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CyMchkuil nepxkaBHUi niefaroriunuii yHiBepcuteT iMeHl A. C. Makapenka, Cymu,

2023.

VY nuceprarii nmpoBeAEHO MOCHIKEHHS (HOpMYyBaHHS IUKIY (PopTenmiaHHUuX
MIHIATIOp K HABaXJIMBIIIOrO XaHPY YKPAiHChKOI My3UWKH Mo4yaTky XX CTONITTS.
[Ipouiec CTaHOBJIEHHS LBOTO XKAHPY pO3IVISIAAETBCS B pakypcl (UIOCOPCHKHX,
€CTEeTUYHMX Ta CTWIboBUX KoHieniii 1900 - 1920-x pokiB, 110 3yMOBHJIO HOTO
BUHSATKOBICTh 32 YMOB TOIO 4acy, a TaKOXX CHUJIbHUW BIUIMB Ha (opTeniaHHe
MHUCTEITBO YChOro XX CTOMITTS aX 10 ChOTOJICHHS.

AKTYaJIbHICTb TeMHM JHMCepPTalil TIPYHTYETbCA HA KOMILIEKCHOMY
JTOCJTIKEHHI 3MICTOBHUX, *KaHPOBO-CTHUJILOBUX Ta 1HHOBAI[IMHUX OCOOJIMBOCTEH
UKy (QOpTENmiaHHUX MiHIATIOp To4YaTKy XX CTOJITTS B YKPaiHChKIA My3HIl
3a3HaueHoro nepioay. L{ukin dopreniaHHUX MIHIATIOP Yy 1M 4ac MOCTa€e OAHIEIO 3
OCHOBHMX (OpM y TBOPUOCTI 0aratbox BHUAATHUX YKPATHCBKUX KOMIIO3UTOPIB
mo4atky XX CTOJITTA. [CHyt0Ul CTHIIBOBI KOOPAMHATHU ITi€l (JOPMHU OMPaIbOBYBAIU
C. JIronkeBuu ta C. boptkesuu. Ilopsan 3 Tum, B. bapsincekuit H. HuxxankiBcbkuit
ta JI. PeByupkuii Wnum fgami, 30aradyioud CBOIO MY3HMUHY MOBY CYYaCHHMHU iM
3acobamMu KoMmIo3uiiii. TBOpUMIA MUISIX HU3KU 1HIIUX MUTIIB OyB B3IpIEM MOLIYKY
HAaWHOBIIIMX NPHUHIMMIB 1 NPUMOMIB 30arayeHHsi MY3MYHOTO BHCIIOBIIOBaHHS.
Tenpenmii, 3akiazeHi MUMU KOMIIO3UTOPAMH y THKJIaX (hopTemiaHHUX MiHIaTIOP,
0arato B 4OMy IepeyBajy aHAJOTIYHMM 3HaXiJIKaM y CBITOBOMY (popTemiaHHOMY
MHUCTENTBI a00 BIPOBAKYBATUCh BOAHOYAC 13 3apyOlKHUMHU CyYaCHHUKAMHU.

dopTeniaHHa TBOPUYICTh HMX KoMmo3uTopiB - B. PebikoBa, ®. Sxkumenka, M.



Pocnagiis - crana miarpyHTSIM TUCEPTAIiiHOTO JTOCTIIKCHHS.

OTxe, aKTyalbHICTh MPOIMOHOBAHOTO JOCHIIKEHHS 3yMOBJICHA BUKIMKAMU
Cy4acHO1 BUKOHABYOI MMPAKTUKHU Ta My3UYHOI HAyKH, 30KpeMa:

1) 3HaunmicTiO NUKIY (HOPTEMiaHHUX MIHIATIOP B €BOJIOIIHHKUX TpoIecax
MY3UYHOTO MUCTEITBA MUHYJIOTO Ta ChOTOACHHSI.

2) Xym0XKHBbO-CTHIIHOBOIO BAarOMICTIO IIi€1 ()OPMH y CTBOPEHHI HOBHX 3aC0O0iB
dbopTeniaHHOi BUPA3HOCTI MoYaTKy XX CTOJITTS.

