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Huceprariss Ha 3100yTTS HAYKOBOTO CTymHeHs JokTtopa ¢iutocodii 3a
cuemianpHicTIO 025 — «My3uune mucteutBo» (02 — «Kynbrypa 1 MHCTEUTBOY).
XapkiBChbKHI HarlioHaJIbHUM YyHiBepcuteT mMucTenTB iMeHi [.I1. Kotnspescbkoro,
MiHicTepcTBO KyJnbTypH Ta iHboOpMarliiiHoi noiiTuku Ykpainu, Xapkis, 2021. —
Cymcepkuil nep:xaBHUM nenaroriyHuil yHiBepcuteT iMeHl A.C. Makapenka, 2021,
MinictepcTBO OCBITH 1 Hayku Ykpainu, Cymu, 2021.

AKTyallbHICTh TEMHU JOCTIIKEHHS 00yMOBIIEHA TUM BEIMYE3HHM BIUIMBOM,
AKUU rio0anizanist poOOUTS SIK Ha KyJIbTYpy CyCHUIbCTBA B LIJIOMY, TaK 1 HA CTHJIbOBI
3acay 1HAUBIAYaTbHOT My3U4HOI TBOpUOCTi. [lo3HauuBmmchr Ha Mexi XIX —XX
CTOJIITh, CHOTOHI II00aNi3aliifHi MPOIECH Mailke MOBHICTIO 3MIHUJIU KYJIBTYPHY
Mary CBITy, CTEPIIM KOPJOHH, SIKi JOHEJAaBHA YITKO OKPECTIOBAIM KYJIbTYpHI
NaTepHU TPEJICTABHUKIB PI3HUX HAPOJIB Ta O3BOJSUIM JIETKO 1MEHTU(DIKYBaTH
apTeakT 3a IPUHIIUIIOM «CBOE — Uy>Ke». Y MO€THAaHHI 3 aKTUBHUM BIIPOBAIKEHHSIM
TEXHOJIOT1 70 BCiX cdep JOAChKOro OyTTs, riobami3allis CyTT€BO BIUIMHYJIA Ha
MY3UYHE MHUCTELTBO, 3HAYHO MOCTA0UBIITN BaXJIUBICTh HAI[IOHATHLHOTO YHHHUKA Yy
CTAHOBJICHHI Ta ()OpMYBaHHI 1HJAUBITYaJTHLHOTO BUKOHABCHKOTO CTHIIIO. SICKpaBUM
MPUKIIAJOM I[bOTO € TBOPYICTh KUTANCHKUX BOKAJICTIB, UM BHECOK Yy PO3BHUTOK
My3uyHOro MucrenrBa XX — XXI cromnits rojii nepeoinuTu. YncieHHi nepeMoru
Ha MPECTIXKHUX MIDKHApOJHUX KOHKYypcaX, ydacTb B OINEpPHUX IOCTaHOBKax
NPOBIIHUX TeaTpiB CBITY, (EHOMEH KHUTAMChbKOTO OeNbKaHTO — I  (aKTH,
0e3nepevyHo, YHaOUHIOIOTh CTaTyC KUTalChKOi BUKOHABCHKOI BOKAJIBbHOI KYJIBTYPH
B CYYaCHOMY MHUCTEIbKOMY CBITI Ta CBiIYaThb Mpo MOTpedy CEepHo3HOTO
O0OroBOpPEHHS CY4acHOI CUTYaIlli HAYKOBOIO CHIJILHOTOIO.

O06’exkTOM [0C/TIIKEHHS] € BOKaJlbHE MHUCTENTBO KuTaro Ha cydacHOMY

eTari; mpeAMeTOM — MapaMeTpH 1HIUBITYaJbHOTO BHUKOHABCHKOTO CTUJIIO, IO B
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TBOPYOCTI KHTAaWCHKHUX CIHIBaKIB TPaHC(HOPMYIOTBCS TMiJ BIUIMBOM IIPOLIECY
riobanmizarii.

Meta gocaigieHHs] — BU3HAYUTH CYTHICTh BOKAJIbHOTO 1HJIMBIIYaJlbHOTO
BUKOHABCHKOI'O CTUJIIO Ta HOTO MPOSBIB y TBOPYOCTI KUTAMCHKUX CIIBaKiB Ha
CYy4acHOMY €Tarli.

