[legaroriyHi HayKu: Teopis, icTopis, iHHoBauikHI TexHos0TiI, 2023, N2 1 (125)

YkaH, JNliuxkeHb (2010). CyyacHa kumalicbKa onepa :cmopia ma nepcriekmusu
po3sumky. K.: HaykoBa aymka (Zhang, Lizhen. (2010). Modern Chinese opera:
history and development prospects. K.: Naukova Dumka).

SUMMARY

Biriukova Larysa. Becoming Chinese opera art: tendencies, features, prospects.

The article examines the historical development of Chinese opera art since ancient
times in the conditions of its time. Modern trends as a genre, style and plot in the
formation of Chinese opera are updated; which allows us to trace the appearance of new
elements in various directions of musical and dramatic action. Chinese opera went through
a long path of conceptual genre-stylistic formation, the variety of opera enriched with
quantitative and qualitative indicators of new stylistics with the advantage of arias, solo
and ensemble singing, new orchestral thinking testifies to a new crystallization of opera
drama against the background of national traditions and new composer thinking. The study
of these changes in the art of opera allows us to think about different directions of the
genre-style concept of Chinese folk opera and musical theater in a new way. The
fundamental scientific study of the historical formation of Chinese opera art, the
importance of musical theater as an organic part of the reflection in the artistic form of the
life and lifestyle of the people, the essential signs of national character and mentality in the
works of luminaries of opera art are highlighted.The problem of the formation of modern
Chinese opera in the context of assimilation of European experience is revealed, the
influence of pro-European opera on the genre and stylistic features of modern Chinese
opera art is revealed, which reflects the work of its artist in a new reinterpretation of folk
music, allows to actualize the genre, style, plot with the transfer of the operatic action to
the modern era, to provide appropriate metaphoricality, illusoryness, outrage and
performance, going beyond the scope of the work with the sacramental feature of Chinese
opera as an ethnocultural phenomenon.

Key words: opera, the opera, tendency, China musical culture, npoesponelicoka
opera, is a "sunny drizzle".
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®OPMYBAHHA NI3HABAJIbHOI AKTUBHOCTI MOJIOALLNX LLKONAPIB
HA YPOKAX MUCTEL,TBA 3ACOEAMW KOMM'IOTEPHUX TEXHO/OTIN:
AOCBIA EKCNEPUMEHTA/IbBHOIO AOCNIAXKEHHA

Y cmammi akmyanizosaHo npobaemy popmMy8aHHA Mi3HABAAbHOI AKMUBHOCMI
MOAM00WUX WKOAAPIB HA YyPOoKAx mucmeymea 3acobamu Kommn’'tomepHUX mexHonoeail,
30KkpemMa HeobxiOHicmb nposedeHHA creuiasnbHUx OO0CAiOM#(eHb, HauineHux Ha
MOHIMopUHa2 cMaHy cpopmMosaHoCcmi 3a3Ha4yeHoi akocmi. [TpedcmasneHo MmemoOouKy
KOHCMamyeanbHo20 eKCrnepumeHmy, AKa B8KAw4aaad mMemoou nedaz2o2iyHo2o
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crocmepexceHHs, QHKemygaHHs, becidu, iepu, enpasu, 3a80aHHSA. 3’AcO08AHO
Xapakmep cmassieHHA pecrnoHoeHmie 0o OouyinbHocmi Habymmsa ni3Has8as1bHOT
aKmusHocmi  Moa00Wux  WKOAApI8  HA  ypokax  mucmeuymea  3acobamu
mynemumeOiliHux —mexHoa02ii ma cmaH CchopmMosaHOCMi  O0CIOHYB8AHO20
KOHCMpPYKmMy 3a MOMuBayiliHoO-KO2HIMUBHUM Kpumepiem. BuseneHo, wo piseHb
cchopmosaHocmi 00cnidHysaHo20 heHoOMeHy He 8i0nosidae nompebam HABYAAbHOI
0ifnbHOCMIi MO10OWIUX WKOAAPIB.

Knrovosi cnoea: ni3HasasnbHa AKMUBHICMb, KOMM'tomepHi mexHonoeii,
MOs100Wi WKOAAPI, YPOKU MUCMEUMBd, KOHCMamyeasnbHuUll ekcrepumeHm, memoou.

MNoctaHoBKa npobaemu. OgHa 3 HAMrONOBHIWKMX NPoHaEM OCBITHLOI
ranysi B yMmOBax CTBOPEHHA EANHOrO iHPOPMaLLIMHOro NPOCTOpPY, CBITOBOrO
B3aEMOODOMIHY 3HaHb i MeToAMK — Le npobaema po3yMOBOro BUMXOBAHHA
LWKONApPa, 30Kpema PO3BWUTKY MOro ni3HaBasbHOI aKTMBHOCTI. Came 3a
PaxyHOK 0cobaMBOro AifANbHICHOIO CTaHy, HAanNOAEernMBOro NpParHeHHs Ao
HaBYaHHA, BOAI A0 MNi3HAaHHA BCbOrO HOBOrO, MJIEKAETbLCA OCBiYEHa,
iHTeNIeKTyaibHa, BUCOKOKYNbTYPHA /II0ANHA MalbyTHbOTO.

