CymMmchKuil nepkaBHUN negaroriyiuii ynisepeuret iMeHi A. C. MakapeHnka

®dakynbTeT 1HO3EMHOI Ta CJIOB’IHCHKO1 (LI0JIOT1T

Kadenpa repmancekoi ditomnorii

SApmaxk Mapis IlaBiaiBHa

OCOBJIMBOCTI IIEPEJAYI MOBH ITEPCOHAXIB Y
HEPEKJIAAI POMAHY C. KIHTI'A «<BOHO»

CroemianpHIicTh: 035 Durosoris

Crnemianizanis: ['epMaHchbki MOBU Ta JliTepaTypu (Tepekia BKIIOYHO)
OcBitHs nporpama: AHTIIIICbKaA Ta HIMEIbKa MOBH (TI€pEeKJIa]] BKIFOUHO)

I"any3s 3nanb: 03 ['ymaHiTapHi HAyKu

Ksanidikamiitna podora

Ha 3100yTTS OCBITHBOT'O CTYIICHS Marictpa

HaykoBwuii kepiBHUK

B.I. lIxossipeHko,

JTOKTOp (HUTIOIOTTYHUX HAYK, podecop,

3aBiAyBad Kadeapu repMaHchKoi Gionaorii

« » 20 poky
Bukonasenn

MLIL. SApmak
« » 20__ poky

Cymu 2020



Sumy State Pedagogical University named after A.S. Makarenko
The Department of Foreign and Slavonic Philology

The Chair of Germanic Philology

Yarmak Mariia Pavlivna

CREATING CHARACTERS' SPEECH IN THE TRANSLATION
OF STEPHEN KING'S NOVEL “IT”

Program subject area: 035 Philology
Study program: Germanic Languages and Literature (Translation Included)
Educational program: English and German Languages (Translation Included)
Field of Study: 03 The Humanities

Graduation Project

Supervised by
Professor
Shkolyarenko V.I.

Performed by

Yarmak Mariia

Sumy 2020



5 1 .72 4
PO3ALJI 1. MOBJIEHHEBA XAPAKTEPUCTUKA TTEPCOHAXY SK
IHEPEKJIAZIOBHABYA IIPOBJIEMA. ... 8
1.1, THMOTOTIS OOPA3IB. ..ttt ettt et et et e ettt e eeeeeaeeanneens 8
1.2. HeBIACHE-TIPSME MOBIICHHS . ... uuvteennteennnneenneeennneeennneennnneennns 12
1.3. JliaJIoT14HE MEPCOHAKHE MOBIICHHS . . .. ueennteeneeaneeeaieanneennaennanns 15
1.4. BHYTpIIIHE NEPCOHAKHE MOBICHHS . . ueenneeeneeaneeeteanneanaeananns 20
BUCHOBKH 10 PO3IIITY 1..oiiiiii i e e 27
PO31JI 2. AHAJII3 MOBU ITEPCOHAXIB POMAHY C. KIHI'A
CBOHOM e 28
2.1, TMOCTHID C. KIHTA. . .ot e e 28
2.2. Cucrema o6pa3iB pomany C. Kiara « BoHO»............c.oooviiiiiiiini 36

2.3. OcobauBocTi MOBHO1 XapakTtepu3sarii mepcoHaxiB pomany C. Kinra
CBOHOM e 43
123765 00):3:97 091 (01 010 31 § A1 20 51
PO3JIIJT 3. 3ACOBU TIEPEJJAUI OCOBJIMBOCTEN MOBJIEHHEBOI
I[NOBEJIHKM TIEPCOHAXIB POMAHY C. KIHI'A «BOHO» B
VYKPATHCBEKOMY TIEPEKJTAL. .. ..ottt e, 54
3.1. OcobnuBocTi mepenadi ocobmuBocTe MoBieHHs binmna [lenOpo B
YKPATHCBKOMY TTCPEKITATI. .« .ttt eutee e enteeentteeenteeeteeeeanee e eeeeaneeeareeanneenns 54

3.2. Ocob6muBocti mepenadi ocobmuBocTeit MoBneHHs Piui Tosziepa B

YKPATHCBKOMY TTCPEKITATI. . . .ttt eutte e entteeteeeteeeeeeteeete e e eae e eaeeeanneeaneenns 58
BHCHOBKH JTO PO3IIIITY 3.\ttt e e e e 63
BUCHOBK. ...t 65
CIINCOK BUKOPUCTAHUX JIXKEPEJL.......ccooiiiiiiiiiiiiiee, 69

SUMMARY



BCTYII

CydacHe MOBO3HAaBCTBO PO3IJISJAE XYNOXKHIA TEKCT 3 MOIJIALY JIHIBICTUKU
TEKCTY Ta JIHTBOCTUJIICTUKH. MOBO3HAaBI, K 1 NPEJCTABHUKH 1HIINX I'yMaHITapHUX
HayK, MPOTATOM OCTaHHIX JCCATHIITh KEPYIOThCS NMPHHIIMIIOM aHTPOIIOIEHTPU3MA,
TOOTO mepeminieHHs (Hokycy 3 00’ e€kTa Ha cy0’€KT, aHalli3y JIOJIUHU B MOB1 Ta MOBHU
B JIIOJMHI. 3a3HAaYeHy TEHJCHLII0 NIATPUMYIOTh TaK0XX MHUChbMEHHUKH, 300paxyroun
y LIEHTP1 CBOiX TBOpPiB came 00pa3 MoauHU. JOCHimKeHHs MepcoHaka TOHEIaBHA
HajeXajlo J0 TMUTaHb JITepaTypo3HABCTBA, aje 3 KiHIA XX CTONITTS BYEHI
3BEpHYJUCS [0 CTHJIICTUYHOI XapaKTePUCTHKH MOBIICHHEBOTO TMOPTpETa Trepost
(M. I. Umxescobka, A. 1. Jlomamnes, €. O. 'oHuapoBa Ta 1H1111).

AKTYyaJIbHICTh BHUITYCKHOI KBaslipikaiiifHOi poOOTH 3yMOBJIEHA AKTHBHHUM
BUBUCHHSM MOBHOTO acCIIEKTy YTBOPEHHS XYAOXXHBOTO 00pa3y B JiTepaTypHHX
TBOpax. OKpiM IIbOTO, aKTyaJIbHICTh Ta HAYKOBY HOBHU3HY JIOCJII/DKCHHS BH3HAYMIIA
BIJICYTHICTh HAyKOBHX pOOIT, MPHUCBIYCHUX IMEPCOHAXKHOMY MOBJICHHIO Y pOMaHi
C. Kinra «BoHo», a Takox y #oro ykpaiHCbKOMY Mepekiai.

MoBa Xym0KHBOI JIiTepaTypu MpeacTaBiisie cO00I0 «CHUCTEMY MOBHHUX 3ac001iB,
sKi 3a0e31euyoTh (POPMYBaHHS 1 CTPYKTYpYBaHHS XYI0KHBOI aiticHocTi» [42, ¢. 60].
BoHa cniBBITHOCUTBCS 3 3arajJbHOHAIIIOHATBLHOIO JTITEPATYPHOIO MOBOIO, aJIe TAKOX 1
3 €KCTPATIHTBICTHUHUMH YMHHUKAMU (COI1aIbHUMHM, TICUXIYHUMU, PETITTHHUMNA).

Pucu, xapaktepHi ajii MOBU XYAOXKHBOI JIITEpaTypu, MOKHA MPOCTEKUTH Ha
PiBHI I7IIOCTUITIO TMCbMEHHHUKA. ABTOPU BUKOPUCTOBYIOTH SIK CTHIIICTUYHI (ITypH Ta
TPOIK, TaK 1 aBTOJOTIYHE THUCHMO. [Ipu 300paskeHHI MEPCOHAXKIB, BOHH HEPITKO
3BEPTAIOTHCS JI0 JKAprOHY, CJIEHTy, TpadoHy Ta IHIIUX 3ac00iB, SKI JOMOMAararTh
HAONM3UTH MOBY XYAOXHBOTO TBOPY [ZI0 TMOOYTOBOTO MOBJICHHS JIOJCH,
TU(EPEHITIIOIYH iX 3a ITOXO/KEHHSIM, BIKOM, COIIaIbHUM CTaHOM, MPOQeci€ro.

Hocnimkennst pomaniB CriBeHa KiHra — ogHOTO 3 HAWOUIBII MOMYyJISPHUX
MMCbMEHHUKIB CYYaCHOCTI — JIa€ 3MOTy BHBYATH aMEPUKAHCHKY KYyJIbTYpy Ha
MpUKIaAl aBTEHTUYHHMX, CaMOOYTHIX TEKCTIB, TICHO TIOB’S3aHUX 3 SBHUIIAMHU
MHUCTEILKOT0, CYCHLIBHO-TIOJIITUYHOTO Ta MOBCAKIEHHOIO KUTTSA. MoBa oro TBOpIB

HaOJIMKEHAa 1O pEaJbHOr0 MOBJEHHA 1i HOCIIB Ta BTUIIOE Yy €001 KIHOYOBI



4

XapaKTEPUCTUKH CYYaCHOTO aHIJIOMOBHOTO JIUCKYPCY, PI3HOMAHITTS TOBIPOK 1
xaproHizMmiB. Pimennsm HaumionansHoro ¢onay xkuur CIIA y 2003 poui BiH OyB
HAropo/)KeHWH MeJamio «3a BHIATHUM BHECOK y aMEpPUKAHCBKY JITepaTypy».
TBopua cnagmmua C. Kinra Ha cborogHi Hamiuye Onu3bko 60 poMaHiB, 7 3 SKHX
HaJpyKoBaHi mia nceBaoHiMoM Pidapa baxman, ta 200 omoBinaHb, IO BiIKpUBA€E
0e3MeXXHUI TTPOCTIP JUIS JOCIIIPKEHHS PI3HUX aCIMEKTIB HOTo 1110CTUIIIO.

[lepexknagn TBOpiB CriBeHa KiHra mAoBruii yac MOXOAMIN 10 YKPAiHCHKOTO
yyTaya JIMIIE€ pOCIChKOI0 MOBOK. 31 crnpoOaMu ajantyBaTH Horo ictopii
YKpaiHCHKOI0 MOBOIO TIOB’S3aHI CKaHJalbHI BUMAAKH, KOJIH HEI0OpoUYecHi
nepekiagadi poowiIM KalbKyBaHHS 3 POCIMCHKUX TEpeKIaiiB. Aje 3a OCTaHHINM dYac
3’sIBUJIAcA KOMaHJia mpodecioHaliB, 3aTHUX ONPAaIIOBATH JaleKi Bl YKPaiHCHKOTO
iHOpMaIlIITHOTO MOJIs POMaHU Ta OMOBIAAHHS MalCTpa JKaxiB.

Omgnum 3 Takux mnepeknagayiB € Omnekcanap Kpaciok — KkyneTyposor,
MUCbMEHHUK Ta peaakTop. Bci 3pobneni HuM nepeknaau Criena Kinra Bxoguiu B
KOpoTKi criucku Beeykpaincbkoro pedtunry «Kuuxka poky». [lepexnaau pomaniB
«OctpiB Jyma» Ta «lIlim xymosom» 3700ynu mepemory B HomiHallii «Kpache
nuckMeHcTBO» Yy 2008 Ta 2011 pokax BignmoBigHo. Kuurun CriBena Kinra «Mictep
Mepcenec», «Kpaina posBary, «CsiiBo» 1 «/lokrop Con» yBIMIIIH 10 KOPOTKHUX
criuckiB X VI Beeykpaincbkoro peiitunry «Kuarmkka poky 2014» Hominaris «Kpache
MUCBMEHCTBO» B po3ALTl «3apyOikHa mpo3a/eceicTuxa/apamarypris». 21 ciuyns 2015
poky Oumekcannpa Kpacroka HOMIHOBaHO Ha 3J00yTTS mpemii iMeHi Makcuma
Punscekoro. ¥ cBoiil mepexiiananbKii JisIbHOCTI OCHOBHUM OPIEHTUPOM BiH BBaXKa€e
caMe 1J1I0CTHIb MUChbMEHHHUKA Ta HAMAraeThCsl HAWTOYHIIIE TIepeaaTH Horo.

MeTa 115070 TOCTIIKEHHS — BUSBUTH OCOOJIMBOCTI MMEPCOHAKHOTO MOBJICHHS Y
tekcTi pomany C. Kiara «Bono» ta 3aco0u nepeaadi iux 0COOIMBOCTEH y mepekiai
HA YKPalHCBbKY MOBY.

Merta 060ymMoBuUIIa HACTYIIHI 3aB/JIaHHA:

1) 03HaOMUTHCS 3 TCOPETUIHUMH 3acajlaMu 00paHOT MpoOIeMH;

2) po3rasinyTu ocHOBHI pucH iaioctuito C. Kinra;

3) DOCHIIUTH CUCTEMY NIEPCOHAXKIB poMaHy «BoHOY;



4) BUAUTMTH OCOOJMBOCTI MOBHOI XapaKTepu3allli MepCOHaXiB 3a3HAYEHOTO
pOMaHy;

5) BUOKpeMUTH 3ac00M, 3a JONOMOTOK SIKMX BTUIIOETHCA XapaKTepH3alisi
MePCOHAXIB POMaHY B MEPEKIIall YKPaiHCbKOI MOBOIO.

Jlist peanmizanii TOCTaBJICHUX 3aBJaHb BUKOPHUCTOBYBAIHMCS HACTYITHI METOIH
JTOCJTIJI>KCHHS:

- QHATNITUYHUN METOJI, 3a JOTIOMOTOI0 SIKOTO MPOBOJMUTHCS aHalli3 HAyKOBOI Ta
HAyYKOBO-METOJAMYHOI JIITEPAaTypu 3 TEMHU JOCHIIKCHHS, HAYKOBUX KOHIICTIIIH B
Cy4aCHHUX JIOCIIKEHHSX TOIIIO;

- METOJI CYIiJIbHOT BUOIPKH, IO JIO3BOJIIE BUOPATH HEOOXITHUN ISl aHATI3Y
NPaKTUYHUHA MaTepia;

- OITUCOBUH METOJI, IKHH JI03BOJISI€ TPOKOMEHTYBATH OKPEMi MPUKJIIAIIH;

- 3ICTAaBHUN METOJ], L0 MOJIATAE y 3ICTaBIEHHI OKpeMHX (PparMeHTiB POMaHY
C. Kinra «BoHo» Ta IXHBOTO NepeKiiaay YKpaiHChbKOI MOBOIO.

Marepian nocmipkennst — poman C. Kinra «BoHo» Ta ykpalHChKHH TIepeKiia
3a aBropcTBoM Onekcanapa Kpactoka, Cepris Kpukyna ta Anactacii Porosu.

O06’exr BuBueHHs — MoBa pomany C. Kinra «Bono» Ta mepexmany Ha
YKpaiHCbKY MOBY.

IpeameT po3risiny — 0COOJIMBOCTI IEPCOHAKHOTO MOBJICHHS Y TEKCTI POMaHy
C. Kinra «BonHo» Ta ioro nepekiaai yKpaiHChbKOI MOBOIO.

TeopeTuuHe 3HAYEHHSI JOCIIIHKCHHS TMOJSATA€ B MEPCIEKTHBI BUKOPUCTAHHS
JUIST IIOJAJIBIIION0 BHBYEHHS KIOYOBUX acrekTiB imioctwiaro C. Kimra Ta #oro
TBOPUOCTI, MEPEKIIAiB HA YKpaiHChKYy MOBY 3arajioM, Ta, 30Kkpema, pomany «BoHO»,
0COONHMBOCTEH TIepeadi MOBH MEPCOHAXKIB y 3a3HAYCHUX TEKCTaX Ta MEpeKIaaax.

IIpakTuyHe 3HAYeHHS POOOTH TOJNATAE Y MOXKIHUBOCTI MOMAIBIIOTO
3aCTOCYBaHHSI 310paHOTO Ta OMPAI[bOBAHOTO TEOPETUYHOTO Ta TPAKTUIHOTO
MaTepiary Mmpu mepekaaai XyI0KHIX TeKCTiB, 30kpema TBopiB C. Kinra, a Takox mpu
po3po01ll HaBYAIBHUX MOCIOHMKIB 3 AUCHUILIIH «Teopis 1 mpakTUKa XyAOKHBOTO

nepekiiany» ta «CollianbHl aCleKTH MEePEKIaay».



3a CTPYKTYPOIO Marictepcbka poOoTa CKIAJAEThCA 3 BCTYMY, TPhOX PO3LIIB,
BHCHOBKIB, CITUCKY BUKOPUCTAHUX JDKEPEN Ta summary.

Berynm okpecitoe akTyalbHICTH Ta BHW3HA4Yae MaTepiaj, OCHOBHY METy Ta
poOJIeMHU JOCTIKCHHS, a TaKOX PO3KPUBAE HOTO TECOPETUYHY Ta METOJOJOTIUHY
0azy.

Poznin 1 po3kpuBae TEOPETUUHY OCHOBY JOCHIJKEHHS Ta pPO3KPHUBAE
BU3HAYEHHS XYIO0XKHBOTO 00pa3y, CTpYKTypu oOpa3iB Ta MicCIle MEepPCOHAXKy y HiH.
Takox y 1mbOMYy pO3MiJI PO3MNIIHYTO BHAM TEPCOHAXKHOTO MOBJICHHS Ta (YHKIIIT
KOYKHOTO 3 HUX.

Poznin 2 mpucesuenuit  ¢QinonoriuHomy acrnekty pobotu. Hapegeno
BU3HAYCHHS 1T10CTHIIIO, JOCHIIIPKEHO OCOOIMBOCTI 1IHAMBIAyaIbHOTO cTU0 CTiBeHa
Kinra, a Ttakox cucrema o00pa3iB y pomaHi «BoHO» Ta 0COOJIMBOCTI MOBHOI
XapakTepu3allii IepcoHaxIB.

Poznin 3 po3kpuBae 3acobu mepekiaay yKpaiHChKOI MOBOIO OCOOJIMBOCTEH
imioctmnto CtiBena KiHra Ta MOBJIEHHEBOT TTOBEIIHKH TIEPCOHAXKIB Y poMaHi «BOHOY.

Anpobanisi Ta my6Jikanii: maTepianu pobotu Oynu BUKJIaieHI B Te3ax «Poiib
MOBJICHHS Y CTBOPEHHI 00pa3y mepcoHaxay, npejcrapieHux Ha IV BceeykpaiHcbkii
HAyKOBiM 1HTEpHET KoH(epeHIlii «J/liaJor MOB 1 KyJIbTYp y CY4aCHOMY OCBITHBOMY
IPOCTOPI», a TaKOXK y cTaTTl «Crenudika MOBIEHHEBOT XapaKTepu3aIlii IEPCOHAKY B
nepexnani pomany C. Kinra «Bono»», mpeactaBieHiii y 30ipHUKY «AKTyalabHI
nutaHHs  Qimonorii Ta wmertomosorii» (CyMmMchkuii  epyKaBHUM — TIeAaroriqHHMA

yHiBepcuteT iMmeH1 A.C. MakapeHka).



PO3/1T 1.
MOBHA XAPAKTEPU3AIIIS IEPCOHAKIB

1.1. Twunosorist oopa3siB

[loHATTS XYOOXHBOIO 00pa3y € KIIOYOBUM JUIsl  IHTEpIpeTaliifHo-
KyJIbTYPOJIOTTYHOTO Ta JIIHFBOCTHJIICTUYHOIO MIAXOMAIB 0 TEKCTy nepekiaay. Bono
poOUTH  JOIUTBHUM 1X TIOEJAHAHHS, OCKUIBKM BIITBOPEHHsS  1JIEMHOr0 Ta
KOHIENTYaJIbHO-€CTETUYHOIO 3MICTY OpPUT1HANy HEBiJ €MHE Bl MOBHOI (hopMH HOTO
peamizarlii y nepexiai.

JlocnimkeHHs XyJ05KHbOro 00pa3y sik 0a30BOi KaTeropii JiTepaTypHOro TBOPY,
MOBHHMX Ta TI03aMOBHHUX MEXaHI3MiB HOTO YTBOPEHHS BUKJIMKAIOTh OCOOIWBUI
iHTepec cydacHoro mnepeknango3naBcta (P. Il 3opiBuak, B. B. Cno6nukos, €. O.
I'onuapona, A. 1. lomamues, . I1. Illumkina Ta inmi). KoxkeH 3 mux IOCTITHUKIB
HABOJMTH CBOE TIYMAau€HHs TEPMIHY Ta PO3TJsiae Horo y rneBHoMy acrnekrti. Hamry
yBary TMpUBEPHYJIM 3acCO0M CTBOPEHHA XYJIOXKHBOrO 00pa3y, TMOB’s3aHl 3
NEPCOHAXKHUM MOBJICHHSIM.

P. II. 3opiBuak BHU3HAYae CJIOBeCHi o00pa3m sk «MiKpooOpasm», sKi
«CKJIaJIaI0Th OCHOBY XY/IOHBOT TKAHUHHU OYyJIb-SIKOTO TBOPY KPACHOTO MUCHMEHCTBA,
IMPUBHOCSYN B HHOT'O CTPYMiHBb CBIKOCTI, Haal0Ul HOMY OUIBIIOT MaJIbOBHUYOCTI i
€CTeTUYIHOI KpacH, IMiIBUIIYIOYH Ti3HABAILHY BapTicTh» [25, c. 51].

B. B. C100HUKOB TOSICHIOE XYH0:KHiii 00pa3 sSK «IOHSTTS, SKE HE 3aBXKIU €
y3araJbHCHHM, THITI30BaHUM 300paKCHHSAM JIIOJMHHU; y XYJIO0XKHBOMY TBOpPi depes
OMHUC OKPEMHUX, KOHKPETHUX JIOJel 1 MOJIA CTBOPEHO y3arajibHEHHU 00pa3 1ol
eroxH, 00pa3 CycIiibCTBa, 00pa3 nmpupoam» [55, ¢. 381].

3a I. b. PogusiHCchKOTO, 00pa3 — 11e 3arajbHa KaTeropis XyA0KHbOT TBOPUOCTI,
mpUTaMaHHa MUCTENTBY (opma BINTBOpPEHHS, TIYMade€HHS 1 OCBOEHHS JKUTTS

[ITXOM CTBOPEHHS 00'€KTIB, III0 MAIOTh ecTeTnuHmid BIuB [40, ¢. 671].



[. }O. KosaniB 3a3Hauyae, mo oOpa3 — «ocobinuBa (opma XyI0KHBOTO
CTPYKTYpPYBaHHsI JIHCHOCTI, sIKiii MpuTaMaHHa SICKpaBa MpEJAMETHA YYTTEBICTHY [42,
c. 139].

Buau oOpaziB 3anmexarh BiJi 0COOJIMBOCTEH JiTepaTypHOro poay. Skuo B
€noci HaJalTh MepeBaru 300paxaJbHOMY (OHTOJIOTIYHOMY) YUHHUKY, TO B JIPULI —
BUpaXaJibHOMY ((peHomeHosoriunomy). KokeH 13 HUX MIATBEpIKYe OYTTEBHIA,
Mi3HaBaJbHUM, YYTTEBUN CTOCYHOK IHJMBIAA 10 >KUTTA, (HOPMYyE KOMYHIKAaTUBHE
M0JIE MK aBTOPOM 1 YUTayeM, BKa3ye Ha aKCIOJIOT1YHE 3HAUCHHSI XYyJI0KHbOI MOJIEII,
sIKa CIPUMMAETHCS BOJIHOYAC SIK HATypaibHa 1 CKOHCTpyHOBaHa.

Ha migcraBi cnpuiiMaHHS OXHHM i3 opraHiB 4yTTs BH3HA4YalOTh 00pa3u
30pOBI, CIIYXOBI, JIOTUKOBI, KIHETUYHI, TEPMIYHi, CMAKOBI, HFOXOBI, a 1X MO€HAHHS]
HA3UBaIOTh CHHECTE3I€I0.

CuHecTte3ist — XyI0XHIi pUoM, 1110 TMOJISITA€ B TIOEHAHHI B OJTHOMY TpOITi
pI3HUX, 1HOAI JaJEKUX acolliarliii, BIAYYTTIB, BUSBISAETHCS y BUIIISAAI MeTadopH,
IHKOJIM — TOpPIBHAHHSA. 3yMOBJIEHAa 3/IaTHICTIO JIIOJAMHHM OJHOYACHO TMEpPEeKUBATH
Bpa)XEHHsI, OJepKaHl 3JATHICTIO JIOJUHU OJHOYACHO TIEPEKUBATH BpAKEHHS,
oJiepKaHi BiJ KUIBKOX aHali3aTopiB, MO0 MPU3BOAUTH OO0 CHHTE3y BimuyrTTiB [47,
c. 396].

3a THIOJIOTIYHOI0 KIacu(iKani€l, BAOKPEMITIOIOTh:

e 00’ekTHUH (TOBKUILISA);

e Cy0’exTHUY (BHYTPIIIHIN CBIT);

e BUpaXKaNbHUN (MEeTaQOPUYHUM, CIOKETHUN, KOMIO3MIIIMHUN TOIIO) pIBHI
oOpa3y. Bin Moke moctaBaTu SIK MEPCOHAX, JIPUYHUN TEpOU, JIPUUIHHUA CyO’€KT,
nifioBa ocoba, mmen3ax, pid, eMoIIis, CHMBOJI, ajeropis, Oyab-IKUH TPOII, CTHIIICTHIHA
dirypa.

Yepe3 moHATTS 00pa3y BHU3HAYAETHCA 1 MEPCOHANK — IEHTpaIbHUN 00pas3,

JIOBKOJIa SIKOTO po30YyIOBYEThCS eBHUM TBip [42, ¢. 206].



€. O. I'oHuapoBa TpakTye JIiTepaTypHO-XyIO:KHIii 00pa3 mepcoHaxKy SK
«Cepil0 MOPTPETHUX 3aMalibOBOK, €MI30/1B, OMWCIB il Ta BHYTPINIHIX CTaHIB,
CHIBBIIHECCHHX OJIMH 3 IHIIUM Kpi3b CHUTbHUHN ceManTHuHHI neHTp» [13, c. 87].

VY npamaTHUHUX TBOpaxX IMEPCOHAXX Ha3WBa€ [1HOBY ocoly, y moe3ii —
Jipu4HOro reposi abo nipuuHoro cy6’exra. [lepconaxkamu O0yBarOTh aHTpornoMopdHa
MOCTaTh, HAAUICHA MCUXIYHUMH, OCOOMCTICHUMH SIKOCTSIMU, OJIFOJHEHI pedi, SBUIIA
NPUPOIH, IPEICTABHUKN TBAPHHHOTO UM POCIMHHOTO CBITY, peajbHi i (haHTacTH4Hi,
MigiuHi noctari. [lepcoHak Moke MaTh MPOTOTHI B peaJbHOMY KHUTTI 4 OyTH
BurajanuM. IlepcoHaxki € HOCIIMH $IK TO3UTHUBHOi, TaK 1 HETaTUBHOI €Heprili,
PYHHIBHUX KOMIUIEKCIB, BUKOHYIOTh (DYHKI[Ii aHTUTEPOSI.

[lepconax nepedyBae Ha MEPETUHI PIZHUX MOTOKIB KOMYHIKATUBHOT I[LIICHOCTI
TBOPY, IOCTa€ CyO0’€KTOM, CTUMYJIOM pO3TOPTaHHS TOAIN 1 Mae He3aJexHy BiJ
CIOXETY 3HAYYUIICTh K HOCIM CTaOUIbHUX PHUC, BUKOHYE (DYHKIIIT, All 4u pO3MOBIIL,
TOMY MO€ OyTH aKTOPOM 4M OIOB1IayeM.

[lepcoHak BUKOHYE LEHTPaJIbHY, TOJIOBHY a00 APYropsHy, €Mi30Ju4HYy pOJb,
PO HBOTO MOJKE JIMIIE 3rajayBaTUCs. SIKIIO BiH Oepe yd4acTh B OJJHOMY YU B KUIBKOX
€Mi30/1ax TPAIUIIMHOTO TBOPY, TO HA3MBAETHCS OAHOTHITHUM, SIKIIIO HOTO TIOBEIiHKA
30iraeTbCcsi 3 AHAIOTIYHUMH SKOCTSMH TOJIOBHOTO Teposi, — PeKYPCHBHHUM,
KOJIOBOPOTHHM, SIKIIO Ma€ CBOrO IONEpeAHHKa, — (POHOBHM, SKIIO IOCTa€E
HE3MIHHUM, K Yy (OJIBKJIOpP] YM Yy TBOpaX KJIACHUIIMCTIB, — CTATHYHHUM, a Y TBOpax
POMAHTHKIB — IUHAMIYHHUM.

BoaHovac po3pi3HSIOTh MEPCOHAXKIB:

1) cymicHux (0e3 BHYTPIlTHIX CYNEPEYHOCTEH ) Ta HECYMICHHX;
2) WIOCKUX (MPOCTHUX, OJHOBUMIPHHUX) Ta  MICTKHX, TOOTO  CKJIQJTHUX,
0araTorIaHOBHX;
3) aKTHBHHMX Ta MACHUBHHX.
[lepcoHak BU3HAYAETHCS HEMOBTOPHOIO (POPMOIO MOBENIHKH Ta CIUIKYBaHHS,

MUCJICHHSI, IEPEKUBAHHS, TOMY BaXKJIMBO HE TUIBKH T€, 110 BIH POOUTH, a 1 SIK came

[42, c. 206].
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CTpykTypy o00pa3iB TpakTylOThb MO-PI3HOMY B 3aJI€KHOCTI BIJ CTHIIO.
M. baxTiH 3ayBaxkyBaB, 10, Ha BIAMIHY BiA 3MICTy, I03a€CTETUYHA MPUPOJA
MaTepialy «He BXOIUTh B €CTETHYHHUI 00’ €KT», 3 HEIO «MA€ CIPaBy MUTEIb-MaHCTED
Ta HayKa €CTeTHKa, aje He TMEepPBUHHE eCTeTUYHE CHorIinaHHs». BogHouac obpa3
TICHO TO€AHAHUM 13 BIANOBIIHUM MEPIIOJKEPEIOM, MOCTIHHO BUKOPUCTOBYE HOTO
BHYTpIIIHI BJIACTUBOCTI. Y CeMIOTMYHOMY acmekTi o0pa3 mnocrae crneuudiuHuMm
3HaKOM, (DaKTOM YSBIIIOBAHOTO OYyTTs, KU WIOpa3y peali3yeTbcsi aBTOPOM Ta
gUTaueM, 10 BIIHAXOASTH BIATIOBITHUH KJIHOY JICKOJYBAaHHS, Y THOCEOJOTIYHOMY —
BBKAETHCSA BHMHCIIOM, BIPOTIIHUM SIBUIIEM, IIOJ0 SKOTO HEMOXJIMBO JaTH
OJIHO3HAYHO CTBEPJAHY YM 3allepeyHy BIJIOBiIb, B €CTETHYHOMY — JOLUILHUM
YTBOPECHHSIM, MT030aBJICHUM 3aiBUX, BUIAJKOBUX, MEXaHIYHO JOJTYYCHUX CIIEMEHTIB,
10 BUKJIMKAE BIiTUIyTTsI KPacu 3aBISKH JTOCKOHAJIN €IHOCTI Ta OCMHUCICHOCTI HOTO
CKJIATHUKIB.