Konmenttist mociimkeHHs 3yMOBUIIa HEOOX1HICTh CUCTEMAaTH3allli HAyKOBHUX
JDKepeNn 3 TaKUX HampsIMKIB MY3MUYHOI HAyKH: 1CTOpii Ta Teopii My3uKH, Teopii
JKAHPY Ta CTWIKO, MY3UYHOI KyJIbTYPOJIOTii, €BPOMEUCHKOTO Ta KHUTAMCHKOTO
BOKAJIbHOTO MuctenrTBa. OOpaHa MeTOJ0JIoTis, 1m0 Oa3yBajiacsi Ha IMO€IHAHHI
MHUCTEITBO3HABYOTO, 1HTEPIPETOJIONIYHOTO Ta KYJIbTYPOJIOTIYHOTO TIJIXO/IB,
JTO3BOJIMIIA: TIOPIBHSATH ICTOPIIO HAYKOBOI'O Mi3HAHHS SBUINA BOKAJIHLHOTO CTHIIIO Y
3aXiTHOEBPOICHCHKOMY Ta KHTAWChKOMY MHCTEITBO3HABCTBI, BHSBUTH BIUIHB
BepOAbHOI CKJIAJOBOI BOKAJIBPHOTO MHUCTEITBA HA CTUJILOBI TTapaMeTpH TBOPUOCTI
KUTaMCHKUX BUKOHABI[IB, BU3HAYUTH HALlOHAJILHI Ta MKHAIIOHAJILH] YHHHHUKH, 1110
OpUBEIM 10 TpaHcopMalii akaJeMIYHOTO BOKaJIbHOrO MucTeuTBa Kwuraro
XX — XXI ctomniTh; y3araqibHUTH BIIOMOCTI PO 1CTOPi0 (OPMYBaHHS aKaJAeMIqHOT
BOKAJIbHOT ImKoJMW KuWTaw; cKiIacT TBOPYI MOPTPETH CYYaCHUX KHTAMCHKUX
BOKAJTICTIB; MpOaHaJIi3yBaTH BUKOHABCHKI BEPCli BUAATHUX KUTAUCHKHUX CITIBaKIB.

VY nucepranii énepuie: akageMiuHe BOKaJlbHE MUCTEITBO cydacHOro Kuraro
MPEACTABICHO SIK XYIOXKHIO ILIUIICHICTb, IO (OPMYETHCA UHUISIXOM B3a€MOJIT
HalllOHAJIbBHUX Ta MDKHAIIOHAIBHUX YMHHUKIB, TMPE3EHTOBAHO (eHOMEH
KUTACHKOTO OEIbKaHTO, BUHUKHEHHS SIKOTO 3YMOBHMB TIpollec rio0aizaiiii;
BU3HAYCHO MapaMeTpH 1HJUBIAYaJIbHOTO BUKOHABCHKOTO CTHJIO, III0 B TBOPYOCTI
KUTAMCHKUX CHIBaKiB TPAHC(OPMYIOTHCS IT1/1 BIUIMBOM IPOIIECY TJI00ami3ariii.

VY nucepTartlii BHUCBITJIIEHO MNPOLEC ICTOPUYHOTO (POPMYBaHHS HAYyKOBHUX
YSBJICHB IPO CTUJIb K SIBUIIC 3aXiTHOEBPOIEHCHKOTO Ta KHTAaHCHKOTO MUCTEIITBA.
ABuie ctuiao TBopyocTi Oyino ocmucieHe ¢iumocodamu CrapomaBHboi ['pertii Ta
KwuTaro 1 Bxxe TOJI1 OB’ sI3yBaJIOCs came 13 CBITOBIIUYTTSIM JIIOJUHU. BiAMIHHOCTI y
MOIAJIBIIIN IHTEPIIPETAIlli TOHSTH, 0 00’ €THYIOTHCS HABKOJIO HAMOUTBII 3arajibHOT

KaTeropii CTWIIO, 3alieXaTh BIJ PO3BUTKY TMEBHUX KYJIbTYPHHX IaTEPHIB.



