. For example: “God, I'd give up being married to Chris
and having Iris if it meant shacking up with Nick in his house. Most people would.
You’re Kate Bloody Middleton” or “Nick sounded bewildered. Who are you?

Someone out of ‘Midsomer Murders’?”

The genre of chick-lit is closely related to dialogic and monologue speech, so

it has slang expressions, for example: That's blimmin’ rich.
“It’s none of your bloody business. ”

Sometimes the author uses irony to better portray the mental state of the main

character: ‘What's the traditional dress for opening a children’s bookshop?’ Laura
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said, trying to sound jokey. ‘Harry Potter scar 'n’specs? Mog? Meg?’, ‘Don’t mind

me! I'm just his bitter ex-girlfriend who didn’t quite make the cut!’

Linguistic and stylistic means play an important role in creating a
psychological portrait of the heroine. Linguistic expressiveness and brightness of
utterances in the novel is achieved not only due to expressive-stylistic and
evaluative-stylistic components, but also due to the fact that words and phrases
become figurative. The novel “Rules for Dating a Romantic Hero” is full of epithets,
comparisons, names of designer brands, allusions, slang words. The author depicts
with extreme expressiveness the thoughts, shades of feelings, emotional state of the
characters and the relationship between them, which makes her work easy and
interesting to perceive and encourages the reader to delve into the problems of the
characters. The main functions of the introduction of stylistic devices in the text are
expressive and characterological, sometimes indicating social and gender factors.
Linguistic means convey the emotions of the characters, their assessment of reality;

describe their social status and position in society.

The fiction of modern women’s novel by Harriet Evans “Rules for Dating a
Romantic Hero” is characterized by its relevance. The author raises a whole range
of problems: social, philosophical (search for happiness) and psychological (love,
marriage). In Harriet Evans’ novel “Rules for Dating a Romantic Hero” a lot of space

Is given to the analysis of universal, moral values.

In the center of Harriet Evans’ novel “Rules for Dating a Romantic Hero” is
a woman with her problems, life values, principles, actions, thoughts, emotions.
Psychologically, she is a smart and strong woman in search of love and human
happiness. Artistic modeling of character images in Harriet Evans’ women's novel
“Rules for Dating a Romantic Hero” is based on a special system of characterization:
the characters think in new categories, the formation of new ideals is felt; the author
actively implements the artistic reproduction of the world of characters, their
thoughts and feelings with the help of various artistic means by which the character

of the novel's heroes is revealed.
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Summarizing the observations made in the research work, we can draw the
following conclusions: women’s literature today is undergoing obvious changes,
which we see not only in the characters of the main characters, they are reflected in

the level of verbal representation of the text.

Following the general lingual tendencies of postmodern fiction, the
organization of texts is characterized by intertextuality, in addition, it is worth noting
the diary-confessional form of the story, brand names, references to members of the
royal family, allusions to characters of famous literature, the presence of
independent non-meaning inserts comparisons. The linguistic and stylistic
peculiarities of modern women’s novel by H. Evans “Rules for Dating a Romantic

Hero” do not end there, which leaves room for further research.



