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SUMMARY

Voloshyna Oksana, Kolesnik Kateryna. Directions and contexts of
modernization of preschool education 80-90s of the xx century.

The article is devoted to revealing the features of the directions and contexts of
the modernization of Ukrainian preschool education in the 80s and 90s of the 20th
century. It was determined that during this period there were large-scale changes
related to the systematization of methodological approaches, principles in solving the
tasks of preschool education, reforming its content, changing the functions of control
and management, training personnel for preschool education institutions.

The main components of the pedagogy of cooperation, which appeared as a
person-oriented paradigm to replace the traditional paradigm of education, were
revealed: the organization of education on the basis of humanism, the creation of
conditions for self-education of those seeking education, the development of individual
abilities of each child, the transition to subject-subject relations teachers with pupils.
The main documents related to preschool education, which appeared in the studied
period, are characterized:

It was determined that the modernization of the preschool education system in
Ukraine in the 80s and 90s of the 20th century took place simultaneously at the
following levels: socio-political, socio-professional and socio-psychological, socio-
cultural and informational. Features of priority changes in preschool education are
revealed: structural; substantive, program-methodical, normative-legislative.

Key words: modernization of Ukrainian preschool education, traditional
paradigm of education, pedagogy of cooperation, personality-oriented paradigm of
education.
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UKRAINIAN ORNAMENT AS A COMPONENT OF DECORATIVE ART
TEACHING METHODS IN THE 19TH - EARLY 20TH CENTURIES:

HISTORIOGRAPHICAL ASPECT

The aim of the article is: to analyze the main aspects of historiographical
sources of the pre-Soviet period of Ukrainian traditional ornamentation study in the
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content of the theory and methods of artistic profile craftsmen training in Ukraine in
the 19th - early 20th centuries.

The main methods of this study were theoretical analysis and generalization of
information on the usage of artistic creativity in the educational process of the studied
period.

According to the results of historiographical analysis, it was found out that:

e firstly, the study of folk ornamentation became a theoretical and
methodological component of the content of decorative art teaching in the 19th - at
the beginning of the 20th century;

e secondly, the main results and materials of scientific research of the pre-
revolutionary period are used in the theory and practice of teaching decorative art even
nowadays.

Key words: theory and methods of decorative art teaching, Ukrainian
traditional ornament, analysis of historiographical sources.

Formulation of the problem. Integration of Ukrainian education in
general and art education, in particular, into the European context is
impossible without studying positive historical experience of artists who
teach, cultural and artistic figures in the field of national art education
development in the 19th and early 20th centuries. In the process of
rethinking theoretical heritage of educators, art critics, innovative artists,
master-mentors, historiography of decorative arts teaching organization in
the development of the national education system in Austro-Hungarian and
Russian empires is of prior importance. One of the main components of pre-
Soviet fine and decorative arts specialists theoretical training is the initiation
of research of Ukrainian ornamentation and development ornaments
teaching methods.

Analysis of current research. The impetus to the study of art and craft
influence on fine arts and education was the first international exhibition of
decorative art in London in 1851 and the research work The Science, Industry
and Art by G.Zemper, German by origin, who was an art historian and
philosopher (Zemper, 1851). These factors contributed to the beginning of
the study of decorative art (which at that time was presented in the form of
artisanal artistic productions, traditional centers of folk art, the activities of
folk craftsmen) as a subject of scientific research in Ukraine since the middle
of the XIX century. The first attempt to study this field was made in the 1860-
es by |. Aksakov who analyzed handicraft product trades at the Ukrainian
markets focusing on the culturological aspect (Aksakov, 1858). Further, in
1861 the economist A. Korsak investigated handicraft production on the
basis of statistical data accumulated by the General Headquarters and the
Ministry of State Property. The investigation showed the importance of

artistic handicraft trade in social and economic activity (Korsak, 1861). The
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author determined the place and role of handicraft production in Russian
Empire economy and gave a high estimation of the industry of this kind as
«a quite significant field of production».