Hanpuknaz, sxiio Ha Cxoi siBUIE CTUITIO CIIPUHAMANIOCs MEPEBAXKHO K 3acaHUya
4acTKa emu4Ho20, To Ha 3ax0/il — ecmemuuno2o (Xxo4a oOu1Ba piBHI HasiBHI B 000X
KyapTypax). OjHak MmijJ BIUIMBOM TJi00ali3allifHUX TMPOIECIB HaIllOHATbHA
CKJIJI0Ba CTHJILOBUX MPOIIECIB MOCTYIOBO HIBEIIOETHCS.

Ictopist Tpancdopmariii BokaibHOTO MHcTenTBa KuTaio Haa3BUYaWHO
KOPOTKa MOPIBHSIHO 3 MOMEPETHIM €TaroM Horo po3BUTKY. DakTUUYHO HAETHCS PO
100 pokiB, sIKi TOKOPIHHO 3MIHHJIM HalllOHAJIbHY CHUCTEMY MY3HUYHOI OCBITH Ta
BUXOBAHHS. YCHIIIHICTh LBOIO MPOLECY 3yYMOBJEHA JAEKUIBKOMAa YUHHUKAMU!
KOHIICPTHOIO/TAaCTPOJIbHOKO  JIISUTHHICTIO  1HO3€MHMX  CITIBaKiB;  JISTIbHICTIO
KUTAaWCHKUX MUTIIB, CIIPSMOBAHOIO Ha MOIIUPEHHS Ta OCSTHEHHS €BPOIEHCHKOTO
KYJIbTYPHOTO JIOCB1/ly; HAKOIIMUEHHSM BIJMOBIAHOI HAyKOBO-METOAUYHOI 0a3u Ta
BUPOOJICHHSM HAI[IOHAJIbHOTO 1HBApIaHTy HABYAJbHUX MPOrpaM; PpPO3BUTKOM
KOHIIEPTHOTO BHUKOHABCTBA Ta MY3WYHOI'O JKUTTS, SK CHCTEMH, YTBOPIOBAHOI
B3a€EMOJIIEI0 PI3HUX THUITIB MY3UKYBaHHS, BUKOPUCTAHHAM TEXHIYHHX 3ac00iB
KOMYHIKaIii.

Bce e mpuBeno g0 301MbIIEHHS YACTKH 3aX1JHOEBPOMEHUCHKOI MY3UKH Yy
3BykoBOoMYy JaHnamadti Kuraw, «IpuBYHIIO» CIyXadiB J0 HE3BUYHOT MY3HKH,
3MIHWJIO CTHJIbOBI MPIOPUTETH HOCIIB HAI[IOHAJIBHOI Tpaaulii 1 BU3HAYUIIO
MOCTYIIOBY 3MIHY BCI€l CHUCTEMH MY3MYHOI KyJIbTYpH KpaiHHW, sIKa CHOTOMHI
MPaKTUYHO TOTOXHA AHAJOTIYHUMHU CHCTEMaM B IHIIMX KpaiHax cBity. Llpomy,
0COOJIMBO B OCTaHHI JECATUPIUYS, CHOPHUSIM Tpoliecu riodanizallii, 1o 3HAYHO
PO3IMIMPUITU JOCTYT IO KYJIBTYPHUX MPOAYKTIB 1HIIUX KPaiH 1 COPOCTUIN TIPOLIECH
KyJbTYpPHOI Mirpailii. 3aBAsSKA bOMY KUTaChKI My3UKaHTH OMAHOBYIOTH CBITOBE
MYy3UYHE MHCTELUTBO y HaBUaJbHUX 3aKjialax YChbOTO CBITYy, OepyThb ydacTb Yy
MDKHApOJHUX KOHKYPCHMX 3MaraHsX, BHUCTYMAlOTh Ha Kpalux CIeHaXx,
CIIBIPAITIOIOTH 13 KOMIIaHISIMU 3BYKO3aIUCYy.