3) HeoOXiAHICTIO TOJANIBIIOI0 BUBYCHHS (OPTEMiaHHOI MIHIATIOpU SIK
HAWBaXIMBIIIOTO KaHPY Y TBOPUYOCTI YKpaiHChkuX kommosuTopiB 1900-1920-x
POKIB.

4) Tlotpebor0 B UITKOMY OOIPYHTYBaHHI BHTOKIB, CTWJIIB 1 KOHIICHIIiH
cydacHoi My3uku XXI| cToniTTs y npoieci ii iCTOpUYHOro MOCTYILY.

O0'exT nociailzkeHHs1 - [UKIM (QOpTemiaHHUX MIHIATIOP y TBOPYOCTI
YKpaiHCbKUX KOMIO3UTOPIB Mo4YaTky XX CT.

IIpeamer naocaigxeHHs1 - >KaHPOBI Ta CTHJIBOBI OCOOJHBOCTI IIMKJIIB
dopTeniaHHUX MIHIATIOP B YKPATHCHKINA MY3HIIl Y PAKypCl PO3BUTKY €BPOTIEHCHKOTO
MHUCTEUTBA MOYaTKy XX CTOJITTS.

MeTta noc/izKeHHs1 - PO3KPUTH crienudiky MUKIYHUX (HopM YKpaiHCHKOT
¢dopreniaHHOi My3UKH mno4yaTKy XX CTOJITTA, BHUSBUTH Ta OOIPYHTYBATH
0COOJMBOCTI MOJEPHICTUYHHUX NPOSABIB y (opTemiaHHIA MIHIATIOPI BITUU3HSHUX
aBTOPIB I[LOTO MEPIOy B KOHTEKCTI €EBPONEUCHKUX TCHJICHIIIM PO3BUTKY JKaHPY.

BignosigHo 10 MeTH chopMyJIbOBAaHO OCHOBHI 3aBAAHHS A0CJIiIKEHHSI.

Ilepwie 3a60anHs - BUCBITIIMTH CTaH PO3POOKH YKpaiHCHKOi (opTemiaHHOi
MY3UKM SIK BaXJIMBOI CKJIAJ0BOI €BPONEHUCBKOI MY3UYHOI KYJIBTYpU Y
MUCTEITBO3HABUMX JOCTI/DKEHHSX Ta BHSIBUTH Ba)UJIMBI PHCH ii PO3BUTKY
Harnpukiami XX - Ha mouatky XX CTOMITTS.

J1J1st BUpIllIEeHHS [TOCTaBJICHOr0 3aBJaHHs OyJI0: MpoaHaIi30BaHo 0a3y JHKepen
Ta BIJ3HAYEHO JOCSTHEHHSA (OPTEMiaHHOI €BPOMEWCHKOi Ta YKPAiHCHKOI MY3HUKH

noyaTky XX CTONITTS; PO3IJISIHYTO CTHJIBOBI MOIIYKU I[HOTO MEPioay, 3arajbHe Ta



0c00JIMBE Y TBOPUOCTI KOMIIO3UTOPIB, K1 MParHyJIl MOJIEpHI3allii My3u4yHOi MOBH Ta
BUXOJY 3a MEXI TpaauIiiiHOi rapMoHii Ta ¢OpMH; aKIEHTOBAaHO yBary Ha
0COOJIMBOCTSIX TBOPUYOCTI OKPEMUX KOMIIO3UTOPIB IIHOTO MEPiojy, MpOaHali30BaHO
IIUISIXY X TIOJIaJIBIIIOTO BTIICHHS.

Jlpyee 3ae0anms - TpoaHali3yBaTH CTaHOBJICHHS (OPTEMaHHOTO ITUKITY
MIHIATIOp K OJHOI 3 HAMBaXIUBIIMX (POopM mouaTKy XX CTONITTSA, a TaKOXK
PO3KpUTH MPUYMHU MOro BHUCOKOi 3aTpeOyBaHOCTI cepell  BITUYMIHAHHUX
KOMITO3UTOPIB.

