[leparoriyHi Hayku: Teopis, icTopis, iHHOBaLiiHI TexHoJorii, 2021, N2 3 (107)

regulation, the regulatory influences of interpreters are transmitted to the processes of
perception, processing and implementation of both text and performance components of musical
works. Psychological noise immunity is analyzed as an important component of the readiness of
instrumental musicians for stage activity. An analysis of the psychological and pedagogical
literature has shown that the study of the readiness of instrumental musicians in the HEI for
stage activities is impossible without a praxeological approach to understanding the concept of
“readiness”, as one of its leading ideas is “potentialization”, i.e. readiness for purposeful training.
The praxeological approach to the formation of the readiness of specialists necessarily involves
both assessment of professional phenomena from the standpoint of the prospects of their
development in a given direction and forecasting the results of future activities. Thus, planning of
future actions should be characterized by reach, concreteness, accuracy and absence of
contradictions. Such planning is combined with goal setting. The praxeological approach allows
determining the basic principles of perfect pedagogical activity aimed at forming instrumental
musicians’ readiness in higher education institutions for stage performances, namely: goal-
setting of pedagogical activity (determination of the main goal, as well as secondary, initial,
intermediate and final goals of training and education of instrumental musicians); the ability to
compare, analyze the goal and the results of interpretive activities both in the usual conditions
and in the process of stage performances; forecasting the results of pedagogical activities taking
into account the individual characteristics of the performing culture of musicians-
instrumentalists; planning of future actions aimed at achieving high success of stage activity of
musicians-instrumentalists; preparation for future stage activities, which includes extensive
training and preparatory work for the acquisition of performing skills of musicians-
instrumentalists; inhalation, i.e. the ability not to be guided in their own activities as exaggerated
care and autocratic pressure on the personality of instrumental musicians.

Key words: instrumental musicians, stage activity, phenomenon of readiness, mental

state, self-hypnosis, self-regulation, process of perception, piece of music.
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METOZ010r4HI OCHOBU ®OPMYBAHHA 3AATHOCTI MAMBYTHIX
YYUTEIB XOPEOTPA®DIT O XYAOXKHbO-IHTEPMPETALIAHOI TBOPYOCTI Y
®AXOBIN OIANbHOCTI

Mema cmammi nonseana y 6U3HAYEHHI epeKmMuBHUX Memodoso2iYHUX OCHO8
¢opmysaHHA 30amHocmi malibymHix yyumenis xopeoepaii 0o xydomHbo-iHmepnpemayiliHoi
meopyocmi 8 npoueci nedazoziyHoi i nocmaHos4oi dianibHocmi. Memodom meopemu4Hozo
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aHani3y HaykKoeo-nedazo2iyHoi snimepamypu 6ysa0 6U3HAYEHO, WO MAaKuMu nioxo0amu €
eepmeHesmuyHuUll, pecpaekcusHulli i aHmpononoeiyHull. [ledaeo2iyHUMU  MPUHUUNAMU,
npuxusabHicme AKum 3abe3redye egheKmusHicmes rnpouyecy 3acmocy8aHHs OaHux nioxodis, €
MPUHYUNU meop4o20 cmassieHHA 00 rfpouecy aHasizy meopy mucmeymeaq, nioKpinaeHHs
emnamiliHoeo cmaesneHHA cmydeHmis 00 8UPA3HOCMI XyOOHCHbOI MOBU MUCMELbKO20 MBopY,
ypaxy8aHHs iHOUgidyanbHux 30i6Hocmeli cmydeHmis-xopeozpadis.

Knarouosi cnoea: malibymHi eyumeni xopeoepacpii, meopyicme, iHmepripemayis,
2epMeHesmuKa, pedneKcida, o0cobucmicHo-30pieHMo8aHe HABYAHHS.

MNocraHoBKa npobaemu. Mpouec $paxoBoi NiAroTOBKM MaiibyTHIX yuntenis
xopeorpadii nepepbavae 3abe3neyeHHA GOPMYBAHHA HU3KM  NpoOdecitHmX
3gaTtHocTen 3ragaHmx ¢axisuiB. Cepen TaKMx, Hacamneped, € 34aTHICTb A0
XYAOXKHbO-IHTEPNPEeTALiMHOI TBOPYOCTI Yy NpoLleci xopeorpadiyHo-neaaroriyHoro
Ta MOCTAaHOBYOro BWAIB AiANbHOCTI. Taka 34aTHICTb FPYHTYETbCA HA BMIHHAX
MalbyTHiX xopeorpadiB onpaLboBYBaTU XYAOXHi TEKCTW, iHTEPNpPeTyBaTH iX Ha
OCHOBIi BCeBIYHOro aHani3y MUCTELbKOI MOBM Ta BAACHOTO XyA0XHbO-eMOLLIMHOTO
CNPUMHATTA. DPOPMYBaHHA OKPECNEHOI 34aTHOCTI € Ba*K/IMBUM 3aBAAHHAM
¢$axoBoi NiArOTOBKM ManbyTHIX yumTenis xopeorpadii, oTKe Ma€e I'PyYHTYBaTUCA Ha
MEeTOA0N0rNYHNI OCHOBI, AKa BPaxOBYE crneundiky 03Ha4eHOoro nNpouecy Ta HOBITHI
TEeHAEHU,i | CTaHAAPTM NPOodECiNHOI NiAroToBKM dpaxiBL,iB.