In 1870-es A. Meshcherskiy and K. Modzalevskiy continued the
descriptive and statistical explorations that highlighted the conditions of
traditional artistic handicrafts in Russian Empire (including dependent
provinces subservient to Russia), the results of which were published with
support of Geographic Society (Meshcherskiy and Modzalevskiy, 1874).
However, their work as well as most part of other researches, being
descriptive and statistical, practically did not analyze historical and
culturological aspects of art craftsmen training in the XIX — early
XX century on the territories of modern Ukraine.

The peculiarity of Ukrainian ornamentation in various types of
decorative and applied art was studied even in the pre-revolutionary
period by: A. Babenko, S. Davydova, V. Dolyvl-Dobrovolska, P. Yefimenko,
A. Meshcherskyi, K. Modzalevskyi, L.Sokolovskyi, A.Tverdokhlibov and
other scientists. Highlighting of the topic concerning history of Ukrainian
ornamentation and the originality of motif images development was
presented in the works of F. Volkov, A. Slastion, and E. Makovsky.

Teachers M. Raevska-lvanova, S.Raevsky and art historians:
M. Bilyashivskyi, M. Sumtsov, K. Shirotskyi made a significant contribution
to the development of theoretical and methodological basics of
craftsmen-masters training in the field of artistic profile in the pre-
revolutionary period.

Theoretical and methodical principles of teaching decorative art and
usage of Ukrainian ornamentation in the process of professional training
of future specialists of decorative profile in the 19th - at the beginning of
the 20th century are briefly presented in the works of modern scientists
such as: V. Vorozhbit, O. Huley, Z. Gurich, L. Eivas, T. Kasyan, I. Krasiuk,
I. Malinina, O. Pungina, S. Sytnyakivska, L. Firsova, M. Chepil and others.

Analysis of sources and information materials made it possible to
identify directions of research, outline a range of problems that require
clarification and generalization of factual material, including
historiography of theoretical and methodological foundations of Ukrainian
ornamentation in the context of craftsmen in the artistic field professional
training in the researched period.

The aim of the article is: to analyze the main aspects of
historiographical sources of the pre-Soviet period of Ukrainian traditional
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ornamentation study in the content of the theory and methods of artistic
profile craftsmen training in the 19th - early 20th centuries in Ukraine.

Research methods. The priority methods of this study were
theoretical analysis and generalization of information on the methods of
artistic creativity usage in the educational process of the studied period.

As research materials, literary sources and informative materials
from the pre-Soviet era and works of modern teachers, educators, art
historians, cultural scientists, whose research directly or indirectly
examined the usage of ornamentation in the process of training future
specialists in decorative art, were processed.

Presentation of the main material. Analysis of a number of archival
materials and scientific literature made it possible to establish the fact
that, the main attention of researchers of Ukrainian decorative art was
focused on the study of ornaments as an important component of folk
artistic creativity and a mandatory section of the teaching methodology of
decorative art from the 1870s. Thus, in 1876, Ukrainian writer and
ethnographer 0. Kosach-Dragomanova (Olena Pchilka) (1849-1930)
published ethnographic study «Ukrainian Folk Ornament». This book
contains thirty-one tables of samples of traditional Ukrainian patterns
with a detailed commentary on each of them (Kosach-Dragomanova,
1876). Subsequently, in 1912 and 1927, this survey was republished under
the title «Ukrainian Patterns» (1912). In 1880, L. Sokolovsky investigated
the trades, who gave a description of the local trades and tried to
determine the time of their occurrence in this area (Sokolovsky, 1883). It is
important to note that the founder of the Kharkiv Art School, teacher-
artist M. Raevska-lvanova (1840-1912), also joined the study of Ukrainian
ornaments. In particular, in 1896, she authored the first textbook on
decorative and applied arts, «Inscriptions of Ornamental Elements»
(Raevska-lvanova, 1896), later the work «Experience of the Program for
Teaching Drawing Classes for Craftsmen at Sunday School» (Raevska-
Ivanova, 1895), which became the basis of the teaching method of
decorative and applied arts in the second half of the 19th - early 20th
centuries. By the way, the materials of M. Raevska-lvanova have not lost
their relevance and significance to this day. The works of M. Raevska-
Ivanova «The ABC of Drawing for the Family and School: A Guide for
Parents and Teachers» (Raevska-lvanova, 1882), «On Teaching Drawing in
Our Educational Institutions According to the American Method, together
with Ddrawing of Plants» (Raevska-lvanova, 1896) are important for the
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analysis of the historiography of the outlined problem, which provided
information about the formation of art and pedagogical education in the
northeastern region of Ukraine with its center in Kharkiv.