deHomeH BOKalbHOTO MHUCTeNTBa KuTaro mpeAcTaBiIeHO SK CHCTEMY,
(byHIaMEHTOM $IKOT € MOBa — PENPE3EHT HalllOHAJILHOT KAPTUHU CBITY, III0 Yepe3 CBOT
CTPYKTYpPH BTLIIO€ Crenu(]iKy MHUCICHHS MEBHOTO HapoAy. MoBa BH3HAua€e BCi

napamMeTpu MY3WYHOI MOBH — CEMaHTHYHI, CHHTAaKCH4YHI, KOMIIO3MIIIHI,



KOMYHikaTiBH1. Hailb11b111 HAOUHUM JI0KA30M LIBOTO € HApOJHA IMICEHHA KYJIbTYpa,
M0 BHUCTYNA€ MIAIPYHTSIM (OpMyBaHHS aKaJeMIUHUX KAHPIB MY3UIHOTO
MUCTEITBA. ¥Y 1[bOMY CEHCl BOKajbHa KyJabTypa Kurtaro € yHiKaabHUM SBHUIIEM, Y
SAKOMY aKaJeMIYHy KyIbTypy C(POPMOBAHO ILISXOM 3alO3MYEHHS HaJAOaHb 1HIIMX
kpaid. OTHUM 3 HaWTOJIOBHIIINX MapKepiB 1IbOTO 3alI03UYEHHS € CaMe TIPUCBOEHHS
MY3UYHO-MOBJIEHHEBUX PECYPCIB.

3a3HaueHo, M0 KyJIbTypHa IHTerpaiis aeaani Ouipine yHIpIKye My3UdHE
MUCJICHHS NPEICTaBHUKIB PI3HUX KpaiH. Y BOKaJIbHOMY MUCTEUTBI 1€ MIPUBOIUTH
70 TOro, o crenudika 1HAWBIIYyabHOT BUKOHABCHKOI NMPAKTUKU BU3HAYAETHCS
CBIIOMUM BHOOPOM MIKHALIOHAJIBHOI a00 HAIlOHAJIBHOI CHUCTEMH MY3HYHO-
MOBJIEHHEBUX pecypceiB. Tak, y cydacHomy Kutai BokagicTH MOXKyTh a0 criupatucs
Ha HaI[lOHAJbHI TPaAMIi CHiBy, a00 pO3BUBATH HAaIpaIIOBAHHS MPOBITHUX
€BPOINEUCHKUX WKL [0 TOro » BUKOHABCHKI MPUHUMUIIM LIUX TPATULINA Takl pi3HI,
IO CIIB Y HUX 000X HEMOXKJIMBHM, 1 11el BUOIp BU3HAYAE BCIO MOJAJIBIILY TBOPUY
JIOJII0  CIliBaka — HOro TexHIKy Ta penepryap. lle mpuBoauTh A0 MOCTYINOBOI
TpaHchopmarlii BCi€i cucTeMu My3UudHO1 KynbTypu Kuraro.

VY 3B’s3Ky 3 LIUM NPUBEPTAIOTH YBary TBOPH, 10 IPe3eHTYI0Th 00pa3 Kurato
Ta B1AOOpaXXaroTh LUISAX, IKUM IPOHIIIa KUTaliChKa BOKaIbHA IIIKOJIA 32 OCTaHHI CTO
pokiB. ChOTO/IHI B Hiif OpraHivHO CHIiBICHYIOTh CIIOKOHBIUHI HaIllOHAJIbHI TPaauIli
W cTuiicTHKa, 3alo3WYeHa 3 MHUCTENTBA €Bpomeichkux kpaiH. Tak, oaHa 3
HalCcTapilUX KUTAUCbKUX TiceHb «KacMuH» 3  XapakTepHUMHU  J1aJi0-
IHTOHAIIIHHUMU 000POTaMH TIOCTAE SIK IHBAPIAHT «BIIKPUTOTO TEKCTY», 3MATHUN 10
KyJIbTYPHOTO CHHTE3Y W pI3HUX XYAOXKHIX TpaHchopmailiil. ABTopcbka «5 1 Mos
barpkiBmuHa», 30epiratoud  OCOOJMBOCTI  KUTAWChKOI  XYJOKHBOI  TIICHI,
JIEMOHCTpPY€E 3B 530K 3 €CTPaJHUM MHUCTEITBOM. Benukuii momuT Ha Taki TBOPH B
KOHLEPTHIM npakTuill Kutaro cBIAYKTH IPO A1I0 JOUEHTPOBOI CUJIH, CIIPSIMOBAHOI
Ha 30epeKCHHS HAI[IOHAJIBHOT 17IEHTUYHOCTI B yMOBaX rio0ajizaitii.