AHani3 akTyanbHUX AOCAIAMKEeHb NOKa3as, Wo npobaemam BU3HAYEHHSA
MEeTOA0N0MYHNUX OCHOB (GOPMYBAHHA B MUCTELLbKO-OCBITHbOMY MPOLLECI
TBOpYOi, ycebiYHO  pPO3BMHEHOi, 34aTHOI A0  CaMOBAOCKOHANEHHA,
BMCOKonpodeciiHoi ocobuctocti ManbyTHbOro negarora NPUCBAYEHO NpaLi
A. AHapeeBa, H.bibika, E.3eepa, |I.3a3to0Ha, O.CaByeHko, O.OBYapyk,
B. CemunyeHko, B. CtpenbHMKOBOI, A. XyTOPCbKOro Ta iHLWMKX.

MeTtogonoriyHi  ocHoBu  GopmyBaHHA  (PaxoBMX KOMMNETEHTHOCTEMN
ManbyTHix  xopeorpadiBs  pocnigkeHo B npauyax 0. FepacumoBoi,
T. KanawHikoa, Jlto UAHbuAHb, O. MaptuHeHko, T. Meggigb, O. [MepniHoi,
O. Pebposoi, C. Teepaoxniba, T. PinaHOBCKOI Ta iHLLIX.

OCHOBHi HayKoOBi MigxoAn Ta neaaroriyHi npuHUMnn  GopMyBaHHSA
¢daxoBux AKocTten xopeorpada BusHadeHo O. Bbukosoto, K. FepacmmoBsoto,
J1. MapkiHoto, O. ®inimoHosum, T. PypmaHosum, O. LUnAiHOW Ta iHWMMMN.

Takmm uymHOm, npouec ¢opmyBaHHA GaXOBUX KOMMETEHTHOCTEM Ta
AKOCTEN MaMBYTHIX yumTenis xopeorpadii po3rnAfaeTbca AK TaKUM, WO MAE
3MIMCHIOBATUCA HA FPYHTI BNPOBaAKEHHA HAYKOBMX MiAXoA4iB Ta AOTPUMAHHA
BiANOBIAHMX nepgaroriyHMXx npuHuMnise. Cepen TaKux NiAXoAiB  y4veHi
pPO3rnNA4aloTb  KOMMETEHTHICHUN, repMeHEeBTUYHUIN,  AHTPOMNOJOTIYHUN,
CTYAEHTOLEHTPOBaHUMN, pedIEKCMBHUN TOLLO.

Merta cTatTi nonArae y BM3Ha4YeHHI ePpeKTUBHMUX HAYKOBMX NigxoaiB Ta
neAaroriyHMx nNpuHUMNiB, GYHKLIOHANbHUX Y AKOCTIi MEeTOAO0NO0rYHUX OCHOB
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dbopMyBaHHA 34aTHOCTI MaMbyTHIX yuuTenis xopeorpadii A0 XYAOMKHbO-
iHTepnpeTaLiMHOI TBOPYOCTI B Npoueci $axoBoi AiaNbHOCTI.

Y pocnipyeHHi 3aCcTOCOBaHO MeToAM: aHani3 HAyKoBO-NeaarorivyHoi
NiTepaTypun 3 METOK BM3HAYE€HHA METOA0N0MYHUX 3acag GopmMyBaHHA GaxoBuUX
KOMMNEeTEeHTHOCTEeM Ta AKOCTen ManbyTHiX negaroris-xopeorpadis.