It is worth emphasizing that at the end of the 19th century. printed
tables depicting traditional Ukrainian ornaments for usage in educational
work on fine arts became popular. For example, the researcher P. Lytvynova
collected and prepared for printing ornaments of embroidery, weaving and
drawings of Chernihiv and Poltava provinces, Glukhiv county, Chernihiv
province: Konotopsky county, Krolevetskyi county, Novgorod-Siverskyi and
Starodubivskyi counties (Lytvynova, 1902). Thus, the above-mentioned works
proved popularity of visualization developments for the educational course
of decorative and artistic direction.

It is important to note that the research work of teacher M. Raevska-
Ivanova was also suported by her students-painters S. Vasylkivskyi and
M. Samokysh. They made a large number of sketches of Ukrainian
embroidery ornaments of the XVII-XVIII centuries, which were included in
the albums: «From Ukrainian Antiquities» (1910) and «Motives of Ukrainian
Ornament» (1912). These developments were used as a demonstration in
the teaching of decorative arts in the researched period. It is appropriate to
note that the same year (1912) K. Shirotsky published an article on the
importance of researching ornamentation «Motifs of Ukrainian
Ornamentation» on the pages of Moscow magazine «Ukrainian Life»
(Shyrotskyi, 1912). It indicates the support of professional and progressive
domestic artists and leading scientists-artists for the organization of the
training of craftsmen and their active participation in the development of
visual and methodical literature. The above-mentioned and analyzed works
provided an idea not only about development of methodology for teaching
the basics of art literacy, formation of pedagogical approaches to the training
of decorative art specialists, but also recorded information about the stages
of the formation of art education institutions, on the basis of which local
centers of craftsmen training developed.

It is important to note that in the second half of the 19th - at the
beginning of the 20th century a great number of work for the
development of decorative art on the territory of Ukraine was carried out
by zemstvos. The leadership of the Poltava provincial zemstvo worked
especially actively and fruitfully, whose publishing activity contributed to
the publication of a number of scientific studies «Motifs of the Little
Russian Ornament of Pottery» (Motifs, 1882), «Motifs of the Little Russian
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Ornament» (Motifs, 1907), as well as albums and tables to these and
many other publications.

At the same time, we consider it necessary to emphasize that the
issue of the need to study the phenomenon of Ukrainian ornamentation
as an important component of all types of decorative and applied art of
Ukraine was repeatedly considered at artists' congresses, archaeological
congresses, at meetings on the issue of publishing albums of Ukrainian
traditional ornamentation (which became the first visual and methodical
guides in the teaching of decorative and applied arts). This is confirmed by
O. Slastion's materials published in the ethnographic journal ALUR in 1903:
«Congress of Artists on the Publication of Folk Ornament» (Slastion,
1903a), «The Second Meeting on the Publication of an Album of Little
Russian Ornament» (Slastion, 1903b).

One of the first scientific and ethnographic studies on the
ornamentation and symbolism of Easter eggs is the work of N. Sumtsov
«Easter Eggs» (1891) that wa published in the journal «Kyivska Starovyna»
(Sumtsov, 1891), which indicates the beginning of a thorough theoretical
study of foundations of the theory and practice of decorative art
according to types of traditional folk art. By the way, the results and
materials of N.Sumtsov's scientific works are still used in pedagogical
theory and practice.