CtpykTypHe po3MaitTs oOpa3y 3BOJUTHCA 1O BUKOPHCTaHHS MeTadopu ado
METOHIMII, SKMM Ha 1AeHHO-CMHUCIOBOMY piBHI BIJINOBITaIOTh CHMBOJ 1 THII.
Mertadopa Oulpllle TpUTAMaHHA JTIPHIIl Ta MY3WI[, a METOHIMII — Tpo3l Ta
obpaszorBopunM muctenTsam [37, c. 156].

lleHTpaJIbHUM €JIEMEHTOM JCHOTAaTHOI CTPYKTYPH XYAOXHBOTO TBOPY €
KOHGIIKT, a BIH 3aJa€ThCsi BUOPAHUMM aBTOpPOM IepcoHaxkamu. Came Okpemi
XapaKTepu Ta OCOOMCTOCTI € TUM IHIAWBINYyadbHUM, KOHKPETHUM €JIECMEHTOM, Yepe3
SAKUW OCSTAa€ThCA YHIBEpcalbHE, 3arajibHe. BOHM BHCTymamTh HOCISIMH a0o
MPOTUBHUKAMHU aBTOPCHKUX 1I€H, BUpa3HUKAMH TyXy Yacy, 4epe3 M0 BU3HAYAETHCS
iXHE cycmiIbHE 3HauYeHHA. SICKpaBiCTh CTBOpPEHOro o0Opa3y BIUIMBAE Ha YHUTAYiB,
3allyqdal0ud  iX JO0 PO3YMIHHS TEPCOHaXa, poOJSYd MOro MPHUKIAAOM IS
HACJITyBaHHS.

Takum gmHOM, 00pa3om € hopma BIATBOPEHHS MIHCHOCTI y TBOPYOCTI MUTIIA.
O6pa3zamMu MOXYTh OyTH MEPCOHAXI, BIIUYTTS, pedi, Mei3axi, TPON Y CTHIICTHIHA
dirypa. IleHTpansHIM 06pa3oM y TBOpI € mepconax. MoMy HallexaTh 3aKpillIeHi 3a
HUM [I€BHI PHCH Ta XapaKTepUCTUKU. BuOip UEHTpadbHUX MNEPCOHAXIB 1 IX

PO3CTaHOBKA — HAWBIAMOBIAAIBHIIINNA MOMEHT Yy MPOLECI CTBOPEHHS OMOBIIL, TOMY
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o0 BiA IiX JOCTOBIPHOCTI 3aJIEKUTh JIOCTOBIPHICTb KOHQIIKTY, B SKHH BOHU
BCTYNAIOTh; BiJ iX CYCHUIbHOI 3HAYMMOCTI — MOpaJibHAa Ta €TUYHA BIUIMBOBA CHJIA

MHUCTCITBA.

1.2. HessacHe-npsiMme MOBJICHHA

B cTpykTypi XymOXKHBOTO TEKCTY BHOKPEMIIIOIOTHCS JIBA MOBJICHHEBUX
NOTOKH: aBTOPCHKHMHA Ta TEPCOHAKHUMU, aye iXHE PO3JUICHHS € MaliyKe YMOBHHUM,
TOMY IIIO JIy’)KE 9acTO BOHM MEPEILTITalOThCA. J[0 TOTO X MEepCOHaXHE MOBJICHHS
TAKOXX € HEOJHOPIIHUM Ta PO3MOAUISIETHCA Ha JlajorivyHe, BHYTPIIIHE, HEBJIACHO-
npsiMe.

SIBuUIIC HEBJIIACHO-TIPAMOTO MOBJICHHSI JIOCIIJDKYBAJIOCS TaKMMH BYCHUMH, 5K
B. Bunorpamos, M. baxrtin, B. llImin Ta iHmwmmu. Ile onuH 13 npuiioMiB, sKi
BUKOPHUCTOBYIOTBCS JUTSI XapaKTepH3allii epcoHaxy.

10. 1. KoBaniB nogae y Jlitepatypo3naBuiii Exiukiionenii Take BU3HAYCHHS:
XapakTepu3amia — 1€ «CYKYIHICTh XYAOXKHIX HPHUIOMIB, 3aCTOCOBYBaHUX IIpU
3MaJIIOBaHHI TEPCOHAaXKa». XapakTepusalis Moxke OyTH TNpsSMOI0, KOJH PpPHUCH
JITEpaTypHOrO Tepos MIATBEPKEHI HUM CaMHUM, IHIIMMHU T'epOsIMU UM OTOBITayeM,
Ta HENpPsIMOIO, BUSIBICHOIO Yepe3 Jii, peakilii, MepeKWBaHHA, TyMKH IEPCOHaXa,
KU TIOCTA€ Y KOMIUIEKCHOMY 3MaJIFOBaHHI MPUTAMaHHUX HOMY TOJIOBHHX CTalUX Ta
3MIHHHX puC. XapaKTepH3allis TsoKie 10 TUizallii abo iHauBigyamzarii. [42, ¢. 555].

Tunizauiss — BimoOpakeHHS B TMEPCOHAX1 CYTTEBUX O3HAK TMEBHOI TPYMH
inauBiniB. [42, c. 482]

InauBinyadizamisi )x € TPOTHIICKHICTIO THITI3AIlIT, TOOTO, IK MOYXHA BUBECTH 3
BU3HAYCHHS, BTUICHHSIM HETIOBTOPHOT CBOEPITHOCTI JIFOJICHKOTO JKUTTS B IIEPCOHAXKI.

Ili pucu, TumizoBaHi abo0 IHAWBIAYyalbHI, TMPOSBISIOTECS Yy MOBICHHI
MEePCOHaXY. PeIuniku TMepcoHaXKy pa3oM TPENCTaBISIOTh COOOK0 MOBJIEHHEBY
NapTilo Ta € IPOSBOM HOTO CBITOTIISAY.

HeBsacHe-npsiMa MoBa, a00 HeNmpsAMUIl TUCKYPC, KBa3inpsiMuii JUCKypc —

BBEJICHA B aBTOPCHKUI TEKCT 4y>ka MOBa, 110 30epirae BIACTUBOCTI BUCIOBICHHS
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nepcoHaxa, sSKUM BiH cebe xapakTepusye, ajie 0e3 IUTyBaHHA M BIJMOBIIHOI
NyHKTyaIii. MoHOJOr MOJaeThbcsi HEMOBOM BiA aBTopa (TpeTs ocobda 3aMiCTh
NepIloi), ajge y BUIIIAAI MUCICHHS W MOBIEHHS JITEPATypHOIO Tepos, JYMKH 1
MOYYBaHHA SKOro Oe3nocepeAHbO BUpaxeHl. TakuM YHUHOM CTBOPIOETHCS
JIBOTUIAHOBE MOBJICHHS, aBTOP MEpelae€ «BHYTPILIHE» BUCIOBIIOBAHHS MEPCOHAXKA,
Horo AymieBHI MepekuBaHHS a00 00’€KTHBHA OI[IHKA MOJIM MOEAHYIOThCS 31 iX
CHPUHHATTAM 1M repcoHaxem [42, ¢. 110].

3a B. llImigom, HeBacHe-TIpsIME MOBJIEHHS — 1€ YPUBOK PO3IOBITHOTO TEKCTY,
IO Tepenae cjioBa, TyMKH, MOYYTTA, COPUUHATTA ab0 JIMIIE CMHCIOBY IMO3ULII0
OJIHOTO 13 300pakyBaHHMX MEPCOHAXIB, MPU LIbOMY TEepeada TeKCTy MepcoHaxa He
MapKyeThcsl aHi rpadiyHUMU 3Hakamu (200 iX eKBIBaJIEHTaMH), aHl CJIOBaMH aBTOpa
[70, c. 125].

M. baxTiH TpakTye HEBJIACHE-PSIMY MOBY SIK CTWJIICTUYHHN Mpuiiom
«MOBJIEHHEBOI 1HTEP(EPEHIII», KOJIU CIOBO BXOAUTH OJHOYACHO y JIBa KOHTEKCTH,
1110 MEePECIKAKThCs, — MOBJICHHS aBTOpa ¥ MOBJICHHS repost [4, ¢. 59].

B. BunorpasoB Bu3HAuaB HEBJIACHE-TIPAMY MOBY SK XYyJIOXHiM 3aci0d, 3a
JIOTIOMOTOI0  SIKOTO 300paKY€ThCS TOYKa IEpCOHa)ka 1 Ha 3ICTaBJICHHI 3 KOO
BUMAaJIbOBYEThCSI 00pa3 aBTOpa. 3a CIOBaMHM BUYEHOTO, HEBJIACHE MpsSMa MOBA SIBIISIE
co0010 CKJIagHy KOMOIHAIlII0 OMOBiTHOT MOBH 3 (popMaMH BHYTPIIIHHOTO MHUCIECHHS
camux nepconaxis [9, c. 273].

B.A. KyxapeHKO CTBEpIKy€e, IO HEBJIACHE-TIPSIME MOBJICHHSA — 1€
«TEPEKIIOYCHHS BUKJIANy B IUIaH repos 0e3 3MiHM (opManbHOrOo MO3HAYEHHS
cy0’ekta MoBieHHs» [37, c. 182]. HeBnacHe-psiMe MOBIIEHHS BHKOPHUCTOBYETHCS
I TOro, 100 300pa3uTH CHUTYaIlll0 3CEpEeIMHM, 3 TO3WIi ocobm, ska ii
Oe3mocepelHbO MEPEKUBAE. Y MOBI BOHO MPEACTABICHO MOEAHAHHSM MOBJICHHS
IIEPCOHA’Ka Ta MOBJICHHSI aBTOPY.

B.A. KyxapeHko BuUpi3Hs€ JeKlIbKa BH/IIB HEBIIACHE-NPSIMOrO MOBIICHHS 3a
KOHKPETHUM IMpPU3HAYEHHSAIM Ta 3MicToM. llepmmii — 1€ HeBJIaCHe-aBTOPCHKA
OMOBI/b, KA, HA BIIMIHY BiJl BHYTPIIIHHOTO MOBJICHHSI, HE 3YNUHSIE PYX CIOXKETY, a €

Horo yactuHoto. OCHOBHA JIMHAMIKA 30BHIMIHBOI J1i HE TOPYUIYETHCS, a OMUCYETHCA
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3 1HmOi no3ulii. MoBa HaBMHUCHO HAOJUXKAETHCA JI0 MOBJIEHHEBOI CHCTEMHU
MEPCOHAXKA, CIPUUHATTS SIKOTO JEMOHCTPYEThCS. TaKuM YMHOM OIHMCAaHA TOJIS CTa€e
HE JIAIIE YAaCTUHOK CIOXKETY, alleé W JDKEPEJIOM HENpsAMOl XapaKTEpPUCTUKHU
MepcoHaxa, HOro CBITOCHPUUHATTS, €MOIIHHOIO, IMCHXOJOTIYHOTO CTaHy B ILeH
MOMEHT, Oro cy0’€KTUBHOT'O CTaBJICHHS 10 TOT0, 1110 BiAOYBAa€ThCA 1 T. 1H.

Hpyruii Buag — HenmpsiMo-mpsiMma MoBa, a00 BHMOBJIEHE HeBJIACHe-NpsiMe
MOBJIEHHSI, TIOBTOPHO BIITBOPIOE paHilllc BUMOBJICHE MOBJICHHS. B 1IbOMYy BUIIQIKY
aBTOp, 3QJIMIIAIOYKMCH B OMOBi/i, CTBOPIOE BPaXCHHs O€3MOCEPEAHBOT0 3BYYaHHS
MOBJIEHHS TepcoHaxy. [Ipu niboMy 30epiratoThCsi OCHOBHI JICKCUYHI T4 CHHTAKCUYHI1
0COOJIMBOCTI J1aJIOTy.

Henpsimo-mipsiMme MOBJICHHS € Jy)K€ €KOHOMHHU CIOCIO XapakTepu3allii
nepcoHaka — aBTOpP oOupae 3 Miajiory, IO IMOBIPHO BITOyBCS, PEIUIIKY, sKa
HaWOLIBII TOBHO BIJMOBIIa€ MOTO 3aBJAaHHSM, MOJIAI0YH PelITy iH(OpMaIlil B CBOEMY
nepekasi. Ll e€quHa BHMOBIIEHA perUIika Tpae pojb KaMEepTOHY, IO 3abe3nedye
CIPUMHSTTS HACTYITHOTO BUKJIAly B TOMY X KJII0Ul, HIOM 3 TOUKH 30py MEepCOHAXKA.

Tperiii Bux HeBIacHe-TpsIMOI MOBH — 1€ 300pazKkajibHe MOBJICHHS
(BHYTpIilIHE HeBJIACHe-TIpSIMe MOBJIeHHs1). BoHO Mae 06arato CHOUTBHOTO 3
BHYTPIIITHIM MOBJICHHSIM, ajle y 3B 3Ky 3 THM, III0 aBTOp HE Ja€ MOXXJIMBOCTI
BUCIIOBUTHUCS CYO’€KTY MOBJICHHS, BOHO TOJIa€ aBTOPCHKY IHTEPIIPETAIil0 TyMOK Ta
MOYYTTIB Teposi. 3a JOMOMOIOI0 BHYTPIIIHBOTO HEBIACHE-TIPSIMOTO MOBJICHHS aBTOP
BUpaXKa€ sIK BHYTPIMIHIA CBIT reposi, TaK 1 CBOE CTABIEHHS 10 HHOTO.

Y 1poMy BHIAKYy IyK€ BaXKO PO3IUINTH aBTOPCHKHH TOJOC Ta TOJOC
nepcoHaka. BoHun OyBaloTh HACTUIBKH TICHO TEpPEIUIETEHI, M0 TPHU HEBEIUKOMY
00’eMi BIlacHE aBTOPCHKOI ()pasw y MacwBi 300pa’KEHOTO MOBJICHHS BOHA MOXE
MOBHICTIO 3JIMTHCS 13 3araJIbHUM OCOOMCTICHO-IOBIPJIMBUM TOHOM BHUKIATy. Ane
Mopdooriuae opopMIIEHHST 300paKEHOT0 MOBIICHHS 1 MPOSBH aBTOPCHKOTO TOJIOCY
3a0e3MmeuyoTh MEeBHY AMCTAHIII0 MK BHYTPIIIHIM CBITOM reposi 1 untadem. Came
HEBHUIMMA MPUCYTHICTh TPETHOi OCOOH, aBTOpY, A0JA€ ik Gopmi BHUCIOBIIOBAHHSA
MOCTaBJICHUM, CBIJOMO OpraHi30BaHUM  XapakTep, HEMOXJIMBUH Wi  4ac

3aCTOCYBAHHA ITMCBbMCHHHKOM BHYTpiHIHI)OFO MOBJICHHS. He3Bakaroun Ha IEBHE
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JTMCTaHIIIFOBaHHSI HEBJIACHE-TIPSIMOTO MOBJICHHS BiJl MEpCOHA)a, HOro 00’ €AHYIOTh 3
TUIIAMU BUCJIOBJIIOBAaHHA, L0 O€3MOCEepeaHbO 3asBISAIOTh HOr0 TOYKY 30py, —
TIaJIOTIYHUM Ta BHYTPIIIHIM MOBJEHHSAM. SIK HacnmioK, MO3MULIsA Trepos, Horo
CaMOPO3KPUTTS OTPUMYIOTh Y TEKCT1 OUIBIIOI MIPOI KUIBKICHE BUPAKEHHS, HIXK
aBTOPCHKE MOBJIEHHS, 10 J00pe Y3rOJKYETbCS 3 UEHTPAIbHUM CTAHOBUIIEM
NepCcoHaXka y BCii o0pa3Hiil cucTeMi TBOPY.

KonTamiHOBaHM, CHHTETHMYHHI XapakTep HEBIACHE-TIPIMOTO MOBJICHHS
JI03BOJISIE MMPOCIIIIKYBaTH NEBHUN 130MOP(13M MK HUM Ta IHIIUMHU TUIIAMU BUKJIAAY.
Tak, 3a GyHKIIIMH, CMHCIOBHUM 3MICTOM, JIEKCHYHHM HAllOBHEHHSM Ta
CUHTaKCUYHOIO Oprasizaiiero 300pakeHe HEBJIACHE-TIpAMeE MOBJICHHS
CIIBBITHOCUTHCS 3 BHYTPIIIHIM MOBJICHHSM, BUMOBJIEHE (OMOCEpEIKOBaHE-TIPSIME)
MOBJICHHSI — 3 [1aJIOTOM, OIIOCEPEJIKOBAaHO-aBTOPChKA OINOBib — 3 aBTOPCHKUM
BUKJIQJIOM.

Omxke, y mpoleci xapakTepusalli TEpCOHAXYy aBTOp HAJUIlE HOTo
TUII30BaHUMH a00 1HAWBiMyadi30BaHUMU pucamu. [Ipyu 1IbOMY OJHUM 13 TIPOSBIB
MO3UIlli IEPCOHAXY € HEBIACHO-TIPSIME MOBIICHHS, SIKE€ JI03BOJISIE PO3KPHUBATH HOTO
o0pa3, He NPHUIHUHSAIOYA PO3BUTOK CIOKETY, a IHOAI TAKOXX TPAHCITIOYH JTyMKY

aBTOpa MOPAJI 13 XapaKTEPUCTUKOIO ITEPCOHAXKY.

1.3. JliajoriuHe mepcoHaskHe MOBJIEHHS

3 ormsAMy Ha CYKYIHICTh yCiX JIHTBOCTHIJIICTUYHHUX 3aC00iB, IO CTOCYIOTHCS
MIEPCOHAXKa, CTBOPIOETHCS HOTO JITEPATypPHO-XYI0KHIM IOPTPET, 0 SIKOTO HAJIEKATh
SK OIMHC «30BHIMTHBOTO» 1 «BHYTPIIIHBOTO» CTAaHy Ireposi, TakK 1 JEMOHCTpAIlisl HOoro
i1, CTOCYHKH 3 1HIIUMU MTEPCOHAKAMH, MaHEpa MOBJICHHS Ta MUCJICHHS.

BasKIIHBOIO YaCTKOIO MEPCOHAXKHOTO MOBJIEHHS € jianor. Koro pois Ta Miciie
B ITPO30BIH JIiTepaTypi 3MiHIOBAIKCS TPOTATOM icTopii. Y TBopax XVII cT. aBTOpCHKE
MOBJICHHSI TIOTJIMHAJIO MOBJICHHS TMEpCOHaxy, a y XIX CT. B3a€MOBIIHOCWHU
aBTOPCHKOTO Ta TMEPCOHAKHOTO MOBJICHHS 3HAYHO 3MIHIOIOTHCS, a CaMe MPSMOTO

MOBJICHHSI cTa€e OuTbIne, aHiK HempsMoro [66, c. 3]. A ke Ha mexi XX Ta XXI
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CTOJIITh XYAOXHINA J1aJIOT Tpae BaXXJIMBY posib y (hOopMyBaHHI 00pa3y NMEpCOHa)Ka B
npo3i. [luchMeHHUKM TepenalTh OCHOBHY 1H(OpMalil0 Mpo TNEepcoHaxa 3a
JIOTIOMOT0I0 XyI0’KHBOTO JI1aJIoTy.

Te, mo mepcoHax 3asBIsA€ BiJl CBOTO IMEHI, € IOT0 caMOXapaKTepPHCTHKOIO.
HezanexxHo BiJi CMUCIOBOTO 3MICTY PEIUIIKH, BOHAa 0aratoacrnekTHO XapaKTepU3ye
MOBIISI: HOTO OCBIYEHICTh, 3arajbHy KYJbTYpYy, COLIaJIbHUN cTaryc, Npodeciiny
OpUHANEKHICT, Ta 1H. OKpema peruviika, sK TMPaBUJIO, € CKJIAJI0BOI0 YaCTUHOIO
aiajioriyHoi €aHocTi — ABOX (Ta OUIbINE) PEIUIK, TICHO CHasHUX MDK COOOM0
(dopManbHO-3MICTOBHUMH 3B’ I3KAMH.

JliamoriyHa dYacTWHA XYHOXXHBOTO TBOPY BHOKPEMIIOETHCS 3 CYIIUIBHOTO
TEKCTY 3a JIONOMOT0I0 000B’SI3KOBOr0 MyHKTYyaliiHO-TpadiuHoro BuAieHHs. Jlianor
nepeaae 0e3mocepe/IHeE CIUIKYBaHHS MEPCOHAXIB, TOOTO JlaJIOr y Mpo31 Ta Japami €
aHAJIOTOM YCHOTO PO3MOBHOIO MOBJICHHSI 1 3HAYHOI MIPOIO MIAMOPSIKOBYETHCS
3aKOHAM HOTro pO3BUTKY.

YcHe poO3MOBHE MOBJICHHS BIJ3HAUAETHCS OOOB’SI3KOBOIO  €MOIIIMHOIO
3a0apBIICHICTIO, KA TPOSIBISETHCS Y BHOOpI BIAMOBLAIHUX MopdeMm (HampHuKia,
3MEHIICHO-TICCTIIMBUX CY(]iKCiB), Y BUOOpi CJIIB Ta KOHCTPYKIIIH, a TaKOX IEpII 3a
BCC B IHTOHAIIIHHOMY MallfOHKY (pa3u. Lle BimOyBaeThCsS B MOBJICHHI CIIOHTaHHO Ta
3QJICKUTH BiJ] MOMEPETHHOI0 KOMYHIKATUBHOT'O JIOCBiY HOCIiB MOBH. Y KOHKPETHIM
cuTyallii MOBellb HE Ma€ dYacy Ha OOJyMyBaHHS Ta CBIJOMHUH BigOip 3aco0iB
BUPAXCHHS, TMOBHOTY OQOpPMIICHHS JIyMKH, SKy BHCIOBIIOE. Yepes Te, IO
Oe3rmocepeiHi YIaCHUKHU 3HAXOMSIThCS y KOHTEKCT1 CHTYyallii Ta 3Haiiomi 3 1i yMoBaMu,
BOHU PO3YMIIOTh OJJMH OJHOTO HAaBITh Y BUMAJKaX yCiueHHsS (pas3u O OJTHOTO CJIOBA,
HaBITh CHHCEMaHTUYHOTO. [Ipu IbOMy B MOBJIEHHS MOTPAIUISIIOTH CJIOBA, IO JIEKATh
Ha TTOBEPXHI Ta 30€piraroThCs B OTMIEPATUBHIN TIaM’SITi, 3HOBY 1 3HOBY TIOBEPTAIOTHCS Y
BKUTOK. lle 3abe3meuye iM TMEBHY KOHTEKCTyallbHY YHIBEPCAJIbHICTh, 3a3BUYAM
BJIACTUBY CJIOBaM ITUPOKOI CEMAHTHKH.

JlekcuuHMIl CKJIal [iajiory y 3B’s3Ky 3 LHUMHU (aKTopaMud HaCUUY€EThCS

OIHMHUIISIMH 3araJIbHOMOBHOI'O CTHJIICTUYHOI'O mapy, MOJIICEMIYHUMU CJIOBaMH. L[e
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0OyMOBIIIOE BUKOPHUCTAHHS MOPIBHSHO HEBEJIMKOrO0 HA0OpPY CIOBHUKOBUX OJUHUIb
IUTSL ONKCY 3HAYHOI KUIBKOCT1 CUTYaLlH.

JIOCTOBIpHICTh ~ MOBJIEHHA  3a0e3neuye  30€peXeHHs OCHOBHMX  HMOro
XapaKTePUCTUK: €MOI[IHHOCTI, CIOHTAHHOCTI, CUTYaTHUBHOCTI, KOHTaKTHOCTI 1 T.H.
ToMy 1 TeKCHMYHUN CKJIaJl, 1 CHHTAKCUYHA OpraHi3allisi IbOr0 TUIY OMOBi/i CYTTEBO
BIJIPI3HAIOTHCS BiJl aBTOPCHKUX. ABTOp ISl 300pa)K€HHsI €MOIIii 3aCTOCOBYE 1i OIHUC,
BUKOPUCTOBY€E O€3MOCEPE/IHI0O HOMIHAIIIO BIAYYTTIB, SKI TEPEKUBAE Tepoil.
[lepcoHaxx AeMOHCTpye CBOi €MOllii, HE BUKOPUCTOBYIOUM HOMIHaIi, a
BiJ0Opa)xatoyu y CBOEMY BUCIJIOBIIIOBaHHI HEMPsIMO. BOHM MOXXyTh OyTH BUpa)keHi:

- OKJIMYHUMH CJIOBaMH, BUTYKaMH, ByJbrapu3MaMHu, MOBTOPAMHU;

- KJIMYHUMHU, TATATHHUMHA KOHCTPYKIIISIMH;

- TIYHKTYaIliifHo;

- OUbIl  KOPOTKUMHU  PEUYCHHSIMH, CIOPOLIEHOI  CTPYKTYpOIO,

BUKOPHUCTAHHSM EIIINCHUCY;

- 3MEHILIEHHSAM JIOBXUHU ab3ally uepe3 Te, 10 BUCIOBIIOBAHHS KOKHOTO

CriBOECITHUKA MOYMHAETHCS 3 HOBOTO PSJIKA;

- BI3yaJIbHUM PO3BAHTAXEHHSM CTOPIHKH Ta YAaCTKOBUM 3allOBHEHHSIM ii

IIPAaBO1 YaCTUHU.

INneptpodoBane HamaranHs JOCATHYTH e(EKTy aBTEHTUYHOCTI KHUBOTO
PO3MOBHOTO MOBJICHHSI JIOBOAUTH PAJl aBTOPIB 1O 3JIOBKMBAHHA MOTO OKPEMHUMH
XapaKkTepUCTUKAMHM, alie IIe JIMILIE ICye BpPakKeHHs, 00 B TaKOMY BHIMAJKY Jiajor
BUTJIAA€ A)eKTOBAHO Ta MITYYHO.

OmHuM 13 IPUIOMIB, KU NTUPOKO 3aCTOCOBYETHCS B XYAOKHBOMY J11ajio3i, €
nopyumeHHsi opdgoenmiyHMX Ta TrpaMaTHYHMX HOPM JiTepaTypHoi MOBH,
XapakTepHe sl TMEBHUX MNPOIIAPKIB CYCHIIbCTBA. Lle MposBiseThCs, HaMpUKIA,
4yepe3 BUKOPHUCTAHHS KUTHKOX 3amepedyHux popM IpH OAHIN CyO’€KTHO-TIPEeIUKATHIN
napi, yHiBepcaabHOI cTATHYTOI (hopmu ain’t, mo 3aMiHIOE BCi JOIMOMDKHI JIi€CIOBa Ta
3B’s3ku (do, be, have, shall, will) y Bcix ¢gopmax B 3amepeyHHX KOHCTPYKIIISX,
HEY3rOJIKEHHS Cy0’€KTa 1 peuKaTa B YUCI1, IPsIMOTO MOPSIAKY CJIiB Y MUTAHHI 1 T.]I.

Bce 11e BxoauTh 10 3ac001B XapaKTepu3allli IepCoOHaKYy.
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VY SKOCTI IHAMKATOpa COLIAIBbHO-KYJIBTYPHOI HAaJEKHOCTI MEPCOHA)Xa TaKOXK
Moxe BucTynatu rpagon. Lleit tepmin ynepme OyB yBenenuid B. A. Kyxapenko.
Bona Bu3Haumna #HOro Sk «HaBMHCHE MOpYIICHHS TpadiuHoi ¢opmu cioBa adbo
CIIOBOCTIOJTYYCHHS, 1[0 BHUKOPHUCTOBYETHCS IS BIMOOpaXKEHHS MOTO CIPaBKHBOI
BuMoBu» [37, C. 6].

B ocHOBi nepeBaHOi OUIBIIOCTI IPaoOHIB JIeKUTh acumuALis, [loBropeHHs
OJTHAX 1 TUX CaMHX MOBJICHHEBHX (OpMYJ, KIIiIIe, KOHCTPYKIIH 3 BHKPUBICHUM
HAIMCOM BeJe 10 MEBHOI cTaHjaapTu3auii rpagoHy B XyIOKHbOMY mdianosi. Taki
rpadoHH, K, Hanmpukiaam, “sommat” (somewhat), “dunno” (don’t know), “wouldju”
(would you), “won’tcha” (won’t you) ta aHamoriudi BKe 3aKpilMIUCS B Jiajiorax
CyJacHOi TpO3M Ta HE CHOPHUSAIOTH aHi CTBOPEHHIO AaBTOPCHKOTO CTHIIIO, aHi
IHAMBIAYaNi30BaHii XapaKkTepu3allii nepcoHaxa.

[lepenaua ocobirMBOCTEN BUMOBH MOBIIOMJISIE TIPO COIIANIBHY, TEPUTOPIATIBHY,
HaIllIOHAJLHY TIPUHAICKHICTh Teposl.