3anponoHOBaHe MOHATTA  IHAMBIAYaTbHOTO  BOKaJbHO-BUKOHABCHKOTO
CTHJIIO, MiJ SKUM PO3YMIETHCS «KOMIUIEKC MY3UYHO-MOBJICHHEBUX PECYpCiB, IO

XapaKTEepU3y€e 1 BHU3HAYAE TEXHOJOTIYHI Ta €CTETHYHI MapaMeTpH CIECHIYHOI



1.

TBOPYOCTI CHiBaKa», anmpoOOBaHO y JIPYyroMy pO3aiTi, Je MPEeACTaBICHO aHawi3
BUKOHABCHKHX BEpCId TBOPIB PI3HUX BOKAJBHUX JKAHPIB Ta CTHIIIB BUIATHHUX
cydacHHMX KuTalicbkux crisakis: CyH 1[3yin/Song Zuying/ RAH ¥ (compano), Xbro
Xe/He Hui/f1E: (conpano), i Iuze/Shi Yijie/f1 147 (tenop), JIso Yanon/Liao
Changyong/ & E 7k (6apuron), L3su lllamkyn/Jiang Shangrong/Z [ 5¢ (6apuTon).
Ha miacrai ananizy 0a30BUX MapaMmeTpiB iXHBOI TBOPUYOCTI (TEXHIKa CHIBY, IO
CIMpaeThes Ha pUHIUIHK bel canto; crienudika BigOOPy Ta CIIEHIYHOI Mpe3eHTallil
perniepTyapy) 3po0JIeHO BUCHOBOK, 10 8OKANbHE MUCmeymeo cyuachozo Kumaro —
genomen, cymuicms K020 € pe3yibmamom iHmezpayii KyabmypHo2o 00C8i0) IHUUX
KpaiH y mucsa4opiumi HayioHaIbHi Mpaouyii.

OCHOBHI MTOJIOKEHHS 1 BACHOBKU JUCEPTALlll MOXKYTh CTaTH MEPCIEKTUBHOIO
OCHOBOIO Il TIONAJBINMX HAYKOBHUX JOCTIIKCHb, IPUCBIUYCHUX BHUBUYCHHIO
1HJIMBITyaJIbHOTO BUKOHABCHKOTO CTHJIIO Ta BOKAJIbHOTO MucTelTBa KuTato.

PesynbTaTu gucepTtailii MOXKyTh OyTH 3allydeHl SIK OCHOBHUM 1 10JJaTKOBUMN
TEOPETUYHUN Ta METOJMYHUN MaTepiasl 1O HaBUAJbLHUX KYypCIB, IO IOB’s3aHi 3
BUBUYCHHSIM MY3UYHOI IHTEpHpeTailii, icTopii BOKaJIbHOTO BHUKOHABCTBA, OCHOB
BOKAJIbHOT METOJIUKH, JIJIS1 CTY/ICHTIB BUIIMX HABUAJIbHUX MY3WUYHHX 3aKJIaJIiB.

Kiio4oBi ciioBa: cTiib y My3ulll, BOKaJIbHE MUCTEITBO, BOKAJTLHUN CTHIIb,

1HIMBITyalIbHU BUKOHABCHKUW CTWJIb, TJ100ai3allis, KyJbTypHa MIrpalfis.

OCHOBHI HAYKOBI PE3YJIbTATHU JTUCEPTAIIMHOI'O
JOCJIIIZKEHHSA BUCBITJIEHO B TAKUX ITPALIAX ABTOPA

CrarTi B HayKoBHUX (paxOBHX BUAAHHAX YKpPaiHU
Uskoy I. IMpesenranis oOpa3y BaTbKiBIIMHM y TBOPYOCTi Cy4acHHMX KHTalCHKHX

BOKQJIICTIB. Acnekmu icmopuyHo2o My3uxko3Hascmea . 30. HayK. ctareid. XapKiB :