Buknap ocHoBHOro marepiany. Cneymdika ¢paxoBoi AiANbHOCTI BYUMTENIB
xopeorpadii nonarae B HeobXiAHOCTI TBOPYOro OMNpPaUOBAHHA HUMMU
MUCTELLbKNX TEKCTIB y Mpoueci neaaroriyHo-iHTepnpeTauiMHoi Ta NOCTAHOBYOI
AianbHocTi. O3HayeHe 3yMOB/IHOE HeOobXiaHICTb popMyBaHHA y npoueci paxoBoi
NigroToBKM 3ragaHmx ¢axiBuiB 34aTHOCTEN 3aCTOCYBaHHA ePEKTUBHUX METOAIB,
NPUIOMIB i TEXHOJOTi 3HAXOAKEHHSA, BiAbOpy, onpaytoBaHHA, TpaHcPopmau,i
M BUKNAAY XyAOXHboi iHbopmauii. MNoTeHuian y A3aHOMY KOHTEKCTIi Mae€
036po€eHHA MalnbyTHIX yunteniB xopeorpadii 34aTHICTIO 3aCTOCOBYBATU METOAMU
repMeHeBTMYHOIro aHani3y, TAyMavyeHHA Ta iHTepnpeTaLii TeKCTIB.

Y MuUCTeubKih neparoriyi BXe € CTAaNo AYMKa, WO repmMeHeBTMKaA
MOBWMHHA CTATU CBITOMAAHOK M METOAO0/IONYHOK OCHOBOK NeaaroriyHoro
npouecy. Takni nigxig mae 4ocmMTb Baromi niacrasu. 3okpema, /1. CrenaHoBa y
CBOEMY AO0CNIAXKEHHI NiIAKPECNIOE, WO 3aCTOCYBAHHA repMeHeBTMYHOIO Nigxoay
y npoueci iHTepnpeTauii, no-neplwe, A03BONAE 3A4INCHUTU AOCNIAKEHHA Oyab
AKOI MMUCTELTBO3HaBYO0I NpobaeMu, WO CTOCYETLCA NOLIYKY XYA0KHbOIO CMUCAY
abo neBHOIi iHpopmauii wWOAO0 OcobucCToCTElr, ICTOPUYHOI  enoxw,
COLLIOKYNbTYPHUX Tpaamuin (CtenaHosa, 2016b).

OKpemo BYeHa 3a3Hayae, Wo B poboTi Hag xopeorpadivHO KOMMO3ULELD
MY3MKa, O € OCHOBHUM XYA0XHbO-A0MNOMIXKHUM MaTepianom ana xopeorpadiu-
HWX iaen, BeNbMn NoTpebye neBHOro BepbasibHOro KOMEHTAPIO, WO FPYHTYETbCA
Ha 3acajax repMeHeBTUYHO-iHTepnpeTaLlitHoro aHanisy (CrenaHosa, 2016a).

fepmeHeBTMKa BM3HAYAETbCA B HAYKOBIM NiTepaTypi AK Teopia i NpaKTUKa
PO3YMIHHA, TAYMaYeHHA Ta iHTepnpeTauil CeMIOTUKM TEKCTY 3 METOK OCArHEeHHA
noro 3micty (I.-I. Tapamep, M. Pikbop). FepmeHEBTUKA AK NPaKTUKa MUCTELbKOTO
NisHaHHA nonAara€, 3a BucnosntoBaHHAm C. LLUnna, y BU3HAYeHHI enemeHTiB
CEMIOTUKM TBOPY MUCTELTBA IK OPraHi30BaHOI CTPYKTYPU NOCAIA0BHO NOB A3aHMX
3HaKiB Xy40XHbOi MOBM NeBHOro snay mucreursa (LLun, 2014, c. 91).

FepMeHeBTMYHMI  Niaxia AK  METOAO/IorNYHe NiagrpyHTA  opraHisauji
HaBYa/IbHOrO MpOLLeCy 3aCTOCOBYETbCA Mif 4ac iHTepnpeTauinHoi  AiANbHOCTI
PO3yMOBMX Ail WOoA0 BUABAEHHS iHGOPMALLi NP0 COLiaNbHO-ICTOPUYHNI KOHTEKCT
TBOPEHHA, 0COOUCTICTb TBOPLS, KY/AbTYPOOriYHY enoxy, KyAbTypHi Tpaamuii. AK
CAywHo 3a3HaveHo J1. CTenaHOBOIO, aKTyani3auia repmeHeBTUYHOrO niaxoay
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CNPUVAE OPIiEHTALLi HA BUABNEHHA KOHKPETHO-ICTOPMYHOIO 3MICTY TEKCTY KyAbTypU ¢
$bOpMyBaHHA HABMYOK LINICHOrO, TBOPYOro, KOHLENTyaNbHO-}PiNnocopCbKoro
niaxoay Ao iHTepnpeTauii TBopy mucteuTsa (CtenaHosa, 2016b).