3a umx ymoB npobnema iHTeHcudiIKauii MUCTELbKOI OCBITH
MONOALIMX LWKONAPIB Ha 6a3i HOBUX KOMN'OTEPHUX TEXHONOTiN HabyBae
0Cc0b6NMBOI aKTyaNbHOCTI, OCKiNIbKK ii METO € FapMOHIMHUN PO3BUTOK
ocobuctocTi, dopmyBaHHA ii €eCTETUYHMUX iAeaniB, LHHICHUX OpPIiEHTALIN,
3arasibHOi  Ky/bTYpW, €MOLIMHO-NOYYyTTEBOI Cchepu Ta 34aTHOCTI A0
TBOPYOro CAMOBUPAXKEHHS.

AHani3 akTyanbHuUX pochigxeHb. [pobnema MUCTELbKOI OCBITH,
30KpeEMa MOJIOALINX LKONAPIB, € NpeaMeTOM po3rnagy 6araTbox yYeHMx,
30Kkpema AK yKpaiHcbkux (E. benkina, O.Tlanpamaka, O. Konotuno,
H. NemeweBa, O./lobosa, /1. Macon, H.OuepetsHa, O. PoOCTOBCbKUN,
C. CapgoBeHKO Ta iH.), Tak i KuTalcbkux (BaH losein, BanH YaoseHb, /i
YyHbneH, JliH Xal, Y*kao BeHbdaH, YeH AiH, Uton Cao On, Yan NiiH, PaHb
Y)KeHbcloaHb Ta iH.). Cepen 6aratbox npobsiem OKpecneHoi HayKoBOI
ranysi HayKoOBLiB LUiKaBMB aCNeKT pPO3BUTKY Mi3HaBa/bHOI aKTUBHOCTI
MONOALWMNX LUKONAPIB.

Tak, K.KapneHko, H.MwupoHuyk (KapneHko, MwupoHuyK, 2023),
N. CanyHoBa (CanyHoBa, 2013), T.®dopoctiok (PopocTiok, 2017)
aocnigyBanu npouec GopmMyBaHHA Mi3HABa/IbHOI aKTUMBHOCTI MOJIOALINX
lIKONIAPiIB  3acobamu irposoi  aianbHocTi; O./lobosa (/lobosa, 2010)
po3rnagana LWAAXM PO3BUTKY AOCANIAKYBAHOI SIKOCTI Kpi3b nNpuamy HabyTtTa
MONOAWMMM  LUKONAPAMM  OCHOB  MY3MYHOI  KynbTypu; C. HaymeHKo
(HaymeHko, 1995), C.CaposeHko (CagoBeHKo, 2008), P.CaBuyeHKo
(CaBuyeHoKo, 1999), O. XuxkHa (XmrkHa, 2007) cnpamoByBan CBOKO yBary Ha
HeobXiAHICTb BXOAXKEHHA B 0COBAMBUI AiANbHICHWI CTaH Nig, Yac npouecy
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HabyTTa My3u4HuUX 3aibHocTent; |. Puxnosa Ta Bb. AHapieBcbkuii (Puxnosa,
AHpapieBcbkuiA, 2021) NpUCBATUAM CBOI NpaLj WASXamM PO3BUTKY Ni3HaBa/IbHOI
aKTUBHOCTI MOJIOALIMX LWKOANAPIB Nif, Yac OHMaMH HaByaHHA; O. BacnneHko
(Bacunenko, 2005), /1.3apa (3apsa, 2013), H.HosikoBa (Hosikosa, 2020),
B. lUakotbko  (LakoTbko, 2007) HaronowyBanuM Ha  HeobXigHicTb
3aCTOCYBaHHA KOMMN IOTEPHUX | MyIbTUMELIMHUX TEXHONOTIM Nig, Yac npouecy
PO3BUTKY Ni3HABa/IbHOI aKTUBHOCTI Y4HIB MONIOALLMX KNACIB.

BoaHouac, y HaykoBux nNybnikauisx He NpuaineHo A0CTaTHbOI yBarm
npob61emam MOHITOPUHIY CTaHy cHOPMOBAHOCTI Mi3HABa/NbHOI aKTUBHOCTI
MONOALNX LIKONAPIB Ha YpPOKax MUCTeuTBa 3acobamm Komn'toTepHUX
TEXHO/OTIN.

Meta cratTi — 3’AcyBaTM XapaKTep CTaBNEHHA PEeCcnoHAEHTIB 40
AoUinbHOCTI HAabyTTA Ni3HaBa/IbHOI aKTUBHOCTI Mij, Yac MUCTELbKUX 3aHATb
3acobamm  KOMN'IOTEPHUX  TEXHONOrM Ta CcTaH  CHOPMOBAHOCTI
A0CNIAKYBAHOI AKOCTi 32 MOTUBALIMHO-KOTHITUBHUM KPUTEPIEM.