JInst BUpIIIEHHS I[LOTO 3aBJaHHS OyJ0 HEOOXIJAHO: MO3HAYUTH OCOOJIHUBOCTI
BHUBUYCHHSI IIUKJIIB (POPTEMIaHHUX MIHIATIOp SK HAWBAKIUBIIIOT (POPMHU MY3UYHOTO
MUCTEITBA 3JIaMy CTOJITh; PO3TJIIHYTH HOTO BUTOKH Ta JKEpelia MOIyJIAPHOCTI, a
TAaKOX PO3BUTOK B YKpaiHi A0 movarky XX CTOJITTS; JOCHIJIATU MEBHI YHIKAIbHI
PHCH JKaHPY, 3aB/ISIKM SIKUM BiH CTaB OJIHUM 13 TOJIOBHUX MIJITPYHTh YKPAiHCHKOTO Ta
€BPOMNENUCHKOTO MOJIEPHIZMY.

Tpeme 3a60anns TONATAIO B PO3pOOIl Tepioau3allii pO3BUTKY ITUKIIIB
dopTenmiaHHUX MIHIATIOp HA TEPEeHaX YKPAiHCBKOTO0 MY3UYHOTO MPOCTOPY Ha
MPUKIAAl TBOPYOCTI KOMIIO3UTOPIB, $KI BIJ3HAYMJINCh HANCYTTEBIIIUM Ta
PI3HOBEKTOPHUM BHECKOM Y MOJIEPHI3aIlil0 MY3UYHOI MOBH.

BianoBigHO A0 LBOTO, MTPOAHAII30BAHO CTUIILOBY PI3HOMAHITHICTH TBOPYOCTI
YKpPaiHCBKUX KOMIIO3UTOPIB TOYaTKy XX CTOJITTS; BHSIBICHO MUISX YCTaJCHHS
BOXJIMBUX TEHJICHIIM B YKpaiHChKIA My3HWIll Ha 3JIlaMi CTOJITh. Y JUcCepTaiii
KOHCTAaTOBAHO, 10 OJJHUMH 3 TIEPIIIUX TBOPIB, B SIKUX BIPOBAHKEHO Ta 3aKPITMJICHO
HaWIIHHIN 3HAXIJKA €BPOMEUCHKOT MY3WYHOI NpakTUKu, Oymum dopTemiaHHi
miHiatiopu B. PebikoBa, ®. SIkumenka ta M. PocnaBus.

Yemeepme 3a60arnHs1 - IpOaHATI3yBaTH HAaWBAKIIUBIII B KOHTEKCTI TEMaTUKU
naHoi poOOTH TBOPHM 3a3HAYCHHX MUTIIIB, a TaKOX BUIIIMTH (yHIaMEHTAIbHI
CTUJILOBI TEHJCHIli, Ha SKAX 3aCHOBYIOTBCS KOHIICMIi IIUX MIHIATIOP.
KonkpeTnsyBaTu 4acoBi Ta ICTOpUYHI PaMKH, K1 OB's13y10Th TBopu B. PeGikosa, .

SAxumenka ta M. PocnaBus 3 My3UKOIO 1X €BPONIEMCHKUX Ta aMEPUKAHCHKUX KOJIET



(Y. Aiie3 ta I'. Koyemn). BcraHoBiieHO BayKIMB1 HAIPSIMKUA Y My3UYHOMY MHUCTEITBI,
BiIOOpakeH1 y IMKIax (OpTENiaHHUX MIHIATIOP YKPaiHCBKUX KOMIIO3UTOPIB;
BU3HAYEHO iX chenudiyHi pHUCH, IMO3HAYEHO B3a€MO3B’SI30K €BPOMEHCHKOI Ta
YKpalHChKOI MY3UKH Y KOHTEKCTI MOJIEpHi3allii My3U4yHOI MOBH Ta BiJ0OpakeHHS
ux TpaHcdopmalid y >kaHpi doprenianHoi MiHiaTopu. BusiBieHo crenudiky
MPOLIECIB CTHIILOBUX 3MiH i/l BIUTMBOM COLIIaJbHUX Ta MOJITUYHUX YMOB, SIK1 IIPSIMO
Yy OMOCEPEAKOBAHO BIUIMBAJIM Ha IMPOIECH TOIIYKY HOBITHIX BUpPAa3HUX 3aC001B
TOLLIO.