HaykoBLi po3rnagatoTb akTyasnisauito repmeHeBTMYHOro nigxody nig yac
HaBYa/IbHOI AiANbHOCTI AK iIHHOBALIMHMIA pecypc MOAEpPHI3aL,ii BULLOT MUCTELLbKOT
OCBITW Bif3Ha4YalouM MOro METOANYHUI NOTEeHLUian Woa0 iHTeHcudiKauii npouecis
CaMOPO3BUTKY | camopeani3auji CTyAeHTa, aKTMBi3aujii MoOro ni3HaBaNbHOI
AiANbHOCTI B KOHTEKCTi (POpPMyBaHHA TBOPYOro CTaB/NEHHA 4O npouecy
XYZOXHbOIO aHani3y, OCArHeHHs ceHcy TBopiB mucteuTsa (A. iInHeHko, M. JlicyH,
O. OneKciok, .Maganka, O. Pebposa, M. Tkay, C. LLnn Ta iH.).

fepmeHeBTUYHMI NigXig cnpuse iHTeHcUdiKaLii NnpoueciB CaMoOpPO3BUTKY
M camopeani3auii CTyAeHTa, aKTMBi3aUii MOro ni3HaBaNbHOI AiANbHOCTI B
KOHTEKCTi $OopMyBaHHA TBOPYOTrO CTAB/NIEHHA A0 NPOLLECY XYAOXHbOro aHanisy,
dopmyBaHHi  ceiTOrnagy, ¢axoBoi epyguuii, PO3BUTKY EMOLIMHOI Ta
KomneTeHTHicHoi cdepun ocobuctocti (Annaaposa, 2017).

OckKinbkM nigxoam Ta NPUHUMUNN CKOOPAMHOBAHO, TAKUM, LLO BU3HAYAE i
CNpUAE peanisauii repmeHeBTUYHOroO nigxoAy, AOUIIBHO BM3HAYUTU MPUHLMN
CTUMYNOBAHHA TBOPYOro CTaBNAEHHA 40 XYAO0KHbO-aHANITUYHOI AiANbHOCTI.

XopeorpadiyHe MmMCcTelTBO NOB’A3aHO 3 My3UYHUM, OTXKE OAHMM i3 BUAiB
$axoBoi AiaNbHOCTI xopeorpada € OnaHyBaHHA MY3WYHOro MmaTepiany. Y
npoueci nigrotoskn y 3BO cTtyaeHT-xopeorpad nNpoBOAUTb aHaNi3 My3UYHUX
TBOPIB 3 MeTol nobyaoBu KoOHUenuii BWMKOHABCbKOI Ta nNeaaroriyHoi
iHTepnpeTaLii, NOCTAaHOBKM xopeorpadiyHnx KOMMo3unuin. AKICHUIM piBEHb LUX
NPOLECIB 3a/1€KUTb Bif, CTYNEH0 PO3yMiHHS Xopeorpadom XyA0XKHbOro 3MiCTy
TBOPY, MOro CTU/IbOBOI Ta *KaHPOBOI NPUHANEXKHOCTI TOLWLO.

Mepexig Big HaBYaNbHO-AUCUMMNNIHAPHOI A0 OCOOMUCTICHO OPIEHTOBAHOI
MoZenNi HaBYaHHA, NoOCTynose 30inblUEHHA pPOJi Ta 3HAYeHHA TBOPYOro
KOMMOHEHTY OCBITM nNpu3Benn [0 iHTerpauii B negaroriyHMM npouec
pednekcusHoro niaxoay (LU. AmoHawsini, B. 3arBs3mHcbKil, H. HikaHapos,
0. YecTHMxX TOowpE). Y UMX AOCNiAKeHHAX pedneKkcia po3ymieTbca AK dopma
TEOPETUYHOI AiANbHOCTI NOAVMHU, CNPAMOBAHA Ha OCMUCAEHHS CBOIX AN 3
MEeTO0 NOA0/IAHHA NCUXONOTIYHUX Ta XUTTEBUX NPOTUPIM.

e /1. Burotcbkum 6yno BM3HA4YeHO, WO CBiAOMICTb BUCTYNAE YMOBOIO i
npoAsBom camoperynauii ocobucrocti. CydyacHa nepgaroriyHa AymKa A0BOAUTD,
O BONOAIHHA pedNeKCMBHUMM AKOCTAMM BUMTENO HeobxigHe ana Toro, wob
OLHWUTU CaMOBYTHICTb Ta iHAMBIAYANbHICTb KOXHOIO Y4YHA, AOMNOMOITU MOMY
nisHaBaTn cebe, peanizyBaTM CBOi MNOTEHUiNHI MoxamBocTi (A. Myapuk,
tO. KyntoTkiH, A. MapkoBa, I'. LlykepmaH Ta iH.).

