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AHOTAIIA

Jly Illyo. Po3BMTOK MY3HMYHO-€CTETHYHOI KYJbTYPH HIKOJSPIiB B YMOBax
JAMIII. — KBamidikamiiiHa HayKoBa mpals Ha MpaBax PyKOMHUCY.

Juceprartiist Ha 3100y TTS HAYKOBOTO CTyTIEHs JOKTOpa (pitocodii 3 ramysi 3HaHb
01 — ocsita/menarorika, 3i cnenianbHocTi 014 — Cepenns ocsitra (My3uune
muctenTBo). — CyMCbKHMHA JepXaBHUW TMEJAroriuHuid  YHIBEPCUTET IMEHI
A. C. Makapenka, Cymu, 2025.

Y nucepTtamii MpeACTaBICHO pPe3yJIbTaTH JOCHIIKEHHS MPOIECY PO3BUTKY
MY3UYHO-€CTETUYHOT KYJIbTYPH IIKOJISIPIB B YMOBAX JAUTIUOT My3UYHOI IIKOJIH.

Y  poGoTi 3ampoNOHOBAaHO IHTEPIPETALII0 3MICTY TOHITh «PO3BUTOKY,
CKYJIBTYpa», «MY3UYHa KYJIbTypa», «MY3UYHO-€CTETUYHA KYJbTypa», «MY3UYHE
CHPUMHSATTS», «TBOPUICTH». 3 SCOBAHO, 1110 HA Cy4aCHOMY €Talll JI0JIaTKOBa My3W4YHa
OCBITa BOJIOJII€ 3HAYHUMU PECYpCaMU 11010 BUPIIICHHS BUXOBHUX Ta OCBITHIX 3aB/IaHb
MiPOCTAIOYOr0 TOKOJIHHS, 3a0KpemMa IMpoOjeM TapMOHIHHOTO, PI3HOOIYHOIO
PO3BUTKY OCOOMCTOCTI, 3aJlydeHHs MITeW Ta MIJJITKIB 10 TPaAUIIAHUX LIHHOCTEH
BITYM3HSIHOI Ta CBITOBOT KyJITYPHOI CHAIIMHN. Y 1[bOMY KOHTEKCTI IUTAYl My3HUHI
IIIKOJIA Ta JUTSYl IIKOJH MHUCTELTB, K HAWBa)KIMBIIII JIJAHKH ITO3AIIKIIBHOI OCBITH,
MparHyTh 3a0€3MEeYUTH SIKOMOIa MOBHIIIMN PO3BUTOK OCOOMCTOCTI, B TOMY YHCIII
MY3WYHO-€CTeTUYHUH, BUTbHUHN BUOIP JITHbMU BUJIIB XYI0KHBO-TBOPYOT JISITLHOCTI Ta
PI3HOMAaHITHICTh MPONOHOBAHKUX (DOPM, METO/IIB TA MTPAKTHUK.

3 METOI0 YHUKHEHHSI HAyKOBUX PO301’KHOCTEH MO0 TAyMauyeHHS KIFOUYOBOTO
MOHATTS, B pPOOOTI 3aMpOMOHOBAHO MOTO aBTOPChKE BHW3HA4YEHHS. M)y3uuHo-
ecmemu4Ha Kyiomypa WKoIsApa — ye YiHHICHe, YiNiCHe YMBOPEHHS, W0 BKII0UAE.
Yinecnpsamosane My3uyHo-ecmemudne CNPUtLHAMms, 6MOMUBOSAHUL MY3UYHUL CMAK,
MY3UYHY 2PAMOMHICMb, 8UPOOIEHY 8 NPOYeCi 3aCMOCY8aHHS CNeYIanbHUX MYy3UUHUX
cnoco6ig i npullomie, My3uUKajiIbHICMb K pe3yabmam My3UdHOi Ois/IbHOCMI.

Po3pobneHo cTpyKTypy MYy3WYHO-€CTETUYHOI KYyJIbTYpPH VYHIB JAUTIYOI
MY3WYHOI IIKOJIU Y €QHOCTI MOTHBAIlIMHO-IJILOBOTO, 3MICTOBHOTO, OIEpaliifHOro
KOMIIOHEHTIB. BW3HaueHO, 10 MomuayiiHo-yinibosuli KOMNOHEHN BU3HAYAETHCS

€CTETUYHUMHU MOTpedaMu Ta IHTEpecaMHu 0OCOOUCTOCTI, SIK1 IPOSBISIOTHCSA B i1 iHTEpect



70 €CTETHYHUX I[IHHOCTEH, y 3JaTHOCTI 31MCHIOBATH MiSUTBHICTH BIAMOBIAHO 0O
3aKOHIB Kpacu. EcTeTHuHui 1HTEpeC BHSBISETHCA B CIEHU(IYHOMY CTaBJICHHI
JIOIWHU JI0 HABKOJHMIITHHOTO CBITY, IO BUSBISETHCS B AKTHBHINA CIPSIMOBAHOCTI
cy0’eKTa Ha €CTETHYHUN 00’€KT 1 B PI3HUX BHJIAX TBOPUOI JISUIBHOCTI 3aJIe)KHO Bij
COIIIbHO-€CTETUYHOTO JIOCBINLY. 3MICMOGHULL KOMNOHeHm TPOSBISIETbCS 4Yepes
€CTECTUYHHM JTOCBIM, 1HTEICKTYaTbHUN PO3BUTOK, €CTCTHYHI IMOTJISIN Ta YSBICHHS.
BusiBiieHo, 1110 €CTETUUHHM PO3BUTOK OCOOMCTOCTI 3aJICKUTD BiJl i1 MUCTEIILKOT OCBITH,
IIMPOTH 1HTEpeciB y cdepi MUCTEUTBA, TJIMOMHU PO3YMIHHS Ta PO3BHHEHOCTI
3MaTHOCTI aJICKBAaTHO OI[IHIOBATH MHCTEIbKI TBOpU. Onepayiiinuti KOMNOHEHM
MOB’SI3aHUM 13 MY3MYHO-ECTETHUHUM CHPUUHATTSAM 1 MY3UKaJIbHICTIO, 3/IaTHICTIO
€MOIIIMHO 3aHYPIOBATHUCS B YSIBHUM CBIT MUCTEIITBA Ta BECTU 3 HUM JI1aJIOT, 3/IJaTHICTIO
710 TPaHCICHJCHIII], €CTETUYHOTO CIPUNUHATTS Ta €CTETHYHOI HACOJOAM; YMIHHIMHU
CHUCTEMATU3yBaTH I y3araJlbHIOBAaTH paHIIle 3aCBOEHI 3HAHHS Ta CIOCOOU iif;
YMIHHSMH, TOB’S3aHUMHU 3 TOUIYKOM OPHUTIHAJIBHOIO (HECTAaHAAPTHOIO) pIIICHHS;
JSIMH 31 CTBOPEHHS HOBOTO.