11’ssme 3a60anns - 11e cupo0a MO3HAYUTH B3aEMO3B 30K CTUIIHLOBUX MOLIYKIB
KOMITO3UTOPIB 1mo4yaTKy XX CTONITTS 3 HOBITHIMH TEHACHISIMUA Yy JITEparypi,
KUBOIUCI, TeaTpl Ta apXITEKTypl, OKPECIUTU B3AEMHHH MK HPIOPUTETHUMU
HampsiMaMH KyJbTypu YKpaiHU Ta 1i MY3UYHHM MPOCTOPOM, y TOMY YHCII H
(opTeniaHHOIO MUCTENTBA, a TaKOX OXapaKTepU3yBaTW NEPEIyMOBU BUXOIY
dbopTeniaHHOi TBOPYOCTI 32 MEXI1 TpaaulliiiHUX 3aco0iB BupaszHocTi KiHisg XIX -
noyatky XX CTOMITTS, PO3TJISTHYTH PE3YJIbTaT IIbOTO MPOIECY, SK OJUH 13 YAHHHUKIB
BIIPOPKEHHS BITYM3HSHOTO My3UYHOTO MUCTELTBA.

OTxe, HayKo6a HOBU3HA OTPUMAHKX PE3YJITATIB MOJIATAE B TOMY, IIIO BIIEPIIIE
B YKpaiHCbKOMY MY3HKO3HABCTBI:

- PO3MISTHYTO HOB1 MY3WKO3HABYO-TEOPETUYHI MIXOIU 10 BUBUCHHS IIUKIIIB
(GopTeniaHHUX MIHIATIOP B YKPaiHCBKOMY MY3UYHOMY JOpOOKYy modatky XX
CTOJIITTS;

- BIEpIle y HAYKOBHUI OOIr BBEEHO 3HAHHA MPO BEIMKUN KOPIYC TBOPIB
UKITIB (OpPTEMIaHHUX MIHIATIOp, y SIKAX HaWsSCKpaBillle BUSBUIMCS TEHACHIT
MOJIEpHIi3aIlii My3U4HOI MOBH;

- Kpi3b MPU3MY MIHIATIOPH MPOAHATI30BaHO 3MICTOBHI Ta )KaHPOBO-CTUIHOB1
0COOHMBOCTI, XapakTepHi opTeriaHHIi My3HIll 3a3HAYEHOTO TIEPIoy;

- BUSBJICHO HOBI TEHJCHINI IIOJAO0 CUHTE3y MHCTELTB Ta B3a€EMO3B’S3KY /
B3a€MOBIUIMBAX HOBITHIX CTHJILOBUX 3PYIICHb B YKPAiHCHKOMY Ta €BPOMEHCHKOMY

MY3UYHOMY TPOCTOPI;



I[IpakTyHe 3HAYeHHN OJICPKAHUX PE3YNbTATIB JIOCIIHKCHHS TMOJIATAE Y
MOXJIMBOCTI BUKOPUCTaHHS OCHOBHUX IIOJOXEHb, MaTepiaiB 1 BUCHOBKIB
JUCEpTallli MpU HANMCAHHI HAyKOBUX Ipallb Ha BIJANOBIIHY TEMATHUKYy; BOHHU
NOpe/CTaBSIOTh  1HTEpec Uil  NpodeciiHUX  MYy3HMKaHTIB  (My3MKO3HABIIIB,
KOMITO3UTOPIB, BHKOHABI[IB), MHMCTEITBO3HABIIIB, KYJbTYPOJIOTIB Ta MOXYTh
30araTUTH KOHIEPTHUH 1 NEAAroriyHUM penepryap BCiX PIBHIB MY3WYHOTO
HaBYaHHs. Marepianu gucepTailii TakoK MOXKYTh OyTH BUKOPUCTaHI B HABYAJIbHUX
Kypcax Bumoi mnpodeciitHoi My3u4HOi ocBiTH  («IcTopis  ¢opTemiaHHOTO
BUKOHAaBCTBa», « BUKOHABChKA 1HTEpIIpETaLlls», «AHaANI3 My3UYHHX TBOPIB» Ta iH.).
3anpornoHoBaHa METOAMKA BUBUYEHHS MY3WYHHUX TBOPIB, SIK 1 3arajbHI BUCHOBKHU
MOXYTb CIPHUSATHA PO3POOLI Ta BAOCKOHAIEHHIO METOJO0JOrT My3UYHOI KPUTUKH, a
TAKOX CTUMYJIIOBATH MOJANbUIl JAOCTIIPKEHHS MPOOJIEM PO3BUTKY ICTOPUYHHUX Ta
Cy4YaCHHMX Hal[lOHAJIbHUX KOMITIO3UTOPCHKUX IIKLIL.