XHVYM, 2020. Bun. XIX-XX. C. 285-297.
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Uxoy 1. «BokanpHMIl CTHIB» Y 3aXiZHOEBPOIEHCHKOMY Ta KHTaHCHKOMY
MUCTEITBO3HABCTBI: MOPIBHAIBHUN aHam3. [Ipobrnemu 63aemolii mucmeymaa,
neoazoziku ma meopii i npakmuku oceimu : 30. Hayk. crareil. XapkiB : XHYM,
2020. Bun. 57. C. 286—-296.
Wxoy I. BepbanbHi acmekTu cucTeMH BOKAJIbHOTO MHCTelTBa KuTaro. Acnexmu
icmopuunoco mysuko3nasecmea : 30. Hayk. craredd. XapkiB : XHYM, 2020. Bur.
XXI. C. 137-149.

IIpani y HaykoBHX 3apyOi’KHMX BUAAHHSX
Wxoy WM. HaauBuayanbHBI BOKAJbHBIM CTHJIb B YCJIOBHAX TJIOOQIH3alIHM.
European Journal of Arts : Scientific journal. Vienna : Premier Publishing, 2020. Ne
1. P. 106-111.

ABSTRAC

Zhou Yi. Individual performing style in the context of globalization (on
the example of the work of Chinese singers). — Qualification scientific work on
the rights of the manuscript.

Thesis for the degree of a Doctor of Philosophy in specialty 025 — «Musical
Arty (02 — «Culture and Art»). I.LP. Kotlyarevsky KhNUA (Kharkiv National Art
University), Ministry of Culture and Information Policy of Ukraine, Kharkiv, 2021.
— Sumy State Pedagogical University named after A.S. Makarenko, 2021, Ministry
of Education and Science of Ukraine, Sumy, 2021.

The relevance of the research topic is due to the huge impact that globalization
has on the culture of society as a whole and on the stylistic principles of individual
musical creativity. Having emerged at the turn of the 19th and 20th centuries,
globalizing processes have almost completely changed the cultural map of the world
today, erasing the borders that until recently clearly delineated the cultural patterns
of different peoples and allowed easy identification of the artifact on the principle
of “one's own - another's”. Combined with the active introduction of technology in
all spheres of human being, globalization has significantly affected the musical art,
considerably reducing the importance of the national factor in the development and
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formation of individual performing style. A striking example of this is the work of
Chinese vocalists, whose contribution to the development of musical art of the XX
— XXI centuries could hardly be overestimated. Numerous victories at prestigious
international competitions, participation in opera performances of the world's
leading theaters, the phenomenon of Chinese belcanto — these facts undoubtedly
illustrate the status of Chinese performing vocal culture in the modern art world and
indicate the need for serious discussion of the current situation by the scientific
community.

The object of research is the vocal art of China at the present stage; the
subject — the parameters of individual performing style, which are transformed in
the work of Chinese singers under the influence of globalization.

The purpose of the study is to determine the essence of vocal individual
performing style and its manifestations in the work of Chinese singers at the present
stage.

The concept of the study has led to the systematization of scientific sources in
the following areas of music science: history and theory of music, theory of genre
and style, musical cultural studies, European and Chinese vocal art. The chosen
methodology, based on a combination of art history, interpretological and
culturological approaches, allowed to: compare the history of scientific knowledge
of the phenomenon of vocal style in Western European and Chinese art history;
identify the impact of the verbal component of vocal art on the stylistic parameters
of the work of Chinese performers; identify national and international factors that
led to the transformation of academic vocal art in China in the XX — XXI centuries;
generalize information about the history of the formation of Chinese academic vocal
school; form creative portraits of modern Chinese vocalists; analyze the
performance versions of prominent Chinese singers.

In the thesis for the first time: the academic vocal art of modern China is
presented as an artistic integrity formed by the interaction of national and
international factors; the phenomenon of Chinese belcanto, the emergence of which
led to the process of globalization, is presented; the parameters of individual
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performing style that are transformed in the work of Chinese singers under the
influence of the process of globalization are determined.