JloBeneHO, M0 TPOIIEC PO3BUTKY MY3HMYHO-CCTETHYHOI KYJbTYpPH IIKOJISPIB B
yMOBax JUTSIY0I MY3WYHOT INKOJM  3a0€3MeUyroTh HACTYNHI  TPUHITUIIM:
KyJIbTYPOJIOTIYHOI IHTETpaIlii, pe3yJIbTaTUBHOCTI, 3a0€3MEYCHHS €JHOCT1 Yy TTEBOTO Ta
palloOHANBHOIO MI3HAHHS, aKTHUBI3allli TBOPYOrO CTABJIICHHS JTUTHUHU A0 JIMCHOCTI Ta
MUCTEITBA, CTBOPEHHSI XYI0KHBO-TBOPUYOTO CEPEOBUIIA, TO3UTUBHOCTI, KYJIbTYpPHO-
ecreTuyHoro mianory. llpuHuun xyaemypuoi inmeepayii Mae 0araToBEKTOpPHE
3HAYCHHS I TIporiecy (popMyBaHHS €CTETHYHOI KYJIbTYPH IIKOJIAPiB. BiH cTOCy€eThCs
3MICTy TpoIecy 1 OUKTye BHMOTY BpaxoByBaTH BCl HEOOXiJHI HUIAXH HaOyTTA
€CTETUYHOI KYJIbTYpPH B KOHTEKCTI 1HTErpallii My3U4YHOTO MHCTEITBA Ta JOJaTKOBOI
MY3UYHOT OCBITH, MOEIHYIOYH 3aBJaHHS OCBITH, BUXOBAHHS Ta PO3BUTKY B IIJIICHOMY
negaroriyHoMy mporeci. [lpuanmn pesyarsmamuenocmi ipoliecy po3BUTKY MYy3UYHO-
€CTETUYHOI KYJBTYpH BHMarae 3a0e3NedcHHS IMO3UTUBHOTO PpE3yJIbTaTy B
MeJarOriYHOMY TPOIIECi, KU BiMOBi/Ia€ OCHOBHUM XapaKTEPUCTUKAM €CTECTUYHOI
KyJbTYPH y4HSI, 1110 TPAKTY€ETHCS SIK 31aTHICTh CIPUMMATH, BIAUYyBaTH (IEPEKUBATH),

PO3YMITH 1 CTBOPIOBATH €CTETHMYHHMK 00pa3. llpuHiun szabesneuenus eonocmi
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YYmMmeBo20 ma payioHaibHO20 Ni3HAHHA TPYHTYETHCS Ha MPUITYIIEHH], 110 00pa3Ho-
€CTeTUYHE BiAOOpaK€HHsI MIMCHOCTI, SKE€ € OCHOBOIO (hOpPMYBaHHS €CTETHYHOL
KyJIbTypH, 0a3yeTbcs Ha 3B 53Ky aOCTPAKTHOTO MHCIICHHS 3 MPAKTUKOI YYTTEBOTO
JOCBITY 1 3a0e3meuye npoiiec poOdOTH 3 ECTETUUHUMH 00pa3aMHu, 110 HECYTh CMHUCIIOBE
HaBaHTaKeHHs. el mpuHIUI IPYHTYETHCS HA OTHOMY 3 KIIFOUOBHX IOJIOKEHB TEOpii
KOTHITUBHOTO PO3BUTKY TMpO TE€, M0 KOTHITUBHUN pO3BUTOK TMepeadadae
1HTeplopHu3allilo (3aCBOEHHS) 1 TEPETBOPEHHS 3OBHIIIHIX CYCIUIBHUX BiJHOCHH.
[lpunuun axmueizayii meopuo2o cmaenentHs OUmMuHYU 00 OIUCHOCMI ma MUcmeymeda
IPYHTYETBCS Ha TOJOXKEHHI MPO JyXOBHO-TIPAKTUYHHUI XapakTep XyAO0KHBO-
€CTETUYHOI JISUIbHOCTI JIIOJWHU. 3T1IHO 3 I[UM IOJIOKEHHSM, TBOPYE CTaBJICHHS IO
CBITYy mependavyae HasBHICTh Yy JIIOAMHU HABUYOK 1 BMIHb BTUIIOBATH PE3yJIbTaTH
€CTETUYHOI Cy0’€KTHBallli B MEBHUX MaTepiasiax. B OCHOBI NMPUHIUNY CMBOpeHHs.
XYOOHCHbO-MBOPHO20 Cepedosuya B 3aKiIajll JOJIaTKOBOI MY3MYHOI OCBITH JIKUTh
€CTEeTUYHA YCTAHOBKAa Ha Te, IO MpobOjieMa TBOPUYOCTI, 11 CYTHOCTI Ta peami3auli
BUPIIIYETHCS B IEBHOMY COIl1aJIbHOMY KOHTEKCTI 1 KOHKPETHUX YMOBaX. Y BHUIAJKY 3
JIOIATKOBOIO MY3WYHOIO OCBITOIO, ISl AITEH IIKUIBHOTO BIKY TAaKUM COILlaJIbHUM
KOHTEKCTOM € CIIPHUSATIIMBE JJISI TBOPYOCTI XyIOKHE CEPETOBUIIC B AUTIIIN MY3UTHIH
mkom. [lpuHIUN nosumuenocmi TPYHTYETbCS HA TIOJOXKEHHSIX OCOOUCTICHO-
OpPIEHTOBAHOTO MIIXOAY JO OCBITH, SIKHM OOIPYHTOBYE Aiajor Ik OCHOBHUN METON
NeJaroriyHoi B3aemMojii. Y Hamomy JIOCHIIKEHHI TeaaroriyHuii mianor HaOyBae
XapakTepy KyJIbTYpPHO-€CTETUYHOTO [IajoTy 1 € 1HTepCyO’€KTUBHUM OOMIHOM
3HAHHAMH, TOYYTTAMH 1 TICPSKHUBAHHAMH, CIIOCO0AMHM XYJI0KHBO-CCTCTHUHOT
JUSTBHOCTI, €CTETHYHUMU CMHUCIIAMH, TOOTO €CTETUYHHUM JIOCBIJIOM.