Knwuosi cnoea: dhoprenianHa MiHIaTIOpa, MUKIM (QopTemiaHHUX MIHIATIOP,
CTWIb 1 JKaHp, CTHJIbOBI MapaJurMu, My3udHa Gopma, ykpaiHcbka (opTemianHa

My3HuKa moyaTky XX CTOJITTS, CEMaHTHUKA, CHHTE3 MUCTEIITB.
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ANNOTATION

Mingalov P. Cycles of piano miniatures in Ukrainian music of the early
20th century in the context of the European modernism trends - qualified
scientific work on the rights of the manuscripts.

Dissertation for the degree of Doctor of Philosophy in the field of knowledge
02 Culture and Art in specialty 025 «Musical Art». - A.S. Makarenko Sumy State
Pedagogical University. - Sumy, 2022.

The dissertation researches the formation of the cycle of piano miniatures as
the most important genre of Ukrainian music in the early 20th century. The process
of formation of this genre is considered in the perspective of philosophical, aesthetic
and stylistic concepts of the 1900 - 1920s, which determined its exclusivity the
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conditions of that time, as well as a strong influence on the piano art of the entire 20th
century up to the present day.

The relevance of the research topic is based on a comprehensive study of the
substantive, genre-stylistic and innovative features of the cycle of piano miniatures
in Ukrainian music of the early 20th century. At this time, the cycle of piano
miniatures appears as one of the main forms in the work of many prominent
Ukrainian composers of the beginning of the 20th century. Stylistic coordinates of
this form were worked out by S. Lyudkevich and S. Bortkevich. At the same time, V.
Barvinskyi, N. Nyzhankivskyi and L. Revutskyi went further, enriching their musical
language with contemporary means of composition of their time. The creative path
of a number of other artists was an example of the search for the latest principles and
methods of enriching musical expression. The trends built by these composers in the
cycles of piano miniatures, preceded similar findings in world piano art or were
Implemented at the same time with foreign contemporaries. The piano works of these
composers - V. Rebikov, F. Yakymenko, M. Roslavets - became the basis of the
dissertation research.

Therefore, the relevance of the proposed study is determined by the challenges
of modern performance practice and music science, in particular:

1) The significance of the cycle of piano miniatures in the evolutionary
processes of musical art of the past and present.

2) The artistic and stylistic importance of this form in the creation of new
means of piano expressiveness at the beginning of the 20th century.

3) The necessity of further study of the piano miniature as the most important
genre in the work of Ukrainian composers of the 1900-1920s.

4) The need for a clear justification of the origins, styles and concepts of
modern music of the XXI century in the process of its historical progress.

The object of the study is cycles of piano miniatures in the work of Ukrainian
composers of the early 20th century.

The subject of the study is the genre and style peculiarities of cycles of piano



miniatures in Ukrainian music from the perspective of the European art development
of the early 20th century.

The aim of the study is to reveal the specifics of the cyclical forms of the early
20th century Ukrainian piano music, to identify and substantiate the features of
modernist manifestations in the piano miniatures of national authors of this period in
the context of European trends in the genre development.

In accordance with the goal, the main tasks of the study are formulated as:

The first task is to highlight the state of Ukrainian piano music development
as an important component of European musical culture in art studies and to identify
important characteristics of its development at the end of the 19th and the beginning
of the 20th centuries.