The dissertation highlights the process of historical formation of scientific
ideas about style as a phenomenon of Western European and Chinese art. The
phenomenon of creative style was understood by the philosophers of ancient Greece
and China, and even then it was associated with the worldview of man. Differences
in the further interpretation of the concepts that unite around the most general
category of style depend on the development of certain cultural patterns. For
example, if in the East the phenomenon of style was perceived mainly as a
fundamental part of the ethical, in the West — the aesthetic (although both levels are
present in both cultures). However, under the influence of globalizing processes, the
national component of stylistic processes is gradually leveled.

The history of the transformation of China's vocal art is extremely short
compared to the previous stage of its development. In fact, it is about 100 years that
have radically changed the national system of music education and upbringing. The
success of this process is due to several factors: concert/touring activity of foreign
singers; activity of Chinese artists aimed at disseminating and comprehending
European cultural experience; accumulation of the corresponding scientific and
methodical base and development of the national invariant of educational programs;
development of concert performance and musical life as a system formed by the
interaction of different types of music making; using technical means of
communication.

All this has led to an increasing the share of Western European music in
China's sound landscape, “accustomed” listeners to unusual music, changed the
stylistic priorities of bearers of national traditions and determined a gradual change
of the whole country's musical culture system, which today is almost identical to
other systems. This, especially in recent decades, has been facilitated by
globalization, which has greatly expanded the access to other countries' cultural
products and simplified cultural migration. Thanks to this, Chinese musicians master

the world music art in educational institutions around the world, participate in
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international competitions, perform on the best stages, cooperate with recording
companies.

The phenomenon of Chinese vocal art is presented as a system based on
language — a representative of the national picture of the world, which through its
structures embodies the specifics of the thinking of a particular nation. Language
determines all the parameters of musical language — semantic, syntactic,
compositional, communicative. The most obvious proof of this is the folk song
culture, which is the basis for the formation of academic genres of musical art. In
this sense, China's vocal culture is a unique phenomenon in which academic culture
is shaped by borrowing from cultural heritage of other countries. One of the most
important markers of this borrowing is the assignment of music and speech
resources.

It is noted that cultural integration is increasingly unifying the musical
thinking of different countries. In vocal art, this leads to the fact that the specificity
of individual performing practice is determined by the conscious choice of
international or national system of music and speech resources. Thus, in modern
China, vocalists can either rely on national singing traditions, or develop the
experience of leading European schools. In addition, the performing principles of
these traditions are so different that singing in both of them is impossible, and this
choice determines the entire subsequent creative destiny of the singer — his technique
and repertoire. This leads to a gradual transformation of the entire system of Chinese
music culture.

In this regard, the works that present the image of China and reflect the path
taken by the Chinese vocal school over the past hundred years are noteworthy.
Today, original national traditions and styles borrowed from the art of European
countries organically coexist in it. Thus, one of the oldest Chinese songs “Jasmine”
with characteristic mode and intonation turns appears as an invariant of “open text”,
capable of cultural synthesis and various artistic transformations. The author's “Me
and My Motherland”, while preserving the peculiarities of Chinese art song,

demonstrates the connection with pop art. The high demand for such works in
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Chinese concert practice testifies to the action of a centripetal force aimed at
preserving national identity in the context of globalization.

The proposed concept of individual vocal-performing style, which means “a
set of musical and speech resources that characterizes and determines the
technological and aesthetic parameters of the singer's stage work”, tested in the

second section, which presents an analysis of performing versions of various vocal

genres and styles of prominent modern Chinese singers: Song Zuying/ZR%H 52
(soprano), He Hui/f0Zx(soprano), Shi Yijie/a&i& (tenor), Liao Changyong/EEE

7Kk (baritone), Jiang Shangrong/Z=[&5< (baritone). Based on the analysis of the basic

parameters of their work (singing technique based on bel canto principles; specifics
of selection and stage presentation of the repertoire) it is concluded that the vocal
art of modern China is a phenomenon, the essence of which is the result of
integration of other counties’ cultural experience into millennial national traditions.

The main provisions and conclusions of the thesis can become a promising
basis for further research on the study of individual performing style and vocal art
of China.

The results of the thesis can be involved as the main and additional theoretical
and methodological material for curricula related to the study of musical
interpretation, history of vocal performance, basics of vocal methodology, for
students of higher educational music institutions.

Key words: style in music, vocal art, vocal style, individual performing style,

globalization, cultural migration.
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