Sk mpaBuio, rpagOH BUKOPUCTOBYETHCS [JISi TOTO, 100 MPOAEMOHCTPYBATH
HU3BKHUKM PIBEHb OCBIYEHOCTI MepcoHaxka. [Ipu mpoMy OKkpiM MOCTIHHHUX TpadoHiB 10
iX MOBJICHHSI BBOJIATHCSl OKa310HAIbHI OJMHHMIII, 10 OUIbIIIEe HE TOBTOPIOIOTHCS. BoHM
NepenaTh HEAOCTATHIO KOMIIETEHI[II0 MEPCOHAXKa B MPEAMETI PO3MOBH, a TaKOXK
MOBHY BIJICYTHICTh TpaigyHOro 00pasy cjioBa B HOr0 MOBHIM maM’sTi: CJIOBO BXOJAUTh
y BXKHTOK MOBI 31 ciyxy abo Bxke B TmopylleHid panime ¢opmi, abo 3
MOPYIICHHSIMHU, SIKi BIH IPUBHOCUTH CaM.

OxkasionajabHuii rpadoH nepegac HEYITKICTh BUMOBH II'STHOTO, IIETICIISIBHIMA
JeneT nited, MaHipHy adekTaiito MOBJICHHS. Y BCIX MOMIOHUX BHIMAAKaX, OKPIM
XapaKTePUCTUKH MEPCOHAXKA, SIK TPABUIIO, CTBOPIOETHCSI TYMOPUCTUYHUHN €(EKT.

[lo6 crat 3HAKOM TEPCOHAX A, OCOOIMBICTH HOTO MOBIJICHHS 0araTOKpaTHO
MOBTOPIOETHCS y HOTO MOBJICHHEBIA MapTii, TMepenarudd i TaKOX CEMIOTHYHY
¢ynkiito. [ToOymoBa Ta BUMOBISHHSA (Dpa3su Mae xapakTepoJoriuyHi (QyHKIIi, ToOMy

110 BigoOpaxkae HAMBIAYaJIbHI Ta CyCIUIBHO OOYMOBJIEHI SKOCTI IEPCOHAXKA.
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JlekcnyHEe HAMOBHEHHS MOBIICHHS TIEPCOHAXKAa B IUIOMY T'pa€ MEPIIOYEPTOBY
pOJIb, TOMY IO CKJIaJ CIIOBHMKAa MOBHHKA 3yMOBIICHUI HE JIMIIE TEMOIO JiaJIoTy, ajie
1 ICTOTHO 3aJIeKUTh 1 B1I 0COOMCTOCTI MOBHMKA, 1 B1/l CUTYallil CILUIKYBaHHSI.

[TpuHIIMTIOBO HEOOMEKEHHMI XapaKTep HOCHTh BUKOPUCTAHHS B XYAOKHBOMY
JiaJI031 CJI€HTYy — BEJIMKOTO TUIACTY TIPOCTOPIYHOT JICKCUKH, MEXKI Ta CKJIaa SKOi TyKe
IIBUJIKO 3MIHIOIOThCS. Bucoka eMOIIWHICTh CJICHTOBHX OJMHMIb, 3 OJHOTO OOKY,
3a0e3neduye iX JIeTKe MPOHUKHEHHS B PO3MOBHE MOBIICHHS, 3 IHIIIOTO — CIPHSE 1X
IIBUIKOMY 3HEI[IHIOBAaHHIO Ta CTapiHHIO.

OpHak B CJIEH31 € CBOE PO, SIKE 3HAYHO MEHIIIE 3a3Ha€ BILTUBY dacy. Came 11ie
SJIPO BHKOPHUCTOBYETHCS y XYJIOXKHIX Jiajiorax. B OCHOBHOMY BHUKOPHCTOBYETHCS
JIMIIIE JICKUTbKa CIICHTOBUX OJMHMIIL JIUIS TOTO, OO CTBOPHTH IEBHE BPa)KCHHs, 0e3
NEPCHABAaHTAXKCHHS TEKCTY MPOCTOPIYHOIO JIeKCHKOI0. lle Hajgae BHUCIIOBIIOBaHHIO
HEOOX1IHOTO BIATIHKY (paMIIbSIPHOCTI, IPyOyBaTOCT1, IEBHOI MPUMITUBHOCTI CMaKiB
1 CyJI’K€Hb, HU3bKO1 KYJIbTYPH CIIUIKYBaHHS.

MoBHa mpakTHKa OKPEMOTo HOCis IMEBHOI MOBH, IMOB’si3aHa 3 Mpodeciero,
MOXO/IP)KEHHSAM, €THIYHUMHU OCOOJIMBOCTAMHU, KYJIbTYPOIO, BIKOM TOIIO — II€ idi0eKT
[41, c. 405]. Bin BK/ItOYa€ TpU THIIH €JICMCHTIB:

- 3arajbHi IJi1 BCbOIO MOBHOTO KOJIEKTUBY;

- XapakTepHi Ui TEBHOI I'PYNH MOBIIIB (00’€IHAHUX 3a COIIAIbHUMH,
npodeciiHUMU, TeHJACPHUMH, BIKOBUMH Ta IHIIUMHU O3HAKaMH);

- CyTO IHJAMBITyaTbHI.

MoskHa BBa)KaTh TaKUM YHMHOM, IO MOBJICHHEBA MAPTid KOXKHOTO TMEPCOHAXKA
CKIIAJA€ThCsl 3 TPhOX spyciB. B 11 OCHOBI JexaTh €IEeMEHTH 3arajlbHOPO3MOBHI,
XapaKTepHI 1T PO3MOBHOTO MOBJICHHSI B I[IJIOMY, SIKi MEHIIIE BCHOTO 3aJIe’KaTh BiJl
IHAUBIMYyaTbHOCTI JiloBOi ocoOum. Han HMMH HagOyIOBYETHCS SPYyC COIaIbHO-
TPYNOBUX Ta IHIIMX EJIEMEHTIB, MO0 BU3HAYAIOTHh CYCHUIBHUNA 00pa3 mepcoHaxa.
Tpertiii sipyc BimoOpaka€ HETMOBTOPHY IHIWBIIYaJbHICTh MOBIICEHHEBOI CHUCTEMU
KOHKPETHO1 OCOOHU.

MognenHeBy mnaptiio nepcoHaxka B. A. KyxapeHko cxematnuHo 300pa3uia

TakuM 9rHOM [37, ¢. 166]:
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Apyc Cxkiaa, npu3HaYeHHA
I IHAUBITYyaTI3yIOUH i

II IPYINOBUA

I 3araJIbHOPO3MOBHUH

[Ipuknagamu HanmoBHEHHs | sIpyCy € cl0Ba MMPOKOT CEMAHTUKH 1 MOJICEMIYHI,
CTaHJApTHO-PO3MOBHA JIEKCHMKA, PO3MOBHI KIIIlIe, ENINTHUYHE YyciueHHA (pasu,
3MCHIIICHHS 11 JIOBXKHMHHU, IPOCTOTa CTPYKTYPH, pPi3K€ CKOPOUCHHS B)XKMBaHHS
aOCOJIOTHUX 1 JIENPUKMETHUKOBUX 3BOPOTIB, CTATHYTI A1€CIIBHO-3aIMEHHUKOBI 1
JECITIBHO-3aMepeuHi POpMH.

Jo II spycy BXOOUTh CTWJIICTHYHO 3a0apBiieHa JIEKCHKA, MOPYIICHHS
rpaMaTHYHOI Ta OPPOCTIYHOI HOPMH, CTaHIAPTHU30BAHUM, TOCTIHHHUH rpad)oH.

Ho III spycy — Hackpi3HMH (CEMIOTHYHMI) TMOBTOp; 1HIMBIIYyalTbHUM,
OKa3ioHaIbHUN TrpadoH; ca0Ba 3 IHAMBIAYyaIbHO-aCOIIATUBHUM 3HadeHHsIM [37,
c. 156-169].

Takum uymHOM, miaJior Biirpae OAHY 3 OCHOBHUX poJied mpu (opMyBaHHI
oOpa3zy mepcoHaka 1 mpejacTaBiisgie co0or 3acid caMoxapakTepusallii MmepcoHaxa.
JlianmoriuHe MOBJICHHSI BIIPI3HSAETHCS BiJI aBTOPCBKOTO Yy 0OaraThbOX acleKTax:
BUJIUIAETHCS TpadigHO, MICTUTH IHIIY 3a €MOIIMHO-CKCIIPECUBHUM 3a0apBJICHHSIM
JEKCUKY, 1HaKme OyAayeTbcsl CHHTAaKCHMYHO. JIJg TiAKpeciaeHHsS COIabHOI,
HaIllOHAJBbHOI a00 TEePUTOPIaTbHOI MPUHAJIEIKHOCTI BHUKOPHUCTOBYETHCS TpadoH,
cieHr. Imionmext, TOOTO MOBHa NpaKTHKa HOCISI MOBH, fKa XapaKTEpPHU3ye HOTO,
BKJIIOYA€ TpU SPYCH BIAMOBIAHO 10 3a0apBiCHHS Ta 1HIMBIAYaJli30BaHOCTI

€JIEMEHTIB.

1.4, BHyTpilHeE MepcoOHAKHE MOBJIEHHSA
[lepcoHakHe MOBIICHHS HE OOMEXYEThCS 30BHINTHBOIO, BHUBEICHOIO [0
nianory, ¢opmoro. BoHo icHye 1 B HEBUMOBIICHIH ()OpMi BHYTPIITHBOI'O MOBJICHHSI.
[lucbmMeHHUKH, CTBOpIOOUM 00pa3 MEpCOHaXY, 3a3BUYall JIEMOHCTPYIOTh HE

Juie Moro MOBJIEHHS y Jianorosi ¢opmi, a i BimoOpaxkaroTh KWoro nymku. lle
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JoTIoMarae 3po3yMiTu HOro MOTUBH, PO3KPUBAE MOT0 XapaKTep Ta OCOOUCTICTh. [HOM1
aBTOPY JOCTaTHBO IMEPEKa3aTH y TEKCTi 3MICT TOTO, PO HI0 JAyMae MEPCOHAX, aje
TAKOXX BaXXJIMBO JAaTH HOMY CaMOCTIMHO BUKJIACTU CBOi PO3AyMHu. Tak CTBOPIOETHCS
e(eKT JOCTOBIPHOCTI, O€3MOCEPEIHbOI YUacTl YnuTaya y po3yMOBOMY MpPOLECI, TOOTO
MPUYETHOCTI 0 E€MOI[IOHAJIBHOTO, IICUXOJIOTIYHOIO, BHYTPIIIHBOTO  JKUTTSA
nepcoHaxka. BHyTpilllHE MOBIIEHHS, 110 BiToOpa)kae Bce 1€, BXOAUTh Yy TBIp SK
CKJIaJIOBa MOBJICHHEBOT TapTii TMepcoHa)xa, MOpsia 3 JlaJoriyHO0 (30BHIIIHBOIO,
BUMOBJICHOIO).

VY TOif yac SK JiaJOT14YHE MOBJICHHSI PO3BHUBAE CIOXKET, CIPUSIE JTUHAMIIIL,
BHYTPIIIHE MOBJICHHS 30Ce€peKy€e B cOO1 MOTHBAIlII0 BUYMHKIB Ta MOJil, PO3KPUBAE
iX TPUYMHHO-HACIIKOBI 3B’ 3KH Ta CIPABXKHI BITHOCUHU, IEMOHCTPYE IX CYTHICTb.

BHyTpiliHe  MOBJIEHHS  MOXOAWUTh  BiJl  30BHIIHBOrO. Bci  ronoBHi
XapaKTepUCTUKM  BHYTPIIIHBROTO  MOBJIGHHS  OepyTh  IIOYaTOK  BiJ  HOro
OCHOBOIIOJIOKHOT BJIACTUBOCTI: HA BIAMIHY BiJl 30BHIITHBOTO BHYTPIIIHE MOBJICHHS
HE pO3paxoBaHE Ha ydyacTb y KOMYHIKAaTMBHOMY aKTi, BOHO HE€ CHpSMOBaHE Ha
azpecara JIs iepeiaydi oMy sKoichk 1HpOpMaIlii, a Mae caMOCIIPSIMOBaHUI XapakTep.
B. A. KyxapeHko mpeacraBisie 30BHINIHE MOBJICHHS Yy BHIJISAI CTPUIM, IO
CIIpsIMOBaHa BiJl aJpecaHTa a0 aapecaTy: A1 — Az, a BHYTPIIITHE MOBJICHHS Y BUTJISIII
3aMKHeHOi JiHii: Aiz [37, c¢. 170]. Ils ocoOmuBicTh 3abe3meuye abCOIIOTHE
pPO3YyMIHHS  BHYTPIIIHHOTO MOBIEHHS onaepxkyBaueM. OKpiM CKOpPOYEHOCTI,
BHYTPIIIIHE MOBJICHHS BiIPI3HAECTHCS HEMMOBIPHOIO aCOIIATUBHICTIO PO3KPHUTTS.

Ane st XyJO>KHBOTO aHAJIOTy BHYTPIIIHBOT'O MOBJICHHS BAXKIIUBO 3POOUTH
PO31yMH MEPCOHAXA 3pO3yMUTUMU ISl YMTa4ya, Ha SIKOTO 332 CBOEI0 METOIO 3a3BHYai
BOHU HE pO3paxoBaHi. TOMy MUCHMEHHUKY JOBOJUTHCS 200 MPEACTABISATH PO3AYMU
CBOTO Teposl y 3BUYHIN JUIA HAac JIEKCHKO-CHHTAKCUYHIN ¢dopmi, abo mepemaBatu
XapakTep MPUPOTHOTO BHYTPIITHROTO MOBJIEHHS Y€pe3 MaKCUMalbHY CKOPOUYEHICTH
HOro XyZ0XKHBOTO aHajora. ¥ MepuoMy BUIAAKY YUTad BCE 3pO3YMi€, aje JAeTaabHO
po3iOpaHe YTBOpPEHHsS HE Bi0Opa3uTh cHEUU(PIKY BHYTPIIIHBOTO MOBJIEHHA. Y
JIPYrOMY BOHO MiJAaCThCSI MEHIIIUM 3MIIICHHSIM, ajie Oy/ie BaXXYUM JJIsl CIIPUUHSATTS

YUTAYCM.
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[ToBHe abo Maike MOBHE HEBTPYYaHHS aBTOpa N0 IMOTOKY BHYTPIIIHHOTO
MOBJICHHS T€pOsl TPHUBOAUTH OO0 XYHOKHBOTO SIBHUINA, SKE HA3WBAIOTh MOTIK
cBizomocti (stream of consciousness). SIkmo B ocHOBY kiacuikarlii pi3HOBHIIB
BHYTPIIIHBOI'O MOBJICHHS, 110 (DYHKLIOHYIOTH Yy XYJIOXKHIN JiTeparypi, MOKJIACTH
KaTeropii po34JieHOBAHOCTI Ta 00’€My, Ha OCTaHHIA TMO3HUIIll OMUHUTHCA TOTIK
CB1JIOMOCTI — HAWMEHIII PO3YJICHOBAHUM Ta HAUOUIBIT 00’ €MHHUIA.

[HIMBiTYyaTBHICTH PO3yMOBOT'O nporiecy KO>KHOTO nepcoHaxa,
IHAMBIAYaJbHICTh aBTOpa, WI0 Horo BigoOpaxae, — BCe 1€ MNPU3BOAUTH 0
PI3HOMaHITTS 3ac001B, Ki BUKOPUCTOBYIOTHCS /ISl CTBOPEHHS €(DEKTy acoIIaTUBHOIO
TIOTOKY.

OcHoBHOIO (opMOIO, Yy SKIH 3IIHCHIOETbCS BHYTPIINIHE MOBJICHHS, €
BHYTpimHiiE MoHomor. CamMe B HBOMY BIiIKPHUBA€THCS JTyXOBHHM, MOpPAJIbHUM,
11e¥iHuI 00pa3 reposi B CIIPaBXKHbOMY BUTJIAJll, TOMY IO Y€pe3 BiICYTHICTh CBIJIKIB
Ta CIiBOECITHUKIB 3a0e31euye abCOMOTHY MHUPICTh MEPCOHAKA.

BryTpimHiii MoHosor yBiimoB y miteparypy me y XVIII crt., 3a ¢opmoro
MOBHICTIO BIIIOBIIal0YM MOHOJIOTTYHOMY BHCIJIOBJIFOBAaHHIO, SIKE€ Majo BCl BIIMIHHI
PHUCH MHCbMOBOTO MOBJICHHSI: CKJIATHUN CHHTAKCUC, KHUKHA Jekcuka. O3HaKo1o, 110
BIZIpi3HsUIa HOro BiJ MPOMOBJICHMX MOHOJOrIB, Oyira aBTOpchka pemapka “‘he
thought”, “he thought to himself”, “he pondered” Ta ix.

EBomrontist iporo THNY XyAOKHBOTO BiTOOpaXKeHHS BHYTPIITHHOTO MOBJICHHS
WIIIa B OCHOBHOMY JIIHIEIO TTOCUJICHHSI aCOIIaTHBHOTO XapaKTepy HOro po3KpUTTA Ta
3MEHIIICHHS KHIDKHOTO BIUUBY. B miteparypi kiHms XIX-XX cr. BHyTpimHiH
MOHOJIOT 3a3BHYail TpeJCTaBiisge COOOI0 3HAYHHMM BIJIPI30K TEKCTY — BIiJ OJHOTO
PO3rOpHYTOTO ad3aIy 0 JABOX Ta OiLIbIIe CTOPIHOK. Po3ayMu mepcoHa)ka BHKIMKaHI
MOJTISIMH, 1110 BiIOYBaIOTHCSI B HOTO 30BHIMTHBOMY XHTTI. Uepe3 HUX BiH acoIiaTUBHO
3BEPTAETHCS JO SKOTOCh MOMEHTY B MHUHYJOMY (piaume — y MaiOyTHbOMY), LIO
CXOXHUH Ha 110 ToAit0 abo ii wacTky. Jlam BHYTpIIIHE MOBJICHHS PO3BHBAETHCS 3a
acoI[laTUBHUMU 3aKOHAMH, 1110 3aJIy4a€ A0 MOHOJIOTY HOBI TEMAaTU4H1 BY3JIH, 3B’ s13aH1

MMOBTOPaMU-CKPIMICHHSIMHU, (POHETUUHOIO MOAIOHICTIO CIIIB.
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BHyTpillIHI MOHOJOTM BIUIMBAIOTh HA PYX CIOKETY, MOSACHIOIOTH HMOro, ajue
0e3mocepeIHbOi yyacTi B HbOMY He OepyTbh. SIKIIO iX BHIIYYUTH, MOPYLIUTHCSA ab0
3aryOUThCSI IPUYMHHO-HACIIIKOBH 3B’ 130K 30BHIIIHIX MOA1M, 3011H1€ a00 MOBHICTIO
3pyHHY€ETbCA XapakTep reposi, 3HUKHE IUTICHICTh XYAOXKHBOI CTPYKTYpPH TBOpY. 3a
JIOTIOMOTOI0 BHYTPIIITHROTO MOHOJIOTY aBTOP CTBOPIOE TICUXOJIOT1YHO CKJIAJIHI 1 B TOM
’KE 4ac JOCTEMEHHI Ta KUTTEBI XapaKTEePH.

[Hmi  ¢yHKOiIT  BUKOHYE 1€ OJWH BHJ  XYAO0XHBO-BIJOOPaKEHOTro
BHYTPIIIHBOTO MOBIICHHS, TOB’S3aHUN 3 BHYTPIIIHBOIO PEAKIIEI0 TIEPCOHAXKA.
Monosior — 1€ BIJHOCHO JETaJbHI PO3MIPKOBYBaHHS Teposi, IIOB’si3aHl 3
HABKIMBIIIIMA MOMEHTaMHU HOTO JKHTTSA, a Maji BKpPAaIUIeHHs] BHYTPIlIHHOT O
MOBJIEHHSI CIYTYIOTh Ui BUPAXCHHS MHUTTEBOI (3a3BHMYail €MOIIHHOT) peakiii
ydyacHHKa TMOJIA Ha Te, M0 CcTajocs. BHyTpilmIHA peakuis yHKTYalliiiHO
BHOKPEMJITIOETBCS JY)KKaMHU, TUPE, KPANKOK Bi Mianory abo aBTOPCHKOI OTOBIfi.
BinoOGpaxkaroun emolriiiHe CHOPUUAHATTS TOAII  TEpOeEM, Malli  BKpaIlJIeHHS
BHYTPIIIHBOIO  MOBJIGHHS  MalTh B  CBOEMY  CKJaal  €MOIIHHO  Ta
a00 CTHJIICTHYHO 3a0apBIICH] OJTUHHMIII.

Marti BKparjieHHs BHYTPIIITHLOTO MOBJICHHS Ta BEJIMKI MOHOJIOTH € CKJIQJIOBOO
MOBJICHHEBOI TAapTii MepcoHa)ka Ta BKIIOYAIOTh 1HAMBIAyaTbHI MOBTOPH, YIIOOJEHI
CIOBa Ta BHUCJOBH. Al TpPHUBAIICTh BHYTPIIIHBOTO MOHOJOTY, WOTO JEIIO
BIJICTOPOHEHHUH Bim Oe3mocepeaHboi Al XapakTep, HAsSBHICTh Y HbBOMY PO3JYMIiB,
y3araJibHeHb — BCE€ II€ OOMEXy€ BBEJCHHS PO3MOBHHX €JIIEMEHTIB Ta TMiJBHUIILYE
BIPOTiIHICTh BUKOPHCTOBYBAHHS KHIDKHO-JITEPATYpPHUX €JIEMEHTIB. 3a JIEKCHUYHUM
CKJIaZIOM, TaKMM YHMHOM, BHYTPIIIHI MOHOJIOTH TPEJCTABISAIOTh COOOI0 HAMOUIbII
KHIDKKOBY YaCTHHY CJIOBHUKAa BCi€i MOBJICHHEBOI TapTii Teporo, TOAI SK Mali
BKparuIeHHs1 30aradyloTh CKJIaJ, €MOLIAHO 3a0apBi€HUX Ta 3HUKEHO-PO3MOBHUX
JIEKCUYHUX OJUHUIIb.

[Ile omuH BWA BHYTPINMIHHOTO MOBJICHHS TMPEACTABICHUA AyTOMiaJOroM, e
MEePCOHAX 3BEPTAEThCA caM /10 cebe. B ayToniano3i mouyTTs, nepeauyTTs, HTYILisA

BHUCTYMAIOTh MPOTHU TBEPE301 PO3CY/IIIMBOCTI Ta MOCIIIOBHOI JIOTI1KH.
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B ocHoBHOMY ayTojianor mpeacTaBisie co000 MUTAIbHO-BIAMNOBIIHY CUCTEMY,
B SIKIM MUTaHHS AUKTYIOTHCS MiJBUIICHOIO €MOIINHOI0 HAJIallTOBAHICTIO IH0Y01
oco0u, a BIJNOBII HECYTh MOSCHIOBAIBHUMN, 3aCHOKIAIMBUYI, CHPSIMOBYIOUHUNA,
PO3CYIUTMBUN XapaKTep, BIACTUBHM JIOTIYHOMY MHCIEHHIO. BHyTpimHsS OopoTh0a,
SKa CYIPOBOJIKYE TMPUUHATTS PIlICHHS, O(OPMIIIOETHCS MOBHUMH 3ac00aMU Tak,
HIOHW J1Ba OMOHEHTHU BEJIU BIAKPUTHUM J11aJIOT.

[Tpu mocTaTHIN TPUBAIOCTI BHYTPINTHROTO MOHOJIOTY Ha SKOMYCh €Tari CBOTO
PO3BUTKY BiH, SIK PABUJIO, IIEPEXOJIUTh B ayTOIAJIOT, JIe TEPOH y CyIepeyIli 3 CaMUM
co0010 HaMaraeThCsi M030yTUCS CYMHIBIB.

VY TekcTti yci BHIM BHYTPIIIHBOTO MOBJIEHHS BUAUISIOTHECA MO-PI3HOMY.
Haii6inpi momiTHO TpadiuHO BUAUISAIOTH Majll BKPAIUICHHS, SIK1 B1IOKPEMITIOIOTHCS
BIJl CYCIJHIX BIIPI3KIB BHKJIAAy AYKKaMH, TUpeE, piame — koMamu. lle MoxinBo
gyepe3 HE3HAyHy MPOTSHKHICT, Majoro BKPAIUICHHS: SKIIO BOHO CIICIIAJIBHO HE
BIIOKpEMJICHE BiJ BJIACHE JiaJiory a0o aBTOPCHKOI OIOBiAi, MPU HEIOCTATHHO
yBXHOMY a00 Hea0aaoMy YMTaHHI MOXKHA MPOMYCTUTH TEpeXia 10 BHYTPIIIHHOTO
MOBJICHHSI, TPUMHITH KOPOTKHI HOTo BiIPI30K 32 MPOJOBKEHHS MONEPETHHOTO TUITY
BUKJIAJTy, 1[0 MOPYIIUTH JOTIKY PO3BUTKY XapaKTepy Ta CIOXKETY.

BryTpinmHii MOHOJIOT Ta ayTo11ajioT 000B’A3KOBO BiAMEXOBYIOTHCS BiJl 1HIIHNX
TUIIIB BHUKJIQAY JIMIIE 3 OJHOTO0 OOKYy — Ha BHUXOJl 3 BHYTPIIIHHOTO MOBIJICHHS IO
30BHIIIHBOT OMOBIIL. [[71s1 IbOTO 3B/ TOYMHAIOTh HOBUH a03all, y KU yBOASATHCS
CHeIiabH JIEKCHUYHI CUTHANH, SIK1 MiIKPECIIOTh Mepexia 10 30BHIMHBOL Aii: “At
that moment...”, “Just then...”, “At this very moment...” i T. iH. OKpiM HiAKPECICHOr O
MOBEPHEHHSI 110 30BHINIHBOTO IUIaHY, TaKWi TIOYATOK 1€ pa3 CBIAYUTH PO
KOHCEPBAIlII0 XYI0KHBOTO Yacy Ha MEePioJl BHYTPIIIHHOTO MOBIIEHHS. [[71s1 BUBEeeHHS
MEPCOHAXKY 3 PO3AyMiB HEOOXiAHI MEBHI MOJii, K aKTUBHO BIUIMBAIOTH HA HBHOTO.
Ilepexig Big BHYTPIIIHROTO MOBJCHHS JIO IHIIOTO THIY BHWKIAIy YiTKO
MO3HAYAIOTHCS 3MIHOIO a03alliB Ta CICMIAIbHUM JIEKCHYHUM CUTHAJIOM.

[ToyaTok BHYTPIIHBOI'O MOHOJIOTY, TOOTO BXOJKEHHS JI0 BHYTPIIIHBOIO
MOBJICHHSI, TTPAKTHYHO 3aBXKAW € po3MuTuM. HaBiTh yBimHa pemapka (“he thought”,

“he said to himself”) 3’saBnseTscst He nepen nepiiow (Gppazor MOHOJIOTY, a Mi3HIIIE,
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MICIIs 3aBeplIeHHs. YuTau po3yMmie, 1110 3HAXOAUTHCS B CTUXII 4y>KOr0 BHYTPILIHBOTO
CBITY, PETPOCHEKTHBHO, BXE€ B Tpoleci ioro mi3HaHHA. [lomiOHEe BBeACHHS
3abe3reuye NPUPOAHICTh MEPEXOAY /10 IHIIOTO TUITY BUKIAIY.

B. A. KyxapeHko mnpeacTaBisie OCHOBHI XapaKTEpPUCTUKH BHYTPIIIHBOTO

MOBIJICHHA CXEMAaTHUYHO TaKMM YHMHOM:

Bun Jlexcuunuit | Cmucnosuii 3micT | TpuBamiicts | Bimokpemiie-
BHYTPILIHBOTO | CKJIa] HICTb BiJl
MOBJIEHHS CYCIJTHIX THUIIiB
BUKJIAy
BuyTpimHii NEPEeBaXHO | pETPOCIEKTHBHA | ab3ail 1 3asIBJICHUI
MOHOJIOT JITEPaTypHO | OIlIHKA OinbIIe PEMapKOIO BBiJ
-KHIDKKOBHH | CHOTOJICHHS B BUKOPHUCTOBYE-
3B’SI3KY 3 THCS TIOPSI 3
PO3TOPHYTUMH J1aJIOTOM Ta
PEMIHICIIEHITISIMH, aBTOPCHKOIO
IUTAHU Ha OTIOBIJIIIO B
MaiOyTHE OJTHOMY a03arli;

BUXIJ] 3aBEPIIIYE

ab3arg
AyTomiaior 3MIIIaHu’ BiJIOOpaKCHHS y MeXax 3 000X OOKiB
KOHQIIKTY ab3airy BKJIIOYAETHCA Y
paIioHaJIbHOTO Ta BHYTPIIIHIN
EMOIIIHOTO MpHU MOHOJIOT
odopMIIeHH1
BiJIMTOBIAATBHOTO
plIIEHHS
Bxkpamnenns NEPEBXHO | CIIOHTAaHHA y MeXax BUJUTSETHCS
(BHYTpILIHS €MOI1AHO- eMOIliliHa peakIis | KOPOTKOi MyHKTYal1iHO

peakiiis) PO3MOBHHI | HA MOAIIO bpazu Ta/ab0 rpadg1yHo
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30BHIIIIHBOTO
IJaHy, sika

TUIBKH Bi0Oynacs

[oTix 3MIlIaHU M B110OpaXKeHHS BIJ aHaJIOT14HO 3
CBIJJOMOCTI HEKOHTPOJBOBAH | MOJOBUHHU | BHYTPIIIHIM
oi pobotu CTOPIHKH MOHOJIOTOM, aJie
CB1JIOMOCTI 3 10 nepeBaXkHo 0e3
BKITIOUCHHSIM JEKUTBKOX | 3asIBIIEHOTO
M17CB1IOMOCTI CTOPIHOK aBTOPCHKOTO

(uacto 6e3 | BBOOY
pO3MOaLTY

Ha ab3a1m)

3HaueHHsA BHYTPIIIHHOIO MOBJIEHHS Yy TBOPl BHU3HAYAETHCS AaBTOPOM Ta
CHIBBIIHOCUTHCA 3 IHIIUMHU KOMIIOHEHTaMHU XYyIO0XKHBOI CTpyKTypu. Tak, yci BuAu
NepeopyyeHoi OIOBiI HE MalTh Yy CBOEMY CKJIAJl YYXOro BHYTPIIIHBOTO
MoOBJeHHA. lle 3po3yMinio, ToMy IO OMOBija4, SKHM € CBIIKOM a00 yYaCHHKOM
MOJTii, MOKE JIOCTOBIPHO MPEJCTABUTH JIUIIE CBOIO TOUYKY 30py. BHyTpimHii CBiT
THIITUX TIEPCOHAXKIB TAaKOX MOXKe OyTH 300pa)KCHHI JIUIIIE Yepe3 HOro CIPUMHATTS Ta
OIiHKY, TOOTO HE 3CEpEeIMHM, a Yepe3 IHTEepIIpeTaTopa, SKUHU IOBHICTIO 3HIMAe
cnerudiky Ta GyHKIIT BHyTPITHEOTO MOBJICHHS.