In order to solve the task, the source base was analyzed and the achievements
of European and Ukrainian piano music of the early 20th century were noted; the
searches of the style features of this period are have been studied, common and
special in the work of composers who sought to modernize the musical language and
go beyond traditional harmony and form; attention is focused on the peculiarities of
individual composers of this period creativity and the ways of their further
implementation are analyzed.

The second task is to analyze the formation of the piano cycle of miniatures
as one of the most important forms of the early 20th century, as well as to reveal the
reasons for its high demand among national composers.

To solve this task, it was necessary: to indicate the peculiarities of cycles of
piano miniatures study as the most important form of musical art at the turn of the
century; to find out its origins and sources of popularity, as well as its development
in Ukraine until the beginning of the 20th century; to explore certain unique features
of the genre, that made it one of the main foundations of Ukrainian and European
modernism.

The third task was to develop a periodization of the cycles of piano miniatures

development in Ukrainian musical space on the examples of the pieces of composers



who were distinguished by the most significant and multi-vector contribution to the
musical language modernization.

Accordingly, the stylistic diversity of Ukrainian composers oeuvre in the
beginning of the 20th century was analyzed; the way of important trends
establishment in Ukrainian music at the turn of the century was revealed. The
dissertation stated that one of the first works, in which the most valuable findings of
European musical practice were implemented and consolidated, were the piano
miniatures of V. Rebikov, F. Yakymenko, and M. Roslavets.

The fourth task is to analyze the most important works of these artists in the
context of the topic of this work, as well as to highlight the fundamental stylistic
trends on which the concepts of these miniatures are based. To specify the time and
historical frameworks that connect the works of V. Rebikov, F. Yakymenko and M.
Roslavets with the music of their European and American colleagues (C. lves and H.
Cowell). Important directions in musical art, reflected in the cycles of piano
miniatures of Ukrainian composers, have been established; their specific features are
determined, the relationship between European and Ukrainian music is identified in
the context of the musical language modernization and the reflection of these
transformations in the genre of piano miniatures. The specifics of the processes of
stylistic changes under the influence of social and political circumstances, which
directly or indirectly influenced the processes of searching for the newest means of
expression, etc., were revealed.

The fifth task is an attempt to indicate the relationship between the stylistic
searches of the early 20th century composers and the latest trends in literature, fine
arts, theater and architecture, to outline the connection between Ukrainian music,
including piano art, and other priority areas of Ukrainian culture, as well as to
characterize the preconditions for going piano art going beyond the late 19th and
early 20th centuries traditional means of musical expression, to consider the result of
this process as one of the factors of the Ukrainian musical art revival.

So, the scientific novelty of the obtained results is that for the first time in



Ukrainian musicology:

- were considered new musicological and theoretical approaches to the study
of cycles of piano miniatures in the Ukrainian musical oeuvre of the early 20th
century;

- for the first time, there was introduced into scientific circulation the
knowledge about the large corpus of cycles of piano miniatures, in which the trends
of the musical language modernization were revealed the most vividly;

- content and genre-stylistic characteristic of piano music of the specified
period are analyzed through the prism of miniatures;

- new trends regarding the synthesis of arts and the interconnection / mutual
influence of the latest stylistic shifts in the Ukrainian and European musical space
were found out.

The practical significance of the research results is the possibility of using
the main provisions, materials and conclusions of the dissertation in subsequent
researches on relevant subject; the results are of interest to professional musicians
(musicologists, composers, performers), art historians, cultural scientists and can
enrich the concert and pedagogical repertoire of all levels of musical education
musicians. The dissertation materials can also be used in training courses of higher
professional music education (“History of piano performance”, "Performance
interpretation”, "Analysis of musical works", etc.). The proposed method of studying
musical works, as well as the general conclusions, can contribute to the development
and improvement of the music criticism methodology, as well as stimulate further
research into the problems of the development of historical and modern national
composer schools.

Key words: piano miniature, cycles of piano miniatures, style and genre, style
paradigms, musical form, Ukrainian piano music of the beginning of the 20th century,

semantics, synthesis of arts.
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