544



[leparoriyHi Hayku: Teopis, icTopis, iHHOBaLiiHI TexHoJorii, 2021, N2 3 (107)

Po3pobka pedpneKkcuBHOro niaxoay B MUCTELbKIM Neaaroriui rpyHTYETbCA
Ha deHOMeHi B3aeMO3B’A3KYy pedneKcii Ta cyb’eKTUBHOro xapakTepy TBOPYOro
npouecy, (A. AnameHko, E. Bapnamosa, A. asnaosa, B. Kan-Kanuk, H. Nlawko,
M. HanpgboHoB Ta J1. HalaboHoBa Ta iH.). 3riAHO 3 UMMM AOCAIAMKEHHAMM,
0COBUCTICTb, BUBYAOYM TBOPU MUCTELLTBA, AOMOBHIOE CBOE YABNEHHSA NPO CBIT i
KY/ZIbTYPY, WO CMPUAE PO3BUTKOBDI il aAaNTUBHMX Ta IHTETPATUBHUX 34iOHOCTEN.
AKTyanizayia pednekcMBHOro nigxody CnpuUATUME  PO3BUTKY  TBOPYUMX
34ibHOCTEN CTYAEHTIB, HABMYOK CaMOOLiHIOBAaHHA 1 CaMOOpraHisauii.

OCKiNlbKKM MNCUXONOriYHa CYTHICTb pedneKcii nonArae B CaMonMi3HaAHHI,
obuparoum cTpaTerito BNPOBaAKEHHA pedIeKCMBHOMo NiaxoAy, MM CNUpPanmca
Ha MNCUXOEMOLIMHUIA  MexaHi3M CaMOMi3HAHHA BHYTPIWHIX CTaHiB Ha
eMOoL,iMHOMY PiBHi Yepes cniBnepexXnBaHHA — emnaTito. OTKe, 3 pepIeKCUBHUM
NiAXoA0M KOPEesoe NPUHUMN NiAKPINAEeHHA eMnaTinHOro CTaB/NIEHHA CTYAEHTIB
0,0 BUPA3HOCTI XyA0XKHbOI MOBU MUCTELLLKOTO TBOPY.

Y  MucTeubKO-NeaaroriyHin - nitepatypi  NiAKPECNOETbCA  NpiopuTeT
€MNaTiMHOro CTaBNEHHA MeAaarora A0 BMKOHAHHA coujanbHMX Ta $axoBux 3a4au
(E. AbgynniH, M. Anekcees, J1. ApyaxkHukoBa, J1. bapeHboiim, b. bim-bag,
B. 3areasuHcbkuiA, M. KabanesBcbkuit, B. Pa)kHikoBa, M. CKaTkMH Ta iH.).
MNpobnemaTnky eMnaTiMHOrO CTaB/IEHHA B MWUCTELTBI PYHTOBHO po3pobnieHo B
UMX  AOCNIOKEHHAX WOoAO0 Mpouecy My3UYHOro CNpUMHATTA.  30Kpema,
HaYKOBLIAMM MiAKPEC/HOETLCA BAXKAMBICTb GOPMYBAHHA CTaBAEHHA 40 MY3UYHOTO
MUCTELTBA, 3aCHOBAHOIO Ha aKTUBHIM CNiBNPUYETHOCTI Ta AianoriyHocTi. Ha aymky
HAYKOBLLiB, 3aNpPOBaAXKEHHA eMMNaTINHO-30PIEHTOBAHMX MNPUHUMNIB HABYaHHA
CNpPMATUME PO3BUTKOBI  aKCIiOJIOTIYHMX, EMOLIMHO-KOTHITUBHUX, XYAOMKHbO-
TBOPYMX KOMMOHEHTIB Y CTPYKTYpi 0cObUCTOCTI BUUTENA.