TakuM 9YMHOM, BHYTpIIIHE MOBJEHHS HEOOXITHO ISl TOTO, OO0 TMPaBIMBO
300pa3uT ocoOucTicTh mepcoHaka. CaMOPO3KPHUTTS Tepos HOCHUTH BIABEPTHIA
XapakTep 3aBASKH TOMY, IO 3a3HAYEHWUW THUI MOBJICHHS HE pPO3PaxOBaHUU Ha
ciyxada 1 jgae 3Mory Oytu BimBeptuM. J[lo BWAIB BHYTPINIHBOTO MOBJICHHS
BKJIFOYAIOTh BHYTPIMIHIA MOHOJOT, ayTOJIaJioT, BKpPAIUIEHHS, MOTIK CBIJOMOCTI.
3a3HavyeH1 BUAM BIAPI3HAIOTHCS 3a:

e JICKCUYHHUM CKJIQJIOM, SKHH MOXKE TKITH OLIbIIEe 4O 3arajabHo

NPUIHATOI J1TEpaTypHOi MOBH, 200 MICTUTH PO3MOBHI €JIEMEHTH;
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® CMHCIIOBHUM 3MICTOM, IO 3aJICKUTh Bl CIOKCTHHX XOJIB Ta IMOMIH, SKI
BIIOYBAIOTHCS Y )KUTTI IEPCOHAKA;
® TPUBATICTIO, TOOTO OOCATOM, KU 3aiiMae 1iei BUCIHIB Yy TEKCTI,
e rpadiyHuM O(OPMIIEHHSIM Ta BIJOKPEMJICHICTIO BiA IHIIUX (opM,
PO3TaIIOBAHUX MOPYY 13 BUCIOBIIIOBAHHSM.
KoxeH 13 1Mx BUAIB MO-CBOEMY PO3KPUBA€E 1HAMBIAYaJIbHICTh MEPCOHAXKA 1 €

HEB1JI’ EMHOIO YaCTHHOIO XapaKkTepu3allii ioro oopasy.

BucHoBku 10 po3aiay 1

Y CcTpyKTypi XyHOXHBOT'O TBOPY BEJIUKY pOJIb BLIIrparOTh 00pa3u, 0 SKUX
BITHOCATH JIPUYHOTO TEpOs, TMEPCOHaXKA, Meh3axi, TPOIHU, CTHIICTHYHI (GIrypH.
['onoBHUM 00pa3oM, HABKOJIO SIKOTO PO30YAOBYETHCS OIOBi/Ib, € MIEPCOHAK. 32 HUM
3aKpilieHl BJAacTHBI caM€ HOMy, 3a3BUYail (PIKCOBAaHI PHUCH Ta XapaKTEPUCTUKH.
OpHuUM 3 TOJOBHUX 3aBJIaHb JIJIsl aBTOPA € CTBOPEHHS Ta PO3TAllyBaHHS MMEPCOHAXKIB,
TOMY IIIO caMme IIel MPOIEC BIUIMBAE HA MPABAMBICTH KOH(IIIKTY, a TAKOXK CYCIUIbHY
3HAYUMICTh TBODY.

Pucu, sikumMm aBTOp HAAUIsIE TEPCOHAaXKAa, MOXYTh OyTH SIK 3arajbHUMH,
TUII30BAaHUMH, IO 30IraloThCs IS IEPCOHAXIB, SKI TPEACTABISAIOTH ITEBHUM
COITIATIbHUK  TpOIIApOK, JIIOJeH TeBHOro BiKy, cTaTti 1 T.1H., TaK 1
IHAUBINYyaTi30BaHUMH, YHIKQIBHUMHU JJIsI TIEBHOTO IepcoHaxy. Po3kpuBaroun ix,
aBTOp 3BEPTAETHCS [0 HEBIACHO-TIPSIMOTO MOBJICHHS, TMOEIHYIOUM BUCIOBICHHS
BJIACHOT TO3MIIII TOPSA 13 JTYMKOI TEPCOHaXa, MPU I[bOMY HE MPHUIHUHSIIOUN PyX
CIOXETY Ta MEPCOHAKHOTO MOBJICHHS, HE3aJIEKHOTO BiJ] aBTOPCHKOTO BILIHBY.

besnocepennbo mepcoHa)KHE MOBJIEHHS MOXKE OyTH MPSMUM Ta HEMPSIMHUM.
[Ipsime mepcoHa)KHE MOBJICHHSI BHPAXa€ThCs y GopMi miajory. Y TEKCTI JiaioridyHe
MOBJICHHSI Ma€ Bi3yaibHe TpadiuHe, MyHKTYyaIliiiHe Ta CHHTaKCU4YHEe OpOpMIICHHS, Ha
JEKCUYHOMY piBHI BKJIIOYA€, OKPIM E€JEMEHTIB JITEPAaTypHOI MOBH, JEKCEMH, IO

BIIHOCATBCA 10 rpadoHy, CIEHry Ta IHIII OJUHHUII, SKI poOJsATh 00pa3
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IHAMBIAYaI30BaHUM, BKa3ylOTh Ha HOro 0coOJMBOCTI, MOB’A3aH1 3 HALIOHAIBHICTIO,
3arajibHUM piBHEM OCBIYE€HOCTI, MPUHAJIEIKHOCTI /10 TIEBHOT'O COIIAJILHOTO MPOIIIAPKY.

BianoBigHO 10 PO3MOBCIOKEHOCTI Ta CTYNEHIO BUKOPUCTAHHS €JIEMEHTIB
MOBa TEPCOHAXyY, TOOTO HOro III0JIEKT, MOXKe OYyTHM TMOJUJIEeHa Ha TPU SIPYCH:
3araJbHOPO3MOBHUM, TPYNOBUH Ta 1HAMBIAYaT130BaHMIA.

OxpiM fianory, TOOTO 30BHIIIHBOTO BHSBY IEPCOHAXHOTO MOBIJICHHS,
NepCOHaka TaKOX XapakTepu3ye Woro BHyTpimHe wMoBneHHs. Lsg d¢opma
XapakTepu3allii J03BOJISIE YWTady 3a3UPHYTH JO BHYTPIIIHBOIO CBITY Tepos,
Ti3HATHCS HOTO CHOpaBXKHI MOTHBH, €MOIll, TOYYyTTA. Take MOBICHHSI €
CaMOCIIPSIMOBaHHM, a TOMY BiJIBEPTUM Ta IIMPHUM, ajlie TAKOXK 1 MEHIII PO3TOPHYTHUM
Ta OUIBII acouiaTUBHUM. IcHye Jekuibka (OpM BHYTPIIIHBOTO MOBJICHHS:
BHYTPIIIHIA MOHOJIOT, ayTOJIaJoT, BKpaIUIeHHS (BHYTPIIIHS peakKIisi), MOTIK
cBizomocti. IlepepaxoBani popmu He 00OB’S3KOBO BHKOPHUCTOBYIOTHCS BOJIHOYAC,
ajie 3a3BMYail BOHU CHPUSIOTH MCUXOJIOTTYHOMY PO3KPUTTIO MEPCOHAXka, 1110 POOUTH
1ioro o6pa3 OUIBII MPaBAMBUM Ta OaraTOTPaHHUM.

BumoBnieHe Ta BHYTpIIIIHE MOBJICHHS CIIBICHYIOTH MOPSI/, CTBOPIOIOYU €IUHY
MOBHY TapTii0 IEPCOHAXKA 1 XapaKTEPU3YIOUH HOTo uepe3 Horo BIacHY CBiOMICTh Ta
MOBHY cucteMy. Ili QyHKIiT BHKOHYIOTBCA BcCiMa BiApi3kamMu mapTii Tepos
HE3JICKHO BIiJ 1X AUCTPHOYIIT y TEKCTI Ta TPUBAJIOCTI, IO BKJIIOYAE OOMIBA TUITH
BUKJIQJy B CTBOPEHHS Ta YKPIIUICHHS 3B SI3HOCT1 TEKCTY Ta HOTO aHTPOIOIECHTPUYHOT

CIIPSIMOBAHOCT!.
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PO3/1T 2.
AHAJII3 MOBM ITEPCOHAIB POMAHY C. KIHT A «BOHO»

2.1. Inioctuas C. Kinra

TepMiHM «ITIOCTHIIb» Ta «IHAUBIAYAJIbHUN CTUIIb» YXKUBAIOTHCS MapayiebHO
Ta MOXKYTh OyTH B3a€EMO3aMiHHUMHU. BOHM TakoX IMOB’s13aHi 3 TAKUMU MOHATTAMU, K
«MOBHA OCOOHUCTICThY, «IHAUBIAyabHUI MOBOCBITY», «CBITOOQUEHHSI TUCHbMEHHUKAY,
«MOBHA KapTHHAa CBITY aBTopa» Toio. Lo mpobremy nocmiiKyBaau Taki BUEHI, SK
O. I. €pumos, C. A. €Epmonenxo, B. I1. ['purop’eB Ta iHIII.

Jlitepatyposnasenpr O. I. €puMoB OyB mepiiuM, XTO OMUCAB 110CTUIIb. 3a
HOoro BU3HAYCHHSM, II¢ «IHJIMBiAyajJbHa CUCTEMa MOOYJIOBH MOBJICHHEBHUX 3aCO00iB,
sKa BHUPOOJIIETBCS Ta 3aCTOCOBYETHCS NMHUCHMEHHHMKOM IIPU CTBOPEHHI XYIOXKHIX
TBOPIB», & TAKOXK «XapaKTepHA JUIsl MMCbMCHHUKA MaHepa BUOOPY Ta BUKOPHUCTAHHS
cmiBy [18, ¢. 29].

[. FO. KoBaniB y «JlitepaTypo3HaBuili €HIIUKIJIONEID» TaKk BHU3HAYA€E IIe
MOHATTS:  «imioCTWJIbL — IIe IHAUBINYallbHUM CTWIb, Yy SKOMY BHpa3HI MOBHI
YTBOPEHHSI (DOPMYIOTh CBOEPINHY CHCTEMY, HaOyBalOThb HETIOBTOPHOI'O €MOI[IHHO-
eKCIpecuBHOTO 3abapeieHHs» [41, c. 406]. 3 imiocThiieM MOB’SI3yIOTh TaKi CKJIAZOBI,
SK €CTETHYHHM CMaK, KYT 30Dy, IHTEJICKTyallbH1 BIIOJOOAHHS, 110 BiIOMBAIOTHCS HA
TBOPYOCTI.

C. 5. €pMoneHKO HAroJIONIYE, IO CTHIIICTUKA XYJ0KHBOTO TEKCTY «MA€ BUXIJ
B ICTOPIIO JIITEPATypPHOi MOBH, a TAKOXK y cpepy BUBUCHHS 1HIUBINYaTbHUX CTUIIIB K
peamizailifo aBTOPCbKOI MOJEN CBITy, $K (YyHKIIOHYBaHHS MOBHHUX 3HAKiB
HarioHampbHOI  KynbTypu [19, c¢. 304]. OpuriHagbHICTh 1 HETOBTOPHICTH
KOMOIHYBaHHS aBTOPCHKHUX €MOTHBHO-OIIIHHUX 1HTCHIIIH 13 3aralbHOMOBHUMH
oOpazamMu BiIOMBAa€THCA HAa MaHEpi BUCIOBIIOBATHUCS, Ha peaji3aiii KOHKPETHO-
YyTTEBUX CMUCHIIB, OCOOJMBOCTSIX aKCIOJOTIYHOTO CHPUHHATTS (parMeHTiB
HalllOHAJIbHOT KAPTUHU CBITY.

3a B. I'purop’eBuM, «OnuUC 1IOCTUIIIO Ma€ OyTH CHOPSIMOBAHUM HA BUSIBJICHHS

MIMOMHHOT CEeMaHTUYHOT Ta KaTEropiitHO1 3B SI3HOCTI HOTO €JEMEHTIB, 1110 BTUIIOIOTh
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y MOBI TBOPYMH IUISX TOETA, CYTi HOTO SIBHOT Ta HESIBHOT peduiekcii Haax MoBowoy [15,
c. 55]. CykynHICTh yCiX MOBHHUX XapaKTEpUCTUK I[EBHOTO aBTOpa BIH Ha3MBae
«o0pa3oM aBTopa igioctuioy» [15, c. 53].

TBOpYICTH KOKHOTO MUCbMEHHHMKA MICTUTh Y COO1 MDKTEKCTOBI 3B’SI3KH, TaK
3BaHy CEMAaHTUYHY €KBIBAJIEHTHICTh 3a pI3HUMHU IapaMeTpaMu: CrocoOoM
CTPYKTYpYBaHHSl CHUTyallli, €IHICTIO KOHIIEMIii, KOMMO3ULIMHUMU TMPUHIIUTIAMU,
3BYKOBOIO Ta pUTMIKO-CHHTaKCUYHOIO OpraHizaiicto. Takuil 3B’ s130K MOKHA Ha3BaTu
aBToiHTepTeKCTYanbHUM. H. O. ®@aTeeBa 3a3Havae: «IIpHu MOPOHKEHHI HOBOTO TEKCTY
CUCTeMa BIJHOILIEHb OINO3MUIIHA, ieHTU(dIKalld Ta MacKyBaHHS Jl€ B CTPYKTYpIl
11I0JIEKTy TIEBHOTO aBTOpa, CTBOPIOIOYM OaratoMipHicTh #oro «i»» [64, c. 20].
ABTOIHTEPTEKCTYaJIbHICTh — HAa BIAMIHY BiJI 1HTEPTEKCTYaJbHOCTI — XapaKTEpHU3YeE
MDKTEKCTOBUW 3B’S30K TBOPIB OJHOTO aBTOpa 1 Ja€ MOXKJIUBICTh BiMEXYyBaTH
aBTOMOBTOPH, AaBTOPEMIHICUEHIIIT K XapakTEepHy O3HAKy 1IIOCTHIIIO  BiA
THUIIOJIOTTYHUX CXO/KeHb [64, ¢. 6].

MOBO3HAaBCTBO BHU3HAYa€ IJIOCTUIIb SIK BUKOPUCTAHHS aBTOPOM MOBHHUX Ta
MOBJICHHEBUX OJMHHMIIL 32 PIBHAMU (JIEKCUYHHM, MOPQOJIOTIUHUNA, CHHTAKCUYHUN).
JlitepaTypo3HaBIli MpH BUBYCHHI I1JIOCTHIIO 3BEpPTalOTh yBary HacaMmIiepes Ha
CIOJKET, CTHITICTHYHI 3aco0u, Tponu. [lepeknano3HaBcTBO, B CBOIO Yepry, MOETHYE 11
miaXxo011, KoMOIHYI0UYM Ta Oepydu 10 yBaru BCi mepepaxoBaHi (haKTOPH.

BinTBOopeHHS 1mMIOCTHIIIO aBTOpa TEKCTY € BaXJIUBOK IMPOOJIEMOI IS
nepeKsaaada Xya0KHbO1 JiTepaTypu. Y mporeci nepexiamay HeoOXiaHo, mepI 3a Bee,
BU3HAYUTH OCOOJMBOCTI 1MIOCTHJIIO aBTOpa, CTHJIICTUYHI 3aco0M Ta TMPUHIIUI
migdbopy Ta KOMOIHYBaHHS MOBHHMX 3acO0IB y paMKax 3ampolOHOBAaHOI aBTOPOM
KOHIIETIIIIT.

3 1MX BU3HAYEHb Ta CYI)KEHb MOXKHA 3pOOMUTH BHCHOBOK, L0 JAJISl aHATI3y
imiocTumo  Oynb-IKOTO aBTOopa Tpeba BpaxoBYBaTH CYKYIIHICTh UYWHHUKIB, SK
THTBICTUYHUX, TaK 1 EKCTPAJIHTBICTUYHUX. 3arajbHE YSIBICHHS MPO 1AIOCTUID
Jal0Th SIK caMi TEKCTH aBTOpa SK MOBHI YTBOPEHHsS, MOBJIEHHEBI 3acO0H, TaK 1
KOMIO3UIliifHa Mo0ya0Ba TBOPIB, MO, SIKI 3aJIMIIAIOTh BIJOMTOK HAa TBOPYOCTI

aBTOpa, MOro ynogo0aHHs Ta IHTEHII.
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[lepir HixK 3BEpHYTHUCA 10 aHATI3Y TEKCTY, MOTPIOHO 03HAKOMUTHUCS 3 (PAKTaAMU
PO OCOOMCTICTh MUCBMEHHHMKA Ta 3arajbHi 0COONMBOCTI Horo TBOpuYocTi. CTiBEH
KiHr € ogHuM 3 HaWMONMyJIApPHIIMX Ta HAWOUIBII E€KpaHI30BaHUX MHUCHMEHHMKIB
cyyacHOCTl. BIH TUIiAHO Tmpamioe, WIOPOKY BHUIYCKAIOUM HOBI TBOPH, SIKI
BUPI3HSIOTBCA JCTAJIbHUMHM 00pa3amMu MEpPCOHAXIB, WLI0 JO3BOJIAE YHMTayaM
copuiiMaTH iX sIK peajJbHUX ocoOucTocTeil. B OCHOBHOMY MicLeM JJisi pO3ropTaHHs
noJii y MOro TBOPYOCTI € peaibHl cydacHl Micta AMepuku. HaBiTh fKIIO y TBOpI
GIrypyroTh BUrajaHi Micllsi, BOHU € THMI30BaHUMHU OOpa3aMu ICHYIOUMX HACEJIEHUX
NYHKTIB Ta MIAKPIIUIEH] OararbMma JETaJIIMH, IO CTBOPIOIOTH LIIO31I0 PeajbHOCTI —
NOYMHAIOYM [UTAaTaMH 3 TICEHb Ta 3aKiHUYIOYM MapKaMy 3YOHHX IIIITOK, SIKHMHU
KOPHUCTYIOThCSI TIepcoHaxi. Burajgani MicTeuka, OCTpOBU Ta 1HIII MICISl YTBOPIOIOTh
CKJIaJIHy CHCTEMY IMEepPeXpPeCHUX MOCHJIaHb, Croiay4eHux Mk coboro (Castle Rock,
Derry, Chamberlain, Little Tall Island ta irmi).

[lonpu Benuue3ny nomnyispHicTh TBopiB C. KiHra y macoBoro uutaua, y
JiTepaTypHili KPUTHIIi HeMae OJHO3HAYHOTO CTABIIEHHS JO HHOTrO. MOro BBaXaroTh
CYy4acCHUM IpOJIOBXKYBayeM TPAAMIIiil €BpOMEHCHKOI0 «TOTHYHOTO POMaHy», aje i
TaKOX KPUTHUKYIOTh 32 HACTAHOBY Ha MPUHOMH MAacoBOi KyJIbTYpHU Ta CEHCALIIHOCTI.
«BiH Y9acTo MIKIYETHCSA MPO PO3BAKAIBHY CTOPOHY IHTPHUTH, IPUHOCSYU B KEPTBY
PO3BAKAIBHOCTI 0araToOMIpHICTh XapaKTepiB CBOIX IEPCOHAXIB Ta TJIUOUHY
PO3pOOKH TMOPYIICHOT TEMH, 3aHAATO 3aXOIUTFOETHCS 3MAJIOBAaHHAM PI3HOMAHITHUX
MATOJIOT1M 1 KOPCTOKOCTI. Asne abCoNOTHO HecmpaBemuBo Oyino O 3apaxoByBaTu
Kinra y po3psa MOIHHUX MOCTAa4aJbHUKIB JITEPATypHUX CEHCAIllll TITBKH Yepe3 Te,
o0 ¥WOro poMaHW HAI3BUYANHO YCIINIHI HE B eEIITApHUX KOJaxX, a Ccepen
OaratoMuTBIOHHOT yHWTaIpkoi aymautopii. HecnpaBemnmmBo Oyimo © HE moMidaTHl B
opuriHaMbHUX TBOpax KiHra BaXIWMBOCTI MOpyHmIEHWX MpodieM 1 3710001€HHOT
aKTyaJbHOCTI JOCHIKYBaHMX HHUM KOH(IIIKTIB, HaBiTh 3a YMOBHM IparHEHHs
MUCHbMEHHHMKA JI0 PO3BaXKaJbHOCTI OMUCYBAHOTO, 10 BUIIYKAHOI MOOYJOBH IHTPUTH
Ta CIOKETy, fKlI 3a0e3MeuyroTh HOro KHUraM MPECTUKHE MICHE VY CIUCKY

OecrcenepiBy» [32, c. 746].
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butbmricte myOmikariif, mo ctocyroThcsi CriBeHa KiHra, MawTh JT0BIIKOBUMI
XapakTep, TOOTO MICTATh CUCTEMATU30BaH1 (PaKTU MPO WOTO KUTTS Ta TBOPUICTh, ajie
HE 00pOO0ISAIOTh Ta HE aHAMI3YIOTh iX. B OCHOBHOMY BHBYAIOTHCS OCOOJMBOCTI HOTO
TBOPIB y )KaHPOBOMY aCHEKTI: JOCIIIHUKH 3BepTatoThcs 10 TBopuocTi CrieHa Kinra
AK TpPEICTaBHUKA JIITEPATYpH >KaxiB, a00 * KOMEPLIHHO OpIEHTOBAHOI MAacOBOi
miteparypu. Tak, HampuKiIad, XapaKTePU3YETHCS JKAHPOBA NPUHAICIKHICTH HOTO
TBOpPIB y «EHIUKIONEAUYHOMY JOBIIHUKY»: «OpHIE0 13 HaWICKpaBIIIMX
NPUKMETHUX O3HaK mpo3u Kinra € i1 HacTaHOBa Ha TOETHAHHS y MEXaX OJHOTO
TBOPY CTHJIBOBHUX O3HAaK PI3HOMAHITHUX, YacTO TPOTHJICKHUX 3a XapaKTepoOM
€CTETUYHOI CIPSMOBAHOCTI, aHpPIB: (AHTACTUKH, JCTCKTHUBY, >KaXiB, MICTHKH,
¢utocodebkoi anmeropii, OpuUTYl, 1110, 3PEIITOI0, Haga€e MOro TBOpaM O3HAK
OPHUTIHAJIBLHOCTI Ta HEMOBTOPHOCTI» [32, ¢. 747].

3BuYaitHoO, 3rajani (aKToOpH BILIMBAIOTH HA 1M10CTHIIHL MTUCbMEHHUKA. OCKUTBKU
METOI0 aBTOpa >KaxiB, TOPOPY Ta TEPOPY € BUKIMKATH TMOUYTTS CTpaxy, Biapasd,
TPUBOTH y YHTaua, JJIA [[bOTO BUKOPUCTOBYIOTHCS TNEBHI 3aCO0M, TUIIOBI came MJis
mporo »xadpy. Cam CriBen Kinr y cBoiii teopernuniii mpari «Danse Macabre,
HaIllMCaHii Ha OCHOBI NHMKIYy Horo Jekmid «OcoOJuBOCTI JiTEepaTypu Mpo
HAJIPUPOHE» Ta MPHUCBAYEHIM KyJIbTYpl ’axiB y KiHO, Ha paaio Ta B JITepaTypi,
OCMHUCJIIOE JKaHp JKaXiB TaKUM YMHOM: «BIiH ICHY€ Ha TPhOX BIJHOCHO CaMOCTIMHHMX
PIBHSIX, JIO TOTO X KOXXEH HACTYIHUU PIBEHb MEHII «YHUCTHI», aHDK TIOMEpEIHIiN.
Hatiuncrima emorist — ctpax. Y KBIHTECCHIIIIO CTpaxy iCTOpil MEpeTBOPIOE T€, MIO0
3lIaTHA MOOAYHMTH CBiIOMICTh. JKax BKJIIOYae TakoX (PI3MUHY peakIlifo BiJl 4Oroch
MOTBOPHOTO, 10 MU Oauumo. Tpetiii piBeHb — 1€ Bimpasa. Mos girocodis aroauHM,
dKa MHUILIE B >KaHpl KaxiB, MOJIArae B TOMY, 100 BpaxoOBYBaTH IO 1HOJ1 KOPHUCHY
iepapxito, aje yHUKATH HaJaHHS TepeBard SKOMYCh OJHOMY PiBHIO Ha MiACTaBi TOTO,
0 BiH Kpale Ta BHpa3Himie 3a iHmi. $I BBakKar0 CTpax HAWOLIBIT BUTOHUYEHOIO
€MOIII€I0, TOMY 1 HaMararocs MpoOyAUTH 1i y YnTaqiB. AJie SIKIIO HANSIKATH YATA4Ya HE
BIIA€EThCS, S HaMaralocs 3aBJaTH HOMYy jKaxy; a SKIIO 3pO3yMilo, MO 1 IIe He

BHUXOJIUTh, MOXY BIATUCS 0 oruau» [78, c. 23].
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M. IlanbueB Harosjomye, mo TBopu CriBeHa Kinra € cBigonTBoM ioro
3aI[IKaBJIEHOCT] HE3BUYAMHUM Yy JIOACHKIM HaTypl. BiH BBaxae, mo ayis Oaratbox
pomaniB C. KiHra cruibHOIO XapakTEPUCTHKOIO € MpodiieMa KOHPIIKTY 0COOMCTOCTI,
y JKUTTI SIKOT 3’ABISEThCS MOCh 3araakoBe [49, c. 34]. ToOTO OAHMM 3 OCHOBHHX
00’€KTiB, Ha SIKI COIPSIMOBAHO YBary aBTOpa, € CBIAOMICTh Y B3a€MOJIIi 3 JTIHCHICTIO.
Crpaxu 4MTauiB 3HAXOAATH BUIFYK Yy CTpaxax repoiB, 1€ MiJKII0Ya€e JI0 MPOLECY
macoBy cBigomicTh. CriBeH KiHr He nwuie omnucye TOYYTTS MEPCOHAXIB, a
npoOY/KYE IIi MOYYTTS B YUTAYCBi, BIUIMBAaIOUM Ha Hboro. Ha mymxy M. Ilanbiera,
C. Kiar He BIAXOAWUTH BlJ 00’ €KTHBHOI JIMCHOCTI, a, HaABIIAKH, «3HA€, III0 MM
3arpy3Jik y CBiTi, IO JISKA€, CHOBHCHOMY pEaJlbHUMH JICMOHAMH Ha KIITAJIT CMEPTI
Ta XBOpOOH, 1 1110, MOXKJIMBO, HAWOUIBIII CTpaIllHa Ta JITYHA PIY Y IBOMY CBITI — II€
Jro7chKa gymkay [49, c. 36].

lonoHi mepconaxi y KiHra d9acTo ONUHSAIOTBCS y HE3BHUYAWHUX Ta
HAANPUPOIHUX 0OCTaBUHAX, SIKI BAXKKO OCMUCIHUTH Ta 3po3yMitu. [loOynoBa 3B’ 53Ky
NEPCOHAXKI-CUTYaIllsl CXO0XKa Ha TCHUXOJIOTIYHUN EeKCIepUMEHT, IO JOCIIKY€E
MOBEIIHKY 130JIbOBAHO1 I'PYIIH, SIKA CKJIAJA€ThCA 3 HE3HAWOMUX ab0 Majo3HaloMHX
JIOJICH, TIOCTABJIICHUX TIIepell eKCTpeMaiabHOI0 cHryamiero. [lomampini momii
JIEMOHCTPYIOTh, 10 HeOe3NeKa MOXOAUTh He JIMIIe 330BHI, aye 1 3cepeaunu. CBiT y
tBopuocTi KiHra — me He nmiie Micie, y SKOMY ICHYIOTh IMOTOMOIYHI CHIM Ta
1HOTUTAaHETH1 ICTOTH, aJie 1 TIIYXUH KYT, Yy SKHH CyCHUIBLCTBO 3arHajo ce0e BOPOKICTIO
Ta YKOPCTOKICTIO.

[lin wac posropTaHHs cuUTyallli aBTOPOM YacTO BHUKOPHUCTOBYETHCS MPUIOM
Har”HiTaHHsS arMocdepu HEBIJOMOCTI, HEBU3HAYEHOCTI (TaK 3BaHUU MPUIIOM
«cacneHey). «I'oMoBHE 11l HbOTO 3aB’S13aTH CIOKET Tak, 11100 3yMITH 3aBECTH YyMTaya
TyId, KyId BiH caM HiKoiu O He BigBakWBcs cTynuTH. JliTepaTypa TyT >KuBe 3a
OCOOJIMBUMH 3aKOHAMHM, IIIKOPSIOYMCH 30JI0TOMY TpaBmiry Anbdpena Xidkoka:
«3morayBaTHCs IIiKaBilie, aHix 370raaatucs»» [49, c. 45].

Jlitepatypuuii kputik Toni Marictpan y cBoiit kau3i “The Moral VVoyages of
Stephen King” posrisaae imioctuns Ta TexHiky CriBeHa KiHra, aHajai3ye MOTHBH, SIKi

MOBTOPIOIOThCA Yy Horo kHurax. KpuTHUK 3a3Hayae, M0 XO4ya BiH BUKOPUCTOBYE
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MOMYJISIPHI TEMH, BiH BCE OJHO 3QJIUIIAETLCS CEPHO3HUM MUChbMEHHUKOM. Ha mymky
Toni MaricTpana, OCHOBHUM O00’€KTOM 3MaJllOBaHHS Yy MHOro TBOpax € He
HAJIPHUPOJIHI SIBUIIA, & CYCHUIbHI IPOOJIEMH Ta KYJIbTYpPHI CTPaxH.