Metogn pocnipg)KeHHA. [nA OOCATHEHHA METU  3anpPOMNOHOBAHOI
ny6nikauii 3acTocoBaHO meopemuyHi MeTOAN AOCNIAMEHHA: CUCTEMHO-
CTPYKTYPHUIM aHani3, NOPIBHAHHA Ta Yy3arajJbHEHHA Npaub 3 MNCUXO/IOril,
negarorikn, My3nyHOI nNegaroriku; HOPMaTMBHOI Ta HaBYa/IbHOI NiTepaTypu,
neaaroriyHOro Ta My3n4yHoO-NeaaroriYHoOro Aocsiay — ANA BU3HaAYEeHHA Teope-
TUYHUX OCHOB OpraHi3auii MOHITOPUHIY CPOPMOBAHOCTI Ni3HABa/IbHOI AaKTUB-
HOCTi MONOALLMX LIKONAPIB Ha YPOKax MUCTeLTBa 3acobamm Komn'toTePHUX
TEXHONOTIA Ta emnipuyHi — (AjarHOCTMYHI — aHKemyeaHHA, nedazozivyHe
crnocmepexceHHs, ONWTyBaHHA, Oeciga, rpa, BMNpaBuW, 3aBOAHHA)— ANA
BM3HAYEHHA CTaHY cGOPMOBAHOCTI AOCNIAXKYBAHOIO KOHCTPYKTY.

Buknap, ocHoBHOro marepiany. 3ara/lbHOBM3HAHO, WO AOCKOHANICTb
OCBITU Y HaBYaNbHWUX 3aKNagax — Ue y binblwin mipi npobnema HayKkoBoro
AIarHOCTUKO-NPOrHOCTUYHOIO AOCNIAXKEHHA AiANbHOCTI Y4aCHUKIB OCBITHbOIO
npouecy. 3a paxyHOK YOro KOperyeTbCs HaB4Ya/ibHa AOKYMEHTALA (HaBYaNbHi
NAaHM 1 nporpamu, NiAPYYHUKKU, NOCIOHMKKU, MeToAMYHI pekomeHaauji
TOLLO), Y/IOCKOHANIOKOTbCA METOAMKWU i TexHonorii HaByaHHsA (MeTtoam Ta
3ac0bu eKcnepumMmeHTanbHUX JoCNiaxeHb, 2017).

Tomy HeobxigHMm 6yno npoBeAeHHA AjarHOCTUYHOro  3pisy
chOpPMOBAHOCTI Ni3HABA/IbHOT aKTUBHOCTI MOJIOALLNX LLUKOASIPIB HAa YPOKax
MUCTeUTBa 3acobamm KOMMN'IOTEPHUX TEXHOANOFIM 33 MOTMBALIMHO-
KOTHITUBHUM KPUTEPIEM.

3 meTolo 3’ACyBaHHA XapaKTepy CTaBAEHHA pPecrnoHAEHTIB A0
AOUiNbHOCTI  HAbyTTA  Mi3HaBa/NbHOI  aKTMBHOCTI 3a  AOMNOMOrOH0
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KOMMN'IOTEPHUX TEXHOANOFIN Mif, 4Yac MUCTELbKUX 3aHATb Y MOYaTKOBIN
WKoni, byno 3anpoBagKeHo onumysaHHA.

BaTbKam Y4HiB i BUMTENAM MUCTEUTBa OyaM 3anponoHOBaHi Taki
3aNUTaHHA:

1) Ak Bu BBaXaere, 0COOBAMBUI AiANbHICHUIM CTaH, Hanonernmee
NparHeHHA A0 HaBYaHHA AiTen € NiArPYHTAM YCMIWHOCTI X MWUCTELbKOro
3pPOCTaHHA?

2) Ha Bawy aymky, Komn'toTepHi TexHoNorii € AieBum 3acobom popmy-
BAHHA Ni3HaBa/1IbHOI aKTUBHOCTI MONIOALLMX LLUKOAAPIB Ha YPOKax MUCTELTBA?

3)Yn € y Bac cymMHiBM WOAO CRiNKYBaHHA AiTel 3 KOMN' IOTEPHOLO
TEXHIKOIO?

AHaniz BigNoOBiAEM Ha BULWE3a3HAYeHi 3anuUTaHHA NiATBEPAMB
aKTyaNbHICTb HAbYTTA AOCHIAXKYBAaHOTO KOHCTPYKTY | 3HauyllicTb Ta
KOPUCHICTb MY/IbTUMEAINHOrO 3Hapaaaa nia yac ¢opmyBaHHA MNi3HaBa/IbHOI
AKTUBHOCTI MOJIOAWNX WKOoANApPiB. TaK, peCnoHAEHTU BiA3HAYMAN, WO Came
Ni3HaBa/IbHA QaKTUBHICTb YYHIB € OCHOBOK IX MWUCTELbKOI HaBYaAbHOI
AiANbHOCTI, 6a3nMcom iHTeNeKTyasIbHOro PO3BUTKY, CAMOCTIMHUX MNPOSBIB Y
HaBYaHHi; 3abe3neyye rAMOMHY i MILHICTb MWUCTELUbKMX 3HaHb, CNpUAE
BMABNEHHIO aKTUBHOCTI Ta TBOPYMX MPOABIB Y BUPILLEHHI 3aBAaHb HA YPOKax
MmucTeuTtBa. BuuTeni 3a3HaveHOi cneuianisauii  3ayBa*kKMAuM, WO Ccame
MONOALNM LWKINbHUN BIK € CEH3UTUBHUM ANA PO3BUTKY O0CANIAKYBAHOro
deHomeHy, 60 AiTM y 3a3HaYeHOMY Bilji 0cOBAMBO AOMUTAMBI, €MOLNHI,
BiAKPWTI Ta rOTOBI 40 CNPUMHATTA BCbOrO HOBOTO.

Lloao apyroro NnMTaHHA, MipKYBaHHA BUK/1aAayiB 3ara/ibHOOCBITHIX
3aKnagis 6yno TakMM: YyMOBM CYy4aCHOro HaB4Ya/IbHOrO npouecy, AKi
XapaKTepU3YyTbCA IHTErPaTUBHUM MNOAAHHAM HAaBYa/IbHOMO MUCTELLbKOro
maTepiany, BUMaratoTb BUKOPUCTAHHA MYNbTUMELiINHUX TEXHONOTIN, TOMY
WO Le A03BONAE CUHTE3yBaTU Bi3yasibHi 06pas3M i My3uYHUI maTepian,
CNOBECHi TEKCTU i Bigeopaa, nanigapHi cumBoan i npMBabanBy aHimalito;
came 3aBASAKM BUKOPWUCTAHHIO KOMM'IOTEPHUX TEXHONOFIM  3HAYHO
NiACUNIOETLCA IHTEpeC Y4HiB A0 npeameTa « MUCTeLLTBO», aKTUBI3YETbCA X
pob0Ta, Y4YHi BUABAAKOTb iHILiaTUBHICTb, HECTAHAAPTHICTb Yy BUPILLUEHHI
3aBaHb Ha 3aHATTI, aKTUBI3YETbCA IX Mi3HaBa/IbHa aKTUBHICTb.

BaTbKM 3 A4aHOro NMUTAHHA 3ayBa*kKWU/W, WO IX AITU i3 3aXON/IEHHAM
PO3MNOBIAAIOTb MNPO YPOKU MUCTELTBa, iM MNoaobatoTbCA PiISHOMAHITHI
3aBAaHHA, AKI NOAalTbCA Y LjiKaBin GOpMi: ACKPaBUIM aHIMALIMHMA pag, Y
NOEAHAHHI 3 BMPA3HOI MY3MKOK YM CNoBeCHUM (rpadiyHnm) matepiasiom
TOLW,O.
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LLloao oCcTaHHbOroO NUTaHHA, TO 6AaTbKM BUCIOBUANUCH TAKUM YNHOM:
«BBAXAEMO, WO HA Cy4aCHOMY eTani TeXHIYHOro nporpecy i nepeBa*kHO
OH/NIaMH HaBYaHHA MWTAHHA HeobXiAHOCTI i AOUINbHOCTI BUKOPMUCTAHHSA
KOMM'IOTEPHOI TEXHIKWU HE BMKIMKAE CYMHIBIB. 3aBAAKN MYNAbTUMEAINHOTO
3HapAAAs AiTM MatoTb MOMKAUBICTb 3HAMOMUTUCL 3 XYAOXKHBLO LLIHHUMMU
3pa3kaMM MY3MYHOrO MMCTELTBA, Bi3yanbHO MaHApPyBaTU MO My3esX,
BMCTABKOBMX 3anax 3 00pa30TBOPYOro MMUCTELTBA, YYyTU KOHUEPTHI
BUCTYNW BCECBITHbO BiAOMWUX BUKOHABL,IB TOLLO».

Ane pesaki 6aTbKN BUCNOBUIN NOOOKOBAHHA WOA0 CMiNKYyBaHHA AiTel
3 KOMMN'IOTEPHOK TexHiKow. BOHM 3ayBaxkuiam, WO Yy Aiterd nicns
BMKOPUCTAaHHA KomM'toTepa CchnocTepiranacb LWBMAKA BTOMIIOBAHICTD,
ncuxonoriyHe 30yArKeHHA Ta 3MEHLLEHHA KOHLUEHTpaUii yBaru.

Y3aranbHEHUN aHani3 onuUTyYBaHHA BYUTENiB mucTeuTBa i HaTbkis
[,03BOJIMB KOHCTATyBaTM HACTyMnHe:

- Ni3HaBa/IbHa aKTUBHICTb Y4YHIB € OCHOBOK IX MUCTEUbKOI
HaBYa/bHOI A4iANbHOCTI;

- MYNbTUMEAiMHe 3HapAaaA € HeobxiagHMM, 3Hadyywum Ta
KOPUCHMM 33aana (POpMyBaHHA Mi3HABA/IbHOI AKTUBHOCTI  MOJIOALINX
LUKONAPIB HA YPOKAaX MUCTELLTBA;

- CNiNKyBaHHA AiTe 3 KOMMN'IOTEPHOK TExXHiKow mig  4ac
onaHyBaHHA AucumnaiHoo «MwucteutBo» € HeobxiagHMM, ane 3
OOTPMMAHHAM  MNpaBWA  OXOPOHM 340poB’s  nig 4ac pobotn 3
KOMM IOTEPHOIO TEXHIKOHO.

OnAa oTpuMaHHA iHPpopmaLii WLoa0 BU3HAYEHHA PiBHIB CPOPMOBAHOCTI
Y MONOALLMX LWKONAPIB MOTMBALLIMHO-KOTHITUBHOTO KPUTEPItO aHani3yBanuca
Mipa 3axONNeHOro CTaBNEHHA, HAABHICTb IiHTepecy A0 MUCTeutBa i
MUCTELbKOI AiANbHOCTI, 34aTHICTb A0 3aCBOEHHA MUCTELbKUX 3HAHb.

3 MeTOoK AO0CAIAKEHHA CTYNeHK NpPOABY Y MONOALWMUX LWKONAPIB
3aX0ONNEeHOro CTaBNAEHHA, HAABHOCTI iHTepecy A0 MUCTEUTBA i MUCTELbKOI
AianbHocti  6yno  3anpoBagrKeHO memoOu  adHKemyeaHHA  Ta
nedazo02iYH020 cnocmepexceHHs.

B aHKeTi wWKonApam nponoHyBasnocb 06paTtM nNeBHUM BapiaHT
Bianosiai (Bianosigen) Ha Take 3anuUTaHHA: 4YM noaobaetbcA TODOI
HABYATUCA B LUKOAI, 30KpPEMa BifBigyBaTH YPOKM MUcTeLTBa?

1) HaBuatocb i3 3a40BONEHHAM, BiABiAyl0 YPOKM MUCTELTBA TOMY,
LLLO MmaTepian 3aHATb BUK/IMKAE Y MeHe NO3UTUBHI eMoLlil.

2) HaBuatoch i3 3a40BONIEHHAM, BiABiAyl0 YPOKU TOMY, WO npeameT
«MwucTteuTBO» AONOMara€e nisHaBaTu CBIT Pi3HUX BUAIB MUCTELTB.
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3) HaBuyatocb TOMy, WO € 6axaHHA BUKOHYBATU MY3UKY Ta
MasntoBaTU.

4) HaBuatocb ToMy, WO noaobatoTbca BCi BUAW AiANbHOCTI HA YpOKax
MucTeuTBa.

5) 13 3a40BONEHHAM BiABiAYHD YPOKM MUCTELTBA TOMY, WO BECb
mMmaTepian NoAa€ETbCsA LiKaBUM i 33 ONOMOro KOMM IOTEPHOI TEXHIKMU.

6) HaB4Yatocb TOMY, LLLO XO4Y OTPUMYBATH Binblue rapHUX OLLiHOK.

7) HaBuatocb TOMY, LLLO NPUMYLLYIOTb 6aTbKMW.

3Ha4Ha KinbKicTb y4HiB (45%) obpana BapiaHTn Bignosiaen (No1-5),
AKi CBIiAYaTb NPO 3axonaeHe CTaBAEeHHA, HAABHICTb iIHTepecy 40 MUCTELTBaA
i MUCTeUbKOT aianbHOCTI. [TOKa30BUM TaKOXK € i Te, W0 binblua YacTKa Y4HIB
(85%) obpana BignoBiab, AKa 3acBigyYy€e 3a40BOJIEHHA BUKOPUCTAHHAM
yuntenem mynbTUMeLiMHUX 3aco6iB Ha 3aHATTAX 3 MUCTELLTBA.

Buasunacb i 4actuHa yuHiB (55%), y AKoOi y 3micToBHOMY CcKnagi
MOTMBALii Y4iHHA nNpeBantoBann couianbHi MOTUBKM (baxKaHHA 3406yTH
noxesany Bumtena Ta 6aTbkiB, NparHeHHs yTBepauTn cebe B KnacHomy
KONEKTUBI, 6arkaHHA oAep»KaTu rapHy OLHKY YM BMHaropoay Towo). byau
i iHWi BianoBiAj, 30Kpema: «s NbAK BiABIAYBAaTU YPOKM MUCTELITBA TOMY,
LLLO TaM Becesio», «MeHi noaobaeTbca BiABiAYBATU YPOKU MUCTELTBA, TOMY
O TaM MeHLWe JAOMallHiX 3aBAaHb», «a Nwbnw O6yTM Ha ypokKax
MMUCTELTBA TOMY, LLO MEHi Nerko OTPMMYBATM TaM FrapHi OLHKNY.

3a 4ONOMOrOK LIEI aHKETU MU 3MOTNU OLHUTM 3MICTOBHY CTOPOHY
MOTMBALLT Y4iHHA MONOALWNX WKONAPIB, 30KpEMa BUABUTU iEpApPXit0 MOTUBIB.
Hamun 6yno 3’acoBaHo, LLO NpoBigHE Micue cepen AiarHOCTOBaHUX MOTUBIB
YUiHHA Ha/IEXXUTb COLiaNbHUM MOTUBAM (barkaHHA 3400yTN NOXBany BYMTENSA
Ta 6aTbKiB, NpParHeHHA yTBepPAUTM cebe B KNACHOMY KOJIEKTMBI, BayKaHHA
o4ep)KaTU rapHy OUJHKY 4M BMHaropogy), nepesary im Biggatotb 55%
pecnoHaeHTiB. [Mi3HaBaNbHI MOTMBM MEHLU BUPAXKeHi, OIEBICTb X 3HUMKEHA,
nepesary im BigaatoTb anwe 45% pocnigrKyBaHMX, WO 3acBiayvmMno
He3aJ0Bi/IbHMI PiBEHb Ni3HABa/IbHOI aKTUBHOCTI Y4YHIB MOYATKOBUX K/1acCiB Ha
ypoKax «MwucteuTtBo» i HeobxigHICTb iHTeHcMiKaLii HaBYaNbHOTO Mpouecy
3a paxyHOK KOMN'IOTEPHOro 3HapAAAA.

3a doromozoro memoody rneda202i4HO20 CrIOCMepPeHeHHA MU TAKOXK
AIarHOCTYBa/IM HAABHICTb iHTEepecy A0 MWUCTEUTBA i MUCTEUbKOI AiANbHOCTI,
CTaB/IEHHA A0 3a3HAYeHOI AiANbHOCTI (NO3UTUBHE YM HeraTUBHE) Ta NPOABM
emouirHocTi. CnoctepexeHHa 6yno 34iMCHEHO 3a A0MOMOroK BUKOPUC-
TAaHHA TaKNUX ANOAKTUYHUMX irop AK: « TPU KUTKY» | «3araikoBUIM iIHCTPYMEHTY.
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Mpy «Tpn KNTU» MU BUKOPUCTOBYBAN MiA, 4aC CAYXaHHA My3MKK. BOHa
NpPOBOAMAACL 33 TaKUMM MNPABUAAMM: BYUTE/Ib PO3MNOYMHAE TPY 3 LIKABOI,
€MOLIMHO HacKMyeHoi becian Npo 6e3meXKHO BENNKUIA CBIT IOAUHUN | MY3UKMN,
Npo NpUpoay My3MYHOIro MUCTELITBA, MPO TPU OCHOBHI TUNW MY3UKKU — MICHIO,
TaHeub, MapL. [iTAm 3a LONOMOrot MynbTUMELINHOI AOLIKW NPOMNOHYETLCA
BiANOBIAHWI BiAeopsn, TPAHCAIOTLCA ayAio3annucy BiANOBIAHUX XaHPIB Y
BMKOHAHHI KpalLMX MY3MKAHTIB. YMOBU rpU TaKi: YBaXKHO CAYXaTU MY3UKY,
AKY TPAHCNIOE BYUTENb | BM3HAYaTM BIANOBIAHICTD MY3UYHOrO XKaHpy i
306parKeHHs Ha ekpaHi. [py AOUiNbHO NPOBOAUTU Y BUMNAALI 3MaraHHA MixK
PAAAMM YUHiB, a0 OKPEMUMM YHHAMM.

JouinbHoto BUABMAACA | rpa «3arafgKoBuMM (HCTPYMeHT». [pa
NpPoBOAMNACL 3@ TaKMMM MNpaBuAaMKU: Y4Hi BMOMpalOTb Beay4vyoro, BiH
BMXOAUTb 3 KJacy, a BCi iHWIi 3aragyloTb AKUN-HEOyAb My3UYHUI
IHCTPYMeHT (HanpuKknag, CKpWUNKy). Beayumii noBepTaeTbcA B Knac i
NigXoAuTb MO Yep3i A0 KOXKHOro rpasua. KoXeH y4acHUK Haronowye Ha
NeBHY O3HaKy, AKa XapaKTepusye UEeN 3aragKoBUN  IHCTPYMEHT.
HanpuKknaa, — AepeB'sHa OCHOBA, Ma€ CTPYHM cepefHix po3MipiB, 3BYK
BMAOOYBAETbCA 33 AOMNOMOrO CMMYKA, Ma€ cniByde 3By4aHHA. HoBum
BEAyYMM CTa€ TrpaBelb, AKUMA Ha3BaB OCTAHHIO O3HaKy. YuuTenb
CYNPOBOAKYE Py 300parKeHHAM IHCTPYMEHTA Ha MYAbTUMEAINHIN AoLwIL, i
TPAHC/OE 3anncK oro 3By4aHHA (KapneHko, MupoHuyk, 2023).

B npoueci neparoriyHOro crnocrtepeXeHHA Oyno BMABNEHO, WO
GinbWicTb YYHIB HE AO0CUTb YBaXKHi, 4acTO BiABO/MIKAOTbCA, MO3UTUBHI
emMou,ii Woao 3anjaHOBAaHMUX Ta BKAKOYEHUX B CTPYKTYPY YPOKY 3aBAaHb
NPOABAATLCA CUTYaTUBHO, TOOTO CNOCTEPIra€TbCSA HECTIMKMN iHTepec Ao
MY3WYHOI AiANbHOCTI, Ni3HaBabHi MOTUBM HE AOCTAaTHbO BUPAXKEHI.

3 MeTo [AiarHOCTyBaHHA 34aTHOCTI MOAOAWMX LWKOMAAPIB A0
3aCBOEHHA MUCTELLbKMX 3HAHb Ta BU3HAYEHHA AOLINIbHOCTI BUKOPUCTAHHA
B LIbOMY Mnpoueci Komn'toTepPHUX TEXHONOTIN, Bynun 3anpoBaaKeHi beciou 3
BMKNaZa4Yamm npodinbHoro npeamety « MmncTeuTso».

Yuntenam nponoHyBasoChb BiAMOBICTU HA 3anNuUTaHHA: «YM gouinbHO
dopmyBaTM  MY3MYHUMA Te3aypyCc MONOALWMX LIKOAsApiB 3acobamum
KOMN'OTEPHUX TEXHONOTIN?».

Y pe3ynbTaTi ONUTYBAaHHA 3HA4YHA KiNbKICTb negaroris BUCAOBWUAA
AYMKY NMpo HeobxigHicTb ¢opMyBaTM MYy3UYHIi 3HAHHA YYHIB MOYaATKOBMUX
KNaciB, BWKOPUCTOBYHOYN MOTEHUiaNbHI MOMKAMUBOCTI  MYJAbTUMELINHUX
TEXHO/OrN. 33 PaxyHOK UbOro, Ha AYMKY BUYMTENiB, Aiana3oH MYy3UYHUX
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3HAHb Y MONOALWMX WKONAPIB NOBUHEH MAaTWU TEHAEHLUiO A0 CUCTEMHOCTI,
PO3LMPEHHSA 11 nornnbneHHsa (75%).

Yuuteni 6ynn ogHocTalHi B TOMy, WO cniBnpaya 3 Komn'rtoTepom
aKTyani3ye CNpsIMOBAHICTb Y4YHIB Ha 3400yTTA MUCTELbKMX 3HaHb, cepen,
AKMX NepepaxoByBa/iM eNemMeHTU My3M4YHOI MOBM, BIAOMOCTI nNpo
KOMMNO3UTOPIB, CTUAICTUYHI HaNPAMKW MY3UYHOIO MMUCTEUTBA, 3HAHHA
TeaTpanbHOI TepMmiHoANOrii, BiAOMOCTIi WOAO0 OCHOB 06pPa3oTBOPYOro
MMUCTeLTBa TOLWO.

Yyntenamm mucTteuTBa TakoX aKkLEeHTyBaslacb yBara Ha HeobXigHiCTb
bOopMyBaHHA iHTErPOBAHUX 3HaHb Y PiYMLLI B3aEMO3B’A3KY Pi3HUX BUAIB
mucteyts. Came 3aBAAKM BUKOPUCTAHHA TEXHOAOrIT mMynbTumegia, Ae
0AHOYaCHO 34iMCHIOETLCA NOAAHHA Bigeo, ayaio, rpadivyHol, aHiMaLiNHOI,
TEKCTOBOI iHpOpPMaLii, Le CTaHOBUTbCA MOXKAnBUM. Cepea, KOMN IOTEPHUX
nporpam, Ha AyMKY 3a3HayeHux ¢axiBuiB, 0oco6AMBO KOPUCHUMU € TaKi:
«MepBUHHI  MY3WU4YHi KaHpu», «My3nyHun Knacy», «LLapmaHWmK,
«TaHeub», « My3un4yHa cKkpuHbKa», «A Musical Tutorial», «Visual Arranger»,
«Cakewalk Pro Audio», «Making music», «EHuMKnonegis My3unyHUX
iHCTpymeHTiB», «KnacnyHa mysmka» (Yankoscbka, 2002).

ONA  MOHITOPUHIY 34aTHOCTI MONOALWMX LWKOANAPIB oOnepyBaTu
MUCTELLbKUMM 3HAHHAMM Ta BU3HAYEHHA AOLINIbHOCTI BUMKOPUCTAHHA B
LbOMY MNpoueci KOMN'IOTEPHUX TexXHONOorin, 6yno 3anpoBaAKeHo
30800HHA MaA 8Mpasu Ha ypokax « MucteuTsa».

Tak, MmonoAWmMM WKOASIPAaM NPOMNOHYBaOCh 3aCBOITU TEOPETUYHUI
MmaTepian woao MeTpo-puUTMIYHOI OpraHisauii My3sukun. [na 3akpinneHHaA
TEOPEeTUYHOro MmaTepiany 3anpoBaAKyBaJMUCb MNPAKTUYHI BNpaBuM Ha
BUPODBMIEHHA BIiAYYTTA PIBHOMIPHOCTI PUTMIYHOI nynbcauii. LA sakictb
HabyBanacb Ha pPi3HOM/IAHOBOMY MY3MYHOMY MaTepiani, 30Kpema, Ha
niceHHomy. [na iHTeHcudiKaLii npouecy 3acTOCOBYBaBCA Bidya/sbHUN psj,
TO06TO 306paXKeHHA PUTMIYHOFO MAaNKOHKY Ha eKpaHi Komn’toTepa.

TakoXX [JOUINbHUMM  BUABUAUCL | 3aBOAHHA HA MNOPIBHAHHA |
3HAaXO4XKEHHA CNiJIbHOrO B YHIBEPCANbHUX NMOHATTAX Pi3HUX BUAIB MUCTELTB
(puTm, rapmoHis, dopma, AMHAMIKA, KOHTPACT, CMMETPIA Towp), AKi €
byHAAMEHTOM iX €AHOCTI. TaK, WKOAApPam MOACHIOBANAOCb, WO MOTUB Y
MY3ULI — e HAMKOPOTLLIA My3MYHa AYMKA, YacTMHA My3n4Hoi nobyaosu, a B
06pa3oTBOPUOMY MUCTELTBI — Le €/leMeHT Bi3epyHKa opHameHTy. LLlogo
MNOHATTA «WTPUX» Y MY3UYHOMY MUCTEUTBI — WO Ue crnocib BuaobyBaHHA
3BYKiB Ha Pi3HUX iIHCTPYMEHTAX UM CMiBOYMM ro/1I0COM (CTaKaTo — YpPUBYACTO,
JleraTo — 3B'A3HO TOLWO); a B 06pa30TBOPHOM MUCTELTBI — LI NiHiA, 3pobsieHa
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OAHMM PYXOM PYKW, OCHOBHMUI enemMeHT TexHiKM mMantoHKa (Macon, 2006).
lNoACHEeHHA 3a3Ha4yeHOro maTtepiany CynpoBOAKYBANOCb 3aCTOCYBAHHAM
aygio i Bigeopsay, AKMMA 4epe3 CNyx0-30pOBi MOAPa3HUMKM AOMNOoMaras
AKHAMKpPALLOMY WMOro 3acBO€EHH. OTKe, pe3ynbTaTOM 34iMCHEHOrO
MOHITOPUHIY CTOCOBHO AOUINbHOCTI BMKOPUCTAHHA HA YPOKax MUCTeuTBa
KOMM'OTEPHUX TEXHONOTIN ByB BUCHOBOK, LLO KOMMN IOTEPU30BAHE My3UYHE
HABYAHHA € NPOrPeCUBHUM HANPAMOM Yy CUCTEMI CY4ACHOI OCBITK.

BUCHOBKM Ta NepcneKkTMBU NOAANbLUMX HAaYKOBUX PO3BiAOK. AHani3
pe3ynbTaTiB MNPOBEAEHOI [AjarHOCTUKXM  AOCNiaXKyBaHOro ($eHOMeHy 33
MOTWUBALLIMHO-KOTHITUBHUM KPUTEPIEM 3acCBig4YMB HeAOCTaTHHO chOpPMOBa-
HiCTb Ni3HAaBa/NIbHOI aKTUBHOCTI MOIOALLMX LUKOAAPIB, WO nNoTpebye po3pob-
NIEHHA BigNOBiAHOro ePeKTMBHOrO METOAUYHOrO 3HapALAA 3 BMKOPWUCTAH-
HAM KOMMN'IOTEPHUX TEXHOAOrIK. [loAanbloro BWCBITAEHHS BMMAaratoTb
MUTAHHA BU3HAYEHHS CTaHy cPOPMOBAHOCTI AOCAIAMKYBAHOIO KOHCTPYKTY 3a
AiANbHICHO-ONEepaLiMHMM Ta KOHTPO/IbHO-PePIEKCUBHUM KPUTEPIAMMU.
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SUMMARY

Petrenko Marina, Tsuh Chaosan. Formation of cognitive activity of younger
students in art lessons by computer technology.

The article deals with the problem of formation of cognitive activity of younger
students in art lessons by means of computer technologies, in particular the need for
special research aimed at monitoring the state of formation of the quality.

It has been found that the perfection of education in educational institutions,
including general education institutions, is a greater problem of scientific diagnostic
and prognostic study of the activities of participants in the educational process. Due to
which the educational documentation (curricula and programs, textbooks, manuals,
methodological recommendations, etc.) is adjusted, teaching methods and
technologies are improved.

Therefore, it was relevant to find out the nature of the respondents' attitude to
the expediency of acquiring cognitive activity of younger students in art lessons by
means of multimedia technologies and the state of formation of the studied construct
under the motivational-cognitive criterion.

To achieve the goal of the proposed publication, theoretical research methods
were applied: system-structural analysis, comparison and generalization of works on
psychology, pedagogy, musical pedagogy; normative and educational literature,
pedagogical and musical-pedagogical experience-to determine the theoretical
foundations of the organization of monitoring of cognitive activity of younger students
in art lessons by means of computer technologies and empirical-(diagnostic-
questionnaires, pedagogical observation, interviews, interviews, interviews, interview
Task) - to determine the state of formation of the studied structure.

Monitoring the character of parents and teachers of art to the expediency of
acquiring cognitive activity of younger students in art lessons by means of multimedia
technologies allowed to state that cognitive activity The arts, the communication of
children with computer technology when mastering the discipline "Art" is necessary,
but in compliance with health care rules while working with computer equipment.

The analysis of the results of the diagnosis of the phenomenon under study by
the motivational-cognitive criterion showed the lack of cognitive activity of younger
students, which requires the development of appropriate effective methodological tools
using computer technologies. It is revealed that the level of formation of the
phenomenon under study does not meet the needs of the educational activities of
younger students. Further coverage requires the determination of the state of
formation of the studied construct by activity-operational and control-reflexive criteria.

Key words: cognitive activity, computer technologies, younger students, art
lessons, aspiring experiment, methods.
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