In-depth attention to the phenomenon of Ukrainian ornamentation
was demonstrated by numerous articles on the pages of periodicals of the
late 19th and early 20th centuries. In particular, researchers and figures of
culture, science, and art began to publish their research in the leading art
publications of the pre-Soviet period, for example: «Art and Art Industry»,
«To the History of Folk Ornament» (Makovsky, 1899), «About Ornament»
(Slastion, 1903), in the columns of the archaeological journal ALUR, founded
by the archaeologist M. Bilyashivskyi, who, by the way, published his
research «Ukrainian Ornament» (Bilyashivskyi, 1908), «Ukrainian Ornament:
an Essay» (Bilyashivskyi, 1909) in «Notes of the Ukrainian Scientific Societies»
and «Something about Ukrainian Ornamentation» (Bilyashivskyi, 1913) in the
magazine «Syaivo» (Kyiv). The phenomenon of decorative art of Ukraine did
not leave indifferent foreign researchers of the imperial era. Thus, the
outlined problem found coverage in the works of Russian scientists
(archaeologists, ethnographers, art historians): «Distinctive Features of South
Russian Folk Ornamentation» in «Proceedings of the 3rd Archaeological
Congress in Russia» (Volkov, 1878), «Lotus in Little Russian Ornament» in

315



[leparoriuHi HayKU: Teopis, icTopis, iHHOBaLiiHI TexHo0ri], 2022, N2 9-10 (123-124)

«Proceedings of the 14th Archaeological Congress in Chernihiv 1909» (Miller,
1911), «On Some Symbolic Signs Inherent in the Primitive Communal
Ornamentation of all Peoples of Europe and Asia» in «Proceedings of the
Yaroslavl Regional Congress» (Bobrynskyi, 1902), «A Trip to Central Russia to
Collect Ethnographic Collections» in «Materials from the Ethnography of
Russia» (Mohylyanskyi, 1910), «Essays on the History of Slavic Ornament:
The Human Figure in Russian Teratological Manuscript Ornament of the
14th Century» (Nekrasova, 1914 ).

Conclusions. As a result of the historiographical analysis of
Ukrainian traditional ornament in the studies of the pre-Soviet period, it
was found out that:

e ornament as a phenomenon of decorative art and as a theoretical-
methodical basis for training craftsmen, specialists in decorative and
applied art, from the second half of the 19th century became the
subject of scientific research by many ethnographers,
archaeologists, art critics, artists, teachers, cultural and educational
figures of the specified period;

e the study of folk ornamentation of the pre-Soviet period became a
theoretical and methodical component of teaching decorative art in
the 19th and early 20th centuries;

e the main results and materials of the above-mentioned first
scientific studies of Ukrainian traditional ornaments are used in the
theory and practice of teaching decorative art to this day.

Prospects for further scientific research. The next step of the
research is the historiographical analysis of the theoretical and
methodological support for the development of craft education in Ukraine
in the 19th and early 20th centuries.
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AHOTAUIA

Hukudopos AHAPIN. YKPAIHCbKMIN OPHAMEHT AK CK1a40Ba MEeTOANKM HaBYaHHSA
AeKopaTMBHOro mucteutsa XIX — noyatky XX ctonitta: icTopiorpadiyHuii acnekT.

Cmammiw  npuceaYeHo icmopiozpaghii  0ocnidHeHHA  YKPaiHCbKO20
mpaduyiliHo2o opHameHmMy y 3micmi meopemu4Hoi CKAado80i HABYAHHA PEMICHUKI8
Xy00oMHbOI cghepu esupobHuymsea Ha mepumopii YkpaiHu XIX — noyamry XX
cmoaimmsa. Mema cmammi: npoaHanizysamu OCHOBHI acrnekmu icmopio2pagiyHux
Oxcepen  OOpPaOAHCbKO20  nepiody  00CniOMeHHA  yKpaiHCbkoi  mpaduyitiHoi
OpHAMEHMUKU y 3micmi meopii ma mMemoOuKU HABYAHHA PEMICHUKIB XYyOOXHbO20
npoginto Ha mepumopii YkpaiHu XIX — noyamky XX cmoaimma.