VY nHaykoBuX mpangx gociigHuku TBopyocTi C. KiHra BHOKpEeMIIOIOTH TaKi
MapKepu HOoro i110CTUIIIO:

1) crumicTuyHi (CTani Ta aBTOPCHKI MOPIBHSIHHS, PO3rOpHYTI MeTadopH, IO
TpaHC(HOPMYIOThCS Y JIGHTMOTHBH, MEPCOHIPIKaIlli, eNmiTEeTH, 3HUKEHA EKCIIPECUBHA
JeKcuKa, (ppazeonoriamu);

2) IeKCUKO-ceMaHTU4H1 (KamaMOypH);

3) rpadiuHi (BUIALIEHHS KYPCHBOM OKpeMHUX CJiB Ta (pa3 s emdaruzarii
JTYMKH, BAKOPUCTAHHS Ta3€THUX CTAaTEH, CTUIII30BAaHUX HAIKCIB, 3aT'0JIOBKIB);

4) JEKCUKO-CUHTAKCHYHI (pEIyKyBaHHS BHCJIOBIB, IO JO3BOJISE YHTAYy
JOJYYUTHUCS JI0 IIPOYUTAHOTO Ta MOIYMKH TIPOJOBKHUTH PEILTIKY TIEPCOHAXKA);

5) KynpTypHO-3HaunMI (peaii amepruKkancbkoro )uTTs) [21, 31].

JocnimpkeHHs pO3MOBHOTO  MOBJIEHHA mepcoHaxiB KiHra mo3Bosmiio
BUOKPEMUTH OCOOJIMBOCTI HAa TAKUX PIBHSAX, SIK:

1) poHeTnuHUHN piBeHB (CKOPOUCHHS CJIIB, PEIYKIIiSl OCTAaHHIX 3BYKIB Y CJIOBaX,
IPOTATYBAaHHS CIIB, HECTaHJAAPTHI MOBJICHHEBI XapaKTEPUCTHUKH (HAMPUKIA,
MaJIeHbK1 JiTH, a00 MepCoHaX1, SIKi MalOTh aKIICHT));

2) NeKCUYHUH PiBEHb (BUTYKH, OKa310HAIBHI €MITETH, IEKCUIHI TIOBTOPH CJIIB);

3) rpamaTU4HUI piBeHb (CKOpOoUYeHi (HOPMU TOMOMDKHUX, MOJAAIBHHUX JIECIIB,
niecnoBa to be B pizaux popmax);

4) Moy BeIMKUX PEUYCHb Ha OJTHOCKIIAJIHI,

5) aBTOpChKE MOBIIEHHS (IIPUCHTIB’S, SKI MIAKPECTIOIOTH CHTYyaIlifo abo cTaH
MEPCOHAXKa, aBTOPCHKY TYMKY IIOJO IIHOTO).

VY tBopax C. Kinra xax opraHi4YHO TOE€HYETHCS 3 TOOYTOBHUM KOHTEKCTOM. Y
IHIIIOMY BHWITaJIKy MOTPIOHOTO €(eKTy MPHUCYTHOCTI, LIF031i peadbHOCTI TOTO, IO
OTUCYETHCS, HEMOXKJIUBO OyJ10 O JOCITTH, 1, BIAMOBIAHO, HOTO TBOPHU HE BITHAMIILIN
0 TOro BiATYKa y YUTayiB, AKUWA MaIOTh MPOTITOM Oaratbox pokiB. CxeMa po3BUTKY

noxii y KiHra ckmagaeTbcsi B MEBHY IOCHIIOBHICTH: 3BHYAMHE XKUTTI — TOPOp —
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3BUYAHE XUTTA — ropop 1 Tak gaii. OcoO0auBO YITKO 1€ IPOCTIAKOBYETHCS Y pOMaHI1
«BoHow, SKuii MU 00paiu AJis pO3TISY.

[lepexnamau Oaratbox TBOpiB CtiBeHa Kinra («OctpiB dyma», «Konu Bnazge
tempsiBay, «llicus Crozannm», «Ilin xymonom», «IloBHa TempsiBa. be3 3ipok»,
«11/22/63», «CsiiBo», «doktop Con», «Mictep Mepcenec»), Onekcanap Kpacrok
TaKk Kake MPO HBOTO B CBOIX iHTEpB’r0: « Lle sIK BHCOKOKJIAacHA MOM-MYy3WKa — SIK
HlyGept ab6o bitn3 — chopuilMaeTbes JI€TKO, YilUIsie 3a JyIly, aje rojioBHA TeMa
3aBXKIU CIUPAEThCA Ha O€34 HIOAHCIB, MPUXOBAHUX JICHTMOTHBIB, HATSIKIB,
dutocoderkux pemapok» [62]. Onekcanap Kpaciok Harosorrye Ha TOMY, IO IS
HBOIO poOoTa Hajg Tekctamu KiHra — 16 HE TPOCTO TMepeKyaa, a CIpaBXkHE
nocnimkenns. Came BellMKa KUIbKICTh peanil y Tekcrax CriBeHa Kinra 3mymyroTh
HOro 3aHyprOBATHCS Y KUTTS aMEPUKAHIIIB, a TAKOX IIYKATH IIJISXH aJanTalii 1[boro
KUTTS I YKPATHCHKUX YMTAviB: «S BBIB MIPAKTUKY KOMEHTapiB. S BBaXkaro, 110 I11e
IPOCTO HEOOXiTHO, BOHU JIONIOMAraloTh HAIIOMY YWTa4yeBl YSBUTU 1€l CBIT,
3pO3YMITH, TIPO IO HAEThCSA, BCI I JeTaji moOyToBi, HA3BH OPEH/IIB, BOHU TI'PAIOTh
ayxe BeluKy poitb. Li pedi moTpiOHO mosicHoBaTH» [48].

TBopuicte CriBena Kinra OynyeThcsi Ha MEBHIM HU3IlI CTIMKUX KOHIIEMTIB, SKi
BiH TO-pI3HOMY BHCBITJIFOE B KOXHOMY TBOpl. Jlo HHUX BITHOCATBCS 5K
JIHTBOKYJBTYPHI, TaK 1 CIIUIBHI JIJI1 BCHOT'O 3aX1IHOTO CBITY. ApXETHITHI 00pa3w,
akux Topkaetbest C. Kinr, mianaotbes Moau@ikaiisasM y pi3HOMaHITHUX KYJIbTYPHHUX
CIUTBHOTAX, aJI€ € BIIOMUMH JIJIsl IPEACTABHUKIB 1HITUX KYJIbTYpP, TOMY IO JIEKATh Yy
rIIMOWHAX IM1ICB1IOMOTO.

OmgauMm 3 mHUpoko BHKOpucTOoBYBaHMX B Tekcrax C. KiHra koHmenTiB €
«rempsiBay (darkness). Bin He yimie crae 4acTkoIO 300pa)kyBaHOTO, a U 3a/1a€ pUTM
tBOpY [21, c.432]. Konmentu «yB’s3HCHHs» (Imprisonment) Ta «0o0eBULISI»
(madness) Takox BiTHOCATHCS 10 OCHOBHHX JUIS IOTO aBTOPA Ta MOBTOPIOIOTHCS B
TBOpax («3eneHa muis», «Pira I'efiBopt Ta Breua 3 llloymenkay, «Oui apakoHay,
«Honay, «BiTep kpi3p 3aMKOBY IIUTMHY», «JloBra nporymnsiHka», «BoHo», «Kepin,

«TemHa Bexa», «Mizepin, «Kymko», «Tino», «Cssuusy» 1 T.1.) [68].
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Jlns  cTBOpeHHST €(EKTy HEBU3HAYEHOCTI Ta HArHITaHHS E€MOIIHHOIO
HanpyxeHHs CtiBeH KiHT yacTo BUKOpUCTOBYE 3aiiMeHHUK SOmething. Bin Bukiukae
acoliailii 3 I€BHO HEBIIOMOIO CUJIO0, 3JaTHOIO HAILIKOJIUTHU T'ePOSM.

Cepen pocnimxyBaHux acnekTiB y TBopuocTi C. KiHra Ttakoxx € ocoOJuBOCTI
(YHKII0HYBaHHS €KCIIPECUBHUX CUHTAKCUYHHUX 3aCO01B:

1) mapeHTeTHYHI KOHCTPYKIIi, SIKI BUKOPUCTOBYIOTHCSA JUIsl MOCWUJIAHHS Ha
neBH1 (aKTH, YTOUHEHHSI, MIKPECIEHHS CYMHIBIB Ta PO3yMiB;

2) nepeBaHTaXEHICTh MYHKTYyaI[IHHUMU 3ac00aMu;

3) eninTUYHI PEYEHHS, 110 MICUITIOIOTh €KCTIPECUBHUN €(DEKT;

4) pUTOpPHYHI 3alHWTaHHA, [0 MOXYTh IEpelaBaTH EMOIlIfHEe HaINpyKCHHS
nepcoHaxka Ta ioro crpaxu [16].

TakuM 4MHOM, THAMBIAYaTbHUN CTHJIb IHTEPIPETYETHCS SIK €IHICTh 3MICTOBUX
i dopmMampHUX MOBHHX XapakTepUCTHK, TPUTAMaHHUX TBOpaM IEBHOTO
NUChMEHHHUKA, 10 CTBOPIOIOTH YHIKAJIbHHUM, BTUIGHHH y IIMX TBOpPaX aBTOPCHKUU
crociO MOBHOI peaizarlii.

Imioctunp CriBena Kinra ¢GopMyeThes mij BIUTMBOM HOTO OpPiEHTOBAHOCTI Ha
YKaHp JKaxiB Ta JOCTYITHICTh JIJI1 MAacOBOTO 4uTava. BiH € mpooBKyBadueM TpaauIlii
€BPOIEHCHKOT0 «rOoTHYHOTO poMmaHy». Y TBopax C. Kinra migiiMaeThcsi MIUPOKUIN
IUTACT aMEPUKAHCHKOI KYJIbTYPH, 110 BUPAKAETHCS Y BUKOPUCTAHHI peaiil, CIeHry,
roBipok. [Icuxomnoriam #oro TBOpiB IPYHTY€EThCA Ha po3Binkax 3urmyHaa Opoiiga ta
BTUTIOE HOro HaJ0aHHS Ha MPUKIAA]l IEPCOHAKIB.

Cepen puc imioctmro CtiBera KiHra mocimipKyBaucsl CTHTICTUYHI, JICKCUKO-
CEeMaHTU4HI, TpadiuHi, JEKCUKO-CUHTAKCUYHI, KYJIbTypHO-3HauYMMi OCOOJIMBOCTI,
KOHIIENITyaJIbHAa COPSIMOBAHICTh, CHHTAKCUYHA eKkcrnpecuBHICTh. TBopuicTh C. KiHra €
MOETHAHHSIM  THUIIOBUX CIOKETIB 1 TMEPCOHaXIB, KOMITO3UIIIMHUX  PIMICHb,
MpUTAMaHHUX JKaHPY >KaxiB, TJIMOOKOr0 KyJIbTYpPHO-ICTOPUYHOTO KOHTEKCTY Ta

pOOJIEMATHKH.
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2.2. Cucrema oopasiB pomany C. Kinra «Bono»

Poman «Bono» OyB Bunanuii y 1986 poui. CtiBen Kinr crtaBuB co01 Ha MeTi
CTBOPUTHU «ITIJICYMKOBUM ICIIUT Ha *aX 1 BKJIIACTU BC1X MOHCTPIB, SIKUX ycC1 Oosiucs B
auTUHCTBI: DpaHKeHINTeHA-TICPEBEPTHS, BaMITipa, MyMil0, TIraHTCHKHX icTOT» [74].
TakuM 4MHOM IMOBIPHICTB, IO KOXKEH YUTA4 BiJHANJE 1IOCh, U0 HAISIKAE OCOOUCTO
HOro, MINBUIIYETHCSA, TOMY €(EKT, SKHd CHpPaBISETbCI HA HBOTO, CTAa€ OLIBII
YHIBEpPCAIbHUM.

Le#t TBip NiiCHO MO’XHA BBa)KAaTH MailKe €MOMNEEr0 yepe3 KUIbKICTh 3aJ1sTHUX
repoiB (3arasiom nonaj 700), Ta yac, 3a sIkuii po3roptaroTbes nmojii (27 pokis). Poman
KPUTHKYBAJI 3a TIEPEBAHTAXKEHICTh YYaCHUKAMH OIOBii, ajleé TaKOX II€ JoTIoMarae
OUTBIII MaWCTEPHOMY PO3KPHUTTIO BCECBITY TBOPY, BJIACHOI, JACTAJIBHO PO3POOJIEHOT
iCTOP1i, POJUHHUX JIiHIN, [0 BKJIIOYAIOTH JIEKIJIbKA TTOKOJIIHb.

Cucrema TONIOBHMX TIEPCOHAXKIB BTITIOE 3aAyM aBTOpa: MO-TIEpIIe,
aHTaroHICT — KJIOYH [leHHiBail3, 0 € CTBOPIHHSIM, SIK€ JKMBE 32 PAaXyHOK AUTIYUX
CTpaxiB Ta 3JaTHE TMepeTBOpIOBaTUCA Ha Oyab-llo, TOoMy Horo oOpas
TpaHCHOPMYEThCS 3alie’kHO Big o6ctaBuH. OO0pa3 [leHHiBaii3a CTBOprOBaBCS
CIIOYATKYy SIK 00pa3 TPOJISA I MOCTOM 3 Ka3Kku «TpiKO KMITIUBHX KO3EHATY, IO
BiZOOPaKAETHCS Y TEKCTI pOMaHy Y BHYTPIIIHHOMY MOBIIEHHI mepcoHaxiB (“Who’s
that trip-trapping upon my bridge?”). OcuoBoro ¢hopMOIO BTLIEHHS IBOTO MEPCOHAKA
e Tanmorounit Knoyn IlenniBaiiz, crtBopeHmii 3a 3paskoM bozo, Kmapabemn ta
Ponanpna Maknonanpna. [lo-gpyre, cemMepo MpOTaroHiCTIB JalOTh 3MOTY PO3KPHUTH
i cnekTp oOpasiB, y skux mnoctae [leHHIBal3, a TakoX peami3yloThb TEeMy
HACWJIbCTBA, JWUTAYOl TPaBMH Ta ii HACHIAKIB Yy JOPOCIOMY JKUTTI, APYKOU Ta
KOXaHHS.

OnoBiAgb 3IIMCHIOETECS y JBOX YacCOBHX IHTEpBalIaX, B OJHOMY 3 SKHUX
MEPCOHAXI1 MOCTAIOTh TITBMH, a B JIpyromy — nopociaumu. Jlins mepeknagava Ta
JOCITIIHAKA II¢ CTa€ CBOEPITHUM BHUIPOOYBAaHHSM, TOMY IO aBTOP JAa€ HAroay
MPOCIIIIKYBATH PO3BUTOK KOKHOTO 3 MEPCOHAXIB y JBOX 4acoBHX BuUMipax. Okpim
puC, IpUTAMaHHUX 1M Y JUTAYOMY Billl Ta TUX 1HAMBIIYaJbHUX XapPAKTEPUCTHUK, 11O

BOHU HaOynu 3a 27 poOKiB, HA HUX MO3HAYAIOTHCA TaKOX 1 )KUTTEBI OOCTABUHU: Pijl
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3aHTh, BHYTPIIIHI NEPEKUBAHHS Ta MOJAIlI, 110 PO3rOPTAIOTHCS Y XOJ1 CIOKETy. AJe
BCE I1I€ TaKOX IOB’SI3aHO 13 3aJaTKaMH, 3aKJIaJICHUMU Y KOXXHOMY MEpPCOHaXi 3
JTUTUHCTBA, 1 1€ Aae 3Mmory omiHuTu CriBeHa Kinra sik mcuxosiora, sSKAid BMI€ HE
TUTBKY TIOMITUTH 3MIHM B OCOOMCTOCTI JIFOAWHU TiJ] Yac ii *KUTTA, ajie i MallCTEpHO
BIITBOPUTH iX y CBOiX mepcoHaxax. M. I[lanbueB migkpeciatoe BENUMKUI BILUIUB
3urmynaa @poitna Ha TBOpuicTh KiHra, BTUIIOIOYOrO TEOPIIO ICHUXOAHANI3y Ha
MPUKJIAJ1 KUTTS CBOIX I'epOiB.

[Ipotaronictamu € cemepo uwieHiB «Kny0y Hesmax»: binn [en6po, ben
I'enckom, beepni Mapm (mizuime Poran), Piui Toziep, Eani Kacn6pak, Maiik
Xennon, Crenm lOpic. KoxxHOMy 3 HUX NpPUCBAYEHI OKPEMI PO3AUIM Y POMAaHI.
Takuii npuiioM J0omIOMarae 3aHypPUTHCS Y CBITOCHPHHHSTTS Teposi, MOJUBUTUCS Ha
noJiii HOro oYmma, 3p03yMiTH HOTO MOTHBH, CTPaxH, NepeBark Ta Heaoiku. Lle oaun
13 3ac001B peasizallii Mcuxonoriamy. 3 HaOJIMKEHHSIM KyJIbMIHAIT OMOBIIay YacTile
NepeMUKaE yBary yrTadya MDK JTIFOYMMH 0coOaMu Ta Oubllle MepCOHaX1B BUBOJUTH
Ha MEPUINAN TIJIaH.

OCKUIBbKH y IIEHTPI1 HAIlIOi yBaru MocTa€ MOBHA XapaKTEPUCTHKA MEPCOHAXKIB,
MU BUJUTHIINA THUX, YA€ MOBJICHHS JO3BOJIUTH HAWOLIBIII MIOBHO PO3TIISIHYTH 3a3HAUYCHY
TEMY.

be3yMoBHHM JTiIepOM Ta MEPCOHAKEM, SIKOMY BIIBOJAUTHLCS IEHTpaIbHE MICIIE
B 00pas3Hiii cucteMi pomaHy € bumm [lenGpo. 3 ioro oOpa3oM moB’s3aHi Taki
KOHCTaHTH, K OpaTepcTBO, ITOMCTA, BIAMOBIIAIbHICTh, TBOPUICTh, I€POi3M, 3B’SI30K
(KoMyHIKaIlis).

Moro ocHOBHOIO MOTHBALi€I0 € MOMCTAa 33 BOMTOrO OpaTta, sKa 3aThbMapIOe
CTpaxu Ta CclIa0KOCTi, HAJa€ CHJ Ta JOMOMAara€ BiTHAWTH CMOCiO mMOOOpOTH 3710, €
pyxomoro cwiioro st Heoro: “His long fingers were slowly massaging his temples,
and it was not hard to guess he was thinking about his brother George ... George,
who had almost certainly opened the way the last time this had happened.” “Because
In some measure at least he was using them — using his friends, risking their lives —
to settle the score for his dead brother.” “I remember that I wanted to kill It,” Bill

said, and for the first time (and ever after) he heard the pronoun gain proper-noun
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status in his own voice. “But I didn’t have much of a world-view on the subject, if you
see what | mean — [ just wanted to kill It because It killed George.”

Jlap Bimna — 3rypToByBaTH HaBKOJIO cebe mojeil. Moro ixei mpuroaoMImyroTs
K MOro MajeHbKOro Opara, Tak 1 ioro Apy3iB, KOXKEH 3 IKUX 0aYUTh Yy HbOMY TaKOI'O
X gopocioro Opara. Omaum 3 mpizBuckk bimma e Big Bill, mo 6e3ymoBHO €
CBIJIOIITBOM TOTO, IO JIpy31 HOTO MOBa)KalOTh Ta MPUCITYXOBYIOTHCS O HBHOTO. Horo
nepeBaru noaymku nepepaxosye Piui: “Bill was here, and Bill would take care; Bill
would not let things get out of control. He was the tallest of them, and surely the most
handsome. Bill was also the strongest of them — and not just physically. There was a
good deal more to it than that, but since Richie did not know either the word
charisma or the full meaning of the word magnetism, he only felt that Bill’s strength
ran deep and might manifest itself in many ways, some of them probably
unexpected).”

OxkpiM TOTO, IO 1HIIN BU3HAIOTH HOTO JIIIEPOM, BIH caM PO3yMie€, IO HECE 3a
HUX BignmoBizaabHicTh: “he had gotten them into this and it was his responsibility to
get them back out again.” BiguyTTs, 1110 #0ro BU3HAIOTh Ta PO3yMIiHHS, [0 BiH FapHO
BUKOHYE CBOIO pOJIb cTapmoro Opara Ta Japyra, € [ HBOIO OJHUM 3
HarBakauBimmx: “And sitting next to Richie on the steps leading up to the seminary,
he remembered how Georgie’s eyes lit up when the paper boat came out right, and
how good that look had made him feel, like Georgie thought he was a real hot shit, a
straight shooter, the guy who could do it until it got done. Making him feel, in short,
like a big brother.”

Po3ymiHHS BiNMOBiaTBHOCTI BelE 3a COOOK0 CIOPIMHEHHWH 3 MMM KOHIICTIT
xeproBHOcTi Ta repoizmy: “Bill looked around at them, a tall, skinny boy in a mud-
and-sewage-splattered tee-shirt that had once been white, jeans with cuffs, mud-
caked Keds. His hair lay across his forehead, and his eyes were blazing. He surveyed
them, seemed to dismiss them, and turned back toward the Spider. And, incredibly, he
began to cross the room toward It, not running but walking fast, his elbows cocked,

his forearms corded, his hands fisted. ”
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VY nopocinomy xutti bisin JleH6po cTac NUCbMEHHUKOM — TUTIOBUI 00pa3 Jist
tBOopuocTi CriBeHa Kinra (Ilon Llennon y «Mizepi», xxek Topenc y «Csiii», ben
Miep3 y «CanumoBomy Jlirei», Pobepra Anaepcon y «TommiHokepax», Maiik
Encnin y «1408» Ta Oarato iHmux). CXWIbHUM 10 mHCchMeHCTBa bimn OyB e 3
mutuacTBa (“His teachers liked his compositions so well. Telling was only part of it.
Bill was good at seeing. ). CmepTh Opata Ta xax, skuii bijut nepexxuBae y TUTUHCTBI
B 060poTh0i 3 BOHO, MoO3HAuYalOThCS Ha MOrO TBOPYOCTI y JOPOCIOMY >KUTTI: BIH
3BepTaeThest 10 xkaHpy kaxis. “Bill Denbrough, meanwhile, has written one locked-
room mystery tale, three science-fiction stories, and several horror tales which owe a
great deal to Edgar Allan Poe, H. P. Lovecraft, and Richard Matheson — in later
years he will say those stories resembled a mid-1800s funeral hack equipped with a
supercharger and painted Day-Glo red. ”

[leBnoro Mmiporo nepconax binna JlenOpo € yocodaennsam camoro CriBeHa
Kinra — yepe3 HbOTro aBTOp TPAHCIIOE MOTJSAU CTOCOBHO JIITEpAaTypu Ta TBOPYOCTI
B3arajli, SKUX JOACPXKYyeTbcs caM. [IpoGmemu, ski mocTaroTh Mepen bimiom
(3BUHYBa4Ye€HHS y TOMY, III0 HOTO TBOPH HE HECyTh (iTOCOPCHKOTO YH CYCIUIBHO-
3HAYYIIOTO 3MICTYy, a IJIMIIE pPO3BaKaloTh 4YHTa4ya, y TOMY, IO BIH HE BMIE
nponucyBaTu (iHAIM), OpIEHTAIlIS Ha KJIACUKIB €BPOIEHCHKOTO «TOTHYHOTO POMAaHY»
Ta aMEpPUKAHCHKOI JIITEpaTypH KaxXiB € akKTyaJTbHUMH 1 111 camoro Kinra.

Cna0kicTro, sika lac HaM MaTepiaji JJIs aHaIi3y Ta BHPI3HSE IILOTO MEPCOHAXKA
cepen iHmMMX, € 3aikyBaTicTb bimra. Ils puca € HeBiI'€eMHOIO Ta OJIHIEIO 3
HaWBaXIMBIMUX Yy HWoro obOpasi. Ilo-mepie, maiike KOXKEH 3 MEPCOHAXKIB HA3WBAE
rioro came Stuttering Bill, To6To 3a3HaueHa xapakTepucTHKa CTa€ OJHIEIO 3 KOHCTAHT,
Ha SAKUX TpuMaeThes 00pa3. [lo-npyre, 3aikyBarticte binna € inmukaTopom nepiony, y
SKOMY PO3TOpPTA€ThCA Jisl, Ta MICI, TOMY 10 ToixaBmu 3 Jleppi Ta 3a0yBIIH mpo
Bono, Bin mo36aBinseTbes 1 3aikyBatocTi. Och SIK BiH cam TPO 1€ PO3IMOBITAE CBOIN
npyxuHi: “After George died, it got a lot worse. Then, around the age of fourteen or
fifteen, things started to get better again. (...) All of that helped, but mostly it was just
forgetting Derry and everything that happened there. Because that’s when the

forgetting happened. When we were living in Portland and | was going to Chevrus. |
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didn’t forget everything at once, but looking back now I'd have to say it happened
over a remarkably short period of time. Maybe no more than four months. My stutter
and my memories faded out together. Someone washed the blackboard and all the old

b

equations went away.” AJie TOBEPHYBIIMCH Ta 3rajJyloud Te€, MO0 CTAIOCA Y
JUTHHCTBI, BIH 3HOBY nounHae e pooutn: “He wet his lips, tried to speak. Nothing
came out. He tried again, hearing the words echo in his head, aware of the stutter
coming back, fighting it, fighting the terror.”

BaxnuBoro € opieHTamis 1pOro MNEpcoHaxky Ha KOMYHikamio. Brpauene
CHUIKYBaHHs 3 Oarbkamu micisl cMmepTi OpaTta 3aBnae Homy 00Jt0, BiH MOCTIHHO
MOJyMKH TIOBEPTAETHCS /IO I[HOTO, TOMY IO 1€ 3IUIIMIO TICHXOJIOTIYHY TPaBMY y
roro cBigomocti. “all the love and attention his parents had given him before had
somehow been the result of George’s presence, and with George gone there was
nothing for him.”

Arne came 3a TOOMOT0I0 KOMYHIKaIlii, CITIJIKYBaHHS Ta €IHOCTI HOMY BIA€ETHCS
nepemortu Bowno: “To pass beyond communication was to pass beyond salvation; he
understood that much from the way his parents had behaved toward him after George
had died. It was the only lesson their refrigerator coldness had had to teach him.”
ToOto 30epexxeHHs 37aTHOCTI CHIJIKYBAaTHUCS, IMEPEOCMHUCICHHs BTpaTH Opara Ta
HiATPUMYBaHHS 3B’ SI3KY 3 ITHITUMH € HOT0 TOJIOBHOIO IEPEBaroxo.

JlpyruM TmepcoHakem, SKOro Mu oOpanu mia a”amizy, € Piui Toziep. ¥V
JTUTUHCTBI BiH BIIPI3HAETHCS TIMEPAKTUBHICTIO Ta OanakydvicTio. LI puca € ogniero 3
Horo KOHCTaHT i1 3akapOoBaHa y Horo mpi3BUCHKY — Trashmouth. Bin wacto He
KOHTPOJIIOE 1I€ Ta Hapakae Ha Hebe3meKy ce0e Ta 1HINX, KOJIU He MOXKE CTPUMYBATU
OaxkaHHS MOCh BUKPUKHYTH 4d cka3atu: “The trouble was, Richie didn 't really have

I “«<

a low voice.” “The trouble with Richie was that he couldn’t keep still for more than a
minute at a time and he couldn’t keep his mouth shut at all.”

Sx 3ai6HOCTI binna y HanmvMcaHHI MIKUTHHUX TBOPIB PO3BIIIKCS MICHS Bix 31y 3
Jleppl y map mucbMeHCTBA, Pidl BAajgocs cTaTH AMCK-)KOKEEM Ta BEIYYUM Ha pajio

3aBIsikM oro O6anakydocti. llle B quTsuomy Billl BIH OYMHAE BUTalyBaTH TaK 3BaH1

«"onocuy», mapoii Ha BIAOMUX O0COOUCTOCTEN a00 PI3HI aKLEHTH, ajie TOAl HOMY He
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BIa€eThCs Aocsartu yemixy: “Richie had about a dozen different Voices. His ambition,
he had told Eddie one rainy afternoon when they were in the little raftered room over
the Kaspbrak garage reading Little Lulu comic books, was to become the world’s
greatest ventriloquist. He was going to be even greater than Edgar Bergen, he said,
and he would be on The Ed Sullivan Show every week. Eddie admired this ambition
but foresaw problems with it. First, all of Richie’s Voices sounded pretty much like
Richie Tozier.”

€nuHuil pa3, Koo HWoMy BlaeThbes HachigyBatu ['onoc Ipmanacekoro Korma,
SKWWA BIH BUTaJaB, KOJU Mojinecekuii mictep Henn cBapuB niteit 3a rpe6uro,
noOynoBany Humu y [lycToBuii, aje ycrixy BiH 3a3Ha€ B IMITallli caMe y mepuiii
cyruuii 3 Bono: “Then, with no thought at all about what he was doing or why he
was doing it, Richie heard the Voice of the Irish Cop coming out of his mouth, Mr.
Nell’s voice. But this was not Richie Tozier doing a bad imitation, it wasn’t even
precisely Mr. Nell. It was the Voice of every Irish beat-cop that had ever lived and
twirled a billy by its rawhide rope as he tried the doors of closed shops after
midnight. ”

3 nmpodeciero Piui mos’s3ane npizBuckko Richie “Records” Tozier ta Man of a
Thousand Voices. Ilicis mepeizay 3 Jleppi iioMy Baangocs po3BHHYTH CBiif TallaHT Ta
HABYMUTHCS poOUTH cripaBxHi mapoxii: Richie was a disc jockey in California. He told
them he was known as the Man of a Thousand Voices and Bill groaned. “God,
Richie, your Voices were always so terrible.” “Flattery will get you nowhere,
mawster,”” Richie replied loftily. ” Tak nipo ycmix Piui kasxke Maiikn Xennon: “Rich,
you may just be the most successful disc jockey in the United States,” Mike said.
“You've certainly got L.A. in the palm of your hand. On top of that there are two
syndicated programs, one of them a straight top-forty countdown show, the other one
something called The Freaky Forty.”