JloBeaeHo, 0 10 METO/IB, HEOOXITHUX JIs1 €(PEeKTUBHOIO MPOIIECY PO3BUTKY
MYy3WYHO-€CTETUYHOI ~ KyJbTypu IIKOAsIpiB B  ymoBax JMII  HanmexaTs:
3arajlbHOIENAroriuHi; CIEIlaldbHl, JOJATKOBI. 3arajJbHOIEAAaroriuydli METOHU:
CNOBECHULl Memood CIYTye€ JIUIIe MIATPUMKOIO, JOTOBHEHHSM, Ha 1HAWBITYyaTbHUX
3aHATTSIX HAWUYACTINIE BUKOPUCTOBYETHCS NI CTBOPEHHS OOPa3HO-TICUXOJIOTIYHOTO
HACTPOIO Tepe/ BUKOHAHHAM. Eepucmuunuil mMemoo — 1le¢ CHCTeMa IMpaBuj, MO0

pErylaMeHTYIOTh MIATOTOBKY HAaBYAJIBHOIO MaTepialy Ta MPOBEJEHHS E€BPUCTHUYHOI



Oeciii 3 PO3B’sI3aHHSAM ITI3HABATBHUX MPOOJEM, IO IPYHTYEThCS Ha MPUHIUIAX
HaBYaHHSA. PenpooykmusHuti Memoo HaJASKHUTh JI0 TPAIUIIIMHOTO TUITY OpTaHi3aiiiHo1
KyJbTYPH — ICTOPUYHO MEPIIOTrO TUITY HaBUYAHHS, 3/11HCHIOBAHOTO 32 (POPMYJIIOI0 «pOOH
K sD» 1 0B’ A3aHOTO 3 PENPOAYKIIIEI0, BIATBOPEHHSIM 3pa3KiB MOBeIHKH. OCOOIUBICTh
00CNIOHUYbKO20 Memo0) TIONATaE B MOCTYIIOBOMY IEPEXO0/i BiJ iMiTallli HAyKOBOTO
JIOCTDKEHHSI J0 CHpaBll HAYKOBOTO ab0 HAyKOBO-TPAKTUYHOTO JIOCHIKEHHS.
Haounuii memoo tpanchopMyeThCs y Bi3yaldbHO-CIIYXOBUM 1 BUKOPHUCTOBYETHCS B
poOOTI 3 HABYAJBHUMM MOCIOHMKaMH JJisi 30aradyeHHsl CIyXOBOIO CHPHUHATTS, a
TaKOXX 11 O3HAMOMJICHHSI YYHIB 3 KOHLEPTHMMHM 3allliCaMH PI3HMX BHUKOHABIIIB.
Memoo naémucHoi nomuiku BUKOPUCTOBYETHCA 3 METOIO TIEPEBIPKHU PIBHS YBaru yuHs
Ta PO3BUTKY KPUTHYHOTO MUCIEHHS. MeTa mMemoody «ninii 20pu3oHmy» — AJ0BECTH JIO
YUHIB T€3y IPO HEOCSKHICTH JIFOJCHKOTO MI3HAHHS: NPUIIENIUTH iM TyMKY IPO Te, 110
HEMOYKHA 3yMHUHSITUCS Ha BXKE JIOCSITHYTOMY .

CrnenianbHi METOAH MY3UUYHOTO BUXOBaHHA. Memoo cnocmepedicenns 3a
My3ukoro, a He HagyanHs iti. CIIOCTEpEKEHHSI MY3UKH MPU3BOAUTH Hacamrmepes 10
3arOCTPEHHSI CIIYXOBUX BPa)X€Hb 1, SIK HACHIIOK, J0 30arayeHHsl HAIIOTO >KUTTEBOTO
JIOCBITY 1 HAIIUX 3HAHb MPO CBIT Uuepe3 ciyX. CyTh METONY Cni8nepedcu8anHs My3uKu
IPYHTY€ETbCS Ha TOMY, IO €CTETUYHE CHPUMHSATTA MKUTTEBUX SBUII 3aBXKIU
1HIUBIAyallbHE 1 BUOIpKOBe. BOHO 0a3yeThcs Ha eMOIliHHOMY BIATYKY Ha Kpacy. s
TOro, 100 HaBYaHHSA HOCWIO pPO3BUBAIOYMIl XapakTep, BUMTEIb MOBUHEH
BUKOPUCTOBYBATH y3arajibHEH1 CIOCOOU 1M, K1 € OCHOBOIO KOHKPETHUX METOUYHUX
npuiioMiB. OCHOBHA METa Memooy XY0OHCHbO2O MY3UYHO2O V3A2albHeHHs TIOJSATAE B
aKTUBI3AIlll MY3UYHOTO 1 XUTTEBOI'O JOCBIAY Yy4HS, My3WYHHMX 3HAaHb 1 BMiHb, SIKI
HEOOX1/IH1 JIJIsi TOJAAJIBIIIOTO 3aCBOEHHS CyTl 0OrOBOPIOBaHO1 TeMU. Memoo po30ymis
npo My3uKy TIOJIATAE B TOMY, 100 BUPIMIEHHS HOBHUX MUTaHb BiAOyBasocs y dopmi
KOPOTKHUX O€CiI MK yduTesneM 1 yausiMu. Memoo emoyitinoi Opamamypeii BUMarae Bij
YUUTENs YMIHHS CIIBBIJHECTH IUIaH YPOKY, IO MPONOHYEThCA Yy Nporpami, 3
KOHKPETHHUMH YMOBaMHU HaBYaHHS, HAMITUTH HOTO MEBHY «EMOIIIIHY IpaMaTypriioy,
MOB’s3aHy 3 PI3HUMHM BHJIAMH MY3WYHOI JISUTBHOCTI. Memoo inmonayitino-

CMULOBO20 PO3YMIHHI MY3UKU MA MOOEN0BAHHSL XY O0HCHbO-MBOPHUO20 NPOYEC) MAE,



no-mepiue, 3a0e3nevuyBaTd PErpe3eHTAIlll0 PI3HUX IJIACTIB MY3HYHOI KYJIBTYpH Y
3MICTI YPOKIB B 1HTOHAIIIHHO-OOpa3HUX 31CTABJICHHSAX CMOXAJbHUX, HAIllOHAJBHUX,
IHANBIAyaTbHUX CTUIIIB; MO-IPYTe, COPUSATH BUSBICHHIO TPAAMIIM 1 HOBAaTOPCTBA,
BUSBJICHHIO CIIaJIKOEMHOCTI Y PO3BUTKY MHUCTEITBA BiJ] HOBUX BHECKIB Y XYJOXKHIO
chepy; mO-TpeTe, y CYKYIMHOCTI METOAIB 1 mpuiiomiB, ¢GopMyBaTH IIIIICHICTD
CHOPUMHATTS MY3UKH YYHEM, OXOIUTIOIOYH PI3HI aCMEeKTH MY3WYHO-1HTOHALIHHOTO Ta
CIIYXOBOTO  JIOCBiMY. Memoo MoOeno8anHs  XyOONCHbO-MBOPUO20  NPOYECY
CIIPSIMOBaHUM Ha PO3BUTOK TBOPUOIO MOTEHIIATY AUTHUHU, peali3allilo CaMOCTIHOTO
TBOPUYOT0 BUOOPY, KOJIM yU4€Hb, CIUPAIOYUCh HA MY3UYHHI JOCBIJ Ta ySBY, (paHTa31o,
1HTOHAIIII0, caM CKJIajiae, Tpanchopmye, BimOupae, cTBoproe, iHTepnperye. CyTHICTh
Memoody KOHMPACMHO20 NOPI6HAHHA TIONATAE Yy TOPIBHSHHI KOHTPACTHUX TBOPIB
OJIHOTO aHpY, II’€C 3 OJHAKOBUMH Ha3BaMU, KOHTPACTHUX TBOPIB y MEXaX OJIHOTO
HACTPOIO (BU3HAYEHHS BIATIHKIB), IHTOHAIIIA MYy3UKH 1 MOBH, PI3HUX IHTEpIpeTaIin
OJTHOTO TBOPY. Memoo napnoco chputinamms TONSTa€ B TOMY, IO JO KOXHOTO
CKJIQJTHOTO JIJISl CIIyXaHHS KJIACMYHOTO TBOPY MiJAOMpAEThCA MPOCTa My3HUYHA I1°€ca 3
OJIU3bKUM HACTPOEM, 3 JITbMHU PETENbHO PO30MPAETHCS i1 3MICT, 1 KOJIM BOHU
YCBIIOMJISITh HACTPId I1’€CH, JIMIIE TOJI MPOMOHYEThCS MJIA MPOCIYXOBYBAHHS
«Cepro3HMID» TBIp. 3aCTOCYBAHHA Memody iMnposizayii pO3MINPIOE KPYTo3ip YUHS 1
Jae oMy ambTepHATUBY JUIA TIOJANBIIOTO My3UYHOTO PO3BUTKY. Memoo cmeopenHs
KOMno3uyiti CIPSIMOBAHUN Ha MOETHAHHS PI3HUX (POPM CHUIKYBAHHS YUHIB 3 MY3UKOIO
y BUKOHAaHHI OJIHOTO TBOPY. Memoo Xxy0oocHbo2o0 KOHmeKcn)y CHpsIMOBAHMM Ha
PO3BUTOK MY3UYHOT KyJIbTYPH YUHIB IIUIIXOM «BHXOIY» 32 MEXi MY3UKH (3BEepHEHHS
70 CYMDKHHMX BHJIIB MHCTEITBA, ICTOpIi, HABKOJMIIHBOTO CEPEIOBHUINA, MEBHUX
KUTTEBUX CUTYAII} TOIIIO).

JonaTtkoBi MeTtonu. Memoo nepexpecHo2o npociyxo8yéaHHsi — 3a CBOIM
3MICTOM II€H METOJ| CXOKM Ha METOJ MapHOTO CIPUUHSATTS, 3 TIEIO PI3HHIICIO, 110
BUUTENb 30CEPEIKYEThCS HE Ha TOEAHAHHI TPOCTOTO 1 CKIAJHOTO MY3WYHOTO
MaTepially, a Ha MO€JHAHHI yNtOOJEHOI MY3MKH y4HS, SKy BiH CIyXa€ CBIJOMO 1
IIOJIHSI, 3 MY3HKOI0, III0 BUKOHYETHCS Ha ypoIll. MeTa memoody mysuunoi oocmynnocmi

I[IoJira€ B TOMY, H_IO6 JAOHECTH KJIIACUYHY MY3HKY 10 c71a00 MOTHBOBAHUX y‘{HiB, ﬂKi,



AK TPAaBWIO, MaJ0 I[KAaBISATHCA MY3WYHUM MHUCTEUTBOM. Memoo My3uyH020
cynposody € PI3HOBUIOM METOAY iMIpoBizallii. Skiio ydeHbp Mae 6a30BI HAaBUUYKH
iMmpoBizarii abo xoda O 3Ha€ KidbKa akKOpAIB Ta IX TMOCHIJTOBHOCTI, MOKHa
3aMpONOHYBAaTH HOMY B SIKOCTI JIOAATKOBOI BIPAaBU MPUTyMaTH BIACHUN MY3UYHUN
CYyHpoBiZl 10 OyIb-SIKOTO BiAcopsay Ha ypolll. Memoo inmeepayii 6 mysuune
cepedosguiye NOTIOMarae yYHeBl akTHBHO BUBYATH MY3HUKY, 710 sIKOT BIH Ma€ 0COOJIMBUIN
iHTepec. Meta memody my3uunoi akmyanizayii OJISITa€ B TOMY, 100 CIIOHYKATH YYHS
710 BIAKPHUTTS CIIAJAKOEMHOCTI My3WYHOT'O MUCTEIITBA, B TAHOMY BUIAJIKY Yepe3 aHali3
1CTOpIi MYy3HKHU.

BusznadyeHo negaroriuii yMoBH, SIK1 MOKJIMKAaH1 CIPUITH €(DEKTUBHOMY ITPOIIECY
PO3BUTKY MY3MYHO-ECTETHYHOI KyIbTYpH MKOJApiB B ymoBax JMIII: motuBaris
IIKOJISIP1B HA OBOJIO/IIHHSA MY3UYHO-€CTETHYHOIO KYJIbTYPOIO SIK IPIOPUTETHOIO SIKICTIO
MalOyTHHOTO MY3MKaHTA; 3aCTOCYBAHHS 1HTEPAKTHUBHUX (POPM 1 METOJIB PO3BUTKY
MY3UYHO-€CTETUYHOI KYJIbTYpH IKOJsIpiB B yMoBax [IMIII; 3actocyBanHs TeXHOJIOT11
«CTBOPEHHS CUTYyaIlll yCiXy» B HAaBYAJIbHO-BUXOBHOMY cepeaopuiii JJMIILI.

OOpaHHs epIIoi NeJaroriyHoi yMOBH OB’ SI3aHE 3 YCBIIOMJIEHHSIM TOTO (PakTy,
0 MOTHBALis IIKOJSAPIB HA OBOJIOJIHHS MY3UYHO-€CTETUYHOIO KYJIBTYPOIO SIK
NPIOPUTETHOIO  SKICTIO ~ MalOyTHROTO  MY3WKAaHTa BHKJIMKAa€ I1HTEpeC 10
JOCTIKyBaHOTO (DEHOMEHY, My3UYHO-€CTEeTHYHA KyJIbTypa HaOyBa€ MO3UTHBHOTO
3HAYEHHS JIJISl YYHIB, BUKJIMKA€E TOTPeOy B OBOJIOIIHHI II€0 XapaKTEPUCTUKOIO.

Hpyra nenaroriuHa ymoBa 0a3yeTbCcsi HA TOMY, IO YMiJIe BUKOPUCTAHHS HE
TUIBKM TPAJIULIMHKUX, EPEBIPEHUX METOIB, a 1 HOBHX, LIKaBUX (PopM oprasizaiii
YPOKIB Ta MY3WYHOI MJISUIBHOCTI € TMOTYXHUM CTUMYJIOM MJi HPOOYIKEHHS
Mi3HABAJIbHOI aKTMBHOCTI JITEW Ta MiABUINEHHS 1XHbOTO 1HTEpPECy 10 HaBYAHHS B
minomy. IX cucTeMaTHMyHe BHKOPUCTAHHS IiJBUINy€ MOTHMBAIIO JO HABYAHHSA Ta
YVYIHHS, PO3UIUPIOE JTIara30H Crenru(PIgHNX 3HAHb Y My3UUYHIN TaTy31 Ta BIJOCKOHATIOE
HEOOX1/IH1 MPaKTUYHI HABUYKH.

CTBOpeHHs cuTyallii ycmiXy B HalloMy JOCIKEHHI — L€ CIHeliaibHO
OpraHi3oBaHa, IIUJIECTIpIMOBAaHA Ta IMpOJIyMaHa CTpaTeris 1 TakTUKa Iejarora,

MOo€THAHHS HEOOX1THUX 3ac001B, SIK1 Jal0Th MOKJIUBICTh YUHSIM BITUYTH PaJiCTh Bij



CBOET Tparli, MAacTs Bl CBOIX HABUAIBHUX JOCATHEHB, MPOOYKYIOTh MOYYTTS BIACHOT
rigHocTti. e crae mxepenomM BHYTPIIIHBOI CUIIM IIKOJISPA, SIKE CTBOPIOE EHEPTII0 IS
MOJI0JIAaHHS TPYAHOUIIB 1 Oa)KaHHS BUUTHUCS, CTAE€ CUIIHBHOIO MOTHUBAIIEIO JIJIST aKTUBHOT
pOOOTH 1 CIpHsiE PO3BUTKY T1JTHOCTI YUHSI.

VY mporeci peanmizaiii O3HAYEHUX TNEAArOriYHUX YMOB OyJIO BHKOPHCTAHO:
@opmu: Kypc «CBIT My3uKm»; MUSIC-art-mpo€eKTH; TBOPUI 1eOaTH; My3UIHO-1CTOPUIHI
PEKOHCTPYKIIi; My3u4yHi OpeWH-pUHTH; KBECTH; 3dcobOu. TeXHIYHe OoO0IaJIHaHHs
(komMI’rOTEpH, TPE3CHTAIlIfHE YCTaTKYBaHHS), HAaBYAJILHO-METOAMYHHMIA KOMILIEKC
(madip HEOOXigHOI JITepaTypH, PENpOAYKIlIA, ayaio- Ta BiIEOTEKa, HaBYaJILHO-
METOIMYHI TOCIOHUKH, HABYAIbHO-TEMAaTUYHUH MI1aH Kypcy «CBIT My3UKN», BEICHHS
«30LINUTY YCHIXY».

Po3po6iieHo cxemMaTHUHy MOJENIb 03HAUYE€HOro IMpOlLIeCy, sKa BKIKOYAE OJOKU
(IIHOBHIM, METOMOJIOTIYHUM, OpraHi3aliiHO-TIPOLeCYaTbHUM, pe3yJbTaTUBHUN);
MPUHIUIIY, KOMIIOHEHTH Ta KPUTEPIl JOCHIAKYBAHOIO 00’ €KTY, MEJAroridydi YMOBH,
meTonu, popmu Ta 3aco0u pearizailii, CIpIMOBaHI Ha JOCSATHEHHS MOCTaBIEHOT METH
Ta B3a€EMO3B’SI3KM MK HUMU.

ExcriepuMeHTanbHe OCTIKEHHS PO3BUTKY MY3HYHO-€CTETHYHOI KyJIbTYPH
IIKOJISIPIB B YMOBax JUTSAYOI MY3WYHOI IIKOJW 3IHCHIOBAJIOCA B yMOBax
KOHCTaTyBaJbHOTO Ta  (OPMYBAJIBHOTO  €KCIIEPUMEHTIB. [l  mpoBeaeHHS
KOHCTaTyBaJIbHOTO EKCHEPUMEHTY 3 BHUKOPHUCTAHHSIM METONy TEOPETHYHOTO
MOJICITIOBaHHS OyJI0O pO3pO0JICHO KpUTEpIaIbHUM amapar, 10 CKJIAJaeTbes 3
HACTYITHUX KPHUTEPIiB Ta MOKA3HHKIB: 601606utl (PO3yMIHHS CYTHOCTI MPEKPACHOTO,
MUCTEIITBA, XYI0’KHhOI TBOPUOCTI; HASBHICTh PI3HOCTOPOHHIX MY3HYHHUX 1HTEPECIB 1
noTpeod, B TOMY YHCII IHAUBIAYATbHUX YI0J00aHb; MPAarHEHHS 10 PO3BUTKY MYy3HUHO-
€CTETUYHOT Ta 3arajbHOI KyJIbTypH); nisHasaibHuti (3HAHHS TOJOBHUX (DaKTiB icTOPIi
BITYM3HSIHOTO Ta 3apyO01’KHOTO MY3HUYHOTO MUCTEITBA; 1H()OPMOBAHICTh MPO MOMITHI
SIBUILA CYYaCHOT'O MY3HMYHOI'O MHCTEILTBA; y4acTh B XyJI0KHBO-TBOPYIH JTISIBHOCTI);
konamueHutl (EMOIIHHMIA BIATYK HA €CTETHYHI CTOPOHH JKUTTS, MECTEITBO; €CTETHYHA
€MIIaTisl; PO3BUHEHICTh OCHOBHUX (POPM €CTETHYHOI CB1IOMOCTI (ITOYYTTIB, CMaKiB,

izeaniB, motpeb)). Bu3zHaueHO piBHI PO3BUTKY MY3WYHO-CCTETHYHOI KYJIBTYypH



IIKOJIAPIB: BUCOKUH (KpEaTUBHUM); AOCTATHIN (penpOayKTUBHO-aKTUBHUMN); CEpeaHii
(motmrykoBui); HU3BKHUH (HACTiTyBaIbHU).

BBenenns B HaBuanbHO-BUXOBHHMM mpomec JIMIIl  dopmyBamsHOTO
EKCIIEPUMEHTY, 3 MOJAJIBIIO KIJbKICHOIO Ta SKICHOK 00pOOKOI HOTo pe3yJbTaTiB
Janv  3MOTY TIATBEPAUTH €(PEKTUBHICTh 3alpONOHOBAHOI EKCIEPUMEHTAIbHOI
METOJIMKH 3 PO3BUTKY MY3HMYHO-ECTETUYHOI KYJIbTYPH IIKOJSPIB B YMOBAX AUTSYOL
MY3HWYHOI IIKOJIH.

Otxe, BHepuie B YKPAiHCHbKIM TMeNaroriyHid Hayli 3A1MCHEHO I[UTICHE
JOCTIKEHHST PO3BUTKY MY3WYHO-E€CTETUYHOI KyJIbTYypHU IIKOJSIPIB B YMOBAX JUTAYOI
MY3UYHOI IIKOJIM, a CaM€: BUSBIIEHO CTaH pO3pO0JIEHOCTI JOCIIKyBaHOI IPOOIEMH;
pPO3pOOJIEHO CTPYKTYPY MY3UYHO-€CTETHYHOI KYJIBTYPH Y €IHOCTI MOTHBALIMHO-
I[IJTbOBOTO, 3MICTOBHOTO, OINEPAIliiHOIO KOMIIOHEHTIB; OOIPYHTOBAaHO METOJHUKY
dbopMyBaHHS JOCIIHKYBAHOTO IIJTICHOTO YTBOPEHHS y CKJIAJl MPUHIUIIB, METOIIB,
MeJaroriyHux yMoB, (GopM Ta 3aco0iB. 3iiiCHEHa €KCIIEpUMEHTallbHA IEepeBipKa
€(eKTUBHOCTI 3aIIPONOHOBAHOT METOAUKU PO3BUTKY MY3MYHO-€CTETUYHOI KYJIbTYypU
LIKOJISIPIB B YMOBAX AUTSY0I My3UUYHOT IIKOJIU.

Knrouosi cnosa: po3BUTOK, KylbTypa, My3HUUHa KyJIbTypa, My3UYHO-€CTETHUHA
KyJbTypa, My3UYHE CIPUIHSATTS, TBOPUICTh, YUHI IUTAYOT MYy3UYHOI IIKOJIU, 3aKJIa/ I

MO3alIKIJIBHOT My3UYHOI OCBITH.
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The dissertation presents the results of a study on the process of developing the
musical and aesthetic culture of schoolchildren in the conditions of a children's music
school.

The work proposes an interpretation of the concepts of «development»,
«culture», «musical culture», musical-aesthetic culture», «musical perception» and
«creativity». It is clarified that at the present stage, additional music education has
significant resources for solving educational tasks of the younger generation,
particularly in terms of harmonious, versatile personality development, involving
children and adolescents in the traditional values of national and world cultural
heritage. In this context, children's music schools and children’s art schools, as the most
Important components of extracurricular education, seek to ensure the fullest possible
development of personality, including musical-aesthetic, free choice by children of
types of artistic-creative activity, and diversity of offered forms, methods, and
practices.

To avoid scientific discrepancies regarding the interpretation of the key concept,
the work proposes its authorial definition. The musical-aesthetic culture of a
schoolchild is a valuable, integral formation that includes: purposeful musical-
aesthetic perception, motivated musical taste, musical literacy developed through the
application of special musical methods and techniques, and musicality as a result of
musical activity.

The structure of the musical-aesthetic culture of students in a children's music
school has been developed, integrating motivational-goal, content, and operational
components. It is determined that the motivational-goal component is defined by the
aesthetic needs and interests of the individual, manifested in their interest in aesthetic
values and the ability to engage in activity according to the laws of beauty. Aesthetic
interest is revealed in the specific attitude of the individual to the surrounding world,
manifested in the active focus of the subject on the aesthetic object and in various forms
of creative activity depending on socio-aesthetic experience.

The content component is manifested through aesthetic experience, intellectual

development, aesthetic views, and perceptions. It is found that the aesthetic
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development of the individual depends on their artistic education, breadth of interests
in the field of art, depth of understanding, and the development of the ability to
adequately evaluate artistic works.

The operational component is related to musical-aesthetic perception and
musicality, the ability to emotionally immerse oneself in the imaginary world of art
and engage in dialogue with it, the ability for transcendence, aesthetic perception, and
aesthetic enjoyment; the ability to systematize and generalize previously acquired
knowledge and methods of action; skills associated with finding original (non-
standard) solutions; actions involving the creation of something new.

It has been demonstrated that the process of developing the musical-aesthetic
culture of schoolchildren in the conditions of a children's music school is ensured by
the following principles: cultural integration, effectiveness, ensuring the unity of
sensory and rational cognition, activation of the child’s creative attitude towards reality
and art, creation of an artistic-creative environment, positivity, and cultural-aesthetic
dialogue. The principle of cultural integration has multidirectional significance for the
process of forming the aesthetic culture of schoolchildren. It relates to the content of
the process and dictates the requirement to consider all necessary ways of acquiring
aesthetic culture in the context of integrating musical art and additional music
education, combining the tasks of education, upbringing, and development in a holistic
pedagogical process. The principle of effectiveness of the process of developing
musical-aesthetic culture demands ensuring a positive result in the pedagogical
process, which corresponds to the main characteristics of the student's aesthetic culture,
interpreted as the ability to perceive, feel (experience), understand, and create aesthetic
images. The principle of ensuring the unity of sensory and rational cognition is based
on the assumption that the imaginative-aesthetic reflection of reality, which is the basis
for forming aesthetic culture, is based on the connection of abstract thinking with the
practice of sensory experience and ensures the process of working with aesthetic
images that carry meaningful content. This principle is based on one of the key tenets
of cognitive development theory that cognitive development involves the

internalization (internal adoption) and transformation of external social relations. The
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principle of activating the child’s creative attitude towards reality and art is based on
the premise of the spiritual-practical nature of human artistic-aesthetic activity.
According to this premise, a creative attitude towards the world implies the presence
of skills and abilities in a person to embody the results of aesthetic subjectivity in
certain materials. The principle of creating an artistic-creative environment in an
institution of additional music education is based on the aesthetic orientation that the
problem of creativity, its essence, and realization are solved in a specific social context
and under specific conditions. In the case of additional music education, for school-
aged children, such a social context is a conducive artistic environment in a children’s
music school. The principle of positivity is based on the principles of a person-centered
approach to education, which justifies dialogue as the primary method of pedagogical
interaction. In our research, pedagogical dialogue takes on the character of a cultural-
aesthetic dialogue and is an intersubjective exchange of knowledge, feelings,
experiences, methods of artistic-aesthetic activity, aesthetic meanings, i.e., aesthetic
experience.

It has been proven that among the methods necessary for the effective process
of developing the musical-aesthetic culture of schoolchildren in the conditions of a
children's music school are: general pedagogical methods, special methods, and
additional methods.

General pedagogical methods: Verbal method serves mainly as support and
supplementation, most often used in individual lessons to create an imaginative-
psychological mood before performance. Heuristic method is a system of rules
regulating the preparation of educational material and conducting heuristic discussions
aimed at solving cognitive problems, based on the principles of teaching. Reproductive
method belongs to the traditional type of organizational culture — historically the first
type of teaching, carried out according to the formula «do as | do» and associated with
reproduction, replication of behavioral patterns. The peculiarity of the research method
lies in the gradual transition from imitation of scientific research to truly scientific or
scientific-practical research. Visual method is transformed into visual-auditory and is

used in working with textbooks to enrich auditory perception, as well as to familiarize
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students with concert recordings of various performers. The method of deliberate
mistake is used to test the student's level of attention and develop critical thinking. The
goal of the «horizon line» method is to convey to students the thesis of the
unattainability of human knowledge: to instill in them the idea that one cannot stop at
what has already been achieved.

Special methods of musical education include: method of observing music,
rather than teaching it. Observing music primarily leads to sharpening auditory
Impressions and, as a result, enriching our life experience and knowledge of the world
through hearing. The essence of the method of empathizing with music is based on the
fact that aesthetic perception of life phenomena is always individual and selective. It is
based on an emotional response to beauty. For teaching to be developmental, the
teacher must use generalized methods of action, which form the basis of specific
methodological techniques. The main goal of the method of artistic musical
generalization is to activate the student’s musical and life experience, musical
knowledge, and skills necessary for further mastering the essence of the discussed
topic. Method of reflection on music involves resolving new questions through short
discussions between the teacher and students. Method of emotional dramaturgy
requires the teacher to correlate the lesson plan proposed in the program with the
specific conditions of teaching, outlining its specific «emotional dramaturgy» related
to various types of musical activities. The method of intonational-stylistic
understanding of music and modeling the artistic-creative process aims, firstly, to
represent various layers of musical culture in the content of lessons through
intonational-imagistic comparisons of epochal, national, and individual styles.
Secondly, it promotes the identification of traditions and innovation, revealing the
continuity in the development of art from new contributions to the artistic sphere.
Thirdly, in conjunction with methods and techniques, it aims to shape the student’s
holistic perception of music, encompassing various aspects of musical-intonational and
auditory experience. The method of modeling the artistic-creative process is directed
towards developing the child’s creative potential, facilitating independent creative

choices where the student, drawing upon musical experience, imagination, fantasy, and
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Intonation, composes, transforms, selects, creates, and interprets. The essence of the
method of contrastive comparison lies in comparing contrasting works of the same
genre, pieces with identical titles, contrasting works within the same mood (identifying
nuances), intonations of music and language, and different interpretations of the same
piece. The method of paired perception involves pairing each complex classical piece
with a simple musical piece of a similar mood. The content of the simpler piece is
thoroughly analyzed with the children, and only after they comprehend its mood is the
«serious» piece proposed for listening. The application of the improvisation method
broadens the student’s horizons and provides an alternative for further musical
development. The method of creating compositions aims to combine various forms of
interaction with music in the performance of a single piece. The artistic context method
Is aimed at developing students' musical culture by going beyond the boundaries of
music (referencing related forms of art, history, environment, specific life situations,
etc.). The method of cross-listening is similar in content to the method of paired
perception, with the difference that the teacher focuses not on combining simple and
complex musical material but on combining the student's favorite music, which they
consciously listen to daily, with the music performed in class. The goal of the method
of musical accessibility is to introduce classical music to students with low motivation,
who typically have little interest in music. The method of musical accompaniment is a
variant of the improvisation method. If a student has basic improvisation skills or
knows a few chords and their sequences, they can be offered an additional exercise to
create their own musical accompaniment for any video sequence during class. The
method of integration into the musical environment helps the student actively study
music in which they have a particular interest. The goal of the method of musical
actualization is to encourage students to explore the heritage of musical art through the
analysis of music history.

The pedagogical conditions aimed at facilitating the effective process of
developing the musical and aesthetic culture of students in children's music schools
have been identified: motivating students to master musical and aesthetic culture as a

priority quality of future musicians; application of interactive forms and methods of
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developing musical and aesthetic culture of students in children's music schools;
application of the «creating a success situation» technology in the educational
environment of children's music schools.

The choice of the first pedagogical condition is associated with the realization
that motivating students to master musical and aesthetic culture as a priority quality of
future musicians stimulates interest in the investigated phenomenon, and musical-
aesthetic culture acquires positive significance for students, evoking the need to acquire
this characteristic.

The second pedagogical condition is based on the understanding that skillful
utilization of not only traditional, proven methods but also new, interesting forms of
organizing lessons and musical activities is a powerful stimulus for awakening
children’s cognitive activity and increasing their interest in learning as a whole. Their
systematic use enhances motivation for learning, expands the range of specific
knowledge in the field of music, and improves necessary practical skills.

Creating a situation of success in our research is a specially organized,
purposeful, and deliberate strategy and tactic of the educator, combining necessary
means that enable students to feel joy from their work, happiness from their academic
achievements, and awaken feelings of self-worth. This becomes a source of inner
strength for the student, creating energy to overcome difficulties and desire to learn,
serving as a strong motivation for active work and contributing to the development of
the student's dignity.

In the implementation process of the specified pedagogical conditions, the
following were used: Forms: the course «World of Music»; music-art projects; creative
debates; music-historical reconstructions; music brain-rings; quests. Means: technical
equipment (computers, presentation equipment), educational and methodological
complex (selection of necessary literature, reproductions, audio and video library,
educational and methodological manuals, thematic course plan «World of Musicy,
keeping a «Success Notebook»).

A schematic model of the specified process has been developed, which includes

blocks (target, methodological, organizational-procedural, resultative); principles,
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components, and criteria of the researched object, pedagogical conditions, methods,
forms, and means of implementation aimed at achieving the set goal and their
interrelations.

The experimental research on the development of musical-aesthetic culture of
schoolchildren in the conditions of a children’s music school was conducted through
constatative and formative experiments. For the constatative experiment using the
method of theoretical modeling, a criteria framework was developed, consisting of the
following criteria and indicators: volitional: understanding the essence of beauty, art,
artistic creativity; presence of diverse musical interests and needs, including individual
preferences; desire for the development of musical-aesthetic and general culture.
Cognitive: knowledge of the main facts of the history of domestic and foreign musical
art; awareness of prominent phenomena in contemporary musical art; participation in
artistic and creative activities. Conative: emotional response to the aesthetic aspects of
life, art; aesthetic empathy; development of basic forms of aesthetic consciousness
(feelings, tastes, ideals, needs). Levels of development of musical-aesthetic culture of
schoolchildren were determined as follows: high (creative); adequate (reproductive-
active); medium (exploratory); low (imitative).

The introduction of the formative experiment into the educational process of the
children’s music school, followed by quantitative and qualitative analysis of its results,
confirmed the effectiveness of the proposed experimental methodology for the
development of musical-aesthetic culture among schoolchildren in the conditions of
the children’s music school.

Therefore, for the first time in Ukrainian pedagogical science, a comprehensive
study of the development of musical-aesthetic culture among schoolchildren in the
context of the children’s music school has been conducted. Specifically, the following
was achieved: the state of development of the researched problem was identified; the
structure of musical-aesthetic culture was developed, encompassing motivational-goal,
substantive, and operational components; a methodology for forming the researched
holistic formation was justified, including principles, methods, pedagogical conditions,

forms, and means.
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The experimental verification of the effectiveness of the proposed methodology
for the development of musical-aesthetic culture among schoolchildren in the
conditions of the children’s music school was carried out.

Key words: development, culture, musical culture, musical-aesthetic culture,
musical perception, creativity, students of the children’s music school, extracurricular
music education institutions.

List of author’s publications
Research works
in which the main scientific results of the thesis are published

1. Lu Suo (2024). Pedagogical conditions for the development of pupils’ musical
and aesthetic culture. Perspektyvy ta innovatsiyi nauky. Seriya «Pedahohikay.
Ne5(39). S.18-29.

2. Lu Suo (2024). Principles of development of musical and aesthetic culture of
schoolchildren in the conditions of children's music school. Perspektyvy ta
innovatsiyi nauky. Seriya « Pedahohikay. Ne4(38). S. 27-35.

3. Lu Suo (2024). Application of interactive forms and methods in the process of
development of musical and aesthetic culture of schoolchildren in the conditions
of children's music school. Naukovi innovatsiyi ta peredovi tekhnolohiyi. Seriya
«Pedahohikay. Ne5(33). S. 961-969.

Research work which publishes the main scientific results
in international publications

4. Lu Suo (2024). Musical and aesthetic education: content and essence of basic
concepts. Modern engineering and innovative technologies. Issue 31/ Part 3. S.
71-75.

Research works
which certify the approbation of the materials of the thesis

5. Lu Suo (2024). Mistse ta rol’ muzychnoho mystetstva u protsesi rozvytku
muzychno-estetychnoyi kul'tury shkolyariv v umovakh DMSH [The place and
role of musical art in the development of musical and aesthetic culture of

schoolchildren in the conditions of a children's music school]. Stan, problemy ta



19

perspektyvy rozvytku nauky, osvity ta tekhnolohiy: zbirnyk tez dopovidey
mizhnarodnoyi naukovo-praktychnoyi konferentsiyi (ss. 26-28).

. Lu Suo (2024). Structural components of musical and aesthetic culture of school
children. Scientific Collection «InterConfy, (190): with the Proceedings of the
7th International Scientific and Practical Conference «Recent Scientific
Investigation» (sS. 51-57).

. Lu Suo (2024). Special methods of development of musical and aesthetic culture
of schoolchildren in the conditions of children's music school. Problemy
muzychnoho vykonavstva v umovakh suchasnoyi mystets'koyi osvity: zbirnyk tez

dopovidey V mizhnarodnoyi naukovo-praktychnoyi konferentsiyi (ss. 106-111).



20

3MICT
3 L 1 7 PP 21
PO3J1J 1. HAYKOBO-TEOPETUYHI OCHOBHU PO3BUTKY MY3UYHO-
ECTETUYHOI KYJbTYPH HIKOJISIPIB B YMOBAX JMIIL.................. 29
1.1. My3u4yHO-eCTEeTHYHA KYJIbTypa: CyTHICTh MOHATTS Ta CTPYKTYPA ...'vvvnnnnne.. 29

1.2. Micue Ta pojb My3UYHOTO MUCTEITBA Y MPOLIECI PO3BUTKY MY3UYHO-ECTETHUHOL

KyJbTypH mKoJsIpiB B ymoBax JIIMILL ....... ..., 49
1.3. BikoBuil acnekt mnpodIeMU PO3BUTKY MY3HYHO-€CTETHUYHOI KyJIbTYpHU
000001 1011 66
BUCHOBKH /10 TIEPIHIOTO PO3IIILY uuuereinerieinnreeisressasscsesscsnssessnssosnnsssnseens 72
PO3/1J 2. TEOPETUKO-METOAWYHI OCHOBHU PO3BUTKY MY3UYHO-
ECTETUYHOI KYJbTYPHU HIKOJISIPIB B YMOBAX JIMIII .................. 75

2.1. IlpyHUMIM Ta METOAU PO3BUTKY MY3UYHO-ECTETUYHOI KYJIbTYPH IIKOJSAPIB B
YMOBAX JIATAYOT MY3ZUUHOT ITKOIIH ... et eeeteneeenteettette et et eneeeateaneeeanaenes 75
2.2. IleparoriyHi yMOBU pO3BUTKY MY3UYHO-E€CTETUYHOI KYJIbTYpH LIKOJISAPIB B YMOBaX
DINZUE YA 1: (0) 1811040 )1 1 S 89
2.3. Mojenb po3BUTKY My3HYHO-ECTETHYHO1 KyJIbTYpH IIKOJAPiB B ymMoBax JIMIIIL..98

BHCHOBKHM 10 IPYTOTO0 PO3/IIITY etteeeeerertcssesssssscsssssssscsssssssssssssssssssssnassas 102

PO3111 3. JOCHAHO-EKCIIEPUMEHTAJIBHA POBOTA 3 PO3BUTKY
MY3UYHO-ECTETUYHOI KYJBTYPH IIKOJISIPIB B YMOBAX
JUTSYOI MY3AYHOL IHKOJIH.........cvviiiiiiiiiiiiiiiiiiineieeneeneeeeeeeeeen, 108
3.1. KoHcraTyBasibHUM eTanm E€KCIIEPUMEHTY 3 PO3BUTKY MY3HUYHO-€CTETUYHOT
KyJAbTYpH IKOJSAPIB B yMOBAX M. euuiiniiiiniiiniiiiiiiiiiiiiiiiiiiniiinecieeennns 108

3.2. Meronuka pPO3BUTKY MY3WYHO-ECTETUYHOI KYyJNbTypHU IIKOJSPIB B yMOBAax

D 01 131
BUCHOBKHY /10 TPETBOTO PO3IIITY ccuuueteinsreeensresssseosesssssnssossssssssnsssssnsssnes: 165
133 2 (@0 5 10 23 (N 169
CIIUCOK BUKOPUCTAHUX JAKEPEJL.....ccccvtiiiiiiiiiieiiaiiiecieninrnnn. 174

TIOTATE . «..eeeeeeeeeeeeeeeeeeeeeeeeeeeeeeesseeessssssenaeeseesessaeeessnnnnneaeeen 195