MpiopumemHumu  memodamu  0aHo20  0o0cnidueHHA  6yano  06paHo
meopemuyHull aHani3 ma y3azasbHeHHA gidomocmell w000 8UKOPUCMAHHA 3dcobis
XyO0HHbOI meopyocmi 8 0CBIMHLOMY MPoYeCci 00CAIOHY8AHO20 Nepioody.

3’4c08aHO BHECOK XApKiBCbKOI NMpusamHoi XyOOMCHbOI WKOAU mMda aKMUBHY
0ifnbHicmb 30CHOBHUYI 3aKAady, XxyO0oxcHuUKa-nedaezoza M. PaescbKoi-IsaHoB0I, y
opmysaHH  cucmemu  nideomosku  MalbymHix  ¢paxieuie  O0ekopamueHO20
mucmeumsa. /[losedeHO BUKOPUCMAHHA YKPAIHCbKOI OpHAOMEeHMUKU y memoouui
HOBYAHHA pPeMicHUKie XyOoxuHboeo npoginto. [10KA3aHO, WO Yy HOBIMHIiX 058
0ocnidncysaHozo nepiody nedazo2iyHUX MemooUuKax 8UKAAOaHHA 0bpazomeopyozo U
0eKopamusHO20 Mucmeumea 8ucsimareanucad 20/A08HI 3acadu  opeaHizayil
0C8iIMHbLO20 npouyecy. 3a3Ha4yeHi sidomocmi i mamepianu wo0o 3anpPosaodHeHHS
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MemoOUKU 8UBYEHHA MPAOUUilIHUX YKPAIHCbKUX OpHAMeHMmI8 y nodasnswomy manau
8r1/1UB HA PO3BUMOK HAYIOHAMbHOI XyO0HHbOI 0c8imu.

Y pesynomami nposedeHHA icmopio2paghiyHO20 aHAnMI3Y YKPAIHCbKO20
mpaouyiliHo2o opHameHmMy 8 80cni0HeHHAX 00PadaHCbKO20 rnepiody 3’9C08aHO, WO:

® OpHamMeHM AK (heHoMeH OeKopamusHO020 Mucmeymea i fAK meopemuko-
MemoOUYHa OCHOB8Ad HABYAHHA  PEMICHUKi8, dhaxisyie O0eKopamusHoO-
NpuKkaadHo2o mucmeymesa, 8i0 Opyeaoi nososuHu XIX cm. cmas rnpedmemom
HayKo08020 docnidxceHHs b6aeameoox emHoepadgis, apxeosoeis,
mucmeymeosHasyis, Xxy0oicHUKi8, nedazoeis, 0iavie Kyaemypu | ocgimu
03Ha4YeHo20 repiody;

e 00CniOHeHHA HapoOHOI OpHAMEeHMUKU O00opadaHCbKo2o nepiody cmanu
meopemuy4Hor U MemoOUYHOIO CKAAO00B0K HABYAHHA OeKopamueHo20
mucmeuymea y XIX — Ha noyamky XX cmonimmas;

® OCHOBHI pe3ynemamu U mamepianu 30G3HAYEHUX Buwe MNepwux HayKosux
00CnidxceHb YKPAiHCbKUX mMpaoduyiliHux OpHAMeHmMi8 BUKOPUCMOBYIOMbCA 8
meopii i npakmuyi HAB4YaHHA OeKopamuBHo20 Mucmeymaea 00 Cb0200Hi.
Knruosi cnosa: meopis i MemoOuka HaB4YaHHA OeKopamusHO20 Mucmeuymaa,

YKpaiHcokull mpaduuiliHuli opHameHm, aHani3 icmopiozpagiyHux Oxcepenn.
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