[leBHi 00pa3swm, siki Pidi BUKOpUCTOBYE Ha POOOTI Ta Yy ’KapPTIBIUBUX PO3MOBAX,
3 SIBUTUCA 1€ Y AUTUHCTBI (K, Hanpukian, [pnanacekuil Kon, Hirrep {xum, babycs
Bbypkoryxa, Anrmiiicekuit Maxopaom Tymmi3, T'amdpi Boraprt, bapon Cpakoxip,

[Tanyo Baninbs, Jxentabmen 3 IliBans, Toni Kepric, Jxeitmc [liH), a meski Bxe
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3’sBunuCA 'y 4acu pobotu Ha pamioctanuii (cexc-ayautop Ilepsepc bapcer,
[TonkoBuuk badbopa Chnuns-Iloninyit, B.C. ®uinc, Hou Ilapmo, Mictep
Jzurocpakuit Hirrep, Maiikn Jlxxekcon, Jxon @. Kenneni). Beboro y apecenanm Piui
C.Kiar HaBoguth Omm3pko 25 TosociB. binbmiicTe 3 HHUX € KyJIbTOBUMHU
nepcoHaxamu abo ocoductoctsmu, sk {on [lapao — Bigomuit pajaio- 1 TEIETUKTOP,
[Tanuo Baninbs — repoii mynbrdinemy “Little Pancho Vanilla”, Trxon ®. Kenneni —
35-i1 npesunent CIIA, Maiikn JI>kekcoH — amepuKaHChbKUI criBelb, ToH1 Kepric,
Jhxeiimc Jlin, I'am@pi borapt — amepukancbki kiHoakTopu, ben bepHi — mkazoBuii
CKpunaib, O€HIIiAep Ta MOMyJSIpHUN pajioakTop-iMrnpoBizaTop. [omocu €
OCHOBHOI0 30poeto Piui mpotu Bowno: “He summoned all of his force and shouted:
“Pull us back! Pull us back or I'll kill you! I ... I’ll Voice you to death/”

[le onHUM KOHIIENTOM, OB’ si3aHUM 13 00pazoMm Piui Tosiepa, € My3uka, a came
pok-H-poiu1. Bin 30epirae cBoi BmomgoOaHHS HaBITh TONPH HETAaTHBHY PEAKIlito
oarpkiB: “His dad was neutral on the subject of rock and roll and could perhaps have
been swayed, but Richie knew in his heart that his mother’s wishes would rule on this
subject — until he was sixteen or seventeen, anyway — and by then, his mother was
firmly convinced, the country’s rock and roll mania would have passed.” Bin
OyKBaJIbHO CTaB TaKWM, SIK MM Horo 0auumo, 3aBasku 1poMy: “Rock and roll was
almost as much a part of his life as the Voices, and it was hard for him to do
anything without music playing — and the louder the better.” Tak aBrop omucye
BiquyTTs Piui Bix my3uku: “The beat did more than make him happy. It made him feel
bigger, stronger, more there.”

JIist miAKpeclieHHs TMPUTHIYEHOTO CTaHy IMepcoHaxy KiHr BHKOpPUCTOBYE
npi3Buckko Richie “Four-Eyes” Tozier, sk fioro HasuBae ['enpi baBeps ta iioro mpysi,
o HacMixaroTbes Han HeBmaxamu. Cam Pidi TakoX HETaTHBHO CTaBUTHCS JI0 CBOIX
okymspis: “Richie was not wearing glasses, he saw, and thought: He probably has
contacts now — he would. He hated those glasses.”

Otxe, cucteMa 00pasiB pomany C. Kinra «BoHo» cripsMoBaHa Ha BUKOHAHHS
OCHOBHO1 (DYHKIIIT JIITEpaTypu >KaxXiB — BUKIMKATU Yy YWTaya BIQUYTTS TPHUBOTH,

cTpaxy, Bigpa3u. OCHOBY KOH(JIIKTY CTAaHOBUTH MPOTHUCTOSIHHS aHTaroHicta BoHo,
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AKUN yOocoOJt0€e B cOO1 CTpax sIK TaKU Ta BTUIIOETHCSA y 0ararbox pI3HOMAHITHHX
imocracsx, Ta npoTaroHicTiB — wieHiB «KmyOy Hesnax». I'oyioBHI repoi nokaszani y
JIBOX YaCOBHX BHUMIpax — y AUTAYOMY Ta jaopocioMmy Bimi. Jyig anamizy oOpaHo
oOpa3zu buina [{en6po ta Piui To3iepa sik HalOLIBII KOJIOPUTHI y MOBHOMY IutaHi. Jlo
KOHCTaHT TMEpPUIOTO 3 HHUX BITHOCATHCS JIJIEPCTBO, OpaTtepcTBO, 3B’SI30K
(komyHIKaIis), MOMCTa, BIAMOBIAAIbHICTh, repoizMm. lleit oOpa3 CrHiBBITHOCUTHCS 3
ocobucrictio Criena Kinra ta mae 6araTto CHiIbHOTO 3 MOr0 BJIACHUM JKHUTTSIM Ta
norisaamu. Koncrantamu uist 00pasy Apyroro mepcoHaxy € pucH, 3akapOoBaHI y
Horo mpi3BUCHKax: OalakydicTh, CXWIBHICTh JIO TapoOJIIOBaHHS  BIAOMHUX

ocoOucTocTel Ta repois (3aisHo 25 00pasiB), JJFOOOB A0 POK-H-POITY.

2.3. OcobuBOCTI MOBHOI XapakTepu3alii nepcona:kis pomany C. Kinra «Bono»

BusiBnieHi HaMu pucH MPOSBISIOTHCA Y MEPCOHAKHOMY MOBJICHHI: HEBJIACHE-
IpPSMOMY, I1aJIOTTYHOMY Ta BHYTPIIIHBOMY.

3aikaHHS SK KOHCTaHTa oOpasy bimra J[eHOpo OKpecroeThbesl y JIEeKLIBKOX
BUJIAX:

1) OesmocepenHb0 Yy MlaJIOTIYHOMY MOBJICHHI: Ha (OHETHYHOMY piBHI
BUKOpHCTOBYeThCs rpadon “It’s on the cellar shuh-shuh-shelf as you go d-
downstairs.” Ta caoBamu camoro mepconaxka: ‘“‘Stuttering’s funny, Audra. Spooky.
On one level you're not even aware it’s happening. But ... it’s also something you can
hear in your mind. It’s like part of your head is working an instant ahead of the rest.
Or one of those reverb systems kids used to put in their jalopies back in the fifties,
when the sound in the rear speaker would come just a split second a-after the sound
in the front s-speaker. ”

2) y HeBnacHe-npssmomy mosineHHi: “Bill said, and already he had begun to
hear words double in his mind, as if they were infinitesimally separated in time; the
words came out smoothly, in his ordinary slow and cadenced way, but in his mind he

heard words like Georgie and moderately overlap, becoming Juh-Juh-Georgie and
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m-moderately. ” (36epiraeTbcst rpadoH, M0 JEMOHCTPYE (POHETUYHY BUMOBY CJIiB, a
TaKOX OINKCAHO, SIK CaM€ BIIUYBA€E 1Iei MpoLec NEPCOHAK);

3) y BHYTPIIHBOMY MOBJCHHI PO3KPUTO CTaBJICHHS MEPCOHAXY IO Ili€l
ocobmuBocti: “If I could only say it out loud, say it without stuttering, I could break
this illusion .

C. Kiar moegHye BHYTPIITHE MOBJICHHS 3 HEBJIACHE-TIPSIMHUM IS TOTO, 10O
NOJICTIIMTHA I YWTada 3aHYPEHHS y OCOOHWCTICTh MEpCOHaXa, PO3YMIHHS HOTO
MOTHBIB Ta Tmo4yTTiB. CHoraaum d4acto mokazaHi y ¢opMmi HEBIACHO-TIPSMOTO
MOBJICHHSI 13 BKpAIUICHHSIMH BHYTPIIIHBOTO, B3SATOT'0 y AYXKH Ta BUIIJICHOTO B
OpUTTHATBHOMY TEKCT1 KypCUBOM:

“He remembered his childhood here as a fearful, nervous time... not only
because of the summer of ’58, when the seven of them had faced the terror, but
because of George’s death, the deep dream his parents seemed to have fallen into
following that death, the constant ragging about his stutter, Bowers and Huggins and
Criss constantly on the prod for them after the rockfight in the Barrens

(Bowers and Huggins and Criss, oh my! Bowers and Huggins and Criss, oh
my!)

and just a feeling that Derry was cold, that Derry was hard, that Derry didn’t
much give a shit if any of them lived or died, and certainly not if they triumphed over
Pennywise the Clown.”

Y BHyTpimmHROMY MOBJIEHHI bumm dWacto 3BepTaeThcsi 10 camoro cele,
aHaTI3YI0YU CBill eMOIlIMHMI cTaH a0o CHTYyaIlifo, sSKa cKiamacs: “SO now you know
how fear tastes, he thought. Time you found out, considering all you ’ve written on the
subject. He supposed it was a taste he would get used to. If he lived long enough.” ¥V
HaBeaeHid murari KiHr BUKOPHUCTOBYE HE JIMIINE aBTOPCHKE MOBJICHHS, 100
BUOKPEMUTH TIEPCOHAXHE, a ¥ rpadiuni 3acodu: qymku bimma BUIIIEHI KypCHBOM,
npu 1boMy Janku BijcyTHi. “How much of us was left behind here? he thought with
sudden rising terror. How much of us never left the drains and the sewers where It

lived ... and where It fed? Is that why we forgot? Because part of each of us never
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had any future, never grew, never left Derry? Is that why?” CymuiBu Ta po3aymu
binna Btineni y ¢popmi aytoaianory, BUpaXXKE€HOT0 PUTOPUYHUMHU 3alTUTAHHSAMH.

[Ticns Toro, sik yOuBaroTh Horo Opara, bt nounHae 00ATUCSA CMEPTI, alie LeH
CTpax BHUCJIOBIIOETHCS HE B JI1aJIOTIYHOMY MOBJIEHHI, a B YpUBKax BHYTPILIHHOTO,
KOJIM BIH 3aJIMIIA€ IpyTa MiJ] 4ac Hamajy acTMH, 11100 MPUBE3TH HOMY JiKH, Ta AyMae,
o modauuts iworo mepreuM: “(like Georgie dead like Georgie) ”. Jlymku nepcoHaxxa
BUOKPEMJICHO BiJl TEKCTY a03a1l0M Ta KypCUBOM.

VsBnenHs biyuia npo BiacH1 nepekxuBaHHS Ta HAB A3JIMBI JYMKH 1100 CMEPTI
OpaTta mojaroThCcs y BHUIJIAAI HeBmacHe-tpsimoro mosieHus: “All the thoughts and
memories were catching up — hi Bill, gee, we almost lost sight of you for awhile there,
but here we are — rejoining him, climbing up his shirt and jumping into his ear and
whooshing into his brain like little kids going down a slide. He could feel them
settling into their accustomed places, their feverish bodies jostling each other. Gosh!
Wow! Here we are inside Bill’s head again! Let’s think about George! Okay! Who
wants to start?”

[Togymkn y BHYTpIIHBOMY MOBJEHHI bl aHamizye MOBEMIHKY JpY3iB,
MOMIYaloud CJIIU TOTO, IO BOHU MOYMHAIOTH 3rajyBaTH JUTHHCTBO: “‘He stopped
abruptly, and one hand moved toward his face, as if to cover his eyes, and Bill
suddenly thought: No-no, that’s not it. Not to cover his eyes but to push his glasses up
on his nose. The glasses that aren’t even there anymore. Oh dear Christ, what'’s
going on here?” “Beverly had broken hers open, Ben was doing the same to his,
Eddie was cutting into his with the edge of his fork, and just before Beverly’s smile
turned to a grimace of horror Bill had time to think: We knew, somehow we knew,
because no one simply bit into his or her fortune cookie. That would have been the
normal thing to do, but no one did it. Somehow, some part of us still remembers...
everything.”

Hagimuemm binna mapom muckmencTBa, KiHr BTiOE y HOTO BHYTPIITHBOMY
MOBJICHHI PO3JyMH IpO Te, Koo moBuHHA OyTh TBOpuicTh (“If fiction and politics
ever really do become interchangeable, I'm going to kill myself, because | won't

know what else to do. You see, politics always changes. Stories never do.”) ta y
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J1aJIOrIYHOMY MOBJIEHHI B PO3MOBI 3 JKypHAaJICTaMU — K HAPOJKYIOTHCA ICTOpIi B
ysaBi nuchbmennuka: “All writers have a pipeline which goes down into the
subconscious,” he told them, neglecting to mention that he doubted more as each
year passed if there even was such a thing as a subconscious. “But the man or
woman who writes horror stories has a pipeline that goes further, maybe... into the
sub-subconscious, if you like.”

[locTynoBo 3aHyprOHOYHMCH y BIAcHI crnoraiad, bimn ycBiaomiioe, 10 CTaB
MUCBMEHHUKOM came 4epe3 Te, 1o cranocs y nutuactsi: “All those stories | wrote,
he thinks with a stupid kind of amusement. All those novels. Derry is where they all
came from; Derry was the wellspring. They came from what happened that summer,
and from what happened to George the autumn before. All the interviewers that ever
asked me THAT QUESTION... I gave them the wrong answer.” OckiabKyd IMTaTa
MOJIA€ThCS Y PO3AUT, MIPUCBIYEHOMY BIIPI3KY Yacy, KOJU MEPCOHaXx1 Oy AIThMH,
CJIOBa aBTOpa TMOJAIOTHCS BUIUIEHUM KypCHBOM, a BHYTPIIIHE MOBJIEHHS
MEPCOHAXY — HI.

Mosgnenns binna 6arare Ha cTuiicTUYHI (Irypu Ta XyAO0XKHI 3aCO0H, Taki SK
Metadopu (“all writers have a pipeline which goes down into the subconscious”,
“two kids for the price one”; “riding in a train and passing one going in the other
direction, a train that was so long it seemed eventually to stand still or even move
backward’), nopiBusinasa (“Its human voice fading the way the Bangor radio
stations faded when you were in the car and travelling south’; “I'm damned near
space-travelling; I might as well be inside a bullet shot from a gun”, “Mike produces
another name, and yet another, like a black magician with a hatful of malign tricks”).
CaeHr Takox BXOJUTh 0 MOBHOTO nopTpetry bimra Jlea6po (“who cut the cheese ”,
“knock on your ass”).

st imioctunto Criena Kinra € xapaktepHumMu moBTopu. Y pomani «BoHo»
MEePCOHAXKI MarOTh (Ppa3u, 3aKpilieH] 32 HUMHU Ta SKi a00 BUKOHYIOTh CaKpajbHY,
penakcailiiiny abo xapakTepuzyrouy QyHKIIIIO.

Onniero 3 Takux (pas, 110 MOBTOPIOIOTHCS, € CKOpoMoBKa bimia, sika Mae Ha

METi BUIIPAaBUTU MOTO 3aiKyBaTICTh, ajié TAKOXK € 3aco0oM O0opoThOu mpotu BoHo:
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“He thrust his fists against the posts and still insist he sees the ghosts”. Bona
MOBTOPIOETHCS TaKOX y mopaal Yepenaxu, konu biun nmpocuts mpo aomnomory: “son,
you've got to thrust your fists against the posts and still insist you see the ghosts”.

Buryk “Hi-yo Silver, away/” Takox € OjHi€l0 3 4YacToK oOpasy bimra.
Benocunen, sikuii BiH HazuBae CiiBepoM, € 3acO00M MO30yTHUCS CTpaxy CMEpPTI, IO
BUHUK dYepe3 BrpaTy Oparta. Lleii o00pa3 BHUKOPUCTOBYETbCS B TEKCTI s
MiIKPECIeHHs] €MOLIMHOI MITHEeCEHOCTI TMepcoHaxy. 3 00pa3oM BEJIOCHUIENY SIK
pATIBHHMKA TOB’si3aHa Takox (pa3a “beating the devil” y 3nadenHi «mepemora Haj
CMEPTIO, 3TUMH CHIIAMI.

Bumie 3ragyBaiiocst npo kasky «Tpifiko KMITIMBHX KO3eHST», (pasa “who’s
that trip-trapping upon my bridge?” 3 skoi € CBOEpITHUM KIIFOUEM ISt [IEPCOHAXKIB, Y
tomy umcii bina Jlen6po, mo6 3ragatu 3a0yTi nojii, moB’si3axi 3 [leHH1Bai30M.

KynpMiHaIIHOW JJI1 KOKHOTO 3 TIEPCOHAXIB € IT'sta 4acTuHa «Puryan
Uynb», Ae iXH1 CHIIBHI Ta cJIa0Ki CTOPOHM JOCSTAIOTh HAWOLIBIIIOTO PO3KPUTTSI. Y
CIIeHaX I11€1 YaCTUHHU y Xa0TUYHOMY TIOPSIKY 3MIHIOIOTBCSI BHYTPIIITHE, AlaOTIYHEe Ta
HeBJacHe-psiMe MoBlieHHs. Lle HeoOXiMHO I Toro, mo0 MiICUIUTH HANpyXEHHS,
JTUHAMIYHICTh, 3BY3UTH XYAOXKHE MiCIle Ta Yac, mepeaaTH IHTPUTY. 3rajaHi emi3oau
Mai’Ke He BKIIOYAIOTh aBTOPCHKOTO MOBJICHHS, OIIHIOBAJIbHI CY/KEHHS MEHIII
IPUCYTHI, HDK Ha TIOYAaTKy POMaHY.

[I{o6 yTpuMyBaTH KOHIICHTpaIlit0, byl TOAYMKH 3BEpPTAETHCS 10 caMoro ceode:
“It’s only in my mind! he screamed at himself. My body’s still standing right there,
eye to eye with It, be brave, it’s only a mind-trick, be brave, be true, stand, stand .

Konu 6utBa nobirae xinig, y ¢GopMi ayToAlaioTy MEepeacThCs 3aKiInKae cede
TpuMaTHCcs Ta 30epiraTu AWTSIYY Bipy B HE3BHUAlHI, ajieé MPUEMHI Ta J00pi SBUINA:
“(Chid, this Chud, stand, be brave, be true, stand for your brother, your friends;
believe, believe in all the things you have believed in, believe that if you tell the
policeman you're lost he’ll see that you get home safely, that there is a Tooth Fairy
who lives in a huge enamel castle, and Santa Claus below the North Pole, making
toys with his trove of elves, and that Captain Midnight could be real, yes, he could be

in spite of Calvin and Cissy Clark’s big brother Carlton saying that was all a lot of
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baby stuff, believe that your mother and father will love you again, that courage is
possible and words will come smoothly every time; no more Losers, no more
cowering in a hole in the ground and calling it a clubhouse, no more crying in
Georgie’s room because you couldn’t save him and didn’t know, believe in yourself,
believe in the heat of that desire)”. ABTop 3HOBY 3BepTa€ThCs JO BUKOPUCTAHHS
KypPCHUBY Ta BHJIUISIE€ BHYTPINTHE MOBJICHHS TIEPCOHAXKY, BUOKPEMHUBIITN MOTO B HOBUU
ab3all Ta Ty>KKH, HaBITh BI3yaJIbHO MIAKPECIIOIOYM 30CEPE/KEHICTh MEPCOHAXKY Ha
CBOIX JyMKax.

st npyroro reposi, skoro Mu oopayu s aHanizy, Piui Toziepa, ocHOBHOIO
TUSTBHICTIO € TapOJIFOBaHHS, CIEKTP SKOTO IOIIUPIOEThCS HAa BEIUKY KUIBKICTH
«["omociBy. Crniocobu peanizailii y TUCbMOBIA (OpMI TAaKOro Mapo/iFOBaHHS MOKHA
NOJIUTUTH Ha Takl GOpMH, fK:

1) BIATBOPEHHS CTEPEOTHITHUX YSBJICHB PO OCOOJUBOCTI MOB Ta aKIICHTIB;

2) IHTEepTEKCTyalIbHE BKIIOUEHHS MEBHUX (pa3 Ta CUTYaIliil.

[Nepmnii 3acid MIUPOKO BUKOPUCTOBYETHCA I 300paxkeHHs Takux «['omociBy,
ak Ipmanncekuii Kom, Jhkum, Anrmiicekuit Maxopaom Tymis, JkeHTIbMEH 3
ITipgnas, Kuraticekuit Kymi, bapon Cpakonip, [Tonkosauk badopn Cnunas-Ilomninyi,
Herputocuk, Ilanuo Banines, Toni Kepric. Hanpukian, npeacrasieno GonerndHe
IMITYBaHHS aKIICHTIB:

e Opurancekoro: “Why, | spent it, didn’t I, guv’nor? Pip-pip, cheerio, and all
that rot! My part of the war effort. All got to do our bit to beat back the bloody Hun,
don’t we? Bit of a sticky wicket, ay-wot? Bit of a wet hedgehog, wot-wot? 7,

e ipmaHICHKOTO akmeHTy: “Sure an begorrah, the luck of the Irish nivver runs
out, me foine lad!”;

® KHUTaWChKOro akieHry: ‘“‘Merrow down easy, Eddie-san,” Richie said, doing
his Chinese Coolie Voice. “Iss just other kids shooting off fireclackers”;

e TiBJICHHO-aMepuKaHCchKoro akmenty: “Whatchoo say, Eddie? Whatchoo say,
boy?” Richie asked in his grandly rolling Southern Gentleman Voice (the one that

sounded more like Foghorn Leghorn in the Warner Brothers cartoons than anything
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else). “Ah say ... Ah say ... the boy’s got a broken ahm! Lookit that, Stan, the boy’s
got a broken ahm! Ah say . . . be a good spote and carreh the boy’s Pawcheeseh bo-
wud for him!”.

Hpyruii 3aci0 BUKOPHUCTOBYETHCS y MApOAISX BIAOMHUX OCOOUCTOCTEW abo
MEPCOHAXKIB:

o  “You better watch out, fool,” Richie said in a gruff Mr. T Voice, but he was
blushing. “I’ll make your front and back change places. I’ll give you brain-surgery
with my fist.”

o “[ like breaking bottles with rocks,” Richie said, standing up beside Stan. “It’s
the j.d. in me, baby.” He flipped up his collar and began to stalk around like James
Dean in Rebel Without aCause. “They hurt me,” he said, looking moody and
scratching his chest. “You know, like wow. My parents. School. So-SY-ety. Everyone.
It’s pressure, baby.”

e He cupped his hands around his mouth and put on his Ben Bernie Voice:
“YOW-2za YOW-za YOWZA, childrens!”

Mognenns Piui Toziepa xapakTepu3yeThbCs BEIUKOK KUIBKICTIO BHIYKIB:
“stone the crows”, “yowza”, “heck”, “bug-dung”, “holy-jeezly-crow”, “Christ”,
“oh God, oh dear God”, “blah-blah-blah”, “babble-babble-babble”, “shit”, “come
on”, “har-de-har-har-har”, “frocked”.

KpeatuBHicth Piui y cHmiikyBaHHI, MK 1HIIAM, BKJIFOYA€ TaKOXX CTBOPEHHS
npizBuchk: “Ole Hank the Tank”, “Haystack Calhoun”, “Stan The Man”, “Big Ed
the Snothead ”, “mushmouth”, “banana-heels”.

Sx 1 b, Piui Takok BUKOPUCTOBYE cJieHr: “have you by the balls”, “I'm
gonna ralph”, “shoot blanks”, “shit fire and save matches”, iniomu “Bill Denbrough
went for the chrome dome look”.

Piui mo6Gpe 3HaE€ThCSI HA aMEPUKAHCHKIN KyJIbTYypi Ta poOUTH 0araTo MOCHIAHb
Ha PI3HUX OCOOMCTOCTEW, TpPOeKTH, MynbTdinmbeMu, irpu, micai: “You and Jack
Benny”, “lI Spy”, “he was like one of those inflatable Joe Palooka dolls with sand in

the base”, “man who once did an interview with Ozzy Osbourne”, “I could give you
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the Blondie and Dagwood comic-strip version”, “I popped into the men’s room with
a Frederick’s of Hollywood catalogue”, “Dixie cup”, “Derry’s answer to James
Brown”, “spouting off about John Irving or John Cheever”, “what was it
Springsteen said? No retreat, baby, no surrender...”, “he looked like Wally Cox in
his Mr. Peepers role”.

IleBne micue y cBitorisal Pidi, oco0auMBO y AUTSYOMY Billl, 3aliMae peiiris,
Horo OaTbKU 6y.]'II/I MCTOAUCTAMU Ta HOJIYHaJIHW CHUHA OO HOXOI[iB Y OCPKBY Ta Ha
300pu MeToMCTCHKOTO FOHAIBKOTO TOBapucTBAa. KIiHI NEMOHCTpYE CTaBJIEHHS 10
peunirii Ta po3yMiHHs bi0aii Kpi3b NpU3My AUTAYOTO COPUMHSTTS, BUKOPUCTOBYIOUU
JUIS IbOTO HeBIacHe-mpsiMe MoiieHHs: “He knew a great deal of the Bible already,
and he knew the Bible believed in all sorts of weird stuff. According to the Bible, God
Himself was at least one-third Ghost, and that was just the beginning. You could tell
the Bible believed in demons, because Jesus threw a bunch of them out of this guy.
Real chuckalicious ones, too. When Jesus asked the guy who had them what his
name was, the demons answered and told Him to go join the Foreign Legion. Or
something like that. The Bible believed in witches, or else why would it say “Thou
shalt not suffer a witch to live”? Some of the stuff in the Bible was even better than
the stuff in the horror comics. People getting boiled in oil or hanging themselves like
Judas Iscariot; the story about how wicked King Ahaz fell off the tower and all the
dogs came and licked up his blood; the mass baby-murders that had accompanied the
births of both Moses and Jesus Christ; guys who came out of their graves or flew into
the air; soldiers who witched down walls; prophets who saw the future and fought
monsters. All of that was in the Bible and every word of it was true — so said
Reverend Craig and so said Richie’s folks and so said Richie.” Bunineni ¢pa3u
3aHYpIOIOTh HAc Yy CBITOOAQYEHHS JUTHHH, CIHOCIO Ti OCMHCIEHHS CKJIQJHHX
¢b110cOdCHKUX MUTAaHb, MAIOUH Y PO3MOPSIKCHH] JIUIIIE BIACHUHA TOCBI.

Jlekcema chuckalicious ctocyerbest onHiei 3 koHCTaHT 00pa3y Piui To3siepa,
110 1MOB’s3aHa 3 KoHIlenToM cMixy: “It was pretty chuckalicious, when you thought it
over”; “Mr. Nell didn’t look like he was in what Richie sometimes thought of as a

chuckalicious mood.
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Came cmix gomomarae Piui BkutH y 00poTh0Oi 3 BOHO, BiH HamaraeTbcs
noayMku po3cmimmutu cede: “Even in the dark, being hurled after Bill with only the
tongue of this unspeakable monster left to connect him to his own world, even with
the pain of Its poisonous fangs suffusing his mind like a red fog, it was pretty
goddamned funny. Check it out, folks. You'll believe a disc jockey can fly.”

TakuM YuHOM, pHUCH XapakTepy Ta OCOOJMBOCTI, OINHUCaHI HaMU y
nonepeHboMyY naparpadi, 3HaXoAsITh BIIOOpa’KEHHsI Y MOBJIEHHI IepcoHaxiB. MoBa
binna /len6po, yepe3 HOro CXuiabHICTh A0 MUCBMEHCTBA, BIIPI3HAETHCS O0OPA3HICTIO,
BUKOPUCTaHHSIM CJICHTY, MICTUTh IIOBTOPIOBaHiI ¢pa3u, IO MaTh CaKpajabHE
3HAUCHHS JUIsI MEepPCOHaXy. BiiacThBa mepcoHaky 3aiKyBaTiCTh TO3HAYA€ThCS Ha
PI3HHX BHJIaX MOBJICHHS: HEBJACHE-TIPSIMOMY, JiaJOTiYHOMY Ta BHYTPIIIHBOMY.
Benuky ponb y MOBHIN xapakTepu3allii NEpPCOHAXIB BiAIrpae 3ajaHa aBTOPOM B
o0Opa3i cXwibHICTh 110 pedrekcii. Skmo mopiBHIOBaTH 00pa3u buma ta Piui, TO
NepIMii 3 HUX € OUTBII 3BUYHHUM JO CaMOaHaIi3y, 0 3yMOBJIEHO HOTo cdeporo
IisUTbHOCTI. Piul 5k HaMaraeThCcsi MPUXOBATH CBOI MEPEKUBAHHSA Ta 3alepeuye ix,
TepPeOCMHCITIOE iX depe3 cMiX. Floro ocoGIMBICTIO € CXUITBHICTB 10 MapoiFOBaHHS Ta
HACJIiAyBaHHS aKIEHTIB 1 rojiociB. OKpIM IIOTO, HOTO MOBJICHHIO BJIACTHBI1 BUTYKH Ta
CTBOPEHHS TPI3BUCHK JJIA IHIIUX TEPCOHAXIB. SIK JIFOJMHA, MOB’sI3aHa 13 MacOBOIO
KyJIbTypOlO, BiH J00pe OpIEHTYe€ThCS Ta 0Oarato 3acTOCOBYE IIOCHJIaHb Ha

aMepUKaHChKI1 peaJtii.

BucHoBkHu 10 po3aiay 2

[mioctuib  — 1@ cHCTeMa  JIHTBICTUYHHUX Ta  €KCTPAJiHTBICTHYHHX
XapaKTepUCTUK, TPUTAMAaHHUX TBOPAaM TMEBHOTO aBTOPA, CYKYITHICTh SIKUX yTBOPIOE
IHAUBIAyanbHAN criocid MOBHOI peamizamii. KoxkeH mepekiamady mae BpaxoBYyBaTu
0COOJMBOCTI 1AIOCTHIIIO aBTOpa, 3 TBOpaMHU SIKOro IMpalroe, mo0 30epertua ix y
MPOYKTI CBOET AISUTHHOCTI.