3a BucnosntoBaHHAM J1. HagipoBoi, «My3MKa, WO KOHUEHTPYE B cobi
AYXOBHY €HEePrito iHLWKMX — IX XKUTTA, KYNbTYpPU BCbOro NH0ACTBA — anestoe 40 Toro,
XTO BXOAMTb A0 il CBITY 3 BUMOTOHO BipW, 3aNy4E€HHA, FOTOBHICTIO HAaNOBHUTUCD i
ocobameum ceHcom» (Hagmposa, 2000). Y npoueci po3pobKkn MeToaMKn po3BUTKY
eMnartii y CTyAeHTiB My3U4HO-NeaaroriyHMx ¢GaKy/bTeTiB BYEHA AiLLIA BUCHOBKY,
o chopmMoBaHiICTb eMnaTii BUNTENA MY3UKM, AK MOro PpaxoBoi AKOCTI, 3abe3neuye
CNPAMOBAHICTb MOro CBIAOMOCTI Ha «MNPOHMKHEHHA B MYy3M4YHUA GEHOMEH, Y
MY3UYHY KyAbTYpy, Y AYXOBHWM CBIiT My3MYHOro TBOPY, B OCOOMUCTICTb YYHA fK
LiHHICHO 3HAYyLW,0ro, PiBHONPABHOIO COKO3HWMKA B OCATHEHHI MY3MKM i B CMiNbHIN
MY3UYHO-TBOPYIM AiANbHOCTI» (Tam camo).

3a pesynbtaTamu pgocnigreHHa J1. Hagiposoi, ¢opmyBaHHA ¢axoBoi
emnaTii ManbyTHix paxiBLiB MUCTELbKOT OCBITM MAa€E CNMPATUCS:
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— Ha aKTuBI3auito npouecie  AeueHTpauii  (anbTepHaTUBHICTb,
NAKOPANICTUYHICTb CYAMKEHD);

— ipeHTndIKauio (CTUMYNIOBAHHA aKTUBHO-TBOPYOI iHTepnpeTaLii),

— CMHecTesito, aKTMBI3aL,ito yABM,

— KOMYHIiKaTUBHI BMiHHA (BepbanbHi Ta HeBepbasnbHi),

— KPEeaTMBHICTb, TONEPAHTHICTb, aKTUBHY 3a/1y4€EHICTb Y PaxoBy AiANbHICTb,

— XYAOXHE CUHTEe3yBaHHA.

MNpouec ¢opmyBaHHA emnaTii Yy CTYAEHTIB  My3MYHO-NeAaroriyHmx
$aKyNbTeTiB, 33 CNOCTEPEXKEHHAM BYEHOI, AO0LLIIbHO 3aCHOBYBATM Ha NPUHLMNAX:

— Ky/NbTYypOBiANOBIAHOCTI;

— MiXKNpegmeTHUX 38 A3KiB;

— gianory;

— ypaxyBaHHA cneuuPiku ¢$axoBOi AiANbHOCTI  BYNTENA MUCTELLbKUX
ANCUMNAIH;

— YpaxyBaHHA iHAMBIAYaNbHUX AKOCTEN MOro 0cobUCToCTi;

— onopwu Ha gocsig, (Haauposa, 2000).

OcobwucTicTb CTyaeHTa, MOro iHAWBIAYaNbHi MNCUXONOFIYHI  AKOCTI Ta
34i6HOCTIi — Baromi YMHHMKM, WO BMN/IMBAKOTb Ha npouec popmyBaHHA GaxoBuMX
34aTHOCTEN. Y 3B’A3KY 3 MM aKTya/IbHUM BUABAAETbCA aHTPOMOAOMYHMIA Niaxia,
3aCHOBAHWM Ha ypaxyBaHHI iHAUBIAYyanbHUX 34i6HOCTEN CTyaeHTIB-xopeorpadis.

AHTPOMOANOriYHMIM nNiaxia y neparoriui ue, y nepuwy 4yepry, opieHTauis
OCBITHbOrO NMpouecy Ha NACbKY 0COBUCTICTb, il AYXOBHWUI CBIT, ynoao06aHHA,
ncuxonoriyHi  Ta  ¢i3MyHi  ocobnmBocTi. 3 TOYKM 30py  HAYKOBLB,
aHTPOMONONYHUA  NiaxXiA  BWUKOHYE THOCEONOFiIYHY, MPOrHOCTUYHY W
HOPMATUBHO-MPAKCEONOTiYHY PYHKLiO B NegaroridHOMy 3HaHHI 3a YMOB MOro
BNPOBAAXEHHA AK CUCTEMM METOAONOTNYHUX TEeOPEeTUYHUX MOJIOXKEHD,
OPIEHTOBAHUX Ha NOAMHY AK npeagmeT nisHaHHA (b. AHaH’es, |. Mpewnnosa,
A. [laHintok, €. In’aweHko, O. IcaeBa, A. PipcoBa Ta iH.).

AHTPOMONOrYHMMA nNiaxia 3acTOCOBYETbCA B poO3pobui iHAMBIAYyanbHO-
CNPAMOBAHUX METOAMK OCBITU AK METOAO0/IONYHUIA PEerynatme neparoriyHux
iAen Ta KoHuenuin. Peani3auia NPOrHOCTMYHOI QYHKLUIT aHTPOMNO/OriYHOro
nigxoay cnpuAe npouecam TeOopeTUYHOro MPOrHO3yBaHHA MejarorivyHoil
AianbHOCTI 3 NigBuweHHs ii edekTnBHocTi (Onekctok, 2016; LLlonokosa, 2009).

3 MeTo  peaniszauii  aHTPOMOAOriYHOro  nigxoay  AOUINbHUM
npeacTaBNAETbCA  3aCTOCYBAaHHA MNPUHUMMY  BpPaxyBaHHA  iHAUBIAYANbHUX
NCUXONOTIYHUX, Pi3UYHMX, OCOBUCTICHUX PUC CTYAEHTIB Nig Yac $opmMyBaHHA
TAKTUKM | cTpaTerii xopeorpadiyHoro HaB4aHHA. Cneuundika xopeorpadiyHoi
niaroToBkW nepeabayae KOPeEKTyBaHHA NOoOyA0BM HaBYa/NbHMX 3aBAaHb LLOAO0

546



[legaroriuni Hayku: Teopis, icTopis, iHHOBauilHi TexHoJorii, 2021, Ne 3 (107)

aHaToMO-}i3i0NoriYHNX 0CcOBAMBOCTEN, MY3UYHO-PUTMIYHUX (NOYYTTA Temny,
METPY, MY3WYHOI iHTOHALii, PUTMIYHOrO MantoOHKY) 3A4i6HOCTEN CTyAeHTiB,
NCUXONOTIYHUX, XYLO0KHbO-NEPLENTUBHMUX OCOBINBOCTEN, PIBHIO PO3BMHEHOCTI
iX 34aTHOCTI 40 emnaTii Ta pedekcil.

BMCHOBKM Ta nepcneKTMBM NOAANbLUMX HAYKOBUX PO3BIAOK. [poBeaeHu
TEOPETUYHUM aHani3 HayKOBO-NeaaroriyHol nitepatypu [,03B0ONMB
KOHKPETU3yBaTU METOA0/O0rMYHI OCHOBM POPMYyBaHHA 34aTHOCTEM MaMBYTHIX
yuntenis xopeorpadii A0 XyAOXKHbO-iIHTEPNpPETauiMHOI TBOPYOCTi Y ¢axosil
AiANbHOCTI. Y AKOCTi TakMx OCHOB 6yno BM3HAYEHO TEPMEHEBTUYHUN,
pedNeKCMBHMA Ta aHTPOMONOMYHMA nNigxoan. BupilleHHIO OKpecneHux y
OOCNIAXEHHI 3aBAaHb, Ha TAi 3aCTOCYBaHHA 3rafaHWX nNigxoais, CrnpuAe
OOTPUMAHHA NeJaroriyHMX NPUHLMNIB: TBOPYOro CTAaB/IEHHA A0 Npouecy aHanisy
TBOPY MUCTELTBA, NiAKPINAEHHA eMNaTiMHOro CTaB/IEHHS CTYAEHTIB 40 BUPA3HOCTI
XYZAOHbOI MOBW MMUCTELLbKOrO TBOPY, YPaXyBaHHA iHAMBIAYyanbHUX 34i6HOCTEN
cTyaeHTa. Moaanblui HayKoBi PO3BiAKM B OKPEC/IEHIM MNAOWMHI MaloTb byTn
CNPSAMOBAaHUMWN Ha BU3HAYEHHA ePEeKTUBHWUX MeJaroriyHMx ymos ¢OpMyBaHHSA
30aTHOCTI  MaMbyTHIX yumnTeniB xopeorpadii 3gaTHOCTEN MAMDOYTHIX yuuTenis
XYA0XKHbO-IHTEpnpeTaLiMHOI TBOPYOCTi Y $axoBin Ais/IbHOCTI.
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PE3IOME

Bonkosa HOnua, Jlincosckaa HuHa, TpoweHKo Bnagummwup. MeTogonornyeckue
0CHOBblI GOPMMNPOBAHMA CMNOCOBHOCTM ByayLMX yuntTenen xopeorpadun K Xya0KeCcTBeHHO-
NHTEepnpeTaLMOHHOMY TBOPYECTBY B NPOPECCUOHAbHOMN AeATENBHOCTY.

Llenoe cmambu cocmosna 8 onpedeneHuU 3¢hgheKmuBHbIX Memoo0s102U4ECKUX OCHO8
¢opmuposaHus  cnocobHocmu  6yOywux — ydyumenell  xopeoepacguu  meopyecKu
ocyu,ecmensame xy0oXecmeeHHY UHmMeprnpemauyuro npoussedeHuli UCKyccmea 8 npoyecce
nedazozuyecKoli u mocmaHoso4YHol desmenbHocmu. Memodom meopemuyecKko2o aHaAu3da
Hay4yHo-nedazoau4yeckoli aumepamypsi bbi0 onpedeneHo, 4mo maxkumu nooxoo0amu
fAenqomca eepmeHesmuyeckull, pegaekcusHolli u aHmpornonozu4eckul. lNedazoauyeckumu
MPUHYUNAaMuU, MpusepHeHHOCMb KOmopbiM obecnevyusaem 3@gekmusHocms npouecca
npumeHeHUss OQHHbIX M00X0008, ABAAMCA MNPUHYUMNbI MBOPYECKO20 OMHOWEeHUA K
npouyeccy aHaau3a npoussedeHus UCKYyccmead, nookpernaeHus 3mnamuliHoezo OmHoWweHUs
cmydeHmMo8 K 8blpa3umesnbHOCMu  XyOOMeCmBEeHHO20 A3bIKA  XyO0O#ecmeeHHO020
npoussedeHus, y4ema UHOU8UOYasnbHbIX criocobHocmeli cmydeHmos-xopeoepaghos.

Knrouessle cnosa: 6ydywue yyumens Xxopeozpaguu, meop4ecmeo,
UHMeprnpemayus, 2epMeHesmuKa, pegaexkcus, TUYHOCMHO-0pUeHMUPOBAHHOe 0by4YeHue.
SUMMARY

Volkova VYuliia, Lisovska Nina, Troshchenko Volodymyr. Methodological bases of
forming future choreography teachers’ ability to artistic-interpretive creativity in professional
activity.

The specificity of the professional activity of choreography teachers is the need for them
to creatively process artistic texts in the process of pedagogical interpretive and staging
activities. The aforementioned necessitates formation, in the process of professional training of
the above-mentioned specialists, of the ability to apply effective methods, techniques and
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technologies for finding, selecting, processing, transforming and presenting artistic information.
The hermeneutic approach has potential in this context, as a methodological basis for organizing
the educational process in order to form the ability of future choreography teachers to creatively
carry out interpretive activities. In particular, actualization of the hermeneutic approach
contributes to the orientation towards identifying the concrete historical content of the text and
formation of skills of a creative, holistic, conceptual-philosophical approach to the interpretation
of a work of art. The principle of stimulating the students’ creative attitude to artistic and
analytical activity is associated with the hermeneutic approach. Adherence to this principle
ensures a high quality level of interpretation of works in the choreographic and educational
process, since it directs attention to the future choreographer’ understanding of the artistic
content of the work, its genre and style basis in the context of belonging to a certain socio-
cultural environment. The transition from an educational and disciplinary to a student-centered
learning model, a gradual increase in the role and importance of the creative component of
education determine the appropriateness of the use of a reflective approach. This approach,
based on understanding one's own psychological reactions and emotions, as well as activities
and behavior, corresponds to the specifics of the creative interpretive process. This specificity
consists in the subjective nature of the perception and interpretation of the artistic image,
namely, in complementing the results of hermeneutic analysis with their own value ideas about
the world and culture. The psychological essence of reflection, which consists in self-knowledge,
determines the functioning of the psychoemotional mechanism of self-knowledge of internal
states at the emotional level through empathy. In this regard, it is advisable to ensure the use of
the reflective approach, adhering to the principle of reinforcing the empathic attitude of students
to the expressiveness of the artistic language of a work of art in the choreographic and
educational process. The student’s personality, his individual psychological qualities and abilities
are significant factors influencing the process of forming professional abilities. In this regard, an
anthropological approach based on taking into account the individual abilities of students-
choreographers seems to be relevant. The anthropological approach, focused on the human
personality, its spiritual world, preferences, psychological and physical characteristics, correlates
with the principle of taking into account individual psychological, physical, personal traits of
students in the formation of tactics and strategies of choreographic training. It is advisable to
direct further research in this direction to determining effective pedagogical conditions for the
formation of the ability of future choreography teachers to creatively carry out artistic and
interpretive works of art in the process of professional activity.

Key words: future teachers of choreography, creativity, interpretation, hermeneutics,
reflection, student-centered learning.
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NPOBIAHI METOAO0NOTM4YHI NIAXOAMN A0 NiAroTOBKU MATICTPIB
MY3UYHOIO MUCTELITBA

Y cmammi sucsimaeHo cymHicmbe ma cxapakmepu3o8aHo nposioHi Memoooso2iyHi
nioxoou 0o ni0decomosku haxisuyie mMazicmepcbKoz2o pieHA 8 eany3i mucmeubKoi ocgimu.
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