Crisen KiHr — onuH i3 HaiiBinoMimmx aBTOpiB cydacHocTi. loro TBOpUicTh
OIL[IHIOIOTh TO-PI3HOMY, 3aCy/KYIOUM CIPSMOBAHICTH Ha MAacOBOIO 4YWTaya Ta

KiHeMaTtorpadiyHy  3axOIUIMBICTh  Ta  PO3BaXKajbHICTh,  IIAOJOHHICTH  Ta
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HAaTypaJIICTUYHICTh, aje CXBaJIOIOYM HACHIJyBaHHS TpaAullili €BPOIMEUCHKOTrO
«TOTHUYHOTO pOMaHy», J€Taji3allilo, 3BEPTaHHs 10 pealiid, MOeIHAHHS O3HAK PI3HUX
ctiwiiB. CriBeH KiHr € He nMille aBTOPOM XYJ0KHBOI JIITEPATypH, a 1 TEOPETHUHUX
npaib, y SIKHX PO3KPUBAIOTHCS OCOOJIMBOCTI kKaHPY ’KaxIiB y JiTeparypi Ta KiHo. Bin
NepeKOHaHui, 10 ICHYEe TpH PIBHI JKaxy: cTpax, ’Kax Ta Bigpas3a, 1 y CBOiX TBOpax
HAMAaraeThCsl OCITTH iX, MEPeIUTiTaloyl Ta MOEAHYIOYW IJS MiACHICHHS e(eKTy,
SIKHH CIIPABIISIETHCS HA YATAYA.

Ha tBopuocti CriBena KiHra mno3Haumiocs WOro 3alliKaBIEHHS TEOPI€l0
3urmynna ®poiiga, 10 Hajmae TIUOOKOrO IMCHXOJIOTI3MY HOro mepcoHaxam. Kinr
TOCIIJDKYE TIOBEJIHKY JIIoAeH y He3BHYalHux oOctaBuHax. OKpiM IbOTO, BiH
3BEPTAETHCA /10 CYCIHUIBHUX Mpo0ieM, o0 3BepHYTH Ha HUX yBary CBOIX YMTadYiB.
Cepen wMapkepiB imioctwiro C. Kinra pospi3HSAI0OTH CTHIICTHYHI, JIGKCHUKO-
CEMaHTU4YHI, TpadiuHi, JEKCUKO-CHHTAKCHYHI, KyJIbTypHO-3HauMMi. [0 KOHIIEMNTIB,
Kl TIOBTOPIOIOTHCS Yy HOT0 TBOpax, BKIIOYAIOTh «TEMPSBY», «YB S3HEHHS»,
«00oxkeBULISY. JloCipKyBanucs TaKOK 0COOTMBOCTI (DYHKITIOHYBAaHHS €KCTIPECUBHUX
CUHTaKCUYHUX 3ac001B y HOTO TBOpaXx.

[Tepeknan #ioro TBOpiB HEMOXKIIMBO 3IMCHIOBATH, TIPH IIBOMY HE TPOBOJISIYU
JOCJTIJDKEHHs, TOMY III0 MOr0 TEKCTH HACHYeHl pealisiMd aMEPHKAHCBKOTO >KHTTS.
[lepexnamau Onekcanap Kpaciok 3ampoBajuB MpakTUKy KOMEHTapiB, 100 30epiratu
ABTOPCHKHM CTHJIb Ta POOUTH TEKCTH MEPEKIAIIB 3PO3YMUIMMHU I YKpaiHCBKOI
ayJUTOPii.

Poman «Bono» cTBOproBaBcs sSIK YTIJIEHHS OUTBIIOCTI ICHYIOUHMX 0OpasiB,
TpaIULIMHUX Jis1 sKaHpy kaxiB. Cucrema oOpasiB pomany «BoHO» Hamidye ToHan
700 mepconaxiB. [l qOoCTiKEHHS MU BUOKPEMUITH JIBa 00pa3u MPOTArOHICTIB.

binn JlenOpo 3aiimae meHTpanpHEe Miciie B 0OpasHiil cucTeMi mepcoHaxiB. 3
HUM TIOB’S13aH1 TaKi KOHIICTITH, K OpaTepcTBO, IIOMCTA, BIAIOBIIAIbHICT, TBOPUICTD,
repoizM, komyHikaiis. st TBopyocti Kinra € tpagumiitHum o0pa3 MUChbMEHHUKA,
SKUM TpeACTaBleHOo bimia, Ta y HbOMY BTUICHO JOCBiA camoro aBTopa. Yepes

BHYTpIIIHE Ta HEBJIACHE-NIPSIME MOBIICHHS aBTOP PO3KPUBAE PePEKCIl0 Tepos
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CTOCOBHO MOr0 CMOrajiB Mpo JUTUHCTBO, TPABMH, MOB’5I3aHOI 31 CMEPTIO Opara Ta
MIpKYBaHHAMH 11040 00poThOH 3 BoHO.

O6pa3 rinepaktuBHOTO Ta Oanakydoro Piui To3iepa € 7OCTaTHHO KOJTOPUTHUM
Ta npuBepTae a0 cebe yBary yuTada. BiH € MailcTpoMm maponiid, Siki MU YMOBHO
MOJUIAEMO 32 CIIOCOOOM, SIKUM iX BIJOOpaX€HO y TEKCTI, HAa Mapojii Ha aKIEeHTH Ta
napo/iii Ha BITOMUX OCOOUCTOCTEHN Ta CUTYaIlii.

JIisi MOBHOT XapaKTepUCTUKU 000X IMEpPCOHAXIB BUKOPUCTOBYETHCS TpadoH,
IO BIITBOPIOE 3aiKyBaTICTh Ta mNapoili Ha akueHTH. [loBToproBani ¢paszu, 1O
BUKOHYIOTh CaKkpajibHy, peJlaKcalliiiHy Ta XapakTepu3youy (YHKIIIO € HEB1JI'€MHOIO

JaCTHUHOIO 00pa3iB, sIka 3ycTpiuaeThes y 0aratbox TBopax Kinra.
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PO3JILT 3.
3ACOBM NNEPEJJAYI OCOBJIMBOCTEN MOBJIEHHEBOI
MOBEJIHKU TEPCOHAKIB POMAHY C. KIHT'A «<BOHO» B
YKPAIHCBKOMY HNEPEKJAJI

3.1. OcobsmBocTi nmepenaudi ocodamBocteii MoBjaeHHs1 bimia {lenOpo B
YKPaiHCBKOMY NepeKIaxi

OcHOBHI pucH Yy MOBJIEHH€EBIM xapaktepuctuui bimna [en6po, skxi mu
TOCTIIKYEMO Y TIEPEKIIaji poMaHy:

1) dboneTn4H1 0COOIMBOCTI;

2) mepekJiaj CJICHIOBUX OJIMHUIIb;

3) 30epexxeHHsi rpadiyHUX 3ac00iB Yy HEBJIACHE-TIPIMOMY Ta BHYTPIIIHBOMY
MOBJICHHI.

Jlo ¢oHeTHYHHX 0COOJIMBOCTEN BITHOCUTHCS Iepenaya 3aikaHHg. SIK 1 B
aHTTIACBKOMY TEKCTI, Y Tepekiaai BOHO mepemaeThest uepe3 rpadon: “l wonder if
yuh-yuh-you could help m-m-me,” Bill Denbrough said. ‘“H-His ah-ah-ah-asp-p-
irator is eh-hempty. | think he m-might be —”

« — A x-x-xouy cmn-n-numamu, uu mu He Mmie OU MeHI 0-0-00NOMOZMU? —
npomosus binn Jlen6po. — H-ii-iio20 in-n-nzanamop n-n-nopocniii. b-6-6o1ocs, sin

M-M-MOdHce...»

“Duh-duh-duh-hon’t g-g-go/” Bill cried. He put his empty hands up in the
air, palms out, to show he was harmless. “W-W-We need some huh-huh-help. ”

« — H-n-ne m-m-mikait! — nozyxae binn. Bin nionsas y nogimps nopodicHi pyku,
po3kpuswu  eneped O00JIOHI, NoKasyiouu, wo 6in oOesneunut. — H-w-nam n-n-
nompiona 0-0-00n-n-nomoz2a.»

Y HaBeneHOMY TpPHKIAAl TMOMITHO, IO AaHMTHWCHKUN TpadoH y mepemadi
3aiKyBaTOCTI IOJBOIOE SIK TOJIOCHI (3 J0maBaHHsAM acmipatuBHOro [h]), Tak i

MIPUTOJIOCHI 3BYKH, B YKPATHCbKOMY MEpPeKIal NepeaacThCs JUIIE Y MPUTOJIOCHUX.
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CxopoMOBKYy, sika nonomarae buuty momatu 3aikyBaTiCTh, TaKOX aJanTOBAaHO
BIJIMOBITHO 10 (POHETUYHUX OCOOIMBOCTEN MOBH:

“He thrust his fists against the posts and still insist he sees the ghosts”

«CTOBINU MXa€ Ta WITOBXAE — MPUBUIIB 0AUYUTD, YCIX 3aNIEBHIEY.

VY opuriHaJibHOMY TEKCTI OUIbLIE YBaru NPUAUISETHCA TPEHYBAHHIO IIYMHUX
anpBeossipHux 3BYKiB [0], [t], [d], [s], B ykpaiHChkOMYy miepekiaji Oiibliie
IPEJACTaBICHO 31TKHEHHS COHOPHUX Ta NIYMHUX [BII], [BO], 3IMKHEHUX Ta MILTUHHUX
[rx] Ta HaBmaku [T).

[lomunku Ta rpy ciaiB 3a3BU4Yail Bakye 3a BCE MepenaTH, 30epirarouu mpu
bOMY 3MICT Ta BpaKCHHA I 4YUTa4dd, IO MIPOACMOHCTPOBAHO Y HACTYIIHOMY
dbparmeHri:

“But what if he came back and found Eddie in a comber? Bill knew all about
combers; he had even deduced they were named after those great big waves guys
surfed on in Hawaii, and that seemed right enough — after all, what was a comber but
a wave that drowned your brain? On doctor shows like Ben Casey, people were
always going into combers, and sometimes they stayed there in spite of all Ben
Casey s ill-tempered shouting. ”

“Ane wo, ax ein nogepuemvcs i 3nauide E00i 6 koyme? binn yce 3uas npo
Koyme, 8iH HABIMb CAMOCMIUHO OIliUlO8 BUCHOBKY, W0 Yl HA368A NOXOOUMb 8i0 OMUX
6EJIUHYE3HUX, 0062UX X6UJIb, HA AKUX cepgbepu Kamaromuvcs Ha 00UWKaAx Ha Faeaﬂx, ] ye
30A6a10C5 L;iﬂKOM CJYWHUM — epemmi-pemm, wWo make Koyme, AK He X6UJIA, AKOH
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00uHi 3amonuno mo3zok?0. y cepianax npo nikapie, maxux, ax «ben Ketici»=®*, ntoou

NOBCAKYAC ONUHAIOMbCA 8 KOYMe U [HKOIU 3ATUUAIOMbC MAM, NONPU 8Ci cepoumi
oxpuxu bena Keiici.”

VY HaBeleHOMY TPHUKIAAI IMEPCOHAX ILTyTae clioBa “‘COmMa’” rta ‘“‘comber”, mo
JUTSE  aHTJIOMOBHOTO YHWTaya 3pO3yMUIO dYepe3 CIIB3BYYHICTh ITMX JIEKCEM Ha
donernunomy piBHi. [lepenatoun et pparMeHT B yKpaiHCBKOMY TEKCTi, TIepeKiaiayd
BJIA€THCS 70 BUKOPUCTAaHHS TpadoHy, mo0 MOKa3aTH, 10 MEPCOHAX HEMPABUILHO

3amam’siTaB 1€ CJIOBO («KOyMe» 3aMiCThb «KOMay»), Ta JO KOMEHTapiB, SKi

3aIlIOBHIOIOTH AJIA YWTa4a CMHCJIOBY JIAKYHY:
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20Comber («epebinb») — okeancvka X6uns, wjo 3apoodCYEMbCs HA 2AUOOKIIL
800i Ui 1uHe 00 bepeza 0082uUM 8AIOM, cllo8a «combery ma «coma» 8UMOGIAIOMbCA 8
AHRNTUCHKIU 0OHAKOBO.

281«Ben Casey» (1961-1966) — natinonynapuiwuii c6020 uacy meouyHull cepiai
npo  MON00020, MANAHOBUMO20 IHMEPHA Ma U020 NePeMOdN*CHI KOH@AIKmMuU 3
KOHCEPBAMUBHUM MEHEOHCMEHMOM KIAIHIKU.

[TomiOHI KOMEHTapi MOSCHIOIOTH CMHCIT aHTJIOMOBHOTO TEKCTY Ta JIOMOBHIOIOThH
(dakramu 3 00sacTi (OHOBUX 3HAHb, POOJIAUM BeCh (parMeHT 3pO3yMUIMM Ta He
BTPAYarOYH YKOJHOTO €JIEMEHTY 3MICTY, HaBiTh aCOIIaTUBHOTO 3B’ S3KY.

Cruiictuuni ¢girypm Ta Xygo0KHiI 3ac00M B OCHOBHOMY NEPEIAIOTHCS Yy
nepexiaal OyKBajibHO:

e Meradopu:

e  “two kids for the price one” — «060€ no yini 00H020».

o “all writers have a pipeline which goes down into the subconscious” — «¥ci
NUCbMEHHUKU MAOMb WOCh HA KWMAIm mpyoonpoeooy, aKuii csiedae camux 2aubOun
niocgioomocmi». Y 1bOMY BHUIIAJIKy IOHAEThCS BHUPA3 «IOCh Ha KIITAIT», 100
MIKPECINUTH, IO WAETHCS PO MEPEHOCHE KOHTEKCTyaJIbHE 3HAYEHHS 1IbOTO CIIOBA.

e “he thought dimly of riding in a train and passing one going in the other
direction, a train that was so long it seemed eventually to stand still or even move
backward.” — «¥ Binna 3 saeunacs xucmka oymka, wo 6iH HeMO8 i0e NOMA2OM, SKULL
NPOMUHAE 3YCMPIYHUL eKChpec, ma makuil 0082Utl, Wo 30a8a10Cs, Have 8iH CMoimb
Ha micyi abo pyxaemvca 6 npomunedcHuu Oix.» Jlns 3amoOiraHHS TaBTOJOTII
BUKOPUCTOBYETHCS JIGKCHYHA 3aMiHA HA CHHOHIM CIIOBA «IOTAT» — «EKCIIPECH.

e IlopiBHAHHS:

“Its human voice fading the way the Bangor radio stations faded when you
were in the car and travelling south” — «HMozo modcekuii 2onoc 3eacas, Haue
beHneopcoki padiocmarnyii, Koau mu ioews Ha cxio.»

“I’'m damned near space-travelling; | might as well be inside a bullet shot from

agun” — «A4, 36ica, Hemo8 iewy 8 KOCMOC, 8Ce OOHO WO CUONCY 8 KYJi, GUCMPINEHIl 3
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pyunuyiy. B yKpaiHCBKOMY TMepeKsiaai BUKOPUCTOBYETHCS TpaAMIliiHA CTPYKTypa
peucHHs, “De” 3aMIHIOEThCS JIEKCEMOIO «CHIIKY».

- “Mike produces another name, and yet another, like a black magician with a
hatful of malign tricks” — «Maiix nasueae noee im’s, a nomim iwe... Haye AKULCH
YOPHULL YAPIBHUK 3 NOBHUM KANENOXOM 3108pedHux mpiokis...» Jlekcemy “produces”
KOHKPETHU30BaHO JI0 «HA3HBAE.

BynbrapHi cjaeHroBi Bupasu TepekiIafcHO 31 30€pEKEHHSAM CTHIIICTUIHOTO
3abapeiienns: “who cut the cheese?” — «xmo na630ie?», “knock on your ass” —
«30usaec mebe 3 Hie HA CPAKy».

I'padiuni 3acodm, ski g0omMOMararoTh 3aHYPEHHIO y CBIIOMICTh TMEPCOHAXA,
30epiraloThCsl y mepekiajl 31 BCiMa eJIeMEHTaMH — 3MIHOI0 HIPU(PTY HAa KypCHUB Ta
BEJIMKI JIITEpH, BUAUICHHSIM a03aliaMU Ta JTy>)KKaMH:

For the next forty minutes or so Bill sat next to him, his expectation that
Eddie’s asthma attack would at any moment let up gradually fading into unease. By
the time Ben Hanscom appeared, the unease had become real fear. It not only wasn’t
letting up; it was getting worse. And the Center Street Drug, where Eddie got his
refills, was three miles away, almost. What if he went to get Eddie’s stuff and came
back to find Eddie unconscious? Unconscious or

(don’t shit please don’t think that)

or even dead, his mind insisted implacably.

(like Georgie dead like Georgie)

Don’t be such an asshole! He'’s not going to die!

«HactymHi xBunuH 13 copok bumn cuuiB mopsn 3 HUM, HOTO Handii HA Te, 110
Hamas actMu B Enai Oyab-sKOi MHTI TMPUIUHUTHECS, TOCTYIMOBO PO3YUHSIIUCH Y
TpuBo3i. Ha Toit wac, konu 3’sBuBcsi ben ['eHckoM, TpuBOTra BXKE CTaja CIPaBKHIM
ctpaxoMm. Hamaj He TUTBKM HE BIIyXaB; BiH TOripuryBaBcs. A amTeka Ha LleHTpan-
ctput, a¢ Exmi orpuMyBaB OajOHYMKH, MICTHIIACS 3BifacH Maibke 3a Tpu mui. 1o,
K BIH BUPYWIUTH MO JikK Enji, a MoBepHYBIIUCH, 3HAWJE HOTO HEMPUTOMHUM?
Henpuromuum a6o

(«He scupaitics, 6y0b 1acouKa, He OymMail Npo Mmaxey)
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a00 HaBITh MEPTBUM, HAIOJIIT HEBOJIAraHHO MOT0 MO30K.
(«sax [[icopoorci, mepmeum, sk J{ocopoicin)

«He 6yob maxum 3acpanyem! Bin ne nompe!»

Taxkum umHOM, y mepekiaai MoBieHHs bimta JleHOpo Benuky poiib Bigirpae
nepenada (OHETUUYHUX OCOOJMBOCTEH, SIKI Mepekiafady aganTye A0 YKpaiHCBKOi
MoBH. ['pa cmiB mepemaeTbcsi 3a JOMOMOTOI0 TrpadoHy Ta KOMEHTapiB, IO
PO3KPHUBAIOTh HE JIMILIE CMUCH, ajie ¥ 3aKIaJeHul KyJIbTYpPHHUI 3MICT Ta acoliaTUBHI
3B’s3kd. MeTtadopu Ta TOPIBHAHHS TEPEKIANalOThCs Maibke mgociiBHO. Jlist
CJICHTOBUX BHpa3iB IepeKiajiad 3HAXOJUTh BIATMOBIIHI 32 CTHJIICTUKOIO E€JIEMEHTH.
I'padiuni 3acobm, 3a JOMOMOIOI0 SKUX aBTOP JOJIy4a€ YHUTAaya J0 BHYTPILIHBOTO
CBITY Tepos, 30epiraroThCs y TEpeKiaJeHOMy TeKCTi 0e3 3MiH, 3 ypaxXyBaHHSIM

mpudTy Ta MyHKTYAIIIi.

3.2. OcoOuauBocTi mepenauyi ocodauBocTed MoBjeHHsi Piui Toziepa B
YKPAiHCbKOMY NMepeKaagi

Cepen puc, SKi MU BUOKPEMJIIOEMO JIsI aHAJli3a Y MOBHIM XapakTepu3allii Piui
Toziepa B ykpaiHChKOMY TIepeKIIajii, MH BUIALTSIEMO:

1) amanTyBaHHS TApPOJIii Ta POk MEPEKIIAIANBKOI0 KOMEHTAPS;

2) mepekiia CICHTY;

3) mepexIa BUT'YKiB,;

4) BUKOpUCTaHHS IEMIHYTUBIB.

Oco0nuBicTIO, fIKa BHUPI3HAE IILOTO TIEPCOHAXKA Cepell IHIUX, € HOoro
CXUJIBHICTD JI0 HACHITyBaHHS PI3HUX TOJOCIB, aKIEHTIB Ta CUTYyalliid. barato 3 HuX
3pO3yMili aHTJIOMOBHOMY YWTady, ajie¢ I1HIIOK MOBOIO 1X HEMOXXJIWBO TEPENaTH,
BUKOPUCTOBYIOYHM aHAJIOTTYHI METOU Ta PUHOMHU.

“Thank you, and I... ah ... hope you can vote for us in Novembah,” John F.
Kennedy said. “Jackie wants to ... ah ... do ovuh the ... ah ... Oval Office, and I’'ve got
a job all lined up for my ... ah ... brothah Bobby.”
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«— Jlakyro, i we A... €... cnoodiearocs, 8u 3modiceme NPoO2OIOCY8AmMU 34 HAC Y
aucmo’adi  (3acoeopus  [con  Diyosxcepand Kenmneoi). [ocexi xoue... e...
nepeo na’Hamu... e... OsanvHull Kabinem, i 51 8dce NIO2OMY8A8 PO 0My YINKOM SIOHY
M020... e... bpapa Bo66i®.»

[lepexnan HaBeneHoi (pazu MICTUTH (DOHETUUHMM 3alKC aKUEHTY, IO IMITYE
Jlxona Kenneni, ane Horo Takox JOMOBHIOE KOMEHTap, 0€3 SKOro Il yKpaiHChKOi
ayJIUTOPii 3MICT I[HOTO >KapTy OyB OM HE 10 KIHIIS 3PO3yMUTHUM:

8Piyi imimye yssny npomoey kamouoama 6 npesudenmu Jlucona Kenneoi
nepeo subopamu 8§ aucmonada 1960 poxy, 6 sakii mou 32adye ceoio Opyucuny /icexi
(Kaxnin) i ceoeo o6pama bo66i (Pobepma Kenneoi), xompoco, cmasuiu
npe3udenmom, [oic @K npusnauue cenepaibHUM npoKypOPOM.

[lepexnamanbkuii KOMEHTAp Mepeaae CYCIUIBHO-TIOITHYHUNA KOHTEKCT, SKUH
I aMEePUKAHCHKOTO YUTava 3p03yMiNTUH i3 caMoi cuTyaiii.

“Doan hits me, Miz Scawlett!” Richie cried in a high, trembling Pickaninny
Voice — and in that moment Bill could see with an eerie clarity the boy he had known;
he was not just a superseded presence lurking under Rich Tozier’s grownup exterior
but a creature almost more real than the man himself. “Doan hits me! Lemme bring
you anothuh mint joolip, Miz Scawlett! Youse goan drink hit out on de po’ch where
it’s be a little bit cooluh! Doan whup disyere boy!”

« — He 6umu mos, miz Cragnems! — 3a6epewas Piui aucokum, mpemmsayum
T'onocom Heepumocuka — i 6 yto mums Biin 3 MOMOPOWHOW0 ACHICMIO N0OAYUE MO20
XJIONYUKA, AKO20 8iH KOIUCL 3HAB, MO OVa He NPOCMO AKACb NONEPeOHs. CYMHICMb,
wo xosanacs nio oopocior 3o0seniwnicmio Piui Tosziepa, a icmoma n1edv He Oinbuu
peanvHa 3a camo2o Yvbo2o yonogika. — He oumu mosa! 3eoneme mos eam iwe

B miz Cxaéremsv! Bu numu tio mama, na 1'HKy, Oe 6)’e

npunecmu MHamuui xcyain’
mpoxa xon00ky! He wumaxamms cbo20 6auio2o Xxnon4uxa. »

4%8Julep — xoxmetinw: eicki 6ypbon (inkomu 6pendi abo pom) i3 yyKpom,
0aBACHUM TUCMAM M MU Ut KDUHCAHOIO CIPYHCKOIO.

Ak mu O6aunmo y UbOMYy MpuUKIal, rpadoH mnepenae sk (OHETUYHI, TaK 1

MOpGOJIOTiyHI OCOOJUBOCTI OPUTIHAIIBHOTO TEKCTY Yy Tmepekiani. JlomatkoBuit
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KOMEHTap yTOYHIOE 1H(popMallito, Ky Oyno 60 HEAOPEYHO BKa3yBaTH 3a JOMOMOTIOIO
OMHCY Y TEKCTI.

“Fess up, Stanley, tell your old Granny about the baaaaad clown and I’ll give
you a chocker-chip cookie. You just tell —”

« — 3iznaiica, Cmenni, poy3xasicu c8oill cmapenvbKilli 6adbyHbYi NPO NOY2aAH020
KIOYHA, i 51 0am modi woyKoraoHuu koypaicuk. IIpoycmo poskasicu, wo ... »

VY HaBeieHOMY MpUKIAAI aJaNTyIOTbCcd (POHETUYHI 3MIHM — PO3TATYBAHHS
TOJIOCHUX Ta 30epIracThCs CTUIIICTUKA 00pasy.

“My good man,” Richie said in his Toodles the Butler Voice, “you obviously
have no understahnding whatsoevah of my mater and pater. They —

« — I'ocnoo pro, — gionosie Piui conocom Madsicopooma Tyonza, — 6u 1l eaoku
He Maeme npo Moix naHomys u namimamxy. Bouu...»

XapriemuBo 3abapsieHi Jiekcemu “Mmater and pater” mepekiagad ajganrye,
30epiratoun  CTUJIICTUYHY TIOJIBOEHICTH CMHUCIY, TO€AHAHHA OQIliifHOro Ta
x)apTiBnuBoro nadocy. ®oHeTHUH1 0COOIUBOCTI aKIIEHTY TaKOXK BAAETHCS TEpeaaTH,
HACKUTBKH 11€ MOXJIMBO 3aCO0aMHU 1HIIIOT MOBH.

“Good ahfternyoon, deah lady,” Richie said in his best Baron Butthole Voice.
“I am in diah need of three tickeytickies to youah deah old American flicktoons.”

«— Jlob66020 Ous, musa nedi, — novas Piu ceoim natikpawum I'onocom bapona
Cpakoodipa. — A nesebysaio 6 keatiHiti nomeedi nguobamu meu meuneHHi-KeUmMKU Ha
8yaull 4yo8i amMesUuKanCcoKi KIHOKAGMUHU. »

HaBenenuii mpukiaj AeMOHCTpYE HE JHINE ajnantaiito rpadoHy 3acobamu
1HIIIOT MOBH, ajie ¥ CTHITICTUYHE 3a0apBIICHHS, 10 BIUIMBAE HA CIIPUHHATTS 00pa3y.

Y meBHI emi30aM IHTEPTEKCTOM BKIIIOYEHO IHIINI TBOPH, SK, HAIPUKIA,
kiHo(dinem «Kacabnankay:

“You, shweetheart,” Richie said. “You’ve turned green ash limberger cheese.
But when we get you out of Cashablanca, you're going into the finesht hoshpital
money can buy. We’ll turn you white again. I shwear it on my mother’sh name.”

« — Tebe, musouxo, — ckazae Piui. — Tu cmaea 3enenoro, K 1iMOY83bKULL Cup.

379

Ane konu mu eubesemocs 3 yiei Kawabnauku®”, mebe nixysamumymo HAUKEAUS]
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JUKapi, SAKUX JUeHb MOdCHa Kynumu 3a epowi. Mu 3pobumo mebe 6inow 3HO8Y.
[lsucsieaiocsa na coomy im ’am Mo€i mamepi.»

[lepeknanau wmalicrepHo anantye ¢GOHETUYHI OCOOJIMBOCTI BHUMOBH, SIKi
neMmoHctpye CtiBeH KiHr, mis ykpaiHChbKOro umrtada. TakoK HAJa€eThCsl KOMEHTap,
10 MOSICHIOE CUTYAIliI0 Ta MOTIOBHIOE 3araIbHOKYJIBTYPHY 0013HAHICTh YHTAYa!

3®Piui napooitino obizpye cioocem ¢pinomy «Kacabnanxar (1942) 3 Inepuo
bepeman i I'amgppi Boeapmom y 20108HUX pONAX, AKUU 6XO00UMb ) OeCAMK)
HauKpawux invmie ycix uacis.

“Yondah lies da tent of my faddah,” Richie said confidentially, doing a very
passable Tony Curtis Voice, and then ran after Ben and Beverly.

«— Aoic 2en mam 203KUHYmo wameo mMo2o bamovka! — naxabno npomosus Piui,

386 17 muwe mooi nobiz naezoocin 3a bernom i

0osoni edarum I'onocom Toui Kepmica
besepni.»

388Tony Curtis (cnpasacne im’s Bepnapo Ileapy, 1925-2010) — ooun i3
Haunonyaapuiwux y ceimi xinoaxmopis 1950—1960-x, Piui imimye tioco ¢ppazy 6
poii aneniticeko2o puyaps y @inomi « Ydoprui wyum Densopmay (« The Black Shield of
Falworthy, 1954), 3 axoi doci niocmiroromocs 6 Amepuyi, oOCKilbKU akmop npomosus
il 3 npumamarHHum HUOMY 3 OUMUHCMEA €BPEUCLKUM AKYEHMOM HbIO-UOPKCbKO20
pationy bponkc.

Ak 1 y monepeaHbOMY TPHUKIIAJI, TOJOBHUN 3MICT JKapTy I YKpaiHCBKOTO
yrTaya MICTUTBCA CaMe€ y KOMEHTapi mepekiianada, skl Ja€ 3arajibHy TOBIIKY PO
aKTopa, a TaKOX BJacHe Tpo ¢pa3y, BUKOPHUCTAHY TE€POEM Ta 1i CIPUHHATTA
aMEPUKAHCHKUM YHTAYEM.

VY amanramnii maponii Ha ['omoc Juktopa KinHoxpoHiku MyBITOH BaKJIMBE
3HAYEHHS Ma€ CTUIIICTHKA Ta CHHTAKCHC:

“This sounds like a job for Richard Tozier,” Richie said, in the MovieTone
Newsreel Announcer’s Voice. “Man of a thousand jokes and six thousand riddles.”

« — Hacmae 3ipxoeuti uwac Piui Toziepa — noounu mucaui odcapmie ma

Minvtiona 3a2adox! — eueyknye Piui conocom /fuxmopa Kinoxpounixu MyeiTo.
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[lepeknanenuii BapiaHT 11i€i Ppa3u BiAPI3HAETHCS 32 PO3MOJILIOM HA YACTHHU —
y aHIIICBKOMY TEKCTI aBTOPCHKE MOBJIEHHSI PO3PUBAE MEPCOHAXKHE, HA BIAMIHY BiJl
nepekiany. [lyHkryaniitHo nepekiajaeHa ppasza migKpeciieHa 3HaKOM OKJIUKY, B TOMN
Yac sIK B OPUT1HAIBHOMY TEKCT1 HOrO HEMAE.

lono mepekiany cJeHry, AesKi OJUHUI MEepeKJaJeHl TOCIIBHO, TOMY IO
3pO3yMUIl SIK aMEPUKAHCHKIN, TaK 1 YKpaiHCbKIN aynuTopii, Hanpuknan: “I’'m telling
you that you aren’t shooting blanks” — «4 mo6i kaocy, wo mu cmpinaew ne
xonocmumu», “Shitfire and save matches” — «eoznem cpamu - cipnuku
owaoxcysamu»; “‘When your folks had you by the balls, they really knew how to

b

squeeze. It was pretty chuckalicious, when you thought it over.” «Konu mebe
mpumaroms 3a AUYA pioHi, 60HU 00Ope 3HAIOMb, AK MucHymu. /{oeoni cmixocmaiine
ye, saKwo nooymamu.» Y OCTAaHHBOMY IPHUKIAAI TAaKOX BHUKOPHCTaHA JIEKCEMa
“chuckalicious”, st sikoi mepekiazad CTBOPUB HEOJIOTI3M — «CMIXOCTalHE».
JlocaiBauit mepekian crocyeThes imiom takox: “Bill Denbrough went for the
chrome dome look ” — «binn /lenbpo nabye cobi obpazy 3 xpomosanoro bamneior.

Oco0nuBYy CKIIAHICTh CTAHOBUTH Mepekiiaa BUTYKiB. Cepell peICTaBICHUX y

TEKCTI MU BUSBWJIN TAKE CITIBBIIHOIIECHH:

stone the crows ye o mpeba
yowza saka

heck yopmu 3a6upail
boy oh boy ol 1esie Mitl
bug-dung 30YpPimu MOXNCHA

holy-jeezly-crow

ceama-rasa-po33Aaeda

Christ

T'ocnoou Icyce

oh dear God

Tocnoou munocmusuii

blah-blah-blah

ona-ona-o61a;

babble-babble-babble

gcsake a-be-ee-2e-oe

shit

omake-om J1AUHO

come on

ma oe mam
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har-de-har-har-har ea-oe-2a-2a-2a

frocked xati meHi epeys

BianoBigHuKM 171 ESIKUX BUTYKIB MEpeKiajad BHUraJlyBaB BIAMOBIAHO 0
CUTYyaIlli Ta 0COOJUBOCTEN CTUIIIO aBTOpa (8axa, ceama-rasa-po33sea, ecske a-obe-ge-
2e-oe, 2a-0e-2a-2a-2a,).

Opniero 3 o3HaK, mnpuTamaHHux oO0pa3y Piui Tosiepa B ykpaiHCBKOMY
HepeKiIaay, € BUKOPUCTAHHS JIGMIHYTUBIB: «000HbKO» (“dear”), «uodoHbkuy
(“folks”), «eapnroniuiy (“cute”), «binni, xnonuuxy wmity (“Billy me boy”),
«boorcenvroy (“oh my God”), «kpaneuxor (“purty lady”).

Orxe, nns Tmepekiagy O3HAaK MOBIIEHHEBOI moBeniHku Piui  To3siepa
KITIOYOBUMU €:

1) mepenmaua akIieHTIB 3a JOMOMOTOK TpadoHy Ta KyJbTYPOJOTIYHOTO
NIEPEKJIaIallbKOr0 KOMEHTApS,

2) B OCHOBHOMY JIOCJIIBHUM MEPEKyIaj] CICHTOBUX OJUHUIIb TA 1110M;

3) CIOBOTBOPYICTH Ta BHUKOPHCTAHHSA BXE ICHYIOUMX BIAMOBIAHUKIB IS
nepeKsiaay BUTYKIB,

4) BUKOPUCTAHHS JICMIHYTHUBIB.

BucHoBku 10 po3ainy 3

JlocmiIuBIIM OCOOIMBOCTI Tepeadi MOBJIECHHS IEPCOHAXKIB Y TMepeKiIai, MU
TN BUCHOBKY, IO MOAIOHA ajamnTalis € CKIQJHHM 3aBIaHHSAM, SKE MOXKE
MO/I0JIATH JIUIIE TOCBITYEHUN Ta TBOPYO 001apoBaHuil MPoQecioHall.

3 orsiy Ha (GOHETHYHI OCOOJMBOCTI, Taki K 3aikaHHS, CKOPOMOBKH (00pa3
binna JlenOpo), HachimyBanHs akieHTiB (0O0pa3 Piui Tosiepa) BHKOPHCTOBYETHCS
rpadon. [Ipu oMy BpaxoBYETHCS Ta MAKCUMAIBHO 3a1F0€THCA (DOHETUIHHUM CKIIaT
MOBH TIEPEKIAIy.

Kpame po3yMiHHS TEKCTy poMaHy dHWTadeM 3abe3nedye Takuil BUJ
nepeKiiaalbkoi  TpaHnchopmanii SK KOMEHTapi, 10 BUKOHYIOTH (YHKIIIIO

iH(QOpMyBaHHs, PO3KPUBAIOTH sIK Tpy ciiB (0Opa3 biuia JleHOpo), Tak 1 kapTu Ta
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napojli, MoB’si3aHl 3 KYJbTYPHHUM Ta CYCHUIbHO-TIOJITUYHUM JKUTTAM AMEpPUKH
(o6pa3 Piui To3ziepa). Y Hux nepeknagad Hajaae iH(GOpMAIil0 MNpPO JIHIBICTUYHI
0COOJIMBOCTI MOBHM OpUTIHANY 1 MPO peaiii, TOOTO AeTani moOyTy, 3arajibHOBIIOMI
cepell aMepUKaHIlIB sIBUIIA, MMO1i Ta nepconarii. [le BaykuBo Takox 1 Jyist TOTO, 1100
BIITBOPUTH aACOIIaTHUBHI 3B’S3KH, 1110 BUHUKAIOTh y CBIIOMOCTI MEPCOHAXKY ITiJl Yac
MoBieHHs. KoMeHTapi 3anydaroTe yuTaya A0 OUIbII JAETAJbHOIO O3HAMOMIIEHHS 3
peamisiMH, SK1 3TajylOTbCs y TEKCTi, Ta CHPUSIOTH IIJBUIIECHHIO aJICKBaTHOCTI
nepeKyiany, OCKUIbKYA BTPYYaHHs Y MPOCTIP TBOPY 3 AOJATKOBOIO 1H(POPMAIIIEI0 MOXKE
3MIHUTH BPaKCHHS BiJl IPOYUTAHOTO.

Meradopu, NOpIBHSHHS, CIEHTOBI OJWHUIII Ta 11I0MU TeEpeNaloTbhcs 3a
MO>KITUBOCT1 OYKBaJIbHO ISl O3HAHOMIICHHS YKPATHCHKOT'O YHWTaya 13 0COOJIMBOCTIMU
ymioctuiro Crisena Kinra.

3akajieHl aBTOPOM Yy OPUTIHAIBHOMY TEKCT1 Tpadiydi 3aco0u 03HaAHOMIICHHS
yuTaya 3 IMpoiecoM pediekcii repos 10 OCTaHHBOIO 3HAKy 30epiraloThCsi Yy
nepeksiai, Hacaiayroun aTMocdepy Ta BpaKeHHsI BiJl OpPUTIHAIBHOTO TBODY.

[lepexnag BUTYKIB CTaHOBUTH OCOOJIMBY MpoOJieMy [Uisl Tepekiaaaya,
OCKUTbKM 3a3HAuCH1 OJHMHMIIl TIepealoTh EMOIMHUN CTaH TIEPCOHAXKa, TOMY
HEOOXITHO OO0epeXHO axanTyBaTH Ta 30epiraTH CTHIIICTHYHE 3a0apBicHHSA. B

OKpPEMUX BHUITQJIKaX, JTOTIOBHIOIOYH 00pa3, MepeKiaaad BIa€ThCs 0 CIIOBOTBOPYOCTI.
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BUCHOBKH

B 00pasHiil cTpyKTypl XyJ0>KHBOIO TBOPY LEHTpaJIbHE MicLE 3aiimae oOpa3
nepcoHaxxy. PoOoTra Hag CTBOPEHHSIM CHCTEMH TEPCOHaXIB € OJHUM 3
HaWBaXJIMBIMIUX 3aBIaHb I MUChbMEHHWKA. Ha 1mei mporiec BIUIMBAIOTH IOTJISIN
aBTOpa Ha CYCHIJIbCTBO Ta HaMIp BTUIMTH MEBHI JeTali, MpUTaMaHHI KOHKPETHOMY
oOpa3y. TumizoBaHl Ta I1HAMBIAYaJli30BaHl PHUCH MEPCOHAXY BIITBOPIOIOTHCS Y
NepCOHAXKHOMY MOBJICHHI. /[0 BUAIB MEPCOHAKHOTO MOBJICHHS BiTHOCSTH HEBJIACHE-
psIMy MOBY, J1iaJIOT19HE MOBJICHHS, BHYTPIIIIHE MOBJICHHSI.

HeBnacHe-psima MoOBa TIO€IHY€ TIEPCOHA)KHE MOBJIEHHS Ta aBTOPCHKY
OTOBib, OMOCEPEIKOBAHO PO3KPUBAIOYM TOUYKY 30py KOHKPETHOTO Tepos Ta HOro
nouyTTs. Ilpyw 1bOMY BHKOPHCTOBYIOTBCS JICKCHYHI Ta CHHTaKCHYHI 3aco0w,
npruTaMaHHI MOBIICHHIO ITEPCOHAXa, aje (popMaabHO BHPAXKEHI Y BHTIISIII aBTOPCHKOT
MOBH.

JlianoriuHne MOBJIGHHS — IIe 3aci®d camoxapakTepu3aliii nepcoHaxy. Lleit Tun
MOBJICHHSI BTUIKOETBCA Yy TEKCTI TpadidyHO, MICTUTHh EMOI[IHHO Ta EKCIPECUBHO
3a0apBJIeHy JEKCUKY, BIIPI3HIETHCS Bl aBTOPCHKOTO MOBJICHHS HA CHHTAaKCUYHOMY
piBHI. 3a JOMOMOTrOI TakKWX 3aco0iB, sIK rpad)oH Ta CJICHT, MHUCBbMEHHHUK POOHUTH
aKIIeHT Ha COIllajbHIM, HaIIOHAIBHIA a0o0 TepUTOpialbHIM MPUHAJICKHOCTI
nepcoHaxy. MOBJIEHHEBA MapTisi MEPCOHA)Ka MOXKE BKIIOYATH SK CTaHJIAPTHO-
PO3MOBHY JICKCHKY, TaK 1 TOpYIIEHHS TIpamMaTH4HOiI Ta OpdOoeniyHoi HOPMH,
CTaHJApTU30BAHMM, a TaKOXX OKa3loHanbHUU TpadoH, cioBa 3 IHAWBITYAIBHO-
acoIlaTUBHUM 3HAYEHHSIM.

BayTpimHe MoBlIeHHS BigoOpa)xae JyMKH MEPCOHAXKY, PO3KPUBAE XapaKTep Ta
MICUXOJIOTiyHEe KXUTTA. Ha BiAMiHY BiJl 30BHINIHHOTO — JIAJIOTIYHOTO — BHYTPIITHE
MOBJICHHS Ma€ CaMOCHPSIMOBAHHWI XapakTep, Bi3HAYAETHCA acoIliaTUBHICTIO. Jlo
BU/IIB BHYTPIIITHLOTO MOBJICHHSI BXOJSITh:

1) BHYTpiIIHIi MOHOJIOT;

2) ayTopiaior;

3) BKparuieHHS;

4) NOTIK CB1IOMOCT!I.
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HepnacHe-ipsima MoOBa, [1ajOriyHE Ta BHYTPILIHE MOBJIEHHS CKIAaJal0Th y
CYKYNHOCTI MOBJIEHHEBY MAPTIIO MEPCOHAXKY Ta PO3KPUBAIOTH MOro 00pas.

Ha cTtBOpeHHs o0pa3y mepcoHa)xKy, a TaKoXX HOTO MOBIIEHHS BIUTUBAIOTH
OCOOJIMBOCTI IJIOCTHJIIO MHCbMEHHUKA. [mlocTuiap — 1€ 1HAWBIIyaJbHUN CTHUIIb
MMCbMEHHUKA, SKUH BKJIIOYAa€ K JIIHTBICTUYHI, TaK 1 EKCTPaJIHIBICTUYHI
KOMIIOHEHTH, CIUIbHI JJIsi OUTHIIIOCTI TBOPIB MEBHOTO aBTopa. [lig yac Xyn0xKHBOTO
nepeKyiaay CheuniajicTy HEeOOXiIHO OpIEHTYBAaTHCS Ha 1110CTWIb aBTOpa, 1100
BIITBOPUTHU HOTO 3a MOMJIIMBOCTI Y TeKcTl nepekiany. Came e Onekcanap Kpacrok
Ta 1HII TEpeKagayi, sKi MpauoBaid HaJ nepekiaagoM «BoHo» ykpaiHCHKOIO
MOBOIO, CTABUJIA Ha METI.

Inmioctuns CriBena KiHra 3yMOBI€HO TaAKUMH YMHHUKAMH, SIK:

1) >xanpoBa crnenu@ika TBOPIB Ta MPOJOBKEHHS TPaAMIINA €BPONEHCHKOTO
«TOTUYHOTO poOMaHy» (JiTepaTypa ’kaxiB, III0 Ma€ B OCHOBI HaMmip BUKJIMKATU Y
yUTaya HEraTUBHI €MOIIiT — CTpax, TPUBOTA, OTH/IA);

2) opieHTallis HA MACOBOTO YHTAYa;

3) BIATBOpPEHHS peaiiil aMepuKaHChKOI KyJIbTYpH, CYCHUIBHO-TIOITUYHOTO Ta
MOBCSIKJIEHHOTO YKHUTTS;

4) MCUXOJIOTI3M CTBOPIOBAaHUX 00pa3iB, MIO CHHUPAETHCS HA TEOPi0 3UTMyHAA
Oporiaa;

5) BukopuctanHs koHmenti darkness, imprisonment, madness.

Cucrema nepconaxiB y pomani «Bono» peanizye 3amgym C. Kinra 0o6’eHatu B
OJIHOMY TBOPi OUIBIIICTh BIJOMHX TMEPCOHAXIB JIITEpaTypu Ta KiHO y »KaHpP1 kKaxiB.
MeToro HaAIoro AOCIIKEHHS OYJI0 BUSBUTH OCOOIMBOCTI MMEPCOHAKHOTO MOBIICHHS,
JUIS 90TO MU 0Opajy MOBJIEHHEBY MOBEIIHKY JBOX MepcoHaxiB. /st mepioro 3 HUX
(binna JlenOpo) My BUAIINAIN TaKi KOHCTAHTHU:

- JJIEpCTBO;

- OparepcTBO;

- KOMYHIKaIlis;

- 3alKaHHS;

- TIOMCTa;
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- BIJANOBIIAJIBHICTE;

- Tepoi3M.

Jlns npyroro nepcoHaxy, Piui To3ziepa, MU BUOKPEMUIIN HACTYMHI KOHCTAHTH,
3a3HaueHi y #oro mpizBucekax (Trashmouth, Man of a Thousand Voices, Richie
“Records” Tozier):

- 0anaxkyyicThb;

- 1000B 10 POK-H-POJY;

- CXWIBHICTb J10 TApOIFOBaHHS BIIOMUX OCOOMCTOCTEHN Ta repois.

I{i KOHCTaHTH BIUIMBAIOTh HAa MOBJICHHS 3a3HAUCHUX IEPCOHAXKIB. 3aiKaHHSI
NPOSIBIIIETHCS K Y J1IaJJOTIYHOMY MOBJICHHI 3 BUKOPHCTaHHSAM rpadoHy, SKAN
BIITBOPIOE (DOHETHYH1 OCOOJIMBOCTI, TaK 1 y HEBJIACHE-TIPSIMOMY Ta BHYTPIIIHBOMY
MOBJICHHI, JI¢ BHCIJIOBJIIOETHCS CTaBJICHHS CaMOI'0 MEpPCOHa)kKa Ta MOTO CIPUHHATTS
niei pucu. [ToeTHaHHS BHYTPINTHBOTO Ta HEBJIACHE-TIPSIMOTO MOBJICHHS JIOIIOMAarae
po3kpuTu peduiekcito repos. KypcuBoM MMO3HaueHO mepexii Bifl peajbHOTOo 4Yacy
NoJiA J0 CIOTajiiB, a TaKOX BiJl aBTOPCHKOTO JO HEBIACHE-TIPSIMOro MOBJIEHHS. 3
IIIEI0 METOI0 TaKOXX BUKOPHCTOBYETHCS PO3MOALT Ha ab3amu Ta BUOKPEMIICHHS
(dbparMeHTIB TEKCTY AY>KKaMHU.

BryTpinHe MOBIIGHHSI pO3KpUBA€E aHAII3 CHUTYaIlli, IKMA 31HCHIOE TIEPCOHAX,
a TaKoX MOro ocoOHMCTI acomiallii Ta po3ayMH IIOJ0 TBOPYOCTi, MIPUPOJIU BIACHUX
CTpaxiB 1 Tak Aami. Y IIJIOMY MOBJICHHS IIbOTO MEPCOHAXKY BII3HAYAETHCS BEIIMKOIO
KUTBKICTIO CTHTICTUYHHX (DIryp Ta XyJ0KHIX 3aC001B, CICHTY.

Y xomi poOOTHM 3 TEKCTOM HaMH OyJi0 BHSBJICHO aBTOPCHKI TOBTOPH,
xapaktepHi s imioctunio C. Kinra. Le ¢pasn, ki BUKOHYIOTh y TEKCTi CaKpaJbHY,
pemakcariiny abo xapakTepusyrouy QyHKIIIFO.

[TaponiroBaHHs, SKUM 3aiiMaETHCS IPYTUH MIEPCOHAXK, BIITBOPIOETHCS y TEKCTI
3a IOMOMOTOI0 (JOHETHMYHOTO IMITYBaHHS aKICHTIB Ta IHTEPTEKCTyaJbHUX BCTABOK
okpeMuXx (hpa3 Ta MITUX CUTYAITIH.

[HImIMMA pricamu, XapaKTEepHUMH JIJIST MOBJICHHSI ITbOTO Te€POsi, € BUKOPUCTAHHS
BUT'YKIB, 1J1IOM, CJIEHTY, CTBOPEHHSIM MPI3BUCHK. BHYTpIIIHE MOBJIEHHS BIITBOPIOE

MOTJISLIN MIEPCOHAXKY, B TOMY YHCJI1 HOTO AUTSIY1 pO3AYMH HPO PEIITiIO.
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Cepen o0co0iMBOCTEH MOBJIEHHEBOI IMOBEIIHKH, BIATBOPEHUX Y MEpeKiaii,
Oy70 BHSBIEHO (POHETHWYHI, CIEHTOBlI OAMHMIN, rpadiuHi 3acobu. B ykpaiHCbKOMY
nepekiaal GoHeTHYH1 0COOIMBOCTI, TaKl K 3aiKyBaTiCTh Ta aJanTallisi CKOPOMOBKH,
nepesarThes 3a qomomMoror rpadony. Ilepeknagadi MaliCTEpHO MPUCTOCOBYIOTH I1i
0COOJIMBOCTI 1O OHETUKHU YKPATHCHKOT MOBH.

JUis mepenavi rpu  CHIB  TAaKOXXK BHKOPHCTOBYEThCS TpadoH, a TaKoX
nepekIaganbkuii KOMEHTap, KU PO3KpUBA€ acOI[IaTMBHHN 3B’S30K, 110 BUHUK Y
MUCJIEHHI IEPCOHAXKY.

Crunictuysi (irypu Ta XyJ0KH1 3aC00H NepeIatoThecsl OYKBaJIbHO, KOJIH 1€ HE
CYNEpeunTh aJCKBATHOCTI TMEpeKyIaxy, IO JONoMarae JeTalbHille 30eperTu
0COOJIMBOCTI 1IIOCTUIIO TMCHMEHHHUKA.

CrneHroBi OJuHUII TMepekIagadi TepeAarTh, pOOJSYM AaKIEHT caMe Ha
CTHJIICTUYHOMY 3a0apBIICHHI.

I'padiuni 3acobu y nepekiiai 30epiraloTbCs TAKUMU XK, K 1 B OPUTTHATBHOMY
TEKCTi, Ta BUKOHYIOTh aHAJIOT1UHY ()YHKIIIFO.

VY mepenadi MoBieHHEBOI moBeaiHku Pidui To3ziepa TakoK BHKOPHUCTOBYETHCS
rpadoH st HabJIMKEHHS 0 aKIEHTIB, K1 MPEICTaBIeHI B OPUTiHATLHOMY TEKCTI. 3a
JIOTIOMOTOI0  TIEPEKJIalallbKUX KOMEHTapiB yKPAiHChKOMY 4YHTady TMOSCHIOIOTH
O0COOJIMBOCTI JKapTiB, CUTYyallli Ta OCOOMCTOCTEH, Ha SIKUX IMPEICTABICHO MapoIii,
CYyCHUTBHO-TIOJNITHYHHUM Ta KYJIbTYPHHA KOHTEKCT.

[Ipu nocmimxeHHI TepeKiany BUTYKIB OyJlIO BHUSBICHO BUKOPHCTAHHS SIK
3arajlbHOBIIOMHX, TaK 1 aBTOPCHKHX, OKa310HAJIbHUX OJUHUIIb.

[lepekmamaui  TakoX  HAAUIMIM  [BOTO  TEPCOHAXKA  HANIUIIKOBUM
BUKOPUCTAHHSAM JEMIHYTHBIB, IO CTAJIO JOJATKOBOIO CTAIOI0 PHCOI0 MOTO MOBHOTO
MOPTPETY.

TakuM dYMHOM, Yy mepexiaal BiATBOPEHO OUIBIIY 4YacTHHY 3aco0iB, sKi
BIUIMBAIOTh HA CIIPUUHSTTS MEPCOHAXKIB YMNTAYaMH, a TAKOK OCOOJMBOCTI 17]IOCTHUIIIO

IIMCBbMCHHMHKA.
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SUMMARY

Modern linguistics considers the literary text in terms of text linguistics and
linguistic stylistics. Linguists in recent decades have been guided by the principle
of anthropocentrism, that is, the shift of focus from object to subject, the analysis
of person in language, and language in person. The study of the character used to
belong to the issues of literary criticism, but since the end of the 20th century,
scholars have turned to the stylistic characteristics of the character’s speech
portrait. (M. Chizhevskaya, A. Domashnev, H. Goncharova and others).

This work explores features of speech of characters in Stephen King’s novel
“It” and various ways to translate them into Ukrainian. The relevance of the
research is caused by the active study of the linguistic aspect of the formation of
the artistic image in literary works. In addition, the actuality and academic
novelty of the study is determined by the lack of scientific works devoted to
character’s speech in the novel "It" by S. King as well as in its Ukrainian
translation.

The language of fiction correlates with the national literary language, but
also with extralinguistic factors (social, mental, religious). The features that are
characteristic of the language of fiction can be traced at the level of the writer's
idiostyle. When depicting characters, authors often use jargon, slang, graphon and
other means that help bring the language of the work of art to the everyday speech
of people, differentiating them by origin, age, social status, profession.

Studying the novels of Stephen King, one of the most popular writers of our
time, give an opportunity to look at American culture on the example of authentic,
original texts, closely related to the phenomena of artistic, socio-political and
everyday life. The language of his works is close to the real speech of the speakers
and embodies the key characteristics of modern English discourse, a variety of
dialects and jargon.

The purpose of the study is to identify the features of character’s speech in
the text of S. King's novel "It" and the means of transmitting these features in

translation into Ukrainian.



In accordance with the purpose, the following main objectives of the study
were identified:

1) to learn about the theoretical foundations of the chosen problem;

2) to consider the main features of the idiostyle of S. King;

3) to explore the system of characters in the novel "It";

4) to highlight the features of the characterization of the character’s speech
in the novel;

5) to identify the means by which the characterization in the translation into
Ukrainian is realized.

The following research methods were used to implement the tasks:

- analytical method, which is used to analyze the scientific literature on the
topic of research, scientific concepts in modern research, etc .;

- method of continuous sampling, which allowed to select the necessary
practical material for analysis;

- descriptive method in the comments to examples;

- comparative method, which consists in comparing fragments of S. King's
novel "It" and translation into Ukrainian.

The theoretical background of the research consists of the studies on
translation (R. Zorivchak, V. Sdobnikov), interpretation of the literary text
(V. Kukharenko, E. Goncharova, A. Domashnev, . Shishkina), stylistics
(V. Vinogradov, O. Yefimov, S. Yermolenko, V. Grigoriev), narratology
(V. Schmid).

The material of the research was Stephen King’s novel “It” and its
translation into Ukrainian, performed by Oleksandr Krasyuk, Serhiy Krykun and
Anastasia Rogoza.

The object of the research is the language of S. King's novel "It" and the
translation into Ukrainian.

The subject of the research is the features of character’s speech in the text of

S. King's novel "It" and its translation into Ukrainian.



The theoretical value of the study is the prospect of using in the further
study key aspects of S. King's idiostyle and his work, translations into Ukrainian in
general and, in particular, the novel "It", the peculiarities of the transmission of the
characters’ speech in these texts and translations.

The practical significance of the work is the possibility of further
application of the collected and processed theoretical and practical material in the
translation of literary texts, in particular the works of S. King, as well as in the
development of textbooks in the disciplines "Theory and practice of literary
translation” and "Social aspects of translation”.

The approbation of the research work: the results were published in the
collection of abstracts of the Il All-Ukrainian scientific online-conference “The
Dialogue of languages and cultures in the modern educational space” (November
12, 2020) in the form of a thesis “The role of speech in creating an image of a
character”; an article “Specifics of speech characterization of the character in the
translation of S. King's novel "It"” in the collection of abstracts “Current issues of
philology and methodologies™.

The structure of the master's thesis consists of an introduction, three
chapters, conclusions, a list of sources used and a summary.

The introduction outlines the relevance and defines the material, the main
purpose and problems of the study, reveals its theoretical and methodological
basis.

Chapter | reveals the theoretical basis of the study and the definition of the
artistic image, the structure of images and the place of the character in it. In this
chapter also the types of personal speech and functions of each of them are
considered. For example, free indirect speech reveals the position of the author
along with the opinion of the character, without stopping the development of the
plot. Direct personal speech takes the form of dialogue. In the text, dialogic speech
has visual graphic, punctuation and syntactic features. At the lexical level, it
includes, in addition to elements of literary language, lexemes related to graphon,

slang and other units that make the image individualized, indicate its features



related to nationality, general level of education, belonging to a certain social class.
Inner speech of character is self-directed, and therefore frank and sincere, but also
less developed and more associative. There are several forms of inner speech: inner
monologue, autodialogue, inner reaction, the stream of consciousness. Spoken and
inner speech coexist side by side, creating a common linguistic part of the
character and characterizing him through his own consciousness and language
system.

Chapter 11 is devoted to the philological aspect of the work. The definition
of idiostyle is given, the peculiarities of Stephen King's individual style, the system
of images in the novel "It" and the peculiarities of the linguistic characterization of
the characters are studied. Idiostyle is a system of linguistic and extralinguistic
characteristics inherent in the works of a certain author, the set of which forms an
individual way of language realization. Each translator must take into account the
peculiarities of the author's idiostyle in order to preserve them in the translated
text. Among the markers of S. King's idiostyle there are stylistic, lexical-semantic,
graphic, lexical-syntactic, culturally significant. Concepts that are characteristic of
his works include "darkness", "imprisonment”, "madness”. The peculiarities of the
functioning of expressive syntactic means in his works were also studied.
Translator Oleksandr Krasyuk introduced the practice of commentary in order to
preserve the author's style and make the texts of the translations understandable to
the Ukrainian audience.

Bill Denbro occupies a central place in the system of characters. The main
concepts for him are brotherhood, revenge, responsibility, creativity, heroism,
communication. Through inner and free indirect speech, the author reveals this
character's self-analysis of his childhood memories, the trauma of his brother's
death, and his thoughts about fighting with It.

The image of the hyperactive and talkative Richie Tozier is quite colorful
and attracts the reader's attention. He is a master of parodies, which we
conditionally divide according to the way they are reflected in the text, parodies of

accents and parodies of celebrities and situations. For the linguistic characteristics



of both characters, a graphon is used, which reproduces stuttering and parodies of
accents. Repetitive phrases that perform a sacred, relaxing, and characterizing
function are an integral part of the images found in many of King's works.

Chapter 11l deals with the means of translating into Ukrainian the
peculiarities of Stephen King's idiostyle and features of character’s speech in the
novel "It". Due to phonetic features such as stuttering, tongue twister (image of
Bill Denbro), imitation of accents (image of Richie Tozier), a graphon is used. At
the same time, the phonetic structure of the translation language is taken into
account and used as much as possible.

A better understanding of the text of the novel by the reader provides such
kind of translation transformation as comments that perform the function of
informing, reveal both a play on words (the image of Bill Denbro) and jokes and
parodies related to cultural and socio-political life of America (the image of Richie
Tozier). With this technique, the translator provides information about the
linguistic features of the original language and about realities, i.e. details of life,
well-known to Americans phenomena, events and personalities.

Metaphors, comparisons, slang units and idioms are translated, if it possible,
literally to acquaint the Ukrainian reader with the peculiarities of Stephen King's
idiostyle. The graphic means of acquainting the reader with the process of
reflection of the character, laid down by the author in the original text, are
preserved in translation, imitating the atmosphere and impressions of the source
text.

The translation of exclamations is a special problem for the translator, as
these units convey the emotional state of the character, so it is necessary to
carefully adapt and preserve the stylistic color. In some cases, complementing the

image, the translator resorts to